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() 


(,uTHE  FJLQICENTINE  SCULPTORS— ANTONIO  fILARETE* 
[^o  r5  AND  8IM0NE. 

[FLOVmiBHKD  DUBIVO  THS  MIDD^^  Of  THS  FIFTKERTH  CBKTirBT.] 

tIjrjFope  Eugenias  IV.  bad  used  greater  diligence  in  seeking 
for  eminent  masters  to  execute  &e  work,  when  he  resolved 
to  ^  construct  the  bronze  door  for  San  Pietro  in.  Rome 
^add  he  might  at  that  time  have  yerj  easily  foand  sncb, 
%ince  Filippo  di  Ser  Bronellesco^  Ddnato,  and  other  excel- 
lent artbts  were  then  living),  that  undertaking  would  not 
jiaye  been  conducted  in  the  unhappj  manner  which  we 
jipw  see  it  exhibitf  But  perhaps  it  hi^pened  to  him,  as 
rrVery  frequently  does  happen  to  the  greater  number  of 
^rihces,  who  are  either  not  conversant  with  works  of  that 
kind,  or  who  take  very  little  pleasure  in  them.  If,  however, 
these  princes  would  consider  how  important  it  is  that  due 
regard  should  be  paid  to  the  selection  of  eminent  masters 
for  the  execution  of  publib  ^orks,  on  account  of  the  fame 
that  accrues  from  such,  neither  they  nor  their  ministers 
would  certainly  be  so  negligent  as  they  are ;  for  whoever 
permits  himself  to  make  choice  of  inferior  and  incapable 
artists,  will  assure  but  a  short  life  either  to  his  works  or 
his  fame ;  besides  which,  he  does  injury  to  the  public  and 
to  the  age  in  which  he  is  bom,  seeing  that  all  who  come 
after,  will  infallibly  believe  that  if  better  masters  had  been 
to  be  found  at  that  period,  the  prince  would  rather  have 

*  His  name  was  Antonio  ATerlino,  or  Avenilmo.  as  will  be  seen  in  a 
subarqnent  note.  The  Greek  compoond, "  Filarete/'  appears  to  hare  been 
one  of  the  fa^e-names  so  freqaentljr  attached  in  those  dajs  t/o  the  tnie 
names  of  artists. 

t  To  the  lamentations  of  Vasari,  Bottari  adds  the  following—*'  So  many 
admirable  works,  execated  by  emhient  men,  that  were  formerly  in  San 
Pietro,  have  been  remoTed,  and  yet  this  door,  which  for  many  reasons 
deserved  to  be  destroyed,  is  permitted  to  retain  its  place.*' 
VOL.  n.  B 
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availed  himself  of  their  services  than  of  those  of  the  in- 
^^pable*  and  inferior  artvits.em|>lo7ed. 

When  Pope  Eogenius  IV;  was  raised  to  the  pontifical 
Uirone,  in  the  year  143 1,  and  heard  that,  the  Florentines 
were  causing  the  didors  of  San  Giovanni  to  be  executed  by 

;  Lorenzo  .Ghiberti,*  the  thought  occurred  to  him  of  making  4 

one  of  the  doors  of  San  Pietro  of  bronze,  in  like  manner.f  i7 

But  as  Eugenius  did  not  himself  understand  works  of  that  * 

kind,  he  confided  the  care  of  the  matter  to  his  ministers, 
with  whom  Antonio  Filarete,  then  very  young,  and  Simone, 
the  brother  of  .Donato,  both  Florentine  sculptors,  had  so 
much  interest,  that  the  work  was  entrusted  to  them.     They 

;  commenced  it  accordingly,  and  after  having  laboured  twelve 
years,  the  door  was  completed ;  for  although  Pope  Eugenius 
fled  from  Rome,  and  was  long. much  perplexed  by  the 
councils,^  yet  those  who,  had  the  care,  of  San  Pietro,  took 
such  precautions  that  the  work  was  not  abandoned. 
Filarete  divided  the  basd-rilievi  of  the  door  into  two  simple 
compartments  only,  placing  two  upright  figures  in  each 
compartment,  the  Saviour  and  the  Miwlonna  being  in  the 
upper  division,  with  St.  Peter  and  St  Paul  below.  At  the 
foot  of  St  Peter  is  the  kneeling  figure  of  Pope  Eugenius,  a 
portrait  from  the  life :  there  is  also  a  small  lostorical 
scene  beneath  each  figure,  pourtraying  an  event  firom  the 

*  Gbibeiti  had  alreadj  completed  the  north  door,  and  was  then  working 
at  that  wbidi  was  placed  opposite  to  the  cathediml. 

t  The  Florentine  commentatoif  remark,  that  there  are  certain  itoriei 
relating  to  the  Councils  of  Femua  and  Florence  on  the  bronse  door  exe- 
cuted bj  order  of  Eugenius,  and  which  must  therefore  hare  been  made 
subaequentlj  to  the  jear  1459 ;  but  the  German  translation  of  Yaiari  has 
a  note  to  the  following  effect  In  the  Augusterium  of  Dresden  is  a  small 
copj  in  bronze  of  the  equestrian  statue  of  Marcus  Aurelius,  which  bears 
the  following  inscription :  ArUonhu  Averlituu  arekiieciut  hano  ut  vul(fo 
ftrhir  Commodi  AiUomni  AufftuH  mneom  tiaUiam  timulgvs  eguum  iptum 
i(ffi$ufU  €x  eadem  ejus  it€Uua  qtuB  nune  §erwUur  apud  S,  Johannem  LtUe- 
ranwm  quo  tempore  juttu  Eugerm  quarti  fabrieaiuM  eti  Romm  aneas  .  • 
TempH  S,  Petri  •  .  .  qua  quidem  •  .  .  ipsa  dona  dot  Petro  Medici  vtro 
innooentiosimo  optimoque  eivi  Anno  a  naialU  (1)  Chrittiano  moooolxt. 
Pope  Eugenius  occupied  the  papal  throne  till  the  year  1447;  there  cannot 
thoefore  be  a  doubt  that  the  door  was  executed  between  143d  and  1447. 
The  small  bronze  statue  of  the  Augusterium  belongs  to  the  same  period. 
See  the  Kumtblalt  for  1826,  p.  371  ;  see  also  the  Catalogue  of  the  Rojal 
Collection  of  Antiquities  in  Dresden  lor  the  jear  1833,  p.  17. 

X  We  are  here  to  understand  the  Council  of  Basle  (1439)  onl/»  from 
which  Uib  pontiff  suffered  very  serious  Texations. 
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life  of  the  saint  above.  Under  St  Peter  is  his  omcifixion ; 
under  St  Paul,  his  decapitation ;  while  certain  events  from 
the  lives  of  the  Saviour  and  the  Madonna  are  in  like  manner 
represented  beneath  their  figures.*  On  the  lower  part  of  the 
inside  of  the  door,  Antonio  took  it  into  his  head  to  execute 
a  small  relief  in  bronze,  representing  Simone  and  himself 
with  all  their  disciples  going  to  amuse  themselves  in  a  vine- 
jardy  and  having  with  them  an  ass  loaded  with  the  requisites 
for  a  feast.  These  masters  were  not  constantly  occupied 
with  this  door  during  the  whole  twelve  years:  within  that 
period  they  also  constructed  certain  sepulchral  monuments 
of  marble  for  different  popes  and  cardinab  in  San  Pietro ; 
all  of  which  have  been  destroyed  in  the  erection  of  the 
new  church. 

When  these  works  were  completed,  Antonio  was  invited 
to  Milan  by  the  Duke  Francesco  Sforza,  then  Gonfiiloniere 
of  Holy  Church,  who  had  seen  his  works  in  RcHue.  Here 
he  was  commissioned  to  erect  the  hospital  for  the  poor 
(Albergo  de'  Poveri  di  Dio),  a  refuge  intended  £or  the  sick, 
both  men  and  women,  as  well  as  for  helpless  innocents  not 
l^dmately  bom:|  and  this  work  Antonio  accomplished 
after  his  own  design.     The  division  of  the  building  set 

*  The  stories  beneath  the  Bgures  of  the  SaTiour  and  Madonna  do  not 
represent  erents  of  their  liveSy  but  the  coronation  of  the  Emperor  Sigis- 
mond  by  Pope  Eugenius,  and  the  audience  given  bj  the  same  pontiiF  to 
certain  ambassadors  from  the  East,  Beneath  the  figures  of  St.  Feter  and 
St.  Paul  are  also  stories  from  the  life  of  Pope  Eugenius,  and  then  follow 
the  martyrdom  of  the  two  saints.  This  door,  rudely  engraved  by  Ciampini, 
Vetera  Monim,  vol.  L  p.  44,  plate  19,  and  again  by  Giustiniani,  in  his 
Deecrimone  del  OortcUio  Fiorentmo^  has  been  much  more  perfectly  repre- 
sented in  the  twentieth  plate  of  the  Basilica  Vaticana  lUuttraUiy  lately 
published.  In  the  story  representing  the  decapitation  of  St.  Paul,  Filarete 
has  inscribed  his  own  name  thus:— Opus  Anroifn  db  FLORnrru.  Good 
engravings  of  this  door  are  also  to  be  found  in  the  works  of  Pistolesi,  and 
there  is  a  circumstantial  description  of  it  in  Platner  and  Bunsen's  Beechrek- 
bung  der  Stadi^Rom.  p.  171. 

f  The  Canon  Delia  Torre,  in  his  description  of  Milan,  attributes  the 
architecture  of  this  ho^ital  to  Brsmante ;  but  it  is  known  that  Bramante 
was  but  thirteen  years  old  when  the  building  was  erected,  and  Piacenza, 
a  most  competent  authority,  declares,  in  his  notes  to  Baldinucd,  that  the 
work  is  due  to  Filarete.  For  the  jwrt  really  taken  in  it  by  this  architect, 
as  well  as  for  the  dates  when  the  respective  portions  of  the  fabric  were 
completed,  and  other  details,  the  reader  is  referred  to  the  Guida  di  Milano 
e  tuo  Territorio^  published  for  the  use  of  the  Scientific  Association  at  the 
meeting  held  in  that  dty  in  1844,  vol.  ii.,  pp.  407,  408. 
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apart  for  men  has  an  extent  of  160  bracda  in  a11  dirisctions, 
the  structure  being  in  the  fonn  of  a  cross:  that  for  the 
women  is  of  equal  size.  The  width  is  16  bracday  and  in 
the  four  squares,  enclosed  by  the.  crosses  of  each  of  these 
divisions,  are  four  courts,  around  which  are  galleries  with 
rooms  for  Ijie  use  of  the  director,  the  officials,  the  servant^ 
and  the  nurses  of  the  hospital,  all  very  commodious.-  On 
one  side,  moreover,  is  a  stream  of  running  water  for  the 
service  of  the  hospital  and  for  grinding  com,  to  the  no  3mall 
benefit  and  convenience  of  the  institution,  as  every  one  will 
easily  perceive.  Between  the  two  divisions  of  the  hospital 
is  a  clobter,  the  extent  of  which  is  80  braccia  on  the  one 
side,  and  160  on  the  other.  In  the  midst  of  this  cloister 
is  the  church,  so  contrived  as  to  serve  for  both  divisions; 
and,  to  9um  up  all  in  few  words,  the  building  is  so  well<M>n- 
structed  and  arranged,  that  I  do  not  believe  the  like  of  it 
can  be  found  in  all  Europe.  The  first  stone  of  this  fabric 
was  laid,  as  appears  from  what  we  find  recorded  by  Filarete 
himf*el^  with  the  ceremony  of  a  solemn  procession  of  all 
the.  clergy  of  Milan,  in  the  presence  of  the  Doke  Francesco 
Sforza  and  in  that  of  the  Lady  Bianca  Maria,  accompanied 
by  all  their  children;  the  Marquis  of  Mantua,  the  ambas- 
sador of  the  King  of  Arragon,  with  many  other  nobles 
being  also  present.  On  the  first  stone  laid  in  the  founda- 
tion, as  well  as  on  the  coins,  were  the  following  words : — 

**  Franeiient  ^ortia  Dux  iii,  qui  ttmistum  per  prwcestorum  obiium 
urbit  imperittm  reeuperamt,  hoc  munus  ChrisH  pauptrUnu  dedU  funda^ 
viique  uocccLYiu  die  xii  April,*' 

These  events  were  afterwards  depicted  on  the  portico  by 
ln^a^tpp  Vincenzio  di  Zoppa*  a  Lombard,t  because  there  was 
noi~  then  a  better  master  to  be  found  in  those  parts.  The 
principal '  church   of  Bergamo  f  was  likewise  a  work  of 

*  Or  Foppa,  as  it  is  written  in  the  Abeoedario,  and  as  giren  by  Pagave 
in  hii  notes  to  the  Sienese  edition  of  Vasaii,  where  he  adds  that  the  stories 
here  mentioned  by  Vasari  were  not  painted  on  the  portico,  but  in  two  large 
pictures  on  canvas,  which  were  placed  in  the  ancient  church  of  the  Hos- 
pital. The  church  is  now  destroyed,  and  the  pictures  are  lost.  Notices 
of  this  artist  will  be  found  in  PasssTant,  and  in  the  Kuiuidlait  for  1838. 

t  The  Lombard  school  was  at  that  time  in  a  condition  to  furnish  an 
abundance  of  masters. — See  Lanzi,  Hutcry  of  PauUing  (English  Edition), 
Yol.  ii.,  p.  460,  et  teq, 

X  This  church  was  the  Dnomo ;  being  considered  too  small,  the  con-* 
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Antonio  Filarcte,  and  was  erected  by  him  with  no  less  care 
add  ^judgment  than '  he  had  shown  in  the  above-named 
hospital:  and  as  he  also  took  pleasure  in  writing,  while 
these  works  of  his  were  in  course  of  progress,  he  composed 
a  book, ' divided  into  three'  parts.  In  the  first  of  these  he 
lireats  of  the  measarements  of  buildings  in  general,  and  of 
all  things  needful  to  the  erection  of  different  fabrics.  In 
the  second  he  speaks  of  the  methods  of  building,  and  of 
the  manner  in  which  a  veiy  beautiful  and  conveniently  dis- 
posed city  might  be  laid  but.  In  the  third,  he  describes 
new  forms  of  buildings,  wherein  he  mingles  the  antique 
with  the  modem.  The  whole  work  is  further  divided  into 
twenty-four  books,  which  are  all  illustrated  by  drawings 
from  his  own  hand ;  but  although  some  things  that  are  good 
may  be  found  in  this  work,  yet  it  is  for  the  most  part  suffi- 
ciently ridiculous,  and  so  dull,  that  perhaps  a  more  stupid 
book  does  not  exist.  '  It  was  dedicated  by  the  author  to  the 
magnificent  Piero  di  Gosimo  de'  Medici  in  the  year  1464,  and 
is  now  in  the  possesion  of  the  most  illustrious  Signor  Duke 
Ck>simo.  And  of  a  truth,  since  Antonio  put  himself  to  so  much 
trouble,  he  might  have  merited  a  certain  degree  of  commen- 
dation if  he  had  at  least  recorded  some  memorials  of  the 
masters  of  his  time  and  of  their  works ;  but  as  there  are  but 
very  few  of  these  to  be  found,  and  those  few  are  scattered 
without  order  throughout  the  book,  as  they  are  besides  given 
where  they  are  least  required ;  he  has  laboured,  as  the 
saying  is,  to  make  himself  the  poorer,  and  to  earn  the  repu- 
tation of  possessing  but  little  judgment,  seeing  that  he  has 
set  himself  to  meddle  with  what  he  did  not  understand.* 
But  having  said  quite  enough  of  Filarete,  it  is  now  time 

stroction  of  it  was  for  some  time  siupended:  it  was  subsequently  completed 
after  a  design  of  the  CaT.  Carlo  Fontana. 

*  The  MiBdicean  copj  of  this  work  is  now  in  the  Magliabechiana  Librarr. 
The  initial  letters  are  gilded  and  illuminated,  and  in  the  dedication  to 
Gosimo  de*  Medici  the  author  expresses  himself  as  foUows: — '^As  the  work 
is,  so  be  pleased  to  take  it ;  not  as  from  VitruTius  or  the  other  eminent 
architects,  but  as  from  your  own  Filarete  Antonio  Averlino,  architect  of 
Florence."  A  later  hand  has  attempted  to  change  the  name  into  Ausonio 
Averoimono  Faeniino,  but  the  t>ider  writing  is  still  visible.  A  second  copy 
dedicated  to  Francesco  Sforza,  is  in  the  BiblioUea  Paiaiina  of  Florence. 
There  is  some  little  ingratitude  manifest  in  the  judgment  pronounced  on 
this  work  by  Vataii,  who  is  certainly  indebted  to  it  for  much  of  the  inform* 
ation  contained  in  certain  parts  of  his  own  book. 
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that  I  turn  to  Simone,*  the.brotlier  of  Ponato.  This  master, 
af^r  completiDg  the  door  of  San  Fietro  as  above-said,  con- 
stracted  •the  .bronze  monument  of  Pope  Martinet  also  in 
bronze :  he  likewise  executed  sopie  castings  which  were  sent 
to  France,  wi^  many  others,  the  fate  of  which  is  not  known. 
For  the  church  of  tLe  Armenians,  beside  the  mills  in  the 
city  of  Florence,  Simone  likewise  constructed  a  crucifix  of 
the  size  of  life  to  becarried  in  the  processions,  and  this  he 
made  of  cork-tree,  to  render  it  the  lighter.  In  Santa  Feli- 
cita,  Simone  executed. a  figure  of  the  penitent  Marj  Magda- 
len, in  terra-rcotta,!  the  height  is  three  braccia  and  a  half, 
the  proportions  are  beautiful,  and  the  muscular  development  is 
displayed  in  a. manner  which  proves  this  master  to  liave  been 
well  acquainted  with  anatomj.g  He  also  executed  a  monu- 
mental stone  in  the  church  of  the  Servites  for  the  brother- 
iiood  of  the  Annundaticm,  inlayiug  the  same  with  a  figure  in 
grey  and  white  marble^  in  the  manner  of  a  painting,  as  we 
have  before  said  was  done  by  the  Sienese  Duccio  in  the 
Duomo  of  Siena.  This  work  was  highly  praised.  ||  The 
bronze  grating  for  the  chapel  of  the  girdle^*  in  Prato  was 
also  by  Simone,  as  was  a  basso-rilievo  placed  over  the  door 
of  the  canonicate,  and  representing  the  Virgin  with  two 
angels.  He  decorated  the  chapel  of  the  T^nity  in  San 
Francesco  in  mezzo-rilievo  for  Messer  Giovanni  da  Riolo ; 

*  In  the  life  of  Bnmelkeoo.  Yasari  apeaki  of  a  Smoiie  as  the  scholar  of 
that  roaster,  but  does  not  there  call  him  the  brother  of  Donato  :  from  this 
and  other  causes  the  commentators  incline  to  believe  that  there  were  two 
Floraitine  scnlptots  of  this  name,  one  of  whom  thej  suppose  to  be  the 
son  of  Nanni  da  Fiesole,  and  a  scholar  of  GhibertL 

f  Pope  Martin  Y.  who  died  in  1431.  The  bronze  monument  here  alluded 
to  Is  in  the  middle  aisle  of  San  GioTanni  Laterano;  and  is  but  slightly 
raised  abore  the  pavement  of  the  church. 

t  The  church  of  St.  Baail,  belonging  to  th^  Armenian  monks,  having 
been  secularised,  the  crucifix  fell  into  private  hands :  it  is  now  on  the  high 
altar  of  the  Banlica  of  San  Lorenso. 

4  The  fate  of  this  work  is  not  known. 

I  No  trace  of  this  work  is  to  be  found  at  the  "  Nunziata,"  which  is 
now  called  San  Pieriuo  and  is  in  the  Yia  San  Sebastiano. 

^  The  documents  discovered  and  published  by  the  author  of  the  Deteri- 
xUme  deila  Cattedrale  di  Praia,  (Prato,  1846»  8vo,)  give  various  details 
respecting  this  fine  work,  but  die  name  of  Simone  does  not  appear  among 
those  of  the  masters  enumented  in  them.  See  iiuther,  Delle  PUiure  cl^ 
adomano  la  eapeOa  del  S.  Omgoh  di  M.  Vtrgine  alia  Cattedrale  di  Prato. 
Piato,  1831. 
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and  for  Sigismondo  Malatesti,  be  oonstructed  the  chapel  of 
San  Sigismondo  in  the  church  of  San  Francesco  at  lEUmini. 
In  this  work  are  numerous  elephants  cut  in  marble,  that 
animal  being  the  device  of  Malatesti.  To  Messer  Barto- 
lommeo  Scaniisci,  Canon  of  the  chapter  of  Arezzo,  Simon^ 
sent  the  half-length  figure  of  the  Virgin  in  terra-cotta,  with 
the  child  in  her  arms,  and  with  angels  in  mezzo-rilieyo,  ex- 
tremelj  well  executed.  This  work  maj  still  be  seen  in  the 
aboye-namod  chapter-house,  and  is  placed  against  one  of  the 
columns.*  For  the  baptismal  font  of  the  cathedral  of  Arezzo,'|' 
this  master  executed  certain  stories  in  basso-rilievo,  repre- 
senting the  Saviour  baptized  by  St  John  ;  and  in  Florence, 
he  constructed  the  marble  monument  of  Messer  Orlando  de* 
Medid,  in  the  church  of  the  Nunziata.  ilnallj,  having 
attained  the  age  of  fiftj-five,  Simone  rendered  up  his  spirit 
to  God  who  gave  it ;  and  no  long  time  after,  Filarete,  having 
returned  to  Rome,  died  there  in  his  sixty-ninth  year,  and 
was  buried  in  the  church  of  the  Minerva,  where  he  had  caused 
Giovanni  Foccora^l  a  painter  in  very  good  repute,  to  depict  . 
the  likeness  of  Pope  Eugenius,  when  he  was  residing  at 
Rome,  in  the  service  of  that  pontiff.  The  portrait  of  Askto- 
nio  hiinself  may  be  seen  at  the  commencement  of  his  book, 
in  the  part  where  he  treats  of  the  different  modes  of  building,  y 
and  is  by  his  own  hand.  The  Florentines,  Yarrone  and 
Niccolo,§  were  disciples  of  this  master ;  and  the  marble  statue, 
erected  near  the  Ponte  MoUe  for  Pope  Pius  II.,  ]  when  he 
brought  the  head  of  Sant*  Andrea  to  Rome,  was  by  these 
artists.  They  also  restored  Tigoli,  almost  from  the  founda- 
tions, at  the  command  of  the  same  pontiff,  and  in  San  Pietro 
they  executed  the  marble  ornament  which  is  above  the 
columns  of  the  chapel  wherein  the  before-mentioned  head  of 
Sant'  Andrea  is  preserved,  and  near  to  which  is  the  burial 
place  of  Pope  Pius  11.,  himself.     This  tomb^f  is  by  Pasquino 

*  This  work  has  now  disappeared.    Ed.  Flor.  1832-8. 

f  In  the  fifth  chapel  on  the  right.    Ibid. 

X  In  the  first  edition  of  Vasari  this  painter  is  called  Focchetta. 

^  These  artists  are  both  mentioned  hj  Filarete  in  the  MS.  above  cited, 
their  names  occur  in  a  passage  wherein  he  enumerates  the  masters  whom 
he  would  ha?e  to  take  part  in  &e  erection  of  his  dtj,  which  was  to  be  cdled 
Siforsnade* 

II  When  Bottari  wrote  the  notes  to  his  edition  of  Vasari  (1759),  this 
statue  had  already  disappeared. 

IT  Now  in  the  Church  of  St  Andrea  ddla  Valle,  and  coyexed  with  bassi 
rilieTi  in  marble.    Ed.  Flor.  1832-8. 


;0 
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ds  MonteptilcmDOj*  ik  disciple  of  Fllarete,  and  Bernardo 
Ciufiagni,  who  oonatrucUid  &  marble  monmnent  for  Gis- 
moado  MjJatesti  in  the  church  of  San  Francesco  at  Rimini, 
aad  placed  on  it  the  likeneaa  of  Malatesti,  taken  from  nature. 
Ciiiffagni  ia  moreovet  said  to  have  prodac^  othBr  worki.m 
Lucca  and  Mantua.  «^ 


OIULIANO  DA  MAIANO,  SCULPTOR  AND  ARCHITECT  OF" 

X      -  FLORENCK 

A  [borh  N  3^— died  1430.] 

No  nmmportant  error  is  that  committed  by  fathers  of  famJ- 
lies  who  refuse  to  permil  the  genius  of  tJieir  children  to  take 
its  free  eonree  in  their  childhood,  and  will  not  euflFer  them.tQ 
purgue  the  calling  which  is  most  in  hfi^-mony  with  their  in- 
clinations. To  compel  the  attention  of  the  young  towards  a 
study  for  which  they  have  no  inclination,  ia  manifestly  to 
prevent  them  from  ever  attaining  perfection  in  any  thing ; 
eince  we  almost  always  find  that  those  who  do  not  tak^ 
l>l^asure  in  their  occnpatiouj  rarely  make  great  progress  in 
whatever  may  be  the  work  they  undertake.  On  the  other 
hand,  those  who  follow  the  bent  of  their  nature,  most  com- 
moaly  become  excellent  in  their  vocation,  and  render  them- 
selves eminent  in  the  arts  to  which  they  devote  themselves  : 
a  truth  which  was  made  clearly  manifest  in  Giuliano  Mai- 
ano.  His  father  lived  for  a  long  time  on  that  part  of  the 
heights  of  Fiesole,  which  b  called  Maiano^  and  there  worked 
at  the  trade  of  a  stone-cutter ;  hut  proceeded  eventually  to 
Florence,  w*here  he  established  a  shop  for  the  sale  of  hewn 
stoneSj  keeping  it  furnished  with  such  articles  as  are  most 
frequently  liable  to  be  called  for  suddenly  by  those  who  are 
employed  in  the  fabrication  of  buildings.  While  thus  dwell- 
ing in  Florence,  there  was  hnrn  to  him  a  son  f  Giuhano 
namely;  and  as  in  the  course  of  time  it  appeared  to  the  father 
that  he  gave  evidence  of  good  ability,  the  former  resolved 
that  he  should  be  made  a  notary,  his  own  trade  of  stone- 
cutting  being,  as  he  thought,  too  laborious  and  not  suiEci- 
entiy  profitable. 

*  He  is  mentioned  by  Filarete  as  his  disciple,  in  the  above-named  MS. 
t  In  the  year  1432.  * 
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'-Btit  tliis  purpose  was  not  carried  out,  for,  although  Giuli- 
atio  V^t  for  some  time  to  the  grammar-school,  his  thoughts 
were  never  there,-  and  the  consequence  was  that  he  made  no 
progress 'whatever  ;  on  the  contrary,  he  ran  away  several 
times,'  and  shbwed  that  his  whole  heart  was  given  to  sculp- 
ture ;  yet  he  commenced  life  by  working  as  a  joiner,  but 
acquired  practice  in  drawing  at  the  same  time.  It  is  said 
that  Giuluuio  took  part  in  the  works  of  the  sacristy  of  the 
3Nnnziata;:  where, 'in  company  with  Giusto  and  Minore,  two 
masters  of  Tafsia,*  he  executed  the  seats  of  the  sacristy,  as 
also  those  of  the  choir  beside  the  chapel  f  with  many  things 
in  the  Abbey  of  Fit  sole  and  in  San  Marco.  Having  acquired 
a  name  by  these  works,  it  is  further  said  that  he  was  sum- 
moned to  Fisa,  where  he  executed  in  the  cathedral  the  seat 
which  stands  beside  the  high  altar,  whereon  the  priest,  the 
deacoDj  and  the  sub-deacon  are  seated  while  the  mass  is 
sung.  The  back  of  this  seat  he  decorated  in  tarsia-work, 
executing  figures  of  the  three  prophets  which  are  still  to  be 
seeU  ther^l  in  tinted  and  shadowed  woods  ;  and  while  em- 
pl6;f  ed  on  this  undertaking,  he  availed  himsedf  of  the  assist- 
ance of  Guido  del  ServelHno  and  Maestro  Domenico  di  Ma- 
riotto,  joiners  of  Pisa,  whom  he  so  effectually  instructed  in 
the  art  that  they  afterwards  finished  the  greater  part  of  the 
choir,  executing  the  carving  as  well  as  me  Tarsia ;  but  the 
works  of  this  choir  have  been  completed  in  our  own  times, 
alter  a  much  better  manner,  by  the  Pisan,  Battista  del 
Cervelliera,  a  truly  inventive  and  ingenious  man.  But  to 
return  to  Giuliano,  it  was  by  him  that  the  presses  of  the 
sacristy  of  San  Marco  were  made,  and  these  presses  were  at 
that  time  considered  most  admirable,  for  the  Tarsia  and 
inlaid-work  by  which  they  are  enriched. 

While  Giuliano  was  thus  devoting  his  attention  to  the 
labours  of  Tarsia,  Sculpture,  and  Architecture,  the  death  of 
Filippd  di  Ser  Brunellesco  took  place,  when  the  wardens  of 
the  works  appointed  Giuliano  to  succeed  him.§     He  there- 

*  Wood  in  Tuious  colours  inUid  was  called  Tarsia,  or  Intarsia. 

t  These  Intaniatiira  were  removed  when  the  choir  and  chapel  were 
adorned  with  works  in  Pieira  dura,  as  has  been  related  iu  the  life  of  Mi- 
chdosd. — See  vol.  i. 

X  This  seat  still  remains. 

§  Here  Vasari  appears  to  be  in  error.  Filippo  dying  in  1446  could 
scarcely  baTc  been  succeeded  by  Giuliano,  who  was  then  but  a  youth. 
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upon  encniflted  the  frieze  bebeaih  theTault  of  the  cupola  and 
the  frames  aronnd  the  windows  with  black  and  white  marble. 
He  likewise  placed  the  marble  colomns  .  in  the  angles,  and  to 
these,  Bacdo  D^Agnolo  afterwards  added  the  arcIiitraYey 
frieze,  and  cornice,  as  will  be  related  iiereafter.  It  is  tme 
that  Gioliano  dedgned  to  erect- a  different  kind  of  frieze, 
cornice,  and  gallery^  with'  a  pediment  on  each  of  the  eight 
sides  of  ihe  cupola,  as  appears  from  certain  designs  bj  his 
hand,  which  are  preserved  in  our  book ;  but,  preyed  bj  the 
▼aiious  labours  which  occupied  him  from  daj  to  day,  he  had 
not  time  to  carry  Una  purpose  into  effect,  and  died  before  it 
could  be  executed. 

Before  this  occurred,  however,  Giuliano  had  proceeded  to 
Naples,  where  he  constructed  the  magnificent  palace  of  the 
Poggio  Reale*  for  king  Alfonsoi,  with  tiie  beautyul  fountains 
and  fine  aqueducts  which  are  in  the  court  In  the  city  itself 
likewise,  Giuliano  designed  many  splendid  fountains,  some  of 
which  were  constructed  on  the  public  squares,  and  others  in 
private  houses,  but  all  are  of  beautiful  and  fanciful  inven- 
tion. The  palace  of  Poggio  Beale  was  extensively  decorated 
under  his  care  with  paintings  by  Piero  del  Donzello,  and 
Polito  his  brother  ;t  and  for  the  same  king  Alfonso,  who 
was  then  Duke  of  Calabria,  Griuliano  da  Maiano  executed 
works  in  sculpture;  among  which  were  stories  in  basso- 
rilievo  for  a  door  in  the  great  hall  of  the  castle  of  Naples, 
which  was  richly  adorned  by  him,  both  within  and  without 
Griuliano  likewise  constructed  the  gate  of  the  castle ;  this 
was  of  nuirble  in  the  Corinthian  order,  with  an  immense 
number  of  figures,  and  to  this  work  he  gave  the  form  of 
a  triumphal  arch,  whereon  are  represented  certain  victories 
gained  by  that  king,  with  other  events  of  his  life,  all 
sculptured  in  nuirble.  |      The  decorations  of  the  Capuan 

•  Of  the  pakce  of  Poggio  Reale  bat  few  tncet  now  remain :  the  foon- 
taiM  and  aquedacts  are  also  destroyed. — MaueiR, 

t  For  a  short  notice  of  these  brothers,  Pietro  and  Pdlito  (Ippolito)  del 
Donzello,  see  Lanzi,  HUtory  nf  Painting,  toL  ii.  p.  1 8,  who  calls  them  the 
relations  of  Giuliano  da  Maiano.  See  further,  Dominid,  Vite  de  Fittori 
NapoRtani. 

X  Here  also  Yasari  is  In  error,  this  arch  of  triumph  haTing  been  con- 
structed in  1443,  to  celebrate  the  triumphal  entry  of  Alfonso  I.  into  the 
city.  Dominici  attribntes  it  to  Pietro  di  Martino  of  Milan,  and  the  later 
Florentine  editors  agree  with  him  in  that  opinion. 
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rgate*  arc  also  the  work  of  Giuliano  da  Maiano,  and  here  he 
executed  many  trophies  of  war,  which  are  admirably  varied 
and  extremely  beautiful,  insomuch  that  the  master  well 
merited  that  the  king  should  treat  him  with  great  r^ard, 
while  the  liberal  manner  in  which  his  labours  were  remu- 
nerated by  that  monarch,  enriched  both  himself  and  his 
descendants. 

Giuliano  had  instructed  his  nephew  f  Benedetto  in  the  arts 
of  tarsia  and  architecture ;  he  had  also  taught  him  to  pro- 
duce certain  works  in  sculpture,  but  Benedetto  remained  in 
Florence  devoting  his  attention  to  productions  in  tarsia, 
because  he  thereby  made  larger  gains  than  could  be  secured 
by  the  other  arts ;  he  therefore  remained  in  Florence,  as  we 
have  said,  when  Giuliano  was  invited  to  Rome  by  Messer 
Antonio  Bosello,  secretary  to  Paul  the  Second,  whither  he 
instantly  repaired,  and  entered  the  service  of  that  pontiff. 
He  was  then  commanded  to  construct  the  Colonnade  of  tra- 
vertine in  the  first  court  of  San  Pietro;  three  ranges  of 
columns  form  this  structure ;  the  first  is  on  the  ground-floor 
where  are  now  the  signet-office  and  other  chambers  appro- 
priated to  the  public  service ;  the  second  is  over  this,  where 
the  apartments  of  the  Datary  and  other  prelates  are  situated, 
and  the  third,  which  is  the  last,  is  that  wherein  are 
those  rooms  of  the  palace  which  look  on  the  court  of  San 
Pietro,  the  floors  and  other  parts  of  which  Griuliano  decorated 
with  gilding  and  other  ornaments.  The  marble  Lc^gia,  from 
which  the  pope  gives  his  benediction,  was  in  like  manner 
constructed  after  the  designs  of  this  architect — a  very  great 
work,  as  may  be  seen  even  to  the  present  day ;  but  the  most 
admirable  and  extraordinary  of  aU  his  works  was  the  palace 
which  he  built  for  pope  Paul  II.,  together  with  the  diurch 
of  San  Marco  of  Rome.  In  these  erections  he  consumed 
enormous  quantities  of  travertine,  which  was  excavated,  as 
is  said,  from  certain  vine-grounds  situated  near  the  arch  of 
Ck)nstantine,  and  had  been  laid  to  form  buttresses  and  coun- 
terpoises to  that  part  of  the  Colosseum  which  is  now  in  ruins, 
perhaps  because  the  whole  building  gave  way.  | 

*  **  The  gate  itself  may  have  been  erected  by  Giuliano/*  remark  the  Flo- 
rentine commentatoiB,  *'but  the  decorations  are  the  work  of  other  hands." 
f  Benedetto  was  the  brother  and  not  the  nephew  of  Gialiano. 
%  Bottari  remarks  that  this  circumstance  gate  rise  to  the  tradition  that 


::TsOiiili«iio,  ;^aB  sent  bj^  the  Bune  pontiiff  4o  ihe^  shrine  ofxmr 
^Ladjr/of  iLor^to,  where; he  repaired  the  foundationSy^jaQd 
greatly ,  enlarged  the  nave  of  the  church,  which  had  pre- 
^Cfii8l7l)e^  very  small,  and  was  constructed  on  rustic  piUars 
pf  7  the  rudest  workmanship.  But  he  did  not  carry  the 
jitructure  above  the  point  to  which  the  plinth  of  the  earlier 
)Hiil4ing  had  been  raised;  having  then  summoned  his  nephew 
B^aed^to  to  his  assistance,  the  latter  afterwards  erected 
jtbe, cupola,  as  will  be  related  in  due  lime.*  After  these 
things,  Giuliano  being  compelled  to  return  to  Naples,  there 
to^eomplete  the  works  already  isommenced  in  that  city,  was 
employed  by  the  king  Alfonso  to  construct  a  gate  near  the 
casde,  and'  for  this  there  were  to  be  executed  more  than 
dghty  figures,  which  Benedetto  had  to  prepare  in  Florence,, 
but  the  whole  being  brought  to  a  stand  by  the  death  of  the 
Ung^  that  work  remained  incomplete.  Some  relics  of  the 
f^^ores  may  still  be  seen  at  Florence  in  the  Misericordia,  and 
others  were  lying,  within  my  own  remembrance,  near  the 
mill,  but  I  know  not  where  they  are  now  to  be  found.  Be- 
fore the  death  of  the  king,  however,  Giuliano  himself  had 
died  in  Naples,  at  the  age  of  seventy,  and  was  honoured  with 
a  very  sumptuous  funeral,  the  king  having  caused  fifty  men 
to  'be  clothed  in  mourning,  and  accompany  the  artist  to  his 
grave.  He  afterwards  oitlered  a  marble  monument  to  be 
erected  to  his  memory. 

Politof  continued  to  pursue  the  plans  nuirked  out  by 

the  wcftem  end  of  the  Coloaeuro  was  demolished  in  order  to  construct  the 
Palaee  of  St.  Mark  with  the  spoils.  But  the  destruction  of  the  building 
at  thk  part  occorred  much  a^ier,  if  we  are  to  believe  the  writers  who 
treat  of  the  amphitheatre.  See,  among  othen^  Bfarangoni,  Ai^teatro 
Flafrio.  Simflar  reports  hare  obtained  currency  in  respect  to  the  fantese 
|«]aoe,  fbr  the  construction  of  which  Paul  III.  is  also  accused  of  despoiling 
the  Colosseum. 

*  Yasari  makes  no  fiirther  mention  of  this  circumstance  in  his  lift  of 
Bttiedetto.'  A  work  by  the  three  brothers  Kaiano— GioTanni,  Giuliano,  and 
Benedetto— unknown  to  Yasari,  and  rarely  named  by  writers,  is  the  Taber- 
Bacle  of  the  Madonna,  called  dell'  Ulivo ;  it  belongs  to  the  nuns  of  San 
Ytneenso  di  Prato,  and  is  near  that  city.  The  altar  is  of  marble,  and  the 
Yogin  who  holds  the  in&nt  in  her  arms  is  of  unglazed  terra-cotta.  The 
veader  will  find  this  work  fully  described  in  a  pamphlet  by  the  Canon  Bal- 
dsnn;  publitfied  at  Prato  in  the  year  1838,  and  entitled  LaMadoima  deW 
URvo  dUegnata  e  deteriiku 

t  IppoUto  ddBoDsello. 
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GioHano,  and  it  was  bj  him  that  the  conduits  for  the  waters 
of  Poggio  Reale  were  completed.  Benedetto  devoted  himself 
to  scidpture ;  he  surpassed  his  nncle*  Giuliano  in  excellence^ 
as  will  be  related  hereafter,  and  in  his  youth  was  the  rival 
of  a  sculptor  of  Modena,  who  worked  in  terra-cotta,  and 
was  called  Modanino.f  This  last-named  artist  executed  a 
Pieta,^  for  the  above-mentioned  king  Alfonso;  it  comprised 
a  large  number  of  figures  in  full  relief,  formed  of  terra-cOtta 
coloured ;  thej  have  extraordinary  animation,  and  the  work 
was  placed  by  the  king  in  the  church  of  Monte  Oliveto  at 
Naples,  a  monastery  very  highly  honoured  in  that  city.^ 
Among  these  figures  b  the  portrait  of  king  Alfonso  in  'a 
kneeling  position,  and  this  appears  to  be  reaUy  alive,  where- 
fore Modanino  was  very  richly  rewarded  by  the  monarch. 
But  when  the  king  had  died,  as  we  have  said,  Polito  and 
Benedetto  returned  to  Florence,  where,  no  long  time  after, 
Polito  followed  Giuliano  to  another  life.  The  works  of  these 
masters  were  executed  about  ||  the  year  1447. 


LIFE  OF  THE  PAINTER,  PIERO  DELLA  FRANCESCA,  OF 

BORGO  SAN  SEPOLCRO. 
[Born  in  the  first  years  of  the  fifteenth  century,— was  stfll  living  in  1494.1 

Unhappy,  of  a  truth,  are  those  who,  devoting  themselves 
to  laborious  studies,  in  the  hope  of  benefiting  others  and 
acquiring  fame  for  themselves,  are  impeded  by  infirmities 
or  prevented  by  death  from  canying  the  works  they  have 
commenced  to  their  ultimate  perfection.  For  it  sometimes 
happens,  that  leaving  their  labours  when  all  but  completed, 
or  in  a  fair  way  for  the  attainment  of  perfection,  the  credit 

•  His  brother. 

t  This  is  Guido  Mazioni,   whom   Pomponios  G^uiicus  calls  Chtidur 
Afaxon  Mutvnentiif  and  who  was  called  Modanino  by  his  countiymen* 
from  the  place  of  his  birth. 
'  X  '^^  <1^<1  Christ  in  the  lap  of  the  Viigin,  is  so  called  in  Italian  art 

$  This  work  is  still  at  the  Monte  Oliveto ;  it  is  described  by  Cioognara, 
who  gives  a  plate  containing  two  of  the  figures. 

g  Neither  the  works  of  Maiano,  nor  those  of  the  brothers  Pietro  and 
Ippolito  del  Donzeilo  should  be  assigned  to  a  date  aboui  \  447.  The  Neft- 
politan  painters  were  working  after  1481. — E<L  Fkr.  1849. 
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0f  »I1  is  murped  by  the  presumption  of  those  who  seek  t6 
ooncMl  the  skin  of  the  ass  beneath  the  glorious  and  honoured 
tfpoils  of  the  ItoQi  Aisd  although  time,  who  is  declared  to 
be  the  father  of  trnth^  does  sooner  or  later  make  the  real 
state  of  thipgs  manifest,  yet  it  is  none  the  less  tme,  that 
the  labourer  is,  for  a  certain  period,  dei^uded  of  the  honour 
which  should  attach  to  the  works  ho  has  performed.  Sneh 
was  the  case  with  Fiero  della  Francesca,  of  Boi^o  San 
Sepolcro,*  who,  being  considered  an  admirable  master  in  the 
difficulties  of  drawing  rectilinear  bodies,  as  also  well  versed 
in  arithmetic  and  geometry,  was  nevertheless  prevented  in . 
Mb  mature  age,  first  by  blindness,  and  finally  by  the  close  of 
Ms  life,  from  bringing  to  light  the  various  fruits  of  his 
meritorious  labours,  and  the  many  books  written  by  Mm, 
wMch  are  still  preserved  in  Borgo,  his  native  place.'j' 

And  the  man  who  should  have  laboured  with  all  Ms 
powers  to  secure  the  fame  and  increase  the  glory  of  Piero^ 
from  whom  he  had  acquired  e31  tliat  he  knew,  Fra  Luca 
del  Borgo  namely,— he,  on  the  contrary,  envious  and  ma- 
lignant, did  his  utmost  to  annihilate  the  name  of  Piero,  his 
instructor,  and  sought  to  arrogate  to  Mmself  that  honour 
wMch  was  due  to  Ms  teacher  alone,  publisMng,  under  his 
own  name,  all  the  laborious  works  of  that  good  old  man, 
who,  in  addition  to  the  acquirements  named  above,  was 
MgMy  distinguished  in  painting  also.f     Piero  was  bom  in 


*  Galled  also  Piero  Borg^ese,  firom  the  place  of  his  hirth. 

f  It  has  been  asserted  that  Tarious  MSS.  belonging  to  Piero  had  de- 
scended to  Signor  Marini  Franceschi  of  Boigo  San  ^polcro,  but  this  is 
not  true  ;  that  gentleman  does  indeed  poneas  a  small  picture  in  which  is 
the  portrait  of  Piero,  painted  by  himself  OTidentl j  that  used  by  Vasari  for 
hb  second  edition.  A  picture  representing  the  Nativity,  and  said  to  be 
by  this  master,  is  in  possession  of  the  cavalier  Frescobaldi,  of  Florence, 
and  there  is  a  Coronation  of  the  Virgin,  at  Citt^  di  Castello^  reported  to  be 
also  by  Piero.  A  description  of  the  latter  will  be  found  m  ^e  Qiomale 
Arcadico,  May  and  December,  1826.— Eld.  Flor.  1849. 

X  So  grave  a  charge  as  this  must  not  be  suffered  to  pass  without  remark, 
and  the  less  so  as  the  renowned  and  much  respected  mathematician,  F^a 
Laca  del  Boigo  Sepolcro  has  been  largely  defended  from  the  odious  ac- 
cusation here  brought  against  him  by  the  Padre  della  Valle,  and  more 
eflbctuallyby  P.  Land  Pungileoni,  in  the  GiomaU  Arcadioo,  Nop.  ti'2 — GS 
(1835).  See  also  Gaye  in  the  Kunstblati,  No.  69.  The  painter  Guiaeppe 
Bossi  likewise,  in  his  admirable  work  Del  Cenacolo  di  Leonardo  da  Finct, 
has  undertaken  the  defence  of  Fra  Luca,  which  he  conducts  with  much 
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Borgo  San~  Sepolcro, — now  a  city,  which  it  was  not  at  that 
time, — and  was  called  Delia  Francesca,  from  the  name  of  his 
mother ;  whom  the  death  of  her  husband  and  his  father  had 
left  a  widow  before  he  was  bom,  and  because  he  had  been 
brought  up  solely  br  herself^  who  furthermore  assisted  him 
in  the  attainment  of  that  learning  to  which  his  good  fortune 
had  destined  him.  Piero  gave  considerable  attention  to 
mathematics  in  his  early  youth ;  and  although  he  was  in- 
duced to  become  a  painter  in  his  fifteenth  year,  he  yet  never 
deserted  the  study  of  that  science ;  but,  on  the  contrary, 
made  extraordinary  progress  therein,  as  well  as  in  paint- 
ing. He  was  much  employed  by  Guidobaldo  Feltro  the 
elder,  Duke  of  Urbino,*  for  whom  he  executed  many  pic- 
tures. These  works  comprised  numerous  small  figures,  and 
were  extremely  beautiful,  but  have,  for  the  most  part^  been 
much  injured,  or  altogc^er  destroyed  in  the  many  times 
that  this  Duchy  has  beoi  disturbed  by  wars.t  Some  of  the 
writings  of  Piero  della  Franceses,  on  geometry  and  *the  laws 
of  perspectiye,  are  neyertheless  still  preserved  there.  In 
knowledge  of  these  sciences  Piero  was  certainly  not  inferior 
to  the  b^t-infi>rm6d  of  his  contemporaries ;  nay,  was  per- 

temperance  and  judgment.  Naj,  Yasari  bimMlf  has  in  part  withdrawn  the 
accnmtion  of  the  text,  by  ezciuding  from  his  second  edition  a  certain 
epiti4[>h  on  Piero,  wherein  the  supposed  plagiarisms  of  Fra  Luca  were 
alluded  to  with  reprobation,  and  whidi  Yasari  had  inserted  in  his  first  edition. 
TaigionifFto^^  ccc.  toL  ii.  p.  65,  repeats  the  chaxge  of  Yasari.  which  Lauzi 
and,  after  hmn,  some  of  the  later  commentaton,  also  consider  to  be  well 
founded :  the  reader  is  therefore  referred  to  these  authoritiee^  by  whom 
he  will  find  the  question  ftillj  discussed. 

*  Quid'  Ubaldo,  of  Montefeltro,  Duke  of  Urbino,  was  bom  in  1472, 
when  Piero  was  already  old  and  blind.  The  prince  here  meant  maj  be 
Guid*  Antonio  di  Montefeltro,  Count  of  Urbino,  who  died  fifteen  yean 
before  Piero  become  blind,  or  it  may  hare  been  Fedarigo,  son  of  Guide 
Antonio. 

t  The  only  well-authenticated  work  of  Piero  della  Francesca  now  to  be 
found  in  Urbino  is  a  small  picture  of  the  Soouiging  of  Christ ;  it  may  be 
seen  in  the  racristy  of  the  cathedral,  and  bears  the  inscription  *'Opus  Petri 
de  Bttrgo  Set  SejnUcriJ*  Pungileoni  attributes  a  picture  in  the  sacristy  ox 
San  Bartolommeo  with  six  others  in  the  sacristy  of  the  cathedral  to  this 
master;  but  Gaye  considers  them  to  be  by  no  means  worthy  of  him,  and 
denies  their  authenticity.  The  later  Florentine  commentators  inform  us 
that  there  is  a  small  work  by  Piero  in  the  Gallery  of  the  Uffixj,  in  which 
are  the  portraits  of  Federigo  di  Montefeltro,  and  of  Battista  Sforza,  his 
wife. 
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haps  equal  to  aay  who  have  followed  him  down  to  the  pre- 
sent time,  03  may  be  shown  bj  the  many  fine  drawingaiin 
perspective  wbich  fiU  Ms  r  wo  rks .  Among  other  instancea  i  of 
tids  kiad  is  a  vase^  which  is  treated  in  such  a  manner  that  it 
can  be  seen  before,  belund,  and  at  the  aidea,  while  the  baae 
aad  jDOuth  are  equally  visible  ;  without  doubt  a  moat  aato- 
niahing  thing.  In  this  work  the  smaUeat  minutia;  are  attended 
to. with  the  utmost  exactitude,  and  each  tarn  of  every  circle 
ia.jforeahotteaed  with  the  greatest  delicacy.  Having  by 
these  things  acquii^d  considerable  eminence  in  the  courts  <>f 
Urbino,  Hero  desired  to  make  himself  known  elsewhere  ;  he 
therefore  proceeded  to  Fesaro  and  Ancona,*  whence,  at  the 
tnoment  when  he  was  most  btisily  occupied^  he  waa  sum- 
moned by  the  Duke  Borso,  to  Ferrara,  where- he  painted 
many  apartments  of  the  palace.  These  chambcra  were  &ftec- 
wafds  destroyed  by  Duke  Ercole  the  elder,  who  rebuOt  ,the 
palace  after  the  modem  taste,  one  consequence  of  wluch  was, 
that  there  now  remains  no  work  in  that  city  from  the  hand 
o£  Pier%  if  we  except  a  chapel  in  the  church  of  Saint  Agbo* 
tinoj  which  he  painted  in  fresco,  and  even  that  has  been 
grievously  injured  by  the  humidity  of  the  place. f 

From  Feirara  Piero  della  Francesca  was  invited  by  pope 
Nicholas  V,  to  Rome,  where  he  painted  two  stories  in  the 
upper  rooms  of  the  palace,  in  company  with  Bramante  of 
Milamf  But  these  works  also  were  destroyed  in  like  man- 
ner by  pope  Julias  11.,  to  the  end  that  Raffiiello  da  Urbino 
might  paint  the  imprisonment  of  St.  Peter,  with  the  miracle 
of  the  corporale  of  Bolsena  in  its  place.  At  the  same  time 
there  were  likewise  destroyed  certain  pictures  which  had 

*  No  vestige  now  remaiiis  of  Pierols  works  in  Pesaro  and  Ancona. 
Yasari  fiuls  to  notify  those  perfonned  by  him  in  Bimini,  where  there  is  still 
to 'be  seen  a  fresco  well  pieserted  in  the  charch  of  San  Francesco  in  that 
dij*  It  is  in  the  Chapel  of  the  Relics,  and  represents  Sigisinondo  Mala- 
testa  kneeling  before  his  patron  St.  Sigismund  with  the  following  insoip- 
tion. — Sanctus  SioiSMmrDus  Pakdultus  Malatbsta  Pan  F.  Prri  db 
BmEtoo  Opus,  1451. 

t  The  charch  has  been  demolished,  and  the  paintings  are  consequently 
destroyed. 

I  Writers  are  divided  in  opinion  as  to  whether  Bramante  of  Milan,  and 
Bcamantino,  be  one  person  or  two;  but  in  any  case  we  are  not  to  confound 
the  architect  Bramante,  whose  birth-place  was  Castel  Durante,  near 
Urbino,  with  any  other  master.  On  this  subject  see  Passavant  in  the 
KutuiblaU,l^Sd. 
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been  painted  bj  Bramantinb,'  an  excellent  'master 'of  that 
timei'"** '  '  ■    '  «■'    '"  -'  ■    ••  '  "      '"'    '  •  ■'  ■''    ■""  "'  ""'' 

'  'And  as  I  cannot  write  the  life,  nor  particnlarize  the  'works 
of  this^  painter,'  because  the  latter  ha^e  been  destroyed,  I  will 
»(  not  refuse  the  labour  of  inserting  a  slight  notice  as  a  memo-' 

rial  of  him,  since  the  occasaon  appears  opportune  for = doing  so.' 
In  the  woiics  destroyed,  as  has  just  been  related,  this  artist 
had  produced,  as  I  have  heard  say,  certain  heads  from  nature' 
so  b^utiful  and  so  perfeelly  executed,  that  the  power  of  ^leech 
alone 'was  required  to  give  them  life.  Many  of  these  portraits 
became  well  known  from  the  circumstance  that  Raphael  caused 
them  to  be  copied,  to  the  end  that  he  might  possess  the  like- 
i  nesses  of  the  persons  represented,  who  were  all  great  person- 

I  ages.  ^  Among  themi  were  Niccolo  Fbrtebraccio,  Charles  ViL, ' 

Eing  of  France,  Antonio  Colonna;  Prince  of  Salerno,  Francesco 
Carmignuola,  Giovanni  Yitellesco,  Cardinal  Bessarion,  Fran- 
I '  ceso  Spinola  and  Battista  da  Canneto.  -These  portndts  were' 

I  all  presented  by  Giulio  Romano,  disciple  and  heir  of  Baf&ello 

l'  da  Urbino,*to  Giovib,*  who  deported  them  in  his  museum 

y  at  Como.     In  Milan,  over  the  door  of  San  Sepolcro,  I  have 

tt',  seen  a  Dead  Christ  by  the  hand  of  this  master,  which  is  so 

Ml  judiciously  executed  in  foreshortening,   that  although  the 

*!  picpire  is  not  more  than  one  braccio  high,  the  whole  length 

of  the  body  is  shown  in  a  manner  that  must  have  been 
i  impossible  but  for  the  judgment  and  ability  of  the  master. f 

In  the  same  city  are  other  works  by  the  same  artist :  as,  for 
example,  certain  apartments  and  loggie,  or  galleries,  in  the 
house  of  the  Marchese  Ostanesia,  wherein  are  many  paint- 
ings executed  by  him  with  great  ability,  and  much  evidence 
of  power  in  the  foreshortening  of  the  figures.  Without  the 
Porta  Yercellina,  and  near  the  castle,  Bramantino  painted 
several  grooms  eurrjring  horses,  in  a  stable  which  has  since 
been  entirely  demoMshed ;  the  pictures  are  consequently  lost, 
and  this  is  the  more  to  be  regretted  as  one  of  these  horses  is 
declared  to  have  been  so  life-like  that  a  living  horse  mistook 
it  for  reality  and  kicked  it  repeatedly. 

But  to  return  to  Piero  della  Francesca:   when  he  had 
completed  his  work  in  Rome  he  returned  to  Borgo,  whei*e 


I 


♦  PaulJovius. 

t  The  D«id  Christ,  with  other  figures,  may  stDl  be  seen  over  the  piiii- 
c'lpal  door  of  thia  church.—EiL  Flor,  1849. 
VOI-  IL  C 


bia  motherr  bad  die4.  ^^^  ui  tlie'  deflLpery  tfaere,^  .|ie  >psmtecl 

two  saints  in  fresco,  within  the  central  door,  which  are  ^gozit 

ndeved ;  eoctmneljr  beantifiiJL    Ifr^^xonvent  ^  bel^ngiqg  \q,  the  ^ 

inonkB  of  SmA'^A^^getiad,  tbis  mastep  painted) the  pimtncefor 

the  hi^altaiv  whwh  WAS  a  iilii€li>e8teemed  workf    He  like- 

wise  painted  a.  Yii|pn  in  ^ficesoo  j  fox  a.flociet^,  or^.a^,  ^j  call 

themselyes,  a  brotherbood^  of  the  Itfisericordia ; ,  a9d.in  the 

palace  of  the  GonsewatQia  he^exte^iatjsdaBesinTectbn,  which 

is. held: to bethe  best.of  bisiworka  ui  that dtj.;  nay^.of  a|l 

Hiat  he  ever  pet&vaae4§    i^t  Santo  J^lanadiJiOretto^Ciero 

oommenoed a  wori;  ui.  oompany  with Domenicaof  Venice : 

this  was  the  decoration,  of:  thei  saciist7»j  bob,  as,  he  left,  it  , 

incomplete  from,  fear,  of  the.  plague,  it  was  aftexii^fds  $piahed  j 

hy.  Luoa  da  Oart!»na>|i  a^disciple  of '  Piero  della  Erancfpca,  aa  |i 

will  be. related^ in. thejpropei;  placer..  :    .; -:  v     .  ) 

Beparting  £c»m:XQ]fBttp^  B^ 
there  painted  the.'  cbap^:  of  the  Baod  family  in  ifxe,  chncph 
of  San  SraoeesQO^  the  chapel  is.  that  near  the  high  altar,  and 
the  work  was  ^equted  for  Lnigi  Bacd,  a  citicen  of  Ax^mo,  ' 

The;  ceiling  cf  tlv^chapd  had^already  been  commenced  by 
Lorenzo  di^icci:  the.  subject  represented  is  the  J^L^storyof 
the  Cro6s,Y  from  the  moment  when,  at  the  bndal.  of  Adam 
by  his  sonSy  the  seed  of  the  tree  from  which  the  wood  of  the 
cross,  was  afterwards  taken,  was  placed  beneath  the  tongue 
of  the  patriarch  by  their  ^Drethought,  to  the  time  when  the 
e^totion  of  the  cross  itself  was  solemnized  by  the  Emperor 
Hieraclius>**  who,  supporting  it  on  his.shoulders  and  walking 

*"  Noir  Smi^  'A^oitiiio.  Simie  jma  wioe,  irben  the  dmieh  ma  repaired^ 
these  two  saints  were  brought  to  light,  ptecisely  in  the  place  here  pointed 
out  by  Yasari.— £U.  Fhr*  1849. 

t  The  churdi  is  now  called  Santa  Qanu  The  pictofe  stiU  adorns  the 
high  altar,  hat  has  been  nnrtilatad  in  the  fepain  of  the  hnildiBg.. 

t  This  work  is  noi.in  frmoo,  hot  on  panel ;  it  is  still  presenred  in.the 
small  church  of  the  hospital.  The  principal  part  wiU  he  found  engraved 
in  Rosini,  Storia,  pL  38,  with  one  of  the  five  compartmentB  of  the  Gnulino, 
or  Predella,  pi.  39. 

§  The  fresco  of  the  palace  of  Conservators  is  still  in  good  condition,  and 
merits  all  the  commendatioii  bestowed  on  it  by  Vaaaii— £d.  Flar.  1849. 

H  Luca  SignorelH. 

%  This  admirable  work  may  st3I  be  seen,  but  has  been  considerably 
injured,  probably  more  by  men  than  by  time. — Mtutellu  and  Ed.  Flor, 
1849. 

**  This  legend  is  now  declared  by  the  Catholic  Church  to  be  apoezyphaL 


A 
/ 

i 


ViJSOb  DBLti.  FEJlKCESCA.  19 

barefoot,  ibtis  einters  with  it  into  Jenisalem.  In  this  woi^  are 
iiS^jidniirable  qnaliti^  and  Tarious  merits  in  the  attitudes^ 
all^^  which  are  worthj'of  consideration.  Among  other 
things,  the  testtnents  worn  bj  the  feniide  attendants  of  the 
Qtieeh  of  ShebiT  will  h6  found  to  doserre  praise  ;  they  ar^ 
tinted  in  a  pleasing  manner,  which  was  then  new.  There 
are,  besides,  manj  portraits  from  life  which  exhibit  great 
animati6ii;'ifi^th  a  rafnge  of  Corinthian  colnmns,  the  propor- 
tibns  of  which  are  absolntelj  perfect;  and  a  peasant^  whi^ 
leanihg  #fth  his  hands  on  his  spade,  stands  listening  to  the 
discbnrse  made  hy  St.  Helena,  while  the  three  crosses  are  in 
jyrocess  of  being  disinterred,  with  an  attention  which  is  ex- 
pressed so  perfecilj  that  it  would  not  be  possible  to  improre 
it.  "Hie  dei^  bodj  wbich  is  restored  to  Hfe  at  the  touch  of 
the.  cross  is  also  very  well  executed^  and  the  joy  felt  by  St. 
Hd^a  is  ciiqufllly  well  expressed,  as  is  the  arrangement  of 
the  bystaiidei^  wto  prostrato  themselves  in  adoration.  Bnt^ 
superior  to  all  besides,  whether  for  conception  or  execution, 
is  the  representation  of  Night,  as  given  by  this  master :  in 
this' picture  is  an  angel ;  the  figure,  admirably  foreshortened, 
is  d^cendSng  with  the  head  downwards,  bearing  the  insignia 
of  Victory- td'  Gonstantine,  who  is  sleeping  in  his  pavilion, 
watched  by  a  chamberlain,  and  guarded  by  armed  men, 
whose  forms  are  obscurely  seen  in  the  darkness.  These 
figures,  with  the  tent,  and  all  within  a  certain  distance,  are 
illumined  by  the  light  which  proceeds  from  the  angel  him- 
sdf,  and  wluch  is  managed  with  the  utmost  care  and  judg- 
ment In  this  work,  Kero  della  Francesca  has  shown  the 
importance  of  copying  tilings  as  they  really  are,  and  of  taking 
nature  and  reality  for  the  models  ;  this  he  has  done  excel- 
lently well,  and  has  thereby  given  later  artists  the  opportu- 
nity of  profiting  by  his  example,  and  in  doii^  so  to  arrive  at 
the  high  position  which  they  have  attained  in  our  day.  In 
the  same  work  is  a  battle,  in  which  fear,  animosity,  force, 
dexterity,  and  other  passions  and  qualities  exhibited  by  the 
combatants,  are  expressed  with  extraordinary  truthfulness. 
The  occurrences  of  the  struggle  are  equally  well  represented, 
and  fearful  scenes  of  carnage ;  the  wounded,  the  dying,  and 
the  dead,  are  depicted  with  great  animation.  Piero  has 
likewise  found  means  to  imitate  in  this  fresco,  the  glittering 
of  the  arms  for  which  he  well  merits  praise ;  and  no  less  for 

02 
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a  group  of  horses.  JO  the  flight  and  submersion  of  Maientius, 
these  animala  being  fores horteiied  with  such '  extraordinajy 
skilly  that  when  ,tho,  time  in  which  they  ivere  executed  ia 
cmiaidered^Tve  may  truly  dedat*e  them  to  lie  ercelleni  and 
beautiful  beyond  measure.*  A  figure,  partly  nude,  partly 
clothed  in  Saracenic  vestments,  and  sealed  on  a  meagre  horse, 
13  also  in  this  work,  and  displays  the  knowledge  which  Piero 
della  Francesca  possessed  of  anatomy,  a  seicnco  but  imper- 
fectly understood  in  :hi3  time.  For  all  these  things,  the 
artist,  well  deserved  the  large  rewards  bestowed  on  him  by 
Luigi  Bacci,  whose  portrait^  -with  those  of  Carlo  and  others* 
of  his  brothers,  he  has  depicted  in  the  figures  present  at  the 
decapitation  of  a  king,  which  makes  part  of  the  story.  The 
portraits  of  other  Aretine  citizens,  distinguished  as  men  of 
letters,  accompany  those  of  Luigi  and  bis  brothers,  bj  whom 
Piero  was  highly  esteemed,  as  he  was  indeed  by  the  whole 
city,  which  bo  had  bo  richly  adorned  and  ennobled  by  his 
works.  I 

In  the  episcopal  church  of  Are^zo,  Piero  della  Francesca 
executed  a  Santa  Maria  Maddaleua  in  fresco,^  beside  the  door 
of  the  sancristy  \  and  for  the  brotherhood  of  the  Nunaat^n 
he  painted  the  banner  which  they  carry  In  procession.  %  He 
likewise  depicted  San  Donato  in  epiBcopal  robes  with  figures 
of  children,  on  a  seat  drawn  in  perspective  at  the  head  of  the 
cloister  belonging  to  Santa  Maria  delle  Grazie,  and  at  San 
Bernardo  he  executed  a  figure  of  San  Vincenzio,  in  a  high 
niche  of  the  wall,  for  the  monks  of  Monte  OUveto,  which  is 
much  esteemed  by  artists.  In  a  chapel  at  Sargiano,  a  resi- 
dence of  the  Frati  Zoccolanti,)  situated  outside  of  Arezzo, 


•  The  original  has,  ^  too  beautifiil  and  too  excellent ;"  troppo  belli  e 
trpppo-tcceUenti*  -. 

t  Biimohr,  Italieneiche  Portehunffen,  2,  835,  nole,  describes  these 
works  as  mannered  and  feeblj  ezeoated ;  he  does  not  believe  them  to  be 
by  Piero  della  Francesca.  They  axe  also  described  >j  Dragomanni, 
Monographief  p.  20,  but  he  does  not  clearly  distinguish  the  order  of  the 
arrangement,  and  the  reader  will  find  a  more  satisfiEidtory  account  of  them 
in  Gaye. 

X  Still  in  existence. 

§  No  trace  of  this  work  now  remains. 

0  The  Zoccolanti  are  Franciscan  monks,  so  called  from  having  originally 
worn  wooden  shoes  or  sandals  (zocooli) :  they  are  sometimes  called  the 
Birefooted  Frius. 
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Piero  executed  a  figure  of  Christ  praying  by  night  in  the 
garden,  which  is  very  beautiful.* 

•  In  Perugia,  also,  this  master  produced  manj  worKs  wIiicK 
are  still  to  be  seen  in  that  city.  Among  others,  a  picture  iti 
"  tempera,"  for  the  church  of  the  nuns  of  Sant*  Aalonio  of 
Padua,  this  represents  the  Virgin  with  the  Child  on  licr  lap  ; 
she  is  accompanied  by  San  Francesco,  Sant'  Elizabettii,  Sau 
Giovanni  Battista,  and  Sant*  Antonio  of  Paclua.  Abovf^  the^a 
figures  is  a  most  beautiful  Annunciation,  with  an  angel  which 
sterns  in  truth,  to  have  descended  from  heaviTi ;  and,  what  h 
more,  a  range  of  columns  diminishing  in  pcrspot^tive,  whicK 
is  indeed  beautifuL  In  the  predella  are  rcprescntatiou.s  m 
small  figures,  depicting  St.  Anthony  restoring  a  hoy  to  life  ; 
St  Elizabeth  saving  a  child  who  has  fallen  into  a  well,  and 
St  Francis  receiving  the  stigmata.f  At  Ancona,  likewise,  on 
the  altar  of  St  Joseph,  in  the  church  of  San  Ciriaco,  Piero 
della  Francesca  depicted  the  espousals  of  our  Lady  in  a  story 
of  extraordinary  beauty 4 

This  master  was  exceedingly  zealous  in  the  study  of  arts. 
As  I  have  said,  he  devoted  much  attention  to  perspective,  and 
possessed  considerable  knowledge  of  Euclid,  inasmuch  that 
he  understood  all  the  roost  important  properties  of  rectilinear 
bodies  better  than  any  other  geometrician ;  and  the  most  use- 
ful elucidations  of  these  matters  which  we  possess,  are  from 
his  hand :  for  the  monk  of  St  Francis,  Maestro  Luca  del 
Borgo,  whose  works  treat  of  regular  geometrical  bodies,  was 
his  disciple,  and  when  Piero  became  old,  and  finally  died,  after 
having  written  many  books,  the  above-named  Maestro  Luca, 
attributing  them  to  himself,  caused  the  works  of  his  master 
to  be  printed  as  his  own,  they  having  fallen  into  his  hands 
on  the  death  of  Piero.  § 

It  was  the  custom  of  Piero  della  Francesca  to  form  figures 
in  clay  whereon  he  afterwards  arranged  draperies  of  soft 
textures  richly  folded,  from  which  he  then  drew,  using  them 
as  his  models.    Among  the  disciples  of  Piero  was  Lorentino 

*  In  the  reBtoration  of  the  church  towards  the  middle  of  the  last  cen- 
tury this  picture  was  destroyed. 

t  Destroyed  during  the  last  century  in  restorations  of  the  church. 

X  Beliered  to  be  the  Tryptica,  now  to  be  seen  in  the  Academy  of  the 
Fine  Arts  in  Perugia. 

§  Of  this  work  no  trace  remains.  See  Ricci,  Mem.  Sior,  delT  Arte  e  depli 
Ariitti  della  Afarca  cT Ancona, 
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P'AngelOj  of  Arezzoj*  who,  imiUtiog  the  manner  of  his 
master,  executed  tiumerotia  paintinga  in  that  eitj,  and  also 
completed  m^ny  of  thoae  whkb  Piero,  overtaken  by  deathj 
fcft  ^  unfinished,!  In  the  Madonna  delle  Grazie,  Lorenlino 
pdo ted  certain  events  from  the  Ufe  of  San  Donato  in  fresco, 
oeair  tl^e  figure  of  that  saint,  which  had  heen  executed  bj 
PierOj  with  many  other  works  in  difieront  parts  of  the  city. 
He  laboured  ato  in  various  districts  of  the  surrounding 
cduntry,  partly,  Jjecanse  impelled  by  a  restless  activity,  but 
alao  for  the  support  of  his  familyj  which  was  at  that  time 
ektremely  poor.  In  the  above-mentioned  church  of  the  Gra- 
adCj  liOrendno  executed  a  story  wherein  he  has  depicted  Pope 
Sirtiis  IV.,  who  is  in  the  act  of  conferriog  an  indulgence  on 
ihi^t  cloister.  On  one  side  of  the  pontiff  stands  the  Cardiaal 
of  Mantua,  and  on  the  other.  Cardinal  Piccoloinitiij  who  was 
afterwards  Pope  Pins  III,  In  this  story  are  the  portraits  of 
Tommaao  Mam,  Piero  Traditi,  Donato  Kosselli,  and  Giu- 
liano  Nardi,  all  citizens  of  Are/zo,  and  wardens  of  the  build* 
ing,  whom  Loreptitio  has  depicted  from  the  life  in  a  kneeling 
i^ttitude,!  Ij|  the  hall  of  the  palace  of  the  priors^  this  master 
executed  portraits  fi^m  the  life  of  GaleottOj  cardinal  of  Pie- 
tramala,  the  Bishop  Gugiielmino  degli  Uhertini,  and  Measer 
Augelo  Albergotti,§  Doctor  of  Laws,  He  likewise  produced 
many  other  works^  which  are  scattered  about  in  different 
parts  of  the  city. 

it  is  related  of  Lorentino,  that  on  a  certain  time,  as  the 
carnival  was  approaching,  his  children  entreated  him  to  kill 
a  pig,  as  is  the  custom  in  that  neighbourhood.  But  that  iie, 
not  having  the  means  for  buying  one,  they  i^ked  him,  *^  How 
then,  fatheTj^  if  you  have  no  money,  how  will  you  manage  to 
get  us  a  pig  T*  to  which  Lorentino  replied,  ''  Some  saint  will 
help  us."    But  when  he  had  mode  this  reply  s^yer^  times, 

*  Vasari  speaks  of  Lorentino  in  another  place  as  the  scholar  of  Don 
Bartolommeo  della  Gatta,  but  BoUari  remarks  that  he  may  possibly  have 
sttidied  tmder  Piero  and  Don  Bartolommeo  consecatiTely. 

f  See  notes  Second  and  third,  p.  14. 

t  The  church  of  the  Grade  has  been  frequently  restored,  and  these 
paintings  are  probably  concealed  beneath  the  whitewash. 

§  This  palace  was  demoliahed  in  the  year  1533,  when  the  portraits  were 
destroyed.  Bottari  remarks  that  the  legist  here  meant  must  be  Francesco 
and  not  Angelo  Albeigotti.  Vasari  probably  wrote  Ang^o  Gambiglioni 
and  Fnmcesco  Albeigotti,  both  Doctors  of  Law* 
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and  no  pig  was  forthcoming,  the  children  seeing  the  season 
passing  awaj,  had  lost  all  h<^  ;  when  «t  l^igth,  a  peasant 
of  the  deanery  fell  into  their  hands.  T^lus  man  djesired  to 
have  a  San  Martino  painted  for  the  fulfilment  of  a  yow^  but 
had  no  other  means  of  payment  than  a  pig,  worth  five  lire. 
Coming  to  Lorentino,  thei^ore,  he  told  him  that  he  wished 
for  the  St.  Martin,  but  had  only  the  pig  for  payment.  Where- 
upon they  made  an  agreement;  Lorenlino  painted  the  6«n 
Martino,  and  the  countryman  brought  him  the  pig^  and  s6 
the  saint  provided  for  the  poor  children  of  the  painter. 

Piero  da  Castel  della  Pieve*  was  also  a  disciple  o£  Pien> 
della  Francesca,  and  decorated  an  arch  over  8ant*  Agostmo 
with  a  figure  of  St.  Urban  for  the  nuns  of  Santa  Catemia, 
since  destroyed  in  the  reconstmction  of  the  ohurcb.  In  like 
manner,  Luca  Signorelli  da  Cortonaf  was  ainoiig  the  tiis- 
dples  of  Piero,  and  did  him  more  honour  than  oil  the  others. 

The  works  of  Piero  Borghese  were  executed  about  the 
year  1458.  At  the  age  of  sixty  he  was  attacked  by  a  catarrh^ 
in  consequence  of  which  he  became  blind,  and  thus  lived  till 
he  had  attained  his  eighty-sixth  year.  He  left  considerable 
pn^erty  among  which  were  certain  houses  in  Boi^o,  which 
he  had  himself  built,  but  which  were  burnt  and  d^troyed 
in  the  strife  of  factions  during  the  year  1536.^  He  was 
honourably  interred  by  his  fellow  citizens  in  the  prin- 
cipal church,  which  originally  belonged  to  the  monks  of 
Camaldoli,  but  is  now  the  episcopate.  His  books,  which 
are  for  the  most  part  in  the  library  of  Frederick  IL, 
duke  of  Urbino,  are  of  so  much  value,  that  they  have  de- 
servedly obtained  for  him  the  name  of  the  first  geometrician 
of  his  time.§ 

•  Pietro  Perugino. 

t  The  life  of  this  artist  foUowi,  as  does  that  of  Pietro  Ftenigino. 

X  For  the  history  of  these  disorders,  see  Gnmani,  De  Soripi,  mvUd  Mi- 
nervA^  lib.  3. 

$  Miflson,  Voyage  d^Jlalie,  p.  187,  iofomis  us  that  a  portion  of  this 
library  was  incorporated  in  that  of  the  Vatican ;  a  second  part  was  appro> 
priated  to  the  library  of  the  Sapienza.  The  remainder  is  said  to  have  been 
destroyed  by  Ctssar  Boxgia. 
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firaToP^'^fft  'PAINTER,'  FRATE  GIOVANNI  DA  FIESOLE; 
0'  ^vr  J(^p:i^fe  t)RDER  OF  PREACHING  FRIARS. 

,   i  *  :  ;    [BOBIf  1387— DIED  1456.]  ' 

FRAfGiQTiiNia  Angbuoo  da  Fiesolb,  wh(H  while  in  the 
worldfiwas  called  Ouidb,*  having  been  no  less  eminent  as, a 
pointer '.:and  isuniatorist  than  excellent .  as  a  churchman, 
de8eri«8^:to- be /held  in;  honourable  remembrance  for  both 
these'  ^os^  -  ^ThiB  master  might  have  lived  in  the  world 
with  fthe*  utmost  ease  and  comfort,  since,  in  addition  to  what 
heroriginadljpoasessed,  he  might  have  gained  whatever  he 
desired/bjrtli^!. exercise  of  the  arts  with  which,  while  still 
Ter7<^6un^-.he,  was  perfectly  well  acquainted-f  •  But  he 
ihioffe  iDbvecthdeas,  in  the^  hope  of  ensuring  the  peace  and 
quiet  of!l01s*lif(^,and  of  promoting  the  salvation  of  his  sou^ 
iotenterrthe  order  of  the  preaching  friars  ;%  for  although  it 
iBicexU&ni  thiitrwe  may  serve  €rod.  in  all  conditions,  yet  to 
shmeitappeaars,  that  they  can  more  effectually  secure  their 
salvation  inithe  cloister  than  in  the  world  ;  and  this  purpose 
is  tdoidijdess  ^ecessfnl,  as  regards  the  man  of  good  and  up- 
right4>u^rpd0e,  but  the  contrary  as  certainly  happens  to  him 
who  becomes  a  monk  from  less  worthy  motives,  and  who  is 
sure  to  render  himself  truly  miserable. 
:•  There  :.ar6  certain  choral  books  from  the  hand  of  Fra 
Giovanni  in:  his  convent  of  San  Marco  at  Florence,  of  which 
the  miniatures  are  such  that  no  words  could  do  justice  to 
their  l)eatity.§  Similar  to  these  are  others,  which  he  left  in 
San/BomenicOy  at  Fiesole,  and  which  are  executed  with  in- 
expressible care  and  patience :  it  is  true  that  he  was  assisted 
in  .these  works  by  an  elder  brother, ||  who  was  also  a 
miniatuiist,  and  tolerably  well  versed  in  painting. 

.--    =  'J  %    r'.  -  •  ' 

-y^.H9>^  bom  .near  the  Castello  di  Vicchio,  in  the  province  of  Mugello, 
in. Tuscany:  his  father's  name  was  Pietro,  but  the  family  name  is 
known.  In'  Florentine  documents  he  is  called  Frater  Joannes  Petri  de 
Hugello. 

,  f  See,  Rumohr, .«/  mpra,  2,  251,  for  an  admirable  dissertation  on  the  . 
manner  of  this  artist    See  also  Carus  in  the  KunttbUat  for  1825,  No.  103. 

X  This  he  did  in  the  year  1 407. 

I  Many  of  these  books  were  dispersed  or  destroyed  during  the  French 
domination,  but  some  are  still  presen'ed  in  San  Marco. 

I  Or,  more  probably,  a  younger  brother,  who  took  the  Dominican  habit 
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One  of  the  first  paintings  executed  by  this  good  'father 
was  a  picture  on  panel  for  the  Oarthnsian  inqnastery  in 
Florence,  where  it  was -placed  in  th^  principal  chapel,  which 
belonged  to  the  cardinal  Acciaiaoli  :  the  subject  is  a  Virgin 
with  the  Child  in  her  arms,  and  with' angels  at  her  feet ;  the 
latter  are  sounding  musical  instruments  and  singing,  ^aiid'ar^ 
exceedingly  l)eautifnl :  on  one  side  of  the'  Vkgin  ar6  San 
Lorenzo,  with  Santa  Maria  Maddalena;  on  the  other  are 
San  Zanobi,with  San  Benedetto ;  and  on  tiie  preddla  are 
stories  from  the  liyes  of  thbse  saints,'  the  figures  of  which  are 
very  small,  and  are  executed  with  infinite  care.'  In  the 
same  chapel  are  two  other  pictures  by  the  same  master,  one 
representing  the  Coronation  of  th^  Virgin;  and  ih^the  oiher 
are  the  Madonna,  with  two  saints  in  ultra-marine  blue,  cf 
grtet  bd&uty.*  In*  the  naye*  of  *  Santa ^  Maria  Nordk,'  and 
beside  the  ^oor,  IJrhich  is  oppiomte  to'  the  choir,  Prii  Gio- 
vanni afterwards  painted  a  n-esco;  wherein  he  represented 
^$an  Domenico,  Santa  Caterina  da  Siena;  and' St.  Peter  the 
martyr.  In  the  chapel  of  the  Coi*onatioh  of  our  Lady,  which 
is  in  the  same  part  of  the  church,^  he  likewise  painted  oertain 
sniall  historical  pictures  ;  and  on  the  doors  which  close  the 
old  organ  he  painted  ah  Annunciatibn  on  doth,  which  is  now 
in  the  Convent,  opposite  to  the  door  of  the  lower  dormitory, 
and  between  the  two  cloisters.f 

Fra  Giovanni  was  so  greatly  beloved  for  his  admirable 
qualities  by  Cosimo  de'  Medici,  that  the  latter  had  no  sooner 
completed  the  church  and  convent  of  San  Marco,  than  he 
caused  the  good  father  to  paint  the  whole  story  of  the  Cruci- 
fixion of  Jesus  Christ  on  one  of  the  walls  of  the  chapter- 
house. In  this  work  are  figures  of  all  those  saints  who  have 
been  heads  and  founders  of  religious  bodies^  mourning  and 
bewailing  at  the  foot  of  the  cross  on  one  side,  atid  on  the 
other,  St  Mark  the  Evangelist  beside  the  mother  of  the  Son 
of  Grodf  who  has  fainted  at  sight  of  the  Inrucified  Saviour. 
Around  the  Virgin  are  the  Maries,  who  are  sorrowing  with 

at  the  same  time  with  Fra  GioTanni,  and  was  so  remarkable  for  his  excel- 
lence that  he  has  always  been  accounted  among  the  most  renerated  Cithers 
of  his  conrent 

*  These  pictnres  are  not  in  the  place  here  indicated,  nor  is  it  known  where 
they  now  are. 

t  The  frescoes  perished  when  the  church  was  altered.  Ot  the  Annuncia- 
tion the  later  Florentine  commentators  declare  the  fete  to  be  unknown. 
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anii, supporting. her;,  they  are  accompanied  bj  tfae  s&int% 
Cosiioo  and  Dainiano**  It  i:*  said  that  Iq  the^gure  of  San 
Cosimo^Pra  Giovaatii  depicted  his  friend  Wanni  d' Antonio 
di  Baiico»  the  sculp  tor,  from  the  life.  Beneath  this  work,  in 
affrieze  over  the  back  of  the  seatSj  the  master  executed  a 
figure  of  5an  Domenico  standing  at  the  foot  of  a  tree,  on  the 
Jbiunches  of  which  are  medallions,  wherein  are  all  the  pop^^ 
cardinalsj  bishops,  saints^  and  masters  in  theology  who  had 
belonged  to  Fra  Gio^anni^s  nrder  of  the  Preaching  FriaiSs 
dojnrn  to  hia  own  day.  In  thia  work  the  brethren  of  his  ord^ 
aasisted  him  by  procuring  portraits  of  these  various  person- 
ages isom  different  places,  by  which  means  he  was  enabled 
to.^ecut^  many  Ukenesses  from  nature.  These  are^  San 
Domenico  in  the  centre,  who  is  grasping  the  branches  of  the 
tree;  Pope  Innocent  V.;  a  Frenchman;  the  Beato  Ugone, 
first  cardinal  of  that  order ;  the  Beato  Paolo  the  patriarch, 
a, Florentine;  Sant'  Antonino,t  a  Florentine;  Bishop  Gior- 
dano, a  German,  and  the  second  general  of  the  order ;  the 
Beato  Niccolo ;  the  Beato  Remigio,  a  Florentine ;  and  the 
martyr  Boninsegno,  a  Florentine ;  all  these  are  on  the  right 
hand,  Oa  the  left  arc  Benedict  XL,  J  of  Treviso;  Gian- 
dominico,  a  Florentine  cardinal ;  Pietro  da  Palude,  patriarch 
of  Jerusalem ;  the  German  Alberto  Magno ;  the  Beato  Rai- 
mondo,  of  Catalonia,  third  general  of  the  order ;  the  Beato 
Chiaro,  a  Florentine,  luid  Provincial  of  Eome;  tifin  Viucenzio 
di  Yalenza;  and  the  Beato  Bernardo^  a  Florentine;  all  these 
heads  are  truly  graceful  and  very  beautifuL  In  the  first 
cloister,  Fra  Giovanni  then  painted  many  admirable  figures 
in  fresco  over  certain  lunettes,  with  a  craoifix,  at  the  foot  of 
which  stands  San  Domenico,  which  is  greatly  esteemed;! 

•*  Tbn  picture  is  still  in  good  preservation,  hot  the  Testments  of  the 
Vji]g;in'-)haTe'  unbtppily  lufoed  fiom  the  rMtofvrf.-^<7«nN<m  Edition  6/ 
Vdsarif  YoL  iL  p.  815. 

f  ^  It  is  certain  that  Fra  Giovanni  did  not  pamt  Saat'  Antonino,  who  was 
then  liymg,  the  name  of  the  Archbishop  was  substituted  at  a  later  period 
for  that'  of  the  personage  whom  Fra  Gionmm  had  represented  i**  so  fiir 
Baldinucci.  This  appears  to  have  been  done  in  the  case  of  other  per- 
sonages here  depicteu ;  indeed,  the  whole  of  the  inscriptions,  according 
to  the  German  commentators,  are  of  a  date  later  than  that  of  the  painting. 
The  hitter  has  suffered  to  som^  extent  from  having  been  retouched. 

t  In  the  Giunti  and  succeeding  editions,  this  is  Benedict  II. 

§  The  Crucifix  is  stilLin  good  preservation,  as  are  also  the  paintings  in 
the  cells. 


FlU.   OIOYANNI  DA   FIB60LE.  27 

and  in  the  dormitory,  beside  many  other  things  in  the  eellis 
and  on  the  walls,  he  executed  a  story  from  the  New  Testa- 
ment which  is  beautiful  beyond  the  power  of  words  to 
describe.  v 

But  exquisite  and  admirable  above  all  is  the  picture  of  the 
High  Altar  in  that  church ;  for  besides  that  the  Madonna  in 
this  painting  awakens  devotional  feeling  in  all  who  regard 
her,  by  the  pure  simj^dty  of  her  expression ;  and  that  the 
saints  surrounding  her  have  a  similar  character;*  the  pre- 
della,  in  which  are  stories  of  the  martyrdom  of  SsLa  Cosuno, 
San  Damiano,  and  others,  is  so  perfectly  finished,  that  one 
cannot  imagine  it  possible  for  any  thing  to  be  executed  with 
greats  care,  nor  can  figures  more  ddicate,  or  more  judi- 
ciously arranged,  be  conceived,  t 

At  San  Domenico  di  Fiesole  Fra  Giovanni  likewise  painted 
the  picture  of  the  High  Altar ;  but  this — ^perhaps  because  it 
appeared  to  have  received  injury — ^has  been  retouched  by 
other  masters,  and  much  deteriorated.  The  Predella  and  the 
Ciborium  are,  fortunately,  much  better  preserved ;  and  the 
many  small  figures  which  are  seen  there,  surrounded  by  a 
celestial  glory,  are  so  beautiful,  that  they  do  truly  seem  to 
belong  to  paradise ;  nor  can  he  who  approaches  them  be  ever 
weary  of  regarding  their  beauty.  |  In  a  chapel  of  the  same 
church  is  a  picture  from  the  same  hand,  representing  our 
Lady  receiving  the  annunciation  from  the  angel  Grabriel, 
with  a  countenance,  which  is  seen  in  profile,  so  devout,  so 
delicate,  and  so  perfectly  executed,  that  the  beholder  can 
scarcely  believe  it  to  be  by  the  hand  of  man,  but  would 
rather  suppose  it  to  have  been  delineated  in  Paradise.  In 
the  landscape  forming  the  backgroimd  are  seen  Adam  and 
Eve,  by  whom  it  was  made  ne^lful  that  the  Yiigin  should 
give  birth  to  the  Redeemer.    In  the  predella  are  likewise 

*  Now  in  the  Florentine  Academy,  but  mach  mjuied  bj  restoration. 

f  These  stories  have  been  supposed  to  be  those  yety  small  ones  in  the 
predella  of  the  Chapel  of  the  Painters,  in  the  Annunxiata  ;  but  the  latev 
Florentine  commentators  consider  these  pictures  to  have  been  dispersed, 
and  declare  two  of  them  to  be  in  the  Academy  of  Fine  Arts  at  Florence, 
one  in  the  collection  of  Lombardi  and  Baldi  in  the  same  dty,  and  others 
in  the  Pinacothek  at  Munich. 

X  Now  in  the  choir :  the  restoration  to  which  Vasari  here  alludes  was 
by  the  hand  of  Lorenzo  di  Credi ;  unhappily,  the  work  has  suffered  much 
more  serious  injury  from  restorations,  since  that  time. 
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certain  stories^  the  small  figures  of  which  are  extremely ' 
bartijtifuL*  '  ■        ;«     .  i   .    .     f   .  i  :.  i 

"Btii  sijperior  to  all  the  other  works  of  Fra<jiovanni,^andi 
on!&  lo^w^ch  he  surpassed  himself,  is  a  picture  in  the  samet 
chtirchj  near  the  door  on  the  left  hand  of  the  entrance :  in 
this  work  He  proves  the  high  quality  of  his  powers  as  well! 
as  the  prbfouEid  intelligence  he  possessed  of  the  art  which^he 
pmctised.  The  Bubject  is  the  Coronation  of  the  Virgin  by 
jesiis^  Christ ;  the  principal  figures  are  surrounded  by  a  choir 
ojf'angelfi  among  whom  are  vast  numbers  of  saints  and  holy 
perioTiaged^  male  and  female.  These  figures  are  so  numerous,' 
so  well  executed,  in  attitudes  so  varied  and  with  expressions 
of  the  , head  so  richly  diversified,  that  one  feeb  infinite  plea- 
sure and  delight  in  regarding  them.  Nay,  one  is  convinced 
that  those  blessed  epirits  can  look  no  otherwise  in  heaven 
itself,  or,  to  speak  under  correction,  could  not,  if  they  had 
formfl,  appear  otherwise ;  for  all  the  saints,  male  and  female, 
assembled  here,  have  not  only  life  and  expression,  most  deli- 
cately and  truly  rendered,  but  the  colouring  also  of  the  whole 
work  would  seem  to  hare  been  given  by  the  hand  of  a  saint, 
Or  of  an  angel  like  themselves.  It  is  not  without  most 
sufficient  reason  therefore,  that  this  excellent  ecclesiastic  is 
always  called  Frate  Giovanni  Angelico.  The  stories  from 
the  life  of  our  Lady  and  of  San  Domenico  which  adorn  the 
predella,  moreover,  are  in  the  same  divine  manner,  and  I,  for 
myself,  can  affirm  with  truth,  that  I  never  see  this  work  but 
it  appears  something  new,  nor  can  I  ever  satisfy  myself  with 
the  sight  of  it,  or  have  enough  of  beholding  it.f 

In  the  chapel  of  the  Nunziata  at  Florence,  which  Piero  di 
Cosimo  de'  Medici  caused  to  be  constructed,  Fra  Giovanni 
painted  the  doors  of  the  armory  or  press,  wherein  the  silver 
utensils- for  the  service  of  the  aJtar  are  deposited,  the  figures 
are.  made  and  executed  with  much  care.^  He  painted  besides 

*.  This  picture  wu  sold  to  the  Duke  Mario  Famese,  about  the  middle 
of  the  last  centuiy;  a  copy  only  being  retained  in  the  diuich  of  the  Domi- 
nicans, and  this  copy  was  afterwards  lost. 

f  This  picture  is  now  in  the  Louvre,  having  been  taken  from  Fiesole  in 
the  French  invasion  of  1812.  It  has  been  engraved  by  Temite,  with  an 
introduction  by  A.  W.  Schlegel.    Paris,  1816,  folio.    Forster. 

^'Vasari  might  have  commended  the  conception  and  composition  ol 
these  stories  as  well  as  the  care  of  their  execution.  They  are  now  in  the 
Galleiy  of  the  Fine  Arts  in  Florence.    Eight  of  the  stories  have  been 
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80 'many  pictures  ^hich'ar^  now  iu  the  dwellings  of  different 
Florentine  citizens,  that  I  remain  sometimea  in  astoniahnient, . 
and  am  at  a  loss  to  comprehend  how  one  man  could  bo  per- 
fectly execute  all  that  lie  ha^  perfurmed,  even  thougli  he 
did  labour  many  years.  The  very  rev  ere  ad  Don  Yinaenzio 
Borghini,  superintendent  of  the  InnocenUj  is  in  possession  of 
a  small  picture  of  the  Virgin  by  the  hand  of  this  father,' 
which  is  beautiful ;  and  Bartolqnuneo  Gondi^  as  zealdun  an 
amateur  of  these  arts  as  any  gentleman  that  I  know^  hsuj  a 
lal*ge  picture,  a  small  ohej  and  a  ,erueifix,  all  by  the  Bame 
hand.  The  paintings  in  the  arch  over  the  door  of  San  Do 
menico  are  likewise  by  Fra  Giovanni,*  and  in  Santa  Trinita 
there  is  a  picture  in  the  sacristy,  representing  a  deposition 
from  the '  cross,  to  which  he  devoted  so  much  care  that  It 
may  be  numbered  among  the  best  of  his  works^ 

In  San  Francesco,  .without  the  gate  of  San  Miniato,  Fra 
Giovanni  painted  an  Annunciation 4  and  ia  Santa  Maria 
Novella,  in  addition  to  the  works  from  his  liand  already 
enumerated,  are  certain  stories,  decorating  various  reliquaries 
which  it  is  the  custom  to  place  on  the  altar  in  high  solem- 
nities, with  others  which  are  used  in  the  Easter  ceremonies. § 

In  the  abbey  of  the  same  city  (Florence),  this  master 
painted  the  figure  of  San  Benedetto,  in  the  act  of  command- 
ing silence.  II  For  the  Guild  of  Joiners,  he  executed  a 
picture  which  is  preserved  in  the  house  of  their  Guild,^ 

engraved  m  La  GaOeria  delle  belle  arii  di  Firenxe^  and  the  whole  seriea^ 
thirtj-aix  in  number,  had  been  preTiously  engraved  by  Nocchi  of  Florence. 
— £a.  Flor,  1849. 

*  They  are  no  longer  to  be  seen. 

t  Now  in  the  Academy  of  the  Kne  Arts  in  Florence. 

X  The  fate  of  this  Annunciation  if  not  known. 

§  We  learn  from  the  Memorie  of  the  Father  V.  Marcfaeae  that  these 
reliquaries  were  four  ;  three  only  now  remain  in  Santa  Maria  Novella,  and 
these  are  kept  under  crystal  in  the  press  or  armory  of  the  relics,  a  care 
which  they  well  merit,  as  well  for  the  name  of  the  master  as  for  the  beauty 
of  the  work. 

II  A  half-length,  still  to  be  seen  over  a  door  which  has  been  walled  up 
in  the  snail  cloister ;  but  except  the  head  and  hands,  little  now  remains 
urinjured  by  dust,  humidity,  and  retioralion.  Cinelli,  Bellexze  di  Firerute, 
attributes  this  work  to  Masaccio,  but  with  manifest  error. 

^  The  picture  painted  for  the  Joiners  should  rather  be  called  a  Taber- 
nacle :  it  is  now  in  the  Gallery  of  the  Uffizj,  at  the  entrance  of  the 
eastern  corridor,  and  bears  the  date  1433.  The  ^«dino,  or  predella  of  this 
tabernacle  is  also  in  the  Uffizj. 
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aiid^in'CortoiiA  he-punted  a  small  arch  oTer  the  door  of  the 
chtircAr  wM<^  bekmgs  to  his  order,  as  also  the  picture  of  the 
high  altar.* 

Iff  Chrieto,  FraCHoTaoni  hegan  to  paint  certain  prophets 
in  f)ie /Cathedral ;  on  the  ceiling  of  the  chapel  <^  oar  .Lady: 
these  i^ere  afterwards  finished  hj  Loca  da  Cortona.  For  the 
Brotherhood  of  the  Temple  inFlorenoey  he  painted  a  picture 
r^nmenting  the  Dead  Christ^f  and  in  the  church  of  die 
Moxik»of  the  Angdi,  he  executed  a  Paradiso  and  Inferno, 
the  figures  of  hoUi  which  are  smalL  Fra  GioTanni  proved 
the  rectitude  of  his^  judgm^it  in  this  woFk^  having  made 
the  countenances  of  the  blessed  beautiful  and  fuU  of  a 
celestial  gladness  ;  but  the  condemned,  those  destined  to  the 
pains  of  heD,  he  has  depicted  in  Tarious  attitudes  of  sorrow, 
and  bearing  the  impress  and  consciousness  of  their  misdeeds, 
and  wretchedness  cm  their  &ces :  the  blessed  are  seen,  to. 
enter  the  gate  of  paradise  in  triumphal  danoe^  the  eon^ 
demn[ed  ate  drajgged  awaj  to  eternal  punishment  in  heO, 
by  the  hands  of  demons.  This  work  is  in  the  church  aboTe-, 
mentioned,  on  the  right  hand,  as  you  approach  the  high 
alter,  hear  where  the  jHriest  is  wont  to  sit  while  the.  Mass  . 
is  sung4  For  the  Nuns  of  St.  Peter  the  Martyr,  who  now 
occupy  the  monastery  of  San  Felice  in  Piazza,  which  for- 
merly  bebnged  to  the  Order  of  Camaldoli,  Fra  Giovanni 
painted  a  picture  wherein  are  represented  the  Virgin,  St 
John  the  Baptist,  St  Dominick,  St  Thomas,  and  St  Peter 
the  Martyr,  with  many  small  figures.§  In  the  centre  aisle 
of  Santa  Maria  Nuova,  is  also  to  be  seen  a  picture  by  the 
hand  of  this  masterj 

These  numy  and  various  labours  having  rendered  the 
name  of  Fra  Giovanni  illustrious  throughout  all  Italy,  he 
was  ihvitisd  to  Rome  by  Pope  Nicholas  Y.,  who  caused  him 
to  adorn  the  chapel  of  the  palace,  where  the  pontiff  is  ac- 

*  The  pictuie  over  tbe  door  has  Buffered  greatly;  that  of  the  altar  has 
been  remoTed  to  the  dioir. 

i  This  is  now  in  the  Academy  of  the  Fine  Arts  at  Florence. 

t  This  pictore  is  also  in  the  abore-named  Acadony. 

§  This  pictore  is  in  the  form  ofa  tryptica  ;  it  was  for  some  yearsin 
the  Gallery  of  the  Uffizj,  whence  it  was  tnnsfened  to  the  Pitti :  it  has 
been  much  retoudied. 

n  Since  the  year  1825  this  admirable  woik  has  likewise  been  preserved 
in  the  Gallery  of  the  Uffizj,  it  is  in  the  first  room  of  the  Tuscan  School.    , 
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customed  to  hear  mass,  with  a  Deposition  from  the  Gross,  and 
with  certain  eyeirts  from. the  life  of  San  Lorenzo,  which  .are. 
admirable.  The  Pope  further  appointed  him  to  execute  the  - 
miniatores  of  seyenl.  books,  which  are  also  extremefj.beaii- 
tifuL  In  the  church  of  the  Minerva,*  Fra  Giovanni  exe- 
cuted  the  picture  of  the  High  Altar  and  ah  Annunciation, 
which  is  now  placed  against,  the  wall  beside  the  principal 
chapeL  For  the  same:  ponti£^  Fra  Giovanni  decorated  the 
chapel  of  the  sacrament  in.  the  palace,  which  chapel  was 
aflkcuiwards  destroyed  bj  Pope  Paid  IIL,  who  cendncted  the 
staircase  through  it.  In  tins  work,  which  was  an  excellent 
one,  Fra  Giovanni  had  painted  stories  in  fresco  from  the  Ufe 
of  Christ,  in  his  own  admirable  manner,  and  had  introduced 
many  portraits  of  eminent  persons  then  living.  These  por- 
traits would  most  probably  have  been  lost  to  us,  had  not 
PaulJovius  caused,  the  following  among  them  to  be  reserved 
for  his  museum :  Pope  Nicholas  Y.,  the  Emperor  Frederick, 
who  had  at  that  time  arrived  in  Italy;  Frato  Antonino,. 
who.  afterwards  became  archbidbop  of  Florenoe,f  Biondo  da 
Forli,  and  Ferdinand  of  Arragon. 

And  now,  Fra  Giovanni,  appearing  to  the  Pope  to  be,,  as 
he  really  was,  a  person  of  most  holy  life,  gentle  and  modest, 
the  Ponti£^on  the.  archbishopric  becoming  vacant,  judged 
Fra  Giovanni  to  be  worthy  of  that  preferment;  but  the 
Frate,  hearing  this,  entreated  his  Holiness  to  provide  him- 
self with  some  other  person,  since  he  did  not  feel  capable 
of  ruling  men.  He  added,  that  among  the  brethren  of  his 
order,  was  a  man  well  skilled  in  the  art  of  governing  others, 

*  The  Gennan  oommentaton  tell  va  that  both  the  pictures  of  the 
Minenra  toe  still  in  the  church.  One  in  the  Caraffa  chapel — that  dedi- 
cated to  St.  Thomas  Aqainas,  the  other  in  the  chapel  of  the  Rosary.  The 
later  Florentine  annotatois,  however,  say  that  the  works  in  question  are  not 
now  to  be  seen,  but  that  one  n  believed  to  be  concealed  under  an  inferior 
picture  in  the  chiq>el  of  the  Rosary,  having  been  thus  covered,  as  is  believed, 
at  a  time  when  **  our  most  precious  works  of  art  were  torn  from  us  by 
strainers.^ 

t  In  this  picture  F^  Giovanni  may  very  probably  have  painted  the 
Frate  Antonino,  who  might  appropriately  have  place  there  as  an  eminent 
man,  but  certainly  not  in  the  Chapter  House  of  St  Mark,  where  he  ap- 
pears  with  the  distinctive  characteristics  of  a  saint ;  his  name  was  doubtless 
substituted  for  that  of  the  person  originally  delineated  by  Fra  Giovanni  hi 
the  Chapter  Housei,  as  a  eonsequence  of  his  canonization.  See  ante,  p.  26, 
notet. 
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a  friend  of  the  poor,  and  one  who  fear^  Gpd :  onjthis  man 
he '  considered  that  the  proposed  dignity  Vonld  be  miich 
more  appropriately  conferred  than  onhimself/  The  Pope 
hearing '.this,'  and  remembering  that  what'he  said  of. this 
brbther  of  his  order  was  tme,  freely  granted '  him  the  favodr 
he  desired,  and  thus  was  the  Frate  Antonino  of -the  order 
of  FriArs-Preachers  made  archbishop  of  Florence.  And  the 
new  prelate 'was  in  truth  most  iUustrious,  whether 'for 
learning  or  sanctity;  he  was  of  such  a  character,  in  fine,'  that 
he  fufly- merited 'the  honour  of  canonization' bestowed  on  him 
in  our  own  days  by  Pope  Adrian  VI.  '     .  '  ^ 

A  great  proof  of  excellence  was  this  ict  of  Fra  Griovanni's, 
and,  without  doubt,  a  very  rare  thing."  The  resignation  6f 
a  dignity  so  eminent,  of  an  honour  and  office  so  import- 
ant, offing  to  himself  by  the  supreme  pontifi^but  yielded 
by  him  'to  the  'man  whom  he,  with' unbias^ -judgment 
and  in' the  sincerity  of  his  heart,  considered  miich  mbre^ 
worthy  of  it  than  himself.  The  churchmen  of  our  tim& 
might  learn  from  this  holy  man  to  refrain  from  taking'  upoh 
them  those  offices,  the  duties  of  which  they  cannot  duly  ful- 
fil, <^d  ^  resign  them'to  those  who  are  more  worthy  of  them. 
And  would  to  Grod,  that  all  ecclesiastics  ^b^  it  said  without 
offience  to  the  good  among  them)  would  employ  their  time, 
as  did  this  excellent  father,  to  return  to  Fra  GioTanhi,  so 
truly  named  Angelico,  seeing  that  he  continued  the  whole 
course  of  his  life  in  the  service  of  GM,  or  in  labouring  for 
the  benefit  of  the  world  and  of  his  neighbour.  And  what 
more  can  or  ought  to  be  desired,  than  by  thu9  living 
righteously,  to  secure  the  kingdom  of  heaven,  and  by  labour- 
ing virtuously,  to  obtain  everlasting  fame  in  this  world? 
And,  of  a  truth,  so  extraordinary  and  sublime  a  gift  ais  that 
possessed  by  Fra  Giovanni,  should .  scarcely  be  conferred 
on  any  but  tf  man  of  most  holy  life,  ^ce  it  is  certain  that 
all  who  take  upon  them  to  meddle  with  sacred  and  'eccle- 
siastical subjects,  should  be  men  of  holy  and  spiritual  minds; 
for  we  cannot  but  have  seen  that  when  such  works  are  at- 
tempted by  persons  of  little  faith,  and  who  do  but  lightly  esteem 
i^eligion,  they  frequently  cause  light  thoughts  and  unworthy 
incUnations  to  awaken  in  the  beholder ;  wbence  it  follows 
that  these  works  are  censured  for  their  offences  in  this  kind, 
even  while  praised  for  the  ability  displayed  in  them  as 
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woi^  pf  ait.,  T€t  IWuld  not  here  give  occasion  to  the 
miitake  ^Qt  things  rude  and  in^pt  eh^  therefore  be  holy, 
and  that  the  beautiful  and  attractive  are  licentious:  this  is 
^e  false  interpretation  of  many  who^  when  they  see  feminine 
or  youthful  figures  adorned  with  more  than  common  beauty/ 
inetamly  consider.  Ihem  licentious,  and  therefore  censare 
them ;  not  perceiTing  how  wrongfuUy  they  are  condemning 
the ^sound  judgment  -of  the  painter;  for  the  latter  believes 
theaainlf)^  male  and  iemale,  who  are  celestial|  to  be  as  mnch 
superior  to  mere  mortals  in  beauty,  as  heaven  is  superior  to 
things  earthly  and  the  work  of  human  hands;  and,  what  is 
worse,  they  at  the  eame  time  betray  the  unsoundness  and 
impuritf  of  their  own  hearts,  by  thus. deducing  evil  conse- 
quences from,' And  finding  causes  of  offence,  in  things  which, 
if  they  were  truly  admirers  of  good,  aj  by  -their  stupid  ceal 
they  desire  to.  make  themiselveH  appear,  would  rather  awaken 
in  them .  af!piratioa3  towards  heaven^  and  the  wish  to  nuike 
themsdv^  aeueptahie  to  the  Creator  of  all  things,  from 
whom,  as  Himself,:  the^bighest  and  most  perfect;  beauty  and 
p^edtion.have  proceeded.)  But  what  are  we  to  suppose 
that^^och  people 'Would  do  if  they  were  placed,  or  rather 
what i2o.  they. when  they. <Er«. placed,  where  they  find  living 
beauty,  accompanied  by.  light  manners,  by  seductive  words, 
bj  movements  full,  of  grace,  and  eyes  that  cannot  but  ravish 
ihp  heart,  nptamply  guarded  ?  What  are  we  to  believe  they 
then  dc^.since.the. mere  image,  the  very  shadow,  can  move 
them.rso  powerfully  ?  Not  Qiat  I  would  have  any  suppose 
me  to  approve  ihe  placing  in  churches  of  such  figures  as  are 
depicted  in  all  but.  perfect  nudity;  by  no  means:  for  in  such 
cases  ^the  painter  has  not  taken  into  consideration  the  reserve 
that  was  due  to  the  place.  He  may  have  just  cause  for 
desiring  to  make  manifest  the  extent  of  his  power ;  but  this 
should  be  done  with  due  regard  to  circumstances,  and  not 
without  befitting  irespect  to  persons,  times,  and  places. 

,  Fra  Oiovanni  was  a  man  of  the  utmost  simplicity  of  in- 
tention,, and  was  most  holy  in  every  act  of  his  life.  It  is 
related  of  him,  and  it  is  a  good  evidence  of  his  simple 
earnestness  of  purpose,  that  being  one  morning  invited  to 
breakfast,  by  Pope  Nicholas  Y.,  he  had  scruples  of  conscience 
as  to  eating  meat  without  the  permission  of  his  prior,  not 
considering  that  the  authority  of  the  pontiff  was  superseding 
VOL.  n.  D 


poqr  (iG^liiecias'ljjbelieve  jhifl  ^soul  ;aioiy'^  /is  iiir^lieiVeiw'^^  Hei 
labqofedijf^tlntially^at  hisrtpauiliDgl^  ibut^wotilil  >do  nothing 
tkatiin'asi  Hot-  (XDnnect^  -with^  tliing^fliely*  i  vHe'  migUt'  lurrcs 
been  rich, » but  for  mhes  h©^tdob'^0'jycarBV'<>Ti'lhe  contrarj-^ 
lifiiSWC^tccufitom^  toiBAy,  .ttatrih^  only  tru©  Tiebca  iwas 
QontcntmedtJwithditll^  .itH&miiglit  Jjava  icommandcd  munfl 
l»iiti^dul4J(notM<^seoi-^saJarihg  that,  th or© ^waa'iless  fatigue 
aM^le93,dMigep  of i6fror.itti  obe^ng.  otbers,  /than  in.  command- 
mgjothef^.  ^filt^sHraa  atlJiI^optiaD^^^hold''places-of  dignity  ia 
tboi  brothorfiobd ,  ofi4i]  s » ord  er,  ■  4nd  ^  uLso^  in^  ihe  world  ^  j  but  he 
regarded'  thcoif noi^»  affirming-'^hat^litJ  'bought  i  no  di gui ty  and 
took  aio  .jpaa^cf^bbt  tliati^fteflcapicig'h'eU^atad«ini.wing  near  4o 
Earadme^'i^  'And  of  &  tr  d th '  whit  di gnltrf ;  dan ^ jbe  eompai-ed '  to 
that  whioh^ihodld  i  be^  inoBt '  ccvetedi  |j^  ^  'iJl  tehurcbm^n;  nay ^ 
by:,  gvery  iniiii  |ivi  ng^  vthat,'  inamely^i  ^w^clt^  -ia  \  found  in  G^Jd 
alondi '  and^  in  ■  a  lif i^  of  >  vir  tuba  a  dabour  ?-  ^ ,  iu*  •  u  ^  i^e  jil.  .  ^ ;  j  -  Ji 
j^iFra  Oiovappi  tWas-  kindly  to^  allf^and' moderate  in  aU  faiii 
habits^^  living  tenaperatdy,  land  liolding  iumseif"  entirely  apart 
froin  the^ailarea'iof-tke  w6rld::;^He:il3ed  foequ^  say; 

that  he^Who  - p;raf3tised  ^be-  art  tof  ipainting  ,Ead^'  need  of  quiet, 
aod^abould  live'^ without  cares  or^anxioua^thonghta  j  adding, 
that  hewho  would  do 'the  work  of  Christ  shoiild  perpetually 
remain  with  Christ*  5  He  was  'Tierver-eeen'  to  display  auger 
among 'the  bretkrea'^f  his  order- j^a  thing  which  appears  to 
meanoat  extraordinary,  nay,  almost  ^ incredible  ;  if  he  admo- 
nisb^d  his  friend^  it  was  with  geutleuesa  and  a  quiet  smile  ; 
aiid'to  those  who  sought  his  works,  be  would  reply  with  the 
utmost  cordiality,  that  they  had  but  to  obtain  the  assent  of 
]the,  prior,  whe^  he,:(frould  a&sur€dly\iipt  fai!  to  do  what  they 
d^ed^  Ji3L;ifin^,,|thig' nQVer.i^ufi^  lauded  fathiir 

waa  most  humble^  ^modest,:  ^n  d :  exoeUen  t  inallhiswordaand 
works' ;  in* his  painting  he  gave  «iridence  of  piety  and  devo- 
tion, as,  l^^ll  as  of  ability,  and  the. saints  that  he  painted 
have  more  , of  the  air  and  exprc^on  ot  sanctity  than  have 
those  of  any.  other,  ^master*:  I  w  -t .  zl  -^       ui    ^:i  .  -. 

'^It'*was  ^h© .  cnstom  ■  of  Ff a  Giovanni-  to  abstain  from  tc^ 
toucbing  T>r  inipnjying  any  painting  nnce  finished.  He 
altered  nothing,  but  left  all  as  it.w^as  done  the  first  time^ 
believing,  m  Su&  said^ ^that  such  was,  the  will  of  Gcod.    It  ia 


pamteda  Crucifix  ^inUicw^.teaiB  .streaix^ngiroiii  hiSi^jeSy.iutdi 
ijji^the  .countenances/ai^d^itt^^  his  ^gfsm^itJijiBBM^ioL 

pecc^v^j  proof  iof  Ms^jsiiiperity,  iiis  ^poodness,  aiuLthevdeptli; 
9f  ^4e>otionrto  t^e  religion  of  Christ .  i  n  ,.  i^U  jiaii  iiyyd 
uFra  GioTanni  died  ih^  1455,  mt- the  age  of  sixtyTeighU 
Hejleft  diadplesyjammi^ tidiom  Was Bendzzo;  aiilaren^e^' 
by ^  whom  Ju&i  mann^  M^  ^waja .  imitated^: jvritb  ^^Zaaobif 
Stroza»*>  .who  ^exQQutea^i  pftiotings  ifdr*  jbH  JBiocfiiu^-.^wfaioh; 
w^  dispersed  amqn^  the^Jiousee  of  .the  citizeos.  .r/These^is 
^tpictareVbjthisimaiteifiii  rthe  oisntre'iaisle of  SaotaMariii^ 
NoT6Uifyi]tear:ihat:i^7FrafQio'taQiii^aifd  another,  wmchmraa 
fono^ljriin.'.'Sfini  £(eil6d6t^r(a  moiiastery  belonging  .:to  :&e 
inoDksjofCam^doli^ifdthgiJt  thefiAti  gat^ ;  bnt.the  pohyeift. 
^/jDoyr.  destsoycfd^  [to()^St»)^%  workris,  at  f ibis :  tiin^  !in  jtfak 
Bttlft  AhiirdirofiSaiifltfic^le/anthe  Aioni^^  of  thei  Ang^; 
It  may  be  seen  as  ydunenft^' the -principal  :doN>r;.:and.  on 
thi6  i^ht  hand  rasT7dn:gq?toward3[tIv3  altar,  appended  to  ihe 
wallet  1  Ai^oth^r  [Vtol(/i6f 1 2&dobi.3tn»zL  will  pfi  ibiindjitt 
t^iOhapdrtoffttyi  Nas»  faifiily  in  Santa'Lncia ;  there  is  like^ 
wiaetotie  in  Sail  fitom^/^imd'in  the  treasury  (guardarobiEi)  <tf 
the  duke,  there  is  the  portrait  of  Giovanni  di  Bicci  de*  JK(edici4 
ydth  that  of  JBsrtol<^aQine6  Yalori,  in  otie  and.the.&ao)^ 
picture,  both  bjj  the  handx)f  this  jnadter4  .-  :  -  .loj  t- 
..'  Genfjile  da  Fabriano  iwas' likewise  Among  the  disti^eSfiof 
Fra  Giovanni,  as  was  Domenico  di  Michelino^ 'Who  executed 
the  altar-piece  K)f  San  ^Zanobi,  in  the  church  of  Sant*  Apolli- 
nare,  of  Florence,  with  many,  other  pictures. §  .Fra.Giovafim 

;-      J..  .  ..      ''».-..';...        •    ■        -•    I '    .      .  ■    '   '.  .'1   '  .-  '  T^  j 

,^  *  Of  the  noble .  famil?  of  the  Strouu  The  Reader  will  find  a  .detailed 
notice  of  this  {Miinter  iii  Baldinucc^  roL  iii.  p.  205.  Of  tl^  fiUe  of  14> 
works  bat  little  is  now  known;  the  suf^pression  of  the  regular  ordei^  haVifig 
bnaedf  their  dispenion^with^t-of  so  manJ^other  worksiOf  art-  r<  i  ^.:  v 
-  ^  t  liicha,  ChieM€  J!oreniif*0,  part  i.,  p.  258|^  .deolares  himself  unable  to 

dttCOTer^ this  painting.       ,.    ,.,,  .    

t '  Masselli  remarks,  Uiat  VaBari  has  omitted  to  mention  a  very  beautiful 
painting  which  is  alfuded  to  by  Land  in  the  following  words : — '^  The  pic- 
ture of  the  Paradise,  which  is  still  to  be  seen  in  Santa  Maddalena de*  nxp 
»  eiitremelj  rich  in  figure j  ,it.  is  among  the  rarest  of^  ithis  jomi^^b 
worki,  becanse  of  laiger  proportion  than  was  usual  with  him,  |md  may^also 
be  considered  among  .the  most'  beautiful  of ^hem," — E<L,Flot,  1822-8  ; 
but  doei  not  this  refbr'to  perruirdoTsther  than  to  Ztmoit,  Strozsi  ?  - 
.  I  Lansi  doubts  that  Qentile  da  Fabriano  was  the  diadple  pf  .FsaiOio* 
d2 
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^JFMM  li^OT^Jt  W  the  brethren*  of  Us  order  in; thie 
f  Ihfe^nerVW  W  Rome,  b^^e  the  l^t^r^  door  which 
ftpiiaA  ,bh^  the  sacmty!,'  On  His  tomb,  which  jb  of  marble  land 
of 't^Tioi&a*  Torin,  is'  ihc, portrait  of  the  master  taken  from 
iili\iii'eV"iu:id  oil  thj^' marble  is  engraved  the  epitapt^  which 
oia^^be  read  belowi  ^  '^^    '  ^^^^  j^;.^^^  ,.m j^r.  j  r-       n  ■  ■ 

^iU  iio.  J  JVbn  tiiiAi  HI  lott^,  ^W  #rdcn^#W  alter'  ^H&'* "  ^^ 

_  ^^j  '    Sfjf  ^gi^ii  Jt^ri]  <i'uii  <Hnma- C/^rif'^t  ^a^a»i  -  J      M^ 

-nja  &jfttatMaria  4el.Fiore  are  two  very  large  booTta  riehly 
^ie^Fateid^  with  miniaturea  most  admirably  exeooted  by  the 
han4;t>r^EfBiGi*^vaimi  Angdico ;  they  are  held  in  the  utmost 
^jQ^€^ratioa^  jare  jnost  ^timptuooslj  adorned^  and  are  only 
s^y^fer^d  .to  be  eeen  on  oc^^ons  of  high  aolemoity*} 
t.iiAt  the  same  time  with  Fra  Giovanni  lived  the  renown^ 
"Florentine  painter  in  miniature,  Attavante^  §  of  whom  I  know 
t^tothe^'jULme.  This  ma^te^,  &moDg  other  works,  illustrated 
ft^jSiliua  Jtalicus  with  miniatures  ;  it  is  now  at  San  Giovranni 
^  B^lo,  ii^  Yenice;  and  I  .wHl  here  give  certain  particulate 
rdating  to  this  work,  not  only  because  they  merit  the  atten- 

.M'.  ■:  '  ' 
raiuii*  but  DelU  TftUe,  Storm  del  Zkttmo  d'QrvUh^  p.  123,  confirmi  Ihe 
wnerdcm  of  Vaaari*  An  important  work  of  this  maiter,  iormetly  atlributed 
t<»  Orcagna,  has  been  restored  to  xU  author  by  Gajc  (vol.  il  pp.  4^  7). 
Tkm  »  th«  ockbrnted  picture  of  the  Fionentjno  cathedral,  vhen^in  in  the 
foUrlfmglh  figure  of  Dant«. 
if  Botiftri  «ftji%  "  The  form  of  tbe  lorob  »  not  round  but  aqnare.*' 

4  1*"  Jeiation  to  Ihia  epiUph,  nn  Italian  com  men  tutor  Uui  the  following. 
^'When  Fia  Giovanni  deoarted  to  €ont«mplati>  in  heaven  those  beloved 
fbtmn  which  he  had  ho  divinelr  dppid;cd  on  e^rth,  tlio  inacriptioii  on  hia 
tamb  wu  ^ctatod,  a§  some  vriten  Kffimi,  by  the  pon6(f  himself  (Nicholas 
V^)j  b«t  Vaaan,  who  baa  cited  it,  haa  omitted  a  pan  which  waa  inscribed 
^Mv^  thelioea  j^ven  by  him  :  we  here  isup^\j  the  ominion:  *'■  Hie  4a.cet 
yii*  Pjcto*,  ^k-  Jo.  db  Floe,  Oan.  P,  moocclt. 
j'>t  T^te  Genrian  cotnmeritnluT^  infomi  u^  that  certain  higlilv-  decomted 
diCffal  booka  Twere  transfi-Trcd  ftora  Satjta  Marin  del  Fiore  to  the  Bjblioteea 
Lajoxenfiaaia^  but  of  those  here  mentioned  they  dtclare  I  hat  no  authentic 
ao<jouat  (»n  bo  obtained.  The  latest  Florentine  wrjtcr>  on  thu  aubjcct 
rt<30td  tbtit  Mlnre  in  the  bbbjc  search  aa  foUow»;  *'  Among  the  many, 
and  admirahfc  hooks  noir  in  the  Dimmo,  it  haa  not  been  given  to  ua  to  he- 
boid lany  one  ^  from  the  tiand  of  Fra  GioT&nm,'* 

■%  Sometimea  called  Tante   See  Lettere  PUicriehe,  where  there  are  two 
Ictten  from  tbk  artist  to  Nicoolo  ^raddi      See  alao  Gbiye,  Carieg^ 
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tion  of  artists,  but  also  because  no  otker  work  of  tliia  nmstcr^ 
so^ar  as  T know,  has  been  found;  nor  shdald  1  Wveliaii 
dotice  ^f  this  indeed,  had  it  not  been  for  the  auction  bome 
to 'these  noble  acts  by  the  very  honourable  M-  Coeiino  Bartoli, 
aTlorentine  gentleman,  who  made  it  known  to  mo,  to  the 
end  that  >the  talents' of  Attavante  should  no^  remAm  bimod^ 
as  it  were,  from  the  sight  of  men,  *  "^'^  '* 

In  this  book,  then,  Uie  figure  of  Silius  has  avfaelnfet  on  the 
head,  which  is  surroundedby  a  chaplet  Of  laurel;' li^d  bears  a 
plume,  or  crest  of;gold^  he  wears  \a  ciurass  pf  4^^ 
decorated  with  gold,  after  the  manner  oiT  the  andents ;  in  his 
right  hand  :he  carries  a  book,  .while%ith  thei^te'S  tiui^ 
ing  on  a  short  sword;  over'tibercnirasff'lieiiaiiia^e&^iaatftl^ 
or  chlamjs,  .adorned' with  I  gold  ;'itri^  fastened  Hn'^ifrdntj' Alia 
hangs  down  from  theihouIder8.''"The  inside  ^of  thill  idhl^yft 
seems  to  be,  of  a  texture:  changeable^  in  cdourj  ahd'is^Sai^ 
broidcred  with' rosettes  x>f  gold r'the-'bnskana  are^yeM^j^nd 
the  figure,  supportingitself  on  the  nght  foot,  ispUu^ed^  WitluA 
a  niche.  .  The  following  figure  represents  Scipicr  > AftkaBUnuT; 
the  cuirass  is  yellow,  ^e  sword-*belt  and  ^slcfev^^^  krt  blhe^ 
richly  embroidered  in  gold;  :  On  its  ^  head'  this  figttiKi  i  iiaj  ^ 
helmet,  with  two  stnall  wings:  4aid'«  fi8h,'by'Way-<tf -creiBfi 
The  countenance  of  the  youth  is  very  beautiful,  the  com- 
plexion fair;  he  raises  the  right  arm^proudly;  aii^^'sW^rd 
is  in  the  right  hand,  while  in  the  left  he  holds  the  scabbar^ 
which  is  red  embroidered  with  gold;  the  hose  are  green  and 
quite  plain;  the  chlamys  which  is  azure,  has  a. red Jinia^ 
and  a  border  of  gold;  it  is  fastened  at  the  throat,  leaTing  ihe 
front  entirely  open,  and  falls  backwaid'with  very,  graceful 
effect ;  the  buskins  are  of  blue  embroidered  in  gold,  and  the 
figure  stands  within  a  niche  of  vari-ooloured  marbles,  the 
head  turned  towards  Hannibal,  who  stands  opposite  to  1dm 
on  the  other  page  of  the  book,  witl^  an'  expressaou ;  of  }h^ 
describable  fierceness.  The  figure  of  Hajnmjbal  i^  that«of 
a  man  about  thirty-six  years  old;  his  brows  are  folded  in  the 
manner  of  a  person  who  is  perplexed  and  angry^  'and  he  idso 
looks  fixedly  at  Scipio.  On  his  head  he  wears  a  helmet  of  a 
yellow  colour;  the  crest  is  a  dragon,  the. colours  of ^which 
are  yellow  and  green ;  around  the  helmet  is  ^.serpent' which 

*  Or,  as  we  lay  fiuniHarlj,  jAoI. 


TO  ^^S^l&S  OF  TREiAMlSTflUI 

loii&  "iJro  ^liiplet'it^^  foot^  and 

r^Wtli?iSg!it?aa^jinf which  he  holdb  the  shaft  ^ofi an  aacient 
ii^km;  ^r^i'fithet'  ^^  pp&rti§aii ;  the  cuirafis  is  azure ;  the  belt, 
3*^th',^ifs':pB"tidahf^j 'ii^'  partly  aacure  and-  partly  -  yellow  j  the 
sli^YcaWe  "chaiigeable,  or  shot  azure  and  red,  the  buskins 
yellbikl'  ^^The'^chlfitiiys  worn-  by  Hannibal  is  changeable  red 
In^  yellower  it  13  fastened  on  the  Tight  shoutder,  and  lined 
tetTi-gre^^p^yith*  the 'left  hand  he  Jeana  on  his^Bword,  and  is 
%\m:  ed^Wi  thiii  ^  ^  a  '  riiche  6i  Tati  -  colorui^  marhl  es,  the  colours 
m  4rhieli'Tafr§yeUo  and  changing^.  -  On  aooUier  page 

li' '  the  -'porCrait '  tjf  'Pope'  Nicholas  V,,  taken  from  the  lite, 
%2Jt'ifSSadl3e^' cKanging  purple  and  red,  richly  embroidered 
W^^olffi^^/He  i^-  drawii  TJi  * profi b  Tvithou fe  «beard,  an d-  i s  loo k - 
^g'  foVifTMs  tile  cdimiiericenient  of  the  bdok|  whieh  m  opposite 
lo^iiyi^^^iuia  'ttiWard^  which  he  extends  the  right  hand  as  in 
^mhdion'hr  ii?^'^^'T^  ^reen  and  redjia^thc  frieze 

^ftwVc  iiTCQCrtaid  smU!  hidf-length  figures  .within  medallions; 
oBuie'  of  iii'^Tal,  others  -of  a  circular  form, 'together. with  in- 
iffoiiienitU  figi^re$  Jof^  email  birds  and  children,  90  well  done 
'  thkt '  nothiiig  -lietter  baii- ^  be  ■  desired.      In  like  ^  m  an  ner  are 


^IKbok  £3^  a"  figure  of  Mars  in  ^-n  antique  chariot  drawn  by  two 

^Sbra^  of  i' reddish  brown.     On  his  head  the  god  hears  a 

.:lKdmet^6f  1^  and  gold,  with  two  pmiiU  wings;  on  the  left  arm 

'fsmn-iintiqiie  ibield' which  he  holds  before  him,  and  in  tho 

''right   hand  lie   bcArs  'a  naked  swcird;   he   stands  on  the 

^left  foot   alone,   holding  the  other  in  the  air;  he  wears  a 

"iiurasE  after  tl^e  antique  manner,  the  colours  red  and  gold,  as 

We  thoefe'of'the  hose  and  buskins;  the  upper  part  of  the 

'  '^yimj^  is  'aznreV  the  "lower  part  green,  embroidered  in  gold, 

^^Tlii^^^ctaribt  -  of  the  god   is  covered  -  with  red  cloth,  em- 

.  bi^btdei^ed'jh  gbld^'knd  surrounded 'by  a  border  of  ermine ;  it 

'/inbves^Wcr  a 'verdant  champagne  countiy,  blooming  with 

-'iio^  and  precipices;  in  the  distance, 

%'6we¥6rV  we  perceive'  cities,  and  a  landscape,  which,  with 

/the  clear  blue  air,  are  all  most  admirable*     In  another  page 

"^ifLaJyoiithful Neptune  clothed  in  long  vestment^  which  are 

^l^tilll^d^d  all  round  with  a  colour  made  from   "terretta 

Terde;'*  the  carnation  is  excessively  pale.    In  the  right 


FBx^GiWAflon  i;^  ^99egi«B. 


Tnents  with  the  left,  and  aumda  with  both  feet  on  tJiq  chanot, 
^hich  is  covered  with  ■  red^Lciiibroidered  in  gold,  and  bor- 
dered around  with  ermine : :  tliia  chariot  hm  four  wheels  .li^6 
^that  of  Mars,  but  is  dniwa  by  [four  dolphins,  and  follow^ 
tby  three  sea^nymphs,  two*"bpys,  and  a  vast  number  of  fishca, 
'All  painted  in  a  water-coloun  aimilar  to  the  ierretiOy  and  ycrj 
'beautiful.     After  theae  is  .fieen^Garthage  in  despair,  aguxed 
by  a  woman  etanding .  upright ,  with  diabcveljccf  hair :  }\m 
^pttet  pirt  of  the  figure  is  dothed  ia  grgep,  th?  yeatmeat  4 
oBfen  frbm^  the  waist  doWnwafd^^it  13  lined  *ith  red  cJogi 
^embroidered  ia  gold,  artd^  attbe  Qpenipg  .another  ^v^es  Jure  is 
iiveu  ■  tb .  view ;  but  this  last  jii.of . T^  #ght . itextum. the 
:^l0lJt  changing  violet  and]whitQ.V  Xl^e^fileem  of  the  loij^er 
-^^ment'  arc  red  :aiid  gold,  ivithBh'  porji.of  pendants  .MGng 
^t^  them^froto  thfeTobe  aboT^c,.:^Slle  it^etchps  the  left:h!md 
.  lowaWs  RomH  who  js  oppc^aitfc ;  tot  her,  as  one  ,who  WMiJd 
tfay;*"Wh4t  wouldest  thou?~I  am  .ready  to  answer  thee, 
lA  h^t  ri^^bt  hand  she  brandishes  1  a  naked  sword,  in  tho  man- 
^mr^of ^on"^  infnfiatdd,     Thio  buskins  of  tbis  figure  are  aa^ 
lririf>lsced  on  d  rock,  in  theJitidst.of;  tbe^  sea  ;;and,the  suT' 
^ufidingai^ia^^ery  beautifullxdone,  /Komeis  depicted  as   , 
iVcmng  girl,  beautiful  as  it  is  possible  for  man  to  imagine  ^ 
the  hair  is  wound  round  her  head  in  treeaes  of  infinite  grace, 
•  and  her  Testmcnta  are 'wholly  red,  with  a  l>onkr  of  em- 
broidery at  the  foot  only ;  the  reverse  of  the  robe  is  yell^^i 
and  the  under  vestment  seen  ^t  the  opening  is  changing  of 
purple  and  white.     The  buskins  .worn  by^tiufl  Jgure  a^e 
green,  a  sceptre  b  borne  in  itbe  right  hand,  and, in  the.left^fs 
'the  globe.     Rome  also  is  placed  on  a  rock  in  the  midst  of  an 
lijdr,  which  could   not   be  more  beautiful  than  it  is,     Pat 
..altlioufl^h  I  have  taken  the  .utwiost,p^in?  to  set  foj^h,  thfj,prt 
fwith -which  theae  figures  have  been  executed  bj^,A*;taY|wte 
uiTi  tho  best  manner  1  am  able,  yet  let  none  suppose  ,aiuta 
■  iiave  said  more  than  a  very  sraall  part  of  what  might  "be  said 
of  thdr  beauty,  seeing  that,  for  works  of  tbc  time,  nothing 
\An  miniature  could  be  seeu  better  than  these  arc,  or,  d^s- 
playing  more  invention  Judgment,  and  knowledge  of  def^ign, 
or  executed  with  more  diligence:  the  colours  also  are ^a^ 
.  ificantiful  as  it  is  possiWe  tha);  they  should  be;  nor  could  they 


hQ  diatribttt©dL0^j.tfi^it^  appropriate  p(H*tioo,  ^wiJi#>]Uff« 

-,Tt';t>    ^f^^  r^?ti-rj-i[B0»3f  4404-^DrKD  UTS;]*  *  ^^     *  ^tfn$  ^t-fr 

without  doubt,  9f  Jbeiitmost  value  to  all,  aiid  o^ex  tii^"  most 
J  mportaht  advantages  '  to ,  <i v  erj^  artist  wlio  takes  pleasure 
thereip.;  but"  tQ;o6t;.6^  jSl  are  th^y !  acn?iceaye,  to.  aculptofs,, 
paintera/aiia  ajcliit^ti,  for 'Tf;hom  tli^j  prepare  ilie  p^tt^  to 
Variptia^mveatiaiis  in  ^sll  ^the  y^prka  exeewted  ^bj  .tlieiii  ^  ar^d 
lie  theB^tani  qualities^  of  a  man'wliat  tliejr  may^^i^!  jju^jf 
liient  can  ^levcr  t>e_  brought  ,to  perfectioa  it  te'  be  depfix^; 
of  iJie  a47^^^  ^^^.^*^^fi  frana  the  accompaiument  of 
J^arniag.  For'  wto"  does  not  admit,  that  in  selecting  the 
site  of  buildiiiga  it  is  tjceeaaary  to  proceed,  with  enlightej&ed 
<^iisideration^  m  order  t^  their  being  sheltered  frc;^^ J  d^^^^ 
gerohfl  winds,  an3  bo  pWeii  as  to  avoid  insalulirioiia  ,^ir, /ia^ 
jaxlous  vapours?,  arid  ttie  effects  of  imparc  and  unheaUhy 
waters?  who  does  not  allow,  that  for  whatever  work  is  to 
be  cxecnt^  the  artist  must  know  for  himself,  both  how  to 
avoid  impediments  and  how  to  secure  all  needful  results, 

*  Of  this  passigc,  Morelli,  in  his  Katl^e  tTOpere  dt  Dwf^u),  p.  171, 
speoka  in  tKe  following  tenia  :— **  All  b  good  in  this  dcscnptioti,  the  name 
of  tiie  atithor  eacoept^  fat  thi»  waa  pot  Attarante,  m  Bartoli,  liimself  in 
error,  ha»  led  Vaaari  to  boUet^i.  The  woik  illununatfid  by  Attavante  id  u 
codcjt  of  MBitUnaa  Oapella.  The  wjvea  liberal  art*,  and  the  council  of 
the  goda,  are  depicM  theieinj  with  manj  exquiaile  onmmcnts,  but  the 
woric  dpea  ijot  dieplaj  the 'maiteifT  evinced  in  the  Silius  ItalicuH.  Oti  its 
comuMinc^nieat,  it  bears  Uio  'imjcription,  '*  Aiavahi^  Fkrcniinu^  pinji/." 
P'ttocini  dodaJ«B  that  the  principal  nKsrit  of  these  miniaturas  ia  in  the  care 
with  which  they  feat e  been  eiecut<sd;  but  Laiui^^  Hhl&ry  ^  FairUifig, 
¥oK  i*  p»  S3,  pmnouneCT  a  high  eulogium.on  thia  work,  and  jiffirmB  it  to 
merit  more  pmiao  thaiv  it  has  hitherto  recelTed.  TimboBObi  also  lands 
tbtt  miifitei  for  the  mimaturca  executed  by  him  for  Matthias  CnTvinn% 
King  oT  Hungary p  A  splendid  tnissaU  painted  by  Attaranle  for  that  roon- 
jir<:h^  i«  now  in  the  Rojal  Library  of  Bmasels,  aod  bcarg  the  following  inso-ip- 
i^^,—*Ach.t^^JKtetd£ActamniihVLsdeMormt%a  hoc  apm  iiiuminamiiA.j>, 
Moocoiixxv,^'     6  a  Wi  other  poit  of  the  book  are  E]]o  worda,  "jldfum  i^/6- 


tlaiti4]tb  Way  not^'be  rediiofed^to'  depend  oh 'others^  *fcr'ifiS 
iheoiy  on  which  his  labours  must  be  founded,  to  ehsur^  siic^ 
cess  ?  ;  Since  theory,  when  separated  from  practice,  is,  for 
the  most  part,  found  to  avail  very  little ;  but  when  theory 
and  practice  chance  to  be  happily  united  in  the  same  person, 
ifetMng  can  be'mbre(  suitable  to  the  life  and  vodition' ^6f 
artists,  as' well  because  art  is  rendered  much  richer  and 
more  perfect  by  the'  aid  of  science,  as  because  the  coun- 
cils B3xd  writings  of  learned  artists  have,  in  themselvea.^  .^ 
gteiter'eflScacy,'  aiid  obtidn  a  higher  degree  of  credit,  't^an 
c^^e"  accorded  'to  the  words  or  works  of  Ihose  who  kno^ 
nothing  beyond  tbe  simple  process  they  use,  and  which  thev 
pdtin  ^rictice^  Well  or  HI,  as  it  may  chance.  ^  Npw  that  all 
tlils^'is'  true  is  seen  clearly  in  the  instance  of  Xeoh  Batista 
Albert!;  Who)  having  eiven  his  attention  to  the  studyySf 
I}iltiih'  as  w^  as  'to  that '  of '  architecture,'  perspective,  an^. 
pitkiitiiig,  hsis  left  behind  himl>6ok8,  written  in  such  a  miEm- 
n^,  th^t  tio  artist  of  later  tim^  has  ,been*  able,  to  sui^ass 
him  in' his  style  and  other  qualities  as  an  author,  wlule  there 
h^t*^  been  numbers,  much  more  distinguished  than  himself 
iA"the*^ractice  of  art,*  although  it  is  very  generally  supV 
p68l9d^\su6h  is  ,the  force  of  his  writings,  and  so  cxteh^ve 
h4y  been'  their  influence  on  the  pens  and  words  otitie 
iduiied,  his  contemporaries  and  others),  that  he  was,  in  fact, 
superior  to  all  those  who  have,  on  the  contrary,  greatiy 
surpassed  him  in  their  works.t  We  are  thus  taught  by 
experience,  that,  in  so  far  as  regards  name  and  fame,  the 
written  word  is  that  which,  of  all  things,  has  the  most 
effectual  force,  the  most  vivid  life,  and  the  longest  duration  ; 
for  books  make  their  way  to  all  places,  and  every  whi^ 

*  Of  his' acqu^mtaiioe  with  the  I^tin  we  h«Te  sufficient  proof  in  the 
ikct't&t,  having  writtoi  a  comedy,  entitled  Thllodoxeos,"  in  that  tbn^e^ 
at  the  age  of  twenty,  ihia  work  was  believed  by  the  younger  Ald^is  lluiiir 
tius  to  be  by  an  andent  author  (Lepidus),  and  was  published  by  him 
under  that  name  accordingly. 

f**  Among  tbe  most  important  of  this  writer's  artistic  works  are  the 
Breve  competuRtim  de  oomponendo  tUtua  ;  and  two  treatises  on  painting, 
the  one  called  RudimenUiy  the  other,  a  longer  one,  entitled  ElemenH^voA 
which  he  dedicated  to  FiCppo  BmneUeschL  But  among  the  most  Taluable 
are  his  work  on  architecture,  in  10  books,  De  re  Kdificatoria,  and  a  treatise 
entitled,  '^  Piacerolexze  Matematiche,**  wherein  Albert!  soWes  mainy  prob- 
,  lems  in  mechanics :  hn  OputcoH  Morali,  translated  into  Italian  by  Cosimo 
Bartoli,  with  a  dialogue  on  monls  called  TheofiQitja,  the  latter  wnttim  bi 
Italian,  are  also  cited  by  the  learned  with  approbation. 


42  J^S^MJkim  XilE  Airn9Xfl*j 

ftjeyJobtatoth^vor^e^tsot oErmeu,uptoyided vtheyifbe  truthful 
and i^ittomia  th^#pM:it.pCiC^^dour. . , .^Ve  are : frheijeforo, riipti 
^  tocibt^^fiuitensediif  w^^ud  ^1ib  j^enowned  I^o  R^mta  to  bp 
b^t;i^.kn<)kii'%>Msij^tUig3fthaa.by  tIle^*WSorka;^f  his  haad-- 
%LiEhia.  u^cr*Tw^ft3  >  bom ;  in? ,  Florence,  •  -  of  .the  rmost  nDblc ' 
&inay-"iofitbe,tAllirti;ic5oiiQeTiuiig  .which  uwe  have  already 
gpokcm^iii  i6iibthjer  fphMseifi  >  -He  g*^^.  his  Att^ntiqti^r  not  roiily. 
'tOj;thea6qmeiaentAof  .knowledge  ^in  the.  world-ofvert  gc- 
uccaUy^iMind-.  tft  th^^examinatiqn,  of  , works, of;  antiquity. i^ 
liieirl propQi^^n%i.&^jbBtk;iilaoy  ^^^  fujly,.rtp': 

TB^itiaig  orittheseflsulyecita,  40  which  he,  was  thy  nature  more, 
inclined  than  to!the,ip^ctice,^f.  ai^  ..Leon  Batista,  was  well 
iTfiraed, ^iut  arithmetic^ - fnO: . ^  Ti^ryi  good- geometrician, ;  he ^ 
T?xote^n;1bo6ke  xesp0cUCg..arcbitecture  in  thQ,I.atin  tongue, 
whicb'wexQpubUshediii«l4Stl*;  .they  may.^Q^  l>^,i^d.in_the 
£h>i^niioellwigUi^e,\0iAy?i3g  I  been  .translated  ,,by.  the  ,^\V 
MpflseniCosimQ^BlurtoU;  ^pi^YPst  of  San  GioFawi,,'^,FJo- 
ieiide.ciiH^^iUte???5e  wotpr, throe  books  oa.  patqting,^  now 
translated  into  the  Tuscan. by ,Meflser.LndovicoJ>oJneiiichi, 
AQd^jcompc^^^iaTdiBae^ttetbq.^n:  tractilet  fQrces,  <^ptainang 
iMlee  Sibi:ijn£a3urii^3heigbt^.i  .Leoa  Batifita,  Wftfl  laoreover 
tke.aiithop.oE'tbe  Xti*ri  <ic^  wifa-.c*ri/«,^'iWithiBome  .other 
TTorks  of:ail:amatQry  character,  in  prose  and  verse  ;,  he  was 
the  first  who  atteinpted,to  apply  Latin  measures  to  Italian 
if6rfle,aa:iiia5r^be  seen  in  ;hiB  epistle. 


r.'f.M  J^^otia  £lomi«,IJUt  ia  Vemce.  wh W_ ha  fomilx  had  at  that  time 
&W  shifter  rfrom,€artaiapeiie™tiflii»  to  which  thcjha^  b^!«ti  subjected 
iB^ir^ceV  For  many  v^uablc  additions  to  this  wmewhnt  mtn§re 
biography  of' V^fiin.  tho  reader  ia  referred  to  Muraton,  >^p(.  ^^:J}<^-^ 
mm;  whei^^-hewill  f^d  the  Wiareo  of  tht  pniicii»l  fe^  eapphed  by 
the  many  wrjlcrt  wbo  treat  of  this  distlnguiflhcd  man. 
.T+an  th^iife  of  Pam  SpineUi,  toU  L  ■  k  i      ^ 

^.'^  t  ll;if!  lat^  FlfiTHhtiue^femnnHaitntOTt  Ihufl  eiplain  the  ^ord  ^  tu^,    aJia 
declare  Bottari,  who  beUeTca  it  to  mtan  '*  the  mode  of  drowrng  ho^    to 

Ti"  Of.  *he^*iT5in«0T»  writings 'edited,  or  utill  in  tuanuscript,  of  Leon 
Batista,  the  moat  airtumtH  liat  *ill  be  found  in  the  biogiaphM^  work  of  Du 
WxvML^  appendixi '   See.  also,  MaMUchelli,  ScrUL  Ind^,p'  3l3t;  .     n  , 
N-  n      iH  '» Tbtft  do  1  idjd,  aa  the  vilest  of  nil  i^retched  lett^n  ;  ^      . 
i.-r^H  ,    -^--Theado  I  lead  it,  who -ua  without  toercy  hiith  KOnied, 

Otbei*,  a<  fot  wtampk,  Tolotnei  and  Gratei,  have  snce  made  the  jame 
'BUempt,  bat  Tione  haTe  m<xecd&l.—MaiufIu 


i>B2»r:'BiiTtfifnL  ndLBUDni  ^ 


4^MP€&^^m^%li^h  l^^dAST^c  hsft.^ttiioW  m^^ii^oa 
ifi^,  Ceoir^Batist^  ^Alb^Mt^^airiveft  iouHJmt  '^cib^'n^ere^ibfi 

MiggfcH  Aaiefioi^<iTWaM'^n>6^ 

Bd^^li^'^stach  bmng^liie  will  6f^  tlTe  3c^(}eTI»0Hlie  ipiitifi^ 

tfiu^i4li6tV  >bfotfgMix]^:u  MnifiprMmtMxf^  labo6x«lbr 
ocfll^Qfirofi^^<kroii|^«th«8e  )wi^^  adEiotii0dl&j6miv 

^fBmi  GBsdstflPfh^Qbe  pttJ6bed^ti^^4^todoildd>MBlate8ta(M^ 

ofcttaifticted  in'  nai^blej'  ilnd<  df^^to^Uthtor^sMe^'wiem 
lE^'Jire^v^^IaTgearckeiBWith^btiirial^^places  for^€nillii^ 
trions  men  of  that  dtj.  'In'£ile^ihe  eoiBplete4-4!be^whQiler 
fabric  in  such  ikF|Qi^ipe]:Tthattit.ia.l^cOi|d  dispute^  one  of  the 
most  renowned  temple&offltalyw  ml^idin):thid.  cliUTch  are 
six^Terj-beaittiM  -chapels,-  one  of  -  wyoh^ -dedioated  -4a-  San 
Qi^roQimb,  '^is  mdst '  sumptnotislj''  adornisdf  yarious'^Tellcs 
t^jaght  firpin  Jei^sfdem  beii^  preseWed  i^^  This  xihaiji^ 
m^wise  ccmtauis  the«epulc£^  of. the  aboTernamed'Sj^-j 
]Q6iid(^<with^tiiat'jQf:hisjwi£e,{jirei7 ji^    cimatracted  o^jfii^ 

*  **  FUtio  Biondo,  of  Fori?,  of  the  RaTaldhii  iiiimlj,  princiiwl  lecreCarj, 
firit  of  Eogeniu*  IV^/and  afterwardsof  Nicholas  Y... He  was  theaatbbsof 
nmxif  doable  works. — MauM,     -  .   .'    .. :,{..   ^nl^uii 

t  Bottari  notifies  that  these  ornaments  had  long  been  remored^  even  hi 
hu  day;^  iThd-fountaSn  was  restored  and  richly  decorated  bj  X^kbent  X|I^ 
af&r  this  dengns  of  the  Roman  archkeot^Niooolo  vSalri       ....  .1  :  \  .M 

X  The  celdbratedlBotta,  of-Rimini,  aa'accoyntof  whose.  iQaniiqgeaiid 
Other  eztraordinsiiy  merits  will  be  found  in  toI.  iL  of  thei2aeoott<i  MiUmsm 
(1757)^    It  is  in  a  short  treatise  b]r  MBSUchellt,entitIed^^A^urie  inlonse 


n 


ffiMif/  ;FWr/?«8Ts. 


(Darbies,  in  tha  yeftf^  H50.  ;,Oii  rone_  of  tliese;  tomba  is  the  I 

^rtrji  tl  of  M  iilalcs^  tbat  *of ,  "L&on  Biitigta  himself  being  ^ali^^  j 

to'  W  secii^^n  auotiitjr  part  of  tlbe  work,  ■ ,  , ,  » ,  ,  ^,'  ,i  , '     -r ,  ^h  ,  ! 

^  ta  ihe  year  1 3^  45  7,  vlien  tte  ve  ry  useful  metbod  of  p  rinting  ' 

bboits  was  rinvented  ^bjr  Giovanni  Gutenberg,  *  a '  Germanp  i 

Ledn  Batista  discovercil  something  similar  ;   the  method ^pC  ; 

^presonling  landacapea,  and  duoiniahing  figures  bj  mesuos  ol  ' 

an  iiistriiment,  paineiy,  by  which  small  things  could  iti  lilte 
mabiier  h«  presebtcd  in  a  lai^er  form, .  and  8p  enlarged  at 
pleaaure  ;  ^  all  very  ^pctraordinary  thinge^  useful  to  ^rt,  «id 
o^tisdiily'Veryfi^e^'iV'^^^^'^'  ','  '  '  '■  '  r  ',  ' ,  '  ■'  ■-'.  ^ 
It  happened  ahput'this  time^  that  Giovanni  di  Paolo  Ra- 
cellai- resolved  to  adoro  the  principal  Facade  of  Santa  Maria 
Novella^  entirely  with  niarble,  at  hla  own  cost ;  wLereupon 
be  con^hltedwitb  Leon' Batista,  who  was  his  intbaate^end,, 
aisB  having 'received  from  him  not  advice  only;- hut  a,  design: 
for'tbe  'work  r a] so,  lie  determined  that  it  should  ty  all  means 
be  put  into  executjoHj  that  so  he  might  leave  a  memorial  of 
himself  Eticellai,  tjicreforej  caused  the  work  to  be  at  onco, 
<i6iiimcboed,^'and  in  Jfh^year  1477»  it  was  finished,  to  t the 
grcdt' satisfaction  of  aU  the  city^  the  whole  work  being  much 
admired,  hut  more  particularly  the  doorj  for  which  it  is  ob- 
vious that  Leon 'Batista  took  more  than  common  pains.  This 
architect  also  gave  the  design  for  a  palace,  which  Cosimo 
Eucellai  caused  to  be  built  in  the  street  called  La  Yigne, 
with  that  for  the  Loggia  which  stands  opposite  to  it.  In  - 
constructing  the  la tter^ .Albert i,  having  made  the  arches  above 
the  columns  very  narrow/  because  be  wished  to  continue  tbem, 
and  not  make  one  arch  ooly^  found  he  had  a  certaia  spa^e 
left  on  each  side^  and  was  consequently  compelled  to  add 
ressaoltfl  to  the  inner  angles.  When  he  afterwards  proceeded 
to.  turn  the  arches  of  the  internal  vaulting,  he  perceived  that 
hedould  not  give  it  the  form  of  the  half-circl^  the  effect  joi 

'^*  Siuitaiidei'^lso'giveir  Che  Sate  here  assigned  to  the  invention  of  trtiten- 
berg,  of  which  Vamri  speaks  with  a  coolness  so  amnsingl  The'  "^instru- 
ment^'* which  he  is  pleoiBed  to  couple  with  the  art  of  printing  is;  by  some 
writers  supposed  to  be  the  camera  optica,  usually  attributed  to  Batista 
Porta.  Notices  of  the  Tarious  inventions  of  Leon  Batista,  as  also  much 
besides  respecting  this  remarkable  man,  whose  VenatHity  of  geuiUs'.'and 
nniversalitj  of  acquirement  have  been  rarely  equalled,  wQfbi  foukvd  in 
Ilayio  Biofldo,/<alia  TUiuiraia,\h  Tirabdschi,  Storia,  Acl,  and  many  other 
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irfncli  -^oiiM  be  stunted  and  cliimsy;  Tie  tbcrefcVe  Sctermmed 
j  ^^Vfl'sliiail  iii-cliefi  bvei^  tbe  angleif  fW>m  one  ressauU  to  tljS 

other^  shpwing  that  there  was  wanting  in  hlni  that  £ip\ind- 
fiffil^'of  1  jtid^erit  in  design,  which,  as  is  clearly  evident^ 
^^nlj^be  the  result  of  practice  added  to  knowledge;  eacli 
m\ist ''be ^ 'aided  by  the  other,  for  the  judgment  can  nevci^ 
bSoffie^^rfect 'iinlesa  the  knowledge  acquired  be  carril^d, 
intti  operation,'  and  the  guidance  of  experience  be  attained 
ttj^i!A«in8  of  practice-.  -  j, 

.  *^T[t  i^^hBjd  that  the  same  larchatect  produced  the  design 
for  the  palace  and  gardens  erected  by  the  Rucellai  family 
iii  Si^'Via  della  ScnK*  an  edifice  constructed  with  much 
j^ad^ent^'  and  which  iis' therefo^  exceedibgly  commodious^ 
Besides  many  other  convenient  lurabgem^nts,  there  are  two 
gaUeries  or  loggie,  one  towa!rdsUhe  south,  the  other  to  the 
West^  ■  both  very  beaut  ifnl,  and  TaSsed  '  upon  the  columns, 
Without  arches  ;  which  metliod  is  the  true  and  proper  one^ 
according  to  the  ancients,  because  the  architraves,  which  are 
platted  immediately  upon  the  capitals  of  the  columns,' stan4 
level,'  while  a  rectangular  body,  such  as  is  the  arch  turned 
ihtd  1i  vault  ID  the  upper  part,  cannot  stand  on  a  roimd 
column,  without  having  the  angles  out  of  square  or  awry ; 
this  considered,  the  beat  mode  of  construction  requires  that 
the  tot^hitraves  should  be  placed  upon  the  columns,  or  that, 
wlieiiK  it  is  resolved  to  construct  arches,  the  master  should' 
eidploy^  pillars  instead  of  columns. 

'  T*or  the  same  family  of  Rucdlai,  and  in  a  similar  man: 
ner,  Leon  Batista  erected  a  chapel  in  the  church  of  San 
Brahcazio,t  which  rests  on  large  architraves,  supported  on 
the  side  where  the  wall  of  the  church  opens  into  the  chapel 
by* Wo  columns  and  two  pilasters.  This  is  a  very  difficult 
naode  of  proceeding,  but  gives  great  security,  and  is  accord- 
ingly among  the  best  works  produced  by  this  architect.  In 
the  centre  of  this  chapel  is  an  oblong  tomb  in  marble  of  an 
oval  form,  and  similar,  according  to  an  inscription  engraved 
on  the  tomb  itself,  to  the  sepulchre  of  Christ  at  Jerusalem. 

*  Kow  the  Palazzo  StrozzL 
f  San  Pancrazio. 

X  The  chapel  and  tomb  still  exiit,  bat  the  arch  which  miited  it  to  the 
chtiTch  of  San  Pancrazio  has  been  walled  up,  the  cbnrch  being  inppiwcd. 


^^'aft.bbgti*iI^i^amcElJiiie,rXjidoTdco  Gpnzaga,  Marquis  of  Mka- 
^lyitjjiiiijiQgtM&terimn^  tbe  ?ai>aia^  or  tribuDe, 

M^^^^^ntii)^  cLs,pel,m.*the  Nunziata,  the  church  of  the 
iMKB^Wt^iitjrf^lDmhee;'  after jlhe  design  rand!  inodd  of  Lecm 
^atjataixKt^fled^  fittmll.square  xih^pet  vcrj.old,'  and  painted 
d»  jJtbBjateifiatiiiiaaiiier,  which  was. at  the  upper  rend  /of  thit 
E^jluirch,  4a  te  deihtflished^iind  in  its  place  mack  the  triboue 
^liOTdijueiitianediJ[dJi  tliefaudfuL  and  difficult  form  of.^ 
risircular  templcoBuirounded/by  nine  chapels,  ail  surmounted 
t^7\aifQimd  ^ch/sfid  hsich  haFing  ihe  sliftpa  of  a  aiche.!  But 
*a^AU^  .arche^i/wflhEacichapelB  are  supported. by. the.  pilasteiS 
iaJQj'rDnb#pf;th^m/iti£bllowfliiiat  thebut^  of  the  stone, arch 
■tend  ^ ctmsiimUyi , backwards  lo wards  the  wall  behiod  them, 
^wliiiedlicMtterji^Uowii^.theibrniof  the  tribune  itself,,  tmni 
^  tjie  ^pfK^Uti!>  directioa  ;  heucc  it  fQsulta^.jthat,,wJien  ^he 
^^ht^  of-itlie  chapelatJire  regarded  from  the  side,  the^i  appear 
^JkllJjackwarda^HTThich  givea  Uvc  whole  an. unhappy  effect, 
iitJiou^li^the  pibportioiisare  correct;  but  themQde  of  ;1;feat' 
jnent  iaL:an^ie^eedingly  diiBcult  oii€^  and  jt  certainly  would 
dl&r^i}^e]i;  much  better  if  Leon  Batbta .  had  avoided-^  the 
•JiSsorB^joii  thialjiiethod  altogether :  it  is  true  that  the  pUn 
4iL^!>y  Jio^^n^atisJeasy'of  acoompUshment,  bttt  ithere  la  ja  want 
of  grace  both  in  the  whole  and  in  tiie  details,  in&am:uch 
^that  i t-ccfflijd  .not'  possibly  have  a  good  effect  And  that  this 
49  tru^  linareapectLoCjthe  Larger  parts  may  be  shown  by  the 
^great  arcb  wluch  forms  the  entrance  to  the  tribune ;  for, this, 
-^Jbi<!hy is  vfixy  beauUful .  on ,  the  outer  side,  appears  on  the 
■pmen-nwhere  it  must  ;of  necessity  turn  with  the  turn  of  the 
^hhap^l^u-itfliich  id  refund,  to  be  falling  backwards,  and  is  ex- 
tMmely.ungracefuL  Leon  Batista  would,  perbaps,  not  have 
jfeUcnlanlo  thU  .error,  if  to  the  knowledge  be  possessed,  and 
£$a:i}iactheon€^;ihe  Jiad  added  the  practice  and  experience 
^fMsquLrediihy  .actual  working ;  another  would  Lave  taken 
^^aiaa  to  armd  this  difficulty,  and  sought  rather .  to  secies 
grace  and  beauty  to  bis  edifice.*  The  whole  work  is  tieTer- 
l|l^$Ipp^yei7^  fanciful  and  beautiful  in  itself;  as  well  as  diffi- 

i^-^^-'Gaje'i^OgHepgio  inedUo  ttartiUi^  toL  i.  255— 262,  has  puUiibed 
letters  Fespecting  this  work  from  GioTanni  Aldobrandini  Co  the  Malrcheee 
LddoTioo/tiie^-^rd^idated  Febr  2^  Har.  23,  an^  May  3,  of  the  year'  1471 
and  are  extremely  ^terctfUng. .  •Vassri'B  opmion'  of  the /edifice,  as  here 
cxpreaied,  is  but  slightly  different  to  that  of  Aldobrandini. 


(Oooragt^  in  yeafarin^  at>jtiilititim6^tdMxm8fxnoi)t1j[^\mbbQ^^ 

ifek  >btii6n)^oi4^'  and  jonjjiheiiwid; .leading i&omiL'Mantfaii»D 
:Biifiia;><therot<iare'.'«6ertam  Achnixs)ie8b^M^ 
<Afte£n1iel  nianner^  dfi  tiiisi  arciikeait  .bA.ThdFktentulejSahmfrol 
(BAnoelli^'^iftfioleibblyitgoodti^tihi^  iprtissdbe 

i£hteii<)e{:into>exeoatiQnfi  acooi:idipgf.:;tpjtAe4^e8il»3i«o^ 
Aarter/^ todl ihia  heudid  ^thMtaoctiaofdinaiyitjadggfentilaafl 
4ilig^i^<'  >niei.work8  dMgned4lyi^1iie]id/{^jyian^-iR(e](e 

i^  eYdrnfter^tO' dwell  in  't]ial^citifv*Jth«rB,died^4^Tiii^4^ 

>^u^  isf 'Still  :.aettledI«Hereui^  An4^  tlie(^oqil£nrtdneji>nileol$ 
Bytiitauwasnotijniall  iituChns:»ha]r]iigvi§riend3g[wto^<lQpB^^ 
Itending  hisJ  desires,,  weie  'lx>tlv;aldei4^^  willing4oi8ecre^ii^ 
fat  f»>«roliitebt8^cannot^ldwajd  li^  <s^^^  work,  itvfisl  o£^v^ 
iitiiQoMi'sldTiiuitagedio;th6inf^tci£2<^  and^^ei^ 

hssistiUit,  and  if  no  other '^refiknew.^ this,  I- know'cit  ^el^ 
and  that  hj  long  experience.  -     ' '     .  -l  .,.^::r^  lo 

-.  ::In .painting,  Leoxi  Batista^jdid-nlot^perfoiTn ^mj. great iffark, 
br^^gifectttefdctarMiof^mqchibeauty^Uhose-remainingU^^  m 
fkWi''1iis  1ittnd;f'and  tiiey^^re^'butivei^ftw;  dovot  duphy^ 
high  degree  of  p^ection,'  se^mgiiiitlLe  wa^  more  eamenfy 
devoted  to  4itad3r^  thanto.xlesign.  1  Yet  he  -'knewi  perfectly 
well  how  to^ive  '^expresaion  toiiiff  thoughts  withithe^ip^Mnl, 
itf-^may  be  se^n  in 'Certain  Jdrawikigs'bj  his  'handintonr^book. 
(Tntl^^  are  deleted  the  bridgfe  of  St.  ;Angelo,%it&  the  sbit 
of^rOofiOP  covering  in^the^mUn^  lof-a  Loggia,  constrcfcted 
over' it  after  his  design,  as  a  shelter  from  the  sun  in'sumiper, 

and  frbln  the  rain  'and  twfaid  in  '^nter^i     ^Hiis'  wock'iiie 

-  V.        '  -.''-. >  >,  '.;.- .'-  r    f" ■;       *  ^    '  .■  .   ,.  i  ■  -     ».    .  -.'■  »...  >  .^-.^ .,^ 

*  Niccoibi,  in  his  etdogium  on  ]>Ott  Batista,  infonnsw 
Sant*  Andrea  was  not  built  until  after  the  death  of  Alberti.    Plates  of  this, 
'«s  well  as  of  many  other  works  by  iAlheOi,  iriU,,^  Ibund  ii^  I^IAgiaoooxt, 

^  t  The  works  of  the  chapel  of  the  Nunziata  were  executed  by  iheFloren- 
tine  architect,  Antonio  HanettL    See  Gaye,  ui  tupra. 


» 


xmiAJUfl^^ufffep^^mrrs, 


executed  for  Pope  Nicholas  V,,*  who  had  intended  to  ooo- 
strQct  man  J  similar  ones  for  various  parts  of  Bome,  but 
death  int«irposM'-toipi»¥ant;iiinu^  -  In  a  sinall  t^iapd  to  the 
Vtrgin,  at  the  approach  to  the  .bridge  of  the  Carraia,  m 
Florence,  is  a  work  by*Leoti  Batista,  an  altar- table,  liamelj^ 
with  threfe  small  historical  pic tures^  and  certain  accessories^ in 
perspective,  whichjwscre  much  more  effectually  described  It j- 
him  with  the  pen  than  depicted  with  t)ie  penciL "f- '  *ni^Ve 
is  besides^  -  a-portrait- of » Alberti  in  the  lionse  of  the  iPalia 
/V;  Rueellai  family  in  Florence,  drawn  %  himself  with  the  kid 
of  aniirroPit  *^^^T^*^**^'^  ^^  chiai^-nenro,  the  fignres'oi' 
which  are  large,  i  He^ikewise  execoted  a  perspective  vi6W 
of  Yenide  and.St  Marldg^'but  the^gurea  seen  in  this  wort^ 
which  isone  of  the  beat  paintings  performed  by  Leon  Batist^ 
If  ere  execn  ted  hy  other  mast  era,  '  '     '  "  *^ '  ^  *^  j  ^  ^  i  ^ 

'Xieoii^  Batista "♦  A iberti  'Was  a  man  of  refined  hstnt^  land 
praiseworthy  Ufe»§  a  friend-of  distingniahed  men,  liberal  "iid 
courteous  to  alL  n;He  livBd  hononrabiy  and  Uke  a  gcntli^&ri^ 
43  he  -was,  aO  tthe  course  of  his  hfe,  and  finally,,  hayiii^ 
attained  to  a  tolerably  mature  age^  he  departed  content  ^d 
tTanqnil  to  a  better  life^^ieaviTig  behind  him^  tnd^  h'ohdttt- 
able  name^ll  - -^  ,     \  '  • 

-^'Tfa6:<£^SiV>^«Mf  tt^^tfa  a^,  ftMHie  waik  wai  not^^xecoted' at  tiie  death 
of4]iapantiff>  Miliai^ Memorit  d^zArekUsUi,  ruL IraDwakM  with' jnstice, 
t^t.  a  han^^pe  fpof  ^0014  l^ye^^tnan^j  jirelcoqMcto  afakll  the  orovda  ^fvf- 
petual^j  pajn^oter  it  froia^t^^  ,  :  ,.,  ;; 

X  Thu  l.iio  of  this  p*jrt^.,L  ^..;.:...L  be  jwcertafupd, but'^he h«d of  Atbeiti, 
ji»exjitiE»g  on  th.e  bfow©  mctiAlUoti  af  Matted  ^e'  Paistl  i*  well  knowtij  n 
cpfijt  m.iiilTcr,  may  be  jiueu  m  tbc  Bibiiotfi^tie  Rotfole  of  pArin,  and  it  ia 
fi^pned  hi  MaiiiichQlii,  Triaor  de  NianitTruitigu^fp,  127^  pK  27-  Vamri^  m 
hui  Tlat/ii^namrftii,  p*  33,  declares  that  ihc  portrait  of  AllwrU  was  executed 
b^*fi1tna&lf  {a  tKe  "  Falai£6'  Ve^iSiio,**  ncaT  to'thoae  of  Mfliutlnfl  and 
Liifsria.  ■■•■l^  ^  ^  -'  "  *  "■ 

^^,.Jha^OQ7iiiau«autboT  ofthe  lifegir^n,  ca  w«  hare  iajiJ,  in  Murttori, 
aad  Tpprodu^ed  by  Bottari,  aftinua  that  in  the  acciiniplisbmenta  prnpeT  to 
a  gentleman,  Leon  Ballita  had  few  cqualu ;  hm  wit,  a*  Wtfil  ai  hie  dcjc- 
tetitf  in  all  pbyetcfil  exercises  are  also  mnch  Uuded* 

Ij  He  diud  in  Rome,  and  waa  there  buried,  iol  in  Florencej  m  mm^ 


.c^sI^JSM^B^VA^Aitl^n-f  '4d 
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.'j^,  .:,  ,.  LAZZARO  YASILRI^tPAINTERtOP  AREZZO.^'^  ^ -":*^ 

'\',  ;• .  ^.,  ^   ^ ^    i^y^,  K38?-^^™  ^^i^l  •*->..  T  r  ^       -^  ^^olHT 

Y^E^X.^eat,.  withoat:4oubty;i0*jt|i6r)mpt>ihes3*of  tho^  «i^ 
^opg.  their  forerajmers^-tbe^  in^;t<^'itheif  own  fomil7,1fitkl 
Cfome  that  have  been  di8tingulahed%nd<renowned*inia«libef^ 
pi:of<ps3ip^', whether  of ^ann^M^i letters; rof-painting^'Ot  in^ 
bth'er^nol^le  calling.^  ^Menvwbo  find  hononfabfe'^iiientibn  >t>f 
tJbeir^ancestoTS  in  histbrjfhaje  that^ncitciment;  to' rirtd^  If 
no.  other,  jmd  majiind  therein  a^nidle  ttf  rest^ri  themtfroitf 
the^  (X)mmission  of  an7>actMii9>K^l^iofl4  fabailjcwhich'fiiil^' 
had.^onoured  andiUostriaasiQi^  lunong.iteteknbers;-  'Hb^ 
great  a  pleasure  is  to  be  deilifed:  ffomrtocfara  bircnngtanec^ 
f^,^I.  ^cL  in.  the-  begii^s^g^  Irliai^er'jatLyiBelf  kcpbrieiieed, 
havi^^fbund  among-  mj^^kneestors^-nlum^lid  in^Ms^doy  was; 
a.fiwious .painter ;  ^ne  r^own^d^.xtot^dnljHn  his  owiir'iidtive> 
place, .  but  •  through  all- :  Tv^samj^  tnameljv'  liozaro  -^  Yai^ai.^ 
^rjdid  he  attain;  his^  itEune^iv^tAooAi  gobdrnght  to  it^tas^^ 
cpuld!sliow.c)earl7,'ifvit  were'j)ennittedftorme  tbupeakfredj^ 
of  him!  as  I  have  done  of  others.  Bat  becanse,^a8  I  Wa:s 
bom  of  his  blood,  it  might  be  easily  supposed  that  in  praising 
him  I  was  over-passing  the.  limits  of,  discretion,  Ivpitlpose 
to  be  silent,  Qonceming-  his-m^its,  -and  tiiose  of  the  fiUAtl)^^ 
and  .will  merely-  relate  what  I  <eannot  and '  ought  not  in  any 
manner  to  conceal,  if  I  Would  not  d^p&rt  from  the  truil^  on 
which  all  history  depends. 

Lazzaro  Yasarithen^'  this  Aretine  painter,  was  the  most 
intimate  friend  of  Piero' della  Francesca,  of  Borgo-a-San 
Sepolcro,  and  had  <K>n8tant' intercourse  with  that  maistet*, 
while  the:laiter  laboured,  as.  has  been,  related,  in  Arezzo.- 
And,  as  frequently  happens,  this  friendship  was  the  source 
of  .considerate  advantage  to  Lazzato;  tck  whereas  the  latter 
had  previously  given  hik  attention  to  small  figures  only^  for 
the  decoration  of  such  things  as  were  at  thai  time  in  demand^ 
he  was  induced  by  Piero  deUa  Francesco  to  attempt  works 
of  more  importance.  His  first  work  in  fresco  was  executed 
for  the  church  of  San  Domcnico  of  Arezzo,  in  the  second 
chapel  on  the  right  as  you  enter  the  church ;  it  represented 
San  Vincenzio,  at  the  feet  of  whom  La^zaro  depicted  himself 
VOL.  n.  X 


^^d  his  Boa^  Giorgio,  a  child,  kneeling,  ia  Teatrnpnts  of  hpnp^^ 
^ble  cWacteri  in  the  fashion  of  those  times ;  tliejr  are  i*efic^- 
imenUlog  tiiejoajeelyea  to  the  considerationof  the  ^nta^  ffie 
^.child  httvitig  jnaiiverteotl^  wounded  hixaself  m, tbp/ace  wS(h 
V  knife.*.  It  h  true  thai  there  Is  Ho  "inscription  to  thia,Jeffect 
Im^the  work,  but  the  ^©collection  of  facta  still  in.  the  iueippry' 
j^^ld  per5on3^)>eJ^  to  our  family,  with  the  Jirmifof 

^V^sari  Beeu  iu  the^ipi^sture,  leave  no  doubt  on  the  aubject; 
^wd  U^cEe.KOuLii,  doubtless^  be  some  memorial  of  tlm  mat,^r 
^m  the.cpWe^i^  buii  w^  the  disorders  committed  by  the'B<4- 
.oierjr  at  y^ioua  iimf^fin  poii^equence  of  whic!)  the  docameais 
^ani  other  .property  p|  the  hou*sc  bave  been  dispersed,  so  that 
J  J  Jim  not,  gurpcise^  *t  ,th^  (absence  of  such  meiuoHa).  . ,  The 
^manier,  ^f  I^art^  Vasari  ,waa  ao  exactly  similar  to  ttrnt  pf 
,  Jiero  della  France^aj  that  only  a  very  alight /difference  cou3d 
^be  |>erpiye4  betweeai  them.     It  was  at  tbat  time  TfBiy  much 
^jthe„  ^^^r^?^  ^  J^^^  yorioua  deviqea,  and  more  parlicularlj 
^,|Ee  jucms  pf  ^e  owjEjier^  on  tExe  caparisons  of  horses,  accordiinig 
-^.,t^^  bearh^^  of,  those  who  commanded  these  decoratiom; 
^lii^thi^  Yi^rtjLja^fan)  Ya^    was  Si  most  excellent  .master, 
.|aoro,pajficu]aj]y^u^  foinute  figures,  which  l^.exec^^Vlth 
jpiuch  grace,  and.m^  manner  peculiar  to  him  eel  t  suchiMtiga 
,bcipg  perp<itually  iu  demand  for  the  caparisons  just  alluded 
to.    Laazaro  worked  much  for  Kiccolo  Piceinini^  f  ^a  well 
.as. for  bra  fioldlera  and  captains i , historical  pieces,   dix*o- 
j^ated  with,  the,  rej^pectivearjus  and  devices  of  those  who  com- 
manded  tJiem,  which,  were  held  in  great  estoem,  and  brought 
him  gains  so  considerable,  that  these  profit:^  enabled  him  to 
e^labliah  many  of, his  brothers  in  Axe^zo,  they  having,  pre- 
viously dwelt  in  Cortina,  where  they  occupied  themselvsea  in 
^the  manufacture  of  vessels  in  t^^ra^cotta.    Lm^^so  also  took 
into  hb  bouse  hi&  nephew,  Luca  SignoreUi,  of  Gortons,  the 
.^n  of  one  of  im  sisters ;  and  iindiug  good  dispositious  in 
dbas  youth,  he  afterwards  placed  him  with  Pictro  Borgbcse 
(Plero  della  ifrancesca),  to  the  end  that  he  might  learn  the 
art  of  painting,  wherein  Luca  aueoecded  extremely  Well,  as 
wiU  be  related  in  its  proper  place.    For  Laz^are  himself,  de- 

^  .'^'^oe  works  are  not  now 'to 'be  found  in  (he  church  •it.San  Domenioo. 

t  Niccolo.Foilebnocioy  called  Picohuno,  a  celebnifed  Inifitaxy  leafier  ot 
the  fifteenth  century — Ibid,  ,' 


S  fefefi^i^ic^  m  iSHM^  sttidy  6r  art^Tie  dailjr  became 
exbeJl^nV in'iiis'' citing/' ril^^niay Ije^een  from  certafn 
-'^^ijbaigua  hy  Ms  hand  in' but  boot,  and  wMcture  wry  well 
'^kdinei     Ho  'foniia''gTekti'  jijcasiii^-in*  the  d^^^  of  th'^e 

^iHat^ral' '  affecdiOTJs,  fear,  jby> ;  s^irrow;  ^  weeing,  trembling, 
Qiatiglii  n  g,  and  t  be  like ;:  fief  ekprGsiei '  these'  passions  admi  - 
tab!/  well,' airtTi  bm^^orfcsj^'fbr  the^^BJOst  part,  aboaod  with 


liadj-;  St:  John,  and  the 'Magdiilen ^at 'the  foot  of  the  cross; 
iill  of  whom;  depicted  iii  varionS  attitadea,  express  the  ^ef 
'they  suffer  witix  so  mucli  animatidh,  that  the  work  acquired 
great'  credit  and "rehowri  fdtita  'kuthor  amoag '  his  fellow 
^j^zeosJ  '  For  theBrotherbbod  bf  Sajlt^'Aiitoni^  in  the  same 
'  i^^j  LaasKaxo'  jpainted  a  giDiifalo(V'6*"Standai*dj  en  cloth,  wbich 
^i^  carried  ^  in  the  processlonB';  on^tbi^  he  depicted  the  figure 
'^'f  Christ  at  the  column" Tiifeed'. Wad  =lK]ltind  J  presenting  the 
^Jieit^  Irith  HO  life -likei  an  eflFect^ 'thai  the' figure  aeems  really 
^^'treinble^  the  shoulders  are  dra*titbgethef,  ^d  the  finflerer 
'^p^earB  to  be  enduring  with  indebcribable  humility  and  pa- 
tience the'Btripes  inflicted  on  liinl  by  two  Jews,    One  of  the 
executiouerSj  standing  firmly  on  both  feert,  wieltis  the  scourge 
with  his  two  hands,  his  back  is  partially  turned  towards  the 
SaTionr,  and  the  express! on  of  hia  countenance  is  that  of 
extreme  cruelty  ;  the  second  is  seen  in  profile,  he  hag  raiaed 
himself  on  the  pbiota  of  the  feet,  and  grasping  the  scouTge 
with  both  hands,  he  grinds  his  teeth  and  performs  his  office 
with  a  rancorous  rage,  beyond  the  power  of  words  to  de- 
scribe     These   two  figures  Lar^saro   has  clothed  in  torn 
garments^  the  better  to  display  their  naked  forms ;  he  has 
indeed  left  them  veiy- little  cOTeiing.     This  work,  although 
painted  on  cloth,  having  maintained  its  beauty  for  many 
years,  aud-in  fact  d<rwn  to  our  own  day,  at  which  I  am 
^feiflj  surprised;!  the  mto  of  that  brotherhood,  in  consi- 

-*  This  MiDtiiig  also  lia8l)een  destroyed.' 

t  The  Florentme  oommentaton  zemark  on  this  pasnge,  that  Guide 
Reni  denied  to  paint  the  Angel  of  the  Gappuccini  in' Rome,  on  doth,  con- 
adering  it  to  be  most  durable,  and  would  have  executed  othen  of  liit 
works  on  the  same  raaterial;  See  Malfaaia;  FeUina  PiMee,  Part  tL 
p.  66. 
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deration  of  its  beauty  and  cxcelleafie,  curriedi  itiloiJ^tiiOJpifid 
by  J  the  French  Prior,*  bs  we  Hball  relate  intherpijoper/pjac^ 

la^ziro.Vaaarii^ also] laboured  in.  the  chuixjh' of  tie, ^ifit^ 
a^  Peragia,  inhere  lie  executed  , certain  fltorie3.ifragi  tl^fe  life 
df^the  Vii^iUi'and.iilso  a  Crucifix,  iu  a  chapej ;tjp3ir.,th0 j^7 
criety,  >  In  the  deauexy,  of  MoutepuldaEOj  he  jpain|edjth!e 
predella  of  an  ^Itar  ii^  small  figures;  and  at  CaistigUoae,:|aiiar 
Ai^z%  13^^ picture  in  distemper  by^  his  hand ;  thifi  ia^ti.lhe 
cburbbof  San.  Francesco- J  i&lanj.  other  workei  h^^idsQi^Jt^^ 
oiited  whicb  If  will  ^not  take  space  to  eoumerate,  i»oi:e  p^i^ 
ticularly  ooffera^  or  caaketa^  :wJUicb  he  decojcatedwith  wp^l 
figm-es  I-  imany  of.  tlicae  lare  -  nowj  to  be^  seCA :  in  ntliQ  .  d Wf?lL- 
iaffsr  of  different  \ciiizjAjis.*  lui  the;  Gutlphio,^  CoiincU[ilof 
Florence^  §  -.among  the- » old  'arms  eoUeeted  .ther^  Miure:  ;0^^J}e 
foil  Q  d  variouffv  c&pansous  for  horsea  ext  remely  t  wqUi  ps^ijjt^ 
by ^Laaiaro  VAaarL  1 1 1 For  the  brot berhood  j of  *San j  Sel^a^fti\^ 
he  painted  their  patron -saint  on  a  gonfalon,  or  banper^ipi^St 
f^basti&n  is<  >  represented  bound  to  s  the:  <  colnmn,  apd  : ^iir^r 
rpuoded  by  angels^vwho.  place  od  bb  hi^d  tb^^.prow^^jcf 
martyrdom  ;  bnt '  tiiia  wdrk  Ab  m  uch  Inj  urqd ,  ^ii  f  ^rrfided 

by  timCi  j!*;  :>i  i    t^.ix:^'^  .m..--i"I   ;  ■.         ■  -.  ;  t  ,v  .  j..i:u-^:-r  i  JiiC*- 

At  the  period  when  Lazzaro  Yasari  flourisbedj  many  gla^ 
windows  were  .' painted  in  Arez^o  by,  Fabiano.  Sassoli,^  a 
jroath'jof  igreat  i0zceUence>  in  that  branch. ofii  ajrt^ia3)i9re  ^nd 
proved  in*  oertaia^iworks  of  bis  wMoh  arein  tb^E^iscQp^ 
Church,  the  (AlBxj^  th&  Deanery,  i  and  other.  bnUdiogs  of  :tb9jt 
oityf^'  bat'Fabiimojnot 'b^g  wdl>acqQainited  wifi.  deaiga, 
hilT'Works- were  far  from  attaining  to  the  peif^ticm^/Df  th^^fe 

i :  ■  O^glidmodeMaidllat  (  WiLUam  of  Ma^mdilet).  The  GonfelDiv,  {wiatfid 


'^•^  In  the  lifeof  Gtigli^Iino  dfr  M^rfcilJat,  ordji  Mwaigliajirhich  foUoirtt^ : 
or*  •♦  From  thejbcfll  inlbmiatioti  that  wc  am  obtain/*  observe  thta  IftlcBl 
Floreaim^  c«mmeiita^iOri  (IB49),  "tt  is  to  ht  feared  that  ttua  work  k  [oal." 
'^  ^  La  Partfi  Gaelfa.  Thia  was  a  raagLstracy  m^iasled  with  unliriiited 
pfiwcrs  of  control  over  iKo  politiKtl  opinions  of  the  Florentines,  rnnd  all 
within  the  Florenunc  doojinion.  A  tort  of  political  inquisitiort,  whobe 
busbeM  it  was  to  tee  that  the  liege  people  of  the  pope-deroted  city  re- 
lB«ined'igood^Oo<Iplii(*«--6ensmni£ditioiiofYinri,.YoL^  * 

4  In  Bottari'f  time  manr  of  Sanoli't  works  remained,  as  be  aames-ai. 
in  Arezzo.  ,.,    '  J  *; 


*erfofmiBaol)j|^'Parrl  •SpineHf.' ''He  ^Te»o\yeA,^ibssreiore;Bem^ 
tb^htWtv7^\']Ln&w  Yfo^ir  to'prepare,  t6  .bahi[t6:oc>i\j6iii/aod 
td^  tnotrfit  'the^  glass,  to-  prbduoe  'some  Tr6rk  ivhich  shoaldMilBd 
^  i  ijfeiHtiioHiiud  in  "resist  of  ^e^  painting, -^nd  iherdbrcf^p^ 
|^i)sd'^1La:2ztiro  for  two  cartoons  bf  htsSn^iitipn^'wh^reintii 
b^^ proposed  >tb  make  itwo'windoWs  fbnliie cbbrchof  Santa 
Maria'>d<^e<S^razie.*)  Haying  obtained^whatr'iie  wished- finom 
Ldk^ttro^  *w}io '  was  ^his^  friend ;  and^  4  veiyr'^bliging  persoit^ 
IBVkbianbf^edinpleted  ihe^window'a,lt^hich'aie'>to^beaiitiftd-aiiii 
wdt  'dbniS  'ihai'^btsre  are  *fewma(ster8>fwh6'wbuid  have  4he 
tight  tdtbe'abfaiBaned  of  oiwidngiiiebu'?  in  pnebf  theseiis  a 
^ri'of^Our  Lady  vety^nelr  executed'^*  ahdvinthe  oth^^ 
'Miifeh!^is^eV€in'l>ettfei:'  hf^very  mndb  than  tihe '^fii^^Ms -i^e 
R^estoi^ii^ion  of  Christji iBefbre th^  tomb th 
i^^an^'aiin^vttan'Tdreshortehed'i  the^windowyfandcbns^ 
qti^tljr  ther^^ctufe;'  i8'v6ry>8nla^-''infl|oniiich'^that  it  Is-^tf 
'#tfnd€r>l»W  he  has  *<»ntrived  ito''inake^Jti[^e''fi^afer'l6ok  sd 
l«ge  iar  tbej^'do  in  that  davro^  spatee*  •  il^eould  say  msfn j^ 
Oth«i^''<thiDg^^  of  Lazzah>'>yasarip wi^^'was^an  excdedinglj 
^o^<deisi^nidr/as'<may  be  seen^by^fae  dbiwings  in^otr  book? 
but  I  remain  silent  respecting  them,  because  I  think  it  betted 
•oiodo.-  ■;  ■  ''  *  ••  "■'•^"'  '  •*-\"':'  ■"•  '•  -'^'"  ■  •  ''  *f  ■ 
'  LaizzaroTVagari  was  a  persdn  'oflpleasing  mannersy^and 
very  facietious  in  conversatiott ;  but  >  alihough  much  kddicted 
to  the  pleasures  of  life^  he  was  Yteverthelesa- careful  to  keep 
iilways  within  the'  ]^th  of  right.  :H6' lived' to  the  age  i6f 
96v^iy-tw6,  and  left  a  son  -named  'Giorgio^f^^^  occupied 
himself  continually  with  the  old  Aretine  vadesof  ton^-cotta; 
and  at  the  time  when  Messer  Grentile  of  Urbino,  bishop  of 
Arezzo,  was  dwelling  in  that  city,  this  Gidh^o  discovered 
again  the  lost  process  of  coloiiririg  vases  ih  terra-cotta,  rtA 
and  blacky  which  method  ha4  .been,  practised  by  the  ancieni 
inhabitants  of  'Areszo  from  the-  time  of  iEQng  Porseiina. 
B^ihg  a  person  of  much  enterprize  and  industry,  Giorgio 
made  large  vases  by  means  of  the  potte¥''s  wheel,  some  being 
a  braccio  and  a  half  high,  specimens  of  which  may  still  be 

*  TImso  windows  were  remoTed  tinder  the  frhroloos  ptetext  .ef  giting 
fight  to  the  dbnrdi,  and  others  of  clear  ghui^  now  stand  in  their  place.^ 
Mo9mUk     ■■'. 

t  Grandfather  of  the  author. 
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Beea  in  his  homo**  .  t  li^  is  add  that  whlJe-  seeking^  for  vase^ 
ia  a  plAce^  whiare  ihe  believed  th©  an  dent  makers  to'  hare 
work<34  .Giorgio  Vasari  diflcoTcred  three  arch^  of  ancpld 
OT^en,  l>aried  t^ree .  braocia  deep  beneath  the  eorface,  ■  an  -  a 
field  of  clay  neat  ihe  bridge  of  Caldarellaj  a  village  eo 
cailed-f.  .  Around  these  arches  he  likewise  found  portions  of 
liie  propei:  mixtures  peculiar. to  that  man ufactai^  -with 
many  broken  vaeeat  a^d  four  atill;  remalniiig  entire.  These 
last  were  presented  hy.  Giorgio,"  through  the  intervention  of 
iheblshop  GentHe^^f  Urbinojj  to  tlie  Magnificent  Lor^izo 
di' ,  Medici^  i  wh^  nj  the  latter^  ryrisi  ted  A^exzo  t  a  etreum  stance 
whicb  gave  j  rifle.  tO|Vfttid  waa-  the  commencement  of  that 
attachment  to  the  service  <if  t he  illua  tri  otia  house  of  M  edid , 
in  whieli  he  CTeriafler wards  passed  bis  lif&-  Giorgio  worked 
extrenaelj  well  in  basso-nlievo,  as  may  bd'ieen  fi-omi certain 
heads  bj  h^a  hand  atOl  t^maining  in  his  house.§i'^Heihad 
£?e  60n%  whaaU  pursued  liie  same  occupation  i  among  them 
were  two,  Laziaaro  and  JJemardo,i  who  were  gO!>d  artists ; 
the  latter  died  at  Rome  ^hile  sliU  joung,  and  it  is  certain, 
from  tl^e,  talent  i  early;  displayed  by  Imn,  that  be  would  have 
done^Jionouritoihis  ^atiye  land  had  not  death  so  prematirrely 
overtaken  him*    -^   i,:.>^,.    .1  ■.,   e  i  "      ^    •>,!;>. 1:^ 

Lazzaro^ ,  the  eldfir,  died  in  1452^  as  did  Gioi^o  hia  son, 
who  attained  to  the  age  of  aixtj-eight  yeare^  in  1484.  They 
were  both  interred  in  the  capitukrH^hureh  of  Area^  at  the 
lower  end  of  their  own  chapel  of  San  Giorgio,  where^  in 
proeesa  of  time^  the  following  verses  were  appended  in 
honour  of  Lazzaro : — 

.  **Antii  eantltet  Mum  ^aritmmq  :  namqiie  etf 
-Be^  in  ohjpuiiM^  in  iehuique  labor, 

M$nyniciaes  iaceat : '  GaUicraie*  meat.'** 

' ^indlyi  '^!  last'  Oioi^a' ^Vadari^^f  the  h'air&tor  of  these 
events;  'gtate£iil-for  the  b^efits  which  he  acknowledges  him- 

*  TheM  sze  now]  Ip^  <irjP^^  destroy^ 

i*  Situate  without  the  gate  of  San  Loreatino. 

X  Gentile  da  Uihino,  Sidiop  of  Aieno,  had  preiioiisl  j  been  preceptor 
to  Lorenzo  the  Magnificent. 

$  Theaeheiideaie'alioloBL     . 

B  GiorgiOf  the  biograj^er,  wan  not  the  last  -Tasari  of  that  name.  The 
■on  of  his  brother,  S<^  Piero,  iriss  also  called  Gioigi. '  He  was  &•  knight 
of  the  order  of  St.  Stepheui  and  in  1 590  he  wrote  the  Prioritta  FiorerUmo, 


bift,{moe8tori,nha3dii9r«ec«iyQd>ti^^  of  "th^ 

CiiMtiilar-bhYnrch:  a8'iaigift>lbQia>.ihe.itwi<ms,3the -f^ 
theJ>iul4ing^  and  his  ielbif'Hsitiaeiia'iig€iiQnUf,'ad>basrbe^ 
iselat^in^the.lifeiof'PifittaLaiini^  restcnred 

11ie«amQ4A'ilia>inAii]iQC«dcekd7iide6<»i^^  ^aK^c^v^ed  anew 
^iilc)irettaj1)&:ooD8tBactQdtiiidiue:oi9it]9e  of  4^  cheiT^  whkti 
i9.<befaind  the^tai^  iirheivmibeUitf  depodtodtheremaitii^  df 
iJie^l^i^i^riMBQlediluasaac^^  haying 

iwiM)^  ithc9fif  feno^  th^  i^aijeujmr&tfb'ith^^pi^vioualT^'  kjj 
togQthm);fd:t^^viha6eLaafijd&  4he /meik^^ 
and  feii^e^^and^  thna  catahliaKad  aIgieW:1mFial<'plaoeft  foraiU 
lllieLdM<^daiitatof  ihodkttuaeilo&Or^^  ^Hiebodj  of  ^^ 
M^dsent  cv^;|it6t^3  wiAbai  jirfii>»fKifctiatigtoqnee  in  ihe  yeat^ 
i6^^'>a6c^  hawigJ  boon  rdepQBifted^aB>«^<^el7ear8  dn  ithe 
cbitrdilofc^SaDta  Ckoc^^  boen*  placed 

xrMdHdihia  tomhpqaoQQrdiag^tQtJhferi^^  'desire^^  i^th  ^% 
reaiqns  l>f  jkntonio  <htit  bnkband^hnd^ithe^ther  of  Gi^gio; 
whodiedof  Ihfi  fdag^  inilheilfdar  15271  sjU  the  i>redeUa; 
9vldoifcS&*beiii^lktthe  filclpi^)ofii])i6iUt3iii^^aJ^ 
pkmraita.-of  Xrfisaairv^t<and^l2i^£«UiBri^  'and 

grand&ther  of  the  aothory  taken:  from  life  by  the  present 
wnter/with  >thb86!ofrAnfi)bio('ffadi^,'of>t^^  and  of 

^adonnai'Maddalena  de'i  fTieicoi.  his  another.}'  And '  here  shall 
eikd  the  life  ^  tiiei  Axetuioi'^aintery  l4u;za]X»  Yasari. 
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THE  PAINTER  ANTONELLO  OF  MESSINA. 

jar^pipM.I  .co^^i^e^  iBKit^p  wy^  tjtejwious  qualities  of  the 
beoiefits>nd  advantages  oenfetved  on  the  art  of  paipUng  by 
the  different  processes  brought  into  operation  by  those  nu- 
merous masters  who  have  pursued  the  second  manner,  §  I 

•  Seean/tf.  ^oLi, 

f  This  lUIl  eziiU,  but  our  author  it  not  buried  io  UyhaTingbeoii  Interred 
in  a  dirtanguifbed  po«Uioab^fi)KeAhe  hifl^altar.  ^ 

X  The^  portraits  ftilL  vemi^Q,  and.are  in  ezcelleot  preservation. 

i  The  author  here  alludes  to  the  aecoqid  pf^the  t^e  periods  into  which 


th'e  wielfare"of'the''ttTHt^vw-hich  tbey^  have  laboured-to:  cotj^- 
Ho'fat^^kt  Ail  fiotnts, 'mtbout  regard  to  di^LCulty,tcJCpcjQsfe,ilj3r 
l^ortr,  ftnd  Wiihotita  thought  for /their  own  int^esta*  jX39^- 


fe^j^'l,  250,i^it'^^tinler!wlienij6  worked-JSFith  Jthpse^Gre^s^t 
tthd  •Wa^^'^ftflf wards  'i  foDowed  -  hj>  <jiotto,  ,aiui.,thc,  ottiera^|<jf 
^hoia  ^o'  baY*^bo6n-€pedkuig  'cp  ^  to  ^  the  'preseat  Ttime^;  t}^j 
i^n^tatitly'*prticti$6d  ttie  ^ame  modes  of  lopei^tioDj^'altlifough 
1  l^'%aEi '  iiot^  t  u  tfkriowTi'>t(^  artists '  t hat  <  in^  tempo  r?^i  4)a  i  n  U  nga 
^hero 'rt'inied^  <J6rt4m^softTieaa  and  ixtishaeaa^T'^luc^  ^^-fiicy 
6&ti\d  ^be^^^bred ;  j  i wetie  -.TVEil  f-  cal  culated  hto.  gi y  e  -^incrf^asfid 
^ce'ttf  thc-dfteigriVTa  moref  perfects  charm  to  the  ;colQUI^^g, 
htifl  jgreati^r  facility  in' the  Mending  and  uoioQ:Of  ihc  colougrs* 
^whJfth'th^y  had-always'kid  on* with  .the  point  of  the.^p^ixcil 
brilyi'^^But  although  inaiiy,  discussing  thte  matter,, Lad j^ea- 
liitsly  Btiught  t!)' effect  thia  desirabk  object^i  yetniigne^^ad 
'dTsco^ered^rf  "satisfactory  method,  ^ei their  by. 4heti&e  ^pfixliquld 
varriiBh,  'or  by  that  of  any  kind  r of  colour  miaced.  witk  the 
tempera  v^ehicles;  -Among  the  numerous  artists  ^bo^  tried 
these  and' mmilar  methods,  bat  found  all  yaip,  werQ.Alesso 
Baldovirietti^  PeseUo,  and  many  others,  none  of  whom  could 
succeed  in  giving  to  their  works  that  beauty  and  excel Wcc 
which  they  had  imag^incd  to  themselves,  but  which  th^y 
failed  to  reproduce  with  the  hand.  And  even  if  they  had 
found  what  the^y  sought,  they  vfould  still  liavo  wanted  the 

> .  he  has  dlTidedj  hi|k]unk|  a^^^^aiib  of  pi^hiqli  lie  ti^ts  ofii^  certain  maDher 

j^or^peiipff ^( art.,;;S^^^'e  jnlroauctioii'tb'the'S©»nA'^t>ttt,  Vol.  t  ;''  ^*'  ' 

^ '  • ,  Paintings  on ,  Canms  6'nly  irm  Imf  xiootaoo^y  iebr  1at:  tt6i  i  finfis^ias 

'^-m^e&^^eWo^iHk  &teiid^ 'to^bb^  bc^^li^in^eeaUn.ttr  where.^b^o^ 

^^^iiM^'reqflir^t  fo^  i^iDe'Othec'aiuse.>''CanYas  ivas-jie^eithcdessj^iientlj 

>Aised/io  jb<»^er<theyood,B;^06t  g^eraUjr.used,  ^^'Qi^Jj^e.^vas  a  ground 

^.  of,^B^i^  w^  t^di  Ifu^y  aii<l  on  ti^s,  when  he        well  glateil  ii;  tl^eir^ 

•  wpr|ced  with  ni^  coloors^  disteniper.  ^    For  the  Varions  procos^Ttiled^in 

^  the  pre^ior^ticM'  of'lhe  grbttnd^-the  chbice  attd  mixfcM  of  JOdlffnrs,  ^^/^lee 

-*KMt^MQisliaSdiitkjUklio^daia^JPUhg^  ..See  ^  J^ejbitio^MTrea^^n 

the  Ancient  Practice  of  Painting,  transIaC^  bj  Mrs^  llemfiel^V'with 

Eastlake's  MatertaU  iowardi  a  History  qf  Oil  PabUmg,  m'all  of  irhicK 

most  ample  uid  Taluable 'details  •on-ihesetsabiedUjwSUrbeilioDiMU 

t  S*thtfyfe'«f-^i£wihtte,>W^J;'u-;.r  /  .-r,  ^r.T^  ..r-  j;^J'  f 


l$&tS8^;tiie%^ia^:welli«s^that.ofs8Gr  trying  thiem>^ 

tSUf  Atigiit'be^a&hed  Without *n:emoviii^..th^coipur% .  aiqd 

'^(^d^'&iaur^  wittiout  ^u^nry^/vdukteYcr  !>i(^0l)8sion  '^hej 

^Ai  %^BuB]^ed  toin  the  pr6oe8s\of  ^zecutioQ.v.  Tp^d^ 

^iJ&&^.W^he86^ihiiig8y  consider  «rti8ts^£|;^ 

'fin^fy^ii^^mldedy*'  and>had  ofteot-^d'  long  ^disputatioiia 

,wi%oflE^ibuTiilwiiyswitho«itair)^  -  T-*^vtf 

,J'^  $mifiU^wi^h  wib  atrthe.siame^^^ 

*^^rS^  i&i£ds^deTOted  W^|Mdiitiiig(be76iidifthe  confine^^ 

yeijrfjihe^p^tkteirti  of 'Franoe^f  ihat45>to  {eiiij,  of  Spaing  i)f 

*GOTniifi7,--%hd  othCT^coontrie^^  fit  hafiqpened,  .therefpiTe, 

;^^iji.d»att^'Bto6d^t  thU  peass,  ihatGioiT«m4  d8,Bniggi%f 

'^^^YSagm^Fl^dta^  aindinraohebteeDied^ui  jthosepfirta.f<Nr 

tfi^'gi^^%km  which  ^eiuulacqaiied-mWcallipgy^t^i^^ 

iS^fStfifHL^Sikeniitiori^^  ami4teii^-^at  man.  ^lip 

;  3<£lighted  in  alchemy,  he  laboured  -  much  via  •^•the  ^preparatiQii 

ofra^d^  oils  for  VantisHea'and  Ath^rMthings,  taa  ifl.the;  manp^ 

;W%^1of^dvetttiye  min^snch  as  Jtewai^v  Kov,  it  .happened 

I'ftj^iinEt'^ifi^  that  iifter  having  g^visn.<xti?eme  labour  to^tjthe 

'#fii|>l^(Mi'of %v<^i«aili  i^ctu^  i  andhvith^^iseat  dilig^fie 

"6ix>i:^i  it  t6'a'  'sucb^BsTuliissuey  ihe  gave^it  the-vami^Lia;^ 

^s^tHt^'fo  diry'in  the'ann^isisfisv'the'custom.^  iBut^wheth^ 

,  t^eidiruse  the  heat  was- too  violent,  or  thatthe^^ood  was -badly 

jdined;  or  in8u£B.icienlly  seasoned,  tho'picture  gave  way  at  the 

^j<nning8,  opening  in  a  very  deplorable  manner.     Thereup9n, 

^'.Gibvanni^'  perodving  the  mischief :  done  .to  his  work  by^the 

^'hiUtof-  die  sun,  determined  to .pr6ceedvin,  such,  a  mariner 

tbat  the- tome  thih^- should  never.  lagaia  injure  hiaxor|i»m 

like  manner.    And  as  he  was  no  less  embarrassed  by  his 

vaniisHes  tliuil>ylhe.pro<;esd^  of 'tempera  painting,  he  turned 

Aiabtthooghtsip  &e  .discoTei;y  of  .some/spi^t  of  yarnii^^  ^I&t 

"would^dry  in 'the  >  shadow,  <to  the  ^d  .that  ^e  need  not  *4^- 

g^ose  ^his'  pictures  to  the  sun.     Aecordin^y,  after  liaving 

^oade/mahy  experunents  on  8ubstan<ieS,  pure  and  mixed, 

he^finaUyi discovered  that  linseed,  oil. and  oil  of  nuts'  dried 

^<m  r»Adily  than  any  others  of  all  that  he  had  tried. 

IBnivih]^  boiled  these  oHs  tiie^fore  with  other  mixtures,  tie 

„"^. ,'!''  '  "  "   •  • "  "    '  '  ■    '  •'  '• 

^' The  original  hap  "other  provinces,'* 

t  The  renowned  John  Tan  Ejdc^oall^  Johp  of  Brugea.  ^  t 


4S  iimoiaQir«mjE*mmbi 

thua  obtained  rths^yanu^Bb  :wWci  Hpi*  or  rather  all  to  pa^itera 

ofnth6)Wor(4ir,lia4:  aft, long  ^wed,,^  He.niAdG/eip^jrim^ta 
with  jiiaiiy3^)ther  Bubatwicaa,  but  §tta%  decided  that  ipixmg 
the  ixjloura  ,with  theaeioib,.  g*?^  a^  degree  of  tenfless  to  the 
work  which  not  only  B^oured  it  agai|iat  all  injury^  from  water 
when  once  dtied,  but  abo  impmrtod  so  much. ,  JUf^ ,  to  ihc 
culour^,  that  they  <3Jthibited  *  sufficient  lustre  in  ,tl>ei?Kaelve^ 
without  the  aid  of  Tanuuab,  ^  and.  whflut  ■  appealed,  to  him.  more 
extraordinary  than,  ali  beside4\\?as,j,  that  the.  colours  thug 
treated  w^^r^  much  roqrc  leaaily  ignited ,  aud  hlent  than  when 
in  tempieEm^f ,  K^oiang  greatly.  <^ver  this  iuTCntioiv  aa  it  was 
reasonable  thatrht^^^^  jahoUld  d%:Giiov*nni,,  tjlji.cn  commenced .  a 
muiatude  of  prntiuus  wilh  'WElHLch,]he4Ued.  aHvi.thoB,e  parta, 
to=  the  great  dclightfOf  aU :?wbp  iMieM  t,heBti^a9.wpU,sa  witfe 
v«gj  largo* gaui  to,  hitnael£i  We  ^peri^noe  haar^ipg  firbm 
day  to  day,  andE  Ma  pwtttr^j<»nsMinay  atjaining.toj^ailiigh^i 
degree  of  perfactioni  j;  3  ?i  .'.!;;■>  -  L%j.i  p*  j  it?  l'  «:W  vyh 
f  l!fo  long  time. bad  plapaed  tf^fom  tl^^j  fame  ofi^iova^ni'a 
iAT.entioiL  epcead,  HQt  only  p^er  all  :fl,ander%  )^pt^^  tfurougb 
Italy  and\niany,othesr  paita  of  ,t^c.  woridj  avW^^ing.tbe 
utmost  desire  in^-artiats,to  Vao^  by  wbat  m^thod>hq  gaye 
auch  perfection- toi  his kWot^.  -Beholding  hia  paintinge,  but 
not  knowing  in  what  mannar  they  were  prodncad,  they  saw 
themselves  compelled  tO  ei^o^  md  bestow  immorti^l  praises 
on  him,  at  th©  same  time  regarding  Mm  with  a  blameless 

•  For  iJje  iouct-T«ii>4  qiioetiQTi  of  ihe  lime  WtcOj  and  tlie  pets>a  bf 
ifliom,  painting  in  oil  wm  firit  priictiaed,  the  reader  ia  referred  lo  the  mmj 
imten  who  luive  treated  tb©  Rutaject  Anjong  those  most  easily  acce«sible 
td  the  English  readaraiiELy  baiiH-^tiDnetl,  tlaatUkej  A/aitHafo,  fltcu,»nd  Uie 
jincitfni  i'raOieg  qf  PmrHin^  in  OH,  lran*lflted  from  vmoua  TrcaOues  with 
CQpioua  iuid  Tahiabla  iioU%  bj  Mm.  Kfemiidd.  W^pole^Anecdntet  0/ 
Paoaine,  may  aljio  be  ouiiaolted  with  adTTmUvS«»  «mQ  them  will  be  found 
a  decree^ ofEdwafd  lll/which  WalpcJe  ndducc»  in  liipport  of  hia  opmion 
that  ojl-pamtSng  wm  practised  long  before  the  timfr  of  the  brothers  Hubert 
«^d  John  Van  Eyci,  to  t^^e  f^jnner  of  whom  laanj  of  tba  diapuUnlJi  on 
ttiii  subject  AUJibut*  tho  credit  of  the  diacovery,  TambroniV  m  ha  prefiice 
to:Cenmni^»  7W«fi/f>  fkila  ^iiiu,Tn,  p.  38,  do^^a  not  Mmpb  to  call  the 
account  gif  en  by  Vasoii,  ''00c  of  tbos6  lotniuicea  wbch  ftpo  incapaUe  of 
wipporting  the  anTjl  of  the  critic.'*  Lanzi,  on  the  ajnljmry,  Huio^^^ 
F^^ntUig,Mmm%  tJw^  tivlh  of  <xur  ^uthof '«  retnion,  as  .do  many  gthcr 
write™ :  while  some  attributa  tlie  invention  to  Antonello  of  Mef^in^  lum- 
Bdf;  The  work  of  CennJno  C^nmni,  adtoimhly  tranaUted  by  Mre,  Mern- 
fiejd*  is  of  great  valne.  Tho  Geanan  i^fld^r  will  find  the  subject  treated, 
ouzo  0?  1^.  St  kogth,  b^  ,Waae^£.  J^*tmqhr,  J^aisayaat,  And  in^uy  others. 


tof'-ee&i  him  Tvork,  ■  ncm  would ^he  import  liis  ■  seijret  to  any; 
Having  ^'becomedd,  4i'ow6VBr^  Giov&iiiji  -at  loi^gth  confide 
his'  Metlnjd'ntf  his^sdple  Ruggieri  dfl^Bniggia,*  hy  whont 
itivttfi  trfi£hdmitte^^toJ^AusMj+i  disfclplo  ^fRugperi,  and  to 
otbertf  of  w^hom'fWG  hfifireiisiid4  mentioh  when  speaking -fef 
ail'"pdiitiiigin'geiierrtl;''iB\ltwith"*U  tbia,  and  tiotwitbatnnd- 
jji^thac  tha^merchaotH  madepiirebafees  of'tftesfe  worka,  wKich 
they  Beitt'ttf  priWjes  tCad^otber-'^eat  ^soo^ges^  thronghotit 
th0iWopl4i'to1iifeir<iwii'fi*ait  pt^tpfet  thd-knowicdge' of 
tJieTriethod'4id  not  <jxt*jod^-^fcey6nd"-FlAii*Jer3^  and  although 
these  pictures  retaiiied  the  pmigi^nt  odcrars  imparted  to  them 
bjr  thA  niiitiiro  of  oolouts-^tinii'oils;  tnore  particularly  when 
they  w^e  new,  ao  tbat'it  ^migM  'fiatie  been"  poSsiblOj  as  one 
wbtiTd  Bappose;'  to '  discover*  the  ingj^diente  and  detect  the 
inode'  'of  «^^roceodingi  -  yti  ^  tfe'  hitt^r^aa  Hftt  idisooverfed  cinlil 
iifter  the  lapse  ot*  many  yemrs.  But  it  then  hat>pehed  that 
<Krtain  Florentine  merchttnte,' who' ^'t^  Flandcra  and 

Nuple^  sent  «  pi ctSit^e  ■fainted  lii' ^oil  by  Giovanm,  and 
C50irtaiiljiig  toauy  figupea,  ^t6  thr  king  »f  Kapl^  Alfonso  L^ 
by- Whom^^the^wotk  was^^rndtly^  frifcedi  as  well  -for  the 
biauty  of  the  'figure^'Jfl39'*fer  tber^^dW  invention  of  the 
OTlouring,  indievpjypfliinGr'iiilhe'kittgdom  hastened  to  see 
it;* when  it  was  very  higblj^^  ^iioHed  by  ttH  J 

*  Ffiir  notice?  of  Ruggieri,  or  J^uger  of  Bnigea^  eiiit,  Acoordfjig  to 
EudfiA,  Hff  Fim  TUuA(ritnts;RogeiM  Bfdgei  wa*  in  Kome  during  tbe 
jubilee  of  H50"  and  Fitarttc,  la  hj«  TVaf^a/ci,  written  between  Ihu  jeara 
1160  ftnd  1464,  Epetikn  tif  him  an  atill  living, 

■  t  Thittiame  h  gen<?fftlly  Veti^Ved  W^Bca  aiHrtalte <a  mispriiit ;  it  sfiouH 
withoct  "datibt  be  wriiien  ^ttw,  thrttWisj  Ham^  and  HUn*  Hrmling  ia  most 
ptolnBly  tbo  arftirt  refeired  to,  Bame*yclr,'  HUi^ris  van  Beiffit^  p;  <*t3, 
deelanet  the  cltj  of  Bnigei  to  be  fi fled  with  the  wwks  of  thii  maaffr. 
Wffi^Wi  knd  PasMVBnt,  tAq  foflbirViirf  !rt£mder;cflll  fhia  master  MfmHu^, 
na  do  many  of  the  Jtnllan  imtera ;  uthcw  itAhtrc  to  the  name  Hemlipgr 
witb  Bome  df  tbe  German  critidsl'  ForTaJtoci  noticcfl  of  thk  pamtpr,  and 
hia  *orlM,  »ee  Bofreer^e,  in  the  iTtrnJ^ftfe^^  No,  11  (11121  )j  and  No.  43 
(1^5).  The  MteM  edition  of  BfjnnV  I>icH(fTiBTy  Qf  Pmnt^rt  gifes  an" 
€nree!leni  txraipendkm  of  the  hbiioeii  of  Ibfs  artlatj  fbratshed  by  dtrfeient 
writent. 

'  f  In  iWe  chuFch  of  Snnta  Bai^ra  fri  Napldfl^  there  19  n  picture  of  Ibe 
M*^  behind  the  high  altar/wliich  fa  Biiid  to  be  that  here  mentiniied  hy 
Vkteri  ^  birt  the  GuiAit  di  Napptij  "wrifii*ti  for  the  inert  of  lemming  and 
Mfeibo  wbo  ftMorabled  in  that  cihy  in  1845,  tbroWa  doubt  on  the  Srtjbject, 
;he  poftiaitft  of  Alfoaso  L  and  reTdiaand  being  in  the  picluire,  w^ich  wut 


6d  LcoiAaGff'  a^ffB^j/^ismntu 

^i{Now,;itibapp^n:eil'tiiftt!  a  ♦certain  rAiitonifelk)  dafMeftsiniK^ 
s»  'j«aan  ,ofi  liF:elj^  igenitiB,r.o£  much  ^sngacitj,  .andicoDtiikimble 
cecjteri  enoe.  in  Ida  icaHing^:  h  sm.  ag  s  tu  died  desijgaiduriag^iiisnif. 
years  in  Eomej^had  first  retired  to  PalermD/ itf hererhe  yvmked 
for  sometime : and  had, finally  tetuiTied  toMeaaina,iuj3^ii4tiira 
plaoci  "where  hehadiConBtmcd  byJibiT^Orka^the-gocMi^opimon 
eater  tained  >  i  bf  .him  *  by.  his  *  coii  ntriTncu » as '  one  ^^ell-^Hcd 
ifi  tho^art  of  painting,  !^LTbi8i*srtiat  hating  betaken:  Hms^lf 
for:  certajji ;  of  thig ; i  afiaira ifrcwn -,Siciiy  to '  Naplfe^  there i^eacfl . 
that  iking  'Alfonao.-Jiad'  Tetseived  r^  paiiitirig  ihomi  Fland^- 
painted  in:oil^  bj^ Giovanni  da' Bmggia,*  after  such  ankanMeri 
that  it  oould ibe  washed^  w^ou Id  endure  <xid<^ss ion,' a ndiw^asiii 
all  irespec  ts  enti  rely  ^  perfect  *  i  '  DTheren  pon^^  havi  ng*  Jobtained'  -a 
sigl^t  of' the  rwork,  Ko^wastBO  forcibly  injipresaed  by  ■theiFiva'r 
City  cif  thecoioura;  and  tberb^nty  and  ^harmony  ofithe'iyhole 
painting,  -  that*'  laying  ^jasideo  aU  ^ther,  vbusiiiosa,  *iaid  iein^ 
thought,  he  repaired  at  once  to  Klandera,'  -  Aixiyed^  in.  Brtige^ 
he^ntened  into  r  the  closest  intimacy  with  Giovanniy- maiding 
hiin  presents  of  various  driawings- after  the:  Italiatn  n^aunjferj 
aral.of  other  things. .inscinuch  ibat  0iovanni,iJwliOL»h^tibe-i 
Qom^  ■  old,  moved  by  ►  tliis  and- by  th ei  -dderencoi whioK x^AInto^ 
nel  lo  d  i  sp  lay  ed  to  warda^^li  im,  was  ■  con  ten  t  ^  that  ^  ^  the  >I  talian 
artist  should  ace  tbe*method  of  his  proceeding  inioiUpaintiiig^ 
nor  did  the  latter  depart  from  that  ^lace^  until  ho  had^«c^ 
quired  a  perfect  acquaintance  with  that  mode  of  colouring 
of  which  he  so  earnestly  desired  the  knowlcMige*  ^  No  long 
liihe  aftcrj  Giovanni  having  died,f  JVntonello  left.Plaiiders 

not  painUd  in  Naples,  bat  *mU  thitJier  from  Flan  dew.  There  Js  a  passage 
hovever,.  in  an  unpabUehed  wotk  by  thoNc^poLiUn  pointer  Staniioni  (bom 
! 535),  to  the  ^fTecl.  UiAt  the  ^minting,  hAving  suffered injary  io.  the  Ifaflsil, 
woa  r%=»tored  by  Zitigarp  apd  tbc  Don^olii,  by  ?^*hom  thcsoportraitamuy.hnTo 
tieeii'  introduced.  According  to  Facitu, ,  wi  itipro,  tha  picture  seat  frdin 
Plantlers  woian  AnautidMion,]     '  .        '    .  j^      .  -      .-  r^^    ouu . 

r't'The  name  of  this  painter  ia  Aatonelto  dcgli  Antoni,  and  he  ii  jai#  to 
have  draiociiided  from  a  family  £tf  artist**  BidXo^Annaii  di  Meitinay  Assigns 
the  year  Mil  sa  that  of  hw  birth  ;  but  this  is  not  in  aooordance  with  taiown 
fftciBjUnd  ve  adhere  to  tbe4noet  gener^ly  received  opinion,  which  places  it 
in  MM; 

t  The  date  of  Hans  van  Eyck'k  death  im  been  ▼aiioQi^gtVeai^.iii'HTOy 
1445,j'and4440;'  bat  tbelat^  floreatine  comtnehtslorff  attign  tbatieV^t 
to  the^la8t-<funhed  datciy^dting  a  document  disoorered'jn  the^at^iVei^'df  fife 
iatbedrar'of  Brdgefl^'froin  which  it  appeats  to 'be  dearly^shoWtf  tbatti^e 
Flemish 'mkster  diedm  the  monthiof  Juncrinibat  7eBr.^<^  -(<-  ^^)  ^^'^  <'^ 


AintnrB&LOJtniL  insMnM]:  Si 

jiatoifagte<>fi  aiiecretsomsefuVbeaut^^  lAher 

ll^rrmg^renuimed  some  few? months'iii^iBli^sshn^^he  lepaiiedjto 
I^eiiice^  idiexe^^ing^ inu6h- addicted  toiilid^pleasaxcid  o£  life,« 
num,  dndeedy  x^-  lyiiji  liceniioiis  halnt^  fhe  Besolved*  to  fix-,  his 
rand^Lce^candotfaere  finisKihis  Me^lhaTing'fcmnd  in'that.<3itrf; 
iijiibde  of  exiftteoce  exactly:  anited:  to  hiitasid  ReBuming^faia 
Hbotirs,-  !]i^.exeicnted':XDan7.painting&7]a';r4nly:  abcordin^:  to 
theai&ediod  wJfiph^.he  h&di^leiurDedtnaiFiuidefsptiiese^aie 
dispeirs^  among  :the'>iioa8e8  iof  ■  different i^eatleaien  jdweilia^- 
initr«mcej'  bj^nnrhoia  these^worka*  werovvalcked^^  on  >accoiiiitr<^ 
tiieiry<ibveltj. :  JSfi,  likewise^)  produced)  ikian7>v6tlieE8i  wliioh; 
wentBOOiita  TandascplaoeSjA^hndihavingx^t-leogth  ^uxjoired 
airname !  and  renowi^  i  he  1  'was.^^ommissionedl'to'  paint' !  a  rp^ 
t^br^vfociJthe  parish  cfaiirch::of..San:Ga8sianoiii  therabo^ 
named  bi^.  p/:Thisol¥oridi  wak;e3[Jebatednb7i  Antonelloiwitb 
^eat  i6kre,  he  gave  much  time  to  its.«completiony  and  brouglil 
a^ith0(re8oarceB^bfJ.hi8  kabwledgeito-the  tai^he  fakdmideF-' 
takemf.:  Bcang^  fimshed^i.it^ras'JiighljDioommended  forihe' 
nflteltjr{p£>  J;he.cdonriiig,i!and  the  beauty  of  tithe  figures^tAn^ 
toaeUaiuiTdagidisplaybdti^eryi  good  id^gn  Jtheretn,.  rand  tthe 
wniktlYasiJh^  in/great  esteenL  ildWhen  At  was  :afterwai)ds 
undenstbodfthat  he  had  brought  ihetuew  secret  fconi  Fian» 
ders  Info  Venice,  he  was  Jilwajsrmuch.beloYed  and  amicablj 
(seated  (bj  the  magnificent  nobles  of  that  citj,  so  long  as  ihis 
l^^endoredr  -^     ■•.:*   ;  c  .     f*     1. 

-ii.'Amotig;:the  painters  then  in  repate.at  rYenice^  one  of  the 
most  distinguished  was  a  certain  Maestro  Domenico.  This 
n|iMi,,:When  Antonello  arrived  in  Venice,  received- him  with 
so  much  courtesy  and  so  many  caresses,  that  more  cooid 
»«ipcelybe  offer^  to  'a*  dear  and  valued  friend.  •  For  this 
(^^i^'^'Antonellb,  who  was  not  w^Iing  to,  be  surpassed  in 
courtesy  by  Maestro  Domenico,  imparted  to  him,  after;  soiae 
few. months,  the  secret  and  method  of  painting  in  oiL     Tbb 

.  *  TheGrerman  galleries  are  richer  .than  any  other  in  the  woriEsofthm 
infttec;  jthera  ana  thiee  in  the  Barlin  gallery,  and  one  in  that  of  the  Bc^ 
videre  (Vienna).  Of  the  latter  there  is  an  engraving  in  Rosini,  Storia  H$lkL 
«Wr*/«afiai»a^&Cr.Tol.iu;p.llh  *     ....  r  • 

rrt  ThU  picture  was  in  itai>lace  in  the  grear  1475,  and  so  remained  until 
thfi  ^dof  the  oentui3r,as  weleam  Irom  Morelli,No/un« d'Open4*Arte  dii 
Atwii9w%  p.  189.^  In  1680,  Sansorinosaw  it  still  ther^  but, at  the  time  of 
Ridolfi  (1646),  see  Mfraviglifi  dettArU^  h  was  no  longer  to  be  fiMind. 


was  so  extraordinory  A  beii6fit4.1uid  proof  of  friGncIaliip,  that 
no  \  lOthar. -could  ^  tavah  been  equally  t^aocepUbli^  to  k  Dotn^snico, 
and  he'  certMiily  '  had^  reasotit  so  -to  ^estimate  i  tj'  'Muce  i  t  caased 
Lim^'aB  heimd-j^  ^ai' It  would  do,  to ,tii  feyqr,*lH^'- 

wards  highly  ijt<MaouBed  in  his  Bative  land-  No^.it^isjcertain 
that  those  men  are  groaaly  deceived  .who,  even  though  they 
are 'niggardly  and  aTaricioiiarest>ccting  things  that  ^ cost  ticm 
liod^in^,  yet  beKeve  that  every  OBC  must  be  willing  to  do  them 
service  for  the  sake:  of  'their  high  dcsertfl  t'  the,  Courtesies  of 
Doinenico  Yeneziano  enticed  fiioni  Ajitbnello  the  scd-et  w'hic'ft 
he;  with  so  many  labours  ^nd. pains,  had  procured  for  hiniBdt 
and  wMch  he  would  most  probably  n^t  hive  made  over  .'to 
any  other',  «reii  fori' laijge  an m  of.mpney*  Meanwhile, -'as 
weshali  indue  time  dfiscdbethsb  works  performed  in  Florence 
by  Miiestro  Domemcd,*  and  decMre^to  whom_  he'nfta^wards 
prbyed  himself  libebi^of  that  Jvhicii  had  been  bo  amlcatly 
imparted  to  himself  I  now  returii  to  Antonello.  "  '  ^     >  ^ 

After  having  completed  Jhe  picture  of  San  Ca^anot,  tiiis 
mkster  executi^  many'  picttrres  :aiid,  porti-aits'for  ife^t 
nobles  of  Venice/ "*  Messer  Bernardo  VecohiettiJ  "of  Florence, 
has  likewise  a  paindDg'  by  jiis  hand,"  Sab  FESnoebcoi  namely, 
with  San  Domeflico,f  b6£h  in  one  picture^  and  'exceedingly 
beautiM*  Antoneilo  had  also  received  a  commission  from 
the  Signoria  of  Venice  to  paint  certain  pictures  in  the  palace^J 
a  work  wTiich  they  had  refused  to  commit  to  Francesco 
di  MoDsignore,  of  Verona,  although  the  latter  was  liighly 
favoured  by  the  Dukfit  of  Mantua.  But  the  Sicilian  artist 
fell  ill  of  a  pleurisy,  and  died  at  the  age  of  forty -nine,  wi  th- 
ou t  having  set  hand  to  the  work.  He  received  iionourable 
interment  from  his  brother  artists,  in  consideration  of  ^e 
benefit  le  had  conferred  on  their  art  by  makiDg  known  the 
new  me|hod  of  colouring  as  we  find  set  forth  in  the  following 
^ptaph-ir—j,'-./  r.  ..I  ,1  ■  ._^ -.     .  i..     _.,..,-.,,  .r       ;   W    i    .-^-. 

*  The  life  of  thif  incnterfollowi. 
, '  t  Iliis.  pctare  «m  aotji  St  Fandf  and  SLDtaaaaek^  hut  a  {Vamdicui 
ibonk-in  dupule  inth  a  BesqlaT'Caaon,  it  was  tiaodbiredihMn  theVecchietti 
familjto  ihe^foaaemm^oi  ihe  Fingliai^man,  Ig^udiuaHugfoids^ad  JajMW, 

t  TKeDaqslPalaof^lirarnim^ 
date*  may  anit'^  ia^decading^  the.penod^f:  A ntunftllo's  .death.«--^rf.  .fStoc, 


isJt  .qf'-n  T  .;  D.  O.  M.  ;•-'     .>>  p^^v 

CTUB4  ffif  wnu*fa^  /titfj  udet^uad  ivioribta  etea  ffiiseeti-dis  iplmdorei^ei 
perpeftiiiatetn  primUM  Italics  picture  amitdit  finrnno  temper  arHJuium 
mdi^^iebtaiug^'*  f  •'-     *^''''^   '-^^     '  ,:-^.  .  c.i^jiW 

i^^^Tliisyieieatli  of  AnioneTIc  wB3Tflin;li  regretted  l)y.inany.:wna 
#5&i^^^Bis 'fnen<is,  ibohj  especially  hj  tlie  sculptor 'JuidiCTj 
ItitcidJ'by  whom  the  two  undraped  statues  of  Adam  an^Eve^ 
itf  rffarbl^j  still  to  be  seeo  ia  tlie  court  of  tlie  palace, bf\ifl^e 
Si^tioriii'j^Were  executed^  a 'work  accounted  Tery\)eadtifa1.^ 
Sut^li  was  the  end  of  Antohello^  to  Vbom  our  artists  are 
certainty  pot j less  indebted,  for  liavlng  lirought  the  method' qf 
pbiTitmgj*in  oil  iritd  Ttaljj  than  tbejr  sire  to  Gipvaim  /^ 
Bruggia,',  for  having  Huvented  it  in  Flanders.  '  Both  tave 
fe^Aiditeil' aod  enriched  the  art:  for  in  consequence  of  tmlB 
iffl&very/we  liaVe  since  Kad  maisters  so  excelleift  thaljtliCT^ 
have  almost .  attained'  the  'power  of  making  their  figmres 
fttive'ji'and  *t1ie!r' services  are  all  the  more  valuable,  irias- 
m^cfe  as  there  is  tio  writer'  by  whom  the  knowledge  of  thia 
iio^6  of  paintiiig  is  aseribed  to  the  ancients*  Nay,  could  we 
tenamly' khow^^^  theylha'd  no t'beeii  acquainted  .ih^rewiffi,* 
fhe  present  age  might  be  said  to  have  surpassed  the  ancients 
in  "the 'advance  towards  perfection  made  hy  tlie  adoption. of 
that  method.  But  as  nothing  13  said  in  these  times  ivhich 
iiai'tiot  been  said  before^  so  perhaps  ia  nothing  now  accom- 
plished which  has  not  been  already  done  in  times  gone  by  ; 
tmsi'^ however,  I  pass  over  in  silence,  and  will  say  nothmg 
more  concerning  it,f  but  giving  high  commendation  to  those 
who,  in  addition  to  correct  drawing,  are  continaally  adding 
BClmetliing  more  to  art,  I  proceed  to  write  of  other  masters. 

'^''^  Vasari  has  here  jsiittakeh  the  name  of  Andrea  Biccio  of  Padya,  for 
that  of  Antonio  Bicdo  of  Verona,  whoae  name  is  on  the  work  in  queition.' 
—See  Gcognara,  Storia  deUa  Seultura,  fat  a  notice  of  Andrea  Riccio. 
who  was  a  celebrated  master  in  bronze,  well  meriting  to  find  place  in  tlte 
«IiT€i'',ofVMari.    . 

'  ^*f' Notwitiultanding  the  attention  that  must  hare  be^  awakened  b' (taljr 
by  the  invention  of  ^  Van  Ejck,  it  does  not  seem  to  hare  hadanjTery 
ibMedidte"  consequences ;  on  die  contrary,  the  influence  of  the'cfaanige 
whi^  it  yna  calculated  to  produce,  appears  to  have  heen  confined  hi  the 
fiti^  ii^Mtahd»  to  Venice  and  the  Lombards.  According  to  Zanetti,  the 
first  ^oil-j^tiiig  executed  in  Venice  was  a  St.  Angustme,  painted  in  the 
Tear  1475,  for  &e  church  of  San  Giovanni  e  Paolo,  bjr  Bartolommeo  VM> 


So'pWeifa^b  the  attraction  exBmaed  bj  the^  noble; ^art  cf 

phJutiiig,^  tlmt  mftn/  dtatinguisK&d  men  hftTe  abandoned  «allr 
iti^ 'iii  whjcb' they  itiight.  have 'become  jiiost  weftltbjj  and^L 
impeUod^liy  -thfr ■  incOnation  felt  fdr  this  one^  -bave  pursued 
the  desires  by tvbiclitbej  Tyet^fanimated,  and/oontwy  to  the 
wish  of'thelseHbl^eri^'liaTC  demoted  tbemseli^es  to  painting,  to' 
ectilptare,  ofto  olber'arts^  lis  tlie  case  might  be.  And,  of  a 
truth,'  he^T^lio/  e^tefeniirtg  riches 'at  tiitiV'  true  ^aL^e  and  not 
mcirei  ^ hhtdV  p roJK^fee ' eiceUeh c^ ' to '  hlmflel f  hs  the  aim:  of  hi s 
life;  wi  11  TiSnd^re^ure^Vcrf-  different  td  those  formed-  of.  gold 
aftd'Bilveii  tfoi<  need  ^^c"'  ever  Ifear  the :  accidents  Tirhich  inot 
uiift^qtieiidy^cspoll  09  in  a  irioment  of'  thos^e  eaiihly  richra, 
which  are  unwiscly^teetoed  '  bj  dien  mdcb  beyond  tlicir 
true"  worth",  f^^  Well' t»<^mi  Sided  of  thiB,  AJesao  Ealdovinetti, 
attraetediby^iia  own" inclination  towards  art,  abandoned  com- 
merce^ to  %ych'^4i  a*  jrt;e3ec<ijsora  ,atten- 
tioti,'Xaf^<i7'^'i'*'**^«^^^^^^'*^^^'P^^  *which  tHeyrhad 
ac<iui^ed'richea,'  living  ih  iKe  tnatinex  t^f  4he  most  ^'oble  citi- 
zenb)/-and  devotfed'hiinself  lo  painting,  wbei-ein  be  distin- 
gnished'tiimself  by  his  peculiar  talent  for  imitating  natural 
objects,  as  may  be^'een  in  the  picturca  executed  by  his  hand. 
This  artist,  while  yet  but  ia  boy,  and  almost  against  the 
will  of  his  father/ who  would:  have  had  him  occupy  bimseir 
ynih  commerce,'  devoted  his  ^attention  to  drawing  ^  and,  in  a 
short  tira^^made'sb;  much  -ptogress  therein,  that  his  lather 
consented  to  permit  bim  to  follow  the  bent  of  his  indina- 
lions.*     The  first  work  in  fre3co  of  Alesso  BaJdovinetli  was 


UgDo  (vrhoac  life  fpll&wi)/.iiiHy  posut^ly  baTe.  ctjntnhiited,  Kumotif  i* 
doubtful  whether  DomeaioQ  VcoeiiiiDo  cTCr  paintei  in  ojL.,  S<?e  the 
K<i0itt&leii  f£)rl621,  pp,  I  {,  i7& ;  «ee  nt^  East  Juke,  Materialt^  p,  214,  e£ 
teg,  Laiui,  vaL  t  j»,  ai,  mi4  voL  iup.  a,  d  im-  p-  35,  £iseg,.         ^  ^ 

*  ^tJWft  I}^4o¥ii*e*ti  (^aaiiiflcribe^  m  the  Compeujr  of  ^t^aintert  in  1448, 
ai^d  U  thiia  denominated  in  the  "old  hook,''Alaiif  dimidovipetit^  depini&re, 
MOQOC  pctyim'',  ,*  lUidiQue^i  <»paid«:s  ^pom ,  to .  h»Te  been  41  d  ific  ipt  e  9f  Paolo 
U«collo,  fiom^  lheiuiwml?%ac9  V*^1i.-^  'ii*!*'!*^, *»'^  '^  ^*.  *^p ^ 
maiter.  ....    t  l,.        ^         j  .i:     •  i     .m  -^v  ^ 


«x6oated  |n  Sailta  Maria  Noyella^  on  the  extemal  wall  of 
^e,j*nprit  9f>6aqL^8*U<^  ^M  .^^  wuc^i  ;C0ffipp«R4^T  ap«n^ 
o&er  things^'  &r .«  %ujDe  .of  ^ant'  ^]l^tgV^ip,?  wMch  con- 

8idered"tQ  be  a.^verj  beautiful  one.*  Ba  likewise  painted 
the  i^pdbl»fiSaiita  xTrinita  in  freaoo,  jtogeOim  witbltha  aUAr*^. 
pidae,  Mttflhaaiin  tempera^t  for  Me^der^£rb«nBr4aiand^Nli^B6er: 
Bbngiaaaii?iGrfaTi%tia«a, . most  lio^o^^i^bte  arid^ very  meAih^': 
gBnt]mnei^i:of.iFioi8noa-    Tiie.aiibjeet  ohoeeiM^afr'fram  die; 

hvA,^c^ti^'^ema:4i»oOi  jtempenqg^MaHxtom^with  lUtil^, 
jx)lk^iegg8  ni&gtad  wiih:.a.Uquid.va^^  pr^>a^  avec,, 
thesrfiMi:  b^jneans^of.-'ihis  yehiele-.  lia:io|»adn^idefeQd'^iiia' 
vnoBSkfytttk:  tiicr  eflM&j(>f,'7da«ip,y')MKt  ifr;3^fSBa!ri9o-:e2(C9^Qig^)m 
stttM^otfattkTwbena  i$.2ias.4>een, laid^porJtop^idcljijthe.work ' 
Ua^'fle7eplf(idaQeaL'pfiaM^^«^dHtba%-^f7hen  ih&^.artiib 
tluw^^^bfld  diaooyaredfa.jyiJjtt^lgiaq4igftjwarkaW 
baibmiitfainJelfdeoeive^iinjii9^xp6otalioiM(.  r*;  r' .». 

,ll^iar^lhaBlterr.4rew  t&cj  well.!fi:onifv|ia»iin^  aad-in  the. 
chapel  iii^<watfiamed»  v^^eran  j8,.tbe,:8|or7;^;.the^:que^^>^, 
SUbacproaeedmgitP  iieitr4ibB>wiBdon]^  oCSqionipn^f  he  baa4^  i 
piot6d7^tlie  riiagnificentf  licurenzof.der',  Medici^rffatJiBrf x>f  Pope^- 
LocrXi'd'dbicfi^  same  picture  ^  Iiorei^a vdella.  Yolpiya,  «/ 
most^^cJlxoellent  master  inri&e  art  of>.making7WBtch^.  and  a 
di^tmgubfaed^strologer, .by. whom  that tmo^t:beauti£uiix^ 
wasTHbdBifov  Looenzo  de'  Medi<n,. which  the  most  illustrious 
DuiiedCSdaiiiiojiiow.haa  in  c his  ipalace^.^and  /^i^rein.aU  xhe 
md^nmeaita  :4>f  :the  planets  are :  peq^etuallj/shown  bj  means 
oBwhedS/  a^^rji  rare  thing,  .and  the  first  .that  was  made  an 
that>maimer4  .^  rln^thepicture^pposite  to  this  of  rthe  queeii^ 
ofj[^eba,  Ala»o  depicted  Loigi  Guicdardini  the  elder,  Luca 
-  wr  :.'r.\'    .:A  r,    :     ■  •.   ..    •,•  .    ■  .  ;  •:     v   '      "       i      ^    •'  • 

*  Tnm^^i  MS.  Afemoriale  br  FVanoesoo  di  Giovanni  BaldoWnetti,  a 
n6^di^  ^^S&M  hjlUMnm  to  the  ^flbdC  th«t  iH  this  chapel  Aleaw  had  pirflnted  ' 
his  ow]^^|>o^^t  drasBed  iii  a  ihoit  itinic^  and-  holding  a*  jaTelin»  but  when 
tliQ  ohap^  Iras  restored  these  pictures  were  destroyed. 

ff'Tl^e  punting  of  this  chapel  also  were  destroyed  to  remodemize  the 
chdi^  abmitthejear-lTfiO.  Among  the  many  portraits  introduced  in  tbem 
was  QQe  of  Aflesso  himseUl    lliis*  GioTanni  di  Poggio  BakLoTinetti,  who  ' 


I  notes  to  a  copy  of  Vasarili  lives  in  1747,  tfedaires  hialself 

toVilti^^ebplcdin  1730. 

^  Itis^ow  in  the  Florentine  Mitsetim  of  Natural  Hirtoiy,)bui  the  Italian " 
commenitiion  aocaseVasaii  of-^makinff  a  mere^ratnttoosiMBettion,  when 
he  dedares  it  to  be  the  first  of  its  kind.'^ 
VOL.  n.  F 


t66  /tYPMWB^OtMfUPEHl^^rtTHIlflTS. 

-jPitti,  Diotiaalri  Jferbuii  Aodf^iiliaiiojde^  Mcxiio,  father^iof 
,*|wpe^  Clement  f  VI3  **t/ Beawie  ^  the-  ^tonef  pillar .  ifi j  ^further 
i^l3ced^^G!lerai3dQ»r0iaiifigli^2il  thG.  elder,  :.^dvth©r.  knight 
#Ie«ser  ^Bongiftniu^.iwlLOA'wekrS'*!  tcatiueiit  ^of  ature  blue, 
vyfiik  a,  chain  round -; his  neck  ;  .with; Jaoopo  andfGiovAnoi, 
tJK>th  .  lof  -  the  fiidBeKfamilj;  Kewfiifthese  perflonngea  ..stolid 
-Filippo  Strozrii  the  rel«i<ir,  Iff!  ththe  I  Astrologer  MeaserPadlo 
did  Pozz^  ToBCftaelli*  On  tju^.  vault  ,are  Sonv  Patriarchs,'  and 
ipn  the  altar-picc©:iiB  thQ/TrLDityirwithiSan  GiovauiUXiual- 
-Ijerto  aad  aoother^saifl^  both  rkneeliag*  -  Ali.ithese  portraits 
are  easily  reeogui^d,  from  tlieir  close  aimikrity  to  tliose^of 
4hja  eamepersoas.j^hiohjwie/aee  in  ^theri  ;crork5,  ^whether  of 
l^t^tn  &rf ;  or  pai  ixti  ngf  i :  rnQvei  paili  culad j  to  those  ex  isting-,  dn 
^he ^ houses.^ of  itheir  fG^x^ve-^eaoendantgir,^  Aleaso  demoted 
^  large  portion  of  ^ '  tiinQ,T  ^  .thia  ^p  ieture,  .^  being  extrcm^jr 
4»&tient^  and  liking .  to  ewjcute-  hia  worka  at  his  ■  W  s  ^ir^-  and 
uonvenienoe,  J  .He  drew  £0£eeedingly.well,  and  in  ourr:hook 
*  there  i^  a  mule,  dej>iqted  from  ^  n  atu  re  by  ,  hia  ^  handj  w  herein 
^avery  torn  ^f.qach  hair,  all,  overs  the  animal,  is  repre^nted 
with  much  patience  rimd  r  congiderable  ;  grace ,  rof ^ ,  i^anner. 
n  Alesso  was  jextremely^careful  and  exact  in  ;hiii;  works,  ,aud 
of.  all  the  minutiae  which  mother  nature  is  capable  of  pre^ 
;Senting,  he  tookpaing  to  be  the  close  imitator  ;  but  he  hod 
a  somewhat  dry,  and 'hard  maoncT,  more  especially  in  hi^ 
draperies.  He  delight^  in  the  representation  of  landscape, 
which  he  depicted. with: the  '.ittnost  exactitude  5  thus  we  find 
in  his  pictures  Hyers,  hridge^s,  rocks,  herbs,  fruits,  patiis, 
J  elds,  cities,  castles,  sands,  and  objectjj  innumerable  of  the 
same  kind.*  In  the  church  of  the  Annuniiata  in  Florence, 
«.t  the  back  of  the  coui%  and  .on  the  wall  where  the  Annun- 
ciation itself  is  depicted,  Alesso  executed  an  hiatorical  piee* 
in  fresco,  but  finish^, a  *ecco,t  wherein  he, represented  the 
Kativity  ;of  .Christ,  -  painted  with  1  such  minuteness  of  care, 
that  each  sefiarste  atraiTp'  m  the  roof  of  a  cabin*  ^gured 

*-  In.the  Galleiy  ,of  .4he  Uffig\  in  .Flore&oe,  is  Ji  work  by  Alcaso  BaMo- 
vinetti,  more  pe»fo<kl]^.preidTed  p^haps  than,  any  other  that  remains  to 
us.  .'■  The  subject.isayiigiiitseatedwith  the  DiTine  Infiwt.oaher  icnee..jpn 
•her  right  hand  is  St  Jjohn ,  the  Baptist,  with .  SS.  .Cosimo ,  and  Daoais^o, 
before  wHom  kneeU  $t.  Erancis ;  on  the  left  <are  St.  Lorenzo  anid  two 
other  aainto,  with^t>X)(vnmiA,  also  kneeling,  .  .   ;.      ...  >    ...    . 

t  hum  xemarksy  that,  of  this  vork  little  but  the  de«gii  remains.  ■  . . ,  ^ .  ^ , 
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llhercfita^xotty^^  ooliaAted^^andfieveiy'kndl  id'  these. straps 
UMi%a]|liedi9i:]jiitlar%ami9  picture-  are  ihe  mins  of  a  house, 
it|i0iiiioiildering  stones'  of  wMch  are -corroded  and  wasted^y 
ttaid  qiwlJsnW^ft^lKh^n'of  Jkher^wafi  is  'covered  ^bj^  thi^k ' 
,iiiMUQr<^)q^fiivy,e>^d>&n'!thiS'it.isitO' be  rema^  that  the 
iijialtter^^tliniiKMriiig'patieno^  hasimade'the  upper  part>6f 
cthe4eafi^)fl6i^^tiadbofgi^e«n;'and4he^  of.a^dif- 

l^weifti'XiiA^^'doeiB  nature ''herself'  neilther  more  nor  less. 
7lE!tfe^hephie»£^  in^^hib^work  at%  vei^  carefolly  painted,  and 
stfacariEPlf  r«e«ikM^r  addo^  crawling  dp'  a^  wall>  "vrhich  is  eii- 
Itii^siiatttf^J'-^iiJ-'--  5i»-':  '--'-'^  -''.v:-K  .:  «•-•;::  -■•  ;•  -c-' i  a; 
io  ltit^>i^dttlkt  Ales^  took^great'pains  to  discover  the  trbe 
ifli^lhdtliO^  trbrking  iB''Mos&ic,^batfthat^he  never  sact^eeded 
Ka^^8&V^il|^  any  4lHng  ivrorth  naming,  vntil  at  length'  he 
^tkp^ed  ti^ifiikt^With'^  *^isrm&n,  who  >vras  going  to  Bomie 
fftw  tlM'iBkjte^  the^inddlgeiuMil^'this  miUi  lie  took  into  his 
4«$uA^ptdid(ib^4iini^wlBis'{msE^  with' all  ihe 

i^des^d^he^whold  method  of  ^prbo^eding.  ^Encouraged  by 
^Ms^eiflcf  llimjelf  ^boldly  to  work,  and  on  the  inner  wall  of 
.Sattt^6lovlami;>ilL  th6>  ar6hes  over  the  ^roiize  gates,  he  ex.6' 
tetttedr^^^JEirt&ifiUAfigdb^  the  head  bf^he"  Saviour.    'By 

itfi^db^  d^^thi)^  work,'  the  ^k>d'  manti^r  of  Alesso  became 
Iknbwii,  «Ui&  h<d  w^  dommissiohed  by  the  consuls  of  the  guild 
of  znrerdiants  <to  clean  and  restore  the  ^entire  vault  of  the 
iChnrch, -Which  bad  been  adorned  by  Andrea  Tafi,  as-  has 
Qbe^'t^t^  but,  having  received  injury  in  several  places, 
^tlii^  Jrequir^  to  be  repaired  and  set  in  order.  This  under- 
takihg'^AiessO^  etiecnt^d  with  love  and  diligence^  availing 
hiinself  W  that  purpose  of  a  construction  in  wood- work, 
^e^ected  for  him  by  Oecca,!  who  was  the  best  architect  of 
thtttitiine.^  The  practice  of  'Mosaic  was  imparted  by  Alesso 
Bal4o^Kbetti^  to  Domenico  Ghiriandajo,  who  afterwards 
painte^  the  portrait  of  the  former  near  that  of  himself,  in 
th^^chkpel  of  the  Tomabuoni  family,  in  the  church' of  Saiita 
Maria  Novella.     These  portraits  are  in  the  story  of  Joachim 

'  ''*"  Of  IMfl'picture  sn  engmmg  maj  be  teen  in  the  Etruria  PiUrieel 
'"  f  •'Ridia,  'Chlit99  Fioreniine,  toI.  y.  p.  34,  cttes  documents  Rinog  the 
tUtes'of  these  works.  The  contract  wherein  Cecca  (Francesco  d'Angiolo, 
tlllled  ^11  Cecca)  eng^iges  to  construct  the  *'edi6ce,'^  or  elaborate  s(»ffbld 
fi^^luded  Co,  bears  date  Feb.  20, 1482  :  he  is  declared  m  this  dodiment 
to  be  chosen  **  because  there  is  not  his  equal  in  mtftters  of  this  kind"— ^ 
reason  thattni^t  be  suffered  to  prevail  idth  adTantage  in  later  times.  • 
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■  .ddTaniXKTOlhfi  teffipU;^^!of  ■AJeM?  » »°  the  figure  rf  an 
i)ld«iam. hisibewdlBj^TWJiWid'weanog  lU »d. cip.<»  hood 

ill  Aloaao  JJaldoTifletti  itiyjod^eigljty  yeaw,T  •i»*wii«»  M'T*" 
AiTOdtha  approaches  of  agsj  being  deairouB  of  aplwc  where 
iic  nuKlit  Mtf.n4tt)ith6^t«di«^  of  lua  profession  with  a^qaiet 
toiod^iie  nurohaa^a  *3WiW9a5«»to  '^c  hospital  of  San- Paoto. 
K^fPe^aps  injlii*ii<>ptiipf  boiugi^ore.  wiUingly  received 
aad  more  ff«on(»%  ^rwtH  perhaps  <a«J>y  «nere  chance 
W  oanaeai  8)rieat;cbQ«t^«J»«ltf"ed4»lo.th«  iwms  M^^^ 
to;hiin,;giving  it  toibe  iinderttood  thAt  there  was  a  oonsidw- 

owe,  the  ffl»perintanfjcnt.w,d  Other  officafe  of  the  hospital 
who  JsoeFf  tM:!*?  )!^mA^  »donst,o»  to  their  boj^e / f 
ttwt  ahottld  ,1^  &«bA  l>elo»giiig  -to  Uiw  after  b«  dead., 
.reeeived  andtwsted.him  Kith  the  wtmoJt  cordiality.    B«t  at 

the  death  of  thfl  ,p«5mr.,¥5(H.»?>6  «•«  Tfw4J«,the  cheetbat 
S^o  drawliigra^*  Portraits  on  Ipaper,  Mid  a  _9maU  book, 
eontairing  dii^i<wsLf«i:  preparing  the^st^Ae9.l»»d  stucco  for 
Mmm,  wtU  it^tmcd9n?.i(i.tbe^cthodof  wng  OioB.  N^^ 
S^  il  ^ygrcAT  JtiMveli'a<«cnr.iipS  to.whatiis  ,9aid  of  Al«wo, 
iWt  fia  motley  VtEL,'iound..thCM/W)c?- the  mWtcr.  was^ao 

«S^\aDt  118  aiu<;l)  the  .property  pf  his  fnends  aa  of  himself. 
,^^tte  ortbc  dUcip^c^of  AloswBaldovmettl  WM  theF^^^^ 
.   fiiV  Gfiione,  t^ho^^aWd  the  flgoro  of  God  the  Father  in 
?^«I.-^^  h  the  apgele  around.it,  which  is  stJl  to  be  seen 
&  tUriStSn^r'^ti:}    It;is  related  that  theMj- 
Smi*  IXirenKb  dfe!  Medipi.  converwog  one  day  with  Graffi- 

m  i^mM^^  oftlip'uWde  onhe  cupda  decorated 

r,;^^  d?3^ttl».y<«r  1499  hio  thai  of  A-lcso  ander  d.to of  the 
i^ti^^n  n?«S^ctous  rtate  ;  tlwt  of  1846  49,  nnt  yet  complied,  tat 

s'rf:i:;SS"«.t*^t'u>efh»«„ofc«rffion.'-h»w^ 

Kstqtei  ))y,tb«  lfM?««  AfltoP"  M«>^ 


arejoined/^'f>We  liave^^  ma6h^m(meJ^tI]&lt  w^ 
them."  But;6rtfione  instantly  exdaiih©J,  "HdgtlfflijC 
ren^^:  mahef  ciai^xAakd,  n^^niadtei^^  it  is'^^'iii&Btei^ Aeli^ 
maie  the  iijibnl'iqr.^  {Jraffiohe' wasi  Vmait  of  Inost.  &htflsti6 
character  laiid  iingttlar  lubit^  liltlii^'liotiBe  lie.  ^ '-at  ^ 
table  bat  one  prepared  with  his  pastdbdard^, Kc^iVaim fdlejit 
in  no  oth^rbod  than  ligi^'tdhe^t  fiUM-iritli  fitr^W^-kdd 
TnthotM;  sheda;'*  '■-...  r  •!•••]  J  ^^- ■-  Vl'^-:.i\7;;^'.y.o'u'.,nfl 
( .^Btit^to  rettii^;^  Alesso ti.ihst'  mii^  Jnlslfj^Vljifl  >w<)^ 
And.lsndedlrfs'dife'iii  the /ear  14te;^'i^henliqwai|.hoiiohi4 
ably  ihteired  bjihis  rdations  and  feUM xStb^l  n.  1>!  ^h 
.».'::-|n.  1  r:.fi  "Vj  •■';•:-•'•   -,  ••!^'  !-.;   .':- ^•jt.-'^':>c.'-|:'o' .-'i,  .Q:^;iO 
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stiff  f-*nK   '"'^^  ''"  '  '         ■-  '■-"T--..r    *,^.r*';^.-r    v,.KV    -fit  J  Tift 

'?  /,;    lute  SCULFTOJl.  vidXAWO  OFPA^UV  ;f    '.^^C 

^'1  * " " *^  ffctjt  ABOUT  1^30 1-*b]^  ih  1*00 «a  i^if  -  >"i?f-^i:f^^ 
-.'^  "      .  '  ■  ,     ;  :^  ■  '1    -  '    ■■   '^^  ■  ■  ■      /  ti' 

So  powerful  18  ths  effect  of  care  ai^, practice  in  him  wn^ 
With  mnlom  studj  addicts  himself  to  tho  ^mtatioa  of  any 
giv^^D  object  that  we  frequently  observe  the  mahoer  of 
certaiQ  of  our  masters  to  be  ao  well  imitated  by  those  who 
grcjitly  delight  in  their  works,  that  no  differencii  cdn  be  dis- 
cerned (unlesa  it  be  by  those  who  examine  with  well^-prac- 
tised  eyes)  between  the  imitation  and  the  thing  imitated:  dnd 
it  rarely  happen  a  that  a  well-disposed  and  affect  ioaate  dw-' 
dple  fails  to  adopt,  at  Icaat  in  ^reot  par^  the  manoer 
of  his  master.  . 

Yellano  of  Padua  devoted  hiibadi!  wlthso  mUcti  seal  tp  the 
imit^tipA  of  the  manner  and  fioeithoj^  o^^|)obd,l6  in  sc^ 
biit  inore  particularly  in  works  oi  )i>roDse,  HuH  lie  was  con- 

^    ■.»-.'.     '^  * 
'  *  Ata  ettor  of  the'pres  for  1498  ;  for  tba  trob  AtitlS bf  Mltmah  ^eitby. 
flee  note  t,  p.  68.  .    . .:       j 

t  The  MemariaU  of  Franoefloo  di  Gioiranni  di  Gnido  Bildbtb^  hefttf^ 
dt^d,  makes  motion  of  Other  wotts  o^  Alean,  ikai  Blluded  td  by.YiMii^ 
One  of  theeewas  in  the  cloisten  of  Stui  Beii^ettO^Umtside\ndteld«i 
anotheriras  m.th'ofldof  Santa  Cfixse,  and  Mjprttetiid  tbd  J1ag^bit£^:<>f 
COiiitL  :AU  these  woria  Btb  dki^ersed  of  laity  aotti*  Of  them  b«£g  aiertM 
to  other  masten,  as  that  of  Simta  Ciboe^  tit  ^6itanplt,  Wldeh  k  attribute 
■to  Andrea  dal  Gutagno. 


(70  ?r'J^^P^:^^i'^^P?^ 

Biaer^-^mPaiufti;lib' native  city,  to  have"^  intented  .  tlie 

abilitjToftiie- Florentine  mflfltci>-7Bii  opinion  justified  by  his 
woBcfi^in'the'Santb,*  ^respecting  which  almost  any  one,  not 
Jw^essing  a  perfect  a<^ainta.ncc  with  the  snbject*  might  be 


lie  continually' Tieartl  bestowed  oii'the  Florentme  sculptor 
itenato;^  who  Vaa  then  working  in  Padua,  and  impell^by 
a'deatre  for  those  admntag^  secured  to  good  artiste  by  tbe 
eitcellctice' of  their;  works,  YeUaiio,  I  aa^,  placed  himself 
witli  Donatio  to'^qiiire  from  him  the  knowledge  of  his  Art, 
and  a^vbted' himself' to  the  fitiidy  of  sculpture  in  sucli  sort, 
th^l  'T^th  the  aid  of  66  great  a  master,  he  finally  atmined  his 
JfTirpdsej  insomuch  that  before  Donatello  had  cbmplefed  his 
Undertaking  in  Padua  and  departed  thence,  Ydlanohad  in  aide 
■SQ  great  a  ^^re^  to  thwart,  th^t  Ke  'had  UreaHy  awakeni?d 
c'drisideraTjle  "expectation,  and  gave' the  master  so  much  hope, 
%'to  induce'"  the' latter  to",  leave  him  all  his  provisions  and 
"^feparatiohsfof  the  Wtki  with  the  designs  and  inodeli  ofithe 
^ories^in  ^Mis^  which ^till  remained  to  be'  executed  flrouni 
^the  choir  of -the  Santo 'in 'that  city.  ■  This  was  one  reasoti 
why  'Vellano,  -Whfeh  Donato  had  departed,  was  publicly 
appointed  by  his  native  city,  to  hia  very  great  honour,  to 
execute  the 'whole  work.'  By  him,  therefore,  all  the  stories 
in  bronae  on"  the  outer  aide  of  the  choir  of  the  Santo  were 
execirted  accordingly  I  and  here,  among  other  things,  is  the 
ifory  of  Samson,  who   grasping  the  columuB,5  destroys  the 

hii/^  Tke(clitinh  a£.j6t^Alithany}(rfjP<^u%  w  cdled^wn«ni»^     >i   . 

^7ilniiie  ^w^bf  T^Iano  M  iiie  le4«t^aistmgu]abeaiimoiig&^^ 
Dooato. 

.  t  PompoDiujj  Guaricufl,  m  hia  Treatise  De  Scu/jj/ur^,  slw  declare* 
^  VSknoVot'Bcllaio  of  Padua,  tobaTebeen  a  schglar  of  Donato,  but  oiils 
'hfci  "  ineptu3  artifrac/' 

T  The  bassi-^rllieTi  in  btoiwe  around  the  choir  of  the  Santa  are  twelfc  ; 
tlib;kubjebla  are  taVen  from  the  Old  Tcstamedt.  Of  thew  tweWe  bauai- 
rifietfp'W  are  la^  Vcllfltio  ;  the  other  two,  the  second  and  fifth,  namely^ 
one  representing  ^arid  and  Golbth,  the  other  Judith  and  Holofemes,  are 
&^ADlWi''KiQ«^;'wboiii  Cics^Biii  conaidore  b  be  greatll  spperiof  to 


templp!.<?trtjie:  FhiUstines*  -  In  ttds  work  the  fnigmaats  of  the 
strficturc,areiBeeu;de8CeiidiDg  aod  overwJielmiiig  the  peoplej 
Hie  dmth,.of  wbom,  some  bj  the  ruins,  and  aome  hy  terror, 
T1iritlir|h6.yfti!k(U3  attitudes  into  ivhich  tliat  vast  eoncourae 
waa4bt:own,;>Jui8ibeen  admirably  delineated  and  expressed 
by.ithe  painter^  In  tbe  aame  pkce  axe,  several  broo^e  chan- 
deliers, executed  with  great  judgment  and  displaying  ooo- 
sid^^Tftble  invention,  by  the  same  master,  with  certain  figures 
in  'i^rflLX,  th^^iaodels  of  the  works  juat  described,  also  by  his 
^'^Pfl?i[^-?Jrp™.,all.w^.Bee,  this  artist  was  manifestly  possessed 
by : an,  eittreme,. desire  to  reach  the  point,  attained  by  .Don a- 
leUo^'>ati  t^  he  did  not  effect,  having  attempted  to  attain 
^-fccigbt  heyon^  his  strength,  iu.a  very, difficult  art,*  .  , 
i^yella^o  wBs^alB0^,mlleh  attached  to,  the  study  of  arehitec- 
tfire,/ai^d;.) displayed,  more  than  common  ability  in  the  cxer- 
cjsetoftbatirbrancli.^jf  art*.  .Having  yisited  Eome  in  the  year 
M64jMthe.  time  when  Pope  Pauljf.  a  Venetian,  occupied  tho 
ohaJi!jofTStffPoter^  V^llano  was  employed  in  the  works  of  the 
Yatican^.X^iuliano.da  Maiauo  being  jtfchitect  to  tho  pontiff. 
Ajnoug^4>tliei^  things  executed  by  tVallano,  are  the  arms  of 
J?fi^  Jt^Vf  j^^^^rAame. of  his  Holmess.; « and  .many,  of  the 
d^ocus^omtAoritW  pa]ace>x>fT<3an-Marco  are  ,\>y.  this,  artist, 
.  whp)Waa!<copnpiaai<niiea  te>that twprk  hyrthe;8ame  pope,  and 
e9[^at^  Ibe  bustcj:  of  the  Holy  Father,  which  is  to  be  seen 
on  iheiuiluiiiticif  "Uieletaircase. , 

-M  A^^nnignificent  >Goart  was  designed  .for  this  palace  by 
Y'eUaiiO)f:mjdk  ft'^gcaceful ;  and  commodious  flight ,  of  steps, 
biit4he4eltth  off  fthe^pontiff  intervened  to  prevent.the  execu- 
tion.xofrtthe  Work»  and  all-  these  things  remained  incomplete. 
During  i  the  period  of  his  abode  in  Rome,  Yellano  executed 
many  Bnnll  works  in  marble  and  bronze  for  the  pope  and 
other  ^I^epibps,  hit  th  have  not  been  able  to  find.     In 

!Pen%i^.,ti6ei^'/is  a  bric^^  statue  .larger  than  life  by  tHs 


,  *  ,Tbe9er:FOi^jCSpogiiaia  declares  to  be  in  contiadicUon  to  the  eulogies 
of  the  prerious  pages;  and  concludes  that  Yasari. wrote  this  life  frpm 
mytiofls  oomspiaiiica^d  to  lum.bj  the  friends  of  Yellano,  whom  be  haslhus 
n^t  desenbed^ltocoEiding  ,to  his  own  Judgment,  but  aocording  to  the  repjre- 
■en^tip^S;Of  otbefs^  iha  result  being,  that  Yellano  receives  undue  praise,^ 
t  Paul  IL.(Pietro,  Cardinal  Barbo.) 

i>.Thiiv  boflt-fetains  its  place,  but  it  was  at  one  time  the.  purpose  of  the 
Yenetian  ambassador,  ZuUan,  to  rcnnoTe  it  to  Yenioe. — BottarL 


mflater,.;^lneli,-pre9eflU  ft  .portrait:  t&k^  Jfroml  iiatijre^  of  i^o 

fflMffft^immed  pope/,  seated  ^a?  ^^' :por)tifiua  pbcf  i  at  m 
Jm^pflh^^sur^  m  tbe  iiame  x>r  tli-.  artiHtvWitU  tbe  date  of 
';^*Ci™Vr;rtn.*   Thia^^'ork  U  pla-:  .;d  in  a  niche  prepared witii 


excdlleDt  artista  in  tboae  parta,  as  becauserTjii  liad  at^ined 
great  flkai  in  the  founding  df^iietdSi  i  At  a  kter  peiiod,  and 
when  Vellano  had  lOn^dy  become  ol4  tl*e  bignoria  of 
VenU^^r^dvingrtto  *r^t,an;  eqnestriaa^tofi  of  Bartolom- 
meo  da  Bergamo,  adjudged  t^6^  ^^^^^-  ^  ^^^  Fbreotin^ 
Andrea  del  Verrocckio/  and  th^  fignrc  tb  Vellsno.  Andrea, 
wjh(^  -knew,.  iui|isel£ . to,, J^ ,  as  ^4oed,-lie-  was,  a  ,miicb  r^etter 
mktar  than.V^ikQo,  ttnd.had  expected. that. the  wkob.warJt 
would  be  confided  to  himseli;  fell  into  &  violent  fit  of  rage 
i^jioi  he  heard  of  thi^  arraiigeincnt,  and  having  first  broken 
iiSd'.desikoyed;iheliodcl^'whIc^  lie  had  already  finished,  lie 
departed  to  )Floranca*v>^.B^!  after  a.  time, .  b^ng  in viied  to 
return  bj-tbo  Signoria^^srhoaeoorded  to  him  the  entire  work, 
H^^Wbpek'ta  complete  it.§  This  gfeye  Y^Uano.so  much 
"^    il^nr^  itfi^'Vithi)^  i ^prd,  or . ^b^Nipg: hie 

hm'mh  'vi'Vonl^:^-^^^  .statiJte  ^io''  Jpaurit!."  m  giraiiUi^o  for 
iwMlS  ^on]'er£t;J  oa  the  citu^na't/'that  [wnOfi;  iffho^ad  found  mean* 
m  app&'  Weir  CI  Til  fli^^d,  San'd  ioim^i^  order  to  iHtir  Jinancea.  , 
"^i  AriS|iw  K^wllo,  consiScJrc<3  one  of  the  moal  Iciimbd  and  ctoqutnt  mesi 
it  li'U  time  obWnbil  the  (unrnding  iillc  of  *•  Monarch  of  Knowlisfge^;*  mid 
fu  i^^UM  a  n<?tft.i>itfgii»  And  a  fieilSolon  4  he  dic^  lii  Pallia  at  aw^ 
^TJihced  age  ID'  1 4C7.— AfdlfjsflC    ^    ^^  "      .  ; 

i  B«TtcdomTneo,  and  not  BaHsla.  Thu  U  the  anthor  of  tb©  Sforia  de 
Pim  'fi^ra  Sl/l^et«r^^*Ti  tb  Piul  lir  Hfe  died  M  Rome  in  the  ycai 
14BU« ihf'iigefof  itt^yi  bdtg  theti  lefi^  of  the  Bililiot^cn  Vaticaoa.— 

«  Of  the  dboo«di\pwiacfd  bj  this  deddori  ti^ttfeen  the  two  ajtkt»,tJi^e 


T^geritmcaiiS  irf  any  otbei^maniief,  liekft;  Tfjrircc  immcdiaMj^^ 
itud  retnrned  to  iPadufi,  ^v^bett)  he  liv^  rerjr  honourably  dming 
theT^nnAinder  of  M^  lifCj  contenting  hiniielf  Tvith  the  wdi-ks 
that  lielittd  ahre^ycotnpl^ted,  and  tilth  the  conVi^ttoii  of  beia^, 
as'  he' eteT^a£,''b^lcnmd  and  rdspcct^  in- his  natire  iandl 
H^  died  at  the  aga  ^t^f  tiinely^-two^*  and  T^as  buried  in' the 
SAnto  with'  that  dirtinctjan  "which  hii  tMemts,  baVingdone 
Itomkit  to  iuB^Utttty  is  well  ts  hftuself,  hAd  merited. '  His 
pcli^t  i«i^  eatt'to  ihe  f^  isertaiii^enda  W 

itSti€(,  ^ho  S*efceiwd^itj  as  they  mfomiint,^  from  the  most 
learned  find  very  reiverend  Cardinal  Bemb^  ^  most  zt^iilous 
admiiiir'of  th^  ink  airts;  ^  well  as  liighl^  distinguished  for 
His  Titjlj  "jendowi^etiti  of  mind  snd  body,  wberciii^  and  for  the 
T^r^M  Tiil:y€d  an&  ial^ts^  h&  irgs  indeed  ^ceUbnt  ^bcrre  all 
theio^n  of  innr'^^^  '  ^    '    '  ^ r^   '  '    ,'  "         '-'* 

•ui^THE  H.OEEKTIKE  POINTER,  FBA  KI];iP:PO*  JJPJPI, ,  >'! 

TVtE  (km&elite  monk^  Fta  Fiiijipo  di  Toftmiflao  Lippi, 
wadl)om  ^  Flormoe  in  ^  bye  etro^ft  c^ll6d  :&rdiglion{^  uuddH^ 

,.*  CicogiULm  awertij  but  without  adducing  iny  proof,  tJiAt  Vellafto  Ii*e4 
iKtrtj-fotir  jeantAilor  Ch^  de^th  of  his  DiMStei  DoondsdiOt  this  brings  Oie 
death  of  the  foTTtier  to  1500  or  1502,  accordinglj  *m  ir«  adopl:  the  opinkm 
of  lUrtoIoVotn^a  Fon^Jo,  vho  plaus  Dotutell<t%  d^Oli  Iq  'l4Gt>j  ot  that  ef 
Mattoa  Pidmkti^  who  p^es  the  year  1468  as  thai  of  btt  dCTniae, 

f  Man  J  wxtt*r»,  timoiig  whom  are  MoTcIllj  Placenta,  and  Ocognara,- 
■lEnn  Andna  PJccio^  tlie  T'aidiian  artipi  of  vhotu  Vaaaii  makes  ao  iligHt 
AtneBtioTt  (in  the  lile  tjf  Antosello  da  Meniria),  hut  who  was  in  &ct  an 
arUflit  of  diiitiaf;uUhcd  merit,  (o  have  tn^cn  s.  disci pia  o^.VelJono.  A  fine 
work  of  Andrea  Riccio^  The  Tfjmh  of  GLrobitno  and  Marcontonio  deUa  ^Toire 
riainelj,  thj  I'emoved  from  Va^na  by  tho  FrOAch-  This  is  noW  m  Pjtfii^ 
Eiccio  VA4  al*o  HA  ftrdhilect,  aiid  the  church  ikf  Salkta  Gbklna  of  PH4tt&; 
«ri^li])i^o(N}  m  ]&02^by'Gi7otfljiio  da  Brescia,  WMroroptetctl  after  hi9deti%s. 
ATidrca  Hicdo  died  iil  hii  Eutlve  city  oii  the  8tli  of  Julj,  1532j  and  was 
btmod  in  tho  cemetery  of  Sim  Giovanni  in  Y<^rdam,  with  ihk  foBowfug 
-iiucri|iiion : — 

Andtm  Cfriipo  Srttiieo  PAL  Sfaiuario  ukaiffm,  ^du^  opera  '^  miUi^k^tym 
laudem  proteime  aeceduni,  in  primo  mneum  candelabrum  quod  m  tgde,'  D* 
AimrOi  terrmw^fildfNaei  pot.  Fir.  anm,  uui.  metitt,  hu  «li«t»  TU.  Ob^ii 
nil.  tfu/««.JttMlM.i>.  xxxn.  j,  ^  ^ 

.  Cicognaia  ha«  gi? ett  iengraTiogB  of  hit  principal  voxlu.'  See  tUMe  xxi^Y, 
zxxTi.  aad  imttni  ' 


theSCanto  f  sislla*  ■.€  uc  aHI^  -  a^d  behi nd  1 1  he  ^a?qiit  -:of  jiliij,  C^rt-* 
nd^Uies.  ^  6  BykikWi  death  of , ,  hi^  father  ho,  was 4eft>a,fne?idlcfl^ 
opphah  oat  the.'iiga  of  4 wo  ijrearSj  his  .in^jther  Jiaying^ftlaq^died 
a^iilj  5a£ter  .hifi  ^birthiv>  3^c;child  woa  fo^  s^mijjtij^  ittM^ 
tHeicirek^f  a  certaia  Mona  Lapaccia,  hia  .ftutit^th^  ^s^steir  joif 
lu^efafliert/who:  brought  him  mp  ,  with^very  great,  difficultyr 
tilkhe-had  attained,  hia  eighth  year,  ^when;  tiei^g  ngjopgej^ 
abM  tQlfi&pporti'thevburden^ofjMs  mnicitenance, 'sh?  P^'?^ 
Haihaki  I  Ahe-  aboTC-Bamed  coav^nt  of;  ^he  CJarmelUea,  ^  Ji^K^ 
^Ti^toportionaa  he  showed  liitniself  .jdexteroug^aad  ipgerjiov^ 
in  all  work  a  performed  bj  hand,  fdid  he  maniiJeat  th^e  atmqst 
dfllnesaf^anduincapat^ty  in  Jettera^  to  iwhich;  ibe  T?irould  jaeyer 
a|ipJjfiliiAjAelf;:norjTyould.ihei.take[fUj.7  plea^^EeamJearniDg,  pf 
aiajffikilid.  /ff^he  iwj-oontiuuedto  be.iCalicAitj:  hi^.  ;worjidly, 
name  of  Filippo,,*  and  hemg  placed  withSieth^rs,i,wJtja  Jilf^ 
Hmaelf:  were'  in  the  house  <>f :  the  novieeaj  undet;  the  care. of 
the  master;  to  the  end  that  tte  latter  might  see  what  could 
Ml  done  with  bimj  in  pkoe  of  studying,  lie^never  did  anW 
thii^  but  datib  hia  own  books,  rand  those  of  the  other  boje; 
itith  caricatures,  whereupon , ,  the ;  prior, ,  dete  rml ned  to  gi yq 
bjmall'nlea&s  and'teTei7  opportunity  for  lepmLng  to  dr^w, 
The  chap^'^  of- the  Carmine  had  then  been  newly  pain  ted.  by 
Mfiaacoicvand  thia  being  exceedingly. t>eaatifiil,t  pleased  Fra 
Filippo  greatly, .  wherefore  he  frequented  ,  it  daily  for .,  i|is 
Tiaat^atioDf  and,  continually  practising  there,  in  conipariy  witl:^ 
many 'Other  youths,- who  were  constantly  drawing  in  that 
placC)  he  surpassed  all  the  others  by  very  much  in  dexterity 
and  knowledge ;  insomuch  that  be  was  conaidered  certain  to 
acoomplish  some  marvellous  tliirig  in  the  course  of  time.  For 
not'  OQly"  in  his  youth,  but  when  almost  in  his  childhood,  h4 
performed  so  many ,' praiseworthy  labours^  that  it  was ^ truly 
jtfj^od^rful*  : While  gtill^Tery  jroung  he  painted  a  picture  in 
/fft^ifWtfe,in  the .  5jloister,  near  .Masaccio's  painting  of  the 
Consecration;  the  subject  of  which  was  a  Pope  confirming  the 
^iile''t)f  tfte  Carmelites;  +  with  others  in  fresco  on  several  of 
tlie",^all3  in  differ^int patta  of  tlie  church:  among  these  was 
«Jg^^<)frSlt.«l[<>l3Ji, the  Baptist,  with  stories  from  the, life  of 

;or^aT<&  jeadcT-nill  d^ubllcM  Temember  that  It  wa»  cuatotnary,  on  entering 
ttie  coQfeat,  to  change  the  baptumni!  name  for  Home  otber,.  a  custom 
depktrted  franif  bi  it  sfaotild  oeetn,  in  the  c&ie  of  Filippo. 
.,   fThis  work  waa  deatrojed,  mth  the  CoDnccmtioD  of  ^Masacdo, 


hst^jhtA-Bo^dBeiy'  followed  the^n&aimap^ol'  MasacSo,  aadtUs 

iJtxkt'iiMity  kffiftned^tfae  8t>mtkif'MA8a6(toilb4^ 
bbdjrbf  Fri[t'TiU|)p<K  <^0n  oae  of  tt^^^  &««hnroU} 

n^^iJitd'  OTffin^  to  dieted  the^ifigwe^  SaiPdhfan^iAle^'ta 
Mr<SHk:%''wMob  hi9  ft<5qtiir6d  gre«t>  iim^^^B&tAiig  ibai  itinUs 
jdd^  t6'l>est'>ai:oom]Hui80Qiwhh':^tiid8«i<dzte^  Ma^ 

sliibeio.*  v'^^^l'^^^^'P^''^  ooiiuDended 

by^ldli^-to  ifomi^liis  i^liitt^y?^erJi^ibf'«eveitteefii;><fDdi 
Mdl^^^tlur^ii^flF^ti  cle^  .'n>injJntq  s^i-nvA  ilii  ai 

^'^ S6to4 '  time  fifter' 4U0 '^F^nt^c^and  ^  b^^ 
Ati^is'Filiti^'^'vrBB'  606^  day'  anrii^tig^^taiiianUMtlK^^ 
df  <6i0  fn^ilda  in^tt^lx)att^n'tlie>0^' Wbeif:^^ 
by'a  Mdbrish'-^^ey  wMdi  WAtf;<ii«iribg3ii^ti^i|t'iHei^b^ 
b6od/(%iid^  M  <^ptivedv  into  ^BfirlMlrfy  trto«i  his^x^iBkuned^ 
^ffsHi^^ini^^  tiibolatibijs,  for  Jeighteeti^ttid^lifl)/  Bat^  teyin^ 
ftidqiieht^^d(^rttinitie»  of '8eeing>hitf  ifiiisUrV'It«toieiin«a  liuf 
Ivead'  ohcl  "da>^  Hb'  draw  his^pdt^i^tf 'M&diAifAiAg  lui^ppor^     \ -'; 
tuiik7;%6' tbok  a  pieee-of •  chaMOd  fi>dbi thrtiirep^d ^dt 
thttf 'ddiiieliVed'idd^^figurd  >fl»)iii]^  l^ugtlibstt  ^iiwhit^'^watUj 
i^[>bed '  ib  lii^'  Mo<H^li  viestmeiit^   >0^iS^^ 
limster  bj '  the  "other 'slavee^to^^all.' of  "whoia  lt)ii^peafed^& 
niiracle,  ^e  arts  of  drawing  and  paintiiig  iH)ti)6ii^ipractised 
iii'that  coontrj,  the  ciroumstaiioe  ^sansed  faia  liboniAioii  from 
the  chaiiis  *  iii;  which  he  had  so  long'  been  hel^  t  And  trul^ 
tUat  Va^^gteaitlj  to  the  gloij  of  that  noble  art;^  for  here  wa^ 
a'  man  to  whom  -belonged-  the-  right ^of  'condemmng''.  and 
punishing,  bat  who»  in  place  of  inflicting  pains  «nd;deati^ 
d()e8' the 'direct  contrary,  and  is  even  led  to  sfaovriH^dship; 
and' restore  the  captive  to  liberty.    iHavii^w^afterwaids^ 

'  * 'aU  th^'pic^resbere  described  MCX^U^t>f^^pp<rl^i4ir'^ 
di^b  of  ibe  Cuini^ie,  hftTe  been  destroyed,  pMj  hfmie/MfiLmf^ 
tbe ooiifla^Fatkm of  1771 . — MasttUL  .*".'..    >-.:kO 

:  f  HFiUppo,Ml>eUayaUeiffiriiit,Mlut.5Qi^t^ 
noiickte,  without  being  .prpieeied,  bow.  does  it  J|tl^^ ;  waX,  he;  ^  jftlv^f 
called  Fn  Filippo  through  his  whole  life?.  He  pamii&d  bis  own  portrait 
with  the  tonsure,  and  lus  death  is  rogisteied  in  the  necrology  oC^'lh^ 
Carmelites  as  tbat  of  a  member,  under  the  name  Frater  Philipput,  From 
air  these  things  it  is  to  be  supposed  tbat  be  was  oertainly  pvoMSsedylfiiot 
m  ibll  orders. — Ibid.      -'         '       »i.  .^-'    -i:  •>  .:.•  ....v.'rj  ■^•:' 

t  The  Florentine  commentators  accuse  Tasin  «f moie  than  usual  iol- 
accuracy  as  regards  the  dates  in  this  life.    The  Qermana  defend^hunt  on 


pQCeciiie4Y|c(irtA£D-;workB  in  ;paintiti|;^  forlus  mftatatj'Ii^*Wfla 
Ijtert  i0<?ix4uct©di  safely  i  to  Ifaplest  where  he  l>ainted-a  pi<ttur€ 
^f^elfot.ikmg^Alfctoso,  IheaDulte  of  Calabria^  ^hich' was 
p^d^  «i*tiie;eliapei  of  itheViaatle,  where  the  gn^^d-^roem  iio*r 
l^v.vBmfe  ifter  no  long  time  -he  conceived  a  ^1n&h  to  riaturA  t6 
^^^i^enqCi^Where  he  remained  ftome  months,  during  fwhioh 
^ChiM  P^^<^^  t^^  ^t^^P^^^^^^  the  nans  of  Sant'Atu^' 
^^ctjgi/if^^^itKk^t  be^ulirtii  picture  *ii)7nieaii49  of  whiohThe 
|f^^;ifetiowti  lo  Ooeimo^'ijUedid,  who  wae  the^eby^^«n- 
4^^  hifl>  most  iasauredt  friend^t  lUe  rlikewbe  exet;ul%d^a' 
MfPjjflg  in  the  chapter^hotide  of  SaBt&  ,Groce,t  with  a  «e<JOndi 
^^t^Tfiiar  placed  in  thCi  chapel  of  the  Medici  Paiace,  and  on 
ii|r|p^  ,^  ;4epioted  the  iNativiljr ^  of  Chrisft.  J  Fta  Filjpjuj 
li^^^y  pointed  ^  .picture,  for  the  wife  of  the  aWi^e^naibj^ 
0^ig^t<»/jHe. subject;^  aliso  a  Kutivitjf  of  Chris (^ 

lt(i|h^A|figture  .oftSt,  John  the  Baptigt;  fhia  >^ork^wa^ah- 
t^e^^fbif poueiof  ^the  cella  In vthe jhertnitage  of  Camatdoli 
which,  she  had  caused  to  be  cotistruct^d  as  a  mark  of  de^ 
T^^  aad  Hdi  dedicated  to  Bw  John  the  Eaptijst.  §  Other 
p^tpiiE^  ]i7x4hBj,.  samej  maateri '  containing  stories  in  aoouiU 
figUfTsa,  w^ereifleDt.rtsa  gift  to  Eope  Eugeniua  rV*^  who  Wda 
a-^i^netian,  hjCommo  de'  Medici^  and  these  works  caused 
fi^  ITiiippo  to  be  in  groat  favour  with  tlmt  pontiff, . 

j,t,  i^  said  that  Fra  FiBppo  was  much  addicted  to  the  plea- 
s^fe^  of  .aenst\  insomuch  that  he  would  give  all  he  possessed 
to^jf^nre;  the  gratification  of  whatever  inclination  might  at 
t^a  J  moment  he  predominant ;  but  if  he  could  bj  no  meani 
accoinplish  his  wishes,  he  would  then  depict  the  object  which 
ha4  attracted  his  attention.  In  his  paintings^  and  endeavour 
bj^dxpcounsicg  and  xeaaoning  With  himself  to  diminish  the 
Tiqlencc  of  hiadnelination^  4t  Was^knoWn  that^  wldle  ocenpied 
iQ,^  .pursuit of  hi?  pleasores,  the  works  undertaken  bj  him 
re^-eiyed '.little,  or  none  of  his. attention;  for  which  reason 

mtUft  ot.  f!6h6  fbtcMkAk^'tm  ihi'praMnt  tat  example.  The  ieadef  is 
niemd  itrthetf 'atttfaoritie^  for  mdre  idhtute  details  than  can  here  find 
pi^mii'  <  ':^-  -:?    -'-^  '■'•  '    •   '  •:.■.-• 

*  This  tnctore,  a  tety  Inge  on^  defucdiig  the  Viigin  Crowned,- with  Angels 
and  Samis^'is'Tna'w  in  the  Chdleij  of  the  Academy  of  Fine  Arts  at  Flo^ 
veoacQ  :)('.  -f  'yi  rv-'"^'-  •' ""  "  ,      •    -     ,    , 

f  This  is  likewise  in  the  GaUerj  of  the  Fme  Arts. 

4^'Noir  ia  ih^  Giller^  iif'lhe  UflbJ  at  Florenoe.: 

^  In  the  Galleiy  <»f  tb6  Academy  at  Fkneaoe. 


pfle^adif^vdiixidjai  yUfiiUkkt  {lelfiiightnibt  twaite  ^4il8*ft&Qii'>iai 
i;^immgcitl>Qui^l>i|tJumi^  t#6 

hQ  leut;  tjD  (pieoc»  for'^^i9>iirpd6e; ifind  so  haviiigitet  Ininsdf 
dtmUvfTpmiaiyVfiat^wi  esoiped,  landifor-  BeTeraft'^diiy^^'gttye 
himi^mfi  to>hiftii^u8mebt&.oiWli6Qi€k)chi^  that^i^l^ 

paii\tenlluBididiflsppeared»*  bo  ocaoaed  idm  4o  4>e  tfi(bughfv-^n^ 

&irlr»Qd>iOo0im6vga9rfe  d£ka  Ubev^v  tb^rga^in  k]ld^^  oti(^  i^^Mi' 

VibetL(he'>«aiiMdev6di4be>daageD''^that(iF^  ii^)^k>d''Kad^"ih^' 
CH]^>l)y^iub  f<P|Biitide8eeii^g^£pomthe^diid^^^  ^dje'i^ 
ajQtram^dfl^iilakiiinagJfconkee  idm^  td'  Mi  ir^^  b^lkficidti^ - 
c^itibfe  ^Bra9(jb3d9t&fedan6ak8  modiimore  pkfiii^^7^d«^«ffi^ 

bettfeits.'ofibpodeiLHii  hiyiovi'^aor  vJ  «>i  i»s.y.'»  >  I>.eii  ar-.  ii'-a:/* 

oft.Siesdie,  dRB»} J^^jljppoBpeinted  4^  pictti^^'^v^iadii  H^  Sie^.i 
piGted)(i)iir,XtidfureMMi^  |H^  A:n]amimalioii/&biti'i%^  ^i^'^ 
llbiajifioik'eshibitei^idtittosdin^  i8^ik»^'i&ii<ih'; 

beauty  in  tiie^£g«xr6«if  t^a'angel^i  tHi^ ;>k  •apt>^'ttf!'b^'iti^ 
deedi «  cdleatial  ineBMnger^r'  -^Ma  ^  vMiisi^  exeetited-  twcy  pic- 
tures for  the  nuns  of  the  Murate;  one>  an  Annunciation,  is 
placed  on' the  high  altar;  the  other,  presenting  stories  fr^m 
the  lives  of  ^kdSeaod^  and  Sli:ib  Beoenkrdb,  i§  pii%6ther 
altar.  k>f  :the  same  chi}rbh.§^  L^  the  palace  pf  the  Signoria 
Fra.  FUippo  likewise  painted'  a  picture*  of'  ^e^AnniinciatiottV  - ; 
which! is  over  a' dc^$  with  another  TeprcSs^lltix^^^Sim^'^^ 
niU^iq,  placed. byer  ^mother  door  in^hd  taf^  p^dac^.'  In  tke 
sacci^tj^iof  Santa  Spirito,' in  Florence^  i$i  i^  painting  by  thW 
niasteiv:  rqoKsenting.  the  Yii^rin^^suirounded  ^by^  lind^ ' 

*  Two paintiiigs lij-Fr^Fflippo, fbnDerlj^ln -the i^alasia Afedid ue now 
in  poflsesiion  of^  the  BioUievs  Metzger  of  Flownce.c'^e-imie  is^an 
Annunciation.  In  the  other  are  seTen  Saints  seated,  St.  John  in  the  centre  ; 
both  ar^  finished  with  exquisite  eare.--£tf;/%r.lS49.  '         '^ 

•f  This  work  is-now^in  the  neighfxMiring  residence  of  the'<SBnons,' 

t  This  picture  was  sold  many  years  since,  and  is  conjectured  to  be  now 
inthePinacoteckof  Muoioh.— £U.f1<lrw}e49.''    •  '  t' -r    ./ '    ?  ^. 

§  The  conT«it  was  soppvsssed  in  1812,  Itnd  the  fttoof  these  two 
pictures  is  unknown*  *--  *  v.  ^.t.j  -:  ^ 


^  LtwgM>iyggng'TAMiHrr8, 

-^i^  al^ii^i^l9i«tte«liii]S^^£?  Sa]i;^fioi(3i]^iE^.aEllip|K)ib^ 

«6^i^a^£dl<T!ttilP4£Mllal'^^^  jGiudpei,i  iwlneli  /iflw  not  ^amds^ 
i|tf^ifilbi^^P<mti>^athe^chapd8:?  ii.ifii'eienis  thd  YirgiirHStiBr 

i|^tiiiB<^iM»^  ttt6Jltfttes.7pdu»iezfaiaE|b^db]d£ 

e<9iddJ,  ifi'«a(iiy'bf (llisrcworka,  Bi^Lfbetoiitookc0taiplaia^Q&; 
n^Hidtotfto^BniiSUipp^  wi^in^tokTiGid^acbtlllaQie.  &r/t^^ 
4iflKu^i^^.e^0BbenQ<vUh:d8^^  haaaa^dQlbw 

illid  p«rtf«»ti4>f>Me89er  CarloliBdausii^piiii  fromtihe  life.^  hs^^?-' 
i!>  ^In^Fte*encBi*Erat'PiHi^tpamted^ei)ioture<Jf>fr 


Paik,  in  1812,  and  still  remains  in  that  city. 
^  (4  liHq9iotiB»7]Sx«liUrui:iits;plli^  Imt  (in  a  707  poor  .conditMii.  -  Of 
XthdtcfotteifitD&^CbapdnotluBgis.knowii.  -  ,.  n^  \  .i  .v  f 

^^'i4u43ieiate<of^khi»itoikis:anknowiw  •'    ->,  -.     0  *.  '  •«  !  t. 

§  The  oonTent  being  suppressed  infl7Q^*4his.wor1c.was^  piuqhased  ,by 
4he  nol4eiihitee^&lIppi.vOfi  Azessp,^  JtjW«  afterwards  sold,  tp  Pope 
GregoirvXYL,  who  placed  it  in  the ^lOieryKjfrSt.  John,  of.^e  Latera©. 
-i£  pReprasenlafions  otit^ntivK^fW^Mi  its  attendant  ..pjrcnmstanoeii 
aiesocaUed^and  are  very  ^miliar  to  thoae  who  hare  fiequeiited  Italian 


fgpfAQ'nniitfrafrA mialenii,*  andrsctmedof iJudi  ^aii;%r9?Qf|^ 
itoi  bek»6niiir£Padbait  ^0H&8ent-tw.oi8toiliedjmn89^f^^ 
toc:Bom^ifdr.eGiu^diiialioBarto^  thej;  Kem^ii^bniniJ^ljjf^^)^ 
Ksaied/vandnjfimriiadfiwithjextraordiai^  .ciu«.<ii>ini%]9a8t^ 
"ceittamlj,  displajed  ^nosti: wonderful  ^^graoe  inr^bda  'J^^tI^ 
blending  ids  oolotuv  with  ther  most, perfect^bjanqonj;^ 
jbrwhioh  he  has  ^ver  been  held  in  the.highest^e0te^;iax|Qiig 
anasts;^anQr  foc^whidi  he  is  extolled  bj^moden^iiiMi^t^.i^th 
HuthmitedjcbrnTnendationL; -iiay^lhe^  oa:  h0t jao^doiib|,n1fJ^ 
'Sqddnga^  h]8iadiinrable!labota8;caniA)e  .ptfmex^j^/i^v^f^ibe 
.vbTw^tf  of HMe,'  ilia  inameiwill  ;be  rheld  i  in  .vlBQeKationT  Ji^r.'all 
k^fanngiages;  yln^Pi^to,  near  Florence; :wheare>]?|^;]^ppo 
Jiad  ^sbme^  reSatioii^^iie  tcx^ .  op  his  abode  r  for^  som^^t Am^t^ 
'and  (there  executed ivaiious  works  fori «the>  whole  ewixMiidilig 
:»d]strict,^'jin/  compsnyr  with  ■  ;the  CarB!ietit^\>  JBrf»,<^i»|igiiwi<^ 
i wl|tf  thad^  ^be^n^  his  ^  companion  >  in*^  noriciateu ,  .-HaMigrfifK^ 
*ve0N7ed  ^  commiMon  i&om  the:  nons'  lof  *  Santa  -rMaigbc^riyta, 
.tb>paint^a;pictafe-'forjthe  high  altar  of  ithieir\jchiiiKi1i^  jbei/One 
day  changed  to  see  the-idanghter  of  FranceacoiBoti^riiiCititeii 
'bf  Flor^ice,  who  hadcbeen>£entto  the*  OonTiaktyiisitherriaafla 
novice lOr boarder.^'*  FravFilippo,  ha^ng-  gii^en  rHiglaiiCje^iit 
Lncrezifli,  ^for  ^  such  iwas  the  name  of  the  gid^  who  jwaa^  ex- 
ceedingly beautifal  and  graceful,  so  persoadM  the  oians^  that 
he  ^prevailed  on  them  to  permit  him  to  make  tthkeneas  of 
her,  for  the  figure  of  the  Virgin  in  the  work  he  was  exe- 
cuting for  them4  The  result  of  this  was,  that  the  painter 
fell  violently  in  love' with  Lucrezia,  and  :at' length  found 
means,  to  influence  her  in  such  a  manner,  that  he  led^her 
away  from  the  nuns,  and  on  a  certain  day,  when  she , had 
gone  forth  to  do  honour  to  the  Gintola§  of  our* Lady, ^tt 
venerated  relic  preserved  at  Prato  and  exhibited  on  that 
occasion,  he  bore  her  frpm  their  keeping.  By  this  event  the 
nuns  were  'deeply  disgraced,  and  the  fiither  of  Lucreaaa.was 

'  * 'The  ooiivdf^%itV!iig  been  suppreawd,  this  picture  was  luppoted  to  be 
loft,  but  we  hare  ditooTered  it  in  the  gallery  of  the  ^Florentine  Academy 
of  the  Fine  Arts,  "it  will  be  found  under  the  No.  57  of  the  catalogae 
published  in  1846.— £tf.  Fior.  1849.  ■  ^ 

'■  t  The  works  executed  in  the  Santo  of  Padua  bsTe  been  destroyed  in  the 
successive  restorations  of  the  Church.   *  '  •>'  •    .    •.^\  .:,'> 

t  This  picture  ism fiatiYity  of  Christ,  it  was  sent  to  Ftais  in  1812,  and 
still  Wnains  there.'- •*    ''        »*....  ;-   .       ... 

§  The  girdle,  presented  to  St  Thomas  by  Our  Lady  horself,  at  laitb  the 
legend. 


iW*^c*vottfil^ Micfed  there&t,  tlmt  he  neTier  moretTecovMrf 
hifl  cheerfulness,  and  matJe  every  possible  effort  to  negaia  hiff^ 
ehilil.  ^ !  'Ba t  Xucreeia,  wheth  e  r  retained  by  fear  or  by  some  i 
o^^'caiiffc,  womld  not  return,  bat  t^emAinad  witii  Fifijipo;^ 
trf^bom  she  bore  ■-  son,  who  wns  also  csJU&d  Filippo, -ind^l 
w^  eTi^qtnalty  became  a  most  excellcuit  and  Tery^unouE 
paiirter  like  bia  father,*  ^  — .-      ir    "?«^vn* 

'ii  the'^hairh  of  San  Domemoa,  in  this  wwoc  Prato,-  wiei'- 
twor  plctwresfi  bj  tbis  maater,   and  in  the  trangept  of^th^r 
clx^rcb  df  San  Franccsoo'  is  another,  a  figure  of  thfi  Virgin* 
nifiM^^-'DeaiTing^'^ to  ■remove  tfiis  work  from  "ita  origingh' 
plfic^*the^  auperihtoudents,  to  save  it  from  injurj,  had  the 
Tnill  oft  wtiob  it^tvad  depicted  ont  awaj,  and  brnving^  §eeiii^^ 
lUi^-^undifwith  TTood-worfc,  thus  transported  it  to  another  * 
Tirallof-the  ehiirch,^iiere  it  is  etiU  to  be  Been;|'  Over  awell^ 
in -the  court -yard  of  the  Oppo  of  Francesco  di'  Marco*' there 
is -a  ^m  ail  |>ietUre  'on^  panel  by  thi©  master,  repreaentingi  the  - 
portrait  of  the' abofve-nam^  Francesco  di  MartsOi  the  antlior^ 
and'fotmder'df  that  pious  establishment.     In  the  Capitular' 
Chnrch'bf  Prato;  on'a  sfflfllL  tablet  which  is  over  the  aide^ 
di>op^'ii3^oiie^a5fte»ds  -Uie  steps,'  Fra  Filippo  depicted^  the ' 
death  bf'San  Bernardo;  by  the  touch  of  who^e'^bier  many 
latne  person s  are  restored  to  health.    In  tlm  work  are  monka 
bewailing  the  loss  of  their  master  i  and  the  exquisite  grace  of 
their  heads,  the  truth  and  beauty  with  whidi  their  grief,  and 
tfii&  plaintive  expression  of  their  weeping,  am  conveyed  t» 
tlio 'spectatoF^,  is  a  thing  marvellous  to  behold.    Some  of  ihe 
hbt>ds  and  drapmes  of  these  monks   have  most  beantiRilr 
folds^  and  the- whole  work  merits  the  utmost  praise  for^tho  ' 
^cellcrice  of  its  design,  c-om position,  and  colouring,  as  well ' 
as  for  the  graoei  and  harmony  of  proportion  displayed  ia^il^ 

^i^'^^^mrwbiFiHpi&i  whose  life isUoafB.'  I^is  mppomA  htit 

thO'canyiiig  off  of  Lacrecia  is  the  eTent  to  which  (xtoranni  de'  Medici 
refen,  whegieyiii  a  letter  to  Bartolomnxeo  SenragU,  Wfittentrom  ¥Umitie^*6n* 
thr{27th  of  May,  1458,  be  uses  the  following  woids:/  /"And  ih  yhi 
Imghed  a  good  while  at  the  error  of  Fn  FiUppa''-r><3<i|Wf  Cbr^^^ 
inedito  <P  ArUsHf  IIB6.  . ,.     . 

■t  One  ofthiBsey  lepeeienting  the  Birth  of  the  Saviour^  is  stiU  in'tlie 
refectory  of  the  ConTent. of  Sen  Domenico.  >      • 

"X  Tn^trimooM  daoges  tnffeied  bj  this  churdi,  the  picture  hai  most ^ 
pibbablT  been  destroyed,  as  it  is  no  longer  to  be  seen.— JStf.  .Rier.  1882 — 
1858. 

/ 


f 


c4!Dp1«fM  as-i t<  is  Irf-tbG- ino^t  ^delicate  Jitrnd  of  Fiiipjio A  f-Ha , 
w^;abQ  appaintcd  by^ilio  ^:waE<ieQ8  <jf, the  sanie  church,. who 
dooned  to  retaiD  a  jneaionsd  ^f  Jiim^  i  to  paint  the  chape tpfi 
t^e^EJigh  Altar/ and  fliOTc  jve  havf?  likefwiae  good  evidence  a£  . 
hts.poweiy,f(jr'besidi^^lli&.€ixeellanoe  of  the  picture  ma 
w  hoicf  ■  t1 1  e  m  are  <ie  rtain  j  iiea4B  ^an  d  drap^riea  i  n  ■  It  WhkJi  are, 
moat  adiDirablcf  In  this,  work  Fra-'fWppO' ^amde  .4be. 
fig^ea  krger>thao  lif^  acodth^reljj,  insi^cted  JUter  artistain 
tha;miMle(o£*^«iiig-ltn)ieigl^u^i^dr:4^  figures^J  T.^hera 

are JiJ^ewise  e^^iam jfigure^t dothsi , in .Tes^eiits  but ^litt]^ 
Qiedi^at .  tlmt  ^rtime*  J  wbei50t>y  tlie  ririinds  j  pfti  otliers  -we^^ 
nwAkened,  ,aiid  drtiate^  b^an ,  to.  idejKirt!  from:  .that,  sameaeaa 
wimh  irftbould  o^thec^  bd:  ^oa^d .  obsojate^  mofiot<jnj^  .{tbao. ,  m-, 
tiquCfiinipHdtyviiJjitljepame' workmate  stones. from  tbe:lifo 
of  ^iSanto  Stefa^o^ito  -whom'  -the  Fcbapch  is ,  dijdiciitcd ;  ahey..^ 
cqf€ir;the  wi^  <Hi  thenglitssidej.aod  kcousfist  of.the^DispuftaiiL 
tioft;  the'  Stoning  Atid  ilie:d>e«th  .of  .tberProtom&rtyr*    li  thi  ^ 
ficsfe  ofithese^  where  St,  Stephen 'is  dlj*piiting  with  the  Jewa^, 
the  ieoun tenancy,  of  the  ^saint  exhibits  ^so  ^muoh  steal ,  eaad  f err^ ' 
VQuf^  that  i  t  J 13  difficult^  even .  to  ■  imagiHe  j ,  how  i  m  ac h ,  mor^ 
then  te  giteit  expfe^op  h  wlule,  in  ^efacee  and  attito dear 
of  those  JeWsfi  their  hatr)ed  and  .ra^c,-  with  the  011  ger  they 
feel  fiJt  finding  .  thotaselveaj  *  vanqbished  '  by  the ,  eaintr  are 
eqoally  manifest/  .  Still- more  *  forcibly  1  bms  Jie  depicted  the 
brutal  rage  of  thoae  wJioj«lew-  the  martyr  with  stonaa^  which 
they;  grasps  eoiue  large,- others  enialler  ones^  with  grinding 
teeth, -horrible  to'l>eliold,  and  with  gesturee  of  demotiiac  rag© 
and  cruelty,     gt,  Stephei),  oabn^and  steadfast  in  the  mi £4 
of  their  terrible  ^violenoe;  is  eeen  xvitb   his  faoe  towards 
heaveri,  imploring  th&  pardon  of  the  Eternal  Father  for 
those  who  thus  attack  bim^' with  the  ntmost  piety  and  fer- 

and moie  than  two.  bro^-7^ JFildr.  18i6-^.  >    ,  , . ,      ,    -S-^'a^  '  >- h, 
f  This  work,  which  is  in'^esco^  is  also  sCiU  in  its  place,  an^  is  Cemr.cai-' . 
ca^itad  to  giTo  a  dear  id^of  thrpaiiytetVmezftd  'wan  ttikj  oib^  w^^rdf 
stiU  Nmaiaing  to uii — Afasmiik-  '•'..',' 

.HjEvHerjn^stciBy  |b|  fo^fflcanptajftiflldTnacco;  .Tadc(eo  fiart^  Loren||b 
di  Biod,  and  oth'er^  had  painted  colonal  figures,  but  thdr  stjie  was  neya^. 
t^elqes  not  a  ^^d  ,pne.;  Fii  f^ilippo  LippT  displaced 'grandeo^'  ot  slyle, 
aot  19  Mb  lu^  fcgatfAouijy  but  e?en  fxt  'tfaoae  of  ti^e  smallesf  dimeiisiofnr. 

VOL.  n.  o 
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«lr^^,'4:  Tlui  vanetjof  expression  is  cerlaSnlj-viea^-fiSeJ'tiid 
is 'well  calculated  to  teach  students  of  art  the  Talue  of *iinito- 
4ifro  upower^  i  aild  ahe;  e  importance  of  being  ^  able  t^^ to  I  fex^rcss 
,  i^leadf  tthe  affections  .and  emo  Uoos  of  -  the  Teharimem'  ^piift- 
.  BBQtsdJ\  Fra  Filif^po  devoted  the  most '  earnest  ■■  attentiob  ^  to 
Xhid  point,'  as  ia  Been  in  thia  ^rork  5  he  has  given  the  'diadples 
;  who  i  are  i  burying  S  L ;  Stephen  ■  atd  tu  des  so '  full  of  ■  dcgectioiij 
aod/oeea  bo  deeply  afflicted,  so  drowned' in -tears,"that'^t-jB 
^ftcarcely  possible  to  look:at  them;' without  feeling  a^senia^  of  ' 

^S^jTow^liiOn^  the  mother  aideior  tiieichapelJ  iB^the  Histdry^iJf 
tS%fiJi>hn  fthe  Baptist^?  his  Birth,  that  5a  to  say,  liis  Preaching  . 
ifii  ihe  Wilderness,  his  Baptism,  tJie '  Feast  -  of  Hetod|  and  the 
£)e£apitatioa:oCthe,'SaintL  I  ^In  thWpietlji^^f^he  Preaching, 
the  Divine  Spirit  inspinng^the  speaker  is  moat  clearly  miini/- 
fest  in^  his'iace,  ^Mle  the  di^rent  amotions  of  hoj>i^  amdetjj 
gladness,  and  sorrow,  .of  ;the  crowd,  iwomen  ^ftsrsrell^as  'iiietij 
wbo  are  listening  around ^bimj  charmed  and  tuDtsteped  -by^tlie 
foree-of  his  words.,  are  equally  well  expressed*  ^  In  the^BifiJ- 
ihm  are::beaulyiai3d  goodness  exempUfiedj  and  in  the  Feast  ' 
-of .  Herod,  : the  1  splendour  of  1  the  •  baiwiuet,  the  address' 'of 
Herod ias,  the  astonishment  -  of  ^  the  gu ests,  arid  their  i n^x- 
pressible  sorrow  when  the  bead  is  presented  on  -  th^  cbar^eiT', 
are  rendered  witk  avimirable  truth  and  effect.  Among  those 
present  at  the  banquet  are  nmneroiis  figures  in  fine  atti- 
t^pdfiSA  ea^biting  ^^b^tifol  draperies:  and  exquisite  ez|>r%s- 

\       sions^of  countenance.^    A  portrait  t)f  Fra  FUippo  hiniseli^  . 

/S\  takeniwith  his  own  hand  by  belp  of  a  mirrory  is  6ne  otthem,  | 

aild  among  the  persons  who  bewail  the  death  of  St.;Steph£»a; 
13,  the  .portrait :  of  his  .disdf^e,  Fra  Diamante,  in*  a^figure 
robed'in  black,  and  bearing  .the  vestments  of  ti^ bishop. '  This 
wof^knis  indeed  the  best  of  all  that  he  produced,  ^  well-.fo][: 
^he.many^fine  qualities  displayed  in4t»  ss  for  tiie  drQum- 
stanoe,  that  having  made  the. 'figures  -eomewliat. larger  ^ad 
iifei^'.'be'^^ooinrag^T  thosejvvbo  came  after 'bim  to  enlarge 
tiieir  maifnen  Fra  Filippd  wa:^  indeed  s6  highly  eRtiiniit^ 
for  his  great  gifts,  that  many  circumstances  in  his.lifQ  w^iipli 
^ere.  v^cy  blameable  •  received  pardon, ,  and  were  partly 
placed/  <mt;  of  view,  in  consideration  -of  -  his'^extraordiiiary 
abilities  In  the  work  just  described  'is  the^  portrait  .^bf 
M^ser  Carlp^  naturi^^  spn  'of  Coauno'  de*^  Medici,  who  was 
lector    of  the  ciiurcli    wliecein.:  i%.  was    executed,  .which 


^%d,i^r@<^T^{Ij^€^  ^eaefkctioas/botli  .from  him  andu^ 

^.^.^  Jn*  ihjc  jear  1463,  wlien  Era  Filippo  liad  complete ''this 
uad^takiiig,*  he  painted  fi  picture  in  tempera  for  thie  ehan)h 

,  of  San  Jacopo,  ia.ristoja.  The  Bubject  of  this  w^u*!:^ whidi 
ijA  a  verj  fine  ope>  is  the  Aonundatioii,  and  CQntaiii&'  the 
|w>r trait  of  Messer  Jacopp  BeOucci^  taken  from  the 'life^ 'and 
depi  ctjsd  wi  tli  great  aoimati  on,  I     There,  is  aide .  a^-  pidbc^ 

Tcpres^mting  the  Birth  of  the  virgin,  by  thid'>maater|j'''i& 
the  hou^e  of  Bulidjpro  .Brajceioljni;J  and^in  the'^hali  ^ofi'the 
Council  pf  Eighli  in  Fiorence,  ia  a. picture  of ^ihe'-Virgih 
with  the  Child  in  her  arms,  painted  in  temperay'i^ailialf 
drpjlep§, ,  Tn  ,the,  h^nse  of  Ludo^ico  Capponi,  likevdse,!.  the^ 
i^  another  picture  of  the  Virgin,  which  ,is  exceedii^ly/beaati^- 
ft4;||  .^nd  a.WQrk  of  thesaoLe  master  is  in  the  poBfitsssion'tif 
^croardo  Tf'ecchietti,  a  Floreiitine  noble  of  6o  znacihriate^niy 
ajQd  exoelleoce  that  jny  words  cannot  do  justice  to-.his  jnerittf. 
The,'piQture  is  amaU,  the.  Bubject  Sant'  AgosdnO'" occupied 
With  his  studies  ;  an  exceedingly  beautiful  paiatinig^iP  ^.Buft 
§tiO  finer  is  a  £gure^of .  St.  Jerome  doing  prance, ^ of  similar 
size,  and  by  the  same  hand^  which  is  now.in  the  ^ruanirxr^^ 
of; Poke  Cosimo.:**.  for.if  Fra  Filippo  displayed ^excellenoe 
ig  ] his  .paintings  generally,,  .still  more  admirable :  were  his 


*  The  paintings  of  the  Choir  abore  described,  which  are  without  doubt 
thejnost  important  and  most  admirable  of  Fra  Filippo's  works,,  were 
carefuRjr  r»tored  bj  Professor  Antonio  Marini,  in  1835,  and.. on  that 
occasion' a  work;oontaiiung  6?e  eiigrayings,  the  portraits  o£  Fra  Filip^, 
FiaDiamante, and  Measer  Ourlo 'de' Medici  included,  was  published hy  fh^e 
Canon  Baldansi,  under  the  foUowmg  title  :  Deiie  PiUuM  di  Fra  FiHppi 
Lippi  nei  coro  delta  Caiiedrale  di  PreUo.  This  publication  gives  interesting 
notices  of  Fra  Filippo,  and  of  his  disciple  Fra  Diamante.— iZtt'^FVuf. 

1849.' ■•■  '        ^    ■    ■         ;.  J    ■  .     .      ,. 

'^  This  painting  has  been  removed  from  the  churdi,  and  u  beliefed  to  be 
ia  one  of  the  German  galleries. — Ibid, 

X  WfMgen  infonns  us  that  this  work  is  now  <  in  the  Royal  (jallery^ 
Berlin :  it  wiU  be  found  under  the  No.  170,  of  the  catalogue  published  in 
1841. 

''  $  Believed  to  be  lost 

■  'I  This  work  was  in  possession  of  Carlo  del  Chiaro,  whose  collection  was 
m^RJiafled.bj  Prince  Demidoff,  but  it  is  believed  that  the  picture  in  question 
had  been  previously  sold. 

^  11  Still  in  excdlent  preservation,  and  now  in  the  Florentine  Gallery. 
^:-43ee  Mis.  Jameson.  Poetry* qf  Sacred  and  Legendary  Art^  vol  i  p.  295. 
ri'^*  The  :£ite  of  this  picture  is  unknown;  -       < 


jte^lerjifctiii^^lntfceaehesuifpaMtf^  imparting  ta 

^^^.-fftlgwse  and ^^llJy,thftJQ. which' nothing  finer  cduld  be 
^agined ;  estampli^  of :  thiamaf  bft  seen  in^  the  preddka 
^lailtb^  piclur«0  jjftiittea  ,by  hinu'  Re  vrsg  Ind^i  m 
frtiat&f  Mich  power^  thal'in  his  owti*tJme  he  was  mirpaaa^ 
^  ratmofr  aud  eyeu  mmt  dajrthere  at«  toj  few  sQperjor  lb 
Km  j  iherefoi]^it  ia  ihat  he  has  not  On!y  been  always  cold- 
gu^d  by  Midiael  Angda,  bift^iMiitiiay^^hijQgB  has  befea  iBii, 

^ Fot .  ^h«  ehiuieh  (Of  6ili-l>€fflif«ticd-V6echre,  fn   PetTigTa, 

j^  Filippo*pujat^d  a:  picttire^'wMct  haa- since  been  plated 
gf  ^the  bagh-  ahUrt  |  i t-^fj^resetitatthe  m^n,  with  Saii  Pf^rb^ 
8«fl  PauH  Safl  I^iod^Vico;  and  Sant*  Antefllo  theUbVot 
Tie  Cdfi?atki^:  M^scf  Alessaxidi^  dc]prli'^A]es3andri,  al^  a 
mend  of  Fm  Filipp^^/caused  hnnto  jmint  a  picture  tof'^k 
^arp^.^f  >ii»t0Tint3fy  i^kceiiiWii^gftata,  0^^  the  hdght^br 
^eok,  ^  *h«^  ^  wbjeet !  a  r.Baii  nLo^tn^6^  and  other  fiaiiitsJ  'th 
ttn»  workr  h«!  deleted  :the;:.p<5rtnrita  t^  Aleasandrb  defeli 
^s^simdri  «a4  ht»  mp-j^miMif  fr-Mra  J^lippo  was  very  partial 
^  wm  ^  chee^ul  chttrtwsCcr^todilf  6d  for^^  own  p&rt  in  i 
fdrjr-joy&a»,fa^hf€iD..  ;^  frvj^'4-rrffr*  '.*.f  n-r^  -f^'^  ■i*-'  -  '-'r-   •..'.,f-f* 

,..^Thi*aia3teir.BKlrueCed  TVa^Di^toimtein  the'^^  of  paint- 
~t^,  apd  the  l^^r  executed Tramiy^orks  in  th^  church  df  the 
p«fmine,at  Prato-v  He  attained^ to ^reat  perfe<?Uon  in  the 
ioufiatioiiof  bia  raaftlei^S'  mann^,  and  thereby  obtained  much 
€r^it  for  iiimaelf4  '  .Among. those  who  studied  with  Fra  Fil* 
ippo,,were  Sandro  Botticello,  Eisello^^^ad  Jacopo  del  Sellajo, 
4^1orentiii6,  who  |»aiiited  t»ro  piGtaiieii  for  the  chnrch  of  Saa 
ft^tno,  ifid  one  in  diatearfpcr  for  that  of  thcCarmine,§  with 

*t*''^*f^^*?^*^^^'*^^  «3  lo  Vhe«iCT  the  picture  &cre  deflcrib^d  be 
3?**^  i^*"  l'^  ?«'^PF>>  Of  tlmt  of  thp.'Bft»t<HAiHr*?lico;  but  the  manaer 
%t^  A«feb<*o  IB  aJfqpelher  aiffer^t  fmuj  thai  of  Pm  Fillppo  a^  w^ 
^^i^^r^^^^  if^jp^lk^.,  inking,  ^ii^milmif  of  their  chamctet*:  the 
iMtfnw!  m  quertioQ,  4ma«d  info  tJuw  ^aJlts,  u  now  ia  fhe  ai»plcr-hou*^  of 
tD^  CoBveitL     ^,    ,,    ,  ..■_,   ..■  ,        -^iH--'.f'  ^  . 

t  Thu  work,'  pwtited  for  tho  Chmtk  of  Tinc^liata,  k  now  in  tbe  G^ 
AlBBaQdi^  m  tb«  Borgo  4t%U  Albii%biit  thia  al«i  baa  been  dindcd  mto 

^;^  Ffl*  A  natico  of  ttig  pttioter,  k«  tile  wo*  of  Biildami.  before  dted- 

^,1  These  few  wordjf  etc  all  Ihe  ndtlC<r.<rt'h*TO  mpecting  this  painlw  atid 
hu  w^l«,  nor  d^  wj  kiim  tb*j  iire  of  the  pwntingB  eaiecuted  far  San 
^iMuwj  and  U^e  Cburcb  <>f  t|i^  ,Gai»ude.-^^U  #W,  i  849 , 


^eMlj  ^iwil^ttr.  .'Herlived  «creditaibly  by  bitf '^labachi^f 
^iez^euded^.Tery  large,  stuns  on  the  plea^^  to  -Wbit^j^^ 
(Cpiitinued  to  «4dict  himself  even  to  the  end  of  ]iis1ife.'''iFMi 
i^ppo/wasjrequesled  bythe  commune  of  Spoletq,  throQj^ 
ibe  taiediom  of  v.Co8imo^4e' Medici,  to  paint  the  chisel  l£k 
tji,eirrpnncipal  dbiuroh-'^that^of  Our 'Laaj'-'Hind  this  wo^kl 
•1{Mk^eL  aamtmu^e  ofv  {hn  J^iamante,'  he*  was  conducting  to  * 
suocessful  jennination,  when,  being  overtake*  1^  deatK^fie 
jm^^^px^yented'&om  eomple^ngitt    It'was' said  *tbi^\te 
jl^^C^iusoi'  of  .hisvC(^uct.<>cca8ioni^  thisr'oscta^^^He^/^a 
^f^t^beijrasi  poisoned  hy^oertain:  persons  related  to  ihe  olnect 
.Q£^Jbye.u'(  c  ^i.i^    aassc.  i-iv;   .vj.-.i   :,.i.I    «>-:    ,-:ujT  ';y>>;^ 
^  v^^^ilippo^'^^iu^hed  thexxHUse  of  his  life  in  Hi^  y^ 
WA%%  bQijig4t^ea.fifi^seVeBr.year8  okL  c«He  left  m^^  hji 
1IPPjigt^toj^>Tdianshji»rfvRi^  liDisinaiite^^'with^'wIioin -tUd 
^^Ud^ihen  ten:  yeitcs.  old^-ietarned  to^flof^fiee,  aii^<wiAi'l>t 
jl)^>iA9tniOteds.iii  ther4Krtio£)'painting;  ^  Kra'  Diamante  ti^ 
j^ie]^:^mdred  docatjiiwithiMm  ^xim  ^letcvwhich  reinafitfed 
j((^^:^ri^yed.froDaL  aheucomni)aiieforrthe<'W!oi^perf^^n^ 
thore^  and  with  this  anm  he  purchased  a  eertain^pm^^ert^foi^ 
^nyijal^<4ipFqpriatingTte^^^ 

lai^!  .waa.pUuied^withiBandrorBotticeUo^  who  was'attiiat 
^)9e,po^sjiderQd  miiezoellent  master  in  paintings  and  the  ^ 
m^  w^ .  buried  in  a  tomb  of.  red  ^  and^  white  marbley'whi^ 
t])q  people  pjT  Spoleto..cansed.:to.  be  erected  for  him  in  the? 
9^^ncb^hicbhe.wa«j^ting.  -    •  ^4' 

^^]^e  4eath  oC.Fci  .EQippo  caused  much' regret  to  many^ 
jj.  o    jv.-  .  ••  •.•„  ^  J.  -  ■'  •  ij  i'^  '  ■•   '  '^i  '■    •■  '    ^'     ■•  ••    •   •     •    '■-  ■**'^ 

•  Gaye,  td  «iif»rfy  hai  cited  letten  from  him  which  fpwk  of  **jmwuig 
Deed**  ixTog  compelled  him  to  the  bboiin  hewasthenexecutiiig  in  PntQ, 
Another  docmnenty  qnoted  hr  Baldinucd,  Uiows  Fht'B^ppo  depoeitin^ 
SdO  pieces  of  gold  with  NeriJKBicd,  <<to  be  kept  fbrbiita.''  Thehahits 
of  thn  master  make  both  aoooimte  eqiudly  pibbebley  howevet  contndictoiy. 
t  These  works  remain  in  good  picsciratioa.  -"  -  - 
X  Most  probablj  an  error  of  the  press,  1469  is  the  date  of  Fim  Filippo's 


Baldanii  ptes  the  som  at  300;  he  remarks,  snd'idth  reason,  *ihai 
before  accusing  Fra  Diamante  of  i^jvuBtlce  to  the  cbUd,  it  would  be  nebes- 
saij  to  ascertam  the  sum  due  to  Fra  Diamante  himself  fst  his  share  &  ^ 
wotk.  The  works  of  this  master  are  but  little  known,  galdatiti  ^ites  m|e;M' 
having  formerly  beloQged  to  the  Dragoni  chapel  (a  chi^iel  annexed  /to  ^ 
charcbof  the  GBrmine>and  nowin  the  possesnop  of  the  BM^teiulj  dlT 
Prato ;  the  subjectiu  ibis  work  is  St  -Jerome  praying  in  tiie  wiMernesi^  with 
St.  John  the  Baptist  and  Santa  Theda  the  Mar^«  standing  beside  hiflSi 


,  LIVE?Of«  TSfr^'AM?*S,      . 


FilippOj  desiring  to  'i^lairi  the  powicr  of  lining  after  his  own 
fajiliiaD,  and  of  indiilgmg  his  love  of  pleasure  as  might  seem 
good  t o  hitn  S '  did  no t  care  to  accespt.  t h  at  offer. 

Buring  the' pontificate  of  Sixtus  tY-^  Lorenzo  de*  Medici 
waa  eeot^  embassador /fjpmt^e- F16^^^  an<i  took  the 

jpijrn^jHo  SpoTetoi  for  the  j>tirpcae^f  ^demanding  the  remiuoa 
of  FraFiiippo  from  that  Commune^  to  the  end  that  they 
niight;]be'|dep^9jte<J  in  the  Florentine  cathedral,  Santa  Maria 
del  Fiore,  But  th^  SpoLetines  jepli^  that  they  were  hut 
poo rlf  .'provided /with  otnam^nt^  above  all  with  distin- 
gilalieameB ;  &%^c6n'sS^aentljrl>egged-  as  a  favonr 

8p^tain''tH€rri,^  tlSa^^  they 'might 'horioirHhci^^  there- 

^ft,  fttfding^  ^bai  since'  the  jposaesa^^  in 

"ft^fcTtcc'i^'^almosli^to  have  a  supe^uity,  they  might  content 
th<biselVe^  ^^i thoiit '  this "  ohiij '  and  'Hhat ' i^eply  was  all  that 
ibi^iizd  i^^ive^i'''-BUtT>ei%'^'Ftiiri^jiMved  to  do  aO  the 
hoiitini^thaf  Tig^pS^^ihly  couia  <6TH^ihiipo/lie^scnt  Filippino; 
'ihe  '^ori^of  ^be  la^fef'  ti  U^e,  ta^fte'cirdiiiftl  oF  Naples,  that 
^ *in i ght'  'p'ain^  ^ a  chapel  for  ih ki  prclaf e,  and  ori '  thi s  oec aai on 
^lippino',  passing  tbrongb  ;Spolct6,  was  dommissioncd  bv  Lo 
i4fizo  to  edn^tfuct'asepliJchTe  of  Warble  over  the  sacristy  and 
feaeath  the  organ!'  Gri  this  work 'he  expended  two  hundred 
diifcats,  wTiJcb  were  paid  by  Nofri^Torna'buoni,  master  of  the 
■iJ^V'to  the  Medici'  Jjorenzo  likewise  caused  the  following 
'i^pigrajn  to  be  made  by  Messer  Agnolo  Poliziano,  which  was 
ehgraved'ori  the  tomb  in  letters  after  the  antique : — 

Vi^  t*Fl  ^^'"^^H^^i^  ftiJ  ^^^'  ;i^  pic^rar/dmii  PhiHppuM 

Oi  j-i**r| je  ri  J K» ti  ^Sfiim  igvvi>ta  'med  m  ffrdtia  mira  tauntv  t  _^* .■  ♦  •  f  a 

-iMA't^it  ^  j^i  f  ip'a  "ME«  jitupmi  nattiTa  erpretia  /tguriif  _^^ 

VT  W  i'','*t,i'  ';  MeqMt  am*  faun  ed  atHhuA  esse  parf^m. 

M^Ttn^r^Q  4iimulo  Medicet  LaursiUim  hie  tnt 
*i*r<-u  iffl-'i'^  /     .    Vondidit^  ania  humUiptdpera  Uoiut  irrdm.'* 

1'^^*  *f  Nrtdiet  tkHstiii)  de"*  Medid  nor  PojiNe  Eagenius  coy  Id  possiblj  Inment 
tt)t death  of  iFm  Filippo* rcniATt  tbelatiest  FlorcTitinp commentator, '■^elji^c 

t  berth  hud  died  b«forehini/V  \       "     ' 

'   f  "V*»Ji  hiiB  iirittCT  EugeniuilV-lnfitciid  of  Paul  IT. 

*  It  WM  probably  Pitji  11,  who  offifred  this  dHpenMtion.     That  it  was 
fFtfed  BuScientlj  prorei  FUippo  to  haTs  l»eik  at  leavt  pruftiscd. 


»  FiSa^FiHppo .dr^wi exceedingly  well,  .aa  n^yj.bejSj^  i%Sffl? 
book  .o&  the  ^drawingSirof  ^the  moBt  4iunous:piaiite£8,^aiu^ 
partioiilarlj  m  •  certain Mspeciiaens  ^.wherein^f  ,the.vpicture^'^jj^ 
Satttoi  Spiiitods^delineated,  .<withj  oth^jc^  y^hicik  |u:eseojt,dra;i^9} 
ingsoftherworks  in  the  chapel  of  Prato.t.     ^.....'  i,    rqrTiji'i 

ClhWE^I    CAlfittdft.*  AKB  •^BACCIO'  PnrtELti;  ARCHi; 

■"tECTsV'    '^<;^-^-  -t  ^,....,1  ......  .;.^  .t  .^^  >♦  ,.M<,,  ;a  j^r'^ 'i^ 

Regnojt  wJio.w.ere  ooat^poriuries,  and  of  the  sap^  pr)[ffi^o£ 
but' very,  different  in;  ctmraqter.  and  kno^kdge  of  ;&rt,0?a9lp 
being  modest  and  possesaing  yeiy  good  abyitj;  Min^,grca|(Jr 

i_i* :■. *>.    v;™  In  +4il^nt   .lint  art  Tirp-RiimntiiniiR  anrT  nrT-no-mrt 


measure  in  all  bis ,  di&CQursc,  On  a  certai a  ,, occasion,  wb^i^ 
Pope  Pius  IL  gave  a  commission  to  ,the  ^Boman,  ac^lptpp 
P^lo  for  the  execution  of  a  statue^  Minoj  enmua  -of  thj^ 
good  fortune,  so  persecuted  and  tormented  Paolo,  that  t]^e 
latter,  who  was  a  most  kindly,  and  diflldent  man,  wa^p^Trejf 
theleas  compelled  to  resent  his  proceedingB  j ,  whereup^ 
Mino,  fallujg  into  sudden  rage,  offered  1^  ^b^t  a  thpusatid 
ducats  that  he  would  execute  a  statue  equal, to  that  of  Paolo, 
ahd  this  he  said  with  the  utmost  audacgi^^andrmo^tojfei^iye 
insolence,  knowing  the.  charapter  of  I^aolp,  who  was  neyer 
willing,  to  engage  in.fitnfe,  and.^hpnji  he^4id  not  expect  to 
accept  such  a  challenge.    But  he  was,  mistaken,  Paolo  ac- 

♦  One  dmwing  only  by  Fra  Filippo  is  to  ^.  be  found  'i|»  the  Florentine 
Collection  In  the  Bridah  Museum  are  certain  •  studied  of  hands  and  dra- 
peries by  this  master.— See  PassaTant,  Kunsireise,  p.  224.  . 

+  Wanfleo  gives  five  pictures  as  the  number  of  this  paiaterVi  works  con- 
tained inlhe  Royal  Gallery  of  Berlin.  There  is  a  Viigin  and  OiM.in,  the 
Pitti  Palace;  and  Gaye  is  of  opinion  that  an  Assunjptiqn,  now  ih  the  house  of 
the  chancellor  at  Prato,  is  also  by  this  master.  ^  ;_,  .   .'  'j^ 

X  Miiio  del  Regno,  op  del.  Reame ;  that  is  to,  say,  of  the  Iqn^doiji  of 
Jiaples.  '  ...,..'...     .  •    ..^'  .^. . . ;  ,„  ,,..  ,)   «. 


f^f^Sffvo^f^"^  cpcdit.  ..rflThe  staUifivbeiii^  iinialiijd,  Tictprj?„Wfl# 
^jqtlg^  to^&olo,  &e  to  An  excclletit^iid  di&ti^giuahed  aj^t, 
j^rhicli  he  ,TTas,  while  Mino  made  ianasalf  kmown  ^  piyj  i^ji^? 
ifOjijUI-do  more  ia  words  thaa  io  ^orkf-  ,  ;      ..:;   ?; 

^q?i>eTejis  ft' tomb  by  Mino.atMovte  Casmo,  a  house, of  ^the 
Black  Friars  io.  the  kingdom  of  Naples,  with  certain  works 

PSter*B  at  IRomel*  are  also  by  him,  a^  is  the  Tomb  of  Fo|>e 
Vm\Pr^  t i^ijj^jg^ilipa  of^  St  re tGr>^  JX^  ^tatue  execqjed 
Vy  Paoioi  m  compQtitipj^:^'ith  :5Iij^,)f[B^  the  San  Faqlo  which 
j^  to,  bor  ^^eOjOn  a  marblB  pedestal ,  at  the^ cDtrance, of ,  the 
|H4ge  !,6tiSkpt*:An5<il9,iand  w^h|ch  haA  ftpr;a  JoBg,^e  ^tjfltwj 
^(w^'.th^^PhaivelqrSixtaa  tV.,  its  merit  being  then  ,tm[m^ 
ceived.  Ti'ut  i±,..chaiiced  one  da jj that  Tope  CiemQnt.l^* 
l^arked  ^thi#  fe|rura,  im^  to  ^5g;  ?feli:ipfonp6d  0n  eneh 
i^bj^t%^d  fi' mo3t  judidons  critic  Jba  «rf,  was  much  ple^aied 
with , it  I  .h^  therefore  ieWvq^  iq  *h»v^  a  ^an  Pietco  ezecut^ 
^f  ^ti?l  ^iis^  W  Btaadjifitli  the  wprk,^  Paolo  Bamako,  at  tjie 
«iitr^ce ;, to,  thp 'bridge  of  .Sant^Aiigdo,  where  .there  wer^ 
two  6maii  '(ihapels  in  marble,  dedicat*^  to  those  apoatlee 
i:espectiv<^yV  >iit  these  chapda  impeded  the  ¥iew  of  the 
^tje  Sanf  Aigeloi  Pope, Clement  conaeqiiently  determine^ 
tq;;h|ive^^hem  remoYed^  and  to  substitute  f the  statue^  henp 
alladed  to  in  their  place. } 
^o-^Hhe  -work  of  Antonio  Filarete  we  read  that  Paolo  was 

^-|*^^£^4^'^^iiitedthdr  podtkm  vntil  tbe  year  1847,  w7iea:t]ie3r 
giftti  plart't^y  two  c6l(5*sal  ^Lituea  of  tbe  J^ai^e  aposU^iH  bj  Imug  BftiJp^ 
An4  were  removed  tq  the  eacriBly  of  5^»  r«*^iV  ,' 

f  tfl  the  life  of  ^lino  da  J^iKwle,  w^icKYoUimi  Vakri  affimiEi  that  the 
toW  of^ai'ifi/ (afl^rwWa  rtmoYC^  to  iht^  ^^TGlrbtt^  Vaticanc^  va» 
iieeytcd  hf  timt  artijjt,  adding:  **  some  mppoac  it  to  be  by  Mino  del  Rtaiinc, 
lAflritiAt  3iiii(J' (if  indeed^ htfl  name  were  Mmo;aii4  not  Dino,  afliKinie  *«ert) 
e^ectitcd  a  few  figures  of  the  bawment  only  j  the  tomb  i*  withmit  doiibt 
by  Mino  6C  Ficflote,"— Se*j  Bottarj;  ifcj^ra  Saiigrrme&.  See  also  Gaye,  vho 
<^Sii^\apiSi^fi^^  ofFilAretc,  wherein  a  BCtdpUjrnamcd 

'  j'"*rhe  ^tiie  of  Son'  Pietro  wm  ^jjecoted  by  Loren^to,  n  Floreqtitie 
wolptor  ■  but  Vasui,  in  h)H  Hfe  of  that  aniHtj  Which  wJH  ha  ttaid  hereafter 
rf^wtsjthat  bin  work '  di'd  iiiot  equal  that  of  faolo,     S«e  Flatus  vid 


( 


'^ 


iry^kf|jo6d  eculptor,  tiit  an  abk  goldsmith;  and  that  Inr 
"  '  VfSr^y  eauScuted  the  twelve  spostle*  in  silver  whkb 
sbckid,  bi^fafe  4h&  ^afUs:  of  Eome,  on  the  altar  of  the  F$p^ 
dii|JeL  "^Ott'ihese  %ureg  Nicoolo  delLi  Guard! a  aijd  Pi^trb 
PiJ6laidft^0d|  fl|flo  worked  t  these  artists  were  both  disci  plea 
of  Paolo  Eomano,  and  afterwards  good  masters  in  sculpt^r^ 
a^^njaylje  i!«ep  bf  the  tomba  of  Pope  Pius  IL  ag4  Popfs 
PiuB^lHi/  oo  whitih  are  the  fiortraits  of  the  two  pontiffs 
telcfeb  ^frofla  nature.*  'rbere  ar&  abo  medals  of  three  ^f  the 
Os^iiB,'%iUi  p^eia  of  other  high  personages,  by  the  eamp 
titiBtai'''  ^'^■'•'^  '■■  '        •    -  ■    ■  '■'^■ 

^''-PaolQ  BjQmaso  likewise  execute  ft  statue  of  an  arme4 
riii^ri  bn'  b6T^eback,  which ^rmerly  stood  in  Sao  Pietro,  bear 
tids  obap^  of  San  t' Andrea,  liut  fa  now  thrown  clowp,"]"  One  <^ 
Pibl^  Bbihani^'aidrsciples  wfifl  the  Eoman  Gian  priBtoforo,! 
w!i6'wafe'an  ahle  Sculptor  ;^woTks  from  bis  hopd  may  be  aepn 
iA  ^Santa  Maria  Trastevere,  and  other  places,  { 
'  'Caimenti  CaJiiieia,  of  whose  origin  nothing  more  ia  known 
it^itx  ifaat  bo  was  a 'Florentine,  attached  himsell^  to  the  aerviee 
^%e' ting  of  Huii^garyj  for  whom  he  erected  palaces,  laid  . 
Mi  ^gard€ns,*^Tnadje^fbuntiain%  construe  ted  churches,  built 
fortteiscfl,  and  executed  other  buildings  of  importance,  witji 
deoOTations  of  carving  in  wood  land  stune,  gculpturei,  and 
difiiyhir  ornaments^  which  were  added  with  much  eare  by 
Baccio'  Cellini,  (|  After  the  completion  of  these  various 
wiorka^  Ohim^tl  Oamicia,  moved  by  love  for  Jiis  native  Ifw^, 

f;*.*:  ^e  ^idpniiuieDJti  pf  the  pontic  Piua  II.  and  jn»  anQ  m  5anf  AMrea 
d^  Vaile  J  Imi  it  ^s  to  be  remarked  that  in  the  Life  of  Filarete,  Yfttaji 
a^butca  th*t  of  P»u»  II^  to  Pt^pquino  da  Montepulciano.  See  onltf  p.  j6. 
'  ,t  Boitiiri  t«lU  ua  that  nothing  vm  known  of  this  statue  when  lie  vi9(e 
(176^),  porare  we  better  iTif(amie<l  at  the  pffsept  time. 
,  j^  iThUjpnIy  works  in  ficulpture  to  be  seen  in  Santa  Maria  ia'TnuAe^ 
j^ait  '|i»  oc:Hajn  lecmcibeQt  fibres  on  difiertint  tombs,  with  a  f««  ^vMs ; 
&e8c  niayjpmbabl J  be  bj  Gian  CfistofoTo,  ^  fiir  Bottail  The  .Ckfinan 
aipotutor,  fonfcer,  reemrks  Ihat  ihete  U  lui  A^iiimptipn  alsq,  but  hj  a  4iflS^- 
c^t  band, 

^  Iti  the  first  edition  of  Vasari,  tho  lifo  of  Paolo  Romano  clooes  thwn  2— 
*'  Aft^  Ihc  victory  ohtaioed  by  him^  hu  was  always  held  in  the  utp.ost 
e^cem  in  life,  and  hi^  maiiory  woa  honoured  after  death*  But  ^Uwiilg  to 
4q,'ii;eU  xatiier  than  mueb,  he  withdrew  himself  from  active  life,  aitd  JlPW€d 
^]<day8  in^^bUtude  and  repose ;  he  died  in  his  native  city  of  B^cuo^  At  the 
i|ge.offiffy-seven^  and  was  there  honourably  intened." 

Q  df  this  artist  Yasaii  gives  further  notioe  in  the  Life  of  JBeoedettP.  da 
MiJiano, 


*1Ift)i'lfe4Kd^left'B^ndi Wii«in  pictures  -b;^ the ^Kaiid '%J 
Bfetk)  lift^itJtilo;*  t<i  fhy'ena  tb'flt  they  might  lie  givet  totll^ 
151^.*  «The§^^ Vorkfi  'wf*i^^  ^conigidered  bv  the  HoDgariai^s  'W 
!i#ififte^m^lt^'bea\itiful,  ft  highly  prkfed  hj  We 

^iSfii^fth;'  -^ThTS^Ber^o  (c/f-Whom  IwUl  not -refuse  to  tebotd 
gb'^Jltiilcii  \  after^  h^Viflg '  ^aiDted"%iany  good  pieturcSj '  ^tcli 
stffe'ft'6w'ini'  t  he;  houses^  of  different  dtizeiia^w:as  cut  ofFin^tlief 
fldWVt'of  his  yrtulh;%h^.by  the  f^T^  hopes  ind  expectatidnii 
#t4ch*^iiixd'h«6h'^^iiieilaitifed^*of^hiB  works,  Were  destroyed: 
BNi V  th '  iv^tnrn  to  C Iii iti e nti ;  he  remai ned  for  a  sho rt  tiini 
dlii)^^ln^* I^atre.tifce;'^ And ^ thfen 'ret arried  to  Hungary,  whfere, 
^U^c6tititftrihg^^  th^ '  ^eHi'ce'  tif  tlie  kibg,-  he-n^as  journeying 
^*tife^t>aiiTihe 'to' 'prepare  'designs  for  the  erection  ofmill^ 
wltiii'^h^^'  fatignea  of  travel  brought' on  Bicknesfli%hich*iri''a! 
^#-MJr^^ ibn'dfietM 'Kxwio  abotber ^life^  ^  The  works  bf^thia 
riija^t  were  p^iribrded  a^ut  ihe^  '  -"^     '      " '^' 

^M  tlie^'saitiefitlme'  lircd '"the ''Florentine  Baecio  Pmtclli,t 
4l|d'dW€^t  in  "Rome'dhring  the^ntificate  of  Sixtus  IV.;  aM 
l^S6;^i^N"■^i^liMabratia4l  ' df  vBifi  Abilities  in  '  archi teclnrej  #tii 
4Si^o)^^'  by''ttiat'^^t)cl'io^aJl  ihe  fabrics  undertaken  in' hi i 
^SaV^It '  "Wa^  after'  a  design  given  by  this  master  that  the 
^^h  of  Santa; Maria  del  Popolo  was  erected;  many  richly 
dfedirited'chapfils  were  ■  constructed  by  him  in  that  edifi*^ 
lEit^^articularly  on^  belonging  to  Domenico  della  Rovere, 
Oii^iiiil  di  'Salri  Clemente,  and  nephew  of  the  pontiff  aboTe- 
ilkmedlj:  The'^same  pope'  cansed  a  palace  in  the  Borgo  Vecchio 
fiy'lil  ^ctcdfixipdesigpis' 'by' Baecio  Pmtellij§  and  that 
Imlldlhg^was  at  the '  time  considered  a  Very  handsome  and 
jn^cibusly  constructed  work*  The  Great  Library,  under 
^'Q^y^Qvas.  of^iccqlft^J  was  also  built  by  ibis  master,  as  was 

^^'tlia'mXy  be  'i^V^Berta  di; Segno*'  izmcribed  qn  tlie  IUgiite>^pf 
If^rentitie.pBhlcji  ill  the  year  1424.  Mid  the  artbt  fllluded  to  by  Filanrta 
i^m  TraUaio,  who  aava  ho  dJed  at  LyonB>— S£  Fhr.  1  BiS. 

t  ^t>r  a  more  mXhknciorj  account  of  this  letnarUble  Artist,  sm  Dr. 
f|J^J^  ia  I  the  KumiliaUf  1 B36 , .  No ,  8S ,     German  edition  of  Fo^ari,  t  dL  in. 

■     'j'piaoeiimtioliis  ndditions  to  Ealdinucd,  remafka  here  that  the  CftrdkaJ 
DomcmcQ  delU  RoTere,  of  the  noble  Turiinse  ^milj   bo  12*11*4,  could  not 
^  the  nipbew  of  Pape^iitus,  who  wa*  of  ^ery  low  birth.     The  chuich  of 
&uit^  Miina  del  PopoW^  was  probably  buiJt  from  U72  to  1477* 
J,  ^  Or  ^on/£//i,  jia  he  subscribes  himidt 
0  Pope  >Jicbola3  V, 


that  ^chapel,  of  tbe  palace  caUcd.  the  >Sbtme,,|aiid"Whiclj,^ji^ 
'iljoprated  with  flue. pain  tings.*  .He  likewise,  rebmU  lli<i,^^e?if; 
Hoapital,ofiSacto'Spiritoaii^&a8sia,,wIucbf  ia  the, year  litjt^ 
had  pbeen^  bunit  ^^most  to  i  the  foundationsp  p. adding  a  ver^ 
lODg  loggia^ ^ with ^ every  other,  aecomnjodatioa. that  can  b^: 
desired  for .  auoh  ^an  edifice-.i  Within  .  the,  |Hospi tal^  r  Baqc^ 
^telli  caused  paintiQgs  to  be  executed  thniughput  ita^eati^ 
lengthy  the  euhjects  chosen. being  stories,, from rilie  Life.^f 
Pope  Sixtus,  froitn  hia  birth  to. th^, time  when, that; ^tiric^^i^ 
completed.;  or, ,  rather,,  to .  the  end  ^f ,  the  pontifE'sr  lifc* ,  T.ff  ^ 
also  rcgnstructed  i  the  bridge,  nrhich^  ij^m  ^the  name^  of « th^t 
popa;  is  calhdlhni^  Sisio^  and  which, was  ^teemed  to .  )^ 
ail  fadmirable,  work,  Baccio'ihavi^ig.jnade  Ibe  rhuttreaaeSj'fSji 
mfia3i^<^  jpid  djatribnted  the  weight  so  jiitiicionsly/ tha tithe 
bridge  isi  exceedingly,  strong  and  excellently.wellibnnde^^t'/ 
^^fln*ithe'yc^.jof[lhe  jubilee,  of- 1475, .many  amall  chui:chca^ 
were  erected  in  various  diatricta  of  Eoine;,  these,  which  iaay| 
be  known  by  the  onns  of  Pope  Sixtus  a^ed  ji  them,  V^re 
likewise,  built  by  Baccio  FioteUi;  those.of  ,Sant*:Apostolo,t 
San  Pietro  in  Vmculas  and  Ban  Siato,  may  more  especially, 
be  particularized.  For  the  Cardinal  Guglielmo^' bbhop  of 
Ostia,  Baccio  Pintelli  prepared ,  a  modd  for  th<^ .  church ,  of 
that  place,  as  he  did  also  for  the  steps  and  facade,  which 
were  constructed  as  we  now 'sea ,  them.  Many  affirm  that 
the  diesign  for  the  chiireh  of  San  Fietro  a  MonWio  in  Rome^ 
was  also  given  by  Baccio  Pintelli,  but  I  cop^.  not  say  with 
troth  that  I  have  found  this  to  be  the  case.  I'he! church  of 
San  Pi^ttro  a  Hontorio  waa  built  at  the  exp^nse^  plfhe  King 
of  Portugal, .  abputithe  •■  same  time  when .  the.  Spanish  Aatioi^ 
caused  the  church. of ;Sant  Jacopo  to  be  erected  in  Borne. :§,^, 

-  *'<<  Wai  afieriraiiidB  ^fn^>  thst  is  to  ny,'  by  otlJd^  haad^^  obserres  tb^ 
'  Qe^pp^a  commutator,  Forater.  The  chapel,  accor^i'ig  to  PJatner  and  Bun- 
mn^  B^ckreilnmj^  d^  S^  " "   * 

t  'Thi84)ndge  had  exbted  from  the  times  of  the  CaBHus,  mider  the  name 
of^e  Japifi^liim  bridge,' and  was  rebuilt  by  Pintelli,  who  nsed'the  did  ma- 
terials^ia.  FA>r..l849. 

t  Bottari  informs  tis  that  the  church  of  Sant'  Apostolo  was  afterwardi 
denK^Usbed,  with  ^e  exception  of  the  portico,  and  was  rebuilt  with  mncK 
inicreased 'magnificence.  .^ 

,  $  The  Florentiae  commentators  of  1849  hare  a  note,  to  the  foUowiiig 
effect  :~<'Titi  adds  Sant' Agostino  and  Santa  itariadfl,  Fopoloto'the 
wwks  here  enumerated  as  executed  by*  Baicdo' Pintelli;  and  it'  seems  highly 
probable  that  San  Pietro  in  Montorio  was  also  boflt  bj'onepf  hu  discifjles 


■^^fifi'^abilityV  of '  Baccio  piiSfdlli;  was  bo  ■  highly  estiimt&i 
ty^Pijpe  Sixttjts,  that  hfi\rbiiM  underlie  no  btiHdii^  ^ith- 
&ut  bflvifig  ficst  takea  i^ouosel  ^rith  that  arci>itect^  wberefort; 
^Ving '  heard  iii  the  jear  1480;  that  the  chutch  and  (son'^dijt 
«f  fSan  Franceaco  d'  Aasisi^  was  in  danger  of  CalUng,  he  JBedt 
Bacci6  thither,  and  the  latter  conatnictcd  Bd  maaiye  a  f^*^ 
6f 'bnttresscs  in  eiipport  of  the'  p<Miion  eadaJogered,  tbai^ 
^det^  the  whole  of  tliat  wdnd<ii*ul  fabric  perfectly  ieottrei 
Md,  furt^nnore,  erected  a  ^tatae  of  the  Pontiff  oa  one  of  tfcl* 
fiieraJ '  'Some  few  years  previously,  the  ^ahie  Popo  had  causdd 
aerenil  apartmenta^  eoilsi^tlng  of  lialla^  an4  chambers,  to^  be 
added  to  the  conveut'of^^ah  Francesco,  and  these  aro  dia* 
t&gmahcd  by  their  magtiiiticil<»:,  as  l^ell  as  by  the  ams  jof 
Pope  Bixtus;  In  the  gi-aalj  court  ia  one  liall  iii  parti qimJ^, 
niuth'  larger  than  all  the  others,  and  here,  there  are  point 
JLbtfin  'verses  in  praise  of  Siitas  iy,/wlio'gave'pit»oFin  njiny 
ways  of  ihe  profoand  Te&traftion  in  which  -he  held  that4o7 

%ii^i^Li^fi  .,v'iv';'iJ  ^^^r-iiJir^:  •:i\.4,.,ih  t'-^lf'-^t  4^^£'L;^m 
*4*  ^J-^'i-'"^^  i^-'ty--h'M  g|T#rswi  » ff     1^  '*'*^'  **  .'  ,'r.^<i^*V  ^V 


4?n?ItEA  pAl-  CASTAGNO  OP  MtTGEL^, 
VENIZIANO,    PAINTERS, 

[i(«3naB4i  iMiii  viUiia  tU  fint  uitijmA  of  the  filUteth  oeatuxyy  <ied^biMi 
cluiXi9(^f  DpMaaigo  bom<ii&  tbeaoecMid  dec^^^f  t^«fun<9  C90ti»^ 
J^m^f^U^^-n.      f/.v'.J    .1.1.       ...  .  ...I  .   //.     /..iy^ 

Soi^  teprefaensible  is  the  ^de  of  envy  in(  a  diatingfddiea 
ffrtkt  t .  envy,  which  neVei"'  tftoold  be  -  pem^tted'  ^tp  ludM  In 
taif  ininfl.  '^ 'Above  all;  how  fearful  and  honible  a  ^Hmioiii 
tibat'of  sedung^  ijnder  the^j^qi$^  of  friendship.  toWuhjjI^te 
^"^•£l|ineiua4  honour)  nay^il^'^itingmsh  die  Ufe  qt  anothe^l- 
HdVratirocious  sach^acriine  isno  words  caa^possiblyexp):'^' 

aftar.faii4eiighi«^^  Many  bthttbafldiap  are  attrilii^  to  tUf  arcUtaoHif 
C^,iii.,tb^  KwuibUUi  for  1836.  See  also  his  OaHeggia  ItudUi^^nU.^ 
p<^^^4--^^7»  where  inll  be  fottad  a  letter  from  Baccio  S%itelli  to  Ldre|iio 
thWMniKnificMit^  vtitten'  trotik  0rbtiio.in  the  year  1481,  witli'  a  deUgti  ftl^ 
^^koH^'ef  the  duke.  From  this  it  is  to  be  ihfetied'  that  Piiif^  Mei^ 
di^  is>  thesoonstmction'of  thati^kalioe,  on  which  thw  ^lavoniaa  arohitvct;' 
L|lC3a|i  L$i]nmni4  had  heen-otfeul^ed  from  the'year  li^J^  2  fChe  def^k  of 
£iaaoio  Pifiteili  is^lieved  to  have  takien  ptace  about' the  year  1490  or  MS>i » 
«»d^'8ai>piDeedtOhaTehai>p«ied'atUiWno.'^'  ^    ^*  -    -  '^      '^  *  ' 


the  depravity  of  the  action,  rendering  all  |>pwer  orrjangnag*-, 
li0wever  eloquent,  Lnadequate  to  describe  it  Therefore,  tfi^- 
otit 'further  insi^tiBg  on  that  matferj  I  yn^.  only,eay,  th^t^  jja 
men,  capable  of  snch  wickedness,  tliQre  dwell^  i>  spirit,  riot 
mereJy  aavage  and  inhuman,  tut  whoHj  cruel  and  liend-Uke ; 
Tmjt  Qo  utter! J  d^titute  of  all  itorth  are  Bach  beiji^  that  they 
no  longer  merit  the  name  of  men,  or  even  of  aninida,  but  are 
altogether  unfit  to  breatlt  the  breath  of  life.  For,  maatnuch 
as  a  yirtiious  emulation  aod  the  eflbrt  to  acquire  glory  and 
honour,, fcj  stir|m33iDg  men  more  distin^mBhed  thUtt  himBelf 
is  {)ral3ewortliy  in  the  ardst^  aa^  n^e^&fy  to  Ha  jrogiieflis 
and  useful  to  godetj;  insomtfch,  naf  mu^)t  tnoire,  U  ^t|ie 
wickedness  of  envy,  tp  be  scprued  and  vitiip^ted  t  cnTj, 
which,  not  being  able  to  endure  tte  praise  Imd  glory  df 
another,  is  therefore  resolved  to  deprive  iim  of  Hfe,  wjhom 
It  cannot  despofi  of  honotir,  as  was  done  by  ttS  iinhappy 
Andnea  dal  CaHtagno,  who  w^  in  tnithj '  eaicellent  us^  a 
painter,  and  a  great  mflstcr  in  design,  but  wasi  still  ijifer^ 
remarkable  for  the  rancoar  and  envious  hatred  by  which  ho. 
was  inspired  towards  other  painters,  insomuch  that,  by  the 
weight  and  darkness  of  his  crime,  he  has  inhumed  add  ob- 
scured the  splendi/ur  of  his  talents. 

Castagnoy  situate  iii  l&e'Mtigellb,'^!^  district  6i  the  Ftorentine 
territory,  adopted'  ihst  name  as  his  soniame!  whea  he  cankq 
totake  crpt  hn'  ttbode  in  Flofeni)e,'wMeh  happened yM  'this 
wise.  m»  father  died  while  he  was(  in  fai^  'ilMf'^Mfiood, 
and  left  hinr  to  the  cire  of  an  nnclej  who  set  him  to  herd  his 
cattle..  In  tMa  occupation  he  spent  several  yeara^  displaying 
great  readiness  and  intelligence;  he  was  beddess6  strong  and 
pow^rfol  that  he  was  not  only  capable  of  guarding  and  keeping 
his  cattle  int  snlrjectiony  but  also  of  protecting  the  pasturea^  and 
whatever  cJse.wa^  placed  within  biscanj,  from  ij  attack  and 
aggressroxi.  One  day,  while  employed  in  this  manner,  \w  was 
seeidng  tlieher  ftom  the  rain,  whei?  he  chrttif^ed  to  <^fcr  a 
h(mse  where  (me  6f  those  painter^  6f '  liie  dMrfo^^  Wha  idijS^e' 
pictiiresr  for  soiall  pnces,  was  paiiitiog  aii  o^tbty  Of  fahiefr. 
nacle,  for  a  oonntryman.  Whereapon,  Andrea,  who,  had 
never  before  seen  a  thing  of  the  kind,  wassi^ti^  with 
instant  admiration,  and  began  to  look  attentiyidj;  nt  the  werl^ 
and  examine  the  manner  of  its  ej^ecuiion;^  ad  he^  did  e&^  !» 


/ 


1^4  JjyMBjOF  imE  AETIBT5. 

I  euddec  mduiati  on  was  l  l  awakened  in  h  im^  and .  thiB,  h&oame 

(;rio  }iaasioiiat©fa  desire 'ifor.i  Art,  tltat  he  began,  without  loeaof 

iti]ne.|D  scmtcliii;^re3  of  ^ animals  on  the  walb  and  oq^  stones 

atdthjthe  point  of  his  Jcnife,  and  to  draw  them  withpieoesiof 

^^^bs^tit^*  in .  sach  a  manner  that  he  eansed  no  litU^  anmze* 

'^inentiii  those  who  behdd  them.     The  report  of  Andrea*a  i 

/IDeWu^tndies  was  fiooQ    bruited  about  among .  the  country 

-fieppl^^d  imcbed  the  ears  (be  hi^good  fortune  would  have 

Ut)  o£j  ^iFlorendne  gentleman  called  Bernardetto  de'  Medid, 

i^ibo^pcbpertj  was  .fljtuated  in  that  neigbbonrhood.    iTMs 

igenllemanr  then  desired  to  know  ^  the  boy,  and.  baTing  seen 

him,  and  found  that,  he  replied  to  hia  queationa  with  con- 

.Taidei:ablej  intolligeocej  he  aaked  bim  if  he  would  likM43  be- 

g&&jtic^Ip&iiater*.  .  To.thia  Andrea  jnade  answer,  that  nothing 

'^old  happen  ta^  him  that  would  be.  so  welcome^  nor  would 

-aajathibg. please  him.  so  much;  wherefore,  tatheiend  Ihal.he 

might  be  made  perfect  in  the  an,  Bemardetto  took  the  boy 

,  nl^iflj  ^°ti  to^^orencej  where  he  engaged  him  to  work^  with 

'^        ,i)ne  of  tbofle  mastcra  who  were  then  esteemed  the  beat.* 

L.Tj  Thenceforward  Andrea  con  tin  ued  to  practise  the  art  of 
"^nting,  imd  devoting  Iiimself  entirely  to  ^the  studies  cqn- 
^iiecled  therewith :  he  displayed  very  great  intelligence  in  the 
diMenltiea  of  hi&  calling^,  and  more  particularly  in  design. 
Tn  the  colouring  of  his  works,  he  was  not  so  happy ;  here 
there  was  a,  something  crude  and  harsh,  which  detracted 
\gr9aUjr  frpm  the  beauty  and  grace  of  the  picture,  depriving 
it  of  the  charm  of  aoftneas,  whicli  in  his  colouring  was  never 
;to  be  found.  He  displayed  extraordiuary  power  in  the 
lainvements  of  his  &g\iTi's,  and  great  force  in  the  heads, 
Jffie|hec  male  or  female,  giving  them  aspects  of  much  gravity 
pimd^  m  extreme  earnestness  of  expression.  He  drew,  theip 
.also  ciLceedingiy  weU-  Among  the  earliest  worka  of  this 
"|nfe?t<sr,,are  t^^  San  Miniato  at  Monte^  wMch^  he  tixe- 
■^i^^edia'his'iirat  youth.  They  are  in  the  cloister  as' you 
ascend if;pm  the  church  to  go  into  the  convent;  and  hertp  ,he 
painted  a  fresco,  wherein  is  depicted  the  parting  of  San 
'Miniato  and  San  Cresci  from  tbdr  father  and  mother^     In 

■  rrir'-.T-  •„■:■;■  ,r. 

*  *  Baidmucci  ocmiidciB  Andrei  dal  Castagno  to  have  been  11  icbaW  Off 
Maasaccio,     Latmi  oaUs  lum  the  imitator  of  that  maat^f.^See  But^ 
y^ fainting  (Edgliflli  edition),  voL  i»  p.  80»  ^        w    >-  ^     ^^^ 

"f  Thew  filntingp  are  daitmjc«l,  -    w  ->-.t" 
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Sain<BebSiddtto,  ,<rTmo8i  lieautifuli'in^astiTiiitiQate  ^witliNNit 

t.'Oiostiignos'i^MtH'  in  Jtfae  chitirohi  laiidn  oonvenViblit  ofitlieaeii I 

l<need»iniike  naffilfth^  mention^-  siiioe  they  tireretdestro/od^ln 

^lelftiege'of  Florenleei: 'In'the Viitfatsel^  and'in  the  ntoruiBt^iy 

^"bdbngfa^  to'the  Moiiaci  degli-Angeliy-  Aitdreardal  Gosttigno 

•jsldiit^  aOnioifix  (wfaioh  is  still'th^re),  in  1iie^ffSt<Jcloi8ter, 

and  oppositeritcftkeiprmci^  Oiir'Ladj;v&ui]Grio- 

>ii£iiii^'Sfcn:>Bdiedetto/  and  San'JEtomaaldiy:^'4iiid'iattheend 

"^bfJGlie  <3oiBt^'wliioh'is  aboTe  ^e^Mtchen^^^arden^die  painted 

•^iuiother;r4i6aHj^'  similar/ the '^heads  :onfy;4with^  a^  fewiothei' 

sniBUer' partiiralan, 4^      slightly  T«Hed.t  ^  rAi:>     ni:  .:rA-i 

'ild  i^eichlirch  of  Santa- :TEinit^  near  the  chi^^  of  tMaestro 

^JBAiba^  nhid  iurti8tipaihtedi«i:Satit^(Alidfea.§n  'iFor^ 

i  iBandolfiniy'^he'^epicted  efertdin*  illnstiioiis'  persons  ^in  ode <  ^of 

>1ii^jhalIstof  ids' palace  -sfciLegnaraill  v.  And  foritheiBto^er- 

rod  (.ffj  yftOJ  f  ;x.»fi3rfi^U  ^i  ;,r.  m»1,  n't  i-j'-ivm;  •■.!*<:/«  ml   ril;^fni 

^^ '^'Tiu8^it>r1c  was  fbr  iliuiy  r^  belieVed  to  liaT^  poised;  ^  i  certain 

Fra  Lofeniio,- >• -^liiy 'fafoCh^ and- lorer  ofiha^'fine  aifi^  ptedemhg  ihem'to 

>be  Hmly^-wbiteDed  >tiTery{iet  tUmaelf  .diligently  Ao* remove^ the  oaiaatig  and 

1  ^em  ti^fith^  J/ght  of^day.  - .  From  (he  .yjm<t^,cji«i^  i^a^^  fi\^ 


e$nce,  the^plia^^wbere  this  paintiii)|  is  to!  oe  aeoD^  ha8,no1rDecq^le  one  oi 
thb  rooms  "of  the  C&uicery^  In*  the  Etruria  JPI/friM  Will'  be  foiuid  an 
dighiT^ngidfiKisWl^' plate  zzii;-ijlfm«^  -    :^     ^      '      >' 

T,f  Thia  work  is  totally  ioet^'      I       *-     f  >   i     n  -        •..  .       ..!     (f 
. ;{:  See  Richay  CSy^M  FkMvvi^^fM^  ToL  ilL  pp,  Q$,  67.,  .     < 

$  In  .the  Florentme  edition  of  Yasari,  published  1771^  there  is  a  note  to 
the  effect  that  this  work  might  still  be  seen,  bat  that  iir  no  Ibngier  the  diae. 
Itlias  peihaj^tTdbappeaied  ■  under  the  brush  of  a  trhito-washeir.  '  ^ 
.  I  All  the  earlier  editidns.  ^f  Va^ari  apeak  of  these,  paintings  aa  loet,  but 
the  latest  Florentine  edition  has  a  note  to  the  following  effect  >->^  The 
.villa  Qow'  belongs  to  the  Mardiese  Rinaccini.  The  first  writer  who  r^en- 
tion^  the  work  is,  the  priest  Francesco  Albertini,  who  speaks  of  the  beauti- 
ful Dalls  drPaiidolfo  Tandolfim,  decorated  by  the  hand  of  Andreiao^  with 
:f  sybib  andfiunouaimen  of  Florenoe.'  After  Yasaii  no  wxit«  named  thc&n, 
ami  .thwfil^iu^'auued  ijt  to  b^.belieTed  that  they  were,loi|t,;hat  haTingbefn 
i[ni63nn^.bj;\our^friendf  the  artist  EmilTo  BufOy^that  they  were.  stOl  in  exist- 
Vooej,  we  proceeded  to  liiii  the  place  for  the  purpose  of  afibrdhig  correct 
infoimation  to  our  readdfs  concerning  them.  Of  the  fomr  walls,  the  paint- 
ingil  on  ODeJon^  remain,  untouched,  those  of  the  oUier^three  arewhite- 
,frash^  or  p^^pf^  jdcstroyed.  In  the  ppper  part  of  the  wall  ue  %ired  /nx 
men  and  tlu'ee  women,  alt  eminent  persons,  placed  within  a  sort  of  square 
.niche,  supported  by  julasters  painted  in  perspectire  with  mudi  judgment. 
Thid  figures  are  four  hraccia  High^  they;  stand  upri^t,  are  clothed  according 
to  the  grade  and  condition  of  each,  and  display  a  knowledge  of  designs 
and  force  of  execution,  which  justify  th6  remark  df  Vasari.    The  ^int  of 


hood  olf' tlt6  ji^aogeliat  he  lisiuited  a  Banner,  td  be  t^ni^ 

la  their';  pi'bee^ion^whkb  was  est<^med  to  be  a  Very  b^auU- 
M  thing-  '^^'thc  Qpnveiit  fctdugtiig  td  thef  Serfit^  ^^  *?!^ 
siiifi  <itn^i^  ccrtaib.  f^^  .thiA  maateFi  pynteScTm 

three  '^shaUow   nitlie^^ :  of  different  '.cliapela.     Ofle  of  the/? 
chapels,  iB.  that  dedl^ftted .  to  San  G  iuliano,  where  thtre^  ^ 
fltori^  'from  thq  life, of  t^e. Saint,  with  a  coUftiderablo  jfiuinp* 
bef  o£  figures  .and  »  dogi  fqreahor^ned,  which  hafi  1fee^ 
■greatiy  extolled*  Above  theae^iii  tte^hapel  of  San  Gir^lamb 
/&U  Jero^eX  tliaV  Baint  Ik  .deHheated,  hi^  .badj  waisted,  iM 
w^di  tke  head  .shaven  I  itheVyi^re^ireJl-dra^n   and  very 
carefully  paintoi^-Qtei-  it.ia.the  Trinity  with  s  €mc5fix, 
,w:hich,  Is  *lso  Xoresh^JKteiieilj;  add,  so.'pcll  dortCi. th?it  Andrea 
i^eriu  gf  eat  praise  for!  that  Votk,h6.ha^^   oteoutdd  thqforie- 
.^hortenijjg  i^  ,a  much  .better  ^ad,  mor^  inddetn  .ihatoiMr  'tha^ 
any  master  ajBoiig,t]ioeeTsrh<^  pre<^d5p4  ft^m  hid  don^l '  BiTt 
.this  fresco  can,  no  longer  hi  seen,  a  picture  having  been  sus- 
pended ,9  ver  it  bythfj   Montaguti:  family.     In   the   third 
chapel  (which.s£afl<lB  .beside  the  last-mentioned,  the  place  ^ 
wmcti.-U  bcneaib  the  or^aii),  erected  at  the  comraand  of 
Hessef  Ori^^ode'  l^edici  Andrea  pai^ate*!  Lfeartia,  Mafth4 
a^dMiryJlfl^didtir.*"  JPnr.ihe  JPfans  of  San  Giuliano,  E^ 
executed  a  Crucifis:  in  fresco,  pver  tho  door,  with  figures  of 
Our  Lady,  San  Domenieo,  San  Giulionp,  and  Saii  Giovanni, 
a  picture  which  is  considered  one  of  the  best  that  Andrea 
ever  |min£ed,  and  ^hich  ha^  beeii  domnserided  bj  all  artiats,t 
In  Sania  Croce^  thei^  is  a  work  by  ihis  master  in  the 
ehapol  of  the  Cavaleanti  family,  ^  San  Giovari  Batista,  and 

{hm  lieAoifiitftea  U  FillptJo  Scolari  (see  life  of  DeJlo,  voh  L)*  called 
Pirififi  Sriane,  atf  Wi!^  are  infomed  hf  tie  iiramptmrv  bwiejith.  FaniVftfa 
^iVi  Obefti  folfow^;  fr**t  comis*  the  (^mid  Seneaehntof  the  kingdom  of 
Iftbles;  fRccolir  AccfaitioT!;.  beside  -  wtora  ii  th^  Si&illa  Cunutnaotim 
a^phetdtii  ad^entum  Chrtsii,  as  the  inAcriptioft  declares.  Ot^i  the  do^r, 
^hkh  is  Sn  die  mitre  0^  the  wdl,  ifl  Q^Jcen  Esther  and  next  to  her  1^  tbe 
^jrui^  of  « tbmin"  with  iht  follonring  matlo  :— rAffmir  Tartan}  mndteavit 
JiUm  it  patAam  liiftaffU  nt^.  TU  ^itrHh  figurt  b  that  rtf  DflJite, 
Petrarcli  sUiitis  bcai'dcj  £im  j  and  th^  last  la  B<waiccio.  Iti  the  Brchitrnve 
of  the  door  file  lbt>  ams  of  tho  Pandolfim  fajtiily,  and  the  cnmice  preset* 
li  fri»e  decorated,  virii  fSgurca  of  %ii,  nio«t^  gracefully  ^cpi^^  ;  i>^*  *^' 
pftitof  the  TTOTt  is  unhappily  iiiuc|i  Injured.'*— Kd.  Fttyi'.  I8iy. 

^  l?otte'  of  th(^  p^Tlntingfi  ure  libif  to  be  sceA,  *       ^t.    1     _** 

+  KoiwitTistanditig  tKe  many  c>kangeA'tiitft*ei  by  thitf huildicg,  the  Itmett* 
OT«t  the  door  ofthe  diurfcliMaesfiipfid  deitrtidtioft — ^f^us^i{iL 
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SflJi"'J'fiincesco',  ^iiiimelj,   hoth  '  conaldcs^d    ybtj    bc^titiful 

^ure^,/   But  one' wK5ch  caused  aatotddhment  in  all  artists, 

^'JLi   tliat   hi   the  ^dw;   cloister  of  *tlie   convent  of  Sah^ 

^r<^^^:'at  thie  head  df  It,  tW  is  to  Ba^,  oppbsite  to  the  door ; 

wV<ii^  ■^^of'^'a^.^al  ^CJa^  painted  a  frtjacoj  representing 

Cnnst  boiiod'  to  'li^<i  column  and  seoiirged,  wbi(^^l  is  moat 

iH-^utitul  io'-itaelC;  but  in  addiuon,  there  is  a  Loggia,  with 

tlif^ ,  colhnius  dra^v^n'^^n  perspective,  the  cross- vaul ling  and 

Ti\fA  di li; i alshi ng  \ b6]  filial j,   kad.  the  y atla  (par ti tign<^  into 

^oViU -oompar^  depkjted  with,  so  much  art  an^ 

khpTTled^  i^    he  jproved  himself  to  understand  the  <^iffl- 

'^lilities  of  p|;r^pe<jtiFe  M  perfectly  as  he  did  the  art  of  design 

ln"pain|l|iiE>*    The  attiiudes/of  the  mei  who  are  scourging 

die ;;  ^avip  ujf  in  this'  TTrtefico j  are  exceedingl/  fine,  an  d  display 

*e^liTiordiSar^  fforce^ .  their   'faces   betray  their   rage   and 

tllrei  wliila  that  of  Clifist  ia  bqi|ally  expressly c  of  patieope 

^Aja .  li  umiiHy.^  '  ^  In  the  pe  rsoit  of  the  Savioiir,  tv  b  ich  is  faiit  - 

"bound  ti>  the.colujBn  with  cords,  it  would  eecm  that  Andreji 

/de^irc^  to  exhibit,  the  bj  the  flc^h,  while 

^"^  th<i^ame  time,  the  Bivibity  colicealjE^  in  that  body  make^ 

if  miuiirest  ill  a  c^ei*tain  nobility  anji  splendour,  by  which 

Hi^z,  Who  is 'sitting  among  his  councillors,  appears  to  b^; 

n^pvedj  and  seeks  to  discover  an  opportunity  for  setting  hiin 

free*,  .This  picture  te,  in  fimi,  of  such  merit,  that  were  it  not 

ibrihe  cardessncsa  which  lias  permitted  it  to  be  scratched 

a^d  ^injured  by  cMldren  and   simple  fdlks,  who  have  maJ- 

ideated  the  head^  arma,  and  almost  the  entire  persons  of  the 

Jews,  as  though  tliey  would  thereby  avenge  the  injuries  In- 

fiicted  OQ  the  Saviour,  this  work  would,  without  doubt,  be 

,tJie,most  beautiful  of  all  that  Andrew  executed.     Had  nature 

conferred  on  ihb  u^t  the  (^ift  of  imp:irting  softness  to  hia 

^edlouriiigj^.as  Ubei^       she  bestoved  on  him  those  of  inyen- 

, .  *  vBaldlnucd  bcirails .  the  loflB  of  thii  work,  w))idi  was  replaced  mi  hit 
own  ^j(  1633)  li J  another  painting,  •  ' 

f  The  naturo  of  Andrea  dal  Castagno  was  ao  thoroag^Iy  saturated  wifli 
tl»o«e  cvij  paodonfi,  that  he  sometimea  inTolimtazily  imparted  the  expression 
of  them  k>  tUc  hc^i^  of  his  sainta.  The  £m»  of.St  John  the  Baptist^  for 
esraiEi  ftte,  in  \ha  chii.j>dl  of  the  Cayalcanti,  has  an  expression  much  mor|d  ap- 
propriate to  the  excoiitioner  who  bdieadshim,  than  to  that  of  asain(.  ^The 
kss  of  tbe  work  htro.  described  is' thus  all  the  more  to  be  deplored^  as  he 
fcad  appnroritlj  nought  'to  aroid  this  defect  in  the  countenance  of  the 
SftriouT  BJy  there  dc^picted. — MdiulR. 
VOL.  n.  H 


f. 


miJin^^s^  xm^  mmem 


.  mde^ied,  most  adi]aifa1>H*r-/  ^'^<^n  f\4^^S\^W'ms\ii^%^<l^^A^nm^  \ 
^\  fjn.  Santa  -Mftrial, del '  Fiore,^  Aid rea  idal  Castagiio'depiet^ 
*:>litiv|iki5jies3  of  rl^eccilar  (!«■  Xoleiitiiii)  |  ^(tfi .  fcbrefjbiuck  7  mnd 
f «v faik  ^gaged  oTi '  thia  work^^  ^  ^<JiiU>v!whb,.waa  1  poABing *by, 
^\\i^  t the  ^b(Jder  cm^ -wlfloli  horstoodti.. wHen  < Andrea,  Jiko, a 

.to' thtj^corna*  of -illc  iFaiziA?  Bjjfieiith' dbB'^ohArnd^hoose^dn 

^gant'"  AiidiT2^-wliiijh^ft>'^  '%0[imiiQii' Bat;  aiactiwi  thathe  iwas 
[ & t  p lice;  Apfiai n ted  1  to pai h t  |i ' pk tiurev ofitbe  liast , ^S iS ppe n in 
,tht^  T6t^ct<?r^  Irseti  -*jy'tli&BerT3U3te;  jiiid  father  ^c^ala  of  1  the 
4io^ae/( '-  r;^(^e  fWi^rke  ^^bfetitijed^-Tiliiiii^^gljea^  lfiaT6ur.>:witi4ha 
«^;perinteQa*aat,<»frJtb6;  hospital  iuid:jib«%ffortibari  famil^i  :atid 
pfitfcured  'liftti  a  'comiiiiBeioa  ttj^idetJofAte  n  ^xirtiotis-of^tfiajrpriiir^ 
|d|jp^^bapeV  ^b^  f  ictoceb^^-  f  ^W5«pd^^>k^  being. ^iaoHfiiieid.  tti 

Jiip6^  Venezmttt),  ;4>eiflg'  >,eng$g^- to,%execat©^^  ^the  t  third:;  Ji© 
JiftYiilgi^  Ijeen  ^  in^itied  'to;  i  Wamjoelou;  ^account  4£  4he.f  neiT 
^InetU<>^*f liit?^  tjie^had  ioqaifiidi  of j  painting,  pij  QiL|  t^iEacl*  of 
thf  .*(j ^ artistaj  therefo re,i  ga^e 4  bis«L atiention  lo  ^18  Own  dtvir. 
flioii  <>f  ^1^  ^T^ork,  ^bd t-  Andrea^  waft  Jn,  the  ■  hjghestj  degrefe 
,envioii&  of -Domenico,  ^beq^sei  -  aUhough : .  h&  fdt  ^  Fconsoinus 
thrft  -  he  ^as  Mmsclf '  ^perior,  j  X^  .  tiie ,  Ven eti an  pai nter,;  ia 
dt^^gn^'lte  was, ifieverth^lesSi enraged  to  see  that  he,.[wUa  ,wi* 
^  fb^goerj  febelved  ixisr^fOf  ^esteem  rand  fn^dshi}]  ifmttL 

•  irbe  ti£ree*^iiture»  !>y  this  iSSicV'Wfltn^  Vcmalnrng  m  tlf e  Flor^iniltid 
|4lUry— ^t i  JeTome, Mary  Ma j^flk-n ^  k m  John  lli fr  lin | >l i?t , '  nrmi (^iy ;  kH 
'^w play  the  ddecra  uf  hb  eolbimo|ri  *hich  is  cxoeMJTeljr  iiardjKihfk^-aaa 
dry  jn  «ll^  nbe  faeofl'  &bo  ^ate  fomelbiug  ixjw  an4  fltj^  tp  thpui,-^4fftf^^, 

■   ■  '  "riaurupd  of  TokobiiOj  eloctcjH   ca|)tajp- 


-NJc^qIO   di   Gi(jvaftul  i!e'  Ma-  ^  ,     ., 

ySihy  the  Milan eft^i  g^'neral^  Niewlo  I'icdnijio,  nad  died  ibortly  after- 

tesid^,  Dot  i*ifbcriit  sitspicion^f  poison*  .  ' .  ^ ,    , ,      ^    1       ,  ,     , v  .  ^   t 

1  TbeSaiit*  Andrea  and  Last  Sup i>er  haTo^both  dirappcoM-  ,  .,  .  ,v 
*^^%  A'itong  tbb  TxiAny  ob^TTitimis  of  the  yrtioiii  writer*  w^o  diaritts  Uia 
4\Jdkinti'M  wh^tf^oil- pa) rili*il5  waft  ftrat- practised  iwnfin|r  tfae  It^lisitisrip  onft 
by  DeJla  Vallc,  whofieniarka^  on  Ifaii  praaage^  tliat  **  pamdng  jn  oil<5ould 
Hoi  bate  been  iiew  in  T'tucnny  at  that  dme,  since  there  jj  an  oil  painting  in 
Si^i* Tilth  th*  foUoWmg  '»!*rif  tioo  ^^-flSt^  ■  Ppui  Jafmnnet  P4fvii  de  Sfni*, 
*pirt^/ 'H<xro&XJ£X.i  yiJemTfi^SAneti^'^^^^t.  Ta  some  ol  ihi^  nvimtfroua 
writera  who  treat  on  this  asjbjoct,  the  icttdcr  ha»  aireadjf  bceil  roienred*  ^ 


H 


amotions  of  anger  and  bitterness,  thia<l  Andrea  lieg$Ld>t6oi6t' 

(8idei;*>ifrlie  ^(raId^n<n4r^kme^nii^ai^or^''anblilier  ^mdndlthis 

(ebmpMtdr^rom  bis  dght^'^ii^dm^^^Castdgniir  wtis^iio  Idls 

,8dbtle3uiidi8simtilktibtiiit)iaii  olevt^r^Mia  pidnt€rt;^^h^^;^!d 

oMsamePaibh^^^ol  b6iinteniin<M9  at^his  i^easore^  had'  a  4rea^ 

itohgnc^i wiB^'iafi man <t>f<^aii]«>ld %pirft^ mndif^aiis' as  fd^i&dd^in 

^actingriittin TCMEi<)lviiig;'^he*!liad  the smedbpbsitioiis td^vi^lu^ 

4otlier82.ii8<dw^^iDom^<!$6f  and'^^  {iereei^edittPflidlt 

iintW^Jbo^knc^i^suit^ttitds^'Wtdtild  !X](a£lL<*it''Sfidcretly^>fit&^%tk 

maiL^Bnt^wl:fen,4n'hi8);pj>ut^4iis«<y^  Wet*e  c^uiM 

hj  any^oney'lie  would  'fall  on  such  critics '^th^4>lowiB}a]idDth'db 

^jtnioafftfetortsi  'gtidn)^i%hen»tJN»%n^^ 

idlwaysiibotb'^tA^iand  'Mllinj?  itd^aVenge^hiinself *in '(k\B  <n^ 

>.<iii'Wi<^beH4>n>aB>^h6.>iaigbtioifeifdih^        >*  ^'^^i^  ^^'  ^^y^oiq 

01  BM^JMote^M  crpeaiL^f  tb^  ^ainlte|^iib'Uier  above^nkmed 

/dMtpd^'w^PwiU  •€«f'k*M^  wbi^sr  of  i>[^eAico: ' '  Tids  mtiaUt^ 

in  obmpanT)  witiii*^'  Piero  dells  FtanoeadaV'^iad'  ^jexee^ikd  >dif- 

UetentmoykB  inthe'Sac^sty^bf '8atita'Mki)i(,'a4lx>retto;^ 

tepaiiihg  to  (Florence;' andi<tfaeBe''paint&o^  displaying  mhi^ 

•graoetlmd  li^a^,^  bad'cirased''  hid^fameto^'telLnowli^in'^^t^e 

laatKiiaiAM^eityy'a:  jeestdt^to'^wbiefioth^cifl't^rksyini  VaiiotiB 

^lacea^'(in  Pemgia, : for'  «3taibple;' wtiere* '  hef  Had  painted' '/a 

iebambOF  in  ^the  palace  of  the  'Bagliom'  fainify,  ^bicb  -^s^tUie 

oanow  destroyed)^  iiad  also' contribni^'  'Being  inrvited'-^ 

iOBlo^nc^' therefore; ^he  first  tldng  that  he  did  was  topaiiH;% 

Tabemade  in  fresco^  at  the  comer  of  the  Camesecchi,  i|i  the 

angle  blithe  two  roads,  leadings  the. one  to.lhe  new,  the  other 

to  theoldiFiazza  of  Santa  Maria  Novella.     The  subject  of 

this  work  is  a  Virgin  surrounded  by  various  8aints,i^  and  as^t 

pleased  the  Florentines  greatly,  andwasnmch.conuneqde^.by 

ihe^artists  of  .the  time,  as  well  as  l^y  the  citizens,  this  piptuve 

awakened  still  more  bitter  rage  and  envy  against  poor  Do^ 

menico,  in  the  ill-r^ulated  mind  of  Andre^  who  detei^ined 

to  accomplish  by , treachery  the  purik>de  which  he  could  not 

bring  .about  openly,  without  manifSest  danger  to  himself,  ^e, 

therefore,  affected  a  great  iriendship  for  Domenico,  and^the 

.  •  Hie  Gennaa  commentator,  Fonter,  gives  a  somewhat  differtnt  reading 
)o£  this  pasBBge ;  but  the  one  here  giren  appears  to  the  present  writer  to  be 
yssari^  tnie  meaning.  .     >  .  ,^ 

t  Tins  work  is  still  in  existence.  -^y, . 

h2 
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l4ier,  being  of"  i-gotfd  and  ktndly  dLspodtion^^ri^timied  Ms 
^retQad^d  pordmUty  ^itb.  eLacere  good-will,  <  f^^u^mBnglj 
^ftcepiied  WsMvaxipea,'  Andrea  seemiiig  to'bim-'^  ch^^r  iod 
attjusmg  pei^p.  ;  Jhia  firiendaliip,  therefore,  oa  the^ne^iitfe 
^giied^  on  tbe'  oilier  sincere,  proceeding  to  'iJltiDd*«y,^  Do- 
Kie^cQ,''ffbo' waa^Tcry  fotid  of  miiaic,  aod  pbyed^od' the  lute, 
*'  LS^eS  tie  greater  part  of  liis  eveoinga  with  - Auiiresi,' iThen 
By  ainuued  thettiselvea^  ia  company,  or  went  'together  to 
tfenacje  their  ** inaniorate;"  al^  which  greatly' delighted^ Do- 
.iiienico,' who  .sinceMy  regarding  Andrea,  instructed-  him'  in 
tfifi  methoji  of'pamting  in '  oijl, "which  was  at  thai  Ume  not 

mio*ti^"iriTti3aa^v- '-'  '^■-'  ;v-''^'  ^ '  f  ^"\v:L 

''VtlmigH  Tiein^  tho^^IAjidre^'^^telflte  whabod<jaTredJAii 

fooler,  depicted  an  Atinunciatiioii 'On  ;the^poHi<m''of  ^the 
pel  appropriated  to  ■Mmrthiaworkift^  estfeenied  bl)^  T©ry 
utifut'aiid  i3^m{idi^«dn£T^  for  the  attitnder^riF  the  Afigel, 
Wl^om  he  reprcacnta  to  Se  hovering  in  the  air,  k^  thing  which 
md'pot  previonsly  been  'apnfe. '  But  a  inuch^^  "finef  work  ^ 
Wat  &  wbieti  he '  hfia  depicted  the  'Virgio  aacen'diiig ^ the  stfeps 
cff  t^e  Teirip^  wl^ereon'i^  many  figtires  of  niendi- 

t^ts  ] '  'among  these  ,ia  one  'lifting'  Ms  eriiiae^  Ttith'  wM<^  he 
iputes'oneof  hia  feilWs  on  the' head,  an  extmnel^^e  figuri^, 
'a^  indeed  are  ail  tlie  others. f  Andrea,  having  bestowed  much 
^tudy  on  the  work,  and  Wng  incited  by  hia  emulation  with 
iSomenico,   fiuisbed  every  part   with  great  care.     In  the 
eame  picttire  is  an  octagonal  temple,  in  the  midat 'of  a  piaaw, 
'^kn'/in  perspective  :  the  building  is  isolated,  it  eidubits 
numerous  columns,  niches,  &Cj  and  the  principal  front  is 
^Beautifully  adorned  with  Btatuea  painted  to  imitate  marbles- 
'-!iLround 'the  piazza,  magnificent  buildingSj  in  great  vanety, 
f  ^ai-e  repreaentcd,  and  on  one  aide  of  these,  the  shadow  of  the 
Itemple,'  ,the  soenk'  being'  one-  of  sun-lighti^  Tails  with  ad- 

*'*^^,  We  onfy  painliiig^iy  DotnenSco  of  which  the  authwitiiaty  ii  itidnbit- 
^ahle^that  ia  Santa  tuda  de'Ma^oli,  namcij,  is  affirmed  bj  EiimohT, 
and  otLer  competent  e^tho^itje^  who  examined  it  b*?fyr*;  ila  restoration,  to 
^bte  pabted,  not  in  oil,  but  ia  temper.  The  later  Fl<minlme  anntrtatcini 
' '^liestion  whether  Dumetiico  did  receive  irii*tmction  from  AntoocUo  da  Me»- 
'  fldau,  and  iijctine  t<i  the  opinion  that  he  did  not, 

"'  '  >  '^'A  tUdgar  idea/' " -remiirkB  the  late*t  Florentitue  aauetator,  "by  no 
"%oiini  in  t^onj^^wftli  the  subject  of  the  pictnre.     lU  introduction  here 
must  be  attribiited  to  the  pecoltai  cbmacter  of  the  arti»L"-^£d.  Ftvr, 
1849. 


tiiintblo  tikci^  all  tte  difficulties  incident  to  the  subject  being 
hiuidled  with  infinite  judgment 

iu;.On  hia  part  Ma^estro  Domenico  depicted  the  Visit  of 
Joachim  , to  Jds,  wife  Banta  Anna,  and  beneath  this  is  the 
birth  of ^  Qtif  Lady ;  the  place  represented  being  a  chamber, 
4ecorated  .with] great  iplendour.  In  that  picture  is  a 
:beautiruX;Child,  striking  on  the  door  of  the  room  with  a 
iharimlet :, .  the  actiori  of  this  figure  is  full  of  grace.  The 
Mar/iage^oftbe^Vir^n"  follows,  afid  in  this  part  of  the  work 
tatM^jjliialiy-  portJraita^  Jrom  the  life,  among  them  those  of 
iJVIessei*  BtirtJardetto  de'  Medici^  constable  of  the  Floren- 
tines, wearing  a  red  batctt-cap  or  morion ;  of  Bernardino 
ifxiadagiUj .Whq  was  Gonfalonicre }  and  of  Folco  Portinarij 
jWf  th  otbc^  ^embers  of  his  fainilj*  The  master  htis  likewise 
vpr^eeented  a  Dw^f  breaking  a  staffj  and  in  this  action  also 
thcire.  b  *^traoTdinai7  animation  displajed ;  there  are  he- 
:Bide&  sereral  female  figuresj  weiring  vestments  such  as 
-Were  customaty  at  the  period,  all  painted  with  exceeding 
.grace ;  and  ^beauty :  tliis  work,  howeverj  remained  un- 
finishedj  Tor  .cansea  wtich  will  be  related  hereafter, 

Andrew  meanwhile,  bad  painted  the  Death  of  Our  Lady 
in  oil  op,  the  front  of  the  Cbapel ;  and,  whether  moved  by 
emulation  of  Etomenico,  or  simply  by  the  deal  re  to  make 
himself  known  for  the  able  artist  that  he  certainly  wns^  he 
bestowed  inexpressible  care  and  pains  on  the  work,  more 
.particularly  on  the  bier,  foreshortened,  within  which  the 
.  Vii^gin  is  seen  lying  dead,*  and  which,  though  not  more 
than  ft  braocio  and  a  half  in  length,  appears  to  be  fully  three. 
Around  the  biier  aire  the  Apostles;  and  these  figures  are 
treated  in  such  a  manner,  that,  although  the  satisfaction  they 
feel  at  sedng:  their' Maaonna  borne  to  heaven  by  Jesus 
Christ  is  inanifest  in  iitkeir  faces,  there  is  yet  to  be  perceived 
the  bitterness  of  their  regret  at  being  left  on  earth  without 
her^  Among  these  figures  of  the  Apostles  are  mingled 
Angels,  Who  bear  lighted  torches ;  they  have  beautiful  ex- 

*  The  Italian  oataletto  is  but  poorly  lepreaented  by  tlie  English  word 
bier,  on  which  the  body  Bimply  reposes.  The  Italian  bier  is  a  canopied 
structure  of  elaborate  decoration,  and  occnpying  a  large  space,  toUhm  which 
the  corpse  is  placed  :  this  may  rery  well  present  suiBcient  opportunity  to 
the  artist  for  the  display  of  his  knowledge  in  perBpective,  which  the  simple 
bier  would  but  insumdently  do,  except  under  peculiar  circumstances  of  po- 
ntion^&c 


prem<m  i&rfie>  Bends;  *6d  ^  ^|w^^fl^ff5«te^  as  p.  mke ,  U 
obvious,  that  Andrea  koew  bQ*iirtM%,rflp^age,4jae;colottrs  ifi  oO, 
a»wai*5liiB4»wtJteai0r/^wnfAiqo.\  Id^  tips  .piqtui^e^Aiid^ea 
pMbted  i^iee  portrtitsiiiofii  Mes^.iKm#do,.^egU  ^^ai^ 

Co3im«  daVMedici.wftS  effected,  tjaad  jFfed^rigo  MaJavolU.f, 
who  kept  the  keys  ofitfe  Ali>cJrg^emt;-Ii«/^^F^^^^ 
pkl^  Ji^  resemblance  ofiiiaesser  lierpardi)  ^,  Doincmoj^ 
deiiarVoit%  snpciriateod^U  ipj;  tji^,  b(^pi;j|JLfbqlpngiag  ,ta 
coor^ntiDf^Santa  Jlai^  KttOY&^jUiia  figure  *ST,<Jn  ^ta  kfi^ 
and^il'.  sa  ^well  idone.  that^  i  G  HiigUt  Jbe  supposed  to^breatl?^ 
Ooik  fiort  of  *iDedaUion,ia^itUei.coimien<je^eDt  of  the  work, 
Andrea  dal  Castagnoi|>laciidvH^KOj^ajportrajt  alao^  widi  * 
fad^-ljke^  that  bfv  Jjidas  Iacwot.§jL  wji^  ^Jbe  did,  p deed 
resemble,;  both  4n  frei^ofl  tud  ckataclf^^l  li  i  jj  ^r  ^  u  .  i  :  i  i^^i* 
-  i^Hafing' -brought!  hia.  woi;k  JtUw^. ,  ^'  toward^  ,a  ^supeessfui 
tOTminatioti,  Andrea;  ^bli kid edrb^i^^vj^ at  the  pr^i^e^  which 
ha^beard  girea/t04he  Abiliti*^.i?C.»Pwnemco^.  de^rmiot/a^  lo 
rid  himsdE^f  hig  preaeuoe,  ^d^ten  having, .rejected  on  \:^r, 
rimiq  methods  o£;aoc<jm?>H&hiog;a*i3^.f|l  rfieajgn,  ,^,  at  l^g,^^ 
fifce^  aal6rie,  whidi  beiput,ia,^eqiiti(5t:^p^,^he^.faliftV(^ng 

sOne  eveningltiaiihei^Qminer.  tim^fRpmeidcOf  taJi^ng  ^ 
lute,  -as  was  his  xmstom,  iwent,  forth  from,  S^ta  Mana 
Kaiova,  leaving  Andre*  in  tasiroora^  dfawing,^,  the  latter 
hflTing  refused  bis  mTitaUon  to  accompanja^^  t^i  their 
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Forganacdo;    he  efTocted  the  UtoeniiJoii  of  Cosira(i  bj  offering  »  bnbe  of 

>  Sk  Ca^alcanti,  u*  #t.prii;  fot  the  Tioblc  vordi*  with  wliich  Fed^ngo 
M*UToltrr€JKtfl  the  propo^l  of  Mariotwi  Albert mfilU,  who  would  baie 
piri»ned^  awinw.  And  the.  Bm^oppomtion.  be  .made  !<>  thoac  men^bera  or 
t^Cotincilofi  Eighty  who -defiirfldt<ihA>ehun^tJUTigIwl. 

,i  ABfljall  n»m,atiU  to  be  Kea  in  the  towej  pf  the  pala^jo  Xccchio. 
wherein  CewIido  de'  Medici  waa  tmpnsonea  in  conKqaence  of  the  mttigtx^ 
of  .Biittlda  deglf  Albi«i.^S^  Maaiiiii?.clU,  ^iari^F.oreniij^,  Lb   4.     . 

«  »  A  curiouii  iosUnce  of  remorse  of  TOoscicnce/^  rcuuirka  Mrs.  Jatncson. 
— Foffrtf  0/ .SiicrtfJ  oflJ  legendary  ^rt^^^lj-l^r'^^O', 

||Jrh*i*>wod»  weic  dl^«Uoycd,tii9Peof  Doinei^KO  snd  Ale^^^^^  wdi 
Bi  that  of  Andrea, .  *hpa .  the.  ciborim^ '  (eanct^jarj  for  holding  the  aacm^ 
nrtwl)  ^f-iiiarye*wB*..ewcted  i&  Jb«,  prjncipal^,t^hipe|,  of  tbe  church.- 


aniuseftienta  «b  nsual^  un-^ or  tbc  pretext  tUat^ he  had,tOip7io7  j 
pare  ;cerUin  drawings  af  important cv  DamenieOj  having. ,tli^ai  > 
gone;  for  til  alone  to  his  jeflsrieatiDosj,  Aod^€f^  »dbgnising;k^^^ 
perfionjiset  |iijji5elf  to  :wait  for, his  cprnpanioii^a'^tunj  at-4^  j 
oqm^.r  0f  .at  ^tr^t ;  and^  when  Domeuifuij^  aa  hi^wAj  han)^ 
arrived  at  the  place^  he  feU: upon  him  wi^h/a.  certaia  leadeq^  > 
weight, ' aiid '  tLerewith  . cruihed-^the -rliite ■  aiid,,  chest .  of  hjs^- 
victim  i??ith  repeated  h1owa,:-»tBjUt  even  thia^  did  npt.&pp^arjtfif ; 
him  snffident  for  hia  piirposesj.  a^t\d  >ritiiftha,paiEie  weapon. he  « 
atxaek  his  victim  fheavil/^pn  Jtlie  !hea.d;r  ^eity^Jfavingrrhiiii  ^ 
lying  on  the  ground,  he  re£m:ned  to  his.^oomTia  Sant&^Marijw  ; 
N  n  qVa,  w  liere,  ha Vj  n  g '  loeked  i  the  door,  r  ih^  i!4t  }^ow  ij,  J  to  <  hja  ' 
dfawiiig  aa  he  had'heen  left  bjr  Domeiiico^f^ithrTr    ;»    ^'>?jnV| 

Meanwhile  the uobe  hiad  bgen  heard, .-jawl, the  aerrant^ 
ha9.tening  out,  and,  linding  whathad-jjiappepe^^wt^ntiirst.tci  ■ 
ca}i; 4ji<i^  'and  to  relate,  the  .-bad  newij,;t<^r. rti« } Itraitor  .aad 
niufdefcr^hini6elft  who,  irnatdng  xio'  whemthe  ptbera;.,a4  - 
stood  ar^tind  DomenicD^/w^  not^to^be^  eoniMale^  ^na^  dl^-  M 
cease  fjrom  crjing,  "Alas;  ;m7  brother  I  ■  alas,  |dj  -brother  !  !^ 
Finally,  the  murdered  man  expired  in  hisarmai,-  atid  in ,  spite 
of  ali  the  efforts  made  to  discoTer.who^jbadi  caifi^ritL^d  ihu^., 
homicide*  it  was  never  known,  nor  wouldnth*^.  truth f^TI^. 
haVe  been  made  iimnifest, -if  Andrea  f^himaeliii  finding  ulus 
death  approach!  ng,  had  not  di  vn  Ige  d  i  t  in  confess!  on,  f       ^  ^ ' ,  j 

In   aan    Miniato-fra-Ie-Torri,    in  _Fiorenoe^j;J^^  d&l 

Casti^6  punted  a- picturei'  the/Bubjectiof )whi^  is./i^ 
Assumption  of  the  Virgin,  with  fwc^  "^g^ifj^';.  ^i^d  .iuj^a 
tabenSacle'  at;iLaiidieltii»,ib.ejpiid  th^gat^^pf^the  .Qrqce,^  he 
painted  Another,'  also  repFesentingf.puniX^i^^^^v.Tib^,  8»is^ 

*.SoiQe  Qoubt  has  of  laietbeeirinrownoa  thii  atory,  which  does  not 
jippeEur'to  rest  oii  axifyefy'  giood  Authority. '  ThftmotiT^'for  the  odmndttal 
of  that  atrocious  crime,  by  which  the  memory  of  Andrea  dal  Castagno ' 
hal  Wn'.l-enddred'  for  eter  odiqfui,  haaJMen-^^uaUjiWid  itahaTe.beenMiis , 
deBice,ta be  the «ole  poasesBor  of  the  tecret imparted ^tohmr bj. Domefiio^ 
a  motive  of  which  Yasari  iMiys  nothing,  and  which  hter-writen,  Eumolir 
and  Gaye,  .for  ^kample,  declara  could  not  hare  existed.  For.  the  Beasona 
with  which  they  support  thii  opinion,  we  refer  the  reader  to.their-Wi9r]u;89 
often  cited.  *       ..-,....,.,     ]   ; 

t  Delia  Yalle,  who  accepts  the  usual  version  of  this  story,  aeoount^  for 
the.secrecy  of  the  confessiotial  haviog  been  violated  by  the  supposition  ihat 
Andiea  had  charged  th^  priest  to  make  known  his  guilt, -to  .the  intentili^t 
no  innocent  jp^erson  ahoaid  theno^orward  be -unliistiy  rsuq>ected.  of  tlie 
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drtift  depicted  ilm^ effigies  -of  certain '  celebrated  .iDfea?3A  'tKet 
hotis(*^of;t ho i<5ardu<;<sr. family,  nows  beionging  to  >tIief^PaiiTT 
dolfmi:  '  Theso  iftre^pttrU^'  imaginflry  I  and  partly  I  tpoila^tai^ 
iDOfl0'  tTiera  lafer^Filippo^  Spaoo  degli  StMjlftti,-  Daate,  vP^ 
trwfcbj^BoCcaccio^aiid  others.*  At  the  Scaq^eiia  in  Magello;* 
H^r^a^ted'  ao  tindrap<Ml  figare  of  Charitj  over  theftioDi^jof 
liia  yicar's' 1  palace  ^1  it  ^ was  ft  T^  bcaatifol  thing, y.but4haa 
been  idedtroyodi  In  the  year  ^47  S^  Wten  Giuliano  de » Medioi' 
#aai  LiUedf  mid^ljomifo  M^  brother  wounds  in  ^beiJchtircl^- 
()^aiaU^Majria-deliFian%lb3^  ihe'PaMi  •and  othera,  tbieir.^ad*^ 
herentS'  and '; fcUow  conspirators ; '  it  ■  W as  i  reeol ^ed ii hj,<  tbc) 
Signoriaj  that  ^1  #tio  'had  t^en-  patt  in  >  tbo  plot  should  be 
\j  paib  tod  r  t  as  itJnftitoBsi  ion  u€be  •  ,f a^de  -  of  ^  tbe  .p^  ace^ .  ^f- 1  the 
Podesta/:  wberenpon^  the  work  being  offered  t<i  Ajidrea  -dal 
(Mfftogxto/lie,  aaithe  senr^tlo^  aodviifacii  beholds  to 'the 
hi^tiBe  of '  Medici,  accepted  tbe  -office ''Tcry  wiilingly  |  ^taodi 
bavin  g  *  «et  j  biniself  rto  tbo  ^Qi^  Jhe  executed  i  it  hi '  kuchkk 
manner  that  it  waa  a  perfect  wonder.  It  would  indeed  not 
be  pcMsible  adequately  to  ^describe  the  art  and  jndgmetit 
displayed  in  these  0?ure9^  for  the  moat  part  copied  from  the 
life,  an d  hung  ^  12 p  'by J tb^ ' ^ feet '-^n ' ' the ' etraii gca t  attitadeS) 
which  w6re  i  nfi ui tely  varied  art d  ■  excoedi ngly  fi n e. f  The 
approbation;  which  tbi  §  work  obtained  from  t  htf  w  hole  ci  ty j 
but  more  especially  from  tbosc  who  were  well  ver&ed  in  the 
art  of  paintipgr  caused  tha  artist  to  be  no  longer  ;ijamed 
Andrea,dal  Casts^Bo,  bnt  be  was  ever  afWrwards ^caUed 
Andrea  degV  ImpicbatiJ  .        > 

Thi^  master  IW^fl  ?!^  n  very  bonourablc  manner;  b:ut  .aa 
he  spent  fredyy^more  paiticalwrlj  in  dress  and  liberal  house* 
keeping,  he  left  but  little  property ;  when,  at  the  age  of  seventy- 
oiiey  h^  dej>akted  tb^^bth^^l^l  A  6hort  tune  onli^&ad  elapsed 

^'VfatfiafeT'lioiendii*'  BonoMmi^ie^iiidiiwd-to  think'that  Yntfi  h« 
infidff*tv8  iroiiDi  «f  >one^  and  inqUve  Uhb  maj  not  be  thinkiiig'  of  ■'Ofo'inoffk 
(Bzeciotod  Ar PandoJIfo  PandoUbil at Legnara.  ^eeante,  p. 96.  (Their oon^ 
jeuluwBJ'WQcifca  4i".ipettaihi-  degg^a^o^^cftnfiiiiiatiop •  frum^  the^  fitct^.tiiat  no 
tiaoe^thewori^sbawdeacribedeanbofoaiid.  '»  r.M*    .•r 

^i-Thi•wod(llaflV^8bienlolt^     '  {    ^-.'l 

|r!Afidi«a'^fjthe(l^ttM^«r^glbbeted.'^  :  ^.  .m>  .     . 

;  :f  ^iPdailBte^^  vbi|*>!7W'«^ ' UMAtkmfl  "tf  •  painter  named  Andrnv-mMooog  • 
Ij^MW  wbo  diadsNi^he^rear^iGO  ^tif^thk^^nsme'  there  U  appended^  inMlie 
*eodex  9I  th<i  MaglJahecchiana,  the  ifords^degr  Iml>iccati,*'  a  ciramnetanoe 
which  has  cained  some  writen  to  conjecture  that  Andrea  degl*  Tyi^pomt^ 
waa  8  different  penon  from  Andrea  dal  Gaatagno. 


af&r ^in8^dei^l>efore  theimpiouB  3B^B&?lle^i^fcd1lJqnfinttted 
aaainat  Doiiienicb,iwha  had  beeii  jalxiilfiAk  Medd,ibe«^ 
toiimi^dvIier^s:a8;.buriedi.Tiot  wilfc  bbseilififai^ 

buti^v^afikilaof diflffciwe,  in  SantaiM^  ^hrae, 

ittihis  £%^sixth^7ea^,  tiie  1inf<Bi»i^^ 
becnburiodi;  The  work JwMch  the  latt-mentioiied  marttt^had 
oommerioed^^Sinta  Maria  Nnova  wmained  inopnplete^  neb 
WB4.i^:eTOEiifiiiiabed,K.  Tlie  pctore  of  iihd  Bl^MiBT^j6B 
SbntaiXuda  deVBardi^is  tJao  ^j^'DbmemooTVeneriaito^  aa# 
ii£>ihi8  he  haa^i^piiesented  0arjl4ftly  mtti  theifilffld^ 
arm^vSan^Gfioyaniii  Batista,  iSattJ^oooW^i^SttilKcaaoMCOiJ 
andiSanta  Lucia,+:an  admirably,  exediitedrpictm^  aadon^ 
which:^emasterrhadJi)rought  te  themtinort/|Wrfeotidiii«bttl; 
aishortjiime  beifere  his  death.;   .V      li  .i.-r':  "-^^^    '^   '^'';!i 

vtOlie  cUsctoW  of  ^Andrea  dal:0«»tagnoJJw«re'Jacopoi>ddI 
Gorsa  /whb>wa8  a-itolem^lygood  iii^ater;-'^^ 
china  Pi€ro  del  Pollaiuolo,  and^io^anni  daJBo^OBMiairr^.^ 

77^7-     :.  :   I"  .»..'    n     .J      ^"      •'  '::'-.\i  c  u  ■'/  J:  J«^*^i  TM?;jj3m 

'  '        :*  \  aEKTILE  DA  FABBJANQ,  f    -i       nn^   .sUi 

,;  J    "  I     ^ ^^     [bobK  about  1870— i>iW>;J|boi4iM60«l :  i   r  'i    ..        »     -^ 

"jAND  TITT6RE  PISANELLO  6P  VEfeON A,  PAINTEKS.'   ♦ 

:,      .  .  [borm .— »ikdI4S1.]     .    r        '      -'   J 

A   VEiRT  great  advantage  is  possessed  by  the  num  whoj 

after  the  death  ef  some  ^stingoished  person^  ^vanced^^ 

•  WherejMweandin  thefirtkedkkmofVairi,  AefoU^ 

wib  eroct6d'tor  him. 

.  ^ Cditanso  Andrem  menimti  inooffmid  ntilltij  '"\ 

/•rWte  «rtfr«/, /w/^wtf  jwaJhrw  ioi  l«im  .!,.u 

I)amiHum  (tic)  hhu)  Veneium  suttuUt  intidUi  . 
DomUimuilkuiremjneiurm;  imyai  a4!uium  ^    ^ 

'SieBmMinffeniumvuinimiominaH.*'  >  ;    . '     \\^. 

.  f  Thk  i^ctaie,  toll  in  good  preaerratioii,'  n  now  <yii  on*  of  the  lat^Ml 
altan  *  it  tt  authenticated  hj  the  name  of  the  maiter  inacribed  dn  ita  haM^ 
an  admiiahle  work,  lemaik  the  Florentine  commentatort  of  aH  period^, 
and  one  that  fWly  wifficet  to  justify  the  fhme  of  this  artist  .Itnlnj*' 
dedaras  the  &oe  of  Santa  Lucia  to  be  worthy  of  Pfa;  Angehco;  The 
piedelhi  of  the  pictures  also  is  mentioned  by  Lanzi,  but  this  is  no  longtf  to 
belbmid.  An  engraTing  of  this  work  wUl  be  found  m  Rqslni.r-^^ 
deUm  PUtura  ItaHana.  It  is  affirmed  by  Fiiiiter,  KututblaU^lSdO,  p;  67, 
to  be  painted  in  «1.  Rumohr  and  Gaye,  on  the  contrary,  consider  ft  to 
be  in  tempera.  .      .  ^ 


fl 


fame  rawii'lfOQ&trfbj^ilte  J  feiercbe  of  'rare*  gif  Ja'f  and  abilitigs^ 

rfiflii  .fijlldiv^ti  tte  pMb  tba^  pi;eparea  v^or.  ^litn  -for  he*  1ms 
>^b;M)if>u^s^l^&l'tbo•Hrf^co^6f>  the  master  in  some;l?Ught  degteej 
lij^'doingwJikh  be'ridmost  al way g  attai fa's*  to  aa  honourable 
ppsiti^alwliife/df  ho"  had -attempted  to  obtain  that  emihendr 
bytJ»i3'^''^o^iia$^l3ted  feflbrta,  a'mnch  loager'time  and  'mor^ 
bHorioW  pains  wouldj^or  might  have  bteea  r&^iiired  16  ensure 
^liofse^f  Thettrutb^f  thisi  r^nmrk  is  fully  exemphfiedin 
Jfe*  ^casciof .  Pisand,  or  Pbftnellov^'  a  ■  painter  of  Verona,  ^  who, 
t&yil)g  mdied  in  Fl^Mote^ith'^^iiareadHieaatagao; during^ 
pipiij^fe^iij^/^^and  li^^imif  "tw  works  of  that  master, 

lafterLMs  ^m.  £h,  ^  fiK^uir ed  "^  scf  ^  touch  repu  tati  on  by  m  eana  of . 
4lKd{^a,iian]e,ithat^'Fop^  Martin lVJ,  coming  to  Floi^hbei 
took tthfe  Veronese "artiat'  with,  him'  to  Hom^.*  Th^e" he 
tCdsed^^Eisano ;vt5>  faint^^M^ikia  ^riea  in  fresco  in  'San 
Q*J^an'nii ^Latferaho^ *-  these -tos ' ^e^edinglj^  ple^mg '  arid 
boamiifaVfrfirii"  th^i  circumstirice  ^i  Hi^liavin^  used  a  abrt 
of  ultra-mariae  bl(ie>  given  to  Idm  by  the  Pope,  in  the 
richest  Hbandanc^  and  which  is  of  a  colour  so  full,  90  deep, 
and  of  SO'  exquisite  a  tint,  that  none  has  ever  been  found  to 
equal Jt,,  >^'  i'LCj^^/^^jll^K-l.^  .v^-.h  x-'-v  t-. 

In  JcompetitJbil'^t3l^tt<tt«'E^afao,' Gentile  da  Fabriano 
likewise  ^nted  certain  ortber  stories  beneath'  those  above- 
mentioned^  and  of  these  Platina  makes  mention  in  his  Life 
Qf-Pope  Martuu  *  He  relates  that  the  pontiff  caused  the 
JPooring,  ceilipg,  and' roof  of  San  Giovanni  Laterano  to  be 
refetoredj  which  being  done,  Gentile  da  Fahriano  then,  ex e- 
^t6d'  -ValfiOtia  paintings  therein ;  'among  the  rest,  certain 
figures  of  Prophets  in  chiaro-scuro;  tbey  are  between  the 
windows,  and  are  considered  to  be  the  best  pictures  in  the 
whole   wor 1 1  "  'Geatile '  da   Fab rian o   e x ec u tcd^  n u meron ^ 

'  Here^  w  iud^d  ,^n  the  greater  part  of  this  lift,  there  appcan  to  be  a 
lingular  conliisioii  of  dates.,,  Pof*e  Martin  baling  died  in  143}.  when 
^Afldnea  dai  Caitagiio  liim«!f  waa  but  a.  youth.  Pi&mo  and  Fabriajio  also 
m^tj  both  have  4ifMl  before  Andrea  Caatagno  ;  the  whole  amc9  of  dates  in  ' 
this  |deifl  indeed  more  than  usual ly  inAceufate:  Tot  tlj^J^r  rectification,  and 
'£6fr  rimoaA  dutiuh  tiapecUng  the  two  Artista,  the  reader  ia  referred  to 
Mip!i^^yer<^n.a  lUmtraia,  and  to  Ei cd|  Memnrie  Storiche  dtlU  Arti  e  deffil 
Ar^UdeihJiar^c^tUAncQjia.    MaceroUi,  1834* 

,  t  Pttciua,  he  FifM  lUuitrihut^  ^ttm  that  PLiaiietlo  aniahed  the  stories 
of  Si|n  Gio^'^niii  Batkta,  left  incomplete  bj  Gents  k  daFdlimno,  but  whidi 
were  B^tejwaf«ia  a*  i*a«;i*/^o  himi^If  informed  hUny  alraoit  effaced  bj  the 
homiditj  of  the  walL     No  Tcatige  of  the  work  now  remaiaa. 


iforks  in  tfre  March,*  more  particular] j  id  Agobbio,  r  wLero 
some, of  them.  ate. Btill  to  be v seen;  -lie  worked  in  lifce^ 
mahber  through  out  the  whole,  state  of  JJ^hia^*  <  In  thei 
c^htirch  of, SaQ  Giovanni  at  Slena^  this  ;arttst  >al£0  laboured^ i 
apd  in  the  Baicriety  of  the  4jhux^h  M  S^ntft  Trinita,  in. 
Florience,^  he. painted  a  picture  » representing  the.  story,  of] 
tbe  Mogi,  inr^hich  he  placed/.hia  own  ;portridt.t  r^In  the: 
cburch.  of  San  Mccolo^  situated. at  the'  g^tej^f  MJniatOjj 
6entile  da  ^Fahriatio  painted  the  >  picture  for4he  high  altai^^ 
a  ,wprk  wliieb  appears  rto^emudh  iiuperiof  to  anjjOlliejC^that; 
I^liare  6^11  froni.  his., haiidi:.::B'orf,  to,  saj:  Do.thJng.iof  thai, 
yirgin  surrounded  ^'bj,niijiiej;ous:S$int5j  whiiih^we  all  ex*^ 
trjsmely^  ^well  don^,  ^  thel^^predella  o£, :  this  (piety le^  covec^: 
with 'Btorics  from  ^he  life,  of  SanNicc^lo,  ii^jiniall  ligure^^ 
cpoid  not  poasi bly  b^  m or© .  ,b«a u tif ul^ , iior j  n^ore; ; perfectly j 
epi,ecuted  than  it  ie^|^v. VJn  vthe.Ghurcb.;of  3anta;j^^riarjKuoy%« 
in.ilomUj  ^it^in^a  small  arch  Aboy^  the  tomb  of.fthe^jFlorenr^ 
tine  Archbiahop^of-Piso^.  Cardinal  AAi  mari^ .  1 1  bi*  ■  mat?  ter 
painted  Our  Ladj  with  the  Chiid  Jn  her  armsii^  she  j has  St, 
Benedict  on  one -aide,  and  St.  Joseph,  on  tte.jotheiv  *TH^ 
tomb  ia  beside  that  of  Pope  Gregory  IX.,  and  the  p^ntiogL 
here  alluded^  to 'was:  tK^ld^^iii  bjgh  estimation  by  the,  divine 
Michel  Angelo/whOj  speaking  of  ■Gtviiiil^i  waarT?f/gnt  to  eay, 
that  his  haod  in  pmnting  resembled  Jbis  na^acS,  Jn;Per|igi% 
this  master  painted  a. picture^  wldch  is  a,  vei7^][)eaj^tiful  one^.. 
for  the  cburch  of  San  Domenico.  a^d;^/Cr^cifix,-which«  i^PteTi 
haying  rp^nted|  -  he  qut .  froih.  the  wood)  in-  ^n  t';  Agostino  .4i 
Bari ;  with  three  very  beautiful  figures  in. hi^-lepgtbyiwihichk 
are  over  the  entrance  to  the.  choir.!  ,  .  .  .1  f.i  ,1 
♦  Tlie  March  of  Ancona.'.  /      •    •     .'     -         ::  •    ;,.n,' 

t  This  predons  work,  rich  in  figures  ttnall  and  Urge,  and'of  tdmirable^ 
execution,  is  now  in  the  Florentine  Gallery,  of  Fine  Art«  J  it  is  au^ea- 
tibat^ll)^  the  nanie  of  the  masler,  written  in  let teni  of  .gold,,^iurfoIfojjj^^;-p. 
Optu  GenUlitiDeFdbfiano.  Moocibxxiii.  MBn*UMaiu-^ScJiarn' and 
J^Tlor.lSiO,  '/;i  ■  .  ■■  '  \'  ..'"••  •— '  '•  .•'■■" 
t^'The  central'  part  pf  this  picture,"  in  which '  was  the  Madonna,'  is  .lost! 
iThe'^fi^res  of  the  Saints  still  remain,  and  are  how  in .  the  choir  of  the; 
church.  The  predella  has  disappeared,  but  9.  part  of  it  came  ii^to  the  pps-^ 
sorion  of  theCayalier  Toromoao  Puccini,  by  whose  n<^p)iewand  >leir,  the 
CVa^i^r  I^^ccolo  J^iccin^  it  is  now  preserved  in  Pbtoja,— JESrf.  Fhr'.  1849.' 
^  This "piclure* has' perished.  "   ^  ,.  •   .    •*' 

^'pentile  da  Fabriano,  in  ^dition  to^his  works  in  painting, .is  the  author 
of  three  ti^ises  relating  to  |ii8,v9<bation^;' one,  on' tlie  Origin  and  Progre^ 


fl» 


LIVXBTnE^aSSB3AimiW* 


^^firtJ4difti  to  iYittor^PieanOj-the  short  notice  ^{Mp\ 
uSifeli^SjrftT^nV^  gif^eh  abovfi  ^aa  'written ;bj.,ug  wftboi^V 
feotifep !  a  ddi  tioo,  Vh«ni  i  this  0Ur  ■  l>ook .  ,was  printed^  i^f  ^j t^e  ^ 
firsttiirie/  beifiuae^^re  bad  Dottheal>e€u  furnished  witQ^^^ 
details  tespecding'  thia  lexcellent  mfcsterj  nor  obttUne-^  tj^i^^ 
kiioS^IedgQ  of -his  woFks  which  we  have  since  procjiije^d. , 
B^  fVdm  notices r  supplied  .bj' the  very  reverend  aiid,ftn"^i 
learned  »Fkther,  -Frn'^Mgroo  de!.  Medici,  ^  of  Verona,  ff\ik^: 
0T^^  of'  t'rim-  Breaohefs,-  ^  aa  well  as ,  from  what  is  tpla  ^  ^ 


by^Siondd'dA^iForll,  ^faere  he  epeaks  of  y.erona,  ia  his  j^£^^ 
nhistrdta^  we  'Tearut  that,¥ittoreJ*iaano  wita  fuUy  eqiiaj^'lar;^ 
any  if  th'drptintef^  of  his ^  timer  &nd  of ;  this  we  Lave  imple, 
pTCtof^ri'th^-WorkB  Vhich,  in  hdditioii  to  those  eotim^^ 
abtr^itn^fitlUbe  e^^n  m'^hiB  native  plaee,  the  most'^BOpTe 
6Hj^' t)f  *Veron«  ;'  althoijgli  maajtof-thetn,  are  .  in  pari  ,4^-; 
iUoykA  hf  time;  Pisano  took  eapeciaL pleasure  in  the  de%eaV' 
.  tidM  of^nimah,'  and  in  the  chapel  of  the  -  Pellegrini  faniiljr,' 
wMehls  in  the  church  of  Sant'  An  astasia  at  Vcron%  he  de- 
picted a  ^gure  of  Sant*  Ea«tachia,  who  is  caressing  a  dog^ 
gpifrttcdj  dnn-colour  and  white,  whi civ  with  its  feet  raised  and 
supported  against  the  leg  of  the  awnt,  turns  its  head  hack - 
vrurd,  aA  if  it  had  heard  aome  nol^e,  and  this  it  does  with 
Bd  much  ammation,  that  a  living  dog  could  not  do  it  better. 
Beneath  this  figure  of  Sant'  Eustachio  ia  the  name  of  Pisano, 
who  Wa*  accustomed  to  eaU  himself  sometimes  Pisano,  and 
fiometini^  Pb&nello,  as  may  be  aeen  on  the  pictures  and 
medals  hy  Uia  hand,  Aftf?r  haying  oompleti^d  the  picture  of 
Sftht^  Bofltadhio^  which  13  Among  the  best  ever  ezecdied 
by  tbi^'  master,  and  i8,;iindeed,  most  beautiful,  Yittore 
painted  the  whole  extend  .  front  of  the  qhapel,  and 
O&^tlie  iimeBimde  .be  depicted,  a  St  (reoirg^  in  whit^  or 
Hctter  ifihrer  \  armotfr,  f^>  ^^ostome^  adopted  for  thai  si^iit  in 
^hixte'-'^^igaffi^  /not  by.r bimj only,  r but  <by  all  other  ■paints 
•ersV  In  this  Workj  St '  Qeorge,  having  slain  tlie'  dragort^ 
U  replacing  his  sword  in  the  scabhardj  he  raises  hid  right 
hand,  which  holds  the  swoni,  the  point  whereof  is  already  in 
the  scabbard,  and  lowering  the  left,  that  the  increased  dis- 
tance may  fiidlitate  the  desce^it  of  the  weapon,  which  is  a  long 
one^  he  does  this  with  so  much  graces  and  in  so  Jite-likiei  a 

of  Art;  another,  oti  the,  Mkingof  Coloiira;  And  a  third,  on  the  Art  of 


cviTTORB  FISAKELLO;  jj^ 

jBiimp-j  tRat 'hotMng  belter  could 'be  8e6n.  7  rxThe-iYer^iie^ 
^kli^e  Sanmich^le,  architect  tO'dieiMost  BlustrjouSii^j^^ 
nohabf  Veoice,  and  a  person  mostdeep^  ^Vjewed,injih^fl^ 
noblp  arts,  was  often  eeen  to  contemplate;  .ithfliW>ar^j!^S. 
^^itore  with  i^miration^  and  woold  then  saj^tthat jfew  H^^tti^t' 
ttiia^s  , wore  to  bQ  found  than  the  SanfEoatachio^.tbe^D^yl 
an^  the  St  OeQrge  above  described.  Jn  tbe-arch  Q^et  ttSsC 
safne  chapel^'  i$  further  depicted  the'  figure, cf  {.fit;  Q^rg^^ 
ailUEr  Lie  has  kiUed  the  ditigon^  and'iS're^cidi^ilii^^JMlig'a 
daughter,  who'  stahds  near  the  eaint,  ahd  ii. -clothed 'innlpqflf 
vestments^  accordbg  to  the  euatom  of  rthat  ^time^  .^'TbaA8H. 
<^eorgc,  in  this  portion  of  the  work, -is  again ^worthj  of  thet, 


_ctati[^r3,  IS  in  the  act  of  mounting  his'  horse':  oiKB  foot^^ 
id^t£e  stlmip^  the  left  hand  is  on  the  saddle,  and' on€  !SahnQ^i. 
se&'the  movement  of  the  saint  as  he  risteto  hiS'tSeat?  >T^ 
aHimal  itself^  admirab! v  foreshortened,  'is :  sfanditag'  'with;;  the ' 
crijjper  Wfhe'peoplcp  and,  though  in*  a  v^  smul  space,7ii| 
w£ofiy  aeen,  ^d  Js '  eattremely  heaatifaL  '  Ih  a"  iv^oi^;  .the 
endre  work,  e^i^enteA  ae  it  is  with  correct  design^  extraor^* 
najy  graee^'  and  remarkable  judgment,  c&n  'neirer  be /con- 
templated'without  admiration,  or  rather  without  adtonish- 
ment,  so  excellent  is  it  in  all  its  parts'.*  »  .>'i 

^  In  San  Fermo  Maggiore^  at  Verona,  a  church  belonging 
|p  the  Grey  Friars  of  8t  Francis,  on  the  left  hand  as  you 
^ter  bj  the  prlhcipal  door,  there  is  a  picture  of  the  Annuij^ 
ciation,  by  Yittore  Pisano  ;  it  forms  the  decoration  of  a  Se- 
pulchral Monument^  erected  in  the  chapel  of  the  Brenzcoii 
family,  I  and  wliich  represents  the  Resurrection  of  the  Savioui^ 
in  sc^lpture,  very  finely  executed  for  those  times.  In"  this 
y^pvk  the  iigure^  of  the  Virgin  and  the  Angel  have  the  paiia 
in  relief,  heigh Ujned  with  gold,  as' was  custoxnarj : at  tbiKt 
period^  and   are  both  v^ry  beautiful,  as   are  also  Icertain 

:  *  Peortioo,  DemrtMWne  di  Verona  (1820),  p.  20,  deicribei  the  lait-mea- 
tioned  picture  of  this  series ;  the  deliTerance  of  the  king^  daughter,  mm^ely, 
as  **  still  perceptible,  although  it  has  been  white-washed."  The  wwnairtfclg 
portions  of  the  work  have  disappeared.  ^t  >- 

t  This  Annunciation  was  also  fiuntly  Tisible  in  1820.  See  P€niop,ui 
\tupra,  where  various  detaHs  respecting  these  and  other  works  of  the  same 
master  will  be  found.  See  also  KvgUr,  Handbueh,  itL  L  p.  86^  Gtimaii  edi- 
tion* ,  - . » 


%1Sn!T(l m rf  1=  \u  Mis n  ^  e ame ' 'pi ettifei  whi ch "^  ki^ ^  ^ xtrem ely"  v?t\  1 
'T«3mwri  ^  iJn^  re  are;  besides,'  many  «mall  ©nimals  ^  and  birda'  in 
^miis  pkrii  (ji^  tJi^'wbfrk^'  ftll'of  "^^Mch  are  as  natural /and  as 
^Ttnated  lis  it  is  possible  to  Tcpjigitie,*  "^  '■     ■ ''  '   t^    ^r  ^jt-ini 
*"*'' The' same  ^master  niittfBPcyta  custlngs  of  medal* 

^^Sf  ^ionta^iBg  portfii^  of  princes  arHTbtUerpers^ij ages  of 
W^ffi^^r6tii'tbe^eined&l!i6n^  manylikeneS!«s  in  pmfa'iitl'g 
X)     ^B|^b*"AfQc^feQ^Tfaa(le-  ^'  Hntl  'Monfeigfnore  Giovio>ki'^a  letter 
/         *wijfet''W^^e'Vl2^^^^  se^t  to  th^  lord 

aJBfe^-r^j^rmfJ;  koA  Wliict  ^my^c'rekd,' printed  with^M'^ny 
^Sr?;'  ha^  tTLt^(rV&fai;*teA^peakiiiV'of  Vittore  PiaimoP-i 

i^^^j^j^tn^sfits:^  ^as,€^^te4mghj  clever  in  ihe  executimt  of 

M^>Lf^t**^-^^i^  f^M^^^  ?f^^  .^JP^M^^  %  arHst^^  became 

y$p^7i  het^emMie  la^l  suxfant  of  pictures  and  the 

iftfssi,  oXcSi^tueSj^     Ther^  are  jsian^,  higfd^.est^^^^ 

^  ^...j\:^:9^P<^^  PTi^^iJ^y.hi^%^n4y   they  are  in  a^)ar^ 

J^fif^,&nti  ^  tif  ^ip^jsame  propbrtiom  wOh  ihal  reverse  0/  ike 

^parimn^ll^\anj^,Jfar^c4  7u^rM_  tahic/i.  Guidi  has  xml  tne^ 

^jj^wwy^  tJie^v?qrIis  ofrihiskmd  in  m^  possession ^  is  a  portrait 

M.0^i9^K^i^i^^  y^^-oringrto  oilier  head-dre$s  than 

^^Jiqlr;;a}}d  o/i  ihe  reirers^ts  4he  helmet  of  a  gmerul.  Ihaife 

^s^d^s^  a  HUflal  with  the  portrait  of  Pope  ^lariin^  andimar^ 

^^  tJm  arms  of  the  Ji^use  of  Cohnna  on  die  reverse,  teith 

.^§t^<^Si4tein.^MahmnetyWho  tmk  Constantinople,  an  eques- 

Mj^^  J^^KPi^M  .^    Turkish   hahil;  koldif^   a  scourge  in 

'Ms   h^^i,  *- ,  Of^ ,  ^^spmndo    MakUesta,    Uhewise,    I   have 

^  porirait^   wilh  that  of  Madonna  Imtta^  of  Miming  on 

0q^  jeversej    Cfid  one   of  ^  Nlecoh    Plccinino^    wearing   an 

fikl^W  '^f^TTf^^^  WiCap  qn  the  head ;  taith  the  reverse  sent  me 

JiSf/,G^i^h  and^fdkiehi  return.     In  addition  to  these^  I  have 

^^oq^pcriiPmtUifjihm^l  of  John  Paleologus,  Emperor  of 

!^«ir^^iUi no/j kj  i  mth  ihtit ,  strange  looking  head-dress^  after 

^.m^.  Q^^fH^'^^^3^j   ttJiich  the  Emperors  used  to  wear,  f 

■  j£7j^is  lust  waf  made  by  the  same  Pisano  in  Florence^  at  the  time 

-€^  W't  f /r J.,-   ,. jM.  .^  ■,   '-^  ■'■■',  I     •  ,1    ,- '  i 

-^,  ^*  ,33ype. »  %  TFdl  aitb^nticated  i^ork  bj  Tittore  Ptaano,  affinntd  by  same 
^wiifctiA  to  be^theibnlf  one  now  known,  in  the  Costubilj  Gallery  ht  Fcrrara  i 
it  reprc^nU  figurea  of  SU  G«oife  ttud  Si,  AnthoDj  the  Abbpt  *  and  b4>ars 
tbe  following  insciiptioo  ;  PisiNxra'P, 

-  t  Iii  the  riotonfine  Gajlerj,  thi'Tie  ii  a  copj  of  tbia  meilal  b  ^oU,  which 
is  now  considered  ,iit4QUc|  tbat  whkb  wita  in  Ihe  Muatum  of  Parii  bmk 
repoHird  la  be  lo^  *'  -  s"^  ^'  ^  '"^  *  *  ^        .  ^ 


Vhrist^  sustaified  by  two  tiinSM^that^of  ^ihe  lMim^ehhr^\ 

namely y  <tnd  that  of  the  Grttk*"^  '  .  >r,,,,  ^  ,^:  ^^i  j^iui^nrd/^f? 

jtra^ tg^ ,  .Also .  QD  ,  med  eJs J  of  Filippc^ ,  -  ,de* ,  M^^  ^fih  -  -A^WfrH*.^ 
of,  Pisa*  ,  Br^oQip  da  Moatope^  ^  ,pioT^,,)^^Ueozaio  jTis^^i^, 
-paijloJ^^teEjt^  Lord  of  ,ftimJpi,,,GioF^^  Qar^ol^m^^ 

and  of  p^iaaj  otlier  noW^s.  ?|iid  .p^^rqonpg^  re5i9^0ed  i^  aiT^ 
or  diBtinguiihcd  for  learning.  .  nt^        :  - 

.  For  the  repntntion  he  had  acquired  in  this  branch  of  art 
Pisano  has  been  celebrated  bjmaiiy'  v^^iy  -greilt  menftnd  exca- 
lent  writers  ;  and,  in  addition  to  what  was  writtea*of  him  by- 
BioBdo;  &3  before  related^  he  was  highly -extolled  irt-a;  Latin 
poem,  composed  by  his  compatriot  the  «lder' Gnerinb;\ii 
■*-ell-knowa  and  very  learned  writer  of  that  diiyl  Of  this 
poem,  called.  fTOm'Hh^'tittme'^f' it^^'strt^edt^^'^  i^  del 
Guerino,  B  ion  do  also  makB*  ti(yhbnrable  mention,  Vittore 
w»e^;in  Kkemannerj  celebrated  by  the  ^  elder  Strozzi,  .TUp 
Vespaaiano,  that  is,  father  of  the  other  Btroizi,  who,  like 
himself^  was  an  cxeellcnt  poet  la  the  Latin  tongue.  The 
father,  I  say  then,  honoured  the  memory  of  Vittore  PL^ano 
in  a  moat  btiiiuttful  epigram,  whieh  is  in  print  with  the 
othecB<t '  A»d  these  are  the  fruits  ttat  are/bome  by  aUfe 
passed'  worthily  and  m  the  practice  of  virtuoiis  labours^.''  '^ 
''^  Ifhas^eeto  sidd  by  some  winters  tiiat  when  PiBant),  ^Ihen 
very^yomig,  wacr  acqairing  Ms  art  in  Florence,  he  painted 'a 
ptcture  lA  the  old'chtirfeh  of  the  iTemplei  wbifch^ -dtbba  -^hfete 
tlie'old  citadel  now  is.  The  subj^  of  thik  Work  wite  tAk^ft 
"from  the  life  of  iSan  Jacopb  di  Gralizi%  and -represents  ike 
story  of  the- •pilgrinv' in  whose  poo]cet^%hile'ibe"Vms^jg6ih^ 
on  ^pilgrimage  ttf  that'  Mnt^'  tb^'soii  orids'^osh;  -pnt  b^  sil- , 
Vercnp,  to  the  intent  that  he  ndght  to  |]^i^Sh^  as  a  thief; 
but  the  pilgrim^  being  aided  .by  San  Jacopo,,  is  by  him  ^- 
conductea  to  liis  Home  in  safjsty.    Jn  tliis  painfii^/^y^ttorp 

*  Bottari,  Lettere  PUtoriche,  gives  this  epistle  aotuieu ..  * .  ,    .'  vf » 

4.i*,ThePoeinof  Goerino.isiosL  ..Xhe  ^Epigram  ckf,  Strozzi  tmiqr  stiltbe 
lieen.iQ  theStrojHiJP4>etmJP£U€rjsk.F^ut.'-^Erotiam^hb.}i^^  Aiding 

Ediiion*  It  is  that  commencing,  '^Statuarium  ArUiquis  Compatw^ft^^'fj;^ 


Pilana  gaire^cfvi deuce  of  that  exc^enc©  in'  art.to-irhicfcf'be 
aftenroyd^  ittainod,'  Finally^  having  reached  j a  g<»od  <»ld 
^^^ he" departed  to  a  l>etter  life*.  :  ^i^  o^  t^u^  t^qh 

*«^C^ntile  da  Fabriano,  after  bavtag  executed,  iiuyiTtrwoo^ 
in' Citta  di  Cfl5tello,f  became  Et  length  paralytic,,  audi  foil 
tolo  etj'ch'fi^tate  of  weakness,  that  he  C4iuld  no'mortf  pirtidiioe 
Sfij  thing' of  <aftufe. '  Uitimatelj  he  died  from  the>exhauatioH 
if^^^havitig'^eachod  the  term  of  eightjr'yBaii4  -r- Nf  *;m 
t'Thfe  polttBlt  of  Tiftario§  I  faive  not  been*  able  ^^diflcotdc 
rftTH^ny"  pltoJe  whatsoever;  \  'Bmh  ■  these*  larti  ets  'drew-  ^^ceeil} 
li^ly  wellj^teay  be  s<«n  from  the  drawings  presejrVed^^it 

Atir  book*!)     '  "    ^     '''         '    '  .l^--?i'^       i-    -ir^^.^M     ^s-^i^ 

m  U^if^  Ha  ijt  *.  w  ,rtii  V  ^tt^.**  ^h**  *^':  ;<ii#sf#  ^Ix^  Hit  U 
l«fi*v£XbREM1?INB  TAINTED  BESBLMi^A^Pif^a^TCiif;!^ 

V>  ..*^.f^-TP.  TP-'^W  iiU^iii  l330.-^dicd  *fkr  l^?j;,,;j  -*^^^ 

ifeirf-^  ■  r>^if^^ .  tBOEH  i426~^i?iHj  Ub7,}  _  ,^;^,  :. .,,  ^.;;^*^ 

Mj^'^rarely^^^fca^pfenfe  Hhat    the    disciples   of  dist&gilts!^ 

irtlstjJ^,^  if  fhfey&bser^e'the  precepts  of^thoge^ma^feTs^-  da  ndt 
tbemaclVcs  bdcome  very  eminent ;  or  if  thejrdo  not  surpass 
iheir  instmctors,  they  ore  at  least,  for  the  most  part,  fotind 
to  ,  resemble^  and  even  eqnal  them  on  all  points.  The 
^S^est'*iseaF^  1^338  \i8 

'..M.  Jnnht  Sik  edition  of .  Vanri,  the  author  doees  Eii  .ihort  notiee  of 
yietor9(i(1wa%^witli.the  jemaik,.  thai  he.  Baintod  t.Uk  U)e,0uiipo.tS8iao  ^ 
?4Mi ;  J>rt£tW*iMP!r||oft  h§  witU»W»fro«tt  ^isBef^mdedit^ii,  mpi^  pjr<jP^^ 
fc«JI»iie..)lft./»i4^.^qot,  JMithcatioOa  the  report^  No^Testjge,^  ^MKJ'X 
rjusanp  is.to  JMt^foaqd  among  thoeothjat  ennch  ffieCs^po  Santo,  ^  j,^^  ^. 
-t:  t  Nftteaw  «fvth««^  wori  i»ow  ramdni,  ;  T.l  .1^  ,'  ':"  ".  *  i/^v/ 
:^  When  the  foUowmg  linea  woe  wiitten  to  hia  memorjr  :<^  :'  '.^^  ~^'  ^.^ 

Pinxit  et  in  Tariia  urbibiu  Italiie.^  ,i  -tm  ^.r  .  •  i»  et^iiM 
§  For  « 'miaiite*acooiiiit'of  the  medala  executed  J^y.ihiy  itftiaty  .j^e  the 
M^mo'MwKMuiheUiaao.  /  See  alao.the  TWaor  de:  NimUwta^qu0\ei^ de 
OfypUqitet'tmiMJjtmaaBaBi,  Paaiy  1854.   ^      •  .    ..     «r  .,  .: 

/•  I  intbe  Roval  jQalkfjof  Berlin,  ia  a  picture  bj  Gentile  da  Fahi^dof 
the  Viiginj-eptfaraoed^'aad  htddingihe  Divine  Qiild^  with  SantavCatenna, 
and  San  Niooolo  beside  her.  There  waa  alao  one  iorthe  eoljec^ion^'fith^  lat^ 
Bfr.'YoimgOttley«^  Sea<Waagen»  Kwi$iMmJt4^Mml£:umtiy^im.Bm§Umd, 


I 


PRSEIXOrAKD  yBAK<3tfQft  JPgSRLLL  |tl| 

pdvvs&riibnappiiMchtlie'abifitj.of  h^^  tBLOghimiiihi 

fiAeine^BJDflaboaringdnoar  <»lliiig';  wiieiicerit  isihattiiilis} 
oiples  attain  to  such  a  point. as -afterWardr  to^iOQinpSdtes'witb 
iheiriqnasteroy^d'eyen-to^surpass fthem.;'d^  .thers  :is^«^at 
H^ef^'-diffic^tTT  in  adding  to  what^*  luisi.beein  alre^dyf/dia? 
eo^^redb^  others'.^;:  That  this  is  >tni&  ismade  -mai^f^Bt^bjp 
SVancei^idi'PesellOyt  who  so  closely  idiitated. the  manner /)ir 
Era  fllippo^ihat^  her  would,  without  doubt^.haYesiirpa^socl 
that  cniastet  ^hj-  Terj:  much,  Iiad  not  deaths  so.  psematoccelj 
taken?him'.£tnniis.  vlt  is  alsdwell  known^^lsBi  Pesdlo^  imi? 
tste!d>theiinaiiner  of  Ahdrea  dal  Oastagn6»-ai|d.as;  lie  .fotm^ 
great  pleasure  in  delineating  animals,  he'  constanUj  ^ept 
several  of  various  sorts  living  in  his  house,  depicting  thi^ 
with  so  much  truth  and  animation,  that  there  was  no  master 
at  that  time  who^  in  this  branch  of  art^  was  at  all  equal  to 
fiiin5-'lli&?aftist  continued  nndei^  the'di^dfdiiiejofiAjidMi 
to  the  age  of  thirty  7ears,§  learning,  from  his  precepts,  to 
become  an  excellent  master ;  wherefore  having  given  a  good 
proof  of  his  *iibilitj',||  he  was  appointed  Ir^  the  Signoria  of 
Florence  to  paint  a  picture  in  tempera;  the  subject  of  which 
was.the.'Magi  bringing  offerings  to  Christ,  and  tbe  woric  w«9 
placed  in-thecentre  of  the  staircase'of  tbfiir  palace.  - '  Pesdlq 
acquired  great'  reputation  bj  this  picture,  principallj  because 
he  haa. executed  many  portraits  in  it,  among  others  that  of 

.^*f*  Tha  pfflBage  erxdentlj  requires  to  be  taken  with  manj  grains  of  4]-» 
lowanoe,"  remarks  one  of  the  Italian  commentaton,  '^  since  facile  est  in- 
veniit  addere  is  more  correctly  applied  to  mechanical  inTentions  than  to 
the  fine  arte."  A  second  would  ^n  remind  Vasari,  that  Ait  matter,  Michael 
Angelo,  had  pronomiced  a  difierent  opinion,  when  ha  declared  that  ^he 
who  is  content  to  follow  others  is  but  little  likelj  to  pass  before  them.'*  And 
a  <3crman  annotator  would  haye  our  author  remember,  that  '^  nothuiK  mat 
in  art  can  be  accomplished  without  genius."  These  reprooft  maj  suffice  bhn^ 
We  do  not,  therefore,  record  our  dissent  from  the  opinions  announced  in 
this  pasnge*~       *  .        ^         "^    ■ 

t  Here  Yasari  is  speaking  of  Pesello  the  younger,  whom  Baldinucci  con- 
founds with  lus  fother. 
■'X  The  elder  Pesdb,  that  is,  whose  baptismal  name  was  Qinliano. 

\  That  Pesello  might  imitate  the  manner  of  Andrea  in  his  latter  yeai^ 
is  probable.  But  it  is  not  possible  that  the  former  could  haTO  studied  with 
the  latter  ^  to  his  30th  year,*'  Andrea  dal  Castagno  baling  been  bom  in 
the  fint  year  of  the  fifteenth  century,  while  Pesello  wasalready  a  pfunter  hi 
the  year  lS9O.~Jf<ift0l/l. 

^'^  I  In  his  first  edition  Yasari  says  that  this^  proof  "  was  a^eture  for  th« 
diapel  of  Santa  Luda  in  the  Via  de'  Bardi  , . .  „^^    ,  ^ 

Toun.  X 


'^"^m^s^?^?**- 


:4cciai^o^-i' 


In  the  chapel  of  the  Cavalcanti  ffamil/^ 

^^^, ^  "liepisaiU  the  Arinunciatioq  of  Dpnc^tfl^ 

i^'^aintL^d  a  Predella,  whereon' are  depiet^d  etoi:ie$ 

a^.  figtfrW  from -tlio;Ufe  of  §an  NiQcoU>4    .  In  .tie 

fi^flVietnci    be  <!ecor^tod  a  balustrade  with  £igur«4  of 

't^' which  ara  exceedingly  beauLiftil,  as  also  ccrfaiJti  * 

%fi^wh5'ch.  iae'd^^^  smftll  etori^  of  jb«ata.,W!i4 

mmsJf&i:^  Tlrher^eiii. lire  Wyenil  horses,,  admirably;. eac^ 

i^r^^liiUhfe'  fe*k^'iialace  n^ay  ,he  eeeo,  even  to  the  ipre^^t 

^^^  ^h^Mi^k^  on^nviis;  hj4He'  hand  of  "Pe^o^  .reppftr 

^iy^p/csan^agifirksi  a.gm^       and  which  e^ 

pj^ii^y  oiji^s.are  t>Q  ithe  outside  of  the  same,, anj 

.  i^^^conthat  Vith  a  So'tpeat.     Oa  a  second  ca^Ya* 

l^iin'ted  ari'';bi,  "a  iFqx,  and  other  animaU,  all  very 

Lad  f lillof  a'lmnatioiL'J     In  the  church .  of  Sau  J^ieqg 

.^.tfeiis  halter  executed  tour!  stories^  which  are, Aii 

^jilof'lJii^'XkssaD'dn; 'thefiguns.ar©  amall,  and.th^ 

ISBjSSg  'r'^e  taken  from  tlie  11  v(?;s  of  JSaii  Pietro,  San  PaioK 
Stft  Xanijfci— t^eTattoT  rai3^  the  Daughter  of  the  Widow 
%y^Vtie 'deid^W'  San 'ien^^  In  the  church  .of 

^^^tf^MaHii  Maggioriv^M'.^  the, city  of  Plorence,  Jte 
^J^d'k  MadoDDa;  With  two.otber  moat  heauliful  figurea, 
id  ihSicJiipel  of  tie  Orlandini  family..  For  the  children  of 
iUSiiftjtheirhood,  of  St*  George^  PeeelJo  painted  a  Crucifix^  » 
San  Girdamo  (St.  Jerome),  and  a  San  Francesco  ^  and  in 
the  church  of  St,  George  ho  executed  a  picture  of  the  An- 
iiinciat^oa;    In  the  church  of  San  Jacopo,)  at  Piatoja,  is  a 

•  I^iTd^lnPM  thnt  pidnre  to  be  m  tbe  Ga}\tfy  rf <he  IFffizy:;.  int  it  lb 
i«tt4J  be  found  thens  at  the  pn^nt  time.  Rosini  affimiB  hiiotelf  to  hay« 
daeoycTed  it  in  Bologua,  mid  gifcfi  ^n  engraving  of  the  pnncipal  groii|i.— 
%t  S9ma  dfUa  Pittute  Jtaliona,  voL  iiL  p.  16.  »%..     , r< -r  n  \  \ 

?|;B6ttfra  Irifomifl  us  that  tluM  pfedelb  or  gT*diiio  vaa  pre^nted  hyya 
ici^li  tii-MifiUel  Angel  bBiicniajToti  the  ycmnger^  who  gave  a^ildW  tm 
p'  its  pjft6e.     5*hw. befaulif*!!  gi^dino  a  nov  m  the  Buoiiirrod  GalioT.  ^ 
^f  ThofaiO  of  these  workBisimknowTu  '.        •        '- 

1^'f  No*^fri'the  fifttiSo  of  I'he'Al^iSfflindTi  family^  lo  whjA  the  wo*  was 
fttH>ti?d>ifhcti  the'  <:lia«h  Van  destrffjx^  tm  the  Bth  of  July » J7Mi  ,     . 

»^|  T&r6fiieJ,  *Q\iidii  S  -Pitioja^  pMS;  josurcs  ua  that  thU  pdctare  wa»  not 
M^*  ^hiMi  <i^f  Siii^  Jacopo;  hiit  in  that  of  the  Trinity,  It  waB>ao1d  to  a 
fereign^r  QQ  the  Hupprcswoa  of  ttilB  <3pngn^tk[i  of  Priesti,  to  whom  ^ 
aitiitli  belong;  ind  Waagco  etnimemtes  this  work  amODgtboiBf  Mien/hj 
M^^fft'fbe'<^llettiMi?>¥^Mr;  Yourig  Ottley;  See  Kumiacrke  tmdKuiutier 


'>fr6?k%lr'TP^efelto;  repre^^niiD^  the  TMrntji^'T^^ 
^ am '  Zeno  and  SaQ ' Jaccjjo  j  and  in  the  Ivou&es  Qf% ^ 
Vdii^  ip'^difiej^iit  parts  of  Pliireace^' tire  pimej^ftris^pjct 
:iii  s(|ti&r^  ktfA  'circular' fbrniaj  "bj  the'  haiiS  of  Ihe' same  iiiSt^- 
^''^  Peiilto  Viia  a  'njih'df  moderate -hiihits  and' kiaHlyVdiflpp- 
^Sition,  ali^aj^  readj  to  serve  ms  fnenda,  a^d  to  aid  tnem 
%ith^i3(ir(!mr  good  will,  la  every  waj-  fwasihte  Wliip-  t^ 
nmrried  Mtly,  and  bad  a  son  named  Francesco^  bit  wh'^^TirS^ 
calkd  'P^lliijo;'/^  Tlielatter  aleo  devoted  ^UmaeV  'to  ,pH^JL 
ingj  lkui  tafthg '  tKe  minri ef' "  of '  Fiii  Fiirppo  vn  th  inJfiJoite  ieSt 
JVom  ^Lat  \ve  sec  of  ^this  artistj'  it  ig  '  iaanifesi '~  that  *  fie 
'would  liave^'fefforined'^uch  greater  thingg'had  lug  life  be^ 


mgm  ;  of  hia^flbOitjr^e  have^  BjKidmeninHHe  (^ap^ 
the  Noviciate  of  Santa  Croce,  a  most  adrWafcle  Wqd^^ 
'tim&x,  ^h4tieiith;^ihe  'yicini^  vf  'FHL::Fi^?o :  the  ''tfgm^ 
ttre'smjlH,'  but  tni^ht  haV6  h^n  exe'cuted  t>y  lie  haid  of  Fra 
FilipjK?  himself,  ■fte  painted  jjimeroua'  picrai^  iii,~i^^ 
figiire^j  which  are  in  diflfi^reni  parts'  ot'^oratk^|j||tnd  Iti^ 
attai  n  ^  to  coii  side  t^ble  r^rf u  iation'  i  n '  ^Ihit  (5%  when '  l^je 
difcd;  li  the  thirty- JirSt  y-fear  of  hi  a  ag'^'  to  the  great  grief 'pf 
his '  fathet '  Pesello,  who  'did  not  long '  i^Eoain'  after  hui '  l>ut 
followed  his  soil  %heri  in  hU  aeventy-seventh  year^       i   ... 

^ti»BJi  K24;  iotd1485T|  ^     '''^      ..•</> 
He  who,  with  determined  eflfbriL  pnr^ 
klthptigi  it  ife^^  ilk  min' Wj^^^rdugh  [i(^^^  '^aqj^  JftBiitf 

*  Thia  Prcdella,  juatlj  pnuaed  bj  TaAan,  compri*ed  Etc  atones^  three  ot 
wMchi  a  Presepio,  b.  Miracle  of  St,  AntJionf ,  ft  tttilj'  remarkable  work,  and 
Qie  Decapitation  of  the  Saints  Goaimo  aad  Dioulan^^  arc  n^w  k  tbo  Flor^- 
line  Gallery  Vrf  the  tine  Aria.  Th*j  other  twQ,'SL  I>»Dcii  Tecdrm*  ihe 
Sti^oata,  and  S.S.  Coalnio  ao^  Dami&Q<>  bringj^  saccotus  to  the  «d|^  B;ie 
in  Paifiip  wlilthct  they  were  transports  Hi  IS !"4.'  ,      .. 

t  Bald  ilium  and  Alanni  aiErtn  that  ih^e  vae  docummiU  wbieh  »how 
dwt T^aoUo'if  dc^th  mustlia^e  taken  place  an  (he^itOth  ^q|j,  I4^?j3iad  (tml 
of  TiIb  ion  FmticcKO  Pescllij  is  aDuded  to  bj  |J)ti^  |ii  hi|;  ^aitaif^ 
vrittea  ift  14«9. 


-tOohis,  it  tt'e  close  of ^hi^akeat'flisooverg  himself  finafly  to. 
^ve  ^  atUiix^ '  p.  abroad  lore t^  with  ^bU  the  iiappincss  that  e^i : 
'Ibq^'iiesired,  "  Jjid  it  iie  f  ttieo  'look'  back  >  and  '•■  coQsUei^.tfce 
/SiiStidlt^  f  abd '  perilous  '  piis^isgca '  laborioajil/  d Y^Tcdin  e-^  -  ^  &e 
"^to^ifc&JCrod  Vho^hath  'saifelj'^sondUcted^  bim  through  ^^^hein 
rCtf^thV'point-Wtich'  lie -^bai '  T^actfed^  ■  and  with^'glftdne;&i^6f 
!be»rt'hlesse0'tli6Be''(Sfrorta  which  be  had  previously  foutifl'tfo 
^{i«tmf(iL  ■  ThtK  restdreJPand  irepaidTot- his  bygone  sofferitlgs 
^ti/^the .  joya  o^;the^  hJipji/  f  mrm  laboots^wfthbtit 

tatty  si&nse'oF  fatigue;  t^Wate^'knoWn  to  allwho  ob^erv61i"lbt 
i'ttft^^^^^ntyTvith'^Mcli  the  paiAa  Widiitt^d,  and  the  hfew, 
cold,  hunger^  thirst,  and  "otWf'lncjiti veil mncea  sustained^  -for 
^^''^ae^ult^eiit  top^'^U^hcMijiai^  STfeWariied  by  frcedomlfrora 
^rettyv  an  d  b  j  th  6 '  attd  niodent '  of  ■  that  sec  ore  artd  ttdnfi^il 
^fchditabii^^  in'  which ■'Atb^"''wekrie4'^Benoi!i»o'  'GotziAhhtp^fy 
^oyfed^hia  repbse:'*  '^^^  ■■''^'  iiiul?^  lUn  i;  J j  ^jirjUirioa^ 
^This  artist  Wk3'Hh^fi^^disciV«'W  t^fi^'  des^ff^aip^M^ 
'  iitl^j  e '  ihiste  r^ '  Fm  ^GJ^io^  anni^;  by '  w  hom  he  was  with  teMsSn 
"flatieh  befoved;  he  was  acknowledged  by  all  who  ftaw^^Wis 
^rdrkAi^'tq  p^^se^■^^ea1^*'powler  ofei^fiven^^  inueh  fa<i!lity, 
^3  inchljf  varied  re^u roes  in  tfle  djeliiaektipu  of  ar{ito'ala;^in 
f^feripectivii,^  id  dandscape^'^and^  in  di^coratio^s/  ^  ^^ium^ 
^^zibU  ^iseciite^-  so  miny  la"bomtie'in  hia  day  that  he'  pr6t^ 
liimself  to  ^ave  biit  little' regard  for  any  pleasure  beside  ?  aAd, 
id  though  in  eomparisorf  with  certain  other  niastenv  who 
^FtTrpassed  him  in  design,  be  was  not  particularly  eminent ;  he 
^y^t  l€^  all  far  behind  hftn  in'perseveranc*%  and  among  the 
'multitude  of  his  work*i  there  are  many  thnt  are  very  godd, 
in  li is  yi^^th ,  Benozzo ■  pai n ted  «n  altar-p ieee  for'  the ' BMther- 
'iiood  of  San  Marcof  in  Florence,  as  ho  did  also  the  di^ath  of 
St  Jerome  for  the  cburch  of  San  Friano;  but  the  latter  was 
"deatroyedwhen  that  front  of  tUo  chujch,  which  is  bounded 
%th%flb^^  Vait^Sfcl^  ^^r^*-^%-^-     -       _'  ;     ^rojli^a^ 

•  In  politic  dptwmcfl^  lie  riam^^  is  irrittpn  ** 'Beif oiii  "fli 

l«se  di  SwitJro,*' or  Betiofzo  Ji  Lftsa  (tbo  la«t  name  fhiit  of  h [a  lather), 
^WlioiittTic  aflditioti  cf  bb  fivifiily  hame.  For  the  YflridUB  date*  nangned', 
^  lba^(>£  bis  birSbj,i£nd  forothiir  d^tAija  reapccling  hJm,  ace  Gi*je,  Carle^plo 
tr^d.{to  diArt'uii,y^\lLji'*'il\':r^i^\  flnil R umoh r,  n o ic  to E J Oj  jPsJiiJ  Poena 


fig  m  W4oyi»nrf;<l^ofi 
pliced  in  tho  h*fi>ctorT  oT  tli^  conveni;  mil  ibe  convont  and  hosiiitntir^ 
both  mpprMSed  m  1775,  an  J  the  fate  of  BcftoMft"»p:ctuTomilukno*ti,  ' 


nf  -For  .th€  pajafee  df-thc'  M<?di€Jj>B^ozao  QoszoH  piimtcMi  4))c 
♦rchapel  in  Ireeco^  tlifi  sutgect  clwi^nvbeiDg  .the  etpry  of^j^e 
,Jfagi;*  and: in  Rome  heopaiat0d.,»topea,Ffrom  ,theJ|f6^^l|f 
..jit,  Antlionyvof  rEndua^Mi  therchapel  of,  the .Cesarinif  family, 
Jn  the  church  of,  Am  CQali':.ria  this  work^atn^l  the  portrait^  pf 
Ihe  Cardinal  Giuliano^  rpe^arini}  and  of  ,A^to|iJO,.CQlpn[i% 
both  taken  - .  &om  ^  th©;  life^:  ^In  the  i  tTorr©  i  de'i  £k>nti  t  -^13^, 
over,  the  gate  jof^eo trance  that  riB^-BciioKEO'  painted  a  fresco, 
wherei  u  he ,  depicted  Our  Lady  with ,  nim  emus  saints ; .  ^Bd^io 
Saata  Maria  JSblaggioTi^^a  &j&hap€il[OQ  t^^gbt;ban4  ^^i^ 
cftt^r  by  the  principal  door-,  lie  painted  .tpu^qui^  r£g^i:ea^r|p 
fresco,  wldch  are  tolerably  .Fell /done.  ^>  ,.^-fu\i  .vi^^upj  /.jlav 
,o.  Having  retarpediXrom  Boine^ftUiiPFWei^ll^c^rj^ 
:  repaired  to  Pisa,  J  wbere  ho  p.  worked,  in  the  cemetery  ;beai^ 
,the  cathedral,vWliiqli^i&x:aUed:lhi5.  Campo  Sunjo,  Epmp(^Dg,4he 
decorations  of  a  wall  which  runs  the  whol^.>|eiigth.  of.,tli 
building,:  and  on  ivj^ch  .he^^epJ(;ted:;Bto^lf^  ;fi:o.i3»  the;6ld 
Testament^  whenrfn^lua  .di^plaj^.  mnoh, poswer, of  i^vejition* 
This  work  may  be  truly.  »calied  a  jnost  .jfonmdaJble  unSjer- 
taking,  the  artist 'having'  represented,  .theiwhole  crcatioj^i  ,of . 
the  world  day  by  day:^,  after.TwijichJTollow^HL'^he'I'lpod,  with 
the  Ark  of  Noahi  piij turps; which, ^a^etlf cry  §nely>)omposed, 
and  exhibit  a  greaii  variety  of  t  figures,  >  ^o«J  this  ia  tlie 
proa  d  building  .of ,  ,the  Tow-pr .  of  Niinrodj .  the  .burning; ,  of 
Sodom  and  the  neighbouring  cities, ^-^ith.  stories  frpm  the 
life  of  Abraham,  in  ^whicb.  there  are  mimy  ports  admirably 
expressed,  and  worthy/  of  muph  pqnsid!er^tiom  ;Fp|^  ^tho^gh 
it  is  true,  that  Benoszo  possessed  no  very  distinguial^ed^t4f^t 
in  dramng  figures,  yet  in,  this  vork,  jn  tbe  Sacrifice  of  Lsaac 
more  particukrly,  be  ba5  neverthcljc-ss  e^jtxlted  considenLble 

•  ••    :         ,'    "  .     ;    •.'  ^^.,^^,.•.  i  _  jrl   ,     ilsvji'.j  .nit   :A    ...hi  ..-L  ,^'r^ 
.J-.  :*  .Tbeie^voiks . icnudn; (Slid  inilhd'Tearll^:^lbe'iniid0ir>wludi:gi^ 
light  to  the  chapel  was  enlaiged,  when  ty  jifupjtl^^a^jr^idi  .ly^d^wyfawriy 
been  lost  in  derkneM,  wece  lenderad  Tiaole.    On  tmi  occanbn  tnej  were 
carefully,  restored  by  |be  Pro^joorv^^o^  lAmaf—JSff^ffarr.}^^s 

t  Des&oyed.io  sucoemfeeinbellishmeiatsdf^pje^aiiu^        .  ,   . 

t  In  the  year  1469,  fiuther  fleta^i  w|ll  bj^.ipund  in  Ra'mOlir ':  Tta^l^ 
Fortchungenj  vclL  iu    •    .  ';'     V.    ,  S  r  ,„    .,,.   {       ^   *,'^/^ 

§  The  Btoriei  painted  in  the  Cunpo  Santo  of  I^1)y^<mo|^Gox^^ 
'  twenty-four,  all  of  whieh^  with.^ioee  of.^]J^;|gaiirten  t6an')i2^^ 
engraved  by  the  elder  Lijsiiiio,  aiid  l^ibllshjQd  iii,ll[li&»  '^wttfa  ,lIJ(ti8ti)BUoof  by 
B^iniand  IIO09L  . There, n  a.apQpad^^tioiy  iofas^ 
by  the  younger  Laiini#,4n^ia33t  .:  .,>^  'ii\ilni^'j}:^i\^Z^e'Jr  [nSi^,^ 


^Pjetciyof  &i5.firt;  among  other  tHiDga  he  has  jrmiited'aii 
-ft!!^^,  fofesbortencd,  and  placed  in  such  a  mfljinex  tjiat  ;ii 
Mpmg  to,  fura  on  every  side  ;  this  animal  is  considered  T^p^ 
^^-'l  ,!Thc  Birik .  of '  Mosea  follows,  together'  with  all  th^ 
^IgBa  fli4.  f  ttidigics  that  ensued,  ubtO  the  tTme  when  he  4^4 
tie  people  forth  Cnom  Egjpt^  and  fed  them  dtiring  50  mapy! 
jj^ra  in  the  wildemeaa.     Finally,  Benoezo  added  to  th^rf 

fain  <>thcr  storiea  of  the  Hebrew  people ;  as,  for  example^ 
seof  PaVid  and  SolomotJ  his  sonjaod  it  may  be  tmlV 
med  that,  in,rWs  worKi  ^e^  difiplajed  infiiiie  persisieMc^^ 
flio^  a. spirit  more  ti]anMK>ld|  for,  wher^  sp.yast  aa  nniderfl 
tftkin^  mighty  very  weU  have;  appalled  jt  whole  legion'  if 
painters,  ^  he*  alone  encminfered,  the  whple,  and  completed  it 
With  tja  own  hand.*  He  'accoMingly'aQqnireia'a  .Vel^y  ^rtai 
t^tatiori  hy  this  work,  arid  well  mexlU^  the  folio  iriiig  Uii^ 
j^mcw&:!^,fippmded  to  It  In  his  honour  >— f  '  '  /'*''  \^-^H 
WtTh-'/^ ■■    r ^  ^  ■    i      ■ '    1  ■  -  ■  •  '.:r ' . , '  ■  *  1  r  •/LnneiwA 

f**'>.  *',  I  V,.  „ ,  j„-^-.  *.„V***  ^„«*.^.- *«*l-#-:.'  ^    Aji/*.^¥1 


J,Offi_  ..rrn  ^^^^  ,«™pfT'  drtflrt  *pirfli  i»i  or*  ^iWriif-'  ^  ^O^^jJlh  1^ 
^^ 'p    "  *2tfma  hmc  tarn  iMMrik^ ]^tif  timuiseris  fis^rit *t li* '^     |«y i  L;  Lllft 

; pji J  fl(    E»t  oput  orHJicis t  pinxti  viva  &ra  Berutrui  -  Jt  of 

c>  \i]^nmerable  portraits,  taken  from  the  life^  are  scatterfsq 
thronghout  this  work,  but  as  the  subjects'  of  aU  Ai^e  ^of^ 
kDfowivr  shall  speak  of  those  onhr  which  are  nncletstoo.4~to 
be^^of  important  personages, ,  or  of  those  respecting  wh^ct^Ji 
bav^i  fdund  authentic  notices  recorded  In  the  story  of  jl^Q 
Qiteeri.  of  Sheba.  visiting  Splomon  there; is,, the  poifrait^.fjf 
Marcilius  Rcinus  among  various  prelates,' With  those  "of 
i^rgirop6la  a  learned  Greek,  and  of  Bati8tiat}Platina,'WlidBe 

JWiS.  iL^^-i  r.,r.  ^    ..  .  y   .-^  ,,.(  ^.^^.  ..  .,..  ,.i  ju  ,..  „  ^,  j^\^  ..^3^,.  ^^^  ^,^,,^ 

'^^VliifiiH^Mfl  lid  injosdciiidiea  K6'^decAiiMrt<»^iiW  B^iloii^  mS^KJi 
^  h^  maitcTB  in  design,  tince'the'dislfnietioh  \irtfilined  tr'MaMiMfor'  iM 
otih^rem  tittt  pBiiicalar,  ii  fiir  ftom  htLvhig  h^  M^hed  by^kfl  f  lib  Itecs, 
n^rerthj^esfL  exhibited  exceeding  gnc^  of  morement,  at  welt'tt1>€atft^  <f 
^^VMon  hi  Bome  of  hn  woiti,  the  often-iited  ^ancfai^^  group  in  tb<i 
maniago  of  Jacobs  idiiph  iff  one  of  the  pictarea  of  the'CanipO'8BJM%'iAI^ 
SrifiS'an^eraiiiple.  "  '-   '  "'    ■^^'■^^'■'-    - -^ -k-v  ^ivr^  .:d  i  ^ 

'  t  The  nnmber.of  the  itoiiea  bete  dep1<*tecl'M  e^entjr.fottfl^*  "SM^BMhtf] 


'  ;  Theboptiamalnameof  Platina,  was  not  0atm;  hnt^BorfoldmidM^ 
we  (Italian  editois,  1849)  have  lemarked  on  anotlier  €»e^ethiohl»^'"  t'^^  ^  . 


pprtrait  of  tlie  artist  himself  on  lioraeba*^,'' lie  figtlfe^b^ifig 
that  of  ari  old  man  with  ahaveft  bear4,.aiid  W|eiririgva  6&ck^ 
ca|i  in  the  fold  of  "^liicli  thiere  is  a  ,whif6  paper j  JinrhiifJa^ 
InteEded  as  a  eW  or  token ;  o^^  it  may  be  that  Berioisio  tad'' 
ilitetided  to  inscribe  his. nanae  thereon,*.;^  Yj'^^'  tT^^^^  '^^^ 
"In  the  aamo  city  of  Plsa^  ib  a. 'convc^t^dt(*the  fia^ 
Arnd  helonging  ,lp  the'  ri tins  of  San/Bertedctto^yBenom^ 
Oozzoli  painted  4  Beriea  o^  fttonee  eiMhiiin^ '^ihj4  ttira^jft' 
^Y^iits  of  the  life  of  that  saint;  and  in' ttie'  lioos^'df^mi' 
■Brotherhood  of  the  FlorentineSj'  which  then  Btood  Wh'bi^  ftfc 
ioAa^sbcry  of  San  Tito  nd'^  iSj'  he  painted  the' AJtar-pfe^^ 
wjPi  man/  other  pictnres*  + ;  In  the  cathcdciil,  hchiy d  tfe^^yiltf 
of  ithe  ErchhbhQ|i,'Ben6z!K0  eiccuted  a  small  piciiire'iW  telfi^^ 
pera'i^^  the  «ubjt>Ct  'of  this  work  ,  i^  'St:^  'fhoias'' AlfiJIiiW 
fliirroanded  by  nnmeroiialWued  nienj  who^^i&pui^  cferjJiWii 
ing  hlsr  worka  t-fflrioTtg  ^hftse'ts  theportraitiOf^iPope  Sixtns 
IV-,  with  several  cafdiilalSj  and  many  chiefs  '^d  generals 
of  different  religioug  .prdem .  -  This  is' _ the^^fil^t ^and  most 
finished    workr.evedtvie»6CUtedr?by-Beno?EQj!jx:^In   Santa 
Catenoa,  a  monastery^ 'belon^ng  Ho  ^Ih©  iPrea6hing-Friar* 
in  the  same  city;  thiB^  master  'painted  two  picthtea  in  tern-  , 
pei-a,  which  may  be  easily  recognized  by  the  tnaoner ;  and  in 
the  church  of  San  Nlccoloj  another  in  like  manner;  with  two 
ill  Santa  Groc^  Without  the  gatea  of  H?a.  §  i^^i/oxii; 

"J  Wbilef  BtOl  s  youthl  BenozzO^  w^rked^jn  /ihe^-  Gafiitiilaif 
ehtircii'  of  fifan  GiiDaigitilUio/'where  iie  Lpdm^  ^e  <altar-]|)ieo€f 
Ibi*  the  tlUa-  of  Sim  Bitsiiiui<^"  which  standfl  intheimid^of 
the'obttrtb,\<:^p6Bitl3  €6  the'  priiicipal  -diApcd  ^^and  mrtiiid 

r^'f  The.itoijoftbeQiiuioniof  Sheba  is  anaong  thpse.that  hm^nffe^ 
most  An  engraviiig  of  it  will  be  found  in  Rosni,  pLxliii.  ^il  lie  Bas'tdcen 
^fm  an  old  eolfiaf^.  ^^vingf  now  m  .tiie  Academy  j)f  4heLl1ne-A^^JE^ 
aiad  which Minerbelie.Te:to  be  the  original  design.  ^    1  •,  ^,  J  r  ..J!.  .,.,.  ^^ 

>,«h  The  fieseoeeedf  San  Benedetto  have  perisbe^.  .  Of  the  fotk^tex^t^ 
iak  San  Yito^  nottung  certain  can  be  aacertained.  Jn  $ai^.I>aixi^iOL  m^J^nal 
is  a  pictoie  of  the  Forty  'Marty  n,  by  this  master^  irith  one  of  iheyifgu^aqi]^ 
Child,  attendedby  lour  Saints,' in, tbeGallery  of  thesameycity^'  <>„  ^,  .  ;.  '.\ 

'  t  This  work  was  sent  to  the  Loiirre  in  the  year  1812^  b.^(.l8)9^to!UiJ)0 

longer  discoYOBble  m  that  Gallery.  :  ,  , .-  >'      ,.,.'^  'j^p'VT 

S  Of  the  £i9  pictures  here,  desaibed^  as  ezecated  In  Pisa,  no  atitb(^t^ 

ijBCoant  is  now  to  be  obtained..  ...  .t  V"  ^  .  .  :  ,  r.y  \.%. 

.    t  H^wasnot-theaa  yoatb,,hutaxDanof  finr^^,.  .V*  ^  ..,.  /  „  ='  'V'nV 
ir  Thii\ ficaoo  is  still  in  existence^  .""      .".^  .".•.- hv 


i^yiPSP^d^^^S&TB, 


i^i^i>nd;.otb'Gl^  pif^tiim;  bfit the' teat Tfork  ^eiecnWdliy 
liJo^in' tliit  'plaf^o  ^vasi'  a  fre^pi  jii-tTie  principal  tlifipel^f 


ffie  ViVrjth  'of. ''  Sant  *Ago5tino; "  Wher^  li<J '  pdnlcd'  stories' Trbih 
ipP?if^j6^H"he  1ittilat;5?aiiilj'frcnii\hi3  'Tjonversion,  :that  is,  li 
ftS^<yfC  t':  ■  Of  ^  ill .  this  \rorfc  '1  linTc  the  do^ig  n,  ■ '  hy-<iit 

dS^/<lei:n^^' :iMV<i;^  i^  m '  theCampo  ^  Saiiti>^f 

l*ilB£^d^ilft<^Vra:  liJiewis^i;P(iiio/zo  performed  isertain  wofls^ 

'    NoWjit  happeoed  that  ivhea  Benozzo  was-^tt^JfiJH^^^A 

MSSSi^a^'wito  'cmi^  -iibxa^^  Tmii  -'^snf,^\henitot^[  kim 

ieriozzQ  {^' htit*  thtey 'are;  in  erroTVTor^fe 
.Jfl'  one'^^ho  Inetlatlti*^ -Same 'time 'with 
^jhry  ieilou&in  the 'atudjr/bf-tol; ;  be'  g^o 

executed  with  great  care  and  diligence ;  of -f his  'a  proof 'iia^ 
bei«een  >^D-^ihe  church  of  ,£aot'.Ap09t(^lo,  in.  Rome,  oatha 
tri  bu  ne?  f  of^  the'  1 1  ig  h  Altar,  w^hera  Ohere  are  cerUui .  figures 
gathering  ^gr^p<?3,  in  a  frieie , painted  In  perspective  as,  an 
prfiameijTiii, frame  work  to  the  .picture,  with  a  cask;  which'are 
^i^edmgly,  well  done*  "But  this  quality  of  Mdozzo  ijs'ev*in 
jnoSf^'oiiyipualy  apparent'  In  tile  Asccnaion'^of  Jcsus  Ctifi^j 
gfjhose'^^ije  is  seen  in  th^  .nsidst  of  a  choir,  of  angels,  hy 
whom^lie  ia"  bwii^  to  heavcn,fl  '  In  thia  pictare  the  figtii^lgf 


OiAJ  jnib  flcihe^iceacoiof  lippo  rM^mnur  b  ost  .-J  r  h  ^i^kj  i  A  it  •  *  Lb?  m 
.    ^  Hiii  freoco,  »mo  paru  excepted,  l»  stiH  io  good  ^^naarrv^iyiw^f^i^ 

previouMly  described  aa  eiUtingii*  Moote  Olivetc/«To  prpbohly  tliofic  itUJlo 
Jcjflpen.in.tha/cbisttni,  but  thej  .are  mdclj  jficouted^  and  juuch  deilijci^, 
^i^J:  J^pA'i<^TiLion  of  tho  Mflfri'  in  the  thapel  o/  the  M^Jfrnna,  ia  still 
Jfl9inted,out  i^  the  ctthcdral  of  VoUerra,  bb  iho  wofk  of  Benoi^  pq^oji* 
^  ^  Aji  cn^kr,  into  whicli  Vasttri  Id^Jietlf  fell  in  the  fct  inaUtice,  apt  hithig, 
jJlj^^  t^U  HBftiiiiteelf  in  ihe,  fir*t  edition,  theo  ieeti  oo^  work  of  MeloMo's, 
j^-.obt^mfed  aiiy  tJc^irtlnfuTmaibn  coiiCfiraioE^       ,  r  -  -    ^m".  V, , 

^  -  |^Tbi»,»rti4tfc .  U?4-n  raroly  alluded  to.  bj   English  T|rrif«fK  bat'  *^tfia 

gran  J  find  lieHnliful  aiigK!»  of  Sfelozio  of  iVii "  Arc  -citei  ip.terWj'bt  Thigh 

con^mond&Uon  hgr  lirg.  Jai&«soo.     Se«  Poei*y  <^  Sitcrid  vndLeg^ary 

Jri;  ToL  L  p.  20. 


the  Saviour  is  fio  adirdr&blj  foreshortened*  that  it  iepms  to 
fierce  ahe  vault  ^^  and:  .the.  same  ^y . W-S^d  oC^g,  aijg^ 
j^ho  arc  Joaling-in  various , attitudes.. ll^ough ,tho, fields,  of 
lur.  The  apoaUea,  .wlio .  ataad  on,  .ih^.jmtK  ,t)pueatlj,:,^r^^m 
like  maiiuer,  foreshortened  ao  V^io  the  diferent  attitu^e^ 
given  to  them,  that  the  work  was  then.^d  cpnUnues  stUl  to 
he,  greaUy  commended. by, artists,, ^rho, hflc?e  ^^ 
fh)m  tlie  labours  of  this  master-  ,  ,HeloMOrFfi^  fi|l^.rwpl^ 
ncquiinted  with  the.M^a  ,of  ,iK5rBpecav^^,#s  ^  bmldiuM 
painted,  in.  rthifi  vpicture  auffidently  Remonstrate, p„;rhc  worl^ 
here  descrihed  was  executed  by,commaud;or  V^dinal  Ihano^ 
nephew  of  Pope  Sixtus.IV.,  hj^}imM%miB^S%}^M!^ 

l..,kBdt  to  return  ,to  Benojaa,.  Exhausted  at.  length;  J>7  time 
^d  by  Ilia  labours,, be -d^parte4 in.  his, seven ty-eightliye^^ 
>llie,  troe  irest,  -rThis  master,  died, in  tb^^Qicyo^  ^}>sa  whil<i 
^welling  in  ^a  ,Binall.,bou^  wjiicb  be,.iia4  purchased,  dur;iiig 
itbe  long  period  oft  bis,  abiding  tber^^ift  Gaijiyu  di  ^an,F^- 
^qcsco,  and  wbixjh  Jie^Jeft  at  his  ,de^t^^  to  ]4Lv4*^fiV^v^..^3 
^as  regretted  by,fllLthe.city,.ttnd,waa  tonourablj  ip,terre4 
in  the  Campc  Saiit4^«^  th/e  ^priRg^e^itap^  J?Mfi^t^;^^W 
^  be  read  there :7-r:**  (vitjHrL*  l-jt.  vm/.  u-,^^  ditv/  h^w*j3yA 

-^  ■  Hie  tumulus  t»t  "BtnMiiFlf^ntim,  ^i  'jirokwkt  ftfl*  jAkxit^umiati  I 
y  ■"        Hune  Abi  FUan&rum  danatni  humsniiai*     ncoocaxxiri ii*n s ' J n ] 

'^Benozzo  always  lived  T^th  great  r^tgulan^yj  aid  In ^tt^^ 
manner  of  a  true  Christian,  bis  whole  life.Tiemg  oci^pied 
with  honourable  laboiim  He  was  loiig footed  ^upoti  w^^^ 
great  consideration  in  Pisa,  as  well  for  Hs  excellent  a uahties 
aa  for  the  distinction  to  which  be  had  attained  in  atl, '  The 
disciples  whom  he  left  behind  him' were,  Zan6hi'Maechi- 
avelli,^  a  Florentine,  and  some  loth^^  who:  do^  not  reqinre 

•  The  OiTaMw  Tomma^o  I*uccmi  dcsmb<»  two  woAa  by  Znnobi  Ma*!- 
chiareffi,  u  fonfaeBy  «wmg  in  the  drnrch  of  Santa  Ctoc^.  in  Fow^bondfl, 
a  hamlet  outside  the  ^gjatet  of  Pi».  'Of  these,  one,  n.  CoronaUoTi  of  the 
Virein.  Wai  tmnsportWto  Parii,  and  ia  ttiU  in  the  Louvre  ; .  the  otJier  la  m 
the  Academj  ClttihUo  deUe  heUe  Arti)  of  Piia;  it  itjpraenta  the  Vi^ 
•eated  with  the  DwineCMld  On  h«!r  kteee  ;  beaide  her  lire  Swi  Ranieri,  Sam 
*T^iuisco,SanGuitoino,andaiiotherfiehit,  BenftntSi  iaihe  inAmptwD^- 
^^pPTO-CMOBn  »»'*J^C^'™f^  '•.     ..  .'^'-...-.T/l-J':  ^.;   ;;/:„:•;;.  ...-i.'.'-i 


•i^KSiIz6;r9l90Cdlltalyi^iLliAX/6Fi6im  «:  ai  T^  >^l^s 

lMr«te»i^  feHi^^nttioeMM)  di  ^SclPgks^  who  wei^^ei^ 
aateuiJWilgtor  Mid-  tediiltfelt,  3|>rodirted>Ae'i;wd^^  ti^^'^F 

the  pdace  which  he  boilt  in  T^Trtnild  fiir\«te'  ^d^  ?^?^^^^ 
F^lxo^'the  iBpartmeiitt  of  which  are  ammged  with  Tenudrk- 
1^^  judgment^  stA  are  exceedinglj  oooomodioas  ^^fhe  i^iilt^' 
cases  :^are  pecciHarlj  constructed,  bat  are  more  conyement' 
iuld  agi%^i2ble  than  any  timt  h^d ^tist^d'  prMoosIjr^'liis 
tnh^ut  '^^TM  halls  are  Urge  and  ma^idficeiif :  tl^  'vn^ai^ 
tf6ift  of^^'  tbotns  'is  %ixiglilarljr  jndidotts ;  ihef  ^tM'^rWf 
decoiated*  and  the^  whole  palace  is  in  f|hort  as  ^hand^oqie 
i^^;^^-^5fii^ete^  has  ever  hem  ori^c^ 

'/^i  tUtMef^AM  didU'dca^'kJbllbiieradtidbMimw^ 
IM'tiittB  ih  "llM  life  prafized  I17  %iior  Onltf  PlM^ 
ckoM^h^iM'e  iiriUtan,  written  bf  TmoeBbo  Qkns^,  doi^  lus'^bflH^ 
in  UrWno,  aid  imblkhed  by  Promiln  1841. '     '   "  '    ^^^'-^  /rcfPfrH  ^r. 

-iffitflttrittMitiM^a  Praieplo  oaljVfts Mm  fay-UawIf.  8e«^1.'£'pl^ 

■t^Ca&iibif!:^  CSotfdliatkM,  aon^  In  th^Acdteni)^  ^8fe&a,<iM  tluft  dtedW 

glo  did  not  bond-itkki^ialacey-wlfldi  '"#«•  ^oknaiMted  fiir'the  d€biv<;nlilf 

arduSteiit,  Lodds  LaiiradaBBfBnd  oompIetiMb]^  B 

Se*luiLife,«n/e,p.87.  •  ^  -  ,r^:  ^  .r  m^ct 


down  to' cur  own  Jay-  Francesco  di  Giorgio  was  a  distin- 
gubhed  eDginecTj^nuom  parficiil^lj  iu  :the  constftictiou  af 
xoUitiiryi  ^i^nes.  j  lOtf  hig 'abiUty-ia^  this  Teapect^'^he  Ims  given 
•evidence  in  a.  frieze  paintedf  by:  his  .'hand  dn^he'  above-'naiiied 
pftlace  of  Urbino^  and  ^vliich  conaiata  wholly  of  instramcnts 
required  tot  'Itet^"  im^poegfl '  i>f  *  Wai^.  ^^  Thero*^ar6  likewise 
)b9ok3t4U^'  ^th  drawtQgt.  ofi  auoh  inatrumentg;,  the  bfest  ^t 
:wWcK«re  iap,the,po^efi|}aQT<tf  Buke  Cosimo,  /who  preaerres 
Ijiem  pmongyrhi9,mOflt,.rdui^  raritiea^T  .Thi^- artiat  .'Wa» .»0; 
s^^us^ao  io^aii^ruinto^iali  mattm  appertaloifig^.to  fincicnl 
qiijitary  €ajgptQ^<andf(ifajUk^  tim  a^d:  pursued  fiJp 

in  Vj&stigations^  into  the: yariona ' niodefi  of  cons trtic tiqn  adopted ^ 
^^  tb«  aacien  t  naiiiph|^4l^eatn(^ :  and :  ^Biodkrf  edifijoes  |  so  e^rr- 
neBtly,.that;tho80-atiid;ie8;jcatifled  Jtum  to  ^fc  leas  attention  tO; 
flqijjlptarej  but  the  inquiries  hfire:alludo4 1  to- ip^jtained  for  Hm- 
tl^n^^oandvhi^ve  o(m.tinucd.t?>^ecurO;:to  LhI^-^IlO,.lq3s  honour^ 
tItSLu  I  couM  thaFe  .been  ■  deri  ye  d  .by  hi^  soulptures  ^  :  AH  ■  these  i 
thj  ngs  jcnderod  Pranc^sco  di  Giorgio^  s  bo  *  enti|^y  aooeptable^^ 
tq.theduke  *Fedengc^  whoeo  portrait  he  executed  on  a  inedal. 
as,;weU ,&3  ini  painting.f.that  wheA.  he ■  finally  <retiimed  to 
Si^ Q^  \ Ids  xpatire  ^oi^jTho ^f ottndj  hiraaeif"^  to  ^  be .  no  less  highly. 
hono^p^d  lhjji?^ciily:rewarded][  jt*  rfinf  c  '  t  I^'"  '^  |  ■' 
#or  PopbFiuaXI*^  Francesco  di  G-ioiTgio  prepared  all  tho^ 
deaigDs  and  models  required  for  the  palace  and  episcopal 
ohurchof  Fiea^l'the  Bativp  pIa-Q©.of.that  Pope,  previously 
caUed*Cor»ignmio,  hut  raised  by  bim  to  the  digoi^  of  a  city, 
and  called  Pien^ -from  his  name.  These  bcrildings  were  as 
magnificent  and  ^splendid' as  in 'that  place  they  could  be  ;  and 

p  ^^  The  talenU  of  IianpM^  u  ^an^eng^ecv'y  maj  he  judged  of  bj  •A'^eza,- 
nfi&aiionofihe  /Wi<<a^,'&c^  b^rerefened  to^iuod  whichia  aooompanied 
hf  a  Urge  number  of  deaigni  of  iortreae8«  militiiry  engines,  &c.  The  ]tI3S. 
<^^jUiif«iMrk,irmlopg.]HeMr?ed/<MkeM^^^  an- 

othiei^  In  the  Pablio  l^iSinix  A^  Siena;  and  a  ;tbnd»^  fimieili:  in  (he  i 


flioi^  of^Scaf90^ji,^m|ijjM>ie  be.ieen  inlihaj^^ 

See  Rumohr,/to/.i^«dk., toLiL4i..l85«: .,.  T  ,.;  j     cii  ij  . 


<rh'Thi«  fiiese  i|i  not  jMinfed,  but  in  relief,,  it  anuuts  pf  aeTe^tyrtwo  .jbani- 
liUeti,  )v^ch  wm^  rnpoved  m  lihU.ifi.  the  Aipper  eorodoxtiof.thc^pfUiice,  by . 
Ceidinal  Stoppeni.   .They  will  be/opnd,  ifith.  ample  gplimationa,  in.^Mm? 


4.HeaMitnana:m  luavzitingay  that  he^u^ftadiedtheaefauildingiin 
^roe,  at  (>ipnayin  ^eipgif^jaod  inanj;  other  .nirta  of  Italy. .    .  /.      . 

;  i .  i^hB  II., :  declares  in  hia  CammmUan§9f  that  aFlofentine  named  Beri 
nardo^  iraa  tbe  architect  of  Pienaa. 


)« 


4he^aaiEL^piaj  ibe  said  of,tije.i>|ac3j|iad^^i^ifi(»tianaiOf  tbf^  ^ 

^  iWg^jtfS  ^^  '*^^  palace  *n*l  Jtogg  t  a  b  u  II  t .  for  ijie  «^q  .pqxi^%* 

gMes^^tWitli;  the  :liigh^t/Offi€«s.<jf^tiii^..Sigt?(>H.a^^but^,Tfh^  . 
Ji^j^Jui^dija^tained  the  age  ot  fortyr^vcHjih^  dif5d*jx.IIifl*;^piit& 
ijlute.iibputtlic  j^ar,  14804,  <  iTliia-  ar|iat  Jeft  FbpBadjLiiE^jliis 
^ m pani^Q  ai|d  ,  moat , '  Intimate  ?  fricad, ,  Ja^iopo :  ^'^^oi&ai^do, 
^)^  jde^voted,  himself  to  ,  sculpture*  aftd:  ^chitecture, iJimd 
^;i:.^u^^  (Oer  t^n  ifigu  res.  -liii  - wpod.  t^t  -  6i^u%v>-wh^xe ;  theroj  U 
jffc^  ^ .  a  I , ,^WOrk., ,  in^  r  jir cliit<3Ct ux^  i iSaqta  ■  jM elri^ ) ,  JM ad daleod, 
iWO'iiy*  3  i  4ttiate  Tf i  til  0  u  i,  ^  ||k^e  gate ; ,  of  i  Tiufi *  i  •  coBamcm:cd  ihy 
]jij^  fbut  (Which  j^iiiained  rinoQ  ,deatli*{,f-]W6 

^e^,  also , ;  ifl  debted  i  :to  i  h  im  >  j  for,TthQ^  jportou  t,  i<>t  yFr^c«iSoo^ 
.whip li^'^fts,  executed  hyj^\  haodfr  4^4*  Fjcanoesco  dii<3iorgio 
^i^ph  gpi^ude.Ja  due,  he^havijig,0fect(^lmjc>ni  to  f^wilU^t© 
fif  e^ ,  pr^g^^.  of  -  A^elii  tectur%»  tfnd  -p^r^nj^  ^  mpre  efiaeutj^ 
j5grFi*^^A^'  that.hmncii.'Of  art  ihan  ,aay  qthflr'rtm^tftQTi  ii4d 
.d^n^  l^twi.tlie  time  of  Filippo  Brimelle^Qo  to 'hie  owB^nG  -^ 
Lorenzo  di  Piero  Veccldettig  was  .also.ft  Slencse, 'aodMO 
like  iDpL.^i^neir  wai^  a  diatlnguishedificulptoiri  jl^e  had  ^roriOusly 
}>^^^  a  miie^7es^ined^goldsD]Litb,,b,ut  ^aallj  attached  liiiiiseL 
io  soulpture  and  casting  in  bronze*  These  arts  ht  s^ndiod 
TfitJi!rBO:^nch  jEcai,  that,  he  became  very  eminent,  and  t re- 
4sei  Yed  j^  qopunission  to  t  execrate . «  rti^bemadeipff ib]mLBe>7fi)r 
^e^]]ig}L«ltiu;  o£  the  ^^tbodraLJui  hLt native: )Citf.t»f;Sieiia, 

4he|:)e...^.  By;.thi8  ^prk^fan  ezd^emelj  fipatine^  he  aoqui^edui 
jtiune  iwd  ^erj  great. reputatioo,  well  meritediby:  itheicoEreot- 
jiessof  its  proportions  and  bj  the  grace  exhibited  in(  ^wwcf 
piMrt:of^t(;;:(v^oeyet  examines' this  perfonnanoef  will  pebe^W 
that  it  has  been  well-designed, 'rapd  that  !ihejartistbwa8>A 
judicipos,  practised,  and  able  man.    The  same  master  exe- 

oJ  e'ljjjj'i  &ui^  ifv''-^/o  -fs.ti  i  fi  -a'-'l     .'iHrrl     c-j  ;o  i/o.j  .ill  o  L  ill  !uj<i  *  • 

and  Loggia  would  be  inferred  to  belong  to  Pienza.  ^  ilaqioHr»;  iu/  ftipro. 
i.vj<p^g|^^y^  I^^^^j^^^^^^^IjI^  thVyea^  1506,  when  he  had  attained  JL^e^ageof 
■bctTHMrren.  His  reputation  at  an  .architect.was'M  great  'that  .Ui'e  jiii^oea 
kWd^olbW  idf'his  time  emulated  each  other  in  demanding  hki  couhaeli  ju;^ 
aasittance. — Ed.  Fpn.  IS49,  >     .       ^ 

-•'^t"WhM  SS'pW  in;i5is,;\  :/  ;";-  r  ; ,'!/ ',,'"/. ":  a  c'^r^.A 

^  For  a  more  cit^inUUritiara^^  Xiii. 


ciited  ^  fine  statue  in  metal,  TCpresehting  the  tiridr&ped  Bgure 
of  Ch rist  holding  the  crosa ; in  h is  hand  :  it  is  of  the  si ze  of 
life,  and  wq5  dei^tin^d  fori  the  chapel  of  tbo  Sietiese  pain  tern 
t  n  the  great  hoep tti^  hf  ^thfl  ^  "Scala ;  th  is  work^  w  hich  wto 
cuBt^ith  great  good  fortune^'  was  finished  bj  Lorenzo  with 
e^ual  love  and  diligence,*  In  the  pilgrims'  lodging  of  the 
Bame  hospital  Lorenzo  painted  an  historical  picture  fi  and 
iav<^,the'  door  of  £^an  Giovanni  is'  an  arcli  decorated  with 
"figurea  in  fresco,  abo  hy^  this  ma^rter^ j*  The  baptism  ^  fon  t  not 
being  completed,  he  e^i^ecuted  certain  small  Bgutes  of*bron^ 
for  that  work^  finishing  in  like  manner  a'  reUef^  also  in  bmnx^^ 
which  .liad  formerly  ho^en  commenced  bj  Donatio.  Jacopb 
della  Fontc  had  likewise  exoeutcsd  two  stories  in ^  bronze  ftrt: 
thft  same  work^  and  the  raanner  ^of  these  ^  was  imitated  hj 
Xorenzo  as  cloaelj  as  was  possible.  It  was  from  hi^  liand 
that  the  baptismal  font  reoetTed  its  ultimate  eompletion,  by 
■the  addition  to  it  of  certain  figures  in  bixin^e,  formerly  cast 
by  Donato,  but  entirely  finislied  fcyLoreozOj^and  which  are 
considered  extremely  beautiful t 

ij'  Pot  the  Loggia  used  by  the  officials  of  the  bank,  Lorenzo 
^xecat<3d  figures  of  St.  Feier  and  St*  Fanl,  in  marble  ;  thejr 
are  of  the  size  of  Hfe,  have  much.graoe^  and  are  finished 
with  great  ability.  ^  This  master  completed  the  works  tiniler- 
taken  by  him  in  such  a  manner,  that  he  merits  to  be  as 
honourably  remembered  after  his  death  as  he  was  highly 
commended  while  living.  He  was  a  man « of  melancholy 
-tempierament,  solitary  in  .his  habits,  and  perpetually  sunk  in 
contemplation.§  This  was  perhaps,  the- cause  wherefore  be 
lived  no  longer,  seeing  that  wlien  lie  had  reached  his  thirty- 
eighth  year,  he  passed  to  another  life.  His  works  were  ed[* 
.ecnted  about  the  year  1482. 1  ' 

«  Still  hi  the  Hospital  of  the  Scala.    Delia  Valle  dedant  th»  fi^ora  to 

be  '*  as  soft  as  if  it  had  been  moulded  in  wax;"  it  bean  the  foUowing.hH 

•criptioh  s—r  '     .  '^i., 

taurenUut  Petri  pieior  aBat  VeeehUiU  de  Senis,  UQ0OCLxiTL,proJuk 

devoHone  fecit  hoe  opus. ^  .     i,     „ 

♦  In  the  Gallery  of  the  Uffisj  b  a  picture  of  the  Madonna,  with  iinm^us 
KuntSp  which  bean  the  name  of  this  artut.       ..,  ,.        .  ,  ..     .. 

t  Lorenzo  worked  in  tem-cotta  also;  a  flroup  of  his  in  that'iQatei;ial.wai| 
limnerlj  to  be  seen  in  the  AbbejGJiuich  of  St.  Michael  in, Siena,     .. 

S  D^  Valle  remarks,  that  his  works  bear  the  impress  of  hisicbara^ter. 

I  A  fine  statue  in  bronze,  exhibiting  the  recpmbent  figuve  af.'theBlenesa 


■x^"'wiei%3i'ss6n3AtAss^;=PAiKTEit;  eft'  f&rfa&i^f^^ 

#i^4^iOTeig4efe"^jE^nte  w         cif  ^art"%r  «*■  city*  TPliei^ 

coHstiiitly 'aivakfenk  'the  gSfiniiia  of 'lome  ofie  among  tie  au* 
^fe;  who  "afiemscrd3'lflil]ii)ur^  ty  the  btudy  of  tliat'arlf,'*^ 
fri^i^'^c t!i  pr%fefi^  that  Hli  Native  ci ty ^haU  bo  lotigej-  re<|uira 
td^^rrfit^  1jtrflaiger^'^(Mrio'  art^nn-ards ■  Bear  aWay'  the  wc^ifi 
of^th^'  pla^)'  foY  \lik  execution  of  efai|>ell(shmeiita.  llie^ 
rfeky/theii;^atT:1Ve  io'^stxtirc  to  tlimselTeS, 'by  the  eiercise'of 
ffifei;i''i|fleiiti,'ih^'^che3  wliich'a]i>pe^  to  theifi'"^  dk^ratl^ 
#!ierf'they  is^Je'th^na  tariihed  on  for4i^ei^,  ^"The^trutlf'ot 
tfc^' remark  *AraA  Vendt^red  clearly  mSiif^t%y  Galasao'o^ 
S€WiH  Wl^i'Ming^I^etro' 'of  Eo%rt  a^San  /Sefio^^cTO  xemp- 
nerated  by  the  Duke  for  thie  Srbrkg' which  lie  "ekccute^ 
besides  being  bononrahlycntertaijiediiiFerrara  cm  the  same 
aoooonly  was.fc^ij^,lu^.t]^,e^Eaixip]^  tp.dejpte  Idmself  t6 
ihestady  of  .pimit^n^  t>Q  the  deparUire-.cf^etrOy.  with  80 
Wch-««J,^li»f  TO'hiBTiAlave'^tyiY^a^cii^^  reputation 
of  l)diig  a  good  Bji^eviaii^e±c^Bti'msBf^.^^  ^  . 
VtjGalasso^was  all  t^e  more  fayoarably,)coiia4eit4  in  i^errsra 
fipm  ;the.£ict,:tbat  ^by  a  joomey  made;  to'^Yeoioehe  had 
a^qired  ihe^mediod  of  painting  in  oil,  whi^^he  Juid  du-ri^ 
fqj^exran^t  .wjhe^  hfi  afterwards  ^qcuted  tiomeroiis  figured 
in  that  manner,  wliich  are  scattered  -aboat  ja  the  .different 
churches  throaghont  Ferrara.^  Having,  at  a  later  period, 
repdred  to.3o]ogna,:whither  j^e  had.been  invited  by  oeTtidn 
I>oniiniean'*'monk8,   Gkilasso  painted  a  chapel  *  in  oil -fbi^  fbe 

t^jfitj Ma^ifltor ^oonlis,  may  be  seen  in  the  Hall  of  jnodem  bronze8,iniIiQ 
Qalioy^lhe  VfB^t  '  This'ink  ekecuted  by  XK>fenxo,[at  the  vost^Cke  <^) 
ni^y^ST^tiiS  wiC^iniundddfoK  '*  '   -,  r'    "     ':^   ,. 

^'^♦^TWllfe' d^  *J^.tbe  editions  of  Vasazi^biiiihe. titer 

ItsLUiida'  (^timie^tatofli'haVe  restored  it  to  the  place  which  'at  occupied  In  ;the 
firtt  i^itio'ni'andVe  fbUoir  their  example.  '         ......  -. 

t  Mmy  aathon  affirm  that  the  practice  of  oil-paintiog  was  first  taught 
m  Fecrara  by  Roger  of  Bruges^  from  whom  Galatso,  among  other  artitt^ 
acyiired  it. 

X  The  reader,  irho  may  desire  minute  details  respecting  the  works  of  tlus 
•itist,  will  find  them  in  Baruffiddi,  VUe  degR  Artefiei  FerrofVfi,' edited  by 
Baachini,— /Wnw<s  1844-8. 


thxirch  of  San  DomenicOj  and  this  extended  the  renown  and 

soon  aflcrwards  jkppQinXed  to  execute  certaui  workjs  in  Santa 
Maria  dd  Mont^.a  nionastery^f  Black  Friara,*  outside  thts 

J  '  dtjr  of  Bplcgoa,  and  H|£,%i3€^^ 

i^  fresep'  without  tic  gate  pfi'^Saui,  Mammolo-  ,  J^t  the  Cas^  iix 

Meizo^f  moreover,  lyla*^^^''}!?  stuato  oo  tliej^ame  joad,  thi? 
0iurcli  WU3  jpainied  In  ire&co  by  Jtua  Iiaxi,d  .  wi^  atones  froaj 
Ifie  Old  Testaniait,  '  Galasso  alwijs  JiYej][  m.a  very  crcditaW^ 
^intier,  arid  constantly  ijrcixe^  iimBeliomrteop^and  6l>ligin£j 
miipIV  perliapa  proeeedeSl  Froni  Ha  liavitig  h&-'n  more  aocuj^- 
tomeS  to  work  in  other  and  foreign  citlcij  tlisin  in  hi^  own* 
It^j^' U-ue  tMt,  iW>m  np^  i:cgular  iji  fy3.  mp^^^t^f 

lifj^"  iip  did  ^not  attmn '  to  &^  niucli  advanced  ^q,  dep^^ng  Jj^ 

i  liSs  fiftietliL  year,  or  thereal^utd,  to  the  life  that  has  nft  end* 

He'^Waa  honoured  after, his rd^ealh  by itlifef; follow mg  epitapa' 
i^liiiihwaii  written  by  a  fiieoi.  '  ',      ,  Vt    ,..i^    ,.  j    ..  ,,'^^ 

flOlJ^i  J  >i  *r^*^  «tl  *a7}c  5i*is/#m  now  jrtC^a  IH^rririfjaj^/ft^t  ffiT?tfT 

■  lAt  the  same  period,  ^  and  almoin  Terrard^  lived  Cosnie,  \j 
whom  a  chapel,  painted^ for  tbe  churiih'of  San  Domemco  in 
that  city,  may  still  be  seen; '  This  artist  designed  better  than 
be  paintod ;  nor,  as  far  as  I  bare  lc^£t  able  to  dIjioOTer,,  did 
be  Bxeoute  man?  tmntii^iJ '  ^^  '**'  ■ '  ^  t^^  ^  ^^  **  »^  ■  ii^' ^^  ^t^  ^^ »  *  *  * 

n.lK.iSeethtf  Aniloi8tbxM.to^ilie/7!tl#JfBak£^  > '  <  ^^^'J 

.  .  i*  Now  called  tlie  Madonna  4i  'Meszaratta.  ( .  !Thei  florantine  oomraentaK 
ton  afiirm,  that  the' painter  called  GalaaaOy  who  painted  there,  cannot  be 
Galasso  of  Femum.  The  'fieaqpea  haTingfbejsn  exeeojked^ftt  (QO^  eailj  a 
jfepbd  (1390  and  X40i)fcr^Mi^io:have^en  V;;^ 

of  Galano,  and  Gooni,  caf-Cotamo  Tun;  hot  **  has  niot,**  reOMm.Bottan, 
^  hiinaelf  snpplied  what  lie  accuseaV^oa^  of  ciniitting:.'*.  TbPjnrtificatkfi 
of  the  lattdr  wiU  W  fo'tmd-tirib^liife  of  Yitfoie  Sciupacda.wlucK  fpllowa. 


Jqj J:}^,f in,  ^  .tnitt ., bc^n  ever,  a ,  pjpae wprtiix  an  4  .^^J^^^^.^^^t^jpffig 
J^j>Qgs€S3  podostj,  and  .to ,  pp  adorned  ^  W^^tb. '.  ^^^^^^Cf^Af^ 

4^^ticg .and ^  rare j g^;^ ^o^ i^^Q^\j,\^t^''M ' ^j^S^Y^ %8^ 

Ji^oppprable;|C9pduct  of  ^  ttcf  ^^)p^r^-f^^-iV^.*|^ 

,iyi  arltist^  ^na  purtied  Jiis  calliig  i-nth  su^a  ie^tipii  andfg 

jby  idl  ^ho^knenjr^hijn,  a^d.  wi^s  yeherate^!  ?^V^?f |r^#f/ 

gjf ^^nii)'.T?;aS-^  called  r tKo llo^eTUn <?'^  .o^  d^^|o<p^l?^ | 

Jf^reacet  i&o  .aulcd,   Hp.  works  display  so  much  spuneaa  and 
delicacy^  ;witli,^  a  refinemeril .  and  piirity  bo  entirely  pcrfe^ 
.tliat^ ,  his ,  ma&ner  inay"*  Tbe  jaatly  ^caU^  ^  tiie  tnae  aiid  \  really 

,  j^Th^.  majrble  founi^ri  iti,  m^^j^^e^pd^^uit^  oriT^6  M^ 
Jfjftlac^  was,  0oi^i;ructed  oy  Antonio  itossellmo,  the  |de(k>ratloHB 
of  til^  r Wof fe  con  ais  t  of  C  hi  Idren  ,  'with  ,  D  dplu  nsj  ^  trotp  ^i^fc  e 
mou tfc  of  wliicK  t Jie  w ater  i s^  poured.  Tlie  w toie  ik  eiec u led 
W|th^  exceeding 'grace,  and  fipigbedwifh.  tlie  utmost  cafe!  J 
tn  tbd  caurch  ojf  Santa  Croce,  and  near,  tlie  hbly'Vater/  tom^ 
tliis  master  erected  a  sepulcliral  raoriuincnt  for  Fmni^SM*Sr<irJ^ 
;^th  ^  the  yirgin  fliboy q  j  t  i  n  b  aa  30  -rilievo ;  §  aiid  a  second 
jpgi^j^f /pijfj  ijsuS^jf  iii  the  ,palace'  of  tlie  ^dhasiliifom  tiiil^jl 

'  if -fljjie.  .fomjlj  Dame  of  th«,  nrtlat  yrsa  Gwnbtwtlli,  and  !i&,WiJ^e  ton  of 
Matleo  <!I  panienicb  d«^  Gtn^ber^lli.  ^Boi^lliiio  ihii  a'J^y^ntto^  b^  W^nd 
froiin 'a' fisrart  Scicilmenti  piibliaJied  by  Giiye/C^rJtf^^t-S^vTo].  iI-p;i8S:  ' 

t  The  office  of  the  Tn^cpnuul  imi  iit  the  coni&r  fanned  by  Umj  Via  del 
-'ProdOiHOlOy'Viil'ttM  Vili'de'>Paiidolfini.b  .rn'jivr->'>''  &Vi;ii  f'^irtofroifi   * 
'>^Tiqn]il4;]fi,,ailtaiiipi8:^o<iioD^'iiit>  therPaIazidbd^>lf6diciXBQR/2Ucau[^ 
raftee)t  ^ordowe^kiio^  whither  it  litf  been  tnmpotitd^'^~Mm$uiR.  r..:  • 

$  This  woik  If  opposite  to  the  moaument  of  liC^ael  Angelo.  Fnnoeedo 
Nori  iMMtdUedin'the  eathedzBl  bjXSioTaBiii  6endiiii»«net]f  t^eonf^int^ 
ol  the  'Paiti ipaitf ^-^  btit  the  numameiit '  had;  been  'prerbtisiy! .tedmd  '>by 
himself^  :-<.*    'A-  ..i-  ..*  I..:j.>£-  nT-t^ 

'I  The  fiite  of  this  irorkSs  not  known.'    [.'  V    1/  »  -,'.1  t.    ,•  /  ,<  j'  - 


with  in&n;f  oilier  works  which  wt^re  sent  abroad  into  v^ailous 
piif^  fls^ for  example^ '  W  Lyon^ , '  iii  IVihte*  ^  For  ^Saii' ^I  iidAto 
al  MoDte,  a  monifet^^J^o^%Mte  'Fria^'^ofttaide  of  Florence, 
RcxsaaUino  nr^sraf^poialed  Xa^oons^U{3t,4be^<mitni«n(^^th(i 
Cardtflal  of  Portugi&l^  and  thjs  wc^k  be  cz^^utt^d  eo  admi^ 
rably,  with  such  extr^rdinary  care  and  abilitjf^  that  no  artiet 
call  evor  ex|3ect'iiose©  any.thing'whict  4ii  grare  and  delitiacy 
coiiW  possihlj  gtii*pass  'it,f^'  Niaj/  to  Inni  mh8  famines  ;i  hi  a 
>v6r4^ ,  it  Rppeara  noj  merelj;  AiflStuhi'  bbt  atnMJSt  io^jWas^ble 
that  it  ihould  Jiare'been  brt^ght  lo  such  'perTtfction;'  :Tbfe¥^ 
are  angeb  who  hlave  ^  much  gi*ac6 '  and  beauty 'bf'exprea- 
^ion,  with  snch  an.feiiaj  flo\y  in  the  dfaperies;  and' so  linich 
art  in  the, whole "w^rVt  131  at  th^y  ho  iongeif  sefeitf  to  'ht  W 
marble,  but  living  b^tingrf.  Of  these  nngeU^^^iic  holia5  ^k 
crowp  of  chaatitTj  wjiich  belonged  to  that  cardinal,  he  haVirij^ 
died,  m  itis  said.  In  strict  cell  halojv  the  ot  her  liei^ltie  palm 
of  victot^y,  toihiiniarte  the cbnqnest  otitmi|fcd  by  tlie ^rdat^ 
over  worldly  tbin^  Among  other  remarkable  parts '6f  tJiis 
work  Ih  an  are^  in.tbeetdne  iffailed  fflai^noj  wBch  rapports 
R  marble  curtain^  ^  finely  ai-ratfged;  thm  lietwcfen  thc'w'hitB 
of.th©  marble  and  the  grey  of  the  macigno  ,t^is^  drapert 
looks  much  more  lite  r^al  clotli  rfiafi ,  lite  ma'rbleV^  0n  ■  the 
fiarcopbagua  are  figures  of  ehildreh  tvhich  are  Imly  beaiiti- 
fnl,  with  that  of  the  Pre bte  himself  j  there  is  a  J&adonna, 
moreover,  in  a  rocdalliou,  which  is  also  very  well  done  :  tht^ 
tomb  itself  has  the  form  of  that  constructed  in  porphyry, 
which  is  to  be  seen  in  llome  on  the  Piazza  of  the  Rotunda.! 
1*his  monument  to  the  Cardinal  of  Portugal  .was  erected  in 
tbe  year  1459,  and  ita  Ibiin,  witli  the  architecture  of  tht: 
chajR^l,  so  greatly  pleased  the  Duke  of  Malfi,  nephew  of 
JVi^3  Pius  IL,  that  be  caused  one  to  be  constructi;d  for  hLs 
IV lie  in  Naple^j  by  the  Bame  artist,  and,  .similar  to  ^at  of  the 
ctirdioal  in  all  things,  excepting  only  the  figure  of  the  dead-J 

*  The  monks  have  dinppeared,  and  ihe  drarch  is  now  ra7e]y.iiaed,.bat 
the  mohmsent  of  the  Caidma]  it  In  excellent  prtaervation ;  an  engraving  of 
this  tomb  Will  beibmidin  the  work  ofQimtitl^MimUmsnii'.sepolcrdUJiUu 

^Jcteana,         ■•■■'.  .   .     •    • 

/  t  'The  Twrphyry  tomb  has  been  remo^red  fitimlbe  Piazza,  and  now  fora^ 
the  mpdldireof  Pope  Ctem^nt  XII.,  a  corercle  of  the  same  material  hftviag 
been  added  to  it. — Botiari,  ^  ,».     , 

X  The  wife  of  the  duke  of  Malfi;  or  AmalA^  (Asitonio.PicooLomini),  ;«ras 
the  daughter  of  Ferdmand  I. ^ King  of  Naples. 
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Jo;!^  ^azoe  iploce,  Antonio  executed  ^ '  piotiim'  id  irdie^^  re^ 
fk|^bfiiig.,the  Nadvitj  0f  nCbriit  (this  Preeepki)^  iii choii* of 
ffypicing  ang(^aiifloat:.orer^tli& trade  buiiaing^  an^  tiiaHe; 
*iijteipgi'^th'  parted  lips,-  are  >£iiished  in  fiUch^  tnaniifcritliAt 
ttte^  pernio  brijatlie,  nay^  to-ttll  their  i  movetto^tB  and^ex^ 
p^asipne,  AotDnio  imparted  ^§<Mnuch  grace  &nd  refinement 
ttat^-geniiis  ,aiid  the  chisel  oiuld  produce  not^ib^dTtl  marble 
Jc>[  surpass. this  ^^ork.  .  Fjor^  these.:  qualities  the vf^ijrkit  b^ 
yijojpiii^  ftosaellino  have'aiwajS;tbeeja  held  ^ia- the.  ihigheat 
oat^im;  by.  Jaicbad^Angelo^'And^are  eve^  eonflidertd*  cjorti  , 
^Kaa.ejtcdleat  by  ever/.^otlier  ,rartigt  .rln '.the  .capitolar 
{^t^n:b  p£^T^I>o]i,nthid  ^n^ter.  produced,  a  rfigui^  in^makiblej 
of  ,Saa,,^aaiifinp,  .wbict  isifFUeldp.tOsbej  a  v^iTjri  beaultM 
thuagj+ ,.  And ,  of .  this  we  i  bav^ ,»  d^wingri  bjri  bis  -  oftr nj  I  hand 

4^^j.aQd  .figures  of  tbe,beAreHineotionQd[^bEpel'j&ClJ9in» 
^^i^io  al  MoatBj  with  tbe^poi^t  ofrAntoiuo^BoaS^EiiJlb 

^;  Ab^qio  died  IB  Florence  at  thereof  fo^i^tfrsiK,  Jeavdikg 
ij^rothor,  .also  an  arcbitc<:t  and  stjulptor,  iCaik^d iRecnardtiir 
l^big  frtiat  lexecuti'd  the  marble  raoaiimeii.t  f^roeted. /in- rtbe 
c)iuirpji.  of  Santa  Croce,  to  Mesier  Lionardo.  Bruqi,  oCi  Ai^boJ 
who  wrote  the  History^  of  Florence,  and  was  a  very  learned 
man,  as  all  tlic  world  knows,  §  Bernardo  waa  much  esteemed 
foriliis  abiUty  in  architecture  by  Pope  Nicbplae  V.,  wJio.^ 
besides,  yaiued  him  greatlyj  and  employed  jbim  in  many. 
;,;.(:  I,.,  :••      .,      (  ••  '     .^     •/•      *    -M,,  .'I'.-'f/r'ji  rrr 

.  «i  QicqgnAragiTes.an  engnYiog  of  this  work  <Tat.zTi;!Fait8;).  rTh)» 
preaep)9  itaelf  is  still  in  the  church  of  Santa  Maiia  dl  ^nM^  iptNapl^: 
TheEvang^listSySt.  Matthewand  St.  Mfirk,  stand  on  each  side  of  the^qc^e^ 
deprct^ll;  wh'ile' &t.  Luke  and'SCJohn  aie  above  tHem  in  figures 'of  I'mTjf- 
lettgth.;."i^--  '■.'•■  '•  '-  ■'•  '  '1^'  ■  '■•  '  M--'  -'  ''■^  '^• 
0^  Jtii#iStiIl4(^be8eenas;heieJiitimaM^  :j  J    t.  '.  -.^  ^  .  i -r!.'  «- -^f?  •[' 

X  In  the  Hall  of  Mddern  Sculptmes,  in  the  FlorenUne  Gallerf,  are  two 
works  by  Antonio,  which  Vasari  does  not  name.  A  bust  of  Matteo  Palmieri, 
in  adranoed  age,  namely,  bearing  the  name  of  the  4utistr^s^ArQllqiM.t/O^M 
Anipnii,.^GheunlfereUi ;  and  a  Madonna;  with  .the  lnfantj.esiu^i Joseph 
ai;Ld,t)ie  shepherds  appearing  behind  her*      -   >  •   \'        .-.'.-cm;.  /:    j^^  .  i    -' 

^  LionardoBruni  died  in  1443.  Engravings  .of  his  tomb,  will  .be  ibuad 
ip  .Goi^eMi,iif<mtiii^n/f,&j>o/!^^  Tav.  2 ;  and.  JQ(jQfl0gnaniy6lrofta 

tUtUa  Sctdluray  yol..iL  pi.  25.  ,  Another  work  ofBemardo  isitba..tomb-af 
the  Beata  Villana,  in  Santa  Maria  Novella;  and  the  very  .elegant  monument- 
of  thei^reat  ^Legis,  Filiopo  Laoeri,  in  U|«  church  of  San  J)omenioo-at 
Pjfttoja,  u  also  by  him^    l^ee  Gonnelli  and.  Cicognara,  ju<,  nfpra« . .  ' .  ...    ■  •.  > 


ROSSELT^IKd  ULND' BEBKASDO.  Q%% 

ofcth^^iyirorks  which:  lie**>baii86d  txy  ^W  o<:msm«fSi3^  a#ii&^ 
hisHp6Qtift<^ite^  -and  of>%hidi'  he  woiild'  hi^e'^redtlii^dll^ 
i»>r^  hod  nDtjidetfth  itietpt^'ta^pt^mii^-^^ 
thd^^fbrfwhicUoBenuMd^wA  eu^ 

was  ithe  T6biiildittgiofrti]f^^lHafiz^>Or'Mfti'edt,'<lh^-atA^&ti^^ 
(aoo(»^itig  torwharweifiiidniidltfied^b}' (Slh^lhtf^^ 
wheretBi^xiia-^mnuiied  idUniflg  W^^)raP'MobtK8,^(^Rsd«t)t 
bf  the^fa^^  trhitiii:wa8'4lia;<  f«dr  ragizi^iii^F^rc/ii6S"TlAa 
hepeiiliU^edi^hei(^4t  wiie^Hoor«l6My^r«ki«^pdH^ 
theiwHote^iphse^  ktto>gbbd  bi4ep;^i6)h6<E!&n^^^^el^'^6%^ 
8ti&aii44t,  wMchi%re  ^'^iyu8«ail<  a^  welt  ai^^s^lyitfAI^Siis Milnd 
handsome:  fi€Pth^^iiMt0i^^6n^htr^hbfridfti^^¥Wib&^^ 
ih^Hgatttf  {«l^  ^hMbe^a^^gttin^^  to!  ttiiii;  m&W%tu&iSto  ]i8 
pelrolltithfe^^urih2.of''S«k  Betffedetto;'  W^niiiy^'sSmcif^irj 
^ntii^yiabew^^b^^detiiigf  tll^  «ddiiidh'of h'^dsoiil^'^'H'WefV 
cDU^trQcMi|Mlding^^t«Mdi^ii^  b^^^ h  it'''-'^'^M»,^ihk 

and  in  others  was  threatening  to  fall ;  this  bnilding,Tli4'li%;^'-' 
winevtlptATed^stA  str6!6]^heAell'tao6t^cirdc^l^ly.^<<o'^il^  it 
aiscy/wtth^Wm^^ro)^  i^'At  GMikYi^lGAi^B^tmrd^^h^i^ 
minyiib^dtifhl  attd"itfagtii<itetft'  ^dmc^'f^iiMj^PGiiitk 
Gastellantt^  hfe'  rebuilt  ta^ife^than  ithitd  ortii^'fcity^ill^in 
a'vcrjr  good  miannfei'.  *  At  NuM,  iJso,  hfe'teBuilt'^d^fehlaiged 
the  fortre^  adding  to  it  Strong  and  hkii=ds6me'wall8i  ''At 
OrVietOj^Ms'aift^  iilcewise  er^6t^  a  Ifdrg^  fortress,  with  a 
most  V  beautiful  'pakde;  a  *work  of  great  cost;"abfd  no  1^ 
mngnificence.f  At  Spoleto,  in  like  manner,  he  enlarged  and 
strengthened  the  foihress,  constructing  dwelliftgi-places  there- 
in, BO  handtoine,  commodious,  ti:nd'  well-arranged,  that  ^no-* 
thing  better  can  be' seen. .  Hie  restored  the  baths  of  Viterbo 
at  great  expense  and  with  a  most  rc^al  spirit^  erecting  red- 
dences  there,  calcukted,  not  for  the  ridh  onlj;  who  duljr  go 

i ,.  i.  :..,..    y    ,   ...  •  '■■  ,    •    ' 

^  Nicholai y. died tothe 23rd March,  1455. . 

tin  the  Life  «f  Pope  NidiolaB  V.  namelj,  in  MS.  in  the  Mligliabecchianii 
Library,  and  printed  by  Muntori,  A^.  liai.  ^rtp/.  ToLiii;paif  2.  'Riuiaoh^, 
/WmA. /to/.,' vol.  if.  p.  193. 

^  X^  Delia  Valle affirms;  that  the  fbrtrefls  of  Onrieto  was  built  some' ages 
earlier  than  the  time  of  Bernardo,  and  that  the  palaces  to  be  found  in,  ;0r- 
▼ieto  w«e  constructed'  under  the  care  of  the  architect,  Ippolito  Scalza,  of 
Onrietir;  hen  therefore  at  a  loss  to  un4erBtand  what  palace  Bernardo  can 
ha?e  built  in  that  place. 
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**^2  .rtEVJW.Or  a«JE  ABTiaTS. 

^I>stlie ihjDre,vlmt^i^n%  toMtha, lodging  of  tlie  greaj^ 

^^^^i&Uiheae  b^Wiga  wet©  executed  atthe  commwidpf  jR^^ 
HkhdIaalV;,!  by  BtonBardos  in  places^dismutfrom^Eomij^^m; 
t<M'  that  city  i  taelf .  he :  reatoreU,  and. ,  in  many,  pla4^  j-^qewj^ 
tMi  wails  which  were  Ibr  the  Joaost,  part  .in ,  ruina ;  a^ding^l^ 
theia  wrtaia  towerBj,aiid  compj;eJ^e|ydjng^ii^  these,.  iMidJtiorn^ 
fortificatjoji^::nrhich  he,  eiroote^noiiv^dtj  <itJi^.,Ojistie^(jl^f, 
Anj^eto,  besides nouna^t^uei^ron^i^^aE^fl  .^c^raiionsi  whjcj^^J^ 
Q0iidtructe(l:^ithii3*jni  J!t^,  Jf  QUtiff,  bad,  it ,  also.ia  iiii^dt^i  Jt)^ 
st<we  aad  gradually  tprebuUi^  3«tW(3c^^ion  shot^d  deniai^iti^^ 
fortjiyChiir^ht^otlh^  -^tatK^o^,  iii3tit^U*d ,  by  i*«>p«  ^iregQEjf  Xi 
who  was  called  ^Grogorx  the  (jr^^^ftnd  h^  did  coippleiai  tluit 
worifc inft great)iiipesurejbftvin^.r]epu^e43aiut4i  Maw 'Jiiw*^' 
v^aroi  Santa  Praa^dii^  :SantTQo4f^o,;,j^^n,pijitrp  in  ^^ij^^i^^^^- 
rind  mauy  others  of  th«^  minor  cblirpl^,  B,^^  ,witii  stiU  gr^^|^ 
j^piri^  iHiagTi  i  fi  eenge^  .and,  cat^  [  Tiraft  .the  same  wor)i  s^p^ii^:^ 
plj shed r for  si x  of  the  .greater  t  and ,  principal  chm:dtje*rrt^an 
i^^io^anni  jLaterajio^ '  for  exampje,  f  Sap  ta  Mari  a   M  aggjore^ 
BftntQfctephano,  ui.iMieDte  Cdli^,   S/ifit'ApostoKiSaii,i)b*#oJij, 
and* ,  ^an.  Lorenzo,  r.  a^tra ,  muros.^  ^ ,  f  Oft  tian  .Piet  ro  I  \  4o  |  ho^ 
Hpeafc,  because  this  constituteB  aa..andertnkjng  apart^     ,  J  \  r 
iPjupe  Isicholaa  V'/had  also  propo&ed  to  make  the  Vatican 
itself  into  .a  separate  city,  and  to  gurroutid  it  with  ibrti.- 
ficationjii; -tn   pursuanco  of  this  pMn^   he  had   thrce^ixmda 
laid  out  whi«h  should  lead  to  Sa^  Piefcro ;  two  of  these 
belngjas  I  beUevc,.where  the  BorgOiVecchio  and  Borgo  K^rp 
Jiow  are.      Those    he   was  coiitering.in   certain  , parts^  >^th 
Lq§gi£U  containing,  very  convement.  shops  :  the  richer  ,'and 
moce  important  trades  being  separated  from  the  ,  minor  ^d 
poorer,.eacfada53,of 'trajl^jt^l^blishedr  .being  m  a^tseet^by 
itaelf,^r  Tho  Rpund  Tower,,  .edll  ^called/T^rrtl^w^.rft  ^^tfc^^i, 
vraa  already  corapleted.  Over  these  shops  and  Loggie  were  to 
l>e:erected  commodious  and  magijifi cent  houses  in  a  fine  atj|e 
of  architect ure^  and,  tliese  were  so  design od   that  they  iwqre 
defended  and  eteltered  from  all  those  winds  w Jiicli  in  ^oiiicj 
are  considered  io salubrious,  and  were  moreover  freed  .from 
all; the   iac5>nyenienc<?5  of  water  andi  other   disadvantages 
Ekely  to  generate' malaria.      Ml   which   would  hav^e^^jij 

...      •■■    ^^^-'''^    '-''i'    Iv    r^j.  /iji.,  :j  'I     ,ri-,'i    .;.■'■[     -.    .,.    -^r.t    ,- 
These  buil  .ings  have  now  fa'lcn  into  rum.— BoUari  (175fl>). 
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completed  by  th&t  Pontifli  bad  hie  life  been  prolonged  but  tbr 
i'short  time,  helieaii'g  of  i  great  and  mdet  determined  *^pirit^ 
well  informed  olao,  flLnd  eo  tborougbly  skilled  in  suich  under- 
tytingSj  *tbal  he '  dir^  ted '  toid  got  er ned  the '  ^hi  tect^  no  less 
th  an  he  Hvas '  cbuh^Ued  liad  guided  by  ^  them-  Anii  4fais  i  s  u 
state  of  thingfl  Trbieh  feaii&e^'  great  nndertikinga  to  be"  brougitt 
eju3il7  to'a^  sucifte^sful  terminatjon,  for  when  the  fcmnder  of 
the  building:  utJdereland a  for  himself^  ^ and  ie  Capable  of  in- 
stant decisioti;  tbe  Tvorks'gb  forward,*  but  when  i  he  "is' in- 
capable arid  irresolute, 'he  stands' undecided  between  the  ye^ 
and  the'  "rid,'  auff^rin^  time  to 'pa^'iinprbfitably  amidst  irarious 
designs  "and  Mn^tDTOTiSj>flrbile'tiothingf  Useful  %  effeettii^JJ  Bift 
respecting  this"  desigti  ^f  [NicboliLSj  tbeni'Jis  no  neai-to  Bay 
any thi n g  more, '  si rid^  i t  was '  hot ■  earned-  i n to  effedt-^  ^' ^ ''  ' ^  - 
Tbis  Ponti  ff,  likewise '  proposed  to  teconstro  ct  the '  papal 
palace' in  so  tast  and&iaghificent  a  'atyl&,  and' With <  so  much 
beauty'  ^'nd  'cbrivehifenefej  tbit;>  In'  fef ct^  point ^^  of  ^view;  it 
6  hould  be  this  >  'most  splendid  ^"and  ex tonsi vd  build  i  ng  *  i  n 
Christendom.'  H^  intend^  that  it  sholild  not  only^  bo  a 
suitable  ^l-esideiifce  *^^  the  ■  person  of  =the  leuppeme  ■  PontiflT, 
the  chief  bfiill  Cbr^stians,  and  that^cjfHhe  saotedJt^fle^e  of 
cardinal^,  whd,  W  being 'Ms  eoiiuenvaud '  assiatantffj  oiight  to 
be  ever  near  him* 'but  he  also' -desired  that  all  office^?  for 
business  <:>f  whkt^v^  kfrid*'a^«patbliea,'le^  iifiaii^  and"  all 
others  conhecited  HriCh' the 'C6Qrty  ebonld  b)^^comprised  ^thiii 
\i\  insotniich^  that  iall  these  buildings  thus  -a^embled  to- 
gether, offitsies,  cdurts,'  and  th^honisehdld;^ -would  hitve  pte- 
sehted  itn][k)ilsin^  'niagnificeiici^  knd,  if  «b!ch  a  term  may  be 
used  for  i(ncli'  apur|>6ee,  wdiild  hftve  ^t>daced  a  poikipous 
grandeur  of  inconceivable  effect  But  what  is  even  ••much 
more,  preparatidiis' Were  to  have  been  mad^'fbl*  the  reception 
of  emperors;' kingSy'dnkes,'  a'nd  Other  Ghristian  princes,*  Who; 
whether  for  tifeir  iiflfiurt;  o>r  fi^afeVOtionV  should  visit  thAt 
most  holy'^ipNofetdKc  seat'  -'Ana  wHo  will  b^eve  that'  Pope 
Nicholas  would  also  have  constructed  there  a  theatre  for  the 
coronation  of  the  Pontiffs,  with  gardens,  loggie^  aqueducts, 
fountains, 'chapels;  libraries, 'and  a  inost  somptuons  building 
set  apart  for  the  cdndaye?  This  btdldilig  ^T  know  not  whether 
I  should  call  it  a  palace,  a  castle,  or  a  city)  would  certainly 
have  been  the  most  superb  edifice  that  liad  ever  been'  erected, 
so  far  as  we  know,  from  the  creation  of  the  world  to  the 
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What  dignitj  would  it  i^ot  have  imparted  to 


r-eno\i Tirl(!\  and  toost  holy  mfjnmi^f,  where,  ^  'it  y^re  ■  in'fc 
n^u  ]F  IT*  atrial  Partdiae,  they  might  have  \iy^  a^^ijjdteiilj^^ 
angvlie,  arid  moat  holj:  life,  preaeptbg  an  example  t6;|il 
C Lrt3 tend om,  and  ^avirakcnipg^  even  the  miaids  of  iofidela*  i^ 
tiifttme  worship  of  God  and  the  blessed  Saviour!  Biit  tlliS 
Tfast  w^rk  waa  jeil  iiicomplet^  by  the'dc^ih  of  the?  Pope; ^naj^^ 
ratHer,kr^fl^,scar<^^  commenced  j  thp  little  ^hatSm'^<nie 
may.  Ce  ipown  by  his  ^rma,  dV^wlpt  he  used  us  ftrms,  #Mcli 
wjeiie^  tTfb  k^^yy  laid  cross^wjs©  on  4  field*  of 'tedi'-'Th*^ 
fifth- work  whicti  this  Pontiff  l3fld  ptoposea  io  hiifiielf:'to; 
|xt^iit€^  vras  the  church  of  Saft  Pietro;  which  he  li&d  ^e3i|;ia^ 
IEq  m^ke'  so  yast^  so  ^ich,  and,  so  Bplendidly  ;adomcd,  tliat^^ t 
were ,  better  to  lie  ii lent  respecting  1 1 '  tbaiS  to ■'  cotiiilaeiite'^ th ef 
redtal,  aince  I  could  not  £.ttingly  describe  even  the  smallest 
part  of  the  work,  and  should  &il  all  the  more  ^certaiuly^ 
because  the, model  prepared  for  this  building  has  been  lost, 
and,  others,  have  since  been  made  by  other  architects.  But 
whoever  ^  ahatl  desi  r^  to  form  a  clear  ^  pon  cBptioii  p  f  the 
great  deigns  entertained  in  this  inatter  by  Pope  Nicho- 
Ini  v.,  let  him  read  what  Giannozzo  Manettr,  a'  noble  and 
learn^  Florentine  citizen ,  has  written  very  cireumstaur 
tidly  in  the  lif*i  of  that  Pontiff.  For  the  desigi^  of  all 
the  woi:^s  projected  hs  above  described  by  Pope  Nichol^^ 
as  well  'aa  ^  for  others,  the  latter  is  said  to  have  availed 
liim^lf  of  Ibe  genius  and  great  indttstry  of  Bernardo  Eos- 
aeilino**  ,     ,  '  '^  '^'  * 

AnioruOj  fjie  brother  pf  Bernardo,  (to  return,  at  length  'to 
thr;  puint,  ^hence»  for  so  fair  a  purpose,  I  departed),  Art- 
tqniio^cj^ecvited  his  lahou^  iu  pculpture,  abotit  Uh^'^'^yiear 
i^^ji'Jfl^^  as.tnea  for  the  most  part  admire  Unch-^^kii 

r't;'"  .•,:*>  .VI --i  1  ■■■  .••'..•■  '  ';  J.  .  \/'  .. -M.  ..••  :'^  ^. .,;..,;}',; 
-.  ^fir^funo^  ftal,\Por9oh.yo\, U.  pp^  IBO— i'94,  has ^wxi  thjitlBemanio 
«ras  i)9i,  onljr  in  the  senric^  of  l^idiqlas  Y.,  Imt  al^  in  that  of  I*iiir  11;,'  yritf> 
^afler  the  sHort  pontificate  «f  Galixtuslll.)  9acce^ed4uin,«tid  illj^t^ 
to Imve oonjQuctdd  the  wdrka  of  l^ientai^for  the laslf-bamed !Poiiti^;[,;T;;  ■■■  \ 
f  Antonio  Rotsellino  alM  took  part  in  the  rilievi  oT  th^mBrblc)( pulpit 
executed  for  ttfe-^cfOhe^ml  4>f  Pnto.  ,  See  JWldami,  Pei^iaone^^  tuila 
C^tifsa  Caticdrafe  di  Praio.  ;  ^       '    .  ./:."    •!  *  ^  * 
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1^  ^  jure  i seen :  to ,  Ij ay e  ^cjk  prod u ced  ^ wi th  care,  au^i  di fit c ulty , 
aii4 1^  f l^!^. .  Jli^^Pp frJ  -^  dis ti  n g  u Lg h ed  for  tlieae 1 1 wo  qualitieft , 
|ie, ,  ri^sef^v.c^  /^^ii  f  Jitiii  qb t?4ped  fame  ,  an^,  honour,  /  as ,  an 
iil^strip^ua  ^^pji^^  irpinjirhiq|L,JDQo^crii  i^culpiors  may  learn 
hptw  iho^o.^etfit^idB  .^ho^UIbe  eiecuied^wliioh  are  calculated i 
|](y;  tj^o  4ifliqi^L^^ps^ejr,|irf^e4jt5,to^eciire  th^  greatest  ^bunt 
0f  prf^i^;iaiid  iic^;yrB.;i[J  JJgjt:- flite^.Do^?lte^lc^,  it  is  4ptpiiio^ 
^^Q  f^i^  effe^,t^4  f*i^  ,^9^t.  ^W^xd^.  adding  a  certain  delicacy 
aiL4,rej^iyjpi^^^^^pr^^^^^^^  s^&eking  to  perforate 

itjltt^Hie .  .pfif,(^  ^W^  i^^ others  Ao,  round  e  liU  figures  [  iu  sucli 
ip^  iDiftliner^,  jt Ijat  j  Jtliey;  ,ai>pcar,  in  f u  }1  rdief  ao  d  weU  ii  nisbed 
i^;  ^very;^  psirt^  j  a  f ,  pjj|n  ^.  ^^  i  c  h  ,u  ;i  til  that  t^e  had  n  ot  been 
feen.40;r)[^e  ^  |kiy^e<^t^y  al^nd^  ,lp  ij^jsci^lptureii  >ut  ithe 
me^bod,ijM.vingf  jbt^trfir^t  .iatroUuco^  .J^y  '^^  ^^  siqcej  in 
Ihe,  limea^injir^.imrix^di^i^iy  folli^;4Ying,  ftnd  in  pqr^  pwOi  In^n 
flTier^«d9pt^^4  ^^^aof^^fi^g^^  ;^ 

i!f8  :^w)ff/.'j'ie«^L^rfi<[]<''^ff  jf).em')i'J:(f  v..«:.  x-;,-;i[  .i*,'.'!- ,  [  .'• 
»'f /  ^o    (DESfDBiabriDk:  »ETtl«NANOi  SGULETOR: 

•■'^^•^•vT    '*rr»«I'Y,f  '-f^rJjtrfT    r.f'fr    ;/i'  fv,':;,  ?'!'..">    ',.-•••      '      • 

Kf,,;   .|<B!orpm^^^yfl^-,o£rthe^l5tfrp^iMj-rrD^^  r 

';."J -^'T.- vif-i.-v/V^    'f'?"'  rn-^  --r  ,   .  .r.(  1;'. /.•    ;:  •     1_ '•• 

YfEm  gc^%,}&  tk^^Aw^o^nt  of  gyafitaqe  jcnuchjis^ae  to  Heaven 
a^dJjoilKtvp^fip^  pj^e.  able  [to,pi»dvice,their  works 

)w)it\ig]iij^ri^f^^  cj^baAn.giracei, which  others,  cannot 

Wpafi^^^^o^^i^  bj  study  or  imitation. 

For  this  is  in. truth  a  gift  of  Heaven,  showered,' so  to  j^peak, 
ov^  certain  ,>V9rIc^  in,  ^\ich.  a, manner  tl^it  thejf  bear  about 
th^;  a .  loveliness  and  attractioii  w'Mcn  draw  tbwardd  them 
np%^l^t^g^fr%^tiJ^^]^W^^  even  inaiiy 

;,^l^/^u:]er;Q9t ^^(spiui^t^.Fi^  lU  .,;4^<^  fl^  proceeds  from  the 
idea  of  ease  and  facility  which  the  truly  good  presents,  never 
offering  to  the  eyes  that  hard  and  crude  aspect  so  frequently 
^iven  to  wQr1d'pr6dac^ painfully'  and  wifh  labotired  efforts; 
hy^snchgoi^lknd,siiQplicity,,wiuch  pleases  universally  and 
is  onderstobd  I  by  aH^'-are. •distinguished  the  works  performed 


*  *' "majij  aMr^,' ihat  inislartist  I 


;  belonged  to  Settignaho^  a  place 
two  miles  distant  from  Florence,  while  othiers  consider  him 


a^Jloreatme;  but  ihia  ib  of  Uttlq-coii3eqiieiic^  §G?iDgl4hat  tiflf 
ii4turjD||Hriih  the  powar,^  impartiogjCpKtTaiOr4iiiai^>gra5ewil 

h^iwhajsi  bQwr&a.c|i*po^'tojjthe  ^i:tyf/ftas>lromrtWrza4-i&iiil^ 

H^ di^ri (^ j^pfkied  ^  J  o t^his, - joutU  po^  the  ^iiedeetaL  oi^.  DonatcTfij 
DaTi^ji^  r»Kli!<?i>  ^is  4P^^ J-be  t^uml  ^palace  .ofi  Fiareotse,  aud^-oastliifl^^ 

Hio.jC?ii|kp^giia^L  pakc^  hc.i9Cti]ptqrejljfcb£jamH>dali^arii^ 
of  •:tlieJaciUy,,<of  I  a>  ilprge jjji^/tAi^  6noly4  dottft  sriliiTa^ 

Hqi^  whicli  is  most  :l>e4iiitifaj j  find'  other:  ^orks.  i  tx.  atone  jioi^  t 
.  di.spr-rsed  over  diff<-rent  parta  of  the  Qity.    For  tbfi  qhuxchiof* 
tto2Qp^%>Pe9i4^)blWJ^<Mi^^^  whi^li 

digested  i9^;9r0at^lig^o^  ll>  tkm  utmostiperfniiiQou  c  Jn  jbhift  ? 

tg;be^<a0lmpQnabj&»ltar4m,tbAiea9tj()f  tke^atisitjv^iU  aoetoiii 
tsiiar4ip«v7:ftiaiig4  imdoi^KitejAtefNdjiuioti^f.fvi^agiff^ 

s|aBt}^;^JWpthe<'  tabeniaoWiafi/tlieTi%oi;ux>e^^^     r(Li'>*8anta2' 

*  Vai^Lri,  in  the  Life  of  Dohato,  calls  DcHidcrio  a  diAciple  of  tlmt  muster, 
and  Baltlmucd  supports  thin  opinion. 

^f;  C^,  this,  ^orkt  :the.  Ffprpntiiio,  O0I^BlepU!0r».  prore?!,  their  inability  t<> 
n^jli^^RnjjiacK^iifit,  Imi  Cico^nm^tdUdfes.ittoibfi  tM>b«Qutiffjl:f»cdfi«4Bl : 
in  irai^^j  ^|k  ^f Ji  k^  t^e  fnUqvle-M  <$Fcurf ^  of .  fif^qt^ng,  f pQ  T\d^i  P^piuKk^  ji 

Bjpii^B!!,),;  ^ar,  Iji*  Jiajnu-ki  on  Uii  wibject,  see  SifMria  deUa,  Sc^UUfa,> 
tuiTwii.pvT3-.,  ,-,...     ;.■    .    ..■,.'     r  ■:  .  •  ■- ^      '    .;■'■-:; 

4: .  tha,  hian .  ^ ,  itill  M  exjjjtcnco,  but  t))e  Angel  bu  d  iAapp€«r«d  ;  dt,  wm 
probftbly  destroyed  in  the  conHdgmUon  qf  fj|Q^  iihoi^^^^h^-^i^- ^^^ 

f.Th^^0car]itions  of  th«  chafM^l'  of  ,t)^  Stt^rBment  w «re, Jt^iqipoii^  to 
ihe^ Opposite  side  ot  ^{^o  j^fi rel| ^us ,  1  {^77, .  ftQ^ ,  nf?  t^ere.  stU L. , :  The  Q^l^-* 
here  mentiouedi^s  on  ihai  Qf:i»nd|i  ^lefltored  to  itfl  ov^iittl  iAac^^liid*. 


JMd,  %ti^<r(^i^  hl0spi'^^¥^  the'^Nutis'^  tli«^  Mon^mke^' 
ocilttM|iiti%»tal)eiti%cl^  Wtiibhiifl  4l8o  ink  v4!tf^\ekahig^^& 

MeufttZM6dvi£^g^iiMV«b<)'althbb^'Ethere^Bi^^^ 
nianf^p«iid<^bal^^ifi|ft0^gr«0(^  lik^Pall^^  otli^  Vdrks  ibylih^ 

th6olitf^%a8i«ik)e0ditigi)^lfafiM&tit^^  s^a^ 

other  wdl4ttf(9bttLedi)HH:8^ii8;<whO^^  exabiiiiei't^'btit*iidtf^' 
tkiUesrlo  «aY()nto>^'.<vrlib  scmb  iiin  thb  present' da^^^  Desist 
delrio  havingi^execiited  ifiiliage  6n 'the  isarJc^pfafligiis; 'wlucbi,^ 
^thoiigh*86iBewhst^ard'aiid  drf,'jei;  as  bot-  few* antiquities 
had) at  ihsJ/^iiiaief'iiteh  diaeovered, 'waa  th^  ^oontide^^^a' 
▼^  iJeamtifiaHhiiigl' '  i  Agafin;  among'  otheir  (MUtictikrs  ol  this 
woriq  scte^e^etaki^Mtig^  Which  form 'part  of  the  omaikentsrof 
theitsaroo^hagtal^i^aad^  seem  ^riither  to  be  of^actdalifeathenj 
than  of  ^  st^ne^  a  thing  yer^^  difficult  to  produce,  in  ^laxbl^, 

'^  ^Flint  thtf  t  t^tr^f  tbe^Bteta  Villiina'"i8'bj  !B€frimrd<rG«mb^lliv  the 
b^<itk^'«fJiA!aMrrio3S)bfli6llink>''(G«mbei«U^^^  not  -by  Deddefio^-lnw 

^^^fhW^gaf€j'^hkh'tlt0bd^m  tb^'Diftpeimiy  of  this  Kum,  wai  cast  clown 
bf  thd  flood  of  4  567>  «nd  wat  broken  to  pieces.  It  was  aftorwards  Tesfbred 
and  placed  in  a  small  oratorj,  dedicated  to  St.  Maiy  of  the  Snows,  and  is  still 
pMsertred'  ;>T)ttf  it»inerttd  ate  no  lon^  percepl^le,  the  figure  hihring  been 
ooaM^totttraid-dvWwAhidl^painL    -  ■   ^ 

f^  iOtf <th«^fttitf  1>fih«  tthUMti,  tn  1 784,  tfie  dboridin;'br  tabern^d^  was 
r^oVed  ^\he^lH6pi»f « liiWble^woikerinth^'  Piazza  Madonna  (Ftorence), 
wheMitif«iUpMief««d«-  Flortntine  Editions  of  1838  and  1849. 
J  Now  m  the  garden  of  the  Strozzi  Palac^.— 76tefem.-  .  '       • 


}$8  .  uyk6/<op  i^Tfis  iskfabiB.. 

^Ince  It  U^^drtiost  impo^ibk  to  copy  Mir  ah d  featWrs-'Witt 
Ifce  clnsel: -There  are,'beside3,  iseveral  Ghildrtn^aad^Angel^ 
cxiccutedin  a  manner  which  is  traly  beau tiful  and  amin&ied* 
The  figure  of  the  Dead,  a  pOTtriiit  from  natuiie,  ertended  on 
the  tomb,  is  of  thetitmo^t  excell^ce;  ^d'ori  ir  medal!  ion  is 
the  e<Bgy  of  O^  LEdjr  Ja  bassq^i^eyo,  treated  aft^r  the 
maiiaeT  of  Dooato^  and  iiniEhed  with  great  judgment  as  weU 
V3  extraordinary  grace,^*  These  qualiti^  .are  likewise  to  bQ 
remarked  in  many  other  ^sai-tiHevi  in  riiar  Dedderio^ 

Bome  of  which  are  ^ihe-^guaridafi^j^t^iih^  lord  Duke 
Cosimo,  mojeiipartiexilBiJy.ta'iJikedalluim^  ^iiathijl^  head  of 
Jesus  Christ,  and  that  of  Joha  the  Baptist,  ^  a  child. f  .,At 
tiip'ibot  of  Me3se^  Oarfo^  tbjijb;"!  De3i|!me  md  a  large  stone 
to  ■  *th^  "ui  eijibry^  of  M  esscr  Oi  otgio,  a  --  ifetdisrri ed :  doctor  arid 
!j%ist,  Whi'  wia^  secretly ,  to ,  the  Sigooria  ^,o  P  Flor ence^^ '  witt 
ftibtisso-riliciTo^  -wMch  ,js'  Tery  l^iurif^lj  iiii'd^hyrein'ja,tbi 
porir^it  of  Meiser' Giorgio,  cloth^ '  in  tbe  robes  of-  a  tioctbh 
according  to  the  fashion  of  ih^i  time, '  '  '  ^  ^^^  ^'  '  ^^/ 
'  Hadnot^eathso.pi^eaiaturely  depri^ei  tB^^^pr^d  of  tt'at 
powerfiir-mind  whidh  thui  Iftboured  wilih  Btich  adriiiratle 
effect,  Deaiderio  would^  without  doubt,  have  profited  to  siicli 
extent  by  the  experience  of  the  future,  as  to  have  surpassed 
all  others,  as  much  in  knowledge  of  art  as  he  did  in  grace. 
But  the  thread  of  his  life  was  cat  short  at  the  age  of  twenty- 
eight,§  to  the  deep^ef  <>f  tU^j^MMi  #ho  4Adilioped  to  behold 
the  perfection,  to  whiph  sjich  a  .genius  ^woold  have  otttained 
in  its  maturity,  and  who  were  more  thian  dismayed  by  so 
greiat.a/loss;  Ue^wasi followed' by^hisrekticnis  aod^nnmerous 
fiiehdaito^he  dmrchof-the^  Seniteep  and  on-his  tombitherfe 

*  See.Goimelli,  MonumerUi  SepoicraU  deUn  Toaeana,  For  eqgraTmgs  oJT 
ttiiitonib,  toe  abb' Cicog^nara,  ;$tortd,  &c.;  who  jnittly  remarks,' that  while 
the  •epolchrel  monnmeDti,  .^p^^jco^^  ^jj^irftme^  mrpaMlhoee  of  earlier 
nuMten  in  beaotf  of/7|Orkj^i||a^fiir/|^4/^d^c;9^^ 
the  Chriitttnj«r;5i5ibolfti9^^iM^  ai>a,;^iUrrepUiped  by 

the  chtttical  oniaixieotf^fre4aenMy.^ri4k^  repreBeotatums,  of 

aUter  peri^idLt.,...  1^'.  (   j,  y  *f  .t-'.,.;'^-  f,,'^,.  i..,-,,  .,/..'....!.. 

f  Tiiefateof tl^ifl^workja^otkaawp,!/^,  ,;  ,.t    ,., .  ..  ^. 

t  Still  f(g».  hf^;4f^Q«Lbii;(i<^ej|^eCif>.P7Mch;,|^  by  the  feet  of  the 
pasBen;  the  inacriptioa  i&  q9#  iuegJbleij1f)^t^,£popiJfticba,.>r|io  copied  it,  we 
find  that  this  Kamip^pini.  i7|i8,cf^nQ(},Gr^o^,;Qat  Gioi|^jUid  was  secre- 
tary, not  to  the  Signoria. of  Florence,  bui-to  ii^iMj^oi^^oe. 

§  There  tof^  gpod  reasoi)«  for.bjpU^iing  tliat  Ues^fsrM  to.a^nore 

adtanbedi^than  p'*^-^-^-— -^-a^-i'i-ii-  -^J    -^  -'    •  ^  --  -  ' 


fti#6i!l«P[^he;:ii9fi  ^jivim  f;t,.8h^  j  sqffice.  mQ  to  ijaaerj  vjjhis 

iIq  f ' Jbrt5ir  ^  ^r:  i J 1 1  a  iiMe  u<^  fta^urrt  -  ;  .  ,  ,  ti  *  :^  j  m  i  i\  *#|i  i' 
J  J*'         '1       c   E  pster  in  tciUiura  j.        i', 

lo  *  iwrw  f   «:*  f ilDii  >Sifa  ^/^lik ' «  «iar mi,  rf  t  Mdrni  ■  a  Art-  •  ' '  ■  •    t'  "^^U  4  *ij 

^■Aj.",-'''^<^''i^  Jt-^ii^.'^'v"'7J  -►J  --'i  -■■'■,  ,■■  ■'  V''-  ""-^  usit/'^U 
^TJie  vfork'o  ojf  XJesiueriq  wer^  performed  about  the  yea^  H||^ 

Jfl^  lii[l,ttit^^  sketclied.^gure  of  aMagdaleiie  in  pern t« nee,  whifiU 

lJyL^6[\i3t(€:d  ^1^  a,  late. p, period; by  Benedetto  da  Maiano,  and 

]^^-no^w^JLi\^th|i,c^i^^cti^,of  ,^  Tpiiitu  at  FloreneCj  oD  ,  i\\p 

v;^Jt\tja^  y^jju  ,'^ter^^,di^^  cl/Li^fit^  figure  is  beautifyl 

beyond  the  power  of  wo^gia  to  ,  express.     In  our  booka^iu 

jjPjj^Tj  jdr^ijjiiigi  jby,.p£^iiej:jo^  which  are  very  fine  j^his 

B^sefi'yHf^  ^vj.ii  ->r  -i'^.r-yiuJiiX  *.iJ  Uj  >  ..'.  -  .  ;.;  <•  J.i  :/.. 
.>«t>8'Ji;  ni  ft;.-  -il  p.h   ns   io  M:  ..-li  vr-;- ^  ..>    ,     ,!  •  .   ■  -  !  .,  ..;j 

-\1j'f«'<-  i    ;0  ''I  ».     "iJ    -C  .:  5'K,r.   J    .•»    -.      .....  "  •.•    '      . 

[fi'}i\'>'i  >.r  i.M.»  .MINO.DA/  FIESOLE,.SCULPTOR*  : .  :  ,: . 

WnB»aj:iht&.  se&ktniQ  mdre^inlthe  works  they  produce,:than 
tOftmitatejthi^/iDasters,  or; some  other  eminent  person^  whose 
manner  may^ please  them,  in  the  attitudes  of  their  .figures, 
ifhS:^^r  of  their  lieids,  or  the  folds  of  their  draperies,  and  con- 

iriJ'si  ^j  lit-. ..'rpi^-t  T>^-a^6  ^vb  cold  marble,  life; 

»c  .    :c  I'    ''SWtiat  the  wulptor'B  powefr  approached  her  own  ; 

*."  ^ '  '  •  "•     •  '*  Addingto  fbnns  of  beauty,  life  and  aoul ; 

Aghast  she  stood,  and  cried:  **  Now  darkened  all, 
From  henceforth  is  ii»y  glory.**  Then  vast  rage 
•;   .   •      And  hkt  disdain  pjwMs^  Her, 'and  she  quenched 

''^  •'   '"      •'    1'helig5tx»f^l*a^'h^W  i?^"""-    But  in  rain: 
'  ^^" '*•'*'    ^  ^Thieijfe' he  gaye' t6  mttrble,  marble  give^ 

J    To  him  forever. 
^  t^  Tills  figure  VstUl  in  its  place.,  The, life  olT  Benedetto  da  Maiano  follmvs. 


140  iJVMLii«r^ixri»riii5ri&rs. 

1i  n^  th  emSel  v^  -to  I  he  fitiid jing^  of ^  tHe&o  fjortfcTilK^ ;  alt  hoiigh^ 
wi  t  h  7tim0 '  ajifl  *lai>oDr,T:  tJier^lmay  exec iit6  works  -  fii m i  1  ar  i  ta 

alone,'^  ia  t  he  perfection  ^  bff their  iart^  ^  since  i  i  t ;  j^  ob  vio  ua  that 
he  rare] J  pree&es  forita rrf>wlia  is  content  id  ibilo w  behin d» ^. 
And ' ithe  j imJtatioQ  :^f  iNatnre  .iiersdtf  -  is  -at :  on ,  end ,  for  that 
artist  whom  long  practice  has  confinnediik/the  manner  he 
has  adopted  t  for  aaimitatioD  isft^e^€xad  tii^  of  j^pre&entiiig 
exacti  jrwhat  yop  desire^  ta  ^*<?pi^  ^  i*  ia'arTcj^ifinelhingj  pror 
vided  th^t  yotf  take  pttt^  .-NatTii^  oJ3lj;lbi'  ^urig^ide,  without 
the  ^  iDterireatt0a:of :< jotu;<^astei!^s  ;.3nmi2ierttar  Xhat  of  othets, 
^boh^vk  u1b6  rcdgG{?d  to  a  manner  what^  they  first  took  &orii 
NstnM:}  ae^^ihgfttiatj'^^bowevei''  tnithfblimid'natural  the  works: 
of  nny  master  may  a^pear,^it!js  not  piia&iblfrllhat-with  all  his 
diligea  ce;  '^Tie  ^  can  mak  e:^i  t  is  heh  ^  ns^hat'  1 1  shall  (be  eq  u  al  t  ci 
Katnro  berself,  nay;^  even  thougTi  h e,  fid ect' the  beat  parts,  lie: 
can  13 CT^r  %ettbeni  together  intoa  body  of  such  perfelioniaa' 
to  make  Art  ^ntgtrip  Nature* '  Then,  i£  this  be  ao,  -  it  foilows,- 
that  objects  I  taken'  diteetly  from  ^Natttreiarcialoiie  calculated 
to  make  pamting  and  sculptnraperrecty  and^bat  he  who  studies 
artists  only,  and  not  bodies  and  things  natural,  mustof  hcces- 
Bity  have  his  works  inferior  to  itbo : reality ;'tiay^  le^  excelleiU 
thmn' ihoBe. of'  the  master  fiJomfwhom  hd :take»  hia ; manner. t 
Accordingly,  it  has  happened  to  many  of  oar>artists,  that  not 
horing  8todiBd!ianything:bat!the  tmaimer'xif'rtheir  masters, 
and  having  thus  lefi<^atiireioat  of  .view^jthey  have  failed  to 
aoqmre  ^aij  knowledge  bF  her,  neither'have  they  got  beyond 
themasterthey  have  iniitated,  but  iiaveidoneigreat  wrong  to 
their  own'^^iuft^i  Whereas,  if  they  JuulMstodi^  the  manner 
of:  'theit  mastelB  'and-  natural  objects  ?  at  the  'Same  >time,  they 
would  'haver  proddoed^  more  effectuaI;£ruitsi.than;they.baYe 
ndwidone.  i<  An 'instance,  of  ithis  may  be  seem  in  the  WQrks,of 
the  s^lptor,  *Mino.dafie8ole;'  whd^  posseani^g' genius  whereby 
hb  might' have acoomplishedwluktever  he  had  chosen  to  at- 
tempt, inras  yet>  so^enamotired'of'  the'-manner.^f.  his  maatet*, 

♦  A mym^ofUic^mt^  Angela**,  j,  .  j  . :  .,   -^    .  »   i . , 
.  f  In  this  €3i)i>|iuifi,y9wi  inculcate*  extellcgit  prb9iple|^  and  prores  hit 
good  fiuth  as  a  writer.  bV own  |>cadtioe  havmg  been'  in  a  totally  opposite 

X  A  retolt  experienced  by  Yasari  himself,  as  it  was  by  all  who,  like  him, 
too  closely,  punned  the  footsteps  of  ifichael  Angekx^/MdL 


iK^MB^heada^ of  v^on^eii^M  bis tfboji^ ra^ '-ijo^kll  cihi^rSgtiii^ 
exited*  b^hifl^y  >;appterodf>to  ^i^otfiometittiig:  8Qp€firi(tt^,t^ 
NaiUrer  .bei^lf ;  insomack'that^  iEK>ld7o<^  m^fQUd;vviD^ 

bi^*'ii[iiEi8tep/lie'iaband6ti€^  tiie ^^d}r  of  natural  tobjeetsc  an 
«uddrflcib68;7vHieitoe^e^t)eeaitae'vaith^  ^graoefttl'fm  ^jdmiiiiefL 

^^iftfwas'ian'theMliofcFie^ol^  a^niostr anient;  dfyV'^iu^  ^ 
6eQ$x^pe$!tito'Wloreacei  Ibat  ;tiifr>8cdyt(np,  ftlioo  dilGioliaiuii^ 

derii(i'dai(Setti)irBaiQo$^(iirifKroD]gf'^feK^^ 

dli^ia^fed^i&ueb  caitadiineBt  f  ito^faas;oaW  9  i  «Bd>  While^i^otilw 
pUd)whliitheJ8qiiaHiig{c¥r(Mxme{^  •iie7a4t[irir^  art:o£^iaM;^ 
twdi^' iir <t!0mxltheiiJ^erk^  ieaDeeuted*'b7|De8ideri0)mtmarildi> 
Thci»iibe  odplbdiso^closdjfji^idiUt  master,  '8eeingi)him<^k!djfh 
tofWdce^pra^res^tittoiirt^^iodkipamsi  4^  bim^ft)rmE^. 

8udn«ot>^mr  tbexlksute 'tisertidn  parts >of  tbeisdriptotesnn^ 
m«rblb/6iiiwiiic¥  lifiiivi^Juiii^df<«ngaged.  '^IIiiist^ 
Mifidigdve  :thdi  most  «aite^t  attention vtd  his  Work^^l^eieping^ 
cafiifo(Q^icloM^tQi<^tie«ket(d&be£mrl^ ;  nor.badftaa^iongt 
time^'clfl^pd^tefbrej^e  attidtPednto^ccAraidtomblerprdficiendg^ 
IMk^pleasedi  Deaderi^y^'greiitlj/'botslalli'ibore  enfiidljiwas' 
^ mo*  satisfied  withitiid  gredtvicittdnesstof  'his  mastery  ^Irhonk^ 
he  foond  aiways'TeadjtoinBtra^t  him  <h6w^  best  to> -ivirOid  the 
ermrsi  into  which>tho6e who  elierdsbthat  art  <  are  liable  toiUk* 
Wh^-Mino  was  thus  entering  on/ihepath  to  cxcellende^inr. 
His'p^fession^'  his)  «vil'(f0rtone'w6nld  have  it  that  Desiderio' 
should  'depart  Jtoa  better  life;  and -this  loss  was  ^so  ^reat  4* 
calamity  to  idino^^hat,  foUi  of  despair/  he  departed  ifrott! 
l^rence^  like  one  desperate,  alad  repaired  to  Rome.  ^  In.ihat 
city  he  became  ^assistant  rto  the  masters  who  were  t1^en<KK- 
cupied  with  dif6srent<wOTks  in  marble  (tombs  of  eardinaisr 
and  t>ther  thinga),  foT'the  chnrch  of  San  Pietro,  but  hnrhieb,i 
in  i  the- election  of  the  newfabrii^  have  now  been^  destroyed;.' 
Miao^oon  became  known  as-  an:  able '  and  -experienced  artist; 
and  he  was  engaged  by  the  Cardinal  Guglielmo  Destovilla,* 
whom  his  manner  greatly  pleased,' to^constmct  the^  marble 
altar  in  the  church  of  Stuita  Maria  Maggiore^  beriejttt  tyhich 
repose  the  remains  of  San  Girolamo  St.  Jerome,  ^  This  bcf 
-  '  •  ,      .  .'.,.•...',-.  <^  »/    » 

♦  CardiiwJD'EitouteTiMe,  that  is  to  *»y,^JE'rf.  Flirr.,  1«49.' 


d^miiiL^>^\h^%toTle0  in :  basw-rill^vo;  tire ' 'sti^jects  Ibfei ng 
^Veiit^'itf^tlief  lille^f  ^the  Saint;*  a'Work  wh)i-Ii  ^e^<?6ii^uetecl 

J^Pop^^jPauULt'^'ft  VteTietian,  WB5  "at  this  tiTii^|^Wiing:  hU 
j^afcaof  Sari^^Mareo,  and  employed\RIinp  W^Kec^^ 
armcjr^ial'bearmga  forits  decoratioTi.'  'Aft<ir;  tb6  ^3^^tfe^^fi 
1^3ritlffJf  ^th^^oomilija&iin  for^i^oiislriibtiiig  lib  tiJBtOb'^agfg^^ 
m>  Mind;  ^ba  ^«rl*ted  it 'iio  iSan:  Pi<^tri>, '  ^vlidrk"  h^'' co'ibpleteii 
the *Whil^  in  tli0itipic€?',it ^twSyj^^^H'/^h}^^^  '^^j 

tiaa6*e6iiMdc;red;  tlii'  rndst"  iVio^nificeot  ahdl  iri<g't 'iicliiyr  ^<^^9r 
r«tM  sepulchre  ihat;hid  eybr  bfeeriVerecJe^  to^  any  Poiptiff^ 
whatever-V  ■  it  vivii^'  ii|Bt,*i*Df*Ti  bj  Brkmant^.'  in  tli^  de^olif igti^ 
of 'San  i*ie£r<]f,'^tfatiinfarJ^' buried  iMdst^:tbe 'i^bfeaU'  foif' 


bblieve  thiit'tfiiit  tiiinbr  w  %'tJie  Land  of  Mino  del  Reame,.^ 
whG  )i  ved '  "Aboni*  the  ^iim^  tiqje  With  MinodaFi  esole,  U  li^ ! 
without  doubt  by 'the  latter-/ It' is 'tT:u(^  that  Boni^'of  tte  em  all 
fi  g  otea  6f -^  th  e  liileeiA^  t;  i  w hi  ch  caii  :be  d  is  t  in^'u'i  ah^  Ironi  1  i  i  e 
reet,  ^cr6  tiitettitcd  By^  Mino  del  Ucxiroe,  if,  iridtjfeia,^  hi 5^  name 
were'Mino,'iind  llot  IHno,  aa  some  aflitm  that  it  was*  Bnt 
to  return  to  our' artist  When  be  had  acquired  a  name  in 
Bonae  by-  this  tomb,-  and  by  the  sarcophagus  which  h©  con- 
structed'lii  the  church  of  the  Miner  va>  for  Francesco  Torn  a - 
buonit  whose  stahie  in  marble,  after  the  iife^  and  cooaidered 
an  admirable  work,  be  plaeed  upon  it,§  A  iter  tliese  and  othev 
works  had  .secured  him  ai^  esteemed  name  I,  say^  he  retorpied 
to>  Fielspdk  With  hiit  short  delay,  bearuig<  tbither\a  toleimble 
amouQtioCjanoiiu^n^diiehvhe:  had  saved^  «id'there'*<ii(6i<  tdok^'a 
wife.  No  long  time  after  that,  he  was  employed,  l^^ftb^ 
Nuri^i^f jihfe; MtoSie .tb'con^ilQt  a  marble/'liberDiiicift  /ctecor* 
Tii,uAlin':V^^  ,  wotkrwhieh  he 

cdnduct9<^jto  ferfeotiDnrwith  allthe  diligenoe^of  whieh%^  was 

*  The  stones  hetf  mentioned  are  hot,  now*  on  the  altar  ^of  Saint  Jerome 
in  8BrtU5Miiriatoiiore.i-fia:Ffof.;  18324,    '",  .         J.  .„;.  , 

f  In  1471.         '•■  -^^  •"   •"'•'  '^'-  '■' . ,  .  •      ^  ;■,.;  ,:"..;■;•.. .;  , 

t  It  is  now  in  the  old  subtenanean  church  of  ttie  ViBilican'("  Grotte 
Vntiaine  ii»«chie.^7i-^ol/ari. '  ' 
§  This  monument  is  still  in  existence.— £tf.F/br.,  18387  '^ 


!qjli%^jnot^^^f.:pi^n:th&4al>crnft^^    hi  to  its  place, 
tin^  of;  ^tit'i  Ambriiogio  (who^, desired  to  bave  an 

pE^^rirmlar^^astiTi^jtioPjUut.m  adorn  edy 

tiie  Miracle  of 


■  the  Sacramentf),  having  Heard  the  • 
abjiity  qf  JifipQ^i^^jf3^tpll©dj.|inyJj^  to  execute  that 

WbrjT; '  dti  d  1 1  h  c  iiia^ter;  com  pte ted  it  ypi t ti,  ^o ,  id  u  ch  cb  re,  1 1|  a  t 
t^^i'^Vn^^  Jil^bl/jSatipfied  writ^  Wa  jabpuraj  gave  liim  all  that 
I^'  demai\(3i^,a^  tlip  ^pjicet-tbereof^  ^  ^^lort  time  after  this^^ 
lie  u  id'drloo^  nVt^L^e^  5  nataiif:^  qf  Meas&r  DietisalFi.  Nero^i,  to; 
pr(^!^e^a;[|)icty|rp^^^  the, subject  of  which  isj 

6HPliady,S):i't^^  the  Child  ir^l^e;^  arms,  Jhaviug-^an  Lorenzo  pat 
oAV  suleVaiili  Biin  FLipaardo  pa  the  other  i,  t^iis  was  intt^nded 
fofUWj*ji^'^J«^|^rtli9ii.it^P*i^  ^^^  ^^P  jJU>renzD|  but  has  re-* 
niaSA'^Un'  tlie  jsaprlstj,  pf  t|i^  -A^^V.^J'  r^^  Florence  -  §  For  the 
aame^nibpo,  i'ttrioi  executed _|^  modallipn  i  ia  marble,  with 
Qii  r  l-^iljr,  i  Si  rtl  |ef,j  hiqld  i  Dg  ^ii^  l)i  Y^ie  C  hi  Id ,  in  her  arms  j 
tiiis'^^tii  G^^ '  pUpcd^  p  ^cr  the  pri  qci  pal  door ,  of  entra  iiqg  i  j  i  to 
thc'cli*;ycl;|^'and.asit  gave  uiiivejisal^  satisfaction »  the  artiat 
received,  a  bpiiimlaston  foT<  the  crectipa  of  a, sepulchral  morm- 
iq£  fit  to  tiiV  ii  i  "JS^  ''^^  ^  jcay ali  er,  M  esser  Bernardo  de*  G  i  tigoi , 
wto%aying  ^i>e4n  at  laost  li9npupble  per^a,  and  very  liigldy 
eat&Sedl.  Had  merited  and  pcei fed r  that  memorial  from  liia- 
br^iJireii.  Iji^tlii^  work,  to  saj  nothing  of  the  sarcophagus,  and 
the  portrait  of  Messer  Bernardo,  taken  from  nature,  which  the 
artisVpTai&doh  it,  there  ia  a  figure  of  Justice,  which  13  verj  much 
after  th^  manner  of  DesideriOjbut  the  draperies  are  waiting  in 
grace^  and  ai;e  rendered  somewhat  ccanmon -pi  ace  by  the  mode 
of  liabdUng^lf  .This  monument  caused  the  abbot  and  nionk^* 

'^ -Thf^'tKbe^acWu  WW  In  the  chapel  of  the  Noritiate  in  the  church  of 
Swa^iGr6ee.-^U3d,Flor:,  1888.'     ' 

yrf  .fChe  luffl^rj  pf'tbisminicle  ib  related  by  Yfllani,  inhuCVonoea,  lib;  ri. 
cap,  ,viu,  . 

t  'T^its  ornamen^  or  rather  altar-piece,  for  it  extends  the  whole  width  of 
the  altar,  endoccapes  the  entire  height  of  the  wall  behind  it,  has  a  recess  in 
thaceiitie^which-iB'cloaed-  by  a  grating  of  gilded  bronze,  within  which  is  kept 
the  Sacred,  Relic.  On  the  socle,  the  story  of  the  Miracle  is  delineated  in 
small  and  graceful  figures  :  between  the  socle  and  the  picture  above,  are 
the  words,  Opod  Mini.— J^</. /Vbr.,  1849. .  .      . 

-§li  is  no  longer  in  the  sacristy,  but  in  the  small  chapel  of  the  monastery. 
There  is  an  engraving  of  it  in  Cicognara^  torn.  ii.  tav.  iv. 


I  It  is  still  in  its  place. — Ibid, 

\  ~ --'  •    ■  -  - 


"Gonnelli,  Mouumcnti  SepolcraU  della  TW-ana,  gives  an  engraving  of 
this  tomb,  pi.  xxvii«  .  .  ^   . 


ot.th&  Abbgr  of  ^1onifle4?^  iirwhicli  Btillding  if  .wnsV 

t&^ei^ifbtmSSyfili^^^^  of  the  N 


crec' 
Man} 


VtflwSMS^Ile*M6rt ts' ^lem t\ il^  io  'd6  him  'all  possible  honoiirij 
<^ulj^;^tt^d^to  prepare  a  sepulchral  intinumenl  in  marbldiof 
tforfa'fii^Wiiirfi/rt'^^  bcanti'fiil  vr6rk  ever  performed^ 

Hav<5'mu'<ih.tarit,  Wkba  chil<lisli  grace,  Xf^Kich  is  very  jilc^- 
ih'^.  '^^O0vd  ^>ophi%uB;  13  ff  i  eyn^n'^'  of  tli*^'  ^dfid  Couot;' 
ifnil  Wn  ti^Wll,  tilidvla  thc^  hicsl  13  the  figure  of  Chanty,  ivitli 
ctiii J>eii|,'  yrfell  j^odtied  aiitl  VeW  careful Ijr  finished.  The  swn« 
ili^j  be'f  ei^arked  of  a  iiadonVia^  ii>  ali/df-oTnjle^  \vit(i  the  ChJliC 
1  h^  h (*  r  ar paii;  i  u  w hi ch  Si  i  n n  b : i-^  i  m  i ta t c t\  ll  1 1^  m an  n er  of  ^^ .' 
afdcirlo/to  the  utmost  of  hin  poWLrVyiid'if  he  Lad  iinproTed 
A  is  iii<J<h  ^  bf  y » rt  >t  ■  ( <  '<!  1 1  f  <_'^  b  y  reft.^  r  t  n  c^G  to  £fi'e  .  li  f e ,  1 1 1 0 1  c  is  riy 
doubt  that  he  wdulrl  bave'ttitaihi?d^cat"proficienc/.m  aft, 
This^  moniJmcnlj  ^il>L  all  it^  dotik^'uent'twpen.s^jis,  eost  l60d^ 
if^te^  ■  if  was  liiiishtil  id  '  I4S I ;  ai^  tlit-'  artist  derived  grieat 
credit  r  from  ,bis  work^  ^yhieh_waflj  besjd;^j^^  tlie  caus^  of  hiA 
otilL^ituitk  tV<^  c6TiYmis^ibh  fo^  <ic(ii3trut!titig  anoiher  funoreaJ 
m^ii'iiiicient;  lAti  cha^il  i  ft  t  J 1  e  K^i l^copal  V)i  1 1  ^c  h  of  Fi  osol  e, 
li^iT  the  principal  chajpel,  and  on  tbe  right  hut jd,  in  aactiul- 
ing  to'tbfe  liign  altir*'  This  viroa  to  the  memory  of  ^the 
^iishopT^ionnrdO  Ralutitij  Suffragan  of  tliat  stee;f  and  Miiio 
luiVe  's^jpfesent^ij  th(?  Prelate  hrmsolfm.hij  episcopal  robeig; 
A  piirfrait  fiioni  the  II fe^  wliidi  was'  iia  dose  a  re^emhlancJ  as' 
cOilId  poasibly  be  imagined.- J:      For  the  same    iiishop,  ^oj^ir 

J'  ^^st'  eit^ciited  'a  biis t '  o f  i\id  * Sa'V  i ouFj  ,  in  tp arble,  Ike  wLec  of 
!f&^  a  v^jT  ^^^|^??ji^^  ^<^!^  r*^^^  ^^  l^ft  among  other 

•- See  Dante,  Pararfwojxvi.  '  '  .'v     ..  •  •       .        .  » -«{t 

t  The  Biditfp'^ii  ila|ipoM^' haS%^idc^feMl9u«fdftib  daring  "his  lifetiitfe. 

^i(^  Itv<h»^Mii«9^eliiq»41ii<artimiUialfar/i^&fe()ti  there  is  K  relief  by  Miiin; 
le^^titt^  which  Cicognani  has  the  >foliowing  lemarlc  '*  Never  wa^  marbte^ 
bfUMtmetmihy^i^t/  twsuxkhiaAl  f  hnd>'  if  artists,  more  imaginatiTe  as  fe- 
gards  invention,  and  more  learaed'^tFOAQipiDBitiodyliad  bestowed  equal  pidntf 
oft^tb«^«grtKUtk^'«f  thdii>ip«du3idtfa^th4tegi^  by  Mine,  they  might  h4ve 
approached  modi  nearer  to  perfection  than  they  haVe  done.**  Cicognkm 
hii^^aW  gifen^an  eograVn^cf  this  work.    S^ 


/.'  kmO  DA  FlEdOLB.  li4S 

.  bequeatai  to.'^Ke  Hospital  of  th&'lnnbcenli,*.ttndj  ia  naw  in^ 

.  Prior  of  tliathoiisej  who  esteems  it  among  ft'cLinoft  prpciQiia, 
Bpocimeris  ofitiose Arts ; '. wterein  he  takea  moiB.pleaa^x^ J^h^ 
t ciould  siiflScieiitly  e^tpreas,    ;  .'  l'\,.^    ^  .,   i^  i    Ajj.,, 

^'in.^th.Q  jCjipUiiUr  chiuart^i;  cf,  !E^rato,  iKnb;  cbpitfucted  ,ii^ 
pulpit  entirely  of  marble ;  the  ornaments  are  stdnea  JJ*ODi.fl^ei^ 
iifi  of  the  yirginf  the  i,^liplo  admirably^  toU  dooe,^  and  tio 
joinipge  are  effe<;tQd  >v:iiH  so  much  cai^.,tha.t  the  ^vroi^  &p-j 
pean*  ^to".  Itfe^entirely  of  po^  piece.  +   .  Q ver.llie  pulpi^ ,  at  onp, 
eide  of  ttie  chciir^  and  almost  in  the  centre  of  the  church,  |Pre' 
certain  omaments^  also  executed  under  thVcar^  of  the  saane 
master. '  \  H^  likewise  took  the  portrait  of  Piero  di  jx^renio 
de*'  Medici,,  with  that  of  lus  wife,  both  from  nature,  and  pre- 
Bcnting  an^e3cact  respmblaiice  to  the  originals.     TT^cse  ti^o      /^ 
busts  stood  Tor  manj^  years  over  two  doors  In  the  chamber  'of  f'^/^} 
Piero^  in''tb4'lMedici 'palawj,  within   lunettes  f  they  were      '/ 
however  afterwards  placed,  with  the  likenesses  of  many ^ other 
illustrious  persons  of  tta^'hbuse^  in'tte,  gql^Ha^ 
Lord  Duke  Cosi  1^0,}, 


!  hand 
;t§  who  like wjse  sent  a  work  in  marble  to^ Perugia  for 
Messer  Baglione  EihL  iThis  was  placed  in  the  chapel  of  ijio 
Sa'eramentj  in  the  church  of  San  Piero,  and  present^,  a 
Tabertiaele,  with  figures,  of  San  Giovanni  on  ,qne  jiid^  and 
San  Girolamo  (St  iTeroihe)  on  the  other  j  both  very  well 
executed  in  meizo-rilievo.  |  The  Tabernacle  of  the  Sacra- 
ment in  the  cathedral  of  Tolterra,  is  also  ,l>y  this  master ; 
and  two  AngeU  standing  one  on  each  aide  of  it,  are  so  well 
and  carefully  done,    that   this  work  has  been  deservedly 

*  It  18  believed  to  be  now  placed  over  a  pren  in  the  secretary^  office  of 

thehoepital.—£</..277br^  1832-8. 

t  The  pulpit  still  retains  ka  place  in  the  cathedral  of  Frato. 

t  The  bust  of  Piero,  called  the  limping  or  goutj,  is  stfliiin .  the  Floiren- 

^  tine  Galleiy,  in  the  frequently  cited  Gomdor  of  Modem  iBranaea;  but  that 

^  ofhiswifeisiiot.tobelQand.  In  the  same  place  is  another  bust  bj^MinOy 

which  Vasaii  haa  omitted  to  mention^  thai  of  Binaldo  deUa  •  liuna  •  namely, 

Iaround  which  is  the  following  inscription: —  .-.:»,:•  ,.    r  ... 

J ^RinaldoMla LtmaSue. siaiii,  mtno.xxu, opm MihU  me:^) mooocuu. 
.^;Th]s«work  islosL   .  .     •    .     »         .      .     .  ^ .  ..  /    ^   . 

II  Yermigliolii.^MiprfySa.cff^A  Soriliori  Pmra^fim^ gives anengraTiBg of 
this  woik,  which  is  stUi  in  the  nortbem  aisle  of  the  ssme  choich* 
YOL.  n.  L 
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extolled  bf*  all  aiiists.  ♦  '<  Finally,'^  debiting!  one  dij  to  Tdo^e 

certain' fitonea,  and  not  having  the kieedful  ia^slstance  at  hand.' 
Minoiktigued hiiuself  too  violently,  iiisoiiiiicii  that  an  ififlam-' 
mitoyi  idiae*i*e  eoflued  which  ^caused  tus  death.  This  ttwt 
plaoe^iii  the  year  1486,  when -the  lartbt  was  honou^bfy- 
'inhGETod  '  by  his  rdations '  and  Mends^  in-  the  Cftoouicftte  of 

-^The  portrait  €f  Mtno  is  among  ^  those  in  our  l>ook  of  diaw-' 
tugsjtbiit  Xda  iiot.kno*w^%  irhose^^ti^d;  it  "was  given  to  me,' 
wilk-ceitrun  deaignB  in  black4§ad;  by  tdjnsdL^  and  which;  iwe' 

tblecmUyt^good.  f ^  'nu  ^  .  r. :--  i>t   nun . :  4  ^ « is  vu     ^    ,  •  •  -^  ,1  * -i^  [ 

i>n«  bij.ti'  jhJji  n  i^nr  trj/i iim  kii  ^^h^fti,ihi  .fij'fi:  ^i^'t^^tiC  »^: 

'  |ttii^i»>i 3£sr -itsudlii '/i  ■.  Hki  nw ti iiji > T t£ <ii 1 1 WifT J ri  i^ul » -  ■  * .  Ja'^  .^!» 

n^FsMl:^i0i^£(i  B^A  oti  jJ^-k-riiR  *^iow  jr  >^t£,{  ^M  vti  vlludi? 
fictf  ?BE  FiHTTEll  LOEENZO  COgTA,  or  FEItIUB4<       -  i 

:  .feiito.  ,(rf  aiiow  !.. {^n^^me  »P?ii^-J.  .  •...:'.  i    .       1'..  ^u.  . 

4^Ts^0tr9^  t}^  arts  gf  design  hayp  eypp  T>eie^  flQore 'Eea- 
•  1o[i4T^  yrinjtUed  In 'Tuscany  thaE|  iii^'any  o^her  ppjl>f  Italy, 
or  perhaps  of  all  Europe,  yet  we  ije  hot  ito  cdnclade  from 
tbif  that  iBcn  of  a  rare  and  excelleQt'  genias  in  ttie  eame 
cajl^ng  may  npt  have  existed  in  other  regiona.  Nay,  that 
^ft^  toiVe  beea  found  at  all  iim<^  "has  beeii  shown  in  many 
01  tie  lives  heretofore  treated,  and  will  be  shown  in  many 
igjjre  tg  l)e  treated  hereafter.  It  \s  true  that  where  pien 
^ir e  not  tbo  eustom  of  i^tudying,  and  are  hut  Uttle  di$po^ 
tQ  aoqnirementj  so  rapid  a  progress  15  not  made,  nor  so  bigh 
.  »'4pgree  of.jeicellence  attained  as  in  places  where  artists  are^ 
^^tuiJly  studying  and  labouring  in  emulation  of  eaeb 
o(3her.  *  iBui  no  socwifer  do  two  or  three  commence  tiaiijt 

"j|i^TIi&.tabeniacle^  otwefj  grpcefai  mH^knuDsabipy  waa  for  aome  ftin^e  in 
ojii^hf^  jtQve-hMims  of  the  cathedraL  T|ie  Ut^  Florontine  edition  m- 
fbcdia  ill  that  it  ia  now  in  the  ofaurch  of  the  Baptiaterj  in  the  aame  dij,' 

\f  Iti^  collection  of  drawingi  preaierf ed  in  the  Galleiy  of  the  Uffixj, 
(Portfolio  1.  in  the'Preaa  1.)  ia  thie  dengn  of  «  buit;  pwiamtmg  the  profile 
.of  A  .lunpg  ingman,  on  .which  JSaldinncci  baa  written  aa  ibUowa:-^^  Thia  k 
hy'tM  hflind  of  Mine  da  Fieaole,  and  the  writer  baa 'in  Ida  poanaaion- 1^ 
t  bfpH^dUavo^  lifiBffliae,  bj  the  aame  master,  and  which  lepreaentathe  woman 
here  delineated.«'T..«E^iQ«s  184d.-  ^ 


1 
1 


fewdiS  thitt  inaD7;6thera  (mick  is  the  foice  of  tal^QciffcnimBt 
i;ftmf)fliately.  to  follow  in. tiie  same  patlv  *toithe  giesii^lidBow 
ofirtbeir  oountrjy  asiwiell  as '  of  themaehre&f ^- :T[£e  jPeii aioifc^ 
l4oreQ2»  Co6taVi)diigiiby  iiatnre  vinuch  disposeditowaids'tho^ 
ar^ipf  (paintingy  and  hearing' how  greatly  Era  J^ppo^Bwazin^^ 
Qpzsoli^,andj^et8y;weDe  j»i&ywned  and  ecEti^led  mlToscai^ 
repdred  to  Florenoe*  to  see  their  works,  and  fin'ding>Mra 
he^  arrired^'thatf their .nuamerr  pleased  hini'igteailjvflid'i-e- 
inained Ingihaicitj  minj months, labooriiig toiMiatecitliemi 
toutha  ;ntinoat  ofi  hiaipoweu .  Lorenso,  devo|»d  himself  loore 
particularly  to  drawing  from  natare^'wherdn  be^fudined^ 
so  happily,  that,  although  his  manner  wias  a  little  hard  and 
dry,  yet,  having  returned  to  his  native  dly,  hefhere  executed 
many  very  commendahle  workK^'An  instance  of' this  may  be 
9een  in  die  Choir  of  San  Domenioo,  jn  FeKtBia,  whicSi  is. 
wholly  by  his  hand,  a  work  wherdn  he  into  made  dearly 
manifest  th^xliligende.  with  which  he  eierdiDd  his  ari^4^and 
the  study  which  he  bestowed  on  his  works.  In  the  guaida*' 
roba  of  the  Duke  of  FerrfLra  likewise  lure  works  by  this 
artist,  portraits  from  the  life  namely,  in  numerous^ pi^tur^|- 
very.  .exa6t  likenesses,  and  dxtremdiy  well  'd6ne.'§  /Ih<4riB 
are  also  many  works  by  his  hand  in  the  houses  of  y;ariou<i' 
nobles,  all  of  which  are  held  in  high  esteem.  ^     ; 

At  Ravenna,  Lorenzo  Costa  painted'  the  Altar«>pi6ce  for 
the  chapel  of  San  Sebastian,  in  the  church  of  San  Domenico^ 
this' work  was  in  oil,  and  in  the  same  diapA  he  executed 

\  *  See  BaniiSddi,  NoHMie  <R  PUicri  Perraresi,  tot  many  ini^restiiig  de-] 
tails  retpectiBg  thii  artist,  whom  he  declares  to  have  left  hn  home  secretly^- 
tUereby  causing  the  death  of  his  ftither,  who  expired  of  grie^  and  suilering' 
the  extremity  <^i  porerty  in  Florence^  wfaeqoe  he  was  retaining  b^ant^- when, 
in  ^lasnng  throu^  Bologne^  he  wu  receired  bj  Frfuioeppo  r>|||ida,  gee^ 
abo  Malfana,  FMna  PiUtiee^  and  Gut^JUidi,  M^morU  di^  BstifArjli 

t  These  works  are  wholly  destroyed. 

t  The  ktest  Florentine  commentators  remark  t^  y^sarii  pomet^n^ 
lu^  the  word  **  quadzi,*'  to  imply  .^  pictures,"  bnt  also  sometiinei  t<>  signify 
**  compartments,"  in  fresco.  Here  u  appears  to  the  wnt^  tlyat.the  first 
significafion  is  the  o^e  intended;  iimnediately  below  we  have  an  example 
of  the  word  used,  as  the  Florentines  justly  rem^,  ip.. the. second  f^nse^ 
which  they  attribute  to  it  ..     .  .        .         ' 

^1  §  These  pictures  had  disappeared  efen  in  Barpj&ldrs  l^aa^^Sd.  fV..- 

'!»?M-  ■  .'     .     .v  •  ^,^ ;-. :...;„» 
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ictur'(?s  iii  Tr^coV'Wch  were  greatly  c:^tolJed.*^    At  a  telef 
■ioaj'beiDg  invited  If o  Po%na,  lie  painted  iv  picture  m^ 
l0-of't\ieldQi^sp6iii  familj,  in^.the  tburcU  of,  SaaTe- 
ffii"^  ^The  subject  of  this  wprk  was  San  Sebft3{jan  Vpund 
IB^  {iie''6oWmn  andVpiercedwitb, arrows ^  tliero/wer&j^^silso 
liin^'^oltiier  ligure.%  and  the  wMe  was  coniid^t^ed^ta'tw.t^^ 
^St/i)ainliftg"'in  tem^       wiijch  bad,  up  to  tbat  time;,  l>ei2ii  ^ 
fei^itt^  inlbat  city,  t     The  picture  of  San  Geromiiio  (Sf-   ; 
,  a^meVin  ^bc  cbapel  of  the  X:ttstelli, }  is  ^ao  bj  torepaO  , 
^4f'^i.^'is^'tb^t/op^San  \n^^  the  chapel  jiftM    . 

^(bm,"  which  la,  in  .like  manaenp^inted^  in  teEopera,  and 
^'^redeUa  of  which' Ijorerizo  caused  ^ to  be  executed  %  pn^ 
iftSS^'pupib;  Wrho  act^uitt^  better, than  tif 

^jHter  1]^  don^  inUhc  pit;ture^  as  will  be  related  in  its  pro- 
p^f'/ptifc^  Rame  cityj  and'for  the  sarnie  cliurc^  , 

rJilbifis^'jainE^  a  picture  id  tte  cbapd  of  the  R^i;.;!^^         ^ 
lfe'r%W^^d  Our  Ladjj\sit;'JaiDes,  St  George,  St^jS^ 
tiM^ti^n^  and  gt/ Jerome,  >  work  wbicb  >  tliB  most  gracefuf 
m  -manner,;  and  ,aatogetlier',tlie  best' ^ ever  .executed  by,.  tbi$ 

ag'ai^'MarqTiis  of  Mantua;  fpr  whom  he  painted  inaify 
pictures  iu  the  palace  of  San  SebasiianOj  wbeire  he  deeorated 
ii'  chamber  with  Tarious  storiea,  partly  in  water-coloura  and 
Sartly  in 'bib     In  one  of  th^e  ia  the  portrait  of ,  the  Mar- 
'^'  ctione.ss  Tflabelia,  taken  from  the  life ;  she  ifl  aecompanied  by 

giveral  ladies  wlio  are  singing  and  playing  on  various  inatru- 
fiienta.  Iti  another  of  the^e  stories  is  the  Goddess  Latenai 
Wto'b  cliiiiiginff  certain  villagers  into  frogs,  according  to.th^ 

,^i  fnio  chuTtth  waa  walof ed  in  1 693,  when  lb«i  ftwcottt  were  d^atroy «tl  sAA 
ihfrAltarr|Hedelo<L-,    .v.r       ■-/■.■  „■         , '^     '^        :■■■■;' ■'-:^^^ 

^  f  Ma^f  cwfiicJer  th«  work  to  be  by  Francesco  Cwai,  alwa  ¥^rtttx^j£^' 
^it^f Coitn/fTotn  whose tmnd,  however,  ihere  w  tin  Annunciation m  thenroe 
chapfi.  with  figur«i  of  the  Apostiea,in  agood  nuiiincf,  and  iiiiery,col5jaiBd, 
^tir  Spiiil^by  V'etoiiching;  .      ,  ^ ,.  r^i? 

^-'f'^fhitf  was  Ercoiti  da  r<;rTata,  whose  life  jnwnediatelj  foUowi.  Tbe 
pTcrtu^:  witb'ila  pi*dellm  wert  removed  Ui  the  AldoYTSJidi  Falace^jM  wo 
«ither  from  b  work  cntHlod  i^'tf<>ftf,  SetUiurv  a  Arckiieiiure  d^Us  €hw^ 

^mi^^<^BoS^a^M^2,    '   ' n^.-p 

'^'  If  *rhU  bcauljfal  picture  bears  Iho  inBcnptioo,  LAuaBWtics  Ck^A,  J*, 
Mwjocxmt,'  Being  roach  ihjuTcd,  it  was  Yesitored  when  the  Roesi  i^apel 
^i&'into  the  poaseiEion  of  Prince  Felii  Baciocchi,  (I  B32.)  ,  ^  ^^ 


''^r,i^vr^. 


PP^^f-  w? 


.  -fable,  A  tHtd  ,lias  tRe  Marquis  FranccacOj  led  by;  Her^ule? 
along  iiie  pathlbfvirlu^  arid  conducted  to' the  summit 'd^ 
!i;,^buntain  wliich  is,  consecrated  to  Etcmity,  ^  Ini  ailcjij^er 
J&mpartiBcnt  the  same  IVIar^uis  is  seen  atatiding  on^  jjedeetai 
iii^aii  atlitdde  Viriuntpb^  witb  the  baton  of  eomniand  ip^Ms 
hand,  while  around  him  are  numerous  nobles  and  aj'ten^intp 
bearing  standards,  ftiid"" all  fil]ed  with  joy  and  gladn^s  at^^^fiif 


jpa^aec^  ,whcre'  the  triiimpM^  1>?«^*<>i^  pf  - ^^^i^^feii^^i  j^ 
nW^'io'  be  E^cdi  tiJrenio  Hfeewise 'painted  two  pictures^,  oiif 
at 'each  ^nd  of  thi  balL  '  In^'tlie  first^  wt3ch  is  in  wfttei^ 
dolbiiTj .  ai^  manyr  figures  Sindrap^  and  occupied  in  in/Jd iig 
tiit%"an d  offering'  faleriflcc  to  Here ule^.  In  th i s  pi c^ii fe  flicrg 
ai^iportraita  bf  the  Marquis  cmd'hia  three 'sons,  Tcderig*^ 
Ercole,  arid  permute,  who  all  attei^arda  becWe  gri^i  ptna 
m6sf  illnatridus  nobW ;  with  likenesses  of  seven^  grec^tl^^ 
In  the'  otheri  which  waa ! painted  in  oil  niany  years'  afteVUio 
tetst,  and  which  Vas  iunoii^  Uie  last  of  I^re^id*i|"wortg^  ii 
lie"  Marchesa  Federigo,  grown  'to'  'manhood, '  with  the,'  ttw^ 
eheon  of^a  eommander  in  hi^  hand,  as  G^eral  pfH^ 
Cfiureh  nnder  lieb  X.  AioUnd  him  are  T^ode  ^liobl^  ^fle^ 
j^iijted  by  Costa  fi^m  the  liifet^   ^  .'^    ...     ,.  4..  ,1... 

In  Bologna,  in  the  palaee  of  Meascr  Giovanni  Bentiyogli^ 
the,  game  artist,  in  company  with  man  j  other  inastei-s^  paihted 
seVferal  chambers,  of  which  we  need  makc'no  furljherTn^q^ 
tioDj  since  they  have  b^n  destroyed  in  the  ruin  of,  ^9 
palace,  I  But  I  will  not  omit  to .  say  that,  of  the  work^ 
ekecutcd  by  Lorenzo  for  Bexstivogli,  there  stiU  remains  the 
Chapel  winch  he  painted  for  Mesacr  Giovanni,  in  the  church 
of  San  Jacopo,  and  whiere  lierdepioted  two.  triumfihal  pro- 
cessions, in  separate  storic^  which, are  considered'' y^ 
i)^utif i£l,  and  contain .  Inany '  portraits.  *§ '  In^^  M97^  ^f^^'^- 

"•When  Mantua  waa  sacked  by  the  Germans,  in  1630,  the  palace  of  San 
SobaatHinowas  totally  dcmfftnted,  and  the  wurk«  of  Coet^  wero  coiiaequeatly 
destroyed.     The  palace  allexwardji  hecaine  a  prison.— ^JL  /Vor*,  1332. 
"  +  Both  the  picturea  of  the  hall  are  Ukewiae  destroyed. 

i  This  happened  iti  1,^07,  when  the  palace  wns  destroyed  hy  the  ^aj  of 
Ae  people.  For  n  popular  account  of  tlui  event,  the  reader  U  reriexiied  ki 
the  Mmdnaeo  Slaikiico  di  Bdogim^  No.  %  p.  HS^—Bot^tuif  I83t.  J 
.  'f 'Tbealtai^piccse  of  thia  chapel  is  by  Fmndft,  The  ftiescocs  of"L6tehuif 
still  remaining,  are  firetj  a  YirgiD  enthroned,  nnd  next,  a  large  ftdiily  {>[ctiue. 


m 


LIVES'  OF   Tira   ABTlSTa . 


^ftteM'l  ^ic^te  fe  Jmeopb  Ghedini^ein  fiie  cbiir6h  tjf  ^Bsti 

^ioVaani-ip-Mcmte;  the  subject  of  this  workiwas  Our  LsAy^ 

Ji^Ajmpanied  >y  Sin  GioYanni  Evangel! rta^iSanfA^oiatinOj 

'fctid^oth^  :$aitita  ;*  it^  was  placed  in  a  chapel  Tdlhrnwliicli 

Chfedim';propo&<^d  to  be  interred  alfer  luB  deaths     In  the 

c^^nrcb  of  Sim  F'rancesoo  he  painted  a  .pictiiro  of  th^, Nativity ^ 

^tb  St  Jaihea  and  St  Anthony  of  -Padinut  andjjtnjthe 

cbtircb  of  si.  Piero  he  commcneed  the  decoration  of lo. most 

beAtttifol  th^pd  for  Domenico  GarganelU^a  noble  andjcidzen 

l^f  Polc^aj  ^buti  whateyer  may  haireibeiea  tb©  cau^,  ho  bad 

biit.exei^iit6d  soin^  few  of  the  figures  on  ^tbe  ceiling,  when  lie 

1^'  the  Vori  iliifinisbed,  or  mtber  ataicejy  begab.  {  ^   i 

'^^lilMantti%  beside*  the  works  exect3,tedjfor  the  Marquiav  as 

'Verition^  ^btfre,  LbreoEO  Costa  ^minted |  ftiipictare  of  Oar 

■Jiftdy  '^xn' '  the  church  ofSt.-Si  I  vester  j  r  oii:^  one  -  dHo '  \  of  -  the 

^  y|  f gii.  ^  Si.  *  SO  vester,  wh  o  r^oonmien  ^  the  >  -people  of:  that 

I  <^tf  t4i  'Hcf  aire;  dti  the  other  ^are  St  .Sebastian^  StvPauV 

^§t;'  Elizi^beth,  tend  SL  Jerome.     From  i  what  X  am  -  tohl,  lit 

W(fuld  mpi^cjar'  that  thb  pJctiiTe  was  placed  in  the  church^f 

;St  Silv^ter:  after  tbe  ^eath  of  Costa,^  who^  having  finished 

bts'^fla^s  la  Mjintu%  where  bis  deisc^ndants  ihave  remained 

ever  ^ce,  dedied  to  have  a  burial*placc.iaihat  church  for 

.jomsel^  ,aad  those  who  fihoald^foUolr  9^  him.§   ,  This 

^l^d'laitervpftmTed^  OwDt  Fwxpe(>lMJtM^m'iim^Fam^9ei$briItaR' 
qnif.^  The  triomphi  meatioiied  bj  Vaaari  an  two,  that  of  Life,  fihoeeKetir  k 
dmMlnr  eIepbiait8;aiidtbat'of  Death,  reprawntedia.a  chariot  dawn  \>y 

bnflkldS.  *-;,    •     "--  '     •'■•  "     ■      1?       :    .  -..,,: 

']^^'*  1*his'iri2tiDne  imfllinih^  cfaardi  of  San  GKoffimii-^-m  Monte^'in  the 
'ie^etijA;mpel   neitteljyfhat  fbrmerlj  in  the.pMMnoa  of  the:  Chedpn 

'  &imlj|/.aftfnrtid8'in  Chat  of  the-  Broolaai  and.S«gni^  •  Another  painting 

^hf  liorenao^Cceta,  aaid  to  hare  been  dongned  hy^PxtaoM,  ia  cm  tjie^igfa 
alter  of  the  nmecbarch.  -v  v        ^^ 

::  i^^ttf^tnifhTdiPfif  Sett ^Vanbewa/taned into  the  I^^ 
ii  d^miiiMSmai  of  tfiia  )ft^^tat^9eataacf^ibtMaDk^ 
to  its  original  i^se,  but  the  woik  of  Co0t«'is  lost.   The  lunette,  whicj^  atopd 

^^t3><^'it.'hiia,^lMfirel«i',b^  preterred.'  TIm  paintingii  b^  tiw  aame  juMter, 
ana  rej^reaottstte'  Dead  Ghiot  between  two  angelfc.  II  ia-nov  iathePina- 
eoteca  of. the  Acadeasy  of  Bologna.— £U: /'(br^  1849. 

t  Of  this  chapel  Yaaari  makes  fozther  mention  in  the  Life  of  Eroole 
feirafeae* 

< .  f  This  picture  was  gifeft  to  the  ehnrcfa  by  Lorenao,  as  appears  fimn  the 
Inscriptian  beneath  it,  Oqka  wmon  wt  voittAm,  iozxt.  Wbcft  thw 
fhorch  of  St.  Silfester  waa  deatro^ed  m  1788,  the  pictnie  was  placed  in 
MM^afSwiriUdint. 


lUuisCerrperformed  many; other  works,  of  wluch  J  ^nli^^pj^ 
no ^fbrUier;,;  since  it  suffices  to  have  named  the. b^^^^^ 
reodved  'h^^:|iortcitit.  ZA  Man^QB). f^om.Feni^o  iGchisoni^  j,^ 
iex6eUent  pdnter,  twho  assured;  n^e  liiat  the  likeness -^a^,^ 
Costifs  own  hand:  The  latter  dre^  folerablj  well^.as^f  \ 
/be  sieeii'fWin]r*oiDr!book»:whetei»  there,  is-^pen-an  A 

it^jjAttlpotdiineniy  xepte80nti0g^thQ;J^  ^    ^ 

^w^aifigare^^  Jerome* inohsaroTacu^4)jLon^n2»^)p^ 

I  nitke^diBciplef  :o£  LoifettEO  Co8tik-.We«%  Ijlrcol^  da  S'/eiT^  §^  .• 
cbnipiBtriat^/whose  life  I  propdsoi  to  wid^  Jmme^^ejy^  i!^ 
LochndcbMalino^  abo  a  J?erraiesey§  by  wI^oiiq^  wj^.^l^aye^ 
4njm7:w0rks  in.other  |ilaee8»  aawelLns  jin  J^^^^&dy^^qt^^but. 
•tlie  bestithat Jie  per^OTmed  was larpictuz^e* which  is  np^^^  . 

dkdnsb'jo^  Saa  Francesco,.  in*B0lo^^  in,  %,chape^^ei|rj§e 
ipiineipalr/dopi^::  The  sob06Bt  of  lilus.wjQfk. k  Jesn^i^^ 
^tli^lag^of  twelTe^disputing  with  the X>oeton>int&e!T^j^ 
'  The  ^ider  Doasoi  of  Feirara,  <a)flOi  acquired  t^e  fint  ipfuifiiMs 
'  off hisftflcrt -tmder  Oosta^nbot-of rI)qsso'fl  works  -^j^^^r^^ib 
'fbrther'mention  is  the  proper  jptaoe;  .andtI4siaaa;pachyfi»- 
I  have<7beeo:aUe  to  gather  seepeotip&rthe  k(e  anl;fKorkj^j^ 
■LorfenBo-Oost^of  F«n»rai.l  ..  r  ..-i.    -i  :•       *•  ■/•r-i'  i-,o 

*  *  There  k  a  piciiire  of  (h^  K^i^,  tff'  lomi^/m  t!i«  BHl^  IriT  Wttk^ 
anct  there  are  three  in  the  Oall^  of  Berfin.  For  an  emuMcation  and  4e-' 
8lek'qitkkiofolberii>dil»b7tliiiiiiaftflr»  •ee-BanilGEddiy  TU^^egtk^^tt^ 

•f  Bottari  informa  lu  that  **  Ghisoni  was  a  Mantoan,  and  dBfldpfd  of  Cmlio 
Romano,  who  arailed  himself  of  his  atsistsifoe  in  many  of  his  woilcsJ^^    : 

fTlM Inline  of  tlib  artise  is  properij'MasoKQO.-'-^fiUL  Fibr^,. ISSQwVSee 
BartfhMi,  ^N^ojivea  1540  as  the :  poiod  aboqt  which .  his  labo|ir^  <y<M^ 
Seeiko  €ittade&,  OcAtdoff  de*  JHUori  Ferranm^  torn.  li.  P.^lO,  jfrofn 
wfa4an'We-leani  that  he  was  the  son  of  a  certain  GioTanni  Mattuoli,  hat 
was  called  Macxolino  as  a  ''  nom  de  caiesse." 

f  'A<«<ffding  to  Malfasb,  the  matSbtK  of  Leietuo^  dSscipkoa  waa^lO* 

I  This  is  now  in  the  Royal  Galleij  of  Berlin,  OertnoM  edUion,  toL  Ai.» 

part  3,  p.  121.  . ;  , ,,  jj;  ^ 

'  IF  LereasD  died  on  fiie-  5th  of  Mar^  1535.  Uanj  of  his  descendants 
l^efe  also  painlen.  See-JIftfiaoritf  originaHdi  B^lkArHpAc^  series  iiii, 
pp.S-^ll.  '^  ^ 


, V  •■■■■■■    ■  -   '  -   -  *  irstm ' 

!l6^u^  r.  PAINTER,  EECOLE*  FER1iAJl£3SEf>ifV»qt|if« 

^^^/  ■  ,  roollH  ABOUT   USSf— DIED   ISSlJ  .        . 

^^^irt^^imp.  before  tke  death  afiLorenaso  Costa,  his) disciple, 
^etA^'Ferrorese,  bud  attained  considerable  reputation,  mnd 
Mil4id^  tnnibd'to  knany  places  to'  exercise  his  calliiig  ^^he 
irfi|idr^weTer,'iiot  consent  to  abandon  his  master  (a^ihing 
Ihilr4t«|f|$^  Ibtii^veiy  rarely),' and 'preferred  rcmainiiig  ^with 
Mm^  ^  makii6g  ^iMf ei^or  g  ains,  >  ajod  receiving  a  i  smaller ,  amoimt 
oSt^rai&e^^tfio  working  ^:aioae  with  higher :  credit  and  larger 
|iitifitS?3a  This-Tferititij^de'oii  the  partJof  Erooie  deserTeacfill 
thfe%or<;^tibniinendatibii'for  the  rarity  with  whichLttiid,  found 
flkiobg'*teciiVfhtit  hc^  knowing  ^himaeifi/ttr  ba^indebled  c^to 
f«flrreri4o  J  ^:|)ibstpbned  ill '  thought  <>f ;  his  own'  inter  eat  /ta  I  con* 
Bf d^rtt  iih  foflP  hiM^  masterj  towards  whom  he  .  con  ducted  i  ^him^^ 
e^^^ti  brother  or  son,  eFen  to  the  extremity  of  his  life,  b 
^^Thfe  drawing  tifjErcole  being  superior  to  thatof  Gost^the 
forafef' 'painted  'eertain  stories  io  tempera,— the  ^figures -of 
3<ltefch^''auxr'"f»ma!lf*^^4)eoeKth-'.tbe  painting  ex^nted  iby^Lo^ 
teni&o;^  for  ^the  chapel  of  San  Vincenzio,  in  ithe  ehurch  of  San 
|*«ttonio-a6d  these  are  so  well  done,  they  exhibit  a  manner 
Bo^good^andigo  beautiful,  that  it  is  not  possible  to  see  any- 
riiing^  better,  nor  even  to  imagine  the  amount  of  care  and 
Itiboitr^' bestowed  by  Ereole  on  that  work.  J  The  Predella, 
thet^oref  ife^  a  much  better  performance  tban  the  picture^ 
ilttoHgV- both  I  were  executed  at  the  same,  time,  during  the 
life'x>f^G<Jsta:  5  After  the  death  of  the  latter,  Ercole  was  apr 
pointed  bj^Domenico  GarganeUi  to  finish  the  chapel  in  San 
Petreaii^  which,  as  we  have  before  related,  Lorenzo  had  be- 
giin^,^1)iit  hid -completed  only  a  small  part  of  it§  For  this 
9ai"v?^iti  Slit  jt^ysilj  .-^  -T.^  L-  ■  ..  .  ..-.iLi',  .-  (J  .^.  ^.  ii,  i  .t^' 
j9 Jli  irij©  name  of  i  thb  artiat  mam  Ercole  GrandL  , .  u  .-  M  ,sj  vn-^*rr 
pjfj^nfh  'lUipute  b*i  ariieti  respecting  the  jear  of  Epcola*a  bfrtli,  which 
^TuiTai^^i  conjiidcn  to  hsTe  bwn  U91,  but  further  i-caewrth  ijiakea  it 
otviouB  thit  thij  i*  not  the  correct  date,  and  \he  btrt  authorities  agree  tt* 
£^))t  tW  given  fhare  <U63,  circa),  ai  tbe  cloteit  apprasdm  alien  to  tlte 
irue^oiie!'*t  which  we  ean  now  arrive, 

Qjjf  IJfae-Prad^*  ^^  ^«  picture  wm  tcmoyed  to  the  Aldorraadi  pakoe> 
See  AfUef  p.  H^y  nifU. 

5^' An  error  of  tKo  :^pTiitj  or  the  press,  for  San  Fi^ra,  as  Ynxaxi  htt 
imea  ft  fe  the  Life  of  Lorenzo  Co«ta.     See  *(nte,  p.  ISO, 


,^fmi.n^flnmB»BiMitTj  ^         .^$8* 

WchpV  Garganelli  engaged  to  giire  Ercole  foar  ducata'.per 
month,  with  his  owu  expenseSj  and  those  of  an  assiBtaat^ 
supply iDg  ^  him,'"  'moraoFer," ^  mith  b11  r the .  coloars  required  ^ 
Sar  the  painting,  to  ^v^hich  fJrGolo  sot  lumself  diligeutlj,.  and 
which  he  completed  in  anch  &  mftnoer^  that ^  he  greatly  sur* 
passed  I  his  'master,  not  i  la  rthe  drawing  ^onlj/^^btit-Lajtho^ 06^ 
Jotuing  ^Q  d  in  vention  also*  E.  In  .  the  first  com  pattMen V  <  <U^ 
pFoporij'^ispeakingj  on  the  Ei^twall,  is  tbeOrucihidDii  o£Ghne4 

•  :d€picted  withr  much^  judgment ^tfor^  besides *the,tfigtir&«^ 
^hriatiiiniself,— there  seeti'Blre^jideadj^'^hert.UEnuU.c&iiaed 
bj  the  Jewa,  who  have  thn>llg@d>tOMbehoId^jthe:>Mjessiahi«0n- 
the^  1  Cifoss,  is  represented  tmoat  f  ^dmirablj.  j^  Among  w^his 
drowd  ''iB'^an'  eitraordinary  ^varietyiofnadmirabljt  executed 
b^fid^i^  and  fit  is  obvious  that  ^  Ercole  labouied^witt  linfi  niee 
fsitorto^^inake  them  all^ras^^dMerent  jls  passible  ^one^f&QOi 
mothflTf  so  that  ih^j  ahdnld  tiot:redemble^eiiohr  othe^^^ln^imj'  * 
mBn^erjf  > .  There  are^ '  likewise :  oertai  n^/^^gures'  buratiBg  t  i^tb 
tearaAof  earrow,  which  prtjve  clearly  iJiow  earn  ofltwece  tin? 
«fibrte  inade  by^this  artist  to  imitate  .nature,;:  niVeryj  toilcL- 
jfig'id'  the'  swooning  of  the  Madonna  likewise,  ^  and:  stLU  mon^ 
so  Is  jthe  aspect  of  the  ^Manes^f  as  thej  turn,  towards;  hen  with 
faxiksfult  of  compassion ;  I  but  abuost  ^yondrimaginatiaaris 
the  ejq>ression  of  profound  •  sorrow  with  which  thej  jegw-d 
what ibej  best loTad, ijingideadbetare. tiieii^ rwhile^^tbajs^eo 
IhemselYes  on'  thoApoibtfof^loBiiig^her  -whoin^jnextri  t^dAe 
SinriontH  himself  >thegr  bdd.mosk'deir;  .;Aiaoiig<f$0|ii^<4Ktf 
mniEAble'  rparts '  (of  'this  tWiOrk^is  jialso  /aiifigufo  ^)q£  t^qpfflroftji 
afcmnt^iion  himeagte\har^^mlaxhiBf£ovdBl^^ 
admirable' relief ;  his .  coimtenanoe  betrays  .conflei^uaiiQa8di9f 

-  tih«f  in^iet^  #lii<li  he^lias  oodiniitted  -int  pieirciiigi  the  jsiddi'Of 
Jebiifl^r^tli  the  *peiuteho&«wttich'aoocHnpameajthi8//eidigb^ 
ment^aAd Qonversion.^  ^TbB at^tudes  in.^diu^ Jdtbe  SfA^i^ 
who  play  for  the  vestment  of  Christy  are  placed,  aie  likewise 
remarkable,  and  the  expressiairoP  theiinfaoeBi^ir  appropliate^ 
)»7ffle%bir  d^^  'fkncifui  -Th^  Thi^yfe^ 

snispi^ded  each.0n.hij9  crgfi^^ai^.aldi^ 
delighted  much  invforeshorteiungywliicl^^^i^^^ 
certunly  of  excellent  effect ;  and >l»lias painted  a^  Soldiea^in 
thSsHrork,  is^a^ed'^fah  a'  Hdrte;^llii5h  tears^  itfi^forp  i^s^  ilitj 
lh^^,,aQd  cqmes,outia^w^'^^  iji^Mec.  ttkVjf  -^^S^l^ 
be  in  full  reUef :  .t^.Jiider  b<dd&,i^rSt^jds^^ 


whtciL  tbe.^nd  t^r^^dlnf^  and.tho  effort!  ffjade^  bj.the- 
Soldier  to, maintauhi^rin  its  poeUioais  most  ,^mir*bly  ^x-j 
prrased-' »,  The  %aio r of t San.  Giovanni,  wrapped f  iii  m  ^oefi 
dotb,.  b  Beea  fl^g^  ijtotu  the  pUcej  andjhe  toldwiBj^tp 
&pp«a^  in  tliis  picture,  ore  &U  perfectly  w*ll  <icli|^e^ted,.wJL«k 
moTcmenia  more  Natural  aad  more  appropriate  tlaa:  an j,thftt 
had  ev  Br 'been  etsea  up:  to  tbat  tune,  AU,  these  Tade>d^||d 
pljffrerfdl  Attitude*^  W^hicK  it  would;  be  s<5arcely  posaihleliperT 
bftpa>to  present  more  «ffpciiJalljr,i  may  serrs  tq  akuv.th^gi;^ 
knowlodgerof  ajt'pos^esa^d  hjE^coh^  and,  thjs  j^n^  9^^ 
which  he^l*stawad.0ti  Ait  wGwk^^ii,  k,.  v  ,ifV-  » ^-^  ,>,^  ^ 
'V;Od  liift  -tf^all^.Qppasitd  io^  that \ whereon  ,  hei  p^ted  t^ 
jCracifijionjvETcialettdepic^  the  XteathoC  th&y^jrgia,;  0^r 
iiadjr  is  anrroaiided  ?by  the ,  Apoitka,  s  wbo  ^tand^m  ^.v^ 
beaiitiM.attitudeaj^^qd.azQoi^  ikem.  ai^  ,ai^  4gtW5e%.Wfij^,(^ 
arc*  the  portraitaj^  of»-per90Deyv  declaredp  by,  thps^  apq^aint^^ 
with  th^tuf^io  h^imo^  animated,  likejoesftep^,  Itr  tl^e^^aaio^ 
.'wprk  QTxfi  artist,  paihted  hia  own  portrait^  ,wiih  that"'(>f 
Domeoico  Garganeih,.tha  owner  of  tbe  chapel^  who,  .w1^ 
;^©^  whole  tifm  complied,  for  the  love  he  bocei  tQ.Ei^ole, 
;  aad -moved  hy  the  praises  which  he  heard  bestowed  ^upcm, the 
work,  presented  to  *he  Enaaterfone  thcmsand^^v^ea^^iilt  ^* 
hgtiu^  It  ia  said  rt hat  Ercole  devoted  tweiy^,  jtauqj  t[>,tlus 
work;  seven  to  paintiiig  it  ia  fresco^  and  £ve,,|DOEe  to  r^- 
toncHing  it  a  iecco.  He  execute  other. workfi^  it  is^trn^e, 
within  that  period  :  we  know  more  particularly  pf  one^f  the 
Pfedell&  of  the  High  Altar  of  San  Giovannis— ia.MonJte 
namely,  whareoa  he  depicted  three  stories  from  the  PiiEaioii 
•^Ohri8t4.i   ,i"r*  J,  ,:«.;,  u.  .■••.•.  .. .  .  •  .-\.    ..,,^   ;  ,,>.r;i.,.-,i  . 

&cole  was>«oaiewh|itjeooeiitdc.  in  chanycffBi^  ^aad  ii;1f[»  - 
hia  cmtom  when.  1m  was  at  work  to.  refuse  eresj  ma^ 

•  **  AfUrAbaniBHitoddeiaiptiaB  whoy"  mqiuief  a  I79f^^o^T.W>- 

^  qMBtatori'  '^  wbo  aball  nijr  that  ^Yaavl  was  a  maUgnaiif  wzitef/  anzions  id 

omdeiil  the  merit  of  all  aititte,  the  Tuicaiia  onlj  ei^oepied  i^  .  CeHainff ,  ii6 

ene  wlfo  jlftid»  ftkf 'Irorfc^ith  taapiejadiced  eyei^  wiUaoeoM  hia  df.aoy 

inch  ntttialit]r;  hirtm'^»<»tbe4:uafa>iy  appcariggjit  eftty'pjrf^  ;» 


f  Sdnfp*  SMEittoVflaaieiit  Chia  PM^eUa^aa,  loatr^  but.GtiaWdLXB^te  to 
BiitaflM^^I^  of^iEciolaFenswa)  believea  tw9  pf.  t)^e  t]ire&  a&nea^to 
bare  been  lold  to  the  king  of  Poland,  in  1749,  and  to  1B(}  noir  kr  'iQm ICml 

6ditkm  of  189B. 
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h^y^thgfflore  mfacb'<^ked  in  l^logna  Irf  i^e  ixtkbliof 
tliat^Wtjr,'^H6  Har^  indeed,  always  heea^mbveAhpeawf.iHo 
tEe'^lu^r^  t)fi8irangeiB' invited  tiatherto  worky*  nay^^^tiiej^ 
l£^eiunes^^xMbit'tlie8iane>fediiig^^^^  nvaliy  among  tkenit 
selVeSy  l)ai  tlu^ni^  indeed  be  eo^iisidered  a  vioe  isoaaaaoa\<^o 
ii&^j^t^iscn  6f'€^  pkoea^t '  Certam  Bok^gaese 

pa&^^^tlM^^ore^  i^reed  one  daj  with  «  joiner^  and  hating; 
b^%iean8  df  ihid  man,'  shut  themselves  np  in  the'Churd^ 
itefii^the  ch&pel  Where' Erclole  wm  v<»ridng^  thej  entered^ffae 
taU&^^fotc^tiA'ihe  fottamng^n^ht-  {Not  bontdnt  ^wiHk 
examining  the  woric,  which  ot^t  to'havtf  ^snffieed  thetai^ 
ibiy  ^rb^eded  to'ciuryoff  all  the  cartoons,  slcetdies^  drsw- 
in69,  lUtd'eVerjH other  tEsefol  thing  ^at  they  could  find^.a 
iffiii^  Whidi'  icaus^  Brcole  so  mhch  vexation,'  that  idienbthfe 
!vv^ory  was  rcbmpletedhe'qnitted  Bc^ogna  without  ^farihetiakir 
la^^tsldhg  T^ti^^  Dbca  Tagliapietra,  a  sculptor  of  oaur 
sideraihl^  ;i^own,:{  bv  whom  the  beautifbl  foliage  in  marble 
Wa3  executed,  which  decOTated  the  front  of  the  chapel 
^erein  the  above-described  work  of  Ercdle  was  painted. 
The^same  sculptor  likewise  executed  all  the  stone-work  jof 
thyidiido^^'iii  €hb  )[>alac6  of  thfe  Dute  4t  Ferxara,.whidi 
are  exceedinglj  beautiful.§  In  company  with  this  artist, 
therefore,  £rc<^le,  having  become  weary  at  length  of  abiding 
at  a  distance  fi*om  his  home,  remained  ev^  after  in  Ferrara, 
where  he  performed  many  works.  I 

/^i^^Mde  da  Ferrara  had  an  inordinate  k>ve  of  wine,and 
Was  frequently  intotieatted,  insomuch  that  his  life  waS'Shoxl- 
ened  by  this  habit  He  had  attained,  without  ae<adenty.to 
his  ^ordeth  year,  when  he  was  suddenly  struck  by  apqpkj^t 

.which  in  a  sIk^  time  put  an  end  to  his  existence. 

•  'I       ,  '  . 

*  *  WhoknowB  but  that  this  remark  may  bate  pfocnred  for  Taavt  the 
bardi  cennires  of  Malraoa,  and  the  Tinilent  diambet  of  Gaiacei  ? — iStf. 

'  t  Lanxi  remarlu,  th&t  if  YasaH  speaks  of  the  eurj  of  forragn  artists, 
'hsiiho^  dote  he  conceal  that  of  the  Florentbes.  Witness  his  own  life, 
that  of  DooateDo,  and  still  more  shrikinglj,  that  of  PSetro  Fsn^ow' 

t  •*  Now,'*  remarks  Bottari,  «  but  little  known.* 
',    i  Probably  the  ancient  palace  of  the  Este  taaulj,  opposit*  to  the  Dnomo, 
sEQce  the  CasteUo  has  no  windows  lichly  deeorated  witn  marblei-^iyrft,  J^^^r^ 
"18*5.  ...  ,  ,      z;^^^ 

v  *%  For  details  respecting  these  wotks^  see  Baniflaldi,  vi  mtpnu 


/'irfepm  a^iCrMcifixian-in  fresco  w^aa  psdnted  i«  th<B  year  149)* 
|i^^d£s^,jtJbe  porjjcoof  Spja'Piero  io  Bologna,|  as  iinay  i>e  seen 

|k|£|$ii|f  fiare ;,  th|e  /MArles,  *  IIiq  Tliler es^  Horses,  and    otlier 

^^l^jaii  tQlembly.jWeU^jione;  and  as  Goido  earnestlj  de- 
4cpdr[to.bc  cs^oied  ill  bis  Jiatiye, city,  aa  bia  master  had 
;^e|P,  )ha  studied  ,«o.]»ea]oaBly,  and  aabj acted,  hlinseir  torea 
^f^ny-iard^hips,  tb^tvh,e  died  iHftJie.thirtj-lifth  year  jofi.liia 

f^^^ I  n.;Ha4!thi^,pBifite^,bGgtm, to  require  the  art  in  hisohUd^ 
.l^d,[4nst(^d;,<jf  in^loia  eighteen  th  jearaa  he  did^  he  would 
ic^t, ::pal/ittsLvei  equalled- bis  master  without  difficulty^ ; but 
9f^^  flv eiuii^f  o  ,8ucpa^«4  him  .hj  very  mueh.  In  our  book 
tibj^^fjw-e  aome,r?ei:y  igoi>d4dr3twinga  by  Jircole  and  Guidci 
^^i^pted  with  much  gr^ce  and  in  a  very  good  manner*  ,^  v  f 


^.1'  ■  TTTTTTrrr- 

!►,■'■      ■  vJ  ¥!*'?',  r(-^"'  ■■/ 

-*ir  {BtMii  Jo  .a  t- MKl  ,'ti**:5'^rJ  M  «i^J.iartBi||l 

■>-  ANIJ  Tirs  SONS,  aiOVANKI  AND  GENTILE  BBLtlSlT^^ 

[uoitN  M26— PTEi^  IMG  J  [Boas   l42]--mED  1507  J 

l/REBK^flealMifl  ^ffcili8ifire'6ap|)brted  by  talent  audi  Tectiidde, 

.  ^bcnigbr'ib^/cbegmniiig  >ma7^^appear' lowly  and 'poor/ 'yet  ido 

tih^?f>it)oeedr'Oon£rtant]y  topmJNl  by  gradual  steps,  nev^r 

^^jpamg^or^ttaking'rreiEftrimtil^ey  hav    finally  attained' the 

ivoABatrOSSktisusdiX^^a^^  seen  in^  poor  «nd 

bilwblertQmmenoem)ent^ofl  the  Bellini  family,  and  in  the  ele- 

Y^tM^tt^iji^buditil^tfuMalnJe^  foondertf  to 

'  -tho^iNlt^jpilitlti^giifOLL  '?/:"  Ivr^i  '■'- -i  ■••^'''      ' '.":  7-":-i  t^vr- 

iiolBiCn^^efeian  rArti^%  3Jaoopo  Bellini,  was  a  di8dple:«of 

Qe(^^iIdaii£abriano,i«nd.<a  rival  of j  that.  Domenico:  wbo 

taught  the  method  of  painting  in  oil  to  Andrea  dal  Castagno ; 

•  ■  *  Guido  Anpertiiii,  according  to  MalTasia,  Feltina  Piiirioe.^^'Re"Wtstk 
OQim^MW  tiidrdy»I.r  mibr  Hft'  dii(ipile>«f  r£rool»  dM *  FenaiW  '  •  There  is  "an 
▲dofatfQH  pliihe,  ItagL  i>y  this  oaatar,-  in  the  Gallerj  of  Bologna.  ^    ^  >  '"< 
ot  rTiw^iOtvM^inMMbrtgr^  ^portioo  aras  dsdooiiBhed,  andthls 

whole  fiifade  rebuilt.  ..v- 


iUink  art/yet-'he  ifeyet^  Acquired  afiy  ^reat  reptitattbri  iid<^1*fe 
^ame^'^intil  afteif  tlie  depirtir^  of  the^bove^n^iitted  'DaA^m 
fiotQ<17^eni<Je.>v/BYk  fWmy  llmt  tiine^^orWai^  fiUcliii^^iiiii^ 
akbe;  ibd :With()ti¥a'C6nip^tor  whor<k>uld  eqoalluM  Ih'^itt 
ci{y,cllnsr^fluii6^aiid  credit'  oonBtantlj  inisr^a^'  ^d''1ii3^*al- 
iniAed  to^Bubh^  ^niiiettcer^a^^to  be  i«piited^'ih«  fihf  ^li'^s 
ptd^ta^fti  V^  ^d^  'the '  rcnbwii  thus*  arttioired  '*ki6^  n6t  bMy 
tnaiStainedr  ill'  9iis^%bu86;  but-  was'  undi'  ieiilikiiced''4)y.<tM 
cffcWstatfee'that  ^he^had  'two<iB<ms;  boiH'^edd^dly  libdiflM 
tiitr<th^t^.iri,'/>and  ciaclr  possessed'  of  ^^bod^  iibiUiy^'aiid*^^ 
^^its;- 1' On^'of'tbese'was  called  GioYinmi;  thi6  dthi^<G4ti^ 
m^'^  ia>iiiilne  'wMcfa  JacOpo' ga^eidm  iri^bnbrjr^^'^S 

his  inast^;  wlM^  iia£ti^eil  as^a*  kind' Jedhei^  tb^%iir^^1ii? 
When  these  twdsons  therefore  had  attained  ihe  proper  age, 
Jacopo  himself  insimcted  them  carefdUj  in  the  prindples  of 
design,  but  no  long  time  elapsed  before  both  greatly  snr- 
>pitt^  their  father ;  who,  rejoicing  much  thereat^  encouraged 
theufi  constantly,- tdlii^  them,'  that  he  desired  to  see  them  do 
as  did-^e'3?i^lcatis^^Vlioow^^^^ 

themselves  to  carfy  .off  the  palm,  of  distinction  by  outstrip- 
ping padi  dthe^,ian4  that  so  J^ewould^haTa'Giavaniii -surpass 
himself,  while  Gentile  should  vanquish  them  both,  and  so  on 
successively.  '  * 

r:;Xhei first* wdiIls  by  wluch' Jacopo  acquired  fiune  weretU^  .  >- 
p<irtraitsiof :  Qiorgio  i  Oomaro  and  c  of  -  Oaterinay  queen^xyf  Ar 
Cypress  y  a.  .pictusei  which  i  he  s^t  v to  Yerana^  and  (wMch 
relprtoented^ewPassion  of  Christ,  with  many  figures^  among* 
Which  he  depicted  the.portrait  of  himself;  and  an  historieiil 
lecture  represait^ng  i  the  Hirade  of  the '  Cross,  whieh  is>  said 
to  bein  the  Scuolaf  of  San  Giovanni  Evangelista ;  all  which^' 
and  many  others^  were  executed  by  JacqM)^'4idtlMthe  assist^ 
anceiKxf'lns .sons."-  llie  lastruamed  .picture'was painted^on 
canvas,  as  it  is  almost  always  the  customto  do'in  that  dty,' 

*  Gentile  waf  the  elder  of  the  two  brothers,  and  was  bora  in  1421; 
6iovaiil6;in.l426.  ^    ..  •'''■,-.•••.  ^r     .,  -^    " 

^i'iiThe  word  Somola  does  not -of  necenity  Implx  a  |^l>oe  -of  edadatki^. 
Societies  foc:Yiiiting>tbe  sick,  burying  tbedeadyredeeoubi  alsres^  and  homier 
^ktiBUhle.ymiytmUp  freqoeaUjr  ausuinethat  designation, 'wfaioh  Vrthed  ^jno- 
njmoas  with  brotherhood,  company,  Ac.  -.  .v-  ..:,.>»  ^ .  ny 


^U^  IXTij^  <^^  X9B  A^33BT8. 


«^ 


where  tb^.biit  rareij  paiot  on  wood  of  tbe  maple  iDr  popW, 

«e  i*  usuaI^  other  jjax^ea,,  '  This  wood,  wbicL  grawa  fot  to 

jm^i  part  along  the  banltB  of  risers  or  other  w^terB,  14  FCry 

5i9f {»  ftJid :  i^  /exc^knt ,  for  pmu  ting  on,  .because  it,  isolda;  we^    ' 

^nji]/  W&lia.JQhafi4  properly  with  suitable.. gloeL.Boit|ip 

yf^tm^  ^*^y,  4o ,  not  pftiflt  on  psjiel^ ,  or^  if  they :  n»e  jit,  goca- 

egi^^Q^Hy,  iJbey  iake  no  other  wpod  than  that  of  the  0r,  .which  , 

J4  iPQSt  tbiui^iit  in ,  that  dty^  .being  brougbt  thither^  aloiig 

Jte  Ht^  ^dige»  ia  Jitrge  quantities  from  Qennaay ;, to  ^y 

libtbijag  ofitli^  wMdi  also, comes  from  SckYonia.    It  ism& 

<:^totDf  thejdi^  iaYQiiice  tc^  ^mxt.jutj  muchx>Q  caiiTaa,  dthex'  ^ 

jbe^pmise  th^t  .matedal  doca  not  so  readUy  splits  is  not  liable  ! 

Ilff  .ct^t^,  and  ^oe^  not  s  oSbr  from  the  worm^  or  J>eeaii90  ptc- 

J;ilfea  on.f^^paa  may  be  jn^de  of  such  afj^  as  ia  jdesired^  and  •  • 

j^aiiraW  ,be  cooTieniently  aeut    wbiihficsoeTrer,  ,lhe  vowner 

films^  )iy}tb  little,  c<J«t  and  trouble.!   Be.lhe  <^wjfle  wiat  it 

may,  the  ^rst  works  of  Jacopo  imd  Gentile. were  ou  clqtb,  ad 

we  harer^jud;  'and  1  afterwards  Gen tile^  without  any  ossist^ 

JBHiCe,  added  eeven  or  caght  pieturea*  to  that  itoryiof  the 

itu^i^  otfthf^  Cross  of  whieb  menti<^  has  b^«a  made  above.  ^ 

|ji  ,thcsff*^W0rkfl  .^Gentile  delineate4  -^ho  mwde.  perfoimod 

in  re^poct^of^thet.true  cross  of  Christy  it  piece  of  whieb.  the 

i&twlay  or  ^rotherbood,  abo^e  named,  pr^erved  as  a  relic, 

and  whjcb  ^miraele  took  place  as  follows.     The  cross  was 

thrown,  I  know  not  by  what  chance, f  from  the  Poute  delhi 

PagLia  into  the  canal ;  when  many  person^  from  the  rever- 

ence  which  they  bore  to  the  piece  of  the  true  cross  of  Jesus 

.Christ  contained  witliin  it^  threw  tbemaehres  into  the.^^r^^ 

,tp  get  Jjt  pot., .  But  it  was  the  will  of^Gt)dithat  none^ahonid 

hjfe^ibaiid  worthy  to  take  it  tiience,  sare^Mdy  the^rPrincipal^c^ 

£l^iardifii pf«the aaid  Brotherhood4  Oen^t^therefoiey vepre-  * 

;^^ipto^ol^ , ja^,4h(Bg^ffaa>tf°g<  w«i!5.iipt»ieTeo,<jfr,dght^W  tlw  obIj*  .  ri* 
t  Ri^olB  eajg  that  the  pressure  of  the  Crowd  acdaentally  caused  the 
cnMitoftU:&itd''ih^wiii^;  andZanetti  affirms  thaf  it  Vai  not 'fifomf  the 
Ponte  dellaPanJUa^  fant  fironi  a  hpdgb  near  the  church  of  SanXorenap,  that 
thecroMfeU.',..    '  .  '    *♦  :.         / 

,|  The  Giianliaa  here  alluded  to  ^.  Andrea  yendramino. :  The  ezMJt 
periodibf  this  eyept  k  ;iot  known,  hut  maj  be. placed  between  the.  year 
1^0,  when  the  QnM  wm  giren  to  the  Scuola,of  San  Qiovaanl  Erangeiotey 
by  Filippo  Masceri,  and^  1382,  when  Vendzaiiuno  died,    Zanotto,\Pma4^ 


y :  Qiorxtaa:  Bsti^ift ! 

•ienting  thiifitbry*  delineated  ia  perspective  eeferal  hous^'si- 

'filiated  along  the  GrEiid  Canal^  eliowing  the  Poo  te  del  la  PagUi, 

^d  the  I^Uiza'di  Ban  Marco,  whk  ^  long  procession  of  qI^ 

"^  d  womctt  who  are  w  aJking  belu  od  the  elerg j«  M  auy  i^ex^iB 

httvfi  cast  tliBinielyes  iatb  the  water,  others  are  iil  the  act^c»f 

^hrowitig  thcmselTes  in,  some  are  Latf-immersed,  and  others 

iure  in  other  positiooSt  but  all  in  very  fine  attitudes:  fin&Uj, 

"ihe  artiat  depctad  the  Oiiardi&n  above-Bamedt  who  rocoVefk 

^liie  cross,    ^he  labour, Eod  pains  b^iowcd  on  thk  "wotk 

■'twere  very"  greats  as  is  manifest  wheJi  we  consider  the  t$H% 

^liumber  of  figures^  the  manj  portnute  taken  from  the  life, 

)i  Htbe  diminiition  of  tii6  figures  receding  into  the  diBtancb,  and 

i  *tlie  likenesses  more  particularl}^  of  almost  all  the  men  who 

'  tticn^  belonged  to  that  Seimia,  or  company.     Th^  master  has 

likewise  represented  the  Eepk^g  of  the  Cross:  and 'iiH 

{these  pictures^  painted  on  canT^  119  before  related^  brouglit 
Gentile  rery  great  reputation  .*^    '  ,  '  '^ 

;^In'  the  course  of-iime  Jaoopo  withdrew  himself  laatirfily 
'  from  hh  preTions  association  with  his  children,  and  gave  Jhts 
mttentioD,  as  did  hiB  twjo  sOns  on  their  part^  each  separately 
4o  hia  own  works*  Of  Jacopo  I  will  make  no  furtheJ-  men- 
doD,  beeanBe  his  paintings,  wlien  compared  with  those  of  his 
sons,  were  not  e±traordinarj,f  and  no  long  time  ai^er  he  had 
withdrawn  himself  from  his  sons,  he  died:  hut  I  will  npt 
OTnit  to  say  that,  althoogh  the  brothers  aepamted,  and  each 
lived  alone,  ycL  they  had  so  much  aS'ection  for  each  other, 
-and  'both  hdd  their  Iktb^  in  so  ihach  rererenoe;  that  ea'dby 
oonstantly  erfeoUing  ihe  other^  attributed  inferior  merit  only 
*to  faima^^'  and  thus  modestly  sought  to  emulate  each  other  no 
less  in  gentleness  and  courtesy  than  in  the  excellences  of  art. 
The  fttst  works  of  Giovanni  Bdlini  were  certdd  portraits 
from  the  life,  which  gave  great  satis&ction,  more  especially 
.that  of  the-  I>oge  Loredaiio  ;  but  tins  is  indd  by  some  to' be 
the  likehess.  of  Cibtai^ni'  Moa^ni^'  brc^eif  of  that  Pi^ 
Ho^nigb  who  haidl^p^.iPpgjS  Ipng.  before  Loredano.i    .  ,\ 

*  Two  of  th6  pktarei  htst  desnibcd  ai<e  hi  the  Yenedan  Academy  '  of 

Fine  Arts,  and  engrevioga  of  both  msT  be  fbimd  m  ^^anotto,  ut  supra.  -^ 

f  Almost  all  the  woAm  of  Jacopo  Bellini  hsTe  perish^;  the  onlj  ipell 

'^aii^eiiticated  piMurit  hf  tlfis'  ttfls^^ttow  hi  Venice/ is*  one  ii^^e'Manfiini 

Gallery,  representinK  the  porttaHi  of  PettaM^  and  Laura.— jBy.!fTor,183S. 

*  '  t  Gionmni  Mon^^  warBo^e  fimtf  1478  to  1486.  Leonardo  Loredaho, 

from  1501  to  1621:  the  portrait  of  the  Utter  is  DOW  in  thtoNi(ti(AialQ«lkflfy. 


> 


^'At  II  Wter  ^orf  i&loTSimi  Bellini  pif^ta'^ietti^^cr 
the  altar  of  Santa  Catering  of  Siena,  in  th^  cHuPCh  of^  San 

Giovanni ;  In  this,"  which  is  of  &  rather  lai^e  sii^'-he  ■ire^^ 
sentcdOurXady  seated  with  the  Child  in  her'atrasj'fiheiidcs^" 
eompanied  by  St,  Ifemenick,  St,  Jeroraei' 'St,' Catherine,.  St 
Ursula,  and  t^o  other  virgin  Baiots :  thfee  TeJ^'b<^tifal 
boys  are  standing  at  the  feet"  of 'Our  Ladj^^  singing  from  a 
book,*  and  above  the  Bgutes  is  depicted  the  termination  of 
the  vaulted  ceiling  of  the  building,  which  is  extremely  w^U^ 
doha  I  the  whole  w6rk  waa  coriaiderDd  to  be  among  the  b^ 
that  had  then  been  executed  in  Tenic^.f  In  thii  chuifch  of 
Sant^  lobbe  (Joh)^  the  dame  master  painted  a  picture  ^for  thie 
altar  of  that  saint,  of  which  the  di^wing'iii  T^^ooa,  and 
the  colouring  beautiful.  The  aubjex^t  is  Out  Lady  seated  in 
a  somewhat  elevated  posit ion^  with  th^  Cliild In, tier  ArM- 
ITfldraped  figures  of  Sant'  lobbe, '  ahd^  Sari  Bastmno  (Se- 
bastian), are  beside  her,  with  San  Domenlco,  San'  Franciea^^j 
San  Giovanni,  and  Sant*  Agostino,  near  them  ;  ben^th  are 
thiree  boys  playing  musical  inptruments  with  inucfe^gtace  df 
attitude.  This  picture  was  highly  praised,  Mot  bnlj^whea'.it 
was  first  seen,  but  has  in  like  manner  been" 'eittolled  ever 
since  as  an  cxtreinely  beautiful  work* J  i  .    ., 

Moved  hj  these  most  praiseworthy  perfonnancea,  certain 
gentlemen  began  to  retison  among  themselves,  and  to  declare 
t hit  it  would  be  well  to  profit  by  the  presence  of  anch 
excell^t  masters,  nsing  the  occasion  to  decorate  the  Hall  of 
the  Grand  Conndl  with  historical  paintings,  wherein  shonld 
be  dq>icted  the  •  glories  and  magnificence  of  th^ir  most 
admiirable  city,  her  greiatness,  her  deeds  in'war,'lier';chost 

.  *  Yasari.  does  Dot  relate  tbo  manner  in- wbich  Gioninni  Bellini 
aoqpirad  hiB  knowledge  of  oU-pundng,  but  thii.omiBkm.iii  nipplied  by. 
Ridolfi,  who'  mforms  us  that'  Gioranid,  having  **;aannned  the  dreas,  and 
XMkeh  the' character  of  r  yili£iCl^tioble,^ent  to  'the'stddio'  of  Anton^llo, 
of  Meanno,  under  the  pretext  ;of  .Rearing  to  have  hii  portrait  taken,  by 
which  means  he  saw  the- master  pointing,  and  disooTered  all  the  mj^Uajgi 
the  new  method,  l^  which  he^hen  profited  to  his  great^gain.**  'This  anec- 
dote is,-  howeyer,  dJ8(9<edited  by  many,  and  it  is  indeed  known ;  that  Antbnello 
made  no  secret  of  UiiOnethod  in  Venice,  where  he  had  a  crowd  of  scholan, 
incoaaeqaeaQffr-Ed.Fler.,lB9S, 

t  Now  iirtUG^urch  of  San  GiOTanni  and  Paolo,  on  the  first  altar;  it  has 
.  suffered  mudr  injury,  and  been  more  than  once  restored. 

X  Now  ia  the  Venetian  Academy  of  the  Fine  Arts ;  it  bean  the  inscrip- 
tion, JoAniEa  BsLLnras, 


i^ort^pt  undcrtiikipga,  ^pd,<ith(^  aunijar  thiBgs  worthy.  *o 
l^jri?pre3^nte^jn  pit.Hurq,  .siiid  t^  b?,lfad  in  rememJjraDC^.  hy 
ih^^yfhp  shqxxiil  wuH  aXtiiT^jn  ovil^v  that  to  the  pJe^m:*; 
ao^  adj^tti^cv/lrrAved  fiocQ  Uie  Jceat^og  of  biaJorj^.iBigtt 
b^J^addiid  tbe^gmtiil action  of  the  ejrea.and , equally  of  tlt^ 

^i^^^\^^^Q\jiii^f,yv\ih  it&  a4mirable  .works  of  ao  mmy 

Ji  T^a^  thferpftire^pmpiiipaefl,  by  tjiosq  wlio  tlien  govern^efl^ 
rt^t^jthe  i:o||piniworv  for.^this.^ipv^rk  ahotdd  be  accorded  49. 
Gipvpjixii  attd  Qentilpp , ^boBe .iime  increaaed  from  day-  to. 
dfij;,  ajid  it  >v.us^furth(ijc  opd^re^^tbat  tb<a  undertaking  should 
b^;  epiejred  :Oii  aarfoor\^^aa.jposaible,*r  But  we  must  here 
r^ii^k,4i^t  Aotof^i^  y<5n^i  0^0  bad  long  before  commeaeed 
tbfi^pai^Ui^  of  ibia  Hall,  n&j^.^  I^Ye  said  in  bis  life;t  bej 
b^d  i^Y^n.'^ii^sb*^  ^,  i-*^Pt  bis  tori  ^lai  picture  there,  wben  lie 
wa^  pomj^^l^HtfJ^;-*^^^*^  Jron^'  ,.V^Q^  by  the  euvy  of 
i^^Uci<;ius  poir^pj^  ,imd.  jC^i^d,  30  longei;  c^ntiiia^  tbat  most 
b^nou^ablg  entcrpri^'^4; ^^^J ' ,^^^^^ ^  ^,  ,  .^  .  .  -  , ; . . . 

_J^o\if  j[J,ei^tiie,,<jitbci;.T>dj^iifleJ^^  more ? experience  luad 
a  better  mjumer  on  caaTaJa  .tbaa  in  freaco,  or  for  whatever 
e|^  iBAjr  baye.beea.  tbe,cau|ei  proceeded  in  such  aort  that  be 
rc!^3ily,  obtiuned,  perniis^Q  to  execute  thiit  work,  not  in 
i^^slco,  but  on  p^vaSiaDd,^bu%  baving  act  hand  th^^reto^  in  the 
first  1  story,  be  delineated  the  Pope,  who  presents  a  waxen 
t^p^r  ,^  Ahe  Dogo,  that  the  latter,  may  carry  it  in  the  pro- 
c<^ona  ^bicb  are  ab^ut  to  take  place.  The  whole  extarior 
ot^^^n^^^/l&Too  appears  in  tbia  picture,  tbe  Pope  is  standing 
in  full  pontificals,  with  numerons  prelatea  behind  hira.  The 
Doge^^is  likewise  alauding,  aeconi]>anied  by  many  senalcirB. 
Ifi  another  part  of  this  atoiy  the  i^  has  depicted  , the. 
eif^§j;i(it  Fx:ederic^;!$^bi^  first,  wbere  he  receives  jthe 

'  *.'The^m1rable  painting  of  BelUni^TiTiiriiio  and  other  masters,  in  the 
Hali  .of  jCoimcil.of  the  Ducal  Palace,  now  the  Library  of  SL  Mark,  were 
dekrojed  in  the  fatal  conflagration  of  1577.    German  and  Italian  editions. 

^  See  voL  L  cif  thie  present  work. 

,._±vThe^,  works  were  described,  by  ^ansbvino  (contemporary  of  Yasari), 
in  a  liiUeVork^  republish^,  with  illustrations,  in  1829.  The  same  writer 
eni)iafTB^«ajthe,men  of  cmindice  i^hose  likenesses  figured  there^  and  makes 
themnumberinore  than  150. 
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y^oieti&ii   Ainbmrnktm .  with  a  iri/m^j  mp^sctj  *xid  Aitit, 

li?e  sre.  We  d<^ibeai^d,'wisb  aix  imiaease  number  vt  £jgui«e 

ui^,iituEi€TC)QS  portny%^  exeai^d  ia  em  pj reJtm t  -mirnfw 

amd  with  <;xa^icirdiiiar7:gn0e.    In  Uie  pictope  i^rt^fialkiw- 

in^  b  also  the  Fop^  eDoocua^g,  the  Doge  .ftn^  IrSmetiin 

ipblei  10  arm  tMit^  g^ejs  at  tb^  cximmcvi  ejcpfcme^ihcj^iefe- 

iiilh  tliej  are  to  .pitooeed- 1£>  bp&de  a^aiitsi-Ui0a0Bi|iaAr 

Firederick  Bartarossa,    Hhg:  Pope  b  seated  on  thelpsmMod 

Beat*  ciotbad  m,)iU>OG£^t^Ube^J^         hedd6  ^m^  inik 

numerous  senators  arofind  aiid*£^  the  foot  odT- Ihs;  pdpal 

throQc     In  this  picture-  alg^  -  GeotHe .  Bettjmx jqik^^  tiife  P 

Jiaiza  and  Pa^de  of /  Sk  Mark%  fwitl^rtHlvMI'^'iih^^  t 

^i^»rent  manner  from  ihai^^f  ite  preceding  story^  and  inth  j 

iO  tast  a  mtdtitad^  of  figrires,  that  it  is  r^^j  a  d^jTel^b  In  i 

anoCher  ixxopaitmejort  the  Bame  Fope  is  B^n/^repraa^^tied  < 

ttant^g  in  full  pontifi^^als,  and  coafettiog  hia  benedictioft'io^  ' 

the  Doge^  who  i«  armed^  an4,  liaring  a  large  timin  oflfoyiers, 

woqM  seem  to  he  departang  for  the  Meld  i  in  long  proc^sioD 

behiad  the  Doge  U,  aainm^se  number  of;  noblea^  and  the 

palace  of  San  Marco  ja  ai^n '  in  perepeetiTe,  ^  r  Thi^  Work  is 

one  of  the  beat  ejcecated  bj^the  hand  of  ,Getiyie,  althdn^h 

the  pirf"-'^  -kp-.;-.  *kp^,^  ;,  ,1^  represen*^^'"  r *'  -^  ^i  '-^ht 

di^lajB  more  inventioii ;  for  in  the  last  there  aie  nimierotia 

gti^eja  engaged  in  batUe,  with  an  almost  incredibleriiambertif 

men,  and,  in  fiiie,  becaiiae  the  artist  has  herei  proved 'that  he 

was  no  kss^accorstelj  aoqoainted  with  maritime  •fKirfivfe 

than  with  the  details  of  painting.     Hie.cnowd  of  gaOeja, 

inYclYed  in  all  the  oonfnsion  of  Iwttle,  the  fighting  men,  the 

barks  seen  in  perspective,  and  diminished  with"  the 'most 

correct  proportions,  the  wdl-ordered  coinbat;"thg- atfaick/'tte 

defence,'  the  fai^  of  the  oombatants,  theypanded  spUBcf^s, 

and  those  "who,  in  Twioos  manners,  are  djin^  the  cLeiYing 

of  the  waters  by  the  galleys,  the  movement  of  thewmTes, 

the  varietj  of  weapons  proper  to  the  sea  senrice-Hidl  this 

immense  diversitj.of  objects  cannot  but  seire  to  show  the 

vast  ability  of  Gentile,  his  power  of  invention,  his  rectitude 

of  judgment,  and  his  knowledge  of  art,  everj  part  being 

perfect  in  itself  and  Uie  whole  admirablj  omiposed.*  t 

*  Sanflovino  attnbates  this  itoiy  to  GioTanni  Bellini,. bnt  neither  6io- 
TAnni  nor  Geoliie  did  more  than  restore  it,  'as  we  find  from  Kalipiero,  ^ 


anuctiid^sured^'  ihe  pontiff  is  4>e£^owiii^1[^tt1iiDli  y&iions^  xnarldB 
ti£ifiEieiidriii^:/witli«  the^ring' of  %old^ irnth:  WWch  Jie*  ifi  Ho 
^spo/c^J^he  8^^''ais  'lib  ifiucdeBsoisiliaV^'donV  and  ^till 
CMitan^i tbitb ^cdy  year^ iiimlgn of  the'-BW  and  'pe^ 
^dominion^wbleh  thej^^de^ei^'edljlibld^Yeb'tliat'elenien^ 
'ifaisq]n:toipaihEfteirt>'48  6t^  B6n;pf '^^Bbredeiick  ^alrbarossk, 
^itingrc^jfrom'  ihe>^life,^  ho*  is  ^eeUri^^tefore-t^^'/P6pe^; 
id^cka94>ciiiifd^thb  Dogeil^ere^is a r^tinue^tlr'anined  soldi^ii, 
tofty^hinB  the  Pontiff  iuSs  t^ere  tauiy^caStdinsacj'^ 
^  ihSjpJBlPobyitlie^pbf^'^df  the^g^  acidr^ii 

4hai  iiirHih^adiiiiMj'is^tli^  figaife  of  Yictdxr  i[)aint!^ '  tb  se^ 
:6£^dl^afiOi^'teate€^  with  acrown %>n  ^^^ead  and  a'sceptrfe 

ih,  th^hand.*;  yIj^m-:  tl  ji  Ji;  U  ,'jri.^ii   /o   >i)iJ. ..'.,-.  ';  '■*.-    '" 

Lo  Jl^eidpriee  wMch  w^  ^  dieooifati  tl^  '^i^er  parts  o^4Ufe 
ihattowere^tt^Q^ed'^  G^vanni^  i^^  OehMi; 

MtUi>4Ee  ord^'of^^e  events t there' r^r^^ted  hj him  is 
lOCMin^oted  Witb  ^thdde  executed  in '  gr^af  JMi^'^at  not  cdtn- 
pleiM^  hy>  ViVjarino;t'it  Will  b^  iieei^Sfi!i7Hhat  I  should  in  the 
tdratt^acekiaj  somewhat  of  the  latt^.'^^Ti/os^;  parts  of  thb 
JBdl^itlieu;* ni^hich  weire' not  adj udged  "to 'Glantile,  were  given 
"jMurtly  to  Giovanni  and  partly  to  Vivarino,  to  the  end  that 
all  might  be  excited,  by  mutaal  emtilation^  'to  more  zealous 
«ffi>Fts^  ^  Wherefore  Vivarino,'  having  commenced  the  part 
which  belonged  to  him,  painted,'  immediately  following  the 
lastistory'of  Gentile,  the  above  named  Othd,  offering  hmiself 
to  the  Pope  and  the  Venetians,  as  their  messenger,  to  attempt 

.  ,.     .,j    .If   :  H,'!.;  ,,    .        .      .       .  .  .       :        .  >' 

who.  notifies -their  having  done  so  in  YoMAnnali  VeneH,  at  follows :  **  U74. 
Was  jtMgun.  the  restoration  of  the  paioting  of  the  battle  between  the  Ar- 
mada of  t^e  Signona,  an^  that  of  Ferigo  ^arberoasa,  io  the  Hall  of  the 
Grand 'Cbnticil,'  because  it  was  falling  to  the  ground  with  the  d^p  and 
i>Id  age,  and'those  who  have  done  the  work  are'Zuane  and  Zentile  Belinb, 
forothecB,  who  have-piomiaed  that  it  shall  last  200  jears.^' — Archivio  Storieo 
JiaHano,  tom.  viL  p.  668. 

*  In  the  little  work  of  Sansovino,  before  cited,  this  story  is  said  to  have 
l^n  previously  painted  by  Vittore  Pisano,  called  Pisanello. 
^  f  Ridolfi,  and  after  hnn  Bottari,  affirm  this  master  to  have  been  the 
lostof  the  VivarinL  For  the  various  opinions  supported  by  writers  in  refer- 
ence  to  these  artists,  the  reader  is  referred  .to  Zanetti,  Pittwre  Venesnane; 
Eanzi,  Sloria  PUtoriea  ;  Zanotto,  La  Pinacoleca  delta  Venela  Accadania 
lUustrata;  Sansovino,  Venezia  detcrUta;  Bosdiini,  Guida  da  Venexiay 
and  others.  ' 


the  ^^tlement  cif ;  peaoei  between  ;, them  and .  his  father 
'  Fj'edcrick  Bftrbsrosa^^f^^tii  -^s  departure,  slW  Jiaving 
obtAkied'llxeir  }>ci3ikiaaoOrit>ii  tbe^  faith  of  his  word.  -  In  jjxis 
firsti  part^^io  r^ajiiTrotbixig  fofi other. jcbaracteiiatica.  tmplj 
wonyy :  of  :.  congidcmtioij^. .  .fVi carina  painted  in  .  tvery.*  Jine 
perapecttv t  an^  nfpeu  ^Tkntplo^  riwith  lights .  of  r  etqaL  and 
utimeroiia  figures*  r  Be&ti;  4he  ^ope^  who  b  seated,  and, ^ur- 
ijouDded  ,by  masj'e^nhtaEf,  is- Otiio^. kneeling  and  plighting 
hisfitBth  I  bj  an  'Oflth;criInrrlbd:  next  Toompartmeiit  Yivarino 
sef«feitezitBdtOtii<»-crowBed  mtbef^rcdeiice  of  hisfather^  who 
reddres  him  jayitMy  ^  aitd  Ln'^thiS'^pictJsiro  are  buUdioga  in 
pa rjpoc tiv©  i  Tiery ' fi n^y \  paiot ed '^  ■  iJarbarossa ..  is  seated^ ,  aod 
fefSiSoo,  w1io:tkijeei»^>efoi:*eTiiii%t  hoMa  hia^haiid;5(OtliO;iB 
aocompaniedi  by  ima&y  ^eoetian  nohlear  -jmdL  among  p,^^e^ 
figures  are  portraits  from  the  life,  bo  well  depicted, as  io|iii>fe 
thai  i  this-"-  master  cdpiedj » fmritiinef  loery »  faithfully^ .  r>.iEtooii 
Ytmrino  wotihl^faaff^  eouipl^ited,  the*  remainder  of  hijs  portW 
greatly  to  his^<iwii  credit^  ibntiheiiig  o£a  weakly,  aonstitiitioii, 
and  c^tia  usted^  by  liia  ^^boius;  ^t  t  pleased  G  od  diat  |ie  should 
die  early,  and  lie.  could  prooeed^iio  further.;  i  nay,  ^eeoul^iJioi 
tatircJy^^tusb^Teti  whaiibe  iiad'-commcncf^d,  and  it  r  bec^nie 
nc4Teasary  thiitiGioTaniii^BeUioi  ahould  retouch  the  wxji^k  in 
oertain-parta.  *  *  tif  'f  ^  '^.    't'l/w   >  •  <     /  ...  t..:-...j. 

Oioraant^bad  kinanlfniieanwliile  b^nn  four  stories^  which 
fbUowed  tiiose'ttboire  deseribedinrregiilar 'Suoceesion.  Jn^iiie 
first  be  depicted  thef8aBe^d|)d*itin,  the  church  of  San  Marco^ 
ifirfakii'  he  alio  deliiieated>  exactly,  as  it  fltood.  The  pontiff 
praseotsi  his. foot- ^JMbrigo/iBarbarossa  to  .kiss,- but.^thjs 
first  picture  of  Giovanm,  whatever  may  have  been  the  cause, 
was  rendered  much  more  animated,  and  beyond  comparison 
bet^^r  jft,eY.€^'i*;ay,  Tbj^^  Tofblbw 

QioVjpi^i  AP  £i3  ;3tQnes,,)ioveyer^iji*the  next  lie  ^porjjrtiyed 
the  Pope  saying  mass  in  San 'Marco,  and  afWwiEucds,  in  tho 
priBsence  of 'liie  Emperor  and  the  Doge,'  granting  plenary 
and  perpetual  indulgence  to  all  who  at  certain  peiiods  shaU 
visit  the  cliui-c^  of  San  iMarca  the  Ascension  of  our  Lord 
being  particularly  specified.  The  master  here  depicted  the 
interior  of  the  'chrirch, 'with  the' 'Pope  in  .his  pontifical  habit 
oh  "the"  st«f)S  ftescehdiDg :  ftoni'  the  Choir,  surrounded  by 

•  Alexander  VI.      . 
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tsitnneroiia  cardinals  and  nobles;  the  concoorsc  of .4bc8iB 
*  •^rhons  reo  dorm  g  thii  a  ri  ch  and  bean  tif n  I :  plot  u  re,  ■  in  jUtie 
tsottipartment  l^neath  tlmt  above  described;  the  Pope  i*  e^6n 
in  'big  Tocb  et  presenting  an  u  m  b  rel!a  or  canopT  to  the  Dk)ge, 
^after  having  given  one  to  the  Emperor  and  rettunod  twb  fdt 
-lriins^lf/'i\^  the  last  picture  painted  by  Giovanni,  rPope 
A3exaider^"  the  Emperor^  abd  the  Doge^  are^een  to  arrive  in 
Eomie,' dtitside  the  gate  of  which  dty  the  Pontiff  is  preaentW 
^hy  th^  clergy '  ^ntl  people'  of  K^tae  ^  with  ■  eight  standai^di^  of 
^ariodff 'oolbnre,'  'and  eight  ailvop  trompets^  Which  be  girekiio 
^the -Doge,  that  hdand  his  encoessora  may  bear  tbeni  aft  tlxeir 
Btundard,^ '  or  ensign  ■ '  of  war,  ■  ■  Gi  o v  anni  here  depic  te  d  v  the 
<^ty}o(  ^Uome'iu  Somewhat  distant  perspoctivcj  with  &  large 
iftirinben^'of^ horses  and^a  TBst  body  of  soldiera:.  thcrenare 
^bcs^fdes^  innonlerable  banners,  standards,  and  other  tokens »df 
'rcjoldngi''Ott"tJi0  castle  Stj'Angelo -and  dbewhew^/^  Those 
%drkfi,  which  dTerbaUy  beautiful,' gav^  somuch  satisriiotion, 
>4hat  OioVant^  b^d  just  reedVedthe  commiiaion  to  paint  all 
thfe  T&roaimag  ^p<]Ttion  of  that  hall^^heti  he  died,  having 
^iteady  ftttirined'toagood  old  agei*     ■■  '  -r^'  i^t 

' ' '  W^  hA ve '  hith<irto '  spoken  of  the  works  execu  ted  i  n  i  the 
^Hall'Of  the'  Qcmneil  only^  that  we  may  not  interrupt  theide- 
st^ription  of  the  stories  depicted  there,  but  we  will  now. turn 
back  a  little  ^W  relate  that  many  other  paintings  were 
exectited  lyy  the  same  masters.  Among  these  is  a  picture 
'wfficii  fe^''how -bn-'the'  high  altar*  of -^e^cburch  of  San 
^rttM^  in  !Pe^rd ;  and  in  the  church  df  San  Zaccheria  in 
Yeiii<ie,^  in  t&e  chapel  of  San  Girolamo,  nainely,  is  a  picU»re 
of  iiie  Vitgin^  With-numerous  Saints,  painted  with: great  cajre: 

.)'.*  '(Tbe  idotttoC  fGiovaimi'j  death,  aa  ^rea  by  some  -vriten,  is  1512;  by 
othen,  1514  ;  but  Haiino  Sanuto,  in  his  DiarU  Vmeii,  MSS^  has  told  ua, 
not  only  the  year,  bnt«ihe  day,  in.  the  fbrnowmgivdrd*:  *^Nor.  '15)'-15)6. 
W^  ^ear 'thu morain^, Uiai  Znan  Belm,ma elteUentpaiiifter^  isdeadj'  His 
titaki  ik^kamni^ihtdiaA  the  worid^  and,  <old  as  Jie  wasi,  he  |)ainted  moat  i  ad- 
tiiindl>Iy«  'He  was- boned  at  Zannaiopolo  (GioiaBni  e  f^olo)  in  his  own  tomb, 
"Where  wat  likewiae  bniied  Zentil  Belin,  his  brother,  who  was  also  an  exeelleiit 
painter  (optimo  wtor).^  See  voL  zxiii.  p.  184.  A  painting,  which  was 
^ihnltody  inUie  Abbot  a  chamber  'of  the  monastery  bekmging  to  the  Monks 
ofSajita^Mutltinaln  Paduli,  bore  the  following  inacription,  which  aeries  ;to 
^edhfimittfae  teatimony  ^of  Suiuto.  Jo4ififE8  Bbllivos,  P«,  1416.  See  JBiran- 
doleae,  Cfuida  da  Padooa.  Edition  of  1 795,  p.  1 0&-4. 

t  Ttusmosi  beantifiil  picture  is  not  in  Sui  Domenioo,  but  in  San  Fran- 
eeaeo,  a  charch  of  the  same  dty  of  Femxa.-^Ed.  Fior.,  1832-8,  and  that 
of  1846-9. 


^mU)ii»fcivxrcitQdf&i  filveijfc^OQd'Inaiuier^^t  jft'<Biiqi}ai;  .Wiwk,i» 

%ft  -^c  jfc^Ti'ia^'iSan 'iMiehVlri  cli  Murano^  a  mojjii^t-ety,  of 
Cflinaldoline  moaks.f  And  in  8an  Francesco  delhk  Yigna, 
affWeh  l>dong*itoliierB&ttrfooted  tii^  del  Zoccolo) 

stlifereiwaiJKo-piotiirQof'jtheiDead  Ghriat  in  the  old  ckuxoK 
'  ^l^  db^wafe  ^ :  &y  baiutif ul^  irthat  haviDg.  ^  he&n  Jii  ghly  ox  toUpd 
3»6fatti  Jjoni^  iKI:^  ^  ii  ng-jof  tFrarioei  \\m  i  req  ues  t^d  t  be  gift ,  of  r  i  t 
iWifhflO /mudhL^^arriestTleifl^^ttiatithoso  jnonkB  were  .compelled 
^^grAtify-ihim  it  herewith^'  howevcisrelucLant  they,  were  to,  do 
^,j  Jii  iA  nStlren  wiiffi  Jp  at  ii  niftii  ist  plaoo  wi  tii  th  e .  jiamq .  of  ^ihfi 
^^iama'tG^^TwuijibiU irot fey  w«7jaii<ians  so  beautiful fi^^ m-wi^l 
done  as  the  firEt^6  and  many  believo  that  this  lastfrn^Jued 
Hvis  ^farxi  the~>in6sti  rpart  ii^i^cti tedn -bjt  r  Giro! amorT  M oee^tjO,  a 
i}tUpU'*y£LGHotanm:^  There  iai&»^iotiire  by  tlua  same,  maa^r 
;j|i'th4  possession  of^ilhevBmiherhOod  of  iS&n  Girolama;iihe  , 
"^guted iflm' aiaaH,^  but  the  mads, lis ; ^ery ^ bigyy  es lee med* ,  And 
^ii-^e  hduae^  of*  'Me^ep  \  Gibrgio  i  GorDaro.  is .  a .  pi  ctu  re  equ  aj.ly 
4)iflabtaflil,'irepneaentitigt'thd(Sftri<9ilr  with  Cl^ophasand  Luke,|| 
'j  Y.  v\ti  <  the '  3above^meiition*d  t  Jiali ;  G  ioiranm  paioted  another 
)4biux^  i^but  not :  ^totheueaotoitsbatiew  > »  Tfaift  contains  i  a  .^rj 
^fato#hig>tbeAyeii6tiaii8iin^iiiiigra'^         I,  know*  notrwbioh, 

<vf3tr3(iUiifiti9koe^«idliiiilo]0ii4xl«4Q^^  .Xt.waf,^]^jtp,]^an8 

t  Howwrd,  r^pr^sentmg  the  9aiQd  budjqcL  and  beanng  tne  lUMne  of  GioTanni 
^Sam^' ^fcB  l)r.leJi«iii'ae3fifei;  to  tt  tlie  **  thie  bridal  o^  thd^iiWiiy 


, ^  ^  J  brigfhial  of  thd^nitoy 

oa  jiiTM^iiteie'kJlfillliaitfa^JSieii^^  Maria  iGIoiiMa  do' Fiftn. 

which  ibnoaeiij 'belonged  to  the  Fnan-Minon,  but  ii  now  a  piuiah-church. 

See  ZttiotCo,  QSJ^  di  VeneMia  (pel  Congreno  del  1847). 
^^^i-: WStt  ^Prfoto in'Monmo. '.v.    .  oi^. ..f. 

^^  ^'TU^  lltfIo'iiidtti^iil3ll^n^0<ditti«hWSm  Fiin^     deUa.^igila, 

futd  Yeprewntft  the  Virgm  fnthToned  with  the  Child  m  her  aims«  SheJaac- 
^  oltiipatiit^d  by  SL' Jotm  the  BaptiF^t,  St.  Jn-0Til^^>6t*4Sebaitian;ifitrFfanci8 
"  0^Att»iflij  and  a  pilgrioTHi    Thd  work  bean;  the  maiter^  neme^wid.  Uie  date^ 

*  ^Ct^tt:-''.,-'- -    ^         '   '■      '     ■"       "  '-."-..r.    .,u    .1'.-    -   •... 

"*^^  I  *lk  tha'BariSzi  Qall«r7"tha«'ti  a  pfctum  with  this  nbject,  bearing  the 
'  ugnatu  rp  J  ^  ifolKTres  B^txtKV^^^  with  an  other  of  the'-Dead  Gfarirt,  -moaoied 

over  by"  the  Tlrgin  and  Si  JohiL    M&y  a(»t  oneof  ttheie^be  thak  of  the 

CnmCornarol— ZiUF&f.,  J84J*. 
If  P^P^  Alexander  ill:,  vho  wm  far  some  time  oonoealed  among  the 

Rc!guhif  Onont  of  5aat'  Agostio^in  the  mcmutcEry  of  Santa  Maria^tt  iSwTe 
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io  iettvethe  tnonasteity  of  Santa  Maria idelk  iCaritii^ii^heie  he 
hb!d  <M)tieeal^i|i&i»el^- after  ^liaving  ^taken'  refuge  ia.^\;jBnicey 
tod  ther^  Be6r^y:«enr6d  as  cook  to<  the  mcrnks,  'iuilofficQ  which 
he'had  held^i^^a  tx>ii8idevable'tim&;   /In  thia^atoiy^thdrelare 
•many  -figtit^  *portra}^  fh>m  ^  the  life^* /with  lotherSy  all  ^ 
'"^hich  aw^Very^beiutifuL  :"•  ^:-  i'r.A     ].  v^i.^m  inuiiuju^w  . 
^'^'No'lon^*  tiine'iaftcryiaeVeral  portraits  by 'thia;flnl»ter  were  _^,^-^ 
tink^  iiiti)'  Tiirkey  bj^  an  iunbassadoiv'  and  iprfisented;  toi  the 
'Gtaiid' Tittki'i  ilTliesei'worksi.'aWakebedifloi  ma<^«astoniBh- 
^int'.^d  J  bdmiiratigii^ini  ithat  (monarchy  thatlalthiuigh  among 
^t^^ipteple<pi6tul^iare>jprohibited  b7^.thenMduHn6tan.jlaw9 
'  lih6*ietxip«Mr''aoci9pted>ithem  witht  great  goodjiidlV^pfrtolling     x 
|]l^7^d^itf^asni^  bOith  thelfurtiand  the  futistriMiX-i^Juit.is     )<j 
^kore^'i^^iitingt^tiiat'  thei-master  of  the  wofrkishonld bejsent    ' 

''  •^1i^*>l%nli«e^ithea^p6niLconsideringithatmGii)ya^  .had 
ir^^tMod^^m  B^  trheniJhe<poald  bntiill  SQpp(»lifttigne,(and 
ii6t;de^t^g'io^id^rive*«theiriiGit^)of(8uch  a< inaivhi  haying 
^hl4  hsbdlTitbeti  {hlljrU)crapied^  the 

idei^d  Cotmbil,4e8olved1io  itohd  thither-his  ^xMheviGrentile  in 
hh^'sy^beliayiiigf  'tfaot'^twotad'Tdo  asTwdljforjtheTariE 
^as ^  6roVa2JiEil.tf  Having ibaiksed  i G^tile^ iiheEeil»re^,to  .make 
himself ''i*eiid7y>tii^condncted'hinL:  in  theiff  own .  galleys^ 
"Willl^allilafety^tb  Constantinople,  where^beii^  presented  to 
the  Grand  Turk  by  the  lieutenant  of  the  Signoria,  he  was 
'j|recdyi^'^by '  hiih  v^iry'Willinglj,  and,  being iiSomdthing  new, 
l^as.muchVidat^ssed,  tnore'  especially  when  he  had  presented 
iSnltan  Ma&oaaoLet.with .  a.'  most  charming  picture,  which  that 
monarch  adniiied/\  exceedingly,  scarcely  finding  it  possible 
to  coilceiye  that  i  mere  mortal  should  have  in  himself  so 

deecribed,  and  wan  the  gub  of  m  nrnple  piieit    $o  &r' ^iftoiy :  that 
'hfr  ^emed  •r'oook  tothe  Monki^  ii  an  embeUiahment  which  belpngs  to 

*  Saimlo  vaccndt  this  tad  under  the  date  1479,. and  m  the  following 
•W0rdi^-L*<  Oft  the  lit  daj  of  AuguBt,  there  comet  a  Jewioh  orator  with  ^ 
letters  from  the  Si^or  Turk.  He  would  have  the  Sisnoria  send  him  a 
•  good  patnter,  and  mfites  the  Doge  to  the  marriage  of  his  son."  Thej  re- 
■  plied,  **than1ring  him,  and  have  sent  Zentil  Bellini,  an  excellent  painter,  who 
went  with  the  gall^  of  Romania.--MoreUi,  A^o/jjrta  (f  op«rtf  di  tRseffno, 
p.  99. 

,t  This  aecond  leaaon  must  have  been  the  true  one^,iinoe<jrentiId  was 
the  elder  of  the  two  faiothen.—iEtf./i7or.^  1849. 


I0§  LIYXSiOF-iffHK^JjenBVS. 

mach;pf  tlie  i4iviait/«8^  Veic&pidbbi'dfVB^n^oiiig'tikt^^ 

fibq^.ihei  lifla^-UDd  «»  eiactlj^vtluiiiii'i^MikiBaidai^^  nfihi^' 

abj^t^.m.thati^f  desi^  to  tkovAr  lifi  1jli«'^*paiiifei*^tiid' 
co||[0ig«}|tPf'^^^  Ids!  etraiiMlikgiMd^ilvtd'irliidf  Oittxtilcl  liafvmg'' 
rep)je4i  tfaiit  ifae  .ha^iiian^fdsys'Judfinii^ 
hi(<^,p^r^7/ed;.hi|h  avm^i6irtnrM^«ritlr*CfaeI9belp  <yf 'K  iobyrdF,^ 
80f&ii^i41yithatilli6  >pktuj6iiB^iBiMidytgiitfdiv«J»  'ThisiiW^ 

qnjrit  in  his  service  |.j(ta4ifil  UdiiMtttlnarftiittt  t^^ex^sria^'' 

hi^^e  ^fl^;t]uit .  emperorjvronld.iiieveif  ]uiT^i«iifietedt]^<>2rlSl^^ 
fq^vetiMm.v vBat^fwbMb<i#  tM^oUwtfifa^  li^tir^i^;' 
m^ht  ajjae^or  fWii9i  mOT'jedr  bj*«diBbH>tlieP'iQflinei^{  M  one^  day"  ^ 
oommanded  tiie  ottensdatioe'tof^tfaB^piiiH^add^Vikig'cM 

and  hig%.fXtoUed^hilBi<aatW  manuiB^t^oMetlid' i^ility,^^'' 
fia^J/l^^Uni  demand j'wliitefdr  fiill6iir4ie)lli]glit  deid(f^^^ 
as  rat  parting' {token,  whidi«&oald4>es{iBra8ddte€l  t4>  imn  Mritlt^A^^' 
oup  faiL     Gentile^  who  vito  .a'^imodestnand'  toipnght  ntntn;' 
demanded  op  other  thing  ithAn  aiettspoTiipproviBly  hy  which 
the  Sultan  should  recoAmendtldmi to  the  moit^rene  Senate;, 
and  m^st  niostrionis  Sigamaiof^tFeaicey  fab  native  dty.'^ 
This  was  written  as.  cordiallyt^as'  was  ^possiUe,  after  whl^h '^ 
he  wi^s  dismissed  with  the  >  most)  hooon^ble  presents  and  ' 
with  the  digni^  of   knighthood.    In   addition    to   many 
privilq^  thai  <xinferred  on  Oetttileby  this  monarch,  and 
amon^  the  many  gifts  bestowed  on  him,  was  a  chain  of  gold,.  . 
ma9^  fifU^  ^e,  Tu7)P3t^  JM^i^^4^/9qual  iiLweight^toi25Q  ' 
sciidi,  whiQih,was.^placed«nHind  histine^'^:^ 
still  in  possession  of  his  heirs  at  yemce.t 

^  In  the  Britiih  MaBeum,  taooag  the  woiifiv  ef  ait  bequeath^  hj  Hit: 
PmeKn%ht^-ihere  is  an  scbAirii6l»^en'4nd-iiik4mwing  by  OentOe  Bel- 
lini, vepresenting  Hahomet  11.  imi>'the^6iiltatia>MoChrr,  ^rhole-lerigth 
figures,  in  a  MCting  poeitkHL  In  the  same  place  «k  noiatis  dmwingA  bj  CKo- 
vanni  BelliKiL        -  •      r,     .    .•...•?  -.,>    ■♦^i/i       r.  •..*  ,•    .     -  - 

t  Bidolfi,  Vite  de^  PUUtri  Veneii,  relates  that  among  other  pictoies  pre- 
sented bj  Geatile  to  Mahomet  IL^nas  the  Heed  of  John  ih^  Baptist,  on  a 
chaiger,  adding,  that  the  Toik  praised  it  h%blyi  btiiteniaiked  to  the 


t 
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S 

j|JJhjgj||f^ti|3gifroni  ConBtantinople,  Gentile  retarned,  after  a 

ipiOsOortujaal©  .voyage,  to .  Venice/  where  he  was  received 

tt7;i»C^jaTfivmijih^.. brother,  vtnd  by  almost  the  iff hble  dty, 

wi  thj  ,th^  utroopt .  gladnesBj  every  one  rcjoi  ci  n  g  at  the  honoui's 

'  paid  to ,  hia  tale  nta ,  hj  Sultan  M  ahomet.f     P  roeeeding  'on '  Ms' 

y»  ^R^J^l  M\  pr,esettt  bis  duty :  to  the  Doge  and  the  Signoria;'  he 

t  waa  jV<?fy  I  ryvielli  received  and  commended^  for  that -he -bad 

a  atiade  d ;  ;,t'he .  ..DC^utk  isb  ;  emperor  accord!  ng  to  thiedr  -  desire.^ 

Fujgth^ilH^r^j  to  .the! ; end  that  the  great  aoooiintMtt 'which' 

tli^y ,  h^d  ^^/  Jettera  > wherewi th   tho t  pri nee '  -  h^  recbin*- 

ni^ii4?4  him  OTght  be  made  manifest,  they  commanded  a  pro-' 

vf^iion  pf,;J0O;eQudi  a  year  to  be  made  for  him,  which-  sum 

w^  paid.hinj  for  the  remainder  of  hia  life.         •  •     '  •  '  ••      'J 

t^Qeptile.Yperfoimed  but  f^few  works  after  his  return 'frbni 

CJonetantinople,  and  at  length,  having  nearly  attained  to  the 

age  ^  of  ^^  g(  JiCk  I  p  assed '  to  another  life  in  ttio  yiear  1601;'  arid  ' 

fr^jn  bis,bTcrther.Gioyanni  he  recci'ved  honourable  interment- 

iiijth6Churqi>,iCf,Saij  Giovanni  e  Paolo.f 

^^Ei  , deprived .  of  has  brother  Geutile,  whom  he  bad' 
nwjiSt^eB^^lyjlpvedi  Giovanni,  although  very  old,  atill  cori- 
tmued,  t9  ,wprk  a  litUe^  the  better  to  pass  his  time,  and 
having  taken  to  ejcecute  portraits  from  the  life,  be  intro-  \ 
duced  the  cuijlom.  into  Venire,  that  whoever  had  attained 
to  a  oe]rtain  degrecf  of  iemineilce  should  cause  his  likeness  to 
be.ipprtrajrpdy.^iUier!  by.  himself  or  by  some  other  master. 
Wherefore,,  in.  ail  Venetian  houses,  there  are  numerous 
portraits, ;  and  in .  many  of  /those  belonging  to  nobles,  may  be 
seen  the  fathers  and  grandfathers  of  the  possessors,  up  to 

paml^  thai  ''.the,  neck  projected  too  much  from  the  head,  and  as  it  ap- 
peared to  the  fldyeragn  that  Gentile  still  remained  doubtful,  by  way  of 
abowii^  hitn 'the  liatund  effect,  he  caused. a  slave  to  appear  before  him, 
whose  hea^  lie  instantly  commanded  an  attendant  tq  strike  off,  proving  to 
the  painter' that,  when  divided,  the  neck  nnmediately  drew  back.*' 

*  The  same  author  (RidolB,  ul  supra)  assures  us  that  Gentile,  from  the 
time  when  he  beheld  the  sUye  decapitated  with  so  little  ceremony,  was 
venr.anzious  to  lefwa  to  Venice. 

t  A  portrait  of  Mahomet  II.,  painted  by  Gentile,  was  formerly  in  the 
Cask  2eno,  at  Venice,  but  was  sold  and  taken  to  England  in  1825.  See 
Zai^ottp,Ptnaco/^pa  Fm«to,  &c 

X  Among  the  works  of  GentOe,  not  mentioned  by  Yasari,  is  the  large 
picture  of  St  Mark,  preaching  at  Alexandria,  painted  for  the  Brotherhood  of 
^tMarl^(^4olfi,Tol.i  p»45.),  but  now  m  the  Brera  at  Mihm.  See 
i^ePnuuxtieca  di  Aftkn, -vcL  L  p  71* 


1^0  tsvm^¥^m^mm^5. 

the  fotirib  generation;  naj,  io  flome*^6f  ^the  ^ititJet"  ibtte 
houses  they  go  BtiE  fai*tbtrlMjck^^*tsu3tdm'%Mc!i  is  certainly 
ni^^p,mi?!ew,oriUjj,  and.^a&.ip.^e.^yen  ,;^oug  the  ancients-* 
Ifior  Vho  4w^/iio^  f^^}  infinite,  contentment,  to  say  nothing  pi 


p^ijaice,  QT  |iave^r^nderc3,  thGEj3jJy;ea  illpstr^ous  ^by.  learning,  op 
ot^er  Bjgpai'iinalk  'f^ad  ^i^T^^bJj.yirtxic^  or, by  the. papi 
tteyt' Imv^/.i^teij^^^^  J^c;  ,s,tat<^  ?-  ^  And  ^  tp 

wKai  ouieV  pturppspj 'aa^  has;  hje^nj  rejmi^kc^ ,  in ,  another  place, 
^^  j^|ip]jaJiqiea^1^  Jpl^^  ttp"  ^tijiii*;^  t^E  tiiiur  gtcat ,  men,,  wi^i 
fipELOurable,  J  jnscj^iptipns,  '^ , th^'  j^lgi<^ J'pjjoi^s^  if ,  npt^,  to,  i\}e. 

lence  in  those  ^vlip,yife^a  ^  i^of^^f^i^n^^^  ^  .u.^^i^A 

J  Among  the ,  |)ortraits^  [  ex  eqi^t^d  }jy  ( G^¥ap^i  ;BeUi  n} ;  T^as 
ttat  pf  ^*ra4y.iibcWcd,by,3^^^  ,b<ifor©i.tbp 

latter  ^^ent  to  Eon^o  ,tj|/Pqpe  Xf^,  [!^^^^^^^^^  be.  poj^ 

iiayqd^  vnth^  so  inii^h  ^  t^i^  ,  api  ^a^ijpfi^tjipn,  [  tbat  aa  ^  Sinwii 
ojfjSi^fi  w^.pdehrate^^lyf^  irit^e,^t  jP^fjJrar^gl^tlie.FlQi^ntipj?, 
m  jTT^  ^ <j;:^0T? aani , i  by f  tl^  ^^ec^i^^^jP^jfigrch .  .tjie  Ven et j aflj  ^ ^ 
iji^^'^;a^,^^the^&07jnet,,  ,^,- ir^-.h-i^-,    .      ;. 

Wlieij^ln'^  E6  sa^s]  li'^the*  J^^  the  flecoiid 

w4tib(4li{^»^UchHfpllow8. »  And  what)  greater  reward  ^nld 
9ftrr^;|rti^:jj^e^^^  them- 

selves  celebrateaby  the  pens  of  illastrious  poets,  as  &e  most 
excellent  Titian,.^^Bl99^  ^  h^^^)!^!^^  r.Hl)^''^  ^t^^  Mesaer 

Gioyanni^^ilaiCasay^  in^j^iatfflonnet  wUch.l>eg^ — 

T_I >. — |-     ''  '      '       — \ . ■ • 

"^^'^  Bf,  Waspen  mentions  a  picture^  iioirin  the  Berlin  GaDery,  in  vhich 
kfethe  portraits  of  GetiUlc  Bellini  knd  of  GiovBanl  hk  brotbtr,  painted  hy 
ttV former;  S«&  tho. CntiUojEuc  (GetTr)ab)?o(;  l84U 
■ -f '  An  lUluui  coT^tn  en  titer,  pakp,  ^  irhercrott*  do  nrtista  oot  take  the  pre- 
diutf&ci  Of  trjitin/^  on  th*.-  portraits  tHjey  eiecutq  the  name  of  the  persoD  re- 
jhi^ntedj  Rin<  1   V\.:\  ■■--<  :,  1^'  V  '  V  Vi^tril^irg  theiimerilaii  workaiof  art^^loae 

ftH'lli^  mon^l  V ... .  ^  .]...:.  ....    J ioT  doca  not  know  Trhom  thef  preacjiL^ 

t  The  fiite  of  this  work  is  not  knoim; 
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^Aud  in ,tHat  other; — 'jY^r^f,  ^i?  vr^^t  :  fmfert»Mt'i*  iKij^i^  Vfil 
Y I  a  <  *:jti  J  •  i  y.  1  '**  ^^  ^^t^f  Amor  ta  ^aghg  ttmcmf  kleadi.** 

* ''i^'ijf ^^fras  ^not  this' same  BelHno  enom^aled  among  tKp 
^best'  papfcrs  of  bJA  ago  Ijy  the  renowBe^  ArioitOj  in  the 
cobWflt^fent  ,of  ^the  thirty-third  caito'  of  the  Orkndo 
Furiosi?'*  ;'^ui'  to  retnni  to  the  -w-orkB^of  Gioviaiim^  to^tiis 
principal  T^'drts/tliat  is!  to  saj,  for  it  jfl^oiJd '  detain  iib^'^^^ 
long  Were  I  to  makQ  mention  of  t'he  piirfaieB  and  pbrttaltfl 
which '&r^/ia  tho  houses  W  geotTemeh  ih',vyii^'an5d  o^ier 
pafta^f  tlbe  Pencil a^  dottdnions/  -In  Iftiimiii  he  paip^tcdj  for 
IheSigHor'Sigtsmoado  Malates  t  i ,  a  1  air  gc  jii  c  t  u  re  rcprefiii^t  - 
■ingthe^  Dead  Christ  supported  hj  ti^o^  Children,  VMch  i^ 
'ttbw  in'  the^  ichti'rci'  of  'San '  Frani;osc6'  in'  ithal'  cijy ';  he  alab 

e'mtfed^  '  fcmiongl  other  portraits, '  that  /  iif  ^jBailolomiBeo '  d^ 
Tiano  t  Captai n- general  of  the  TehetiiiiK' - /  *  k  ^  ,  -  u  - ■  'h  f , i 
^^_  'Gioyiifiii  Bellini  ^  had  '  tnany  disaft^'*;  feo^g  -  'YKaf  he 
intouotei  theni'^  With  great  landness/'    Among^  mW 

^xty  jreairs '  sibce;  yas'^Jai^po  da  ^Mdiitiigftit  |' who  imitated 
the  ifiaiiner^i!  hifi^  inaster  very  dosely^  ^thb  worls  executed 
b^' llim^ik 't*adda  idd/V^enice  heir  testimony,  Bnt  the 
dlsdiileb/  wHomGiovanni  was  into '/clqselyt^^^  nod 
who  did  him  the  greatest  honour,  i^-^sUondiiiello  of  Ravenna, 
of  whoee  aid  he  ayailed  himself  much  in  all  his  works.  This 
.artist,  painted  a  .picture  ia  the  church  of  San  Domenico,  ;^t 
^tiayeima^  wiiii  ano^er  in  "ttie  l)ubino,' whicK  are  considered 
very  fine^  ia  4hat  manner;  but  the  best  work  performed^  by 
Bondinello  was  that  which  he  executed  in  the  church  of 
!Sti  Jdhn  the  Baptist  in  ihe  san&e  dty.  ' 'Thd  church  beldhgs 
to  the  Carmelite  Friars ;  and  in  the  painting,  besides  a  figure 

>l-       '  •'C'^qaeicheftiToainostri  di,  oflonore'^''  '*  '  •        <• 

r./Leobardo,  Andrea  MaHte^dGiimBcainu^.^'  •   ' 

t  Barto1oiiimeo,4lUiyiano>  who  was  leader  of  the  oYenetiaiis,  in  their 
war  with  Pi»  in  1499.— jBrf.  Flar.,  1849. 

i  Jacopo  Montagna,  or  Montagnana,  a  Padnan,  at  the  inscnptions  on 
aome  of  ma  workf  .declare:  There  is  a  pictore  by  his  lutnd  in  the  chapel  of 
the  Bj^adbpal  Palace  at  Padua,  a  Triptica  with  the  ,Viigin  in  the  centre; 
the  aitf^  Ra&el,  with  Tobit  on  one  side^  and  St.  Michael^  on  the  ,other. 
AMdha  the,  chape!,' Montagna  punted  the  twelve  apostles  in  chlaro-scaro, 
:1u4f<;ldi:(^^,with  events  firom  the  life  of  each  beneath.  He  added  the  four 
etangebttfl^  and  the  doctors  of  the  church;  but  ihe  whole  wprk.has  been 
greatly  injiixed  by  time.  ..... 
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of  Our  Ladj,  HoQdinelio  depicted  tbat  -of  Sant';  Alberto^  'a 
brother  of  their  otd€i:i  Alio  head  o£  the  Saint  is  extremely 
beautiful^  and  the  whole  work  yery  hig^J  comiBended-  *    , 

Betiedetto  Coda  of  Fermm  was  also  among  the  discip^  of 
"Gioipatintj  although  he  did  not  greatly  profit  thereby:  this  artist 
dwelt  in  Kimini,  where  he  painted  many  picture,  he' left 
behind  him  a  son  called  Bartolommeo,  who  puraned  the  samti 
Vocational  It  is  ssud  that  Giorgione  da  Castelfraneo  alfio 
stttdied  the^  art  id^ 'his  e^liest  ym^s  linder  Giovanni,' as  did 
many  others  from  the  March  of  Treviso,  as  well  aa  from 
Lombardy ;  but  bf'thetfe'I  neeS^liot  iriaie  further  mention, f 

Giovanni  Bellini  died  p|  old  age  when  he  l^ad  completed 
his  ninetieth  year,  leaving  an jyidying  memorial  of  his  name 
iij  the  works  'P^hicH  ho  ^d  leoteented  ^n  Venice  and'  other 
parts,  §  he  was  hoaiJnrablj  btirlea  in  tie '  same  c!icrrch'atid'ii( 
the  same  tomb  wherein  he  had'  deposited  Jiia  bn)tber'  Gcniil^e  ; 
nor  were  there  w|in ting  in  Y<?nice  those  who^  by  Bonnets  an 4 
epigrams^  sought  to  do  him  honoiir  after  his  death,  as  he  had 
done  honour  to  himadf  and  his  conntry  during  his  11  fe^  At 
the  same  period,,  when  1^6  "Belliiii ,  were  floijrl3hing;/pr  a 
etiort  time  ^fbre,  'Giacpmo  Mafzone  painted^  many  piety fes 
in  Venice,  among  othjers  is, a  figure  of  the  Virgin,  hearing 
2i  palm  in  her  hand,  which  he  painted  for  the  chapel  of  the 
Assumption  in  the  church  of  iSanta  I^na,  Our  Lady  is 
accompanied    by   Sau   Benedetto,    8anta   Lena,!   and    Sap 

the  life  of  Jaoopo  Bahna.  CcBtein  punti^gi  bearing  the  name  of  Dam^niflo 
Ron4ine}Hy  are  iii8pen4ed  in  the  Presbyteiy  of  San  Domenico  at  BAveni^ 
but  no  work  bj  Rpndin^  it  now  to  be  found  in  the  cathedral  of  that  ci^, 
nor  yet  In  the  drarcli  of  St.  John.  •  -  .^     - 

t  See  Lann,  English  Edition,  toL  iu.  p.  27.  See  alio  Barufialdv  Vite 
dg*  Pittori  FerraretL,^,,  ..,„^  .,  -...i.  j ., .  ■>•  .^\.k  ../•..•:•,,  v  • 

t  That  Tatari  has  not  here  made  mention  of  Titian,  is  to  be  attributed 
to  bast^  or  forgetfulneas.  In  the  life  of  that  artist  he  does  not  oniit  to. re- 
cord that  ho  also  waS'among  the  dlsdplea  of  Gioranni  BelUno.— £tf;  I^. 
1849.  ...••.>•    .       .'    . 

§  One  of  the  lastof  OionmnTs  labours  was  a  Bacchanal,  executed  for 
the  Duke  Alfonso,  of  Ferrara;  this  he  left  unfinished,  and  it  was  completed 
by  Titian,  m  whoee  life  mention'ia  made  of  it  bj  Yasari.  See  Ridolfi,  Z« 
Mtrmiglie  MP  Arte,he,  This  admirable  woiic  was  at  m  later  period  in 
the  possession  ^  the^.Aldofarandino  fiunOj^  and,  from  the  palace  of  that 
house  m  Rome,  was  tiansfeiTed  to  that  of  G^inid  Gammuccmi^  who  is  said 
to  hare  «>ld  it  for  tranamisnm  to  America*     - 

II  St  Helena.  - 
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Gionranin;  but  :Oiis  Jw^k  iA^^ir^ciiibediin'iilie-old  inaniier^  "with 
l^le'%Ui^<m1[he;^iirtB  of  their  feet,  as  was  the  oa8t<Hn  with 
the  panitera't/whDTUved' At'Vthetrtime  of  (Bartdonimeo  *  da 
BeBi:^gain6/ff  -'li;  ^li^iw  'jrAi  /c"in  ;rc  <  iirV; .« js.'**:"'   •</:•    •  r   • 

i>(c  ^3^E.^iXOStEN3aN£'PAI|9TJBaEUi<X)SIMQjBOSS^ 

jUOil.,«iii    h:  ^  .-r^^' -Oe-i^-ni    "Ki  r-'ati.A    i»/Jj    r.n/r     J'r'.'u    ■•:;.'..•< 

i*ii£EE  are  'inianj^Wfeb  find' An' tinwoi^thi  pleteire  ih  caating 
rt%^uW^'aWd'  boi^^t^iiii  '6^^^  ^he  most 

part,  turn  to  their  oi^"  confi/sioi),  as  liiippeia'ed'iif  th6  case  of 
Ciaimo ' '  Roai^i''%''  Whoin '  f&'d  '  seorn  with'  wBicli '  certain' 
i^fiyia  treat^i^  W  ^^oi^cs  "wiis  tjiro^i^n^  ^  tai^fe'^  oH'  ^  their '  own 
fi'eads.f  Now  tWCosiinoj'thongb.  lie  waa  not  '^mofig  the 
^ineni  or  dl^mgiiishbd  pointers  of  Jus  da  j^/  yiet  'his  works 
ire,  upon  tbe^  whblei,' ki6«Hi^ieljr  gbdd,'^  Ih'his^  youth  he 
painted  a'  picture  iri  the  chircli  of  Sant"  Aiobt^Kt,  in 
Florence,  wHihli  is  mi Uh'^^"  right  bahd'rif 'tKe"^traWceT  with 
flireo  figures,  for'  the  ^nutis  of  San  ' Jacdpo-  delJe  ■  Mutate. § 
He  also  worked  in  the  chut-ch  of  the  Serri tea  (like wbe  in 
Florence),  where  he  J^ainted  the  altar-piece  for  the  chapel  of 
Sasta  Barbar^ll  add  iB  the  first  court,  before  entering  the 

*  Of  this  painter,  Vasariiniikefl  fuith^  mention  in  the  life  of  Vittore 
GorpateiOy  where  he-^caUs* him  GirominMoraonb.  Zanetti,  Delia- Pittura 
Fenexiana,  describes  the  picture  aboye-named,  on  which  be  read  the  name 
Glacomo  Moraz2one,-wiih  the  following  winds,  '^  a  laiuu  questo  lavorier;*' 
and  from  the  Milanese  dialect  thus  usedby  thextaint^,  Zanetti  concludes 
him  to  have  been  one  of  the  '^  Lomberden,"  dted  in  the  text.  Baglioni, 
Viie  de*  PUtori,  mentions  a  Lombard  painter,  whom  he  calls  Pier  Fnmcesco 
Morazzone.  '  .:         i  i> 

+  Seep.  176.    • 

X  Baldilnncci  oonaiders  Cosime  Rosselli,  a  disciple  of  Alesso  Baldovinetti; 
hut  Nero  di  Bicci,  in  his  Rioordi,  speaks  of  him  as  a  scholar  of  his  own,  as 
was  also  a  certain  Bernardo  di  Stefano  Rosselli,  cousin  of  Ck)simo. — Ed. 
Flar.,  1888  and  1849. 
•*§  These  works  are  supposed  to  be  lost,  although  the  later  Florentine 
commentators  believe  themselves  to  have  discovered  the  first-mentioned 
in  an  Assumption  of  the  Viigin,  on  the  third  altar  of  St.  Ambrogio  on  the 
left  of  the  entrance.    ' 

II  This  picture,  which  is  certainly  not  beautiful,  represents  the  saint 
trampling  on  a  warrior  under  her  feet.    This  figure  represents  her  ftther. 
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,  there  is  a  fr«ac(^  tijr'Cdsimo'Ro^jtelii,^^^^ 

baJntcJ  the  pl<iture  of  the  High  '^tar,  Vith,/a'  fep^^fiWd^ 
for  £|p other  chapd  in  the  same  church ;  he' aJjso,  panted  thai 
iti  ,t^'e  little  churcli  above '  fhe  Beriiardinb,  which '  itimWi 
Mia^  the  entrance  io  the  Cestello.i  '  Foi^/the  br6tl]6i-M(# 
oi*'t!ie,  above-named  Bernaj-^oo-'Tie  Mew^sc'pain^  ilip^ 
bamwr  Ihcy'^  bear"  in ,  proci^iii,  ^  ^  'M  ["did  ^  tlmt  Tor '  ^^ 
c^Wan^  of  Saa' Giorgio,  bi'  the  'latter  of  Jvhi'cK  'h'e  ^epi 
iri^'Mnmieifltion:$  '  Fhi^  th'l^  aW^^iiaiJlitf  niina  of  :S 
-Ajtabro^cj,  IRos^elli  paiii'|ed'  die'  ^iliapel  jof  tlip  Miracle,  pt't 


o&ih^amed  J>7  ^^^  clergf  and  ^  v4t  nnmber  of  tbe'inbabita^W 
men  and  woni en,  clothed  in^thedress  of  Ji'ho'ac  tiinea.^  In  tlfis 
worj^iinon^  Wany  olhit  |portniits,'  ii  that^t^f 'PJdo'deHS 
Mii-in'aoli»;§  ^  ib '  admirably;  exectited^*  thai  it'  ddes  not  ■^^kqSl  4Ji^ 
be  a  portrait^  btit  a  Jiving  man.  'In  Lncca,  iri  tlie  chui-^hlif 
San  Martin  Oj  t^jere  is  f^  pain  ting  by  Coslnxo  Ikiaselli,  on  iUH 
right  hand  as  we  enter  hj  the  Smaller  door  of  the  principal 
fa^a4e,;  ,tlua  ..wori  repreaenis  ,  JjTicpdemns  executing  , the. 
Statue  of  the  Santa  Croce^|  and  ailerwards^  the  passflge^ojf 

wIjq  Is  emitted  at  her.hftving  become  a  Christian.  For  the  Lc!gen4  of  Sd 
Qarhara,  See  Mnu  Jameior\,  Poeiry  of  Sabred  and  Leg^ndar^  Art  ^^i 
work  %%  now  in  Uie  Aeadt-mjf  of  Fine  AMji  in  Florence.  '      '      /"' 

'  •  Tliia  *toty,  frrtm  the  life  of  San  Filippo  Benitip  is  the  last  af  thejj^A^RJ^ 
cm  the  left  of  the  entTtiiice,— £tf*  /'i€>r.,  1 649.  7     /  '  V^^* 

,+.Th8  church  then  called  tt^t  jaf  the  Ce^^llo,  aow  Santi  MarV^oigU 
Angdi  (or  popiilodj,  S^nta  l|ia4dilcna,d^  l^o^zf),  baA  been  rcs^ori^^  aVt^i 
Boltari  deckrea  Ihc  Trorki  of  Coeimp  RosscLh  to  hftve  been  dtstrojett ;  bbi 
the  Ifltest  Florentine  annotatora  Awure  us  thftttlie  Coronniion  flf  the  Vb^ti  ift 
in  the  chD|>cI  now  belonji^iiij;  ttt  the  Gigbo  fumiij*  In  that  ehurch  is  one  of 
thcKie  here  caciiticr^cH  Thr^  nmhoHty  thej  cite*  is  that  of  the  Jesuit  Father 
Kich9»  (Jhi^te  Fwrcnttne,  •    ,      .  .. 

X  The  Qrotherbood  of  San  Bemai^ino  has  been  long  suppressed^  and  the 
picture  is  lost,  as  is  that  of  San  Giorgio.  '  1 '  ,         ' 

$  This  .work  still  exists.  See  Rtunqbr^  Jtalianitche  Porsckungen,' vol'  u. 
p.  285.  For  an  engraving  from  this  work,  see  also  Mailra^ia^  Feltiiid  i^- 
triaef  and  Laiinio,  whogives  the  whole  series.' 

II  The  Statue  di  Santa  Groce  is  the  celebrated  Crucifix  of  Lticca/ ^led 


tUe,  same  oyar  land  and  Bea,  pntil  ^it  is  ^  brought  to  Lucea., 
inf^lj^i^  Di^ture  are.  many  .portrait^^more^  particularly  tbat^of 
Paolo  Guinigi J ,  Tvi^cJh ,  Cosimo^ ,  took  ,  jfrom  joue  executed  in 
4n*a.b7  Jacopo  della  Fonte^  whenjlie-^ojoatructed  the  toiub  of 
Ffiojo'a  ^ife,*  Tbere  is  nho  a .  painting ,  by  thia  master  in 
the,chapel,of.,the  silk-Wje|E^veiT9,  m  tiie  cburch  of  San  Marco 
a|Flaj^(;^(  in  the  centre  ja.jtliej  Holy  Cross,  and  on  either 
ai^e  j^rj!5 ;  Saa  jrarco,,,,Saa  |Gj^9yaiini  ^  E vangelista,  Sau)^'^ 
Anto^ilnOj.-^Jchbbhop  of  Florpnce^^.^d  .i^tti^er  figurea-t.  ...^  .1 
.,'3^Pg  JSLpterwarda  invited,  ynt^  Pfb'er,  masters,'  by  ]pp^ 
Suttua  IV.,,  to  take  ,part  in,  the,  worfts  which  that :,  pontiff 
<:^used,  to  bo  .^eouted  |in,  the,  c^^^^|Ot  his  palace,  J  Cosiipo 
Boaselli.;repaired  Jto  .Ef^p^e,  wjhem'j^e.libojired  in  cbmpaoy 
with^  San^ro.Bptticello,,  IJo^^qI^icO|;^f^llT%dajo,^  tW  Aba^ 
4t  San  Xl^MUonte^  Lucaj  da  po^^l^  Wd^jPiero  P^ugino., 
The  pictures  painted, bj  ,Coaiipo,w^re  t]^rce;  one,  represent- 
ing the  Submersion  of  Pli^mph  m  the  1^3  Sea,  the  second^ 
Chriafc  Preachdag  to  the  P^plp  ,pn,^he  ahoriea,  of^  Late 
Tiberia3,g  and,  the  third, ,  thle  .|iaat$u|>per' of  the  Saviour 
with  his  Apostles*  In  the  last  oMliese  pictures  he  ilrew^aii 
octangular ftiijbie, in  perspecti,v,e,;tjie;peil^^!5g^ above  it  haying 
also  eight  compartmeuts,  ,aiid  in,^tli^  anglea^of  thi^  he  gave 
proof  that  be  possessed  as  fnudi,]kpQwleiige,^of  perspective  as 
any  of  the  other  mast^rs,|    It  ^a.  said  that  Pope  Sixtus  ttad 

the  V olio  Santo,  which/ftccording  to  tn6  fraditipn.  Was  carved  in  wood,  by 
Nicodemus,  -the  disciple  of  Ch'iut,  ^l^hb  was  aa^ed  id  titi  work  bj  angelr, 
and  was  therebj  enabled  to  produce  an  exact  likeneas.  When  discovered 
in  the  Holy  Land,  it  was  consigned  to'  a  liark,  and  set  afloat  without  a 
pilot  or  steersman,  in  the  port  of  Joppa,  whence' it  was  borne  by  the  winds 
and  iravesy  without  hunoan  assistance,  ^  the*  haven  of  Luni ;  there  it  was 
laid  on  a  car,  to  which  two  jdung  oxen;  nefer  before  yoked,  were  attached, 
and  bjr  these  animals,  left  to  thethselves^  ahd  without  any  driver,  it  was 
drawn  to  the  dity  of  Lucca.  The'  Florehtme^,  quarrel  with  Vaaari  for"  what 
they  call  '^his  incorrect  syntax'*  in  the  description  of  this  picture,  and  refer 
their  readers  to  HjdoIfi,for  a  more  exact  description  of  the  whole  work.— 
See  Scritti  varj  di  Belle  Arti,  Lucca,  1844,  pp.  148—154. 

*  See  the  life  of  Jacopo,  vol.  i. 

t  The  &te  of  this  picture  is  not  known,  but  Bottari  declares  it  to  have 
been  white-washed  over  when  the  church  was  restored,  from  which  it  would 
seem  to  have  been  a  fresco, 

t  The  Sistine  ChapeL 

§,The  landscape  in  this  picture  was  painted  by  Pier  di  Cosimo,  disciple 
Y>f  Rosselli,  as  is  related  here^fler. 

II  These  stories  are  still  well  pre^CTved^in  the  Cfipella  Sistina.   See  Piatt- 


lus  ja^^gliic!'^t^'sllOllld^eiet  Ecqtiit  himself  ihtho^  paifltiflgsiA' 
Tfie'stanes'  bemg "  finished,  ther^'fore, '  his'^Holiafeiig -vf eiit^*t6^ 
seethqirii  afi<i' tb^jud^^  how  ftr  *ach  of^thoilliutfel^JbhEd^' 
periled  him^rff  to  'meHt' the  liijnoiir  tif  the  "rdW&rd'^  &bov«iii 
nm^S.  |'*(?bsimb  Rbaselli.'  fidcliog'ttotiscions  that  -hi&'w^^bdtf^ 
feelj^e  in  r^sjieet  of  indention '  and  de:sign,  hiid  'sooghf  to  ^n^^ i 
ceir'his  dMciencies  hj  mvi^nag  tiiA  y^ork  v^thlhn'm^^t' 
ultra-riariQc  blue^'imd  other  f^bt^eous  colours  :*ti^  had/io^^' 
oWrj'  iilummated  tuii  'pictures  with  d  gbod-  MOt^^  6P'tgdid^^ 
li^mucli  ttiat  theVe  i^as  fiot  d  tTt%  iidr'h^fb,'^or  resttdsfit^' 
ii^6r  ^  cloittl,   but   was  ^  ^litt^ring  with '  light^-^^^  forr  'hgn^had' 
p^i^uadeti '  him^eH"  ihat  fU^TopQ,  who  ^liftd  t^  |it(!I<!(  ldH}«r^: 
ledge  of  artj  would  be  thereby  ioduoed  to^vi6hii&  the  'pHeft'' 
of  vjdionr-     Wheil  the  day  arrived  on  whidi'the^wbhkjf^ogriall 
rtl^  *pa^ters' were  id^l>e^uiic6yeTed,  that  <if  ^tOtiBljKrD  ^alao^^^i 
s^ii,' and  was  received  with  p^^s  of  "laa^htjar^and-^ettttiog:' 
jest^f  by  all  the  other  maaterH;   who  jeered  ^iand'^  bantdredt 
Iwsisblli,  instead  of  Tifllring  tompasBioa   on^  hitn*    'Eut'>1hB 
feugK  wait 'turnip 3 "ag^nst  themaelvea  in  they&hd;  io^Ahpa^ 
<k>l6iti^,  as  Cosimo  had  expteted,  at  the  first  glkneey  BodsE^led 
the  ejes  of  the  Pope,' t^  ho  did  not  tinderstand  much!i>f  saeh 
njattcT.^^  althoirgh   he   greatlj  d'^lighted  in  them,  that^die 
jtidgcd  Cosimo  to  hate  performed  better  than  any  oae  of  the 
othersj  and  aecorrlingly  commanded  t!ie  prize  to  be  given  to 
him.     His  Holiness  then  ordered  all  the  other  tAaffters  to 
tever  their  pictures  with  the  best  azures  that  could  be  fQMiid^ 
and  to  touch  them  with  gold,  that  thej  might  be  equal  to 
l^pse  of  Cosimo  in  splendour  tdid  richness- of  colour/-  'Wihete- 
upoi  the.poor,  painters,  in  despair  at  hA'Hng  td bis ^gtlMiett hj 
the  narrow  inteUigenoe  of  the  Holj  JPatHer,  ^^i  iheix)[^!^fi^ 
«]>611  y^hat^-theyfaaid  eoEeciited'SD  well,  aadiCSoauAo^^ghjyTia} 
those  who  but  a  short  time  before  were  making  a  jest  of  himat 

.....  •   "     ■•    I        .  :     .      .  ,   -       .  .^  •^•ji.-v.'  :•>  js'ifv.irrb 

)^  and  Buiuen,  Deschreibuna  der  Stadi  Bom,  -The  Abate- Aandesco 
jCaiiceIli«nV  in  liid  description  of  the  Pontifical  ChapcllB»'«tUSbatei  «rfbiiith 
picture  td  Cdnmd  Rofiselli;  ffatf  subject  H  the  A'donUaoncidP'theiGoiden 
.CUf.  D'Agincourt  gives  a  small  engraving  of  this  woik,  tay.  «izadiij  vr^.u 
;  f  The  works  of  CosimD  are  withont  doubt  the  least  mritoiioiiiJoff  all 
ihose  executed  in  the  Sittine  Chaj^U  not  doer  hia  Uberal'iHe  of'tgold 
oohtribute  to  improVe  them.  See  Plattner  aiid'BuBieny£«ieftr«i&tifi0r<Mr 
Stadi  Ram,    See  also  Bamohr,  /to/.  Fortehm^'-  ^  i>.^   - 1- Jr:j»   ■..  y  i\  • . ^ 


f>  Jla^ing* upturned  to  ^Florqnce  wiit^h;  aomc  money,  EossclU, 
lifed  much  at  iii^t^ase>>u^,^cqpied  liimBelf  with  ius  Ubours 
asuAual,'  having  i  in  ^a  co^ijapfiijy  th^t  Pjlero  wbo  was  alwojfB 
«Ul0d  JPieiio  diiposiioOj'Jup  dijpcij^ft  wjioJh&d  assbted  him  m 
bia :  worlcB  i4^9Jr ,-  thct  tobftpel,<|f  ,^Sap  ^Sfsto  in  Home*  Among 
otiior  tluDgs,  Jp^^odi^^ainipt  ex^eutfi^.tt^^  landscape  ot  the 
piotun^^tdoJi  i^pr?eaeptft  ^e.I^'^swhipg  ^of  ChrisI,  and  w Lie h 
io^^n^idor^:  tp  fee  the  Jb«sV  part  Qt  |^e  paiQting.  Anotlier 
diBinpl£  1 0ii  jtl|j&  ii^ame  >  mj^ter,,  w^  .  Aa^ipa  t^  Cosim o,  wl?o 
occupied  himself  mngh^jiviMi^  tlie  ,**Crrptteache."  Having 
li?ed  to  the.  -age  of  sixtj-eiglitj  CosimOj  who  had  long  been 
coAflumed  by  a  giievoufl  infiiroi ty,  departed  this  life  in  the 
year  1484't  and  was  buried  ii|  Saijtfl.  Croce,  by  the  brother- 
hood of  San  Bornardino.J  . ;    r, 

This  itrtiit  ,too]c  .great  pjeaau're  in  ralchemy,  inaomuch  that 
he  vainly  .expended,  ftllJie(PQa?e,'^^  ix^tbat  pursuit,  aa  do  all 
thosQ  who  »are  addicted  to  it;  which  impoverislied  him  while 
he  lived,  and  finally  conducted  Mm  from  a  sUte  of  ease  to 
one  of  eltreqie  ^verty.  Cosimo  drew  oxceedingly  wellj§  aa 
may  be  sfeeu  from  our  book,  not j  only  in  the  specimen  where 
we'  baT6  4;bc.  story  ^f  the  abovo-named  Preaching,  executed 
ift  the  chapel  of  fiixtns,  bt^t  sIbo  in  many  other  drawiogs 
with^the  pencil  J  ^nd  in  ohiaro-scDro  ;  in  the  aaino  book  wc 
have  his  portrait  by  the  hand  pf  the  painter,  Agnolo  di 
Dbmiino,  I  hiflrmo&trintimate  friend.  The  last-named  artist 
ezecated  Ills  ^ork.yritli;  great,  care,  a^  maybe  seen  in  the 
EoggiE  of  f  tlie .  lubspita}^  of  St.  Boniface,  where  there  is  a 

•^   '.>. ...    ....   T     -.".     ^     ^    :    I,      ;    .      .• 

'*  <W]bb  wai TaftfTiTBrdb  raastisr  of  AadM  -del  Serto. 

'.  t  irW'InacQutatgr  of  thfai  date  it  ahown  hj  sufficient  documentaiy  en- 
daooe^    8^  Q»J^,  OarUfigiOfh^edito.  di  Ariisti,  ko.,  vol  iL  p.  457,  noU. 

X  Kot.tbat  named. in  the  first  part  of  thia  life,  which  waa  a  company  <»f 
^Idfen;  bai  one  of  adnlta,  which  sad  ita-ieat  near  Santa  Cnoe^^^d,  Fhr^ 
1849/  *    /.  v^ 

'  §  Yaaari  k  accoaed  of  inconaiatencT  for  haThig  before  nid  that  the 
dawing  of  Coaimo  waa  feeble;  but  he  ia  hen  merelj  alluding  to  that  general 
feadjnaaain  the^expreaaion.of  his  thoughts  pn  paper  which  Cosimo  possessed 
in  oommoD  with  mas j. other  painterp,  who' are,  nevertheless,  far  froln  ap- 
proacihini^  Maaacdo,  ot  other  masters,  distinguished  for  the  perfecti<>n  of 
their  dratwing. 

tj  t  •Qfthiaimaater  .Yaaari  mahea  fhrther  mention  in  the  life  of  Benedetto 
da  XlDTeanno.    He  waa  one  of  the  painters  whom  Michael  Angelo  innt'ed 
from  Florence  to  Rome,  that  he  might  acquire  from  them  the  teetht>d  of 
peiBtmg  in  Aeaoo.— jEtf.  iP/9r«,  1849. 
VOL.  n.  H 


UPrUufr  in"^r««ioiip»Wea.^t>r  Him  fiii  edi^  Iffly-^Onelb^Xlie ' 
T*anlfed  ccJliBji'  'Besiae  the-aoor«f'the'%aiiafe  hofepM  where ' 

Urhna  pooi^-persoiw  receiyfed-iy  .thfe/S.ipertntttfd«o1,*^th 
<,dB7erkl-woBicn,'iU^ei7ifineIydon€.^™Agno!oij)as9ed*i*ljfei_ 
•aeboming'  ani'?w«aling^  nll.iTiis  ■time*  in'  the  prepWabcm^f 
id*awiDB9,  without  puttihg.them'anto  eieoutiott)  «iid  he  iwily. 
iSea:-«3 -ioor ■«!» man  well t could' ibe.*i  ifiut' t6.Y<it«m<to- 
WOttimoi.l  He  ,irfb./beliiad»Aim'  only  tone  yBotfr^hii'««»« 
Iboaden.aild  ivtoleiSbl/Jgooa.ai^ie<jtiMJ;  '"r^.rlT^; 

?&  »ooesritT,h4.4t..c^mpefieA,>m<,n  io.Jhem  .Pf'M 

sS^pUyed  ^:4nuplv..to.,l>fef^dHUTPd  ^  i^fiiWHsf /f^WS 

"S.O.-  tt.ol.tain  prjoCt  and„g}ory,,,hwc  :«bot,rp^^p.*haijW*^ 

■'iorwould. these  masters,  ewrihaye gam^  ,Bft<f?i.ioAS^*fts 

iT  now  dmly  paid  .to  them,  bj.  all  rho,  undfira^^d  wrka,^ 

»eX    Tt-vL.  necessity  that  %.t  causpd  ,,buil4i"S^.  :^-^ 

««PtPiL  and  thw  anoac . the  w^sh  for  ornameattOithe  £«]»?; 

Sci  pToceS  S-^eliiteftu';^  -^-^  %  ^Jif  ^-^^ 
«,r»tions,  the  statues,  gardens,  bath^  and  ftU  those  other 
Stuous  appUwwjes  whiqhiLU  desire,  to  ^v^J-u^^hidi 
few  can  po9s^  .  This  it  is  ^hat  hsa  "^^t?^  »  *l^e^«^„i 
mm  the^ivali7>d  emulaUoii  with  wbch  they 'labour  .not 

'Sra«gementof  t'he  sSne.  fey  this,  arusts  are  c?"P^JMf 
W6  their,  ingon^iity  and  iadnstry  by  the  disooyccy,  of 
^tile  foi-ccs,  ^6  invention  of  hydraulic  mchinea,  eng.t^ 
'•^ar   c*tapuli8,and  evcty  other  sort  of  laborious  con m- 

Sncry,  contritetVto  disconecri  one's  cnem.es,  as^st  or 
:SmoditeoneyfHends,«.d  render  the  %.orld  more  b««.. 

^  tifol  and  inorfe  enj<^aWe.  ;       [   .  , 

•  No  workof  Agivolo  di  Poodno'aui  now  bo  iijwS^-nES:*.  f3or^  iB3B. 


A^jioipidbipithe^  mi^ertpreparatioiib6f>^dL  thuigsi  uotlaxAj 
^i^ffifii^^ti^si^fitxy^e-ike^^taadeti^  ^xiifepbi^ifyimoreoyidry 
^jffif^ijiljiiiifmmei^^^  .tlieicasedintiie 

^(^Quil^>$0i:dE^il^^  '  the,  EibroataneiCeooai  f A  tlit^e 

tcoiM^rofc^U^  ^^  tbeio.  tMuneidoto  .tbftJiaiidkof  this  -niast^ 
^IdiM^;  ^dtjKitriiOii8'dmportaiit.iiwk%t^  v^liichjlie  mcqeMbd 
obiaitiolS'^d^dl^^labonxi^  tiie^Mn^'of  iu^icoontiy'vitii 
t&Ug^iifirssAriptaefci^^  his  ^ellc^ 

citb^BS^ihathie  ol>taiiifidi£Mroiiit]ii^t%n]h^Buid  hisnngeniods 
;  and  4ilig^tljrexecuted  works  hftYB'^todered  him  fkmoiis, 
plaeiii^  hifl  Uame  among  those  of  'other  griiat  and  renowned 
rartjstSv '  It  is,  said  that,  in  his  yonthj^  Oeoca  was  an  excellent 
Joiner,  f  hat  had  constantl7>direcfed^  his  thoughts  towards  the 
masterjioF^iSiflfcaH  lijaestions  tdki^^  the^nstrdction'of 
^engines  of  all  kind%  fn6re|»artiiii)ar]^^9^sach'  a^  are  required 
in  die  field  of  battle  or  in  sieges'ras^'for example,  scaling 
ihldde««,  batteijng'imms,*  or^ereeti6ns;foif)g^  ihelt^  to  the 
vikfldier  >iigiindt;ihe;'enem7,  "mth  ^nig^t  serve^to 

ctlQure'liie  adyetdai^/  or  to  kfibrd  asgistjirice'  ttf  his  friends. 
Hi4  wittrtthtidtnSdBt^essentiidijr  seirioea^l&to'Msr  codn^,'  and 
V  W«1I  ^des^Wed  the-fixed  pro\a8ion^whi(9i' 1^  ^S%ii6ria^  of  ¥%- 
-i^ence  -command^  to- be-  made 'for  hmi;*^ '  Therefore,' ^i^hen  'Ihe 
'State  nras-'i&ot  at  i^kty<jecctL  went  thronghont  thewhole,  in- 
''4>^tingihe- fortresses '.and  dtj  ^i^alls,^  with  the  different 
tetiresTByhc;' imd'when  anj  wererfonhd  waniin^,  he  supplied 
the^ftrioQs  defencetOequifed/orw^hat^er  elsewas  needfuL 
•  -  '  It  lias  4>^en  -siitd  that  the  indtatioik  t)f  tdoudi^  u^  on  the 
'fesjdTal  of  ^  San  GioTanni  and  -  boMe  -  iit  j^rocession,  was'  't|ie 
^inyention  of  Cecca ;  certainlj  a  mdki  ingenious  and  beautiAil 
Hhittg;  wMch  at  that  time^  when  the  citj  was  in' the  habit  bf 
solemnising  iiumerous  festivals,  were^much  'used  for  such 
p^nrj^osesl  -r  And  without  doubt,  although' similar  represent- 
ations find  festiyals  are  now-a-days  li^nost  entirelj  disused, 
]pei- these' spectacles  were  Very  beautiful,  and  Ihej  'were 

•'  T  **  The  name  of  this  master  was  iWccsco  d'Angelo.    Cecca  is  a  bje- 

'^ame;  fifit,  Ceceo,  fnm  Frinoeico,  aiid  then  Cecca.-^ftf.  Flor.  1849. 

4.4^  Not  oalj  his  jbath,  but  through  hit  wfaolv  li^  Cecca  is  adled  kg* 
^mvohtQcanet^jR  the  Tarions  documents  cited  bfGaje^'Giirliy^,  Ap^ 
respecting  him.    The  word  is,  however,  to .  \t6  osdentood^  .without  doiiht,  in 

-  Rs  widest  sense  of  maker  of  engines  and  machines  in  wood,  for  all  puiposeiL 
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ylwt  Biao  inrithe  ^ndtatdAotaM^^'the nobles  ?  irlio  'were  woht 
:^  iiadeihhl^iiavcbiii{Katfiifis4it  Mtam^times,  ^^heeiikllylimfli^ 

-Ihwir^irtiiijr^wnffcyigdbay^^  who,»t)e«d5Srt 

ittifi^  ita^ikiidM^ttid(«ima^  Mped  to  amnge  the  vie^Im^ 
^ttttere  t«iii&Sed  ibi^^tit]dif£8pe<^Mes;  :AiiioDg  oihera^  ibi* 
|lri>lieMioi^.rf%ty^^  chiracten  wero  gire^Min^ 

W^i^Uok^^iioil^Mdmim'telitia^  w^^vU'reliitS 

:di|J^«odititosiij.^9ll|l8^  Noiielb, 

«tem  JtoMoiBme<vieiflea?^^  iviSan  Spir^a  .ihaioof 

llieSpiHtiyvSfiXitii^dfiiQ^ 

WiJii^  Y4»gi5iywtoifcwlemi^^  ^TJiattotifalJoetlieAwi*- 
aft^^B3f(fo^loe^ie©irtbte»i«i?eiiiav^  alreaobf  ^pokesfAoffiw 
^dhdy;  wiBbiUidfi^^c^teF^ft^);  •wBMertainfy  moefc^beflotiad, 
iiid^  >itb«t<€htftec^ittltid^  ih^Mmat^mlddkirMs 

<#ard«nto'4  fl«4vWl«o«iWii*ly)«oiis«iracted,v  tmotod^ 
w«n^cll«os,'tleitTtiig«lieA|)o^  ThisHw^ 

wto'>fcU  tto^nftte^ieffbclive^tt  being /somewhat  1^^ 
itto^of'Sati'JBelkeftiflWaawJibut'wi^  Terytneariy 

Stiimlidr;  to:  thaftv^/1^  Canniike;  wheraiiritys 

pei)W«Mitati«W  todk^^bui^  lis^/cbnaiderably  broader  vnd  noro 
46ftj'.thMiy*hattirf<&imi«teltee,i»and  in  addition  to  thaHWt 
^ot  t^»H3^ea^>tiieai6a7en^inb6  which  iiie  Sajriour  Wis 
MS^^d^  vithem  i«nia  ^«omfetiin^  a  -isecond :  ejected,  ^^vife^oit 
liWmed >goodi.toHh«Cflhai8w^io|te<theJpri^  YThis, 

^^tf^mi^^^  m  ^•iiich  wiiain  vtetv^hw^ 

itftliehiann4i8<>f#ikSfidlaa^^^^ 
jieolM^^  'wi.eij\ydttfteda(»i^fitfae^ 

Wljr  oi«deted'^iJo  !i^^  the  ten  heavens.  These. eiiWes 
'igUttJ6red'iij^  IlihinQdMble  4i^l&  representing  ithe  stars,  /aiAi 
arran^  in  flnallJaBi|is,  suspended  in  such  a  mann^  iihat 
^fmdfl«diB$&iifitiiaMy^  turned  rdund, 

W  h-h<S^  ^tfO^l^r Itot^fmr 6t  it^ftain  kind,'  which  are  tisod 


)i(tiaiAji(f^ii»B  ^emtaJL^^  procofeded;  tifD 

lBta^g^POj^';the96^'wevehateaedito^  vood-lofit^  or  galkirjfy 
^/(whiohf'there' is  OD6  >iii'  that  ohnroh^  and  over;  which;  tbe 
jnB]^re8eaiatioii'wa»>;iuide^f  iTo'-the  < endi oft. theses xopestiVll) 
jMttaU^.bAMi2e^roQei8  were  flfutenedrwith  cordfl^-.imd  theBesop- 
^iotflad*aif  (irob  stake  fbced  to  a  level  platficnniv  on  which  stoofL 
^*w^  imgi^  boohd^fimiljhy  their  guxUes.  f  Thej  were-kie|i^ 
iapn^^fojr  a^icooiiteiToiae.  oft  lead  .^n^dohijthejvhad  beneath 

jfeetj  and  ^  i^49ecbnd  bracket^  oii>  which,  they/enpportfid 
ilireii^«nd  wMch^wsisted  itotmaiiidaia  them  oathe/flaai^ 

T>19ie ^hdb  i^>paratii8  was^ coreced' witii.a laigeqnantil^ 
jo&^fnSl  prepared -cotton  wool,' and tfaiagave  the; appearance 
'iof<ricloud^^*<aniid8t -which.. werel  'aeenr  iwnnherieBS  dienibim^ 
iBefa^mm^i'iaiid  <othev  angela,  clothed  in  varioa8.ooIoim^(aAd 
^^v^^wtil!  diktribtited  and  ^arranged.  riTheee^'Whea  a'>Qor<l 
Adttrlooeeifedrfkimtiie  pacadiae  wtorti^  came 

4gwnjft  thdi  two><8trong  ropies  ifborefnanied^  and  being/ anir^d 
4Sil{itho>tfood-l^  where:  the/spectadewaa.tO;  proceed,  ihef 
jiai!iioan«^<tor  tiie  Savionr  thathe  wAs^^then  to\4iflcendii]^ 
oBea^en,' or  did  olrredted  whateYcrebet  was  letdown  for  idiein 
lo£parfotmtoriiBpeak«  Andvas.thaioonftawhkh  the  ang<^ 
^raca^and  bj'^e  girdle  waasecnreliir'&iedintiQ'the  baa^tor 
l^latforBl  fon-  whddi  thej  stood^  ^they.  ooold/totn.themaelyeB 
ixmnd,!  oooM  make  due  obeisanoe  whenHhej  came  and  wbm 
ithify  retwned,  or  move  themaelves  about  as  .  might  be-  re<- 
4«xed,  so  that: ;  in  rooming  they  /  set :  their  AoeB  -towafAi 
f&aT^and  when  ihe  proper  'tame  came:  were:  drawn-np,  ^b^f 
f  means/similar  tot  those  which  had  effidotoated  their  deeoenjL^ 
)'u  /These  maobinea  and  inyentions  originated,  ^^  is  said,  with 
iOeoca;  for- although  Filippo  BruneUesehi  had  long  .befoue 
jeonsthicted  something  similar,  -  there  were,  nev^rthelefii^ 
.maiiy  Additions  Ye]7Judicioual7>madab7Ceoca,. and. toihu^ 
.9Httdne  the  invention  of  the  '^Kavole,''x3iE<iQuds,  whi^jv^^^ 
tbome  through  the  city,  every  a  year  on  iheYigil  of  St  J(^M% 
Wiihi  many  other  admirable  contrivance^:  whereby  that  iMi* 
c3^  was  .endt>ellished.  This  was  indeed,  the  peculiar  caroipf 
^Cecca,  because  he  was^  as  I  have  aaid,  in  the  service  of  ;1^ 
;fptiblic  ,      ,  ^-^ 

bnxAnd  now,  as  these  festivals  and  prooessions  have,  fpr:the 
imost.-part,  fallen  out  of  use,  it  wiU  not  be  amisfs  to  us^^ 
/pKteQBttopportuttity  for  saringisomewhaiooncerpii^  thei^pop- 
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.titael^aribltdd^  tli^i^  <KM:casion!^  that  w 

Akm^iiia?  /fe3tari:to.^pbsteri*7^-  ^^^^  then,  4he  Piazza  of.  Saa 

<iioVatinn^o6verEdHmvitkblue  doth,  OIL  wlijch  were  sewn 
4hStes<rf'^eat  Aizfe;  nsade  of  ^n^n  tinted  jeUow-;^  in  thenudat 
^rf^evtoWx^iitilcs,  also  formed  of  linon  and  ten  braccia  m 
fet^hf /wherfeonitb'e .Arms- of .tho  People  and  (>inimin«.of 
4Fl(ri-cnW ^thrthose-  of^^he  Chiefa  of  the  Guelphic  ^CcnneU 
m  othetB^'Werti ^dispUjed ;  and  aU  around, from  the^edgea  of 
ihte  bfefore^^nu^ned  csncpy,:wMeb,  large  as^oa  thePiazza.d- 
Sia  .Gidv^nir^yet  ^covered"  it :  entircl7  over,  were  suspended 
bbnnei^,'felso'of/blotti,>'^th'r7ftrioiis  devices  painted  on  them* 
«ife  Aimg^of  :th<y<iifferfentiCouTtfl  and  GuildB,  for  example^ 
with  ii6ns;J^wlricktftre  me  of  the  ensigns  q£^  that  citj,     1  his 
J5^^joprjii6rJoowringifihiislinBde,  wna  msodi^bout  tiyeDtj 
(rtuteda/^lJ^Tve^tbri  ground, md  was  finpported:by  yery  etron^ 
Wpea  ftttaehfed'it(yiiram^t>aB  iron  stancheoiii,.wbichare  ewX 
ttj^^se^i  ftifehnd  tbefchnroh  of  San  Giovanni,-  in  the  facade 
tf  Smnta' Maria  .del  Fiore,  and  in  t!ie  different  houses  wlnck 
iiirrdund 'that  Pifll&a.^yJ Between  one  rope  and  another  also 
mi'-oordd^wtiidr^afisistea  to  Bnpport  the  canopy;  and  the 
littlsr^W^^feo^cftrefullyi  provided,  more  particalarly  towards 
thefti^remitife^  with  nipes,  cords,  linings,  and  eafeguards  of 
fevery^kitid/*hat  nothing  better  could  poasibly  be  imagmed. 
But '^pf bat  15  more/eirery  thing  was  arranged  with  so  much 
care,' thiitaltbough 'the  wind  i..  always  very  powerful  in  that 
i^^'te  everyone  knows,  and  frequently  litted  and  swelled 
Sie-6ttnopytn^%,-vyet  it  never  deranged'  or  mju^d  it  in 
knTAannfer,' This' vast  covering  was  formed  of  hvepor^ 
mi&  tii^t  it  might  b^  the  more  easily  managed;  but  when  it 
Vas  ibtupi  these  divisions  were  so  well  fastened  and  secured 
td^tW;  fhftt  they  seemed  to  be  of  one.  piece- only.  ^Ihree 
0mitin^  a3v^rM'tb^'epaco  between -San  Giovanni  and  banta 
Itoia'd^lFidr©'!  «iidin  the  ■middle  portion^  which  was  opposite 
'  td  tlie  piincipil  doofS,  were  the  above  described  circles,  with 
the  Arm&^  of  the  Commune.  The  two  other  divisions  covered 
ilie'tetasiningBpacfe,:one. towards  the  Misericordia,  and  the 
^ber  t^^s  the  Ganonicate  and  the  Hall  of  the  Wardens  of 
Ban  Giovanni.  _  ,      r  ' 

*  •  Witii  ff?6^  ^'^he  Clouds,  which  were  made  of  vanous 
KndS  '^nd  '^^tb^  diffel^nt  intentions  by  the  several  Brother- 
lilJC^dsi'thly*^  geieMlymanaged  in  t^e  following  mm- 


faig^;Mtlivfbtirjetroiig^4^i|it  tl^etwic^  ;i7liic^'We^:)iHmi|df 

lisviiig!i|uit  openkig^iii'ihe  dentee^htifeifib|»08Hiai^.d}am<^«# 
flpum  wMoh  arbeeiui  mprightr|K)W  0ufp9rla»g  B^Mmdorla^M^ 

ilig(etoj4iglits^and>o&er HQkiianMii^  f^  l^qi 

hMi^x'ed  WoBflyA^heveoi^  wibi.  plft(i^v8eMedf«ihStfu|4iitg,'i||^ 

BRMifertiobd^4a«^qae8tioi^  -priilGipdl]^  vliQttoilffed<  aff  ^theic^ad^ 
v<feifte:^dPlprot6etdr;'rvFheliiev  »ilf  weiM>the^'6aYi<Wift  t^ 
liadonnv^'StiJ^filiiiy  «r>aii^  oilKn^>Siifal^-lli«f^^mfemei^8^C(t)ij^ 
fl|g!«i^^c6ticcialiiig^e  iron  xdaacht^atf  ^MAt(W9Brno^,fetmd 
Vsnfae'pole  wMok-isiippoFtediliu^^Maiidi^r^ 

«itt^'^  lib^yrrwere- fix^  -MJbiinadaiidf^wr(8dthi4h^M>pddii^ 
dbd^to^theBO  inms  ^ere*  «edifrod  .IHltor  Aildfeavdo^ed-t^ 
^8fare8ettft*«ng^  who  were  fipee^SiOfre^^frdi^fplaisure^ 
fM'  toRiket<i8«ppoT^g«itiieir>ei^  IWlii9h^nBBr?&r]x|ed7wltk 
lihfm^ciiriftitaiaiiBer  mdtedhtfttthttlieQd^iTf^  m^ansvofne^^ 
bMwchcss^'ihree'or  foiiF'eutclefei'ofii^iigelfteirt^saiiit^ 
tiyiClie'SDbjec^  ^i^seittM^  wete^^iboaskmaU^iexlubited 
whole  <ofw8  citnioture^  whioliTadmetinies  representedfa-Ialji^ 
^oihedined'ii  "Tree^  bi]t<mo6t:freqneiail7?a>Qoad^forraomethij|ig 
AfallHar,  WB8  <cokicealed  l^'thelQ0fttoiHinK)l/aBd*was^oQcupie4 
aft%^'iisye  before/nHud)  bj'tehetixbHpy  \<«^aphiiD|  -^, -ot 
(SOvered^  with'^golden  *  stars  'tand^other^  oniameiitSr^  -Witldn 
lhem«wdre'  cbnoeided  pieasants^€r<)porters»^wh<HcaEFMrihf 
kuaohinet  on  their'shouldersy  anraogiogthemsidi^es  aroond-tli^ 
wedd-work,'  which  we  haye'taUed.ft'frame^  to  the  «nder  ^fit 
4]if7Jwhich^were'fiz6d*cii8hi<m8tof  leaithep  Wed*w^th  feath^ 
dbtton^'Xnr' soine  other  solt  lUdr7ieMitig'inatena>,*<to(pre?^ 
ibe*  1?e^ghtv  fix>iii*  pressing '  too* painfiillf  on  their  *shpulc^ra. 
^Ehtf'  irtairs  for  ^ascending-  *thede  stractuxes  >tuid  eri^  /other 
pkri» being  eoTered»< as  we  haTesaidiaboTe^ with  cotton-wixij^ 
inTtrjr  g<^  efi^t  ^wto  produced,*  and  -all*  these'  eontriyttijc^ 
were  called  Nuvole  (doads).  Behind  these  erections  fqllQ¥[^ 
^ttBobf^on'^'hokseback)  and  soldi6ra-.<yf  .Tarious  Jdnds  onxloo^ 
aocbrdihg  to  •  the  demands  of  the  event  to  be  Tepr^sented,  ^ 
Hn^^'iaihepieseiil  daj  behind  the  .oax8i>rotheroai;iif^ 


an;  JAYZS  OlASBBtASTISTS. 

(kin^lMixiMiTtoiiptieitdiiig  btaiKb^  4rMi^M)e4kifl>7/  A/ifl^^airdflr 

aiioes,«re  produoed  nidi  tlie  aw<»rd,  tpear,  or  itoff^hTikam^ 
ttbi  pbrl^faic&>Ua/lo«eab  «xed;initkttpdraD0Ai64iQfaffib^ 

diinds^ciHiiUipaaQdttfftf  toc^giuits^tliejr  mda^ted<ih^jtift% 
,>tad/)iaonriBgvjteBBter<«Ml^  ^!i>»«git  J4>peaped«Be^%>io^.Wigki|tit. 

tWit^tUb  wiui«)»iBmuiged  JHwifriit  igeanedKp  j»  hjawwlpap, 
a«dietlseriiiUe^f4aiicie^;  ovjieponnob8««^ 
iiaabapte;i^hidii«4(om'diD9  4o<Uie»roiiuaioe'l€£>th)BL>)K)elV'>Ka8 
•iMiie  ib/illorgiail^:  rAod/iaflitliey'liadogiaiiti^^ffliOa^^ 

iWid]«eBd>o£eid^i29ti;i£bra^fa^  mt^tUerrOiukiUMJur 

oiWiiuprdper  ^|<mto»  b^iny  PenggertfeleMh  naanntadToii'  ^tij^  iftwp 

4fefiurB;lhQiii  ^ihiai^polft'/tojtgiye.iheia  aid^flm^itiis  tdfirwifld 
W  9001^  were^  able  to,  walk  perfectly  w^  eTen*(«i>^4iiat 


, .  I  Floi^tii^  a^j^ 


lifadtf^M  Vrf^  Fl<H?eQe^whoti|Qrp«88edLerQrji>tIUa^ 

5«9BV  bfi£brei1ieea«een  dQ^asoanding  ^mid*  dancing  on  itl^  «o^ 

*|«tt  Wrboeyev! jpjiew'if \mfni>ci(Ued  EaTidinoyrw 

iieigHiQnr'aMrope-pc  poi^  tha;8pniiging;^ia)thelwaU8;l<^ 
flc^ene^^^o^^he.  earth,  :and'  walkiug.iopi. stilts  mouSk'.  hi^^ber 
Jfchaaiithose  Above-nao^id^ mre <ihitag8  i aai ea8|^^.«Si touotiiier 
ineo^th^ ^(dkingon  plain gioand^  Wlierei6i)^itas4)yiiib 
cnemk  woandes&fl  that vtiie  jnen.of: those timea.wiio^ Jfar>jte 
i^alq»ib£>|9dBy  oc'^xym^other  motiTe^ipractisediheins^^ 
s^^i^>p3tere^qea,.>ah<pald  ^do^what;  we  iiava. related^ oipltttiien 

iaea6h!niorB.e*.i*  ^'-.  ,-  j     i...  /.  -  ,/■  *  j..     >i^  ,ni.  hi*ouij 

Jqdl!  will  jQoi.hece;  qpeak.;of  tlie  wazea  tapers /vihicli|ieiiDe 
paimodin.mainj.faBcifulwaja^  bntso  dumsQj,  that  th^Ji^qoe 
|p;v€aiia.naBie'to  iofenof.pictnreSi  insomncLithatipec^ftl^  isdill 
&bGUb^t!sadecat6d  fmintingSK  "  pui^pets'of  wax.f.j.  iLn^  lideodfy 
piitaitafMLiha^ia  the.  lime  of  .C^oca»  these .  wxacp  ibiiiihei'mfldt. 
patt  ]aid;^a8ide...'C3ifuiots^.re;fieiiQ^^ 
liewrin.ii8e,^were  adopted  at  this  tiipe.  iTlxafir^iofftiiieae  wte 
ihatiof-the  Mint,  ^hich:  was. brought  to  great  piocfectifmiiae 
jnuaaj^eFeaaow  peroeLye,  since  ,the  compth^lleraaiidbinad- 
t^ESHif  the  iMint  permit  it  to  appear  eyer7ojear.x>9.  theifesti« 
,Tal  *  of . ' St '  John.*  On  the :  upper,  part .  stand^i  :6n^  I  vdib 
lepreisents  San  Giovanni,  with  an^;els,  and  many,  other i  saints, 
arbqnd'and  beneath  him,  all  represented  bj  living  peisokb. 
It  was  determined,  no  long  time  since,  that  a  diariot  shotald  be 
jna4e  for.  every^  place  that  should  6ffer  a  wax-light,  ihat  iib^ 
febtiVal^  might  be  lionoured  magnificently,  and^  these' wtoe 
oonstru<^ed:to  the  number  often  ;  but.  various  etenii^  which 
ftodk  place  some  short  time. afterwards,  prevoited  that  intetf- 
*tion  ifrom  being .  further  proceeded  with.  That .  first  diariot 
joiiheMipt,  then,  was  made  under  the  direction  of  Qebc%  ^ 
iDolneiu^'^  Mareo^  and  GioHano  del  Taasoi,ttwbo'trerei  than 
aniong  the  flrat  masters  worldng  in  wood-carving  that  couldlse 

'  '*'  The  Festival  of  St  Jdhn,aft«t  haTing  undergone  irarioil  dumj^  #ai 
ftblemnized  for  the  last  time  in  the  year  1807.  The  Chariot  df  die  Mmt, 
^4r)tfa'fi>tir  oUien,  tbea  in  existence,  werv destrojed  during  ihi'Bnadkiih 
.mjoation.   .     •    ..    .  'ir.  ?  J;^-j! 

.  t  To  these  members  of  the  artistic  hmflj  of  Tqasoy  Yasui  rmtto 
.  iiiither  alliuion  in  the .  life  of  Benedetto  Maisno.  In  the  Mh  of  niKold 
T^loVanothor'Tasso,  also  a^oilcer  in  wood,  it  cited  aathebidde^^f  fi^a 


{^1  IXOS  OF>^IH«^'AKTl»1t 

feoiid  ia  Fforttfoff^ABa  ia  thij  spcOTito  tlier  merit  to  W 
C0nmieade4'  ■m^t'oflia'  tliinfs,  for  the  TftMu^ejDeiit  of  tfec 
fort.  *TO9«*#^ifcrif^  ^  a^mtitici^  that  m  tirmiig  *^ 

dortim  tfci?Tt>«^5t  *b^  ^^*^^  ^^^  ^  ™^^^  ^^  **  ^"^  ^^^* 
in^  a-  pcrF.*:ble,  wlii^h  is  importact,  but  pjinciittlly  on  accxMSft 

oeife^.*irBa^ftaad  &^oed  to  the  mmmit  ^^«*™€^ 
i;^lie  >mme  -mast*  co^rfmetisd   &  kind  of  cdifi«  lor  tfae 

gi^g^^^-festoraiioii  of  tb«  Mosaic  m  the  TnbnBe  «C 
^jOTkM  ?^^ii*^cg0bldm^  ^:mild^  be  timed,  msed,  ^r 
IrfkxT^  kt^ei^cireP^*!  tiiken  io  sny  p*rt  of  the  wtn^ 
aiid/tiia  wSMotntsEh  ease,  thst  twopersons  coald  Eaanage  it^^ 
BfMiltfQillfiviliO^CSeocA  attained  yery  greit  reputatioo.*- 
^?WjSft^*l*rt«t^«s   '^^  m^Sing  Pmncaldoli,  thii 
msM^  was  with  tb^  armf,  and  managed  to  mideniUDe  tb* 
pW  WTlikrtfie-SoiaieiSgDt  iuto^thc  dtj  Mthont  smkmg 
i  How;  3kit^temard4  having  accomp^ied  the  same  sniit 
to- ^^WJti^'fortkss;  as  evil  destinj  would  hare  it,  he  *a» 
laidairlul^  attempting  to  meisnre  certaia  hdghta  fro^^^ 
dlBciift-toilirt:  for  C^^  having  pat  his  head  overXbo^ 
waUT6ttll^'^!3K^or  dropping  a  plumb-line,  j™  ^^^'J^ 
oemJff  iJn^t;  Shd^asVith  the  euemj,  audi^ho  dreads  tm 
u^dAot  that imister  more  tban  all  the  powder  of  the  armj,-^^ 
C^-inan;'  th€r«foi^'  dlschargiTig  a  cross-bow  at  the  engm^, 
fijDed  the  Bhaft'm'MB  head  in  such  sort,  that  the  poor  Oecca 
die3  immedjifelr:t ^  His  death  and  the  loss  of  hi8  servicer 
cMusM  ^fla  g^ef  to  the  armj  and  to  aU  hia  fellow  dti^s. 
But  as   there  was  no   rcmedj,  they  sent  his  remains   to 
FIoffeuceT  where  he  received  hodourable  interment  from  the 
Bisi^V^  of  SanTiero  Sph^raggio,  who  buried  him  in  the  chutcK, 
of  that  eiiut^;  his  Okeness  in  marhle  was  afkerwards  erecled^i^ 
the  i4me;bdilding.  aiia  breath  it  is  the  foHowiug  epitaph :,— ^^ 

for^^mumenUm  ffeerunj  MCOCCgciY.  _ 

*  *  TlU  icafoldmg  TOi  erwiad  in  UM,  when  Cecct  ™  made  ««;»* 
ipiUt^f  iS^wotH  i'r'waj  of  fefraxd  far  to  «mce.  S«  Life  of  Ale»o 

ir^n^i.^  lcher*gpoV  dem.Wed  to  make  a  ^te  faMh^.i^ew  iriiyj 
of  the  Umij,  fliected  b/  order  of  Cosuuo  I  — iSrf.  Fior^r  itta^^o- 


qii.,IK)NjBAliTi(».QJdM£(>)oABBOT  OFiSAN  ClJaiiBNtlSS.'  aso) 
„    .   .  ,  Ibokn  1408. — ^DlBD  1491..  .J:  ^ 

lUsRLT^fdoei^iitnluqipeir  Itot  .the /man  ofiUpiighti  jn^dto 
anQ  eziftinpliUTDlifeit/left  Jii^wovi^^ 
d^6^£a^dB  and  ad  hoiKntfiaUetpoisitioii;  varelThdoe^iis^fidiD 
teob0>iield'  ill  jreeq^otf  for^ibifl  reix^nenoesnviiilerdmiig^vfirit^ri 
l][6(iP^eDeraledtai^jmoi]mfi^  ie(^tbdiBfter>y»Jdd<tli,tl)ji«&r 
^{^^ave^'biowB  buIl.V^Slloh  mtB  the -case  mihJlkmvfii(rtb«i/? 
lommeo^eUa;<>a!ttffy  41)lkit.«f<S«i  Clementey^ini&iTiepo^r^vfa^T 
^ifik^in^tnati^iwa^  moij^tnadttdittblfty  aad^irackCoinia^daUyTln' 
allJliiaiaiCliotisil;  or  B^^f*--.:.r»  f^^-.-)   r.  x>    't^-  •fti// {-j^r/ T.^^ift^ 

^,^nii4raiiiaV^<>f '^«^<^^n3K>D^  jn  the  Cannelite^HoiitsfefTfq 
ofd^Q  (Aj{i^elMiiiyi}o^Qe0..w9a  miiclirdeViOtedf^fiiQiniatiM'^ 
paiiMing  ia  )uis^ryotijbh^^>€rtepinfpr'rea8oiiB^^8^^ 
aJQS^^Ei^  in.tli&J^i€9*(6^I)on^Lon3iii£o  as  the  cause  1>7irliich  thatP^^ 
i^ia(^er^wariDflQ€aiQe4)yi|mdf*di^  a1bjilit3riii'.«U^!i 

tl^Dgs-reUtipg^ta des^E^r^Of ^this rwB  ha^eeTidenCQ il^the*^ 
mii^atnres-  executed^  .by  JuimforT  the-monks^tO^^  Sau^  f1pra>r 
and --Lucillaj^  in  the^^bbeynpf-ArezzOi'  4nQ|re*^especi^j^4n^^ 
those -of  a  -missal -wbich^  was  given  to  Pope  SistiiSy  r^nd^: 
Wherein  there^  a  mpst  admirable  Passion  of  Christ ;  it  ishin  *> 
the^cst  leaf  of  the^^Prajecstobe  offered  iapriyata"- There- ^ 
are.  likewise  others,  of^grea.t  merit  by  his  himd  in  San  |iia;i^r7.' 
tinoyfin  the  cathedral  church  of 'Lncca.*        •     .  ^    It    ;-     ui 

-  Ko  long  time  after  Ihe  completion  of  these  works,  .t|i6'i^ 
AbWj  of  8an  Clemente  of  Arezzo  was  conferred-  on  thiff^  { r 
father  by  Mariotto  Maldoli,  a  native  of  Arezzo^  and  G^neiral;^ 
ot  the^  Camalduliqes,  who  was  of  the  same  family  to  which  r 
^at  li^aldolo  6lso  belonged,-  ij  whom  the  site  and  lands  of 
Cafi^aldbli  were  bestowei  on,  San  Bomualdo,  fouiider  of  thd  ; 
Carmelites.  ^'^  Grateful  fo^  iliat  ^nefit,  Don  BartolodqpaeQ^- 
afterwards  laboured  mach  for  this  General  and  for  his  Order. 
Thid  plague  ;of  1468  ensned  soon  after,  on  accooiot  of  wUc& 


*  No  mimatore  executed  bj'Don  Bartolommeo  ca^  now  be  in^iciit^. 
with  oertaintj,  the  choral  books  of  jtumerous  monasteriee  baring  'beep 
diibnefully  despoiled  ^  thdr  mii^tqxes,  as  has  been  remarlc^  ^'^ 
life  of  Dim  Lorenzo,  ToL  1  ;   ',     .  .      r ..  ^  T*  * 


tlie;abljottweiitl>ut  little  Kvithout,  aa  was^^&icase  with  mfliiy 
otiera,  oEod  ] therefore  CK^upied    hiuiBdf  m.p painting  large 
figiw^  j#heii»<  -  €eeing  that  he  euceeeded  I  -acodrdiiig :  to.  hiB 
^^bes,r?iie  commenced  the  execution  of  Yarions  Vorke.^  The 
fi^T^totli^e  waa  a  figure  of  San  E6co6j  which  he  painted  on 
^eV/fo^  thei.re<itora  of  that  brotherhood  Sn  Atqzzq  ;  thi&'ia 
n^Tj^^j^^^het-chamber  of  ftudienee,  1yhet«  .the  members^  ai^ 
^ppjjf ,to  agsemhie.     San  Koeco .  recommends  the  people^  of 
jil^9t?o,^.^he.  Virgin,  *ndin/tJbia  picture  Don  Bartolotanietl 
d^if^il  iheppiazNi-  flf  ,tho;city.  with/  th^i ^holj  house  o£  the 
Wotherbood,:  and  »  company  of  Becchini  Who  are  returniii^ 
firo^  t^uitpBg  the  dead.*     lie:  likewise  ^piiated  another  Swi 
BipcoK/lllaoVpii"  paiael,  for  .theichurdi^^tifian  Piero^t  a^dia 
tl^.he  depicted  the  city  of  AreMo  exflctiy'as  it<  was  at  that# 
timcv  fv^^^  itfRf  aa  very  different  from  whAt  itnow  is.  Another 
pJSlplT^.ia^  the  eame  subject,  but  greatly  laft per ior  to  the  t#o 
before  .inetitipned,  iwaa  painted  .hj  ^^  maater  for  the  eha^ 
qj^eiippi [family  in  ,the  capitular  <ihurch i  of  Arezzo>  miA\ 
i%,^3f,thei£aD,Kocco  is  a.  regularly  beautiful  fig ure^-andj 
alj^a^  ii\e  l^t  that  Don  Bartolommeo  ever  produced  j  the 5 
hq^^ml.bAijdflt.ooyald  not. possibly  he  more  beautiful  or  moife^ 
im^u^lbanihey  ^re/J.  Jn.jhe.some  city  :of  Area^Oj  acimi 
tll^/cliiirch  of  San  Pi(^o,  where  the  Servitea  have  their  abodfii-^ 
thi^ilPAstex  painted  a  picture  of  the  angel  Raphael ;  and  m 
thfi.i^me  place  he  execnted  the  portrait  of  the  Beato  Jacop»T 
IfUippo,  afriacejiia.§  '  ^      t,    .  t     "/* 

'  !At  a  later  period,  being  invited  to  Kome,  Don  BartelomtJ 
n^^,  paiuted  a  atory  in  the  chapel  of  Pope  Sixtus,  in  oop-l 
papy  ^«ith  I*uca  da  Cortona  and  Fietro  Perugino ;  and  having  j 
retuqied  to  Arezzo,  he  painted  a  St.  Jerome,  lu  Penitenceii 
fwithe  ^hapd.cif  the  Goz^ari  iu  the  epiiicopal  ehuieh.  Xhaii 
Ba^i^.repi;<^enled  with  waated  form,  shaveo  head,  and  <^efc 

'    fk       J  '    ;  ■         ,      •     .    .'       ■   •    ■         '         ■  ■     ■       •  '         *    ■'■.Ji'-*'ff 

''J^' thaV^t'^  i>  now  stiaponded  in  the  giiaid-cbambec  of  tho  Fratenii^. 
The  figure  k  of  th*  iize  of  life,  and  bear*  an  inKnipaon  which  recitea  the 
tianuM  of  the  leclort  ^       „*       - 

f  tWfet,  moch  executed  for  the  church  of  Sajo  P«ro  la  aot  n^w  ini 
Ai«iiO,iiAd  a  eaidto  have  buen  taken  to  CampriAno,  where  an  ignorant 
pomter  diang^  San  Rocco  to  Saa  Martiao,  by  the  addition  of  tiie  maotle... 
— £tf.  Hot.,  1832-B. 

J  Still  in  eood  nrcscrvatioi.— /i«J«  ,  -      »     j 

Kot  ia  tUcenza,  hut  i|i  ^PM*-,   Thii  worjtj  «fth  ihat  previouftly  ^. 


I 


/'DOBT'llKARfiOLOimMhr^-  '3(tt» 


i  riveted  ifothe Across ;-  he  ds  striking  M^  breii^^ftM'tfaWfi^ 

j  iif|iihe<.pa88ioQ8,  «till>xttgibg  in  that  eaEcesshrSljrtilteiirii^^ 

j  lixftn^j  is' rendered 'demity'^maiiif^t.'    Animmen^  etH^^^ 

ofi  Vhieh'U3eiiUin'MorieB,^^m''the  iife«^^ 
pto€ed*iniBmall  ^guree  of'eztraordinar}r''gfa6e^  ^'In  'th^ 
oharcht^f  .'Sant'-  A^Mtino^^this  master  painted  «06rtttiatf6tf 
bf  Oiiii^Ladjdn ^retMX)^' •in  a  clmpel  belon gin ^  to  the  Nu As ^ 
tfae;/rhird''Ordei*,i  as.^thej  were  called;  a  T^'ork  which Viis 
!  miiohcoommended,^  and' wi^  indeed  verj^weB^one;     BeneittK; 

^da(i«r4)!rky  inaoo^er  isbapel,  is  a  -very  lai^e  pioture  of  tt^ 
Assumption,  bj thismaster^  wi th n u meroa s  atigeb, ' eingularl^ 
welljdretocd'in  iextavea^r^extreme  teuutty.  i  This  Work  hft? 
been  highly  extolled,  ^<ir  a' picture  exeeute^i  in  'tettipera;  and 
oeEtainly  does  exhibit^ very  good   d^^'gn,  aad  is  finished' 
with  ^pieat  carei.  tj  'Li  the  lunette  over  the  door  df  thxi  cha^tii 
d6;9aff  Ilonate,  ^iri^  the fartrras  of  AtezzOj  Don  Bartolomni^' 
painted^tthe  Virgin  widi the  Chltd  in  her  arms :  she  b  accbm^ 
jkniedjbyASan'Donatc)^  atod  San  Gioranni^tialberto;  mil  these' 
figiires  areexceediagly'  beautiful:     In  the  abbey  of  Ssirfa; 
J^kni^inthe  same  dty,' there  ha  chapel  painted  by  Our  ar^tt^^ 
noir  ithe  piincipai  door  of  the  thurch  j  in  this  is  a  fignTe'tiT^ 
San.'-Benedetto,  and  other  saints,  all  executed  with  mnoh; 
graoe,  facility,  and  8oftncas.|    For  Gentile  of  Urbino,  bishop ' 
ofiAteszo,  whoiieas  his  most  trusted  friend,  ancl  ^ith  whom*' 
he  lired  in  dose  intimacy,  Don  Bartolommieo  painted  a  Dcadf 
Ofarist  in  x)ne  of  the  chapds  of  the  episcopal  pulace,  ^d  iit  a 
Laggia^'he  executed  the  portrait  of  the  bishop,  with  ihat  of  ^ 
hjs  Yicar,  and  of  the  notary  Ser  Matteo  Fi:ancxiii,;iidio'i8^ 
reading  a  bull  to  him.^    He  painted  his  own  portrait  there  in; 
like  manner,  with  those  of  certain  canons  of  that  dty.  For  the' 
same  bishop  this  master  designed  a  Loggia  whidh  jmns  t)ic'' 
palace  to  the  episcopal  church,  and  is  levd  with  the  floor 

*  The  Gooari  chapel  was  demolished  in  1796,  wheif  Yhe'l^  tjeroin^  olT 
Ddh  Bdrtolotnmeo  was  cut  ottt  of  Che  wall  and  reikioYM  to  the  luill  of  the^ 
chapter-hoxise,  where  it  is  atill  presenred.  This  remoral.  was  effect^  Jff  ' 
thd^cahrof  iheOar.  Angelo  'Lotenzo  d^'  Giadici,  of  Atenn.  ,'  \    \'. 

*^  None  of  the  works  here  enumerated  are  now  in  existenoe.^  /         .  /  t 
^  These  pictures  were  destroyed  towardls  the  end  of  the  sbtteeflth  centu^, 
wli^iir^^iscopal  palace  wtt  ahadst  cntitelyrebiiiirbi^^erahpp  iPi^. 
UatmbardL  *  "^  •"'"'     *""' 


r>of  tliose»  b'oililiD^  ->  In-  the  Jcentro  of  this^  gallery  the  bishop 
ilnteaded^4a  have  Ilia  I  tomb  cdnstrqoted  in  the  miwiner,(OC'j« 
aclJapel^  prbposmg  <to  b«  baiied  theraii],  ^  but^  hh  4cat^^^^j^ 
^fWe"  befone-tlie  work  oould  i>e  compieted,  aad>  it  ,G(^pfft" 
iequentlf  in^mained  fiJDtini3hed;.,for,altboiigh,  lie  left,  orders 
ilduit  1  the'  I  *r0rk;  idliould  be>continoed'  hj  ,  his  successor,^, ypt 

Dothiog  inare!  was  done;  and  m  it  iiappeOB  for  the.ring^t 
f^^rt^"^ :  shqIi  -^ndertakiDgs  ^  aa .  are  i  lef^, ;  to  .  be  €oni  pleted  b j 
adtbjGCi l^ftetit'flie  death^of  j their f:plfoj^tor»*,  The,  abtjpt 
^&£K>orated  >ailarg4f  and^  beaatj^l  chapeir  M  the  cathedraf-lbr 
^ffae  ^T^e  bishop  I 'but  -Da-tlus  woi:k,had  but<a  abort  exbtep^ 
ri  ineedl  not  epeak  ftirther  con ceming  i t .+    •  f  .  ,  i ,    , * 

^ilj  Jnitidditlua  to  the  works  hejre  cnuinerate^  I>oa  Bantolqiii- 
'toeo  4Jxeciited  baany  others  foi'^diffei^tit  places  in  all  quartcrp 
»Of'thefcity;^«jhoiig  themivere  three  figtires  in, the  chapel. of 
othe  ?  iru  ns  i)^ i  Sftnf -  Orsina, f  in\  £h^  ednren t  of, .  the  CartQiBe. 
r^At^CastjglionCjZm  the  Arc  tine  tarn  tory^  this  maator  painted 
i^a^ctiirettd'tempera  ibrrthe  diapeLof  the.  high  altar  inihe 
^^e&pitular  fdhurdr  of  Ban  Gmliajio.'  ;»Thia  work  containa^  a 
XfitigdarJj  beautiful  figure  of  i  the' ^Yiigin^r with  San  Giulja^o 
-  >anl  ^  3  tb  I  i  Michael :  the  --  archangel ;  r  'both  finely  t  exeeatcd  an  d 
o^elicaiely«£mahed,tiQore  particularljrihB  San  GiuUano;,Jii8 
^eyes-iiEfffixed  on  the  Divine  Child,  which  ia  in  the  arms  .of 
/<i^u  1^1  Lady,  and  the  thoQght  of  his  having  killed  his  father 
,hiTid  THother  §  seems  to  be  deeply  aiB  i  ct  i  n  g  h  i  m.     In  a  chapel 

near  this  la  a -painting  which  was  /ormeriy  on  the  doorjof 
xmnxoldKirgaii^'srheDeoii  is  depiotedia;;Saii  Michele,  considered 
(Ift|optIulmirable,iuid  anilnfaht^also  intthe  arms  of  &•  woman,| 
'(^dddisetensTabsolatelyalivei    •  «     ,       ,        i        ...  \   .' 
ioqtiki'f  t^i\]  n'r  y^h    t:>;v     ',  u..!  ;  ;,j    j  ,  .  .  ..  ,..  •,  ..       ^    ,  ., :  ■ 

f^^''^  Tbc  Ld^a  Ws  tAlar^ged  in  the  liiaft  eentuiy,  by  the  Bishop  Benedetto 
''^i'nrM^inL  -^The  '^i^hop  Gentile  wae  bxmed  inthe  tethedn4>  >nd  hkailiiB 
/»Oliljlho«.occupjr  tfce  piflco  deaigiied  fof  ha  Um^ff^EdfJ^'*  4832-ieUiv  ; 
V  J I  ^  Th^  on  dent  cathedral  of  Arazo,  irhich  was  without  the  ci^,  was  ab^ 
^^donod,  in  1203.  Yet  varioui  works  of  art  were  executed  therein,  dowhto  a 
^^te  period,  Add  th«e«  vere,  for  the  moBt  paitydettioyed  in  1561>— /Mi^ 
X  The  pointing  of  S&at'  Orsina^  oa  wc?U  at  those  of  the  Camune,  have 

oeued  to  ejSaU    ■  -i,   .  ;.  j.      .       ......  , 

§  Thifl  pairkido  wa^  inFoluntary ;  for  Uie  Le^end^pf  the  SiMnt  (S^  Julian 
^^  Hoapii^tor),  the  .English  reader  ui  xeferred,  to,- Hr^  Jameson. — J^cetrp  qf 

Sacred  and L€§tndar^  ArljKoViL^.ZB'^.        .,_      • '.  .  , /.  • 

^'^''^Q.^^Xbe- woman  liero  alluded  ta  10  Tlieodo^  Yiftconti,  who  is  presen&tg 

her  sou  to  ^t.  MichaeL    The  pictuie  i^  now  in  the  Saictisty.         .  ,  ,.j  ^  ' 


^94B1or^6  ttims  \)f 'tKe 'Miii«td  in  ^1^^ 
^iMtinied'the  di&pel  of  r^li^'^liigh'a^     n^pictoie  thatJhi8;J^oein 
^ttticIi^^'i^xtoUed^^^Ati^Monte  Baa.  Sayiiio^^ihe^de»)pitQdi^ 
^^kB^^h^bld  Opposite  ^feo  the  t>aliioe  of  .the  «<yu3iiial.  dUlU^ 

^iibw^he  :episc6pal  Xihiiixsh^«heHpaij[ited.A/chapel,7£nc^ 
'WJdmled'gre&t  honour  [And  ady^  >.*  •  >  >..a.  y<u*i^^^a^ 

V}  Db^^^^iSlemenbt'wiis  ^&*>']nan'  .0  i  genius ;  Jiejrjii^ 

'^'ijj^i^i'^oiirT'ia  grOit  mUrtHriani^bat  >like^8»  constoio^d^Dii^^ 
'^^FJiil^  "With  fai^'own  lUaid8,l*a&dtdntSa^ 

^ihisday.t  •  lhe]9e%|ifl^4)eside^  another ^nr>^^i6i^ 
~^^A^4^W  inaisters  ^thiflyc^ibaikiahoye  therjol^^ 
^Im^li^itd  is  in  the  ohoiP'lielow^aTTezj  JudidonSvaiTtu^ 

•%S^£U^^1h4^ain)dt'deeiyed>lihatit]J6^^ 
^>8i£[^lnf^^<fr;^^h6i]^.^  Veli^atfi^lt^ 

^4^  0BfKFfcol6mdieo»Jlovedlfai»,  Otidev^  die^aotedilikej/ac^e 

^'ofiiifisteivand  not  ^squlandeieriiof  *iacved  things  $  he  iinpA)iD^ 

^^ifi^hishefio^  bjYanods^^dldi^s^^aQd. bestowed  on J^^ 

'^Bf 'W^paintidgs^'^  Ainong!'<¥th^;j8emde8^.Hm^l4iwV^<^ii^ 

'^HliuitcBi^g 'the  ^iincipld\(il^pel^f  his*  chuieh/'Whi^jheiialbo 

^'^brhied  ^with^pictiiiies  ^^'ahdin'two^ieces8eB^'8tandingijone(on 

^  ^a(iH  side  of  thejehapei^he  painted  figures,  one  of  ^Saiil  BodQQ, 

;  Ihe  dther^of  San  BtBtUAiitameQ  ;-hut  both  are.  now.deatr6j)9d» 

J'iu^ls  the  church  it8el£§  «^«>vt  *:-....,  ,.x   .    .,.  ♦  ^.iv.,».»  ^.j^o 

'^^^'^^^e  Abbbt.of'San'Cleihente,  who  was  a  good  .and >;ezemr 

^^[>{£^  6huicHman,  Jeftca  diteiple-in^  painting,' .Matteolii^fqiwli 

of  Areszo,  who  was  an  able  and  ezpenencedipainteryiasiinaj 

be  seen  hj  the  works  from  his  hand  which  are  in  the  chapel 

o£>.Siui  Skbasdan,  .iokrjUie  ^l^u^of  Sant'  j^o^tinp..    TJiere 

'  is  also  a  San'8ebai^iab>injZieli^'  by  this  artist^  »in  a^j^cjl^of 

tisB  routine  clmpeV  With 'figu^       San  Biagio^-Sanvfipooo^ 

.Sant't  Antonio  of  Fadiia»  an4  S^  Bernardino,  all  painted  bj 

the;*  master  in  f  question,  r^  In,  the  same,  chapd  is  Ukewisj^ui 

•  This  work,  with  that  previously  described.  Has  perished. . 

' '  *  f  Here  Vasari  gives  the  Abbot  4h6  name  of  his  Abbej*.      .         » .  « 

'^'X  l^his  paper^rgan  has  now  yielded,  as  will.be^dilj.suppoaed,  Wthe 

wact^n of ,time. — MaucIR*     .         •  -^  .•'•.'      ■'■        '     -..^a. 

'^       j'Tfeis  happened  in  1547/   TEe  dty  gafte,near  which  the.chuxdi  Utood, 

is  Btm  called  San  aeiiNnte«--i!%»vfilifi0,^;ifi^  .";  ..  .i<r   v  ' 


In"'fi!nof}i^r  ^cWpci;  on  ^ho'^eft,  ^  ^Wc  ehlier '  by  ^bte  sid^'diiSr 
of  f!tft'<^TiyTCliJsarre9tTO  %^tb6  li^iad^^^^^^        pliister,  iifflffii'^ 
aejl^T»gX>iif^Ladj.  with  th^  Arjgerbf  tTie^Anntm<^aUoti  ?'"iii'^ 
the  fi^oi^  (^f  the  Angel  is  the  pbHmit  of  •^ialiaTi^  Bar^d,'  ilmi^^ 
a  ycratH/'and  of  n  most 'htea^tiftjl  laspect.     Above  thb'aaiii'^ 
dotfr ■ ' ih 'i£Ht  outside,  M^ltfeo  paimifl  trti6ihet  AftnanciatibUn 
ith  8t.  Feterimd  St  Paul  oil^aeh^  ^def;^'  Tbft  face  of  ■tliP'^ 
Mft^^ftAi'ia  fhe  iJOrtraJt  of- the  mothef  iJf'MeSser^BftStj 
Are'^no;  fe^l^t  i5f  grfeit  y^'Tlowii.*^fn^Saii'^BVaocesto,  Matt&j 
Lajf^poll^paltttcd  d 'picture  foi*  the  ichtipel  "6f'San  Bemardirid'-- 
in^Hlch'^JN^  figiire  of^hat  *^itrt;"^hitai  a1tm)St" seams' 'tri^^^^W^ 
mlWe.  mad  ia  so  beautiful  that  it  must  twi  tobsidefied  thW  h^ 
this  %rlist^  ^Vm'  '  exccufai:    In^ 'tli^/  c^helimT  Jilso  Mftt^ 
paitttM1i*^(*tiiTe  in  tettljet^  Thf  <hB'6hmifel^ofthe  Pietfiiiria- 
ieschrfflmilyj-'w-herem  he  llepicted  A   Saril'  IguaEio,'  miNStV 
adMiriiWJ^  ejtecnted  ;t  'and  fn  the  Capitular  Church,  W;  ei-''^ 
teiing'bj^ibe  wppet  dtxjr/^hich'op'em' OtithiB  Piazza,  fli^fi?"' 
are^ft^W  of  ^Tit'  Attditja'ftiid'St/^bksHati  ;|:  both  h/ tin!?' 
master*  '^'F<rr  thehrt^therhobd  of  the  Trfnity^'Mattco'Iaip^li^''' 
ci:ecut^d  Wwork  ^hich  maj  be  Counted  rim ong  the  best  he'eii^'  ^' 
perfdrtiiedrit  was  pdnted  4it  the  command  of  BuoainsegW.  | 
Baonins^gtit^  of  An?i2o.    This  was  a  Crucifix  far  ao  altar j  ;^ 
on  ^oh  side  stood  San  Rocco  and  San  Marti  no,  and  at  iUit/, 
foot  TT ere  two  figures  kneeling ;  one  of  these  was  u  poor  maalt* 
metgte  -and    haggard,    and  ivTfetchcdly  clothed;   from  .his, 
brei«t  proceeded  a  sort  of  radiation^  tho  rays  of  which  T^ehi^v 
diredtly  towards  the  wftunds  of  the  Saviour,  on  whom  £be  -ejes' , , 
of  the  aaiiit  were  camestly  fixed.     The  other  was  .&  rich'  \ 
man,-  cl<rtbed  '  in   purple   and   tin<3   linen,  irith  j6jous'\a^d  ."J 
fuMcdttd^fftce,"ijtit  nh6  xajs  procedding  from  hlin  wiile' 
adoring  ^Christ,. appeal^  altjb^gli  thejr  also  :ic»m&'£pom.(^ 
heart,  as  did  those  of  the  poor  man,  not  (to  ga  directlf.  tontfiti 
wonndd  of  the  .Savioar,  bat  to  beDoatteredond'diBpeEQed 
oTer  a  broad  landscape,  ezliibitiiig  fiddis  covered  with,  corn 

■*'..'.'••'.    ■'       ^  ',.•'.        'l  \."*. '•  •^  ''<t^.     ••^•. -v"' 

*  ^U  jthe  pain^j^  tpLdflv^  m  d«nt'. AgotHno^,  hfiftpenAtd^-^MMM^tUL 
f  Tbeie  works  h^TOfl^l  perished;  or  heea  lovt.?  ui-'lfta -inaBMr^tka:  - 
pictux«  of  the  PietiamaleKhi  Chapel  has  long  been  lo«t,  and  the.^ftdK«Mft 
are  deetrojed.  •    j.^  / 

X  Of  these  pietuies,  the  St.  Sebas^  alone  remaina. 


an^  <^^ttl^  ,with,  gardciiB^  and,  various  pbjectiS  pf  A  ^wMrt 
km^  i  ^ome  ,be^ng  ^jvjexU'd  toF^^      tli^  Bpa^  ^er^ii  Ibarh^Kj  t 

\*\^^^eat  m{)nc>:reJiiiD^<i^^  jjf^i^  ^eatc^  j,  ali  ik^  ttangB,w,^&i^ 

ga^at ,  tare  j ;  bi^E ;^t]i«55r.^^prQ ,  ^^tjcojed  00  ioDg  ^  time  ^fer^J j 

P'flpi*  ,*^W^.  ^^Pil^i%  E^iii:cfi,  tlie,*M^BQe  artiat  painj;^  i^iryt^b 
be^bg  Ilia  Cros^j  for.j&jtea^er  I^oiuif4o  Aibergo^tji.*  ^  j>/iUi" 

Af*  Ar^tiue  poTik,  <jf  th'p.^Gnfite^  wbo  paih^^d  ^e  %^^ 
*^^  tbe  l^eUclum  r^i^ein  j^^  ivas  jalsp  a  dieijiple  pf,  th^^^ 
abbot;  of  Siu^  Clemeate,,, and  there  ai^  tivV.c^pSls  Jn  ^tJ^e.  r 
cburcb  of  Sjip  l^c^t^  onti  )t),^ide  the  p^h^^r,  ^ptk  j^iifi^tediii^j 
fresco  by  tbo  same  moafc.f  ,,  ,,  .  ,        .      ,;j, 

l>pmeiiico  Fecpn,  of^  Ar^Kao,  ^as.miptl^er,  d^^dple  of  ^Pc^-j 
Bartplommeo  j  aiid\^  i?!*I^"^  i^  teiipera,  ^at  ^ap  Sar^E^i^;^- 
coijpnsmg  iKr^  %wi-e^  is  bj  Jbis  band^  as.is'jikewjsc"^*/ 
Gonfalon  of  Standard,  paiiated.io  oil,  to  be  turned  in  pr^^ 
cession  bjr  tbe  ^'rptiierhciod  of  Sfiita  .'  Mana,",  MaddjSena^]^  ^., , 
very  "fine  Wrk: 'for'Mcsser  Pres^ntino  Bi^ddmim^  ^Donife-^^_ 
fiicb  p^liitcd  a  .'figure,  of  SantV  ApoHonia,    eimilai;  jto"'that  „" 
abore-namedj  to  be  placed  m  the  chapel  of  £^t'  Andrea,  in" 
the  capitular  churiikj     He  likewise  completed  man j  works 
left  unfinished  by  his  maater,  a3  for  ejEample^  the  pieture  of 
San  Sebastian  and  Fabiano,  in  San  Hero,  executed  for  the  " 
Beiiicci  taniily,|     This, artist  also  painted  the  picture  of  the, 
High   Altar   in   the   church '  of  San t^   Antonio,    a   Virgin/ 
namely,  of  most  devout  aspect,  with  seVeral  Saints ;  and  as 
Out  Lady  is  in  the  act  of  adoring  the  Divine  Child,  i^hich 
she  holds  in  her  lap,' the  master  has  depicted  a  little  Angd 
kneeling  behind  her,  who. upholds  the  Infant  on  a  cushion, 
the  Madonna  not  being  able  to  snpport  him,  because  ahe  ja 

t  These  workt  hare  peiiihed.    .  .      * 

t -This  picture  is  lost  t-M      .  ,   '  ,»-    ' 

I  J[&f  ^"^'  AppUonli^  v^'  also  lost  Theieader  will  find  the  legend  of . 
hki^TuigJn  and  Martyr"  lii  tWbefore^ted  work  of  Mra.  Jameson.—  ' 
2^oeiry  0/ Sacred  and  Leffendoff  Art,  Yolu,  p.  \95,eitM, 

I'.Thii  ){ictare  wu  remo^M  ihlm'the  dbiiix^h  of  Smi  ^ebo  m  ^e  last 
oenliity9a«d  was  tAeA  U>the«liiifdi'of€bmpTi^o;  ottliide  Am2d;^£*rf. 

TOL.  II.  o     ••    *    •  '    •  ..-tv^i   -K  ■-•■.. 


Cl94  Liy^B 7OF, , THE  ; ARTISTS. 

iij;  prayer  with  , her  hands  jamed?  }  Iflitt  .chflpel^  t^,jiie 
i^hWeh  of  San  Giijatino,  liomeniqa  painteilliie  AdoT.atiqo;pF 
'the  Jklagi  iu  fi^escoj  for  Messer  Aiitoaio  K^tcUi  i\  nnjLfyr  ^e 
lirotherhood  of  the  Madonna  he  painted  a  jVery  large  jiiqture 
H  in  the  capitular  church,  ^vhercio  hej^prescnted,  thejj^I^- 
dottna  in  the  air,  -with  the  people  of. Arezzo;,bepeat}}oJji 
tbisrwodk  Domenico  was  assisted  bj  a. Spanish  painter, -^ho 
painted  wfell  in.  oil,  with  the  practice  of,,which  Pecori^.Waa 
not  80  familiar  as  with  that  of  tejiipera  ;  ahcre  amjnany  ^- 
traita.frdm  iW  life  in  this  picture.!'  >\Wxthth€  n^mBtSk^mitof 
the  aam'e/artist  Domenico  execiut^  a  picture  for  the  brother- 
hood oC  the  .Trinity^  repreaenting  the  cironJBciai6a  of  uOoi* 
Lord,  T*Hich  was  considered  an  ^eeHentwotkf,-§  'andjJDithe 
garden  of  Santa  Flora  he  painted  -  ai  liVb^^  feie  .ffbn^^oJn 
freaco-ll  Finallj,  Domemco  Pecori  ipainledxa  pictncfittwith 
mih j:  £giires  in  t he  capitu lar  jchnrch,  i  for  thoj  Beanl  of  r  ihe 
archives,  Mesacr  Donato  Marinclli,  This  work  ,  cxhihks 
great  power  of  invcntioUj  good  MeMgn^  and  most  carefalTcxe- 
cution,  insomuch  that  it  both  did,  nndjcontinuea  to^do,  grtkt 
hoouur  to. the  master/  '  For  thia  wotkjis  Domenico iwasfle- 
odming  old,  he  called  in  the  aid  of  iCapanna^-  ai  Sieneee 
pain  tor,  and  a  tolerably  good  artist,  by  whom  many  fronts  of 
baildinga,  in  \m  native  city,  were  decorated  in  chiaro-sburo/ 
ioid  many  pictures  painted..  It  may  indeed'  be- Bupposed,^  if 
wo  may  judge  from  the  little  Iert4)yihi8  maiBtef ,  that^  b&d 
his  I  life' been  of  longer' coDtintranite,- he  would  h4ve[>dohe 
much  honour  to  his  artt  Domenico  Had: painted^ a^ canopy^ In 
oil,'  >  for  the  brotherhood  of  •  Areziso,  an  ezceedingl)^  Ti<^'  *^d 
Hiostly  work.  This  was  sent  to  the  cfaurch^of  ^  San  Frati^j^o 
ridt  many  years  since,  to  adorn  a  Paradise,  ^constructcid  attfoat 

j.fj    I;';/''      ^.'  :    •••      :.»/'''  -<    I-  .v'.r  ^    •  .--'j  .vi«:  r^-jMW   . 

z.-:'^  'Qiii  ^ictoie,  tomewhat  iojared  hy.i^-Uracldiig/is'nowin  tbd^SiUaJfc^^ 
tile  Cathedral  of  Aieno  the  church  of  Siuit'  Autoni^.haTipgtlfeih^e- 
itrojed. 

f  Roselli,  not  Rotelb*.    This  work  had  ceased  to  exitit  in  Bottari's  time. 
i:  $.;Sti4  in  its  .place.;,  (The  SpaDish^pftinteriiiia^VpoQihably  he^^^fiat'Gio- 
r.TaiifUiSpagnuolo,  called  1^  S{Mgnai}mentioned  ^hj.Viasaiiaindiig-tiie'iAt- 
c^ldBof  Pietro  Beruf^^(?y':S9eGaf9^yoLiLj^H9ii  i}-.*;  ;>./.-  <:    "^^  ^'* 
§  Now  in  the  parish  church  of  Sent' Agosttna  .oJ'  «•> ,  >  m'u  UMrtin 

g  This  work  is  ttill  id  existence,  bat  much  iojured/ihto  place  beins^toKd 
bfthegaideDersasatOoI-hhuse;'    ^>u    .1:    :  -;•  ^    'wn '...;•'.  »jli  •; 
•••.f  Of  Oapanna  YaaavitpeekragainintbeUfeiifPenlBL        x.  ..i^.  J) 


•''close  to  tlie  cnliDg'of  totrhtfrchj  fOT^a'regi^entation^o^  the 
^'fetival'^^^KS;  Gi6Tknbi  aild^P^lo  J^itteTriumber  of  lights 
J^'^ised  fir  that  'ofceainon  Bet  fiire  ;to  t!i6  plSce^'/whea  tlie  eauopjr 
:  was  bornt,^  together  with!  the  persiln^Vh6'  fepr^eenfed .  the 
^  'figure-  'cf  God  tbtj  Fatter  i  fof,  being' tied  fa^t,  he  could  not 
i^fcaeajie,  as  dJd  thiW  whbj  person  iiteid'  the  augek,  aud  -was 
^  tl  lerefore  ''dDnsumedSvi  tb  n  a  merou  b  veflimon ta  arid  ornamenb, 
^>The  speytatot^  also  su^ered  greatly  j^  for  all^  being  terrified 
^  "bji  the  conflagration,  struggled  wiA  funous  cagemess  to  gf-t 
"i^out'  of  ^echarcbrand,'  as  every ^ one' would  be  first,  about 
-  ninety'  persons  were  ti-aiapled  to  death  by  th^  erowd,  a  moFt 
*idcplorable  eveuL*  The  'Canopy  'wa$' afterwards  recon- 
i*atructMw&h  increased  splendourjahSi was  painted  by  Gior- 
n  gi o  Vasati,  Ddna^ico  bid mately : ga ?e ''■  bis  J  atten't ion  io  the 
j^ fiainting  «f  ^  glasft  ■  windo wSj  I  an  d'  there  [  "^(ire* = tHrco , .  in  tht* 
^tbedral  f by  Ms  ^b&ndi^  bat  theyi  mt^  mit ^r  by  i  ihe ;  artillery 
►  "iii  the  wars:^  l-'^V  .,r  :i;-^  :K  -^-i:.'*!  }•*-■  ]r\.'  ''.  , 
\  The  painter,)  Angelo.dil liorentina^?  was  also  A  dtscipk  of 
-•Don  Bartolonuneo,  arid  waa*  a  man  1  of  icorisideiable  ability. 
The  lunette  over  th^  'door  of  San  Domemcot  was  paiuteil 
by.  iuniyn  andfbf^  )he  been  ddly/assist'dd^heri^qdld  havebe- 
'".coine-aYery}good!maati&r;<.Jii.  i>o.  -  vfJn-i'u'oi  ;.  I::;;  /.  ■  ;-  .  .■ 

;  The  abbot  of  San  Clemente  died>  in  Ms  eightyrthird  year ; 
'«  hci  had  given:  tlie 'design,  ancl  prepare^  -the  model  for  the 
(  chui^i  ^fOjait  Lady  of  [Tears^ibut.'ithisi  he  djLd.jiotliye.to 
;4>omplet^  and) it  was  afterwards  .finidied  by  differetit  mas- 
ters :[  to  Don  £artol6mmeo.  th<eta  |^ong6»t  as  we  bave.seeo, 
! ,  jtliei  TeputMioix  ^f  baying  been/at  ionee>fr  tmniatnHst^  jaiy^hi  tect, 
;  pjijntierii  and-,  miudcian*    .He  rei^yed/vhoitpjirable  ^sepulture 
rlt!()m  biaioonka>H'hi$>  Abbey  o£Saiid[>l^iQetite,^japd.lu8.w<^]ks 
were  always  esteemed  so  higUy  in  his  native  city,'  that  the 
u fpllowiogrVierses^weraplaced over hkftomby.wliere^^ey  may 
■•^tiU-berread^S'T'*'^'  'ir^^'i-  t'.-v-.  r"'.    -v.-y.  ,.  ■.,;:. 

'  ::>*i'Tbe  Florentine  Edition  of  ]771r  dtingtluibregiflkenof  tbe  peiiod,  in- 
^•fbnnfe  119  that  this- imbappy  event  occurred  in  1550.    The  deaths  amounted 
'  to  fliicty-flix;  and  the  unfortunate  man  who^raa  burnt,  wai  aServite  Monk, 
named  Benedetto. 
/^aft;fitiHindl8  plafce;    .•  ,.  .   '   ;  :•  .■:>!'  ,.-^..:  •-.  .v,  r-  •..  .    :  ..— ^  "-^  , 
X  The  greater  part  is  from  the  design'of  Don  ^Bnrtolommeo.  -lAiktoBio 
di  San  Gallo,  and  Aitdiea of  Mimte  fiaj^Bavioo^alaojiobk.'pait.ixi  the  work. 
§  The  tomb  was  destroved  in  the  demolition  of  the  Abbej. 
o2 
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*■  Niam  :  /Vn  c^pripet^  Jli  ftd^  ptif^a  iua  «/,  ,  .      ,  ;^ 

j-Tliis maate*  died  in  l-W>l/» hajFitig  liJded  ^tw[hex^ixmx 
the  mtuof  tniniAture-paintbig,  aa  ,is  manliost  fiip^  jJLj 
^fackg,^iifortier.6?idence  of  which  will  be  found  ia^rij 

iesiaiujiles"  irom  his.  hftnd,  in  pur  ixKik   of  drawings.*  ^^^ffia 
ibjiuier  'waa  hfterwerd^  iraitated  bj  ijiT'olanio  ^s-doymo^j^ 
f lie  'j  ID  i ilia t^irffl  of  i . cerUS n    book*,. ,  Vlriclj,  ,  he  , adorijf^ JBr 
Sahta  Maria  Nufiva  in  Florence, J  aa  |t  -was  by  Olicrjfdti^a 
Etdriantino  miniaturist,  And  bj  AltaTant^^w^io  was,  ^^  i^gd 
ViaaielS-  pr  the  latter,  laeotJoQ  ha^  beien  ii^i^i^o  ^e^w^^j^ 
^iof^^isarticuiarly  of  hisr  worlds; now  prraerFed  ^n  Ycmo^ 
t^B^^ting  w  hie  h  1 1  ha v^  c&ref nl  ly  in^qr^ed  a ,  JC^9^ti  ic^,  ^911  tj  J>. 
nle^iijiicertain  Yorifcliati  jgentlem^ ,  fc^  T^bose  i^|^ 
'aiiic6'they''hiui  tntlceniUie  pains  to  c^ll<M!t  all'tbej^^lVi^lL^ 
'  1 1 iiaFe '  bee n  w ill i n g  to  jel ate .  Ihp ,  whole  ^  a.^  tlie j ;  T^JciffSs  ^ ^t, 
ittod^cthe  rather, ^afl  I  had,  npt  tft^  i^pjirj^ly^prf^ 
judgment  from  actual  inspection;  i  V 

/  THE  ^IiORENTINE  MINIATURE  bAINTER,  tJHEllAKDfti 

f  Boaic . . .  — was  ftill  working  m  the  en^ly*  jttn  of  the  nxteenthip^vlvt?.] 

ilQir7«ll  >the  enduring, ^yprks  performed  by  means  bJ^  /d^bA* 
r-fh^4s  none  better  calcnlated  to  xesiet  the  attaclu  of  ^t^i^ 

f(W«ter  4han  imosaic ;,  andii^eU  was  this  khbwh  to  th^^^^^ler 

^  "*  •    .  t       •  '    «■       — '    -.  i'j  jiJiJI. 

♦rvi  *nS^^.9^  ,an.«rroro£tlie  copyjij,  or  preiB,  for  Uai. 

t  Girolamb  df  Padiiii  is'alad  miedD^SmUo.-^Beeliie^ChudtuBPadovaf 
^.^ultlislved  for  the  Scictitific  A'ssociatioii, in  W42.  ^        '    ^  t^  '^if i  Tcf  o.-fK* 

'  ^'^The.nme  cauees  which  hive  prerented  at  from  ascerlainiBgiwIiether 
'  «n/  woikB  of  Don  Bartolbirtmeo  ^re  yet  to  be  found' ini  the^iUomhiated 
/^.hp^'^  i|(^  in,  the  diurch. ^f  the  hoepitel  of  Santa  Maria  ^uoi^tpnfnmt  yM 
r^Rffi  f?^.     ^"^' V^^^. ^^^'^^^^?  PadoVanb  etill  remaia  IherJK. 

§  in  the  Giunti  'edition,  thii  Pftfsage  tuns  thiM  r  ^6hetardo,iBrFlofeBtine 
^jnif^at^uce  |iBV|^^,wh9  was  caUed.'Viiht^'*'bat  this  ^is'inam2e8tljf:%il"4ldib- 
sibn,  which  later  editions  lave  ^supplied  M'at»oVe,  and  we  foltowift^  ex- 
ample. '''  "    '^         '    "•  ■   '  '  '■   ••  •'■.'.      1  .-s/n  zHii" 


-GHRRARDO.         .    '  1^ 

LoreiuEO  de*'  If edioi,*  wiio^  beiiig  a  maa^  of.  ialent^  and :  one 

inrho  respected'  Indent  mamorialsi'  soiight  tor  briiig  onoe  more 

into  use  that  art  which  had^  for  many  jean,^r^aiiied  fai4- 

deiLJ    Receiving  greai  pleasnre  from  ptdntiog  and  scnlp* 

"iur^^  he  icdtild  iiot  iailt^' have' lui  interest  iir*nu)8aio  also; 

'^aiid  j>erceiying  that'Grh^rardo^  then  a  painter  <of  itiunaatoNiBy 

and  a  faan  of  lAQch  ingennit;^,  was  inquiring  into; tJie  4iflh. 

nilties  of  that  art»  Lbi^nao^  as  one  who  constaiitly  aasmted 

those  !n  whbtt  he  found  <ti^e  gierm  >  of  genius^t  fairaooedfliim 

g^tiy  ^ '  whercfot^'  ^'associating  Gherardo  wilii^ i  Bomenieo 

^  d^'  GMrlandigc^'fae  ^eansedhim  to  obtain^frmn  ihs  Wardana 

')df%he  works  of'Santa  Maria  del  Fiore,  a  obnmussioniito'eze' 

'InSteMecorafioiiB  fortliek^hapelsof the IVansepIs^  aadiin^likbe 

'fi^instonce'  that  of  the'6acrament»'  where' reposes  thevbodf 

^  of  "Sietn  Zanobi.    Thus '  put  'forward^  Gherardo^^exeitiBgttiie 

tttitnit^  powers  of  Ids  mind;' "Wimld,' without  doubt^.'haiw^ac- 

'  eom^ili^ed  Admirable  Works  JncompanywithiDopieincoy^  had 

'  iiot  deatb  interpose '  td  present  Imn^  >  as  we  >  maj".' jddge  Aotxk 

^  this 'cbmmenc^ent'tt^e  in 'that  oliapel^  butwhidi  remaliied 

unfinished.^  -  ''-  "•;  ■  '  •^'^'-'>  *'i'»*ii  i^vjka^ihii 

'    Gherardo,  in  addition  to  his  ability  as  a  mosaic  master, 

was  an  excellent  miniature   painter,  and. executed  large 

figures  also  in  mural  paintings.    Without  the  gate  of  Stnta 

Croce  there  is  a  Tabemade  in  fresco  by  his  hand,  and 

another  within  the  city  of  Florence,  at  the  end  of  the  Via 

Larga,  wTiich' is  highly  extolled.§     On  tfiei  iiront  of^tho 

'  ehtirch  of  San  Gilio,^ near  Santa  Maria  Nuoya,. beneath  ,|be 

story  painted  by  Lorenzo  di  Bicci,  and  which  representii 

;  the  Consecration  of  that  church  by  Pope  Marfan  V4  (^^rardo 

*  executed  a  fresco,  depicting  the  same  Pope  conferring  "the 
Habit  of  the  Order  and  many  priyileges,  on' the  Directorof 

^  (  r«  VaMri  mnat  hcf^be  imdflntood  to  metn  LoienzottlM  M^fic^»  not 

the  brother  of  Costmo,  pater  pQtria,^Ed.  Fhr,,  1832-8. 

'  t  The  practice  of  mosaic  had  never  fallen  out  of  use  in  Florence  any 

i-  more  than  in  Venioe,  Orrieto^  and  other  dtiefl^  m  all  of  which  th^  ait  ^.xn 

^•  exercised  with  great  8acoeM.-«ilfaM#/lJ.  ; 

^    t  li^  ^  following  life,  that  of  Ghirlandajo,  Yasari  detcribei  this  worV  u 

interrupted  by  the  death  of  Lorenso  ;  this  happened  in  1494.    The  mofaic 

'   was«onsequently  commenced  some  time  previous  to  thf  t  d4^  (ISd.  Fkr-^ 

•  aaS24.)    Nopartofitnow-remains^-^/M.184S. .  .   •    '^ 

7§  The  Isst-mentioned  ubemnde,  which  is.iie«r  thftPi9aa.di  Sin'Maico, 
has  been  mndi  injured  and  disfigured  by  le-^diing. 


m^'BS^It&L^  In  ibis  work  there  were ''mudi' fewer  fipiTm 
ttet*?iimdd:SeGm  to  Mve  beeti'  required  for  the  due  rftlatidn' 
<3r'4fie^4.veriit,'^the'*Bpiiee'bei(ig^  parti j  Jfujcupied  bja-Taber- 
iiflfcW\"WItMrr^'h!e!i''wa^  tf  fi^re  of  Oar  Lady  5  hot  thia-  Las* 
b*fer:  ^f^iiiO'^ed' by  Don   Jsidoro 'Mont4i^to,  the  neiSuS; 

Dirt  ..  .  -  the  Hospitii!,  who  desired  to  consiruct  a  graiulf 
errtufiinfceWtbc^ house  »t  that  pUc^  and  the  remainder  of  tli«' 
A5i^- ia^\b»^  added  by  Franct>aco  Brini,*  n  young  Floren-^ 
mV^ISkiitf.^  ^  In  'this  admirable  freaoo  Oherardo  had  pro-* 
dhS(^%*wirk*TThich'it  wooWno^  for  the  most^ 

fi^t^ed  JEifi&tipJt  Uy  equal;  but  with  exceeding  labour  and- 
gfMlft'fiilig«lttet?,'  ^Iii  lite  Mine' tiospital  Gherardo  painted  thtar 
fldffii  atnrej  'ef  vri  uttim>uj&  *  ^bpokB  ^  for  tho '  eh  u  rcb ,  |  wi  th  mmt^^ 
Ryr  Saiili  Marift  ^el  Fior^  and  others  for*- Matthias  Corrinui^ 
l^n^^'bf-Hurtgsry,^  -Th^sft  last,  on  lUe  dejith  of  that  mooardij 
wfrli  ►oilier*  by  tb^  hand  of^Vantevand  the  rest  of  theimasW 
tet*3*^thlir^rere'wbrkinj^forthe  Hungarian  king  in  Florence^* 
#4t^^'5pild*  for'and  taken  fay  the  illustrious  Loreazo  de'^ 
Mied^bf^'^ho  t>kced  tbem  among  tho^  so  much  celebrated, 
wfikh  hewaa  preparing  for  the  library,  afberwards  ereet^.' 
by  ^Pope+^Cletaieijt  *VI1,,  J  aiid  which  the  duke  Codmo  haa 
rt  W  V:  <4n  mn  ft  d  ed  to  be  pu  bli  ^hed .  § 

*^Havii^*>  thti^'^^  from '  •  a'  master* :  in  :  iiiiniatares»  beoome  >  a  * 
painter,  as  we  have  said,  Gherardo^  in  addition  to  the  works 
m^^dy^  mentioik0d,>prepared.a  large  cartoon,  with  figures  of 
gif^tiUzSi'fbt  thobe'of  the  EvangeJistsj' which  he  was  to^exor 
cttfe9li<1nodd<vtn'thexihapel'Of'  San«^uiobi;.bat  before  itbej 
ifitiki^dttarljdrertzode'  Medici  had  caused  him  toiobtaia.tbe 
dlM^!(^bn*for^ha^  chapel,  <jrherardo^'to  prove  that  he  wa9< 
trtJl^tfc^ 'in ' the'iart  of.  workinjg  in  mosaicj^and  to  sljojtv 
tllat  h^i'ebi^d'  proceed  without  any.  assodate,  .had  execatQ(^i  t^- 
h^d'of  Ban'2kuiobi,  of  the  size  of  life,  which  is  still  pr^- 
MM9d'ftf^8aiita^Mariak>deLFioreyiandi8:placed  on  tbe^alMf. 

%':'L  ""'.''J  "    ■    '♦   .:•••.•••.   f      ......        .     .,   ,,    '.    ,  _.,       ,,,.' 

•'This  Franceioo-  Biini  ii  but  little  known.  An  aitiit  of  the  same 
naine  is  enomcnted  among  those  of  tbeseveotaenth  centuiy.-r-i&i*,^^., 
18S2-S.",..',.  "••:   .:    .;••  r.  -    -  •.   .  ,  .^.     .    .       ■    ^     .  ..;'.. 

f  Some  of  these  are  still  presenred  in  the  ArduTes  of  the  Institution* 
Aiii6hg>t3itea*kavpaitkularly  richoiiisal.       >■,<  .  /^ 

f  See  D*Agincourt,  (pL  Ixxix.)  One  of  those  executed  foi  Hatthias^Coi^ 
vintis,  is  now  in'the  Librexy  of  the  Vatican. '  .  .    ..   .^    ' 

§  To  be  thrown  open  to  the  public,  that  is  to  Maj.—Ed.  f7or^,l^^2rS.^ 


oOwEiplace^  aaA  r»mwid«fwlual)teitWgg.tt  ^ir , ;%  b{fl5tr»T.m* 
..i5Wiilei  Grheraircto  wiwtftwft  «fiC«P>«drftSffitWfig^ 
toaFloi?ence.C€rtoiaiWgraw»gaiiyfte?  ^^X^^:fp^^gfj^;g^^^^^^ 
MartiDof  and  AlbectCD.aK^;fvvhQP«  bein94n$i.9)ivi>l€^a6^ 
tllat^klod  of  eDgraving;  .Gbe:tar4Py^nM^lf,  .t9ok,)theg^yef^  ji(^ 
hatid;  and- copied  somelof.  thoaettpla^  indst  iLd|nijinEtb)yi>i|^^f^^ 
be  seen  from  certain  8|>ecitn9na.whi€ll  ar9  in^:ar  ^k,ijC)|ge^^ 
With  Various « designs  bf  the  sa9i0i9l^t«; ; ^Qj^erai^^ j))B^.&^ 
namj  piictores,  ]«(rhich  .were  ^espatohed  io  ,di8stantip]q^  h4^f/^ 
off  theseJ^^at  ^d€^na^  in.th^  cKun5)i*pf^San 
placcid  in'i  the  chapel  df  Sant»  Cfttenna  pf  Si^^%:  ^(repIjQ'^ 
seating  1  that  teinty)  iandiiB  looetJmptijruUjiP^int^l.  ,^ j^^  ^^ 
Maroo  at  Florenc^'this  master i  painted  the  lun^ti^tkjiqji^tixf^^ 
T«bl6/}of4lndulgmce6;>wi1^'t«naUr-figai^  of npiujqfli^^rS^mi^ 
BMftthe  i  biorerootipeilDr  be^sfttiafi^^^otiherS'  kfr  hik  vi(Qi9sm7iU^ 
lessrxxiord  G^eraid««iSaia8{j9liin8df)Pdth>'4hen^'^^^ 
exbeyted^  aiid^in<th]sl/kiad#of  rpaioiting  henWfi%  iia$iier«4l)ii( 
ilTal'dnd  coinpetitor  thiin  Ljthei.companipn  ,Q]^  ,i^9socia^.^Qf 
]>omenkoiOhiriandiyo;jmlK;^,€liierardofWOuld  hay^^j^Q^cao^^ 
moA  ^ezcelltotlih  tiiatiliepartlnent^,ofF^rifrrhdnh^riiT<^^ 
longer,  since  he  spared  n6  [pl^l^l^!)and,/had  mft)^(^/J^im$e^ 
niaster>>of  most  .oft- the  ^usefidrLsecxretSti and \pioces.s<^  ^AQn- 
nected  therewith.     <.  k  .r  •  rv^if! 

^'  Some  affirm- that  Attarant^  otherwise  Yante,  a  Florentine 
patnt<^4n  minatufe^of  w3iom  wcJ  hay 6  before  spoken  mipi^e 
thiih  onooj  was^  a  disciple  loit.  Gherardo,  as.  w^  also, .St^aQi:^ 
lik'ewise'ii  'Florentine  minature  puntier ;  but  J  feel  iperwadf)^ 
fi^m  the -citcumsta^oe  orboth'living  at 'the  same:  time,  that 
AttiiVante  was  rather  the  friend  and  companion  of  Gherardo 
thsin^his^disciple.  The  latter  died  i  when  considerably  j|^- 
vatkded  in  years,  leaving  all  hia  possessions in^itrt tQ^hiSjdicK^r 
p\^^8t(i(fin(f:  And  this  Stefano,  having  devoted  himself  no  long 
time  after  to  architecture,  abandoned  every  thing  belonging 

^*lTie  Custom  bf  placinj;  this  irork  on  the  nltar  yearly  erected  in  -the 
<;cntre  of  the  church  on  the  festival  of  San  Zanobi  is  still  continued.— 
MhHieiliV"     ""  *     '■  •    -■'  '     '  —    -     ■•' -        ■  '.•    -  ■ 

f  Martin  SchOn,  or  Schongaaer;comuonlj' called  by  the  Italiitas/BiiDn 
MiHfflo.^-^S^  ZftnS,  jEiri«c/^tfw  '  ^f  ^ 

t  Now  in  the  Pontifical  Gallert  hi  Bologna.'"  *     '      '  '        - 

fThis'wcfrVii  16*.—^ -^^  ■"- '••■■•    ••■■'■•-•' ..^..,...,'    . 


'400  LW»ai^6ft5»S?  A^TW^^u 

-^AJbtteyiofrfFloTtno^lJweroi  iUuminated-t,?  M^F^.f^ep^g^ 
«^at^itkQ  ^^l^tQut  rf^demptipa  14794    : . , ; ,  r  ^  ,i;  a  I   ... :  f i'«- 

fefi-  .Mb  k^J  f-5tT^tiir/l>tt  iu^rr^  h'jiii*>.^f*  ..ir^^cpt>H  J^'^J^lif  '^ib  l^f 
"Kr^M^titled  tpb^'  plated  among 'tSeflrfrt^iAW 

.■W^i^ll»«tadWthed4  »»«k^.rth«  pmnt««  before  cit«4.u^er,lj.e| 
Sh85«ndM*au»ft,l™^™w  Bj^Uirdl  costly  .Tork  oonirtiilur* 

■     jXhkputc  Woriieii  concerning  the  t^o j,««io  "' «)>' "5^^^^™ 
S^l,<..m.tobiVeboe,Lllitf»r<fi;  .:iUogAo«>ni<tot«mproot       .       ^ 


fie^^'^pflmter;  and  followea  ^  ilie  ^m  'of:  hh  afsposition;  Tiot^ 
withirtah  (!  i  n  g  the  def ^ttb  i  n'liMpn' td  t'h(^  ■  i^ofitrnry  'of  th bae  who 
Irid  tim  in  <'[i;irge/  Ii{if)tfflTft<!hl^  tliii.^  offered ?to  the  mcUrtA- 
Sikhk  of  y 0  u  t  1j  /  freij^i  tint  1^  'i!  p'  ■  thfc' '  tnoat ' '  proati  Si  ng  f ni  its  ^ot' 
genius  in  the  bud,  by^tdrii|fetE%^t^e"^%ttfetition  to' an' ill- 
suited  em  ploy  men  fej  and  forciblj  turning  it  from  the  vocation 
to  which  there  is  a  natural  impnbe  ;  but  Domenico,  obeying 
the  instinct  of  his  nature, ' «"m5*1ftitc  said,  obtained  for  him- 
self the  highest  honour^  sequred  great  advantage  to  art,  as 
well  as  to  his  kindred,  and  nis'  cSdntetbi^raries ;  and  became 
the  f6yr^did€tightkrt>f^Adsi  i(ge/./  oOnrf-Mr^  was:  d^gned 
by  his  father  to  learn  his  own  calling,  that  of  a  goldsmith,* 
in  which  Tommai<i'S^as^&^MoW%lfi<'^^  the 

els' in  silvq:;  formerly  prciserved 

'  ^WWm&^rS^  KeHigiWdai 

,_. .^  _,  ^--  ,^-.- .,  ,-, ^f<af'w*Aa«fer^m«&i>«afe 

^aroje^^aui^ig'^^e'^M  S?  ffid  W^fi  im^i^oiHik^ 

ornaments  worn  on  the  head  by  the  ybung  girls  of  Florence, 

the  name  bf  Gthirliwdijo.  Jteil  not'' ^^^^ 
vetotof  "'6iily','  but  also'-oriTraocoifliir^of  liie//mt  ijumbef; /i^^ 
eitraoHiii'iry^  iJeautJ^bf '•ffibie^fiSid^'^bj^^  himi  insdmuch  that 
none  could,  please,  as  it,  shojuld/seemj  but  such  as  came  ffom 
hi^ Wcfrk-rooms.  r  >.:'t.  ,'-,m    < 

'  Bein^^hns'|flaced'to  learn  the  art  of  the  goldsinith  there- 
Ri^B^^' T>omdtnco, ;  w^  ^Wbupatioh'  did  not /eaitiBfy, 

employed  Mmiiself  peip^tukUy  &  drawing  ;'he  triis'ieftdtfwed 
by  nature  'with    remarkaUe!  i^telligehce^   and    possessing 

■  A  J;\r(*t;  numlM^j  f>f  ihe  Florentine  paintcra  Imvo  been  originally  |jold- 
Bnjiihfl,  as  thtf  Riidcr  wiJl  duubi1e:j3  ;em  ember.  Ot^gria,  Luca  di^tlaKdbbia, 
Gbiherti,  BrutidilfSChi,  VeTTOcehio,  Atidfe^del  S&rtn;  and  lastly,  thei^cceritiic 
CellinL  Othtix"  nnmed  Diight  bq  nddtfilj  aa  for  eiomplc,  RilH^linada  Pani* 
<:n,]c.  SandN)  BolUcelli^  &f!.;  but  ire  Bre  here  giving  a  few  of  tlte  more  <!ti8- 
tiiiguSwhed  onlf ;  not  a  list  of  the  wiiole. — MattglH, 

t  Tiie  paSnutigB  of  the  ently  jnattera,  and  the  sumptaary  laws  of  the 
fourtwiith  century,  huflice  to  diow  tltat  orrmments  of  gold  and  ailVer  Were 
w<fcrn  by  Flarenlinc  maidtTii  ]onj|f  bdbro  Ttfflnma*o  made  tbcm.  He 'was 
probably  called  Gkirlandi^jo,  becaiuo  be  told  garland*,  oriraH  the  son  Cjf  a 
mon^fao  p£cTdaed  that  tradi?  ;  iiwx  he  is  hirnself  eaLIcd  a  brelterj,  and 
itut  A  goMsmith,  iti  a  fiscsl  ^f>cumcn^,^^  U8€.  Yet  be  may  hare  beeii  alM 
a  goldsmithpaa  Vaaari  affintu  tbat  b«.wa%  b^lbfetl^t  penod,  wheii  it.is  cer- 
tarn  thiLt  he  waa  a  broki^r,— £^,  Kor.j  l^B* 


2(^'  L1V£S<<  OFUTUS   AJECTISZ8i  . 

a4^ir4ble.tJigtB,  with^a  most  ccwroct  judgment  ia  all' thijig»^ 
r elated ilta'^paindng^.tU though  occupied  m^  a  gdld&mitb'^iQf 
Hifll-earliest^Tiouih^.he  yet  obtained  extraordinary  fucillQ?  in?* 
d^lign ^yj con tinttal 'practice,  and  was  so  quiek-ii^/ifall  >^'^ 
claveri  that  he-ia  said  to  have  drawn  the  likenesses  ■of^'iJI*^'' 
who  i|iaii3ed^  by  his  workshop,  producing  the  most  accurate '. 
reaeniblaueeJ  '  (K  tlds  ability  there  ia  a  sufficient 'pr6of^ In' 
the  nuiBt^pous  port  mi  ta  to  be  found  in  his  "worka^  widirhiiek^ 
41  re  truly  animated  likenesses.  ,      .f.'/i'i'iori 

>/JE'hef  first,  pictiites  pkinted  by  Domenico  were  for  ihc 
chapelof  the  Vespucci^  in  the  church  of  Ognissanti,  wliBi^n 
there  is 'a  Dead  Olirist  with  nnmer^ua  Saints:     Over  fio'ijrcli^' 
inthe  same  chapel  there  is  a  MiseHcordia^Tvhermn'Domeimtk^^ 
lisa  portrayed  the  likeness  of  Amerigo  Vespucci  J  who  iailed^' 
to'^^he  'Indies  ;*;  andean  ^  the  refectory  ^of''  tde  ^  ^dnvent  ^(d^f 
Ogiussanti)  he  painted  a  fresco  of  the^' JLrast  Suppeh-f^^K'! 
Sahta  CiV>6e^^at  theetttranceof  the  church  on  the  riglU  hkiTdf'* 
Domen i CO ^  fainted'  the' story  of  Snnto  Faolirio,|  wh^eb^^ 
having  acqnired  great  reputation,  and  attained'to  high  cre^if;^' 
he  was  commissioiied  by  Franceaco  Sas^etti  to  paint  a  cliapcf  J 
in  Santa  Trimta,§  witH  stories  fit>m  the  life  of  Sah'F^ncfesed^*^ 
a  work  ^  id f  gredt  merit,  and   completed  ty  pom<jnico  %fi¥' 
infinite  grace,  tenderness,  and  love.     In  the  first  cotripirt-.^ 
Qient  of  this  picture  is  the  representation  of  a  miracle  'pter^'" 
formed  by  Sl  Francis,  and  here  the  maHter  has  given  an  e±act' 
uounterpaH  of  the  bridge  of   the  Santa  Trinitn  with  ^I'^v 
palace  of  the  Spini :  in  this  work  St.  Francis  appear^  KoV^i-* 
J ng  in  the  air,  and  restores  to  life  the  child  who  had  tieeii^^. 
dead;  among  the  women  standing  around  are  seeri  tlie 'Aif-^ 
ferent  emotions  of  grief  for  his  death,  as  they  are  bearing  tinJ" 
to  the  bjurial,  and  of  joy  and  amazement  as  they  behold  hi  in 
resuscitated^ '  Domenico  has  like v^'^se  shoVra*  tie'" J&ibi^^^a^"" 

f /This  (fhapd,  being  j;nmted  to  the  Baldovinetti-ftmily  inl61(J^Wiik^'^''^'' 
builty'wheD  the  pamtin^  of.Ghirkndajo  werecoTerednnth^luteWashL-^' 
BoUarim     ..-■-     ,,;    .... ,     -.^^        \  ■'■  '     '.    *  •    r.'    ]..    '  >    •!•  >  'j    y,\i\H    ^v  u 

f  Jliifl  &esco  still  exiftSy  bat  ^  much  injured,  md  coii8^tlx^l^j|p^^^^ 
more  so  bj  thc^liumidity  of  the  place';  it  ban  the  aate  MooocnLxxx. 
This  work  baa  perished. 


after  drawings  by  bis  son,  Gio  Paolo  Lasinio. 


Dom^noo  GBiBUkNCAiraT  29S^^ 

sttj^rfr^in  therehncekf^iticthQjBecohiniyftaiBii  srhode^dffioe'^i^i' 
i9Titoi{l{ni7»lhe  dea^  tfoUpiving  itheodrass; luidipsqceedii^UJ^'i 
tiki  ipt£iai]He]it;fffiUieaddbitiogitpe]f^ 

otbet^liSgttoeMwh^  are  -e3q>^eaeing^th^'^^T^teeJnci^t^th€fy  iffeei^ib 
oni^h'e(:^^pinesBth€y  experience^  in»^  thelf^  hsreiij 

j(iatriWltAe9se<L  JJa  iliis^ipictura^aveJiher  podmt^oofd^|laak^v 
d^li(A)][fus)d4%"iMfi68er  Agoolol  AociidttoU^i  izM)  Messesptifidiai  i 
S]|20)^:  jpUr^efmoeutrOitisens  irequentlj  <aiti8cbm(fhedbifitoir)ittoii  i 

Florence*  ^ ^^  <m^  II  h^  1  : > ;  ? i  ;c  v i ml  :|1  *; 

y  ^  seoon4  >  picture .  representa  *  8t.  >  <Erancia/'  ?  when,  r  li  n  i  ;t1ie 
P5e««^*0eTOf^l^  Ti<^^j  he  xefiisea  %&  accept  Ihfe  inherltiinpaj^ 
de^i?ly|pgf4)»  liiim  from  Uia  fatlier,<  Pietro  Btraardone^i  aod(f> 
n^t&WPea, the  [habit  of ,  peoiteoce;  fivjiic;li.l»eil>md3  4couiid.  himnt 
\^£jt\jth6jCord  of  diBcipline ;  ia  another  eom par toi exit  the  eafoeiil 
s^H\t  p. > depicted  \  as ,  proceeding  to  *  Kctincv '  w:heFe  h 0 j  i<th tmo^ » j 
t"i^9in  I|opa;Honojdv3  the  copfirmatien  of  tue^ule^and  preeentifl*  > 
toj  il^at  Fontiffj  roBc^  blooming  in  the  middle  of  JanuaE>  #    i^r' 
tlii^l^tt^y.the.ittaateir  repnjeents  the. Hall  of  ,lJie  CouHiatorj^i  1 
wi^fi, jthe  Qardinak  .seaU^d  ,around,  it^  a  0ight  4if  ateps  leads  m^jI 
int9\j iM^  hall ;  r and,  ^eaui ug ,  on . th e  halluHtrade,.  are > the  MaJi'^ ^ 4 
length. ,J^^r(^,  jof ,  .various  persons ,  portrayed . iVproj  f he , life-i ti 
Af|p^g...tl^e  portraits  in  this, work  1  is  that, ^gf' the  illustrioua  , 
lj^]fGJ?fsii  de'  r  Medici  the  e  Ider , :     The  jnaatR  r.  like w  ise  depicted  , 
St^Fraiucia  receiving  the  Stigmata,; .  and  in  the  last  of.  the  1. 
scriea.h^rc  described,  he  repreBenL^  the  Saint  dead,^vith  his, 
Monks  .mourning  ai-o  und.  him.     >  One  among  ^the  ni  kigaes  t  ho^ 
handfl.of  the  departed,  and  >hc  expresajon  in  his  ease  could  jiot , . 
pqssihly  be  rendered  more  perfect  by  the  art  of  the  paintecpji, 
There  is  also  a  bishop,  in  his  episcopal  vestments  and  with,: 
^peptaeles  on  his  noae ;  he  is  chaaUag  the  pray  era  for  the 
dead  J  ajid  the;  fact  that  we  do  not  hear  hinij  alone  demon- 
strates to  us  that  he  is  not  all yc,  but  merely  painted.*.    Qu 
each  side  of  the  altur-piece  arc  two  compartments,  in  one  of 
which  JDiomenioo  painted  the  likeness^of  Francesco  Sassetti 
on  his  knees;  and  in  the  other  that* of  Madonna  Nera  hi^ 
wife,  with  their  children  (but  these  last  are  in  the  sttiry 
abbve,'  when  the  child  is  restored  lo  life),  and  some  other  . 

*';MflAni  considers  Ghirlandajo  to  bayel^ecii  one  of  thetini  masteikif 
nOtth^Very^first,  ylio  ventured  to  jpainl  a  figWe  wearing  spcctaHei,— JErf. ' 


Hfeadfiftil  miidehsxDfriiiff  8dm^\fami^,  wJiose^nam^  I  have 
H^bebntnobl^^  tdJdscoivBr^iiillTwieariiig  .the^^dress  tand^ioitUM' 

pMboiv'^^the^rbbhoicl^itt  ^iiie{  yaoltfed  i«^Hng  <ofi  tte 
duqsel^flre  fonr^ Sybils;  abduimtiie  ^attenud!wmllii8;thefMoif 
fKME&  fEihxixtine^ybil^  bjf  wl^mntbe  Empen>r.  Octa^laii^rte^ 
indab^itowordnp OhriBt9)dMi6tooiof  admiraUe  enqbutioB, 
4na7«diibxtiiigi:an''  gpiinata^  loD  cclomtig-^which^  ir  niery 
bharming.f  To  these' works  IDotoenieo  added  a  piottt%>a]i 
teApera^'v^hereiti.Viftf  tSeii^alii^'tif  Christ,  plniited>:ih)i^ 
vttut&nfer  asr^'to  a9toaish>eTei^>OD0;who;i8<oonyer8aotfirat^ 
1^;  in  tftnriwork  48  the  portrait iofthfe  ihastei*  hims^iwith 
oertftiniheiids^of  ir8h^«i^  whioix/8i^  v.«ndetM&|r 

4M4'^'^^^^i^''ho6k'V6  have^ldni#ing8/o£^  Sybi^<aQd«^ 
tome^ioth^r  ptarts  of ithat^)m)rk,'anb8tf)a4hiirabl7^6xec^^ 
4iiaA>^iiTb^;  we ''have^alsvitfa^  penpective  •exhihitiiig'^» 
teld^;^^Of'Santa'Tririitd;*'tif/^nrfirrt  ^:- '•'-•; /.^^^  .  .  >.:-:. -j^'/^j^jr 
m^iFor  'Uife'-Broth^rhooid  ofinhe  flhgesoati,  IKMnemco:  pMnte^ 
Ac  idffeup^pieee  bf  the' high  abttr  with  irarious  Ssintii  kaeeli^ 
■til^ddfid^e  jyii^it,>6aa  Oiostd^nliiahopiof 'Volterra  nJEUnely, 
tttdbrrtotue  of-^that-'^chivHihi;  ^San'^Zanobi,  'Bishi^^tef 
9?l«(^b^ ;'  the'  !4nge^  Ra^had,  San  Michele,  in  nmgnifioebt 
armonr,  with  souici  others  rand  of  a  trath  DomenicO  merits 
praise  for  this  work^'  seeing  that  he  was  the  firsir  who 
attempted  to  imitate  bbrderings^d 'ornaments  of  goldrwkh 
jeolotlrs^  whieh  had,  np  to  thi^*time,  not  been  the  custoU^. 
Btft'^D^menico  did  away  in'n 'great « measure  with  lihone 
Nourishes  and  scrolls  formed  with  gypsam  or  bole  and  igc^ 
ithieh-  were  better  suited  to  the  decorating  of  tqiestryfor 
littigii]^  thim  to  the  paintings  of  good  masters.  §  Bat  tndlfe 
%c»£tifnl^han  any  of  the ^ther 'figures  is  that  of .  Oar  L^, 
who  has  the  Child  in  her  Irms,  and  four  little  Angels  aroond 

-^ ••  r^e'  dresses  of  ibese  women  hkye  t>een '  Snjured  to  «>!ne  ezt^t  My  tlte 
kdden  which  are  reared  against  them  when  the  church  is  decorat^'  wMk 
£to^'nfis'onaccoun|of  fe8tival8.^£!(il'^7S9r  '    i 

t  This  part  <Jf  the  work  has  J)en8h<d,.—/Wrf.  '  ^,^    .i. 

***  I  ^rhft'faleCui«,'which'beanrdate  kooDCLXXxr.^  is  nowm  the  Florentine 
Galleiy  of  thjB  Fine  Arts.— /Wrf. 

^  '$  Tfais'tnily. suip'risiiig picture  is  ^tiU  pircBerred  in  the  ehurdi  <}f  St.'  Jdbn, 
npw  caHed  Delia  Calza.^  3ut  tH^  '^  <^er  jnlints/'  mentioiied"byya8aii;fn 
'iul&(j<y^  t6'th4'ieh'fig&res'^^  ncft  to  be  found  in  the  work.— 

Ed.Fhr.^lB49.  -  ^  - 


POXBKIOO -OBIEltAiaMaO.  BOS 

heas^  1  TMiirpic/tore^  tliMrin^hioh^  noliuki^jbdltek'  tchMfvbt 
^ocBcuted  in  tempem,  ;vM^iKt  tluitttiiiie:)iBf  the  oli1ioc)tMottg^ 

x>ii  ihe.T(Mid»toBAti:^\lniit  that  building. JbSatiiigdiesevuafitairr 
^^BtdB  'destrbyedf  ai)  ifili  b6tTelatBd..el80^towvit  Jai  aoifiia 
:the<olHirohbf>S4A.<vioviUioinOy:withia't^^  £ietro 

Gattolioi,  wltere  the  convent  of  the  Inge^iiti  ie  Atpated.  •  tu 
Otln  the^urch:  oft^ihe^  Cestello,  tDomemco^ieDnmienceA  'a 
ipictove-wbich. tvha (.completed  by  Ida .brott^n  |3|cuiridiiand 
.iBenedetito  ;i4lip  uiiibjecli  of  fhiajvirork  J8  :the  lYisijlAtipa'oXiOar 
•iiradj;  iand  on  it^li^re^aoe  cectain  feniale  heada*.  wJuohiiaj39 
iteoBt  'graceful  land  beaiitifuL^.KFoF  4he{<chMrfibi  pf  :th9 
Janocenti,'' Domeidoo:> painted^ a  ,pictuT^ . oft^thOiA^^lgif liii 
leihperay  w)ddk lias  bo^n, highljeztolled ;: here^ too;^ tare  jnaaj 
(H^Jbeaatifiil  headByi both. old  and  j^liaQg»4hflua^titlidd*ia^ 
ekprfession!  finely  i^ari^  < ^  Ll  the^  ooantenapoe  pCiQoi; JUdy, 
.  moreparticalarlj,  there  is  themanifestatioti  of  aU;fchejQaade8^» 
igtRoe^md  beaotyl  that  pan ibe  imparted,  to jthe  ilpth^  i^xth^ 
^n0fJGU>d.b7thepainter'0«rtt  i There  ia.likeirise^A.irQijc: 
,by>thi8  master  in;  th^)Chiirch  ^f  >San  JAwi^in  iki^  ^ddl^ 
jasle^  iwith  a'OLastlSnpper  in:.the  strangers*! ^r^&otory  pf.tbe 
.doi^tery^both.ex^eoteil  with  jnueh.:caiiB.|:i/Jn>jUie,|K9]aQe:af 
.Giovanni  Tomabiioni,  Domenico,  painted  th^  Ador^itMmt  tii 
•the  Magi,  also  verj  cwrefullj executed^  ..And in  the  smidlcr 
Hospitfd  he  painted  the  Storj  of  Yuloan  for  liorenzo  .d^' 
•  Medici  ;||  in  this  work  there  are  many  figures  oodraped  .and 
wielding  heavyhanun^^  as.  they  labour  in  thefabiicc^Qmof 
.iliupder-bolts  for  Jupiter.  In  the  church  of  Ogni^sandy Jn 
Florence  Domenico  painted^  in  competition,  with,  Sandro 
3otdoelli,  a  St  Jerome,  surrounded  bv, various  instruments 
and  books,  such  as  are  .used  by  the  learped:  thi^  Ireocois 

'*  This  pictare  was  taken  to  Pans  in  1812,  and  is  supposed  bj  the  Itfdiaii 
ronuBentators  to  be  still  there,  h^  has  not  beete  numbered  among  Ahi 
pictures  of  the  later  catjalogues.  •.,•.,  k 

t  This  admirable  work  is  still  In  its  place,  and  In  excellent  preBerration; 
it  bears  the  date  MoaccLXXXTEn.—Ed^  ^/br.,  1838  and  1849."    '     ] 
..^  The  pict^here  ;iamed,  but  of  which  the  subject  is  not'^ren^  is  lost. 
That  of  the  Last  Supper  still  remains. — Ibid.^ 

,  '§r  In  1832,  this  workirasin  the  Palaxso  Pandolfini  in^eJVui!da]i  Gallo; 
but  wasafterwards  sold,  and  taken  to  England.n-/&if'l  ,,  /  *     . 

'  ji .  jNear  Voltenrn.  This  work  had  suffered  |(reatlvjii  Bottan's  iime;  it  is 
-still  in  existence,  but  in  a  very  bad  state. — /&iJ.,l83?-88.  ^."  '  [ 


)libW))>eside-th^^ddaPwhicii^iei0siiitb  the^choif,  luting  "b^hi 
nekndtmlf ito^igther  xwitfajthst*  of  Bottioellv  hf  lihe  tDdiiks,^  ybo 
diesfaedto>midL6«ltonitionriii  the«lK>ir.r'axid  being  ^c^ui^^bj 
imeads^firon-biarsy^ifee^  ihey  were*6oth*tniii«txMed  Witfaicftit 
^bjtiiy<  into  .the  centre  or^he'cliarcli  ;*  thia  >  was  done  ^t'^e 
«ioifaent^hen^^these> Lives  Were  in'k^urae  of  heihg^^fiAM, 
ibr  th^^second  time.       '  I    •    .  i  <«         ?       •        »    :,;;i.faioa 

h^^^She  lanette  •  over  the  'd<Jor  of  Sahtk  ■  Maria  Ughi*^vfls 
4mintednby.<Domenibo  Ghirlabdajo,  who  likewise^^ebtitM 
l»iniall-^-I^berniacl*=for  the  gttild  of  the' Joiners,  aiid^iii^t^e 
htoOff^mentioned  efati^:«fa  "bf  OgniseiaFiti,  he  paints  a^gA^ 
fcf/8t.»66orgB  killing  the »Dragon;*Which  irvery  fini^ly  doMf 
*Ajid  of -a  truth  this  master  was  exoieeain'giy  Veil  vid^^i 
Ihe^z^utton  •of^mn^al'^JWai^ti^g«^  Which  he  tP^^ted'Nir^h 
iBxtetWrdinjirj'  facility';  '-lie'  wte'^  nevertheless 'reiiiairWMfy 
<jkrefulftoth6  co!iipo6ition  brhiS^wolrW. ^'  '  '^  *^*  '^''"^^ 
€»t'Ghirttodajo'was "iri'^ited-tC'Rome  %'Popc  Sixius  lV.;'io 
takepa^rt'l^tfa  other  masters  in  the  paintiog  of  his  chsj>^l,TOd 
lie^fihereMepicted' Christ  calling  Peter  and  Andrew*  fnfti 
^cfar^ftdt8,'a£rite'lhe  R&uft^ti6h'*'of  the  Saviour;  whiclf  Is 
>i6w<^alnlt»St'Uhtirely''mrniidV'^for  1>eing'ovcr  a'  dbdi'j''  iKe 
fttchttefitarc  of  which  it  has  "been  found  necessary  to  W^tioVi, 
th^^ piainting  has  suffered  rntlch  damnge.^  Franeeacd^Tor- 
nalboni;  a  rich  and  eminent  merchant^  who  was  a  friend '^^ 
©omenico,was  at'that  time  in  Rome,  and  hts  wife,  hanbg 
diyd^in'  childbirth,  as  '  has  *  hecn  related, §  m  the  Hfo  of 
AAd^fea'^V^rrcfcchio,  he, 'desiring  to'  do  bfir  all  the  honour 
befitting  their  station,  caused  a  tomb  to  be  cotistructed  In  tSbe 
bhnrfth  of  the  Minerva,  and  commissioned  Domenicti^GwT- 
lahdajb  to  paint  the  whole  face  of  the  wall  around  iL^  *ite 
iiki^inse  ^caiised  a  small  picture  to  be  executed  by' *m|t 
ifUiSter'fdr  the  JBUune  plape.  The  mu rat  paintings  cqnsijit^ 
Iff "^tir' stories,!  two  from  the  life^  of  John  the  Bapfiai,  i^ 

r.  7,  ^f^%c|cfamch  w^a  demolished  in.  1 785,  «Dd  the  picture  mm  conKb^tuMlj 
aertroyecC— £a.  FA>r.,  1832-8.  :    / 1  •.  }-.  I 

■'+  This  work  no  longer  exiftsl--4f<M««ffl,  iv/i-it. 

"  J  I'hedalUng  of  the  Apostles  (Vocaiione  di  Ssn  Pietit)),*is  Aifl  ii*,  5*5^" 
cnce,  ibat  .the-Resanrection  of  Cmlst  was  totally  destroyed  by  the  dietiabotibn 
ofthewalL— /«rf.    ,     ,,  '    s      '  - ' 

Jl  *<  As  will  be  rciated^"  that  is  to  say,  Vasaii  having  chafed, the 
er  of  the  lives;,  in  the  second  edition,  a  circumstance  h^  had  l^igottep 
when  he  wrote  the  above.— £W.  Fior.,  1 849. 


TOaCENICOTlGBIELANDAJO.  i^O^ 

two  from  111  at  of  Our  Lady,*  wliicJi  were  all  to  iidii  extolled 
(^  a^.the  time.    Fi'aaoesco  was  so  entircljr  satisSed  with  idl  thdt 
^  pomenico  b&d  done,  :  tlmt   M  lie  n   the  miister.  i  ret  a  rued  to 
jjlareuce,  with  g^rcat-  honour  and  large  gains,  .Tornabnoni 
recpmmetided    him    by  letters    to    hia  i  relation.  'OioraoDi, 
jinformiBg   the   latter   how   well   he  : had. 'been   served   bj 
DomeDieo  in  the  matter  of  tho  tomb,  and  declanng  that  the 
,Pope  also  wag  ;highJy  pleased 'with   hia  picturea*     When 
(^Giovanni    Tornabiapni    heard    these   things,   ihe. [began  to 
., consider  how  he  might  beat  employ  the  abilitj  of  i Che  painter 
la  jsome  magnificent  work,  which  should  eerve  «3  a  perpetual 
memorial  of  himself,  and  at  the  eamc 'time  bring  renown  and 
,  advantage  to  Pomeaico*,.  ..     .         a    >       ' 

,.  Now  it  chanced  that  at  thb  time  the  ptindpal  chapd  of  - 
Banta  Maria  Novella,  a  moDasteiy  of  the  Ji^reaching  Friars, 
wWch  had  formerly  been  paipted  by- Andrea  Orgagna,  ^-113 
in  m^y  parts  injured  by  the  rains  which  had  penetrated  io 
the  wort,  by  reason  of  the  roof  being  Imperfectly  <M3Tered. 
^Tany ^citizens  had  offpre^  to  restore  ^he  chapeVor  to  paint  it 
anew)  butjthe  DWiJ,6r^ , who  were  then  of  ^e  Kicci  fanuly, 
\;rotitd  x^everogrccia  its  beiEtg  done,  they  not  having  means 
t^  supply  the  cxpeijis^  them^elveB,  nor  could  they  resolve  on 
yielding  the  chapel  to  others  who  would  do  itj  lest  they 
should  lose  their  right  in  it,  and  shonld  sec  thdr  arms,  which 
had  deaccjided  to  them  from  their  ancestors,  removed  from 
the  place.  But  Giovanni  lornabuoni,  wishing  much  that  Do- 
men  if^s  shoidd  raise  him  this  memorial,  set  to  work  in  the 
matter,  and  sought  by  various  devices  to  effect  his  purpose. 
At  length  he  promised  the  Ricci,  not  only  to  take  the  wholtt 
expense  on  himself,  and  to  make  them  a  recompense  in  ^me 
other  matter^  but  abo  assured  them  that  he  would  have  their 
Arms  emblaioped  on  the  most  conspicuous  and  most  honour- 
able place  to  be  found  in  the  cbapcL  On  this  condition  they 
agreed,  and  a  solemn  contract  was  made,  by  means  of  an 
JliBtroment  «areftilfy  drawn  up  according  to  the  tenbr  above 
described.  Giovanni  then  commissioned  Domenico  to  execute 
the  work,  the  same  subjects  being  retained^  «s  they  had  been 
<)iiginally  painted  by  Orgagna,  and  the  .price  agreed  on. was 
l!206  gold  ducats  ;  but^  in  Uie  event  of  the  paintings  pleaang 

^'/*  The  works  executed  in  the  church  of  Mincnra  are  no  longiar  to  b« 

'"keen:'  '  "'  '  •  ■ 


Iner^Ejfb^tmfd  to  tlie  work,  and  did  aot  cease  unUliiifi 


Himself 'Veil 'serVe<l,  a  ml  confessed  iil^enQouLsly  t]iat  IJi^iemca 

*^*uai*iii^i3i,  Mi^v lai^^*^ ^tuiAi  W.Jiap  it  mucli  more  a^^  Ue^^ b 
gf  i^e'^Gio^iVul'satiafactioiu  tiiau  to  eecUfe  Ihe^a^^itonal  paj| 
m^nt  forfiitn^df.  ,  ,  -    j  -  ^    i  ,* 

^yiovaniu  loraabiioni  aftcrwams  claused  two  lirg^,p- 
cQlcSkons  '^hQ-  eiecu|e4  j^^ ,  stt?ncj  ^tla  oat^'^forji^  ^^^R^^ 
^ni  nci  -  tli^ '  oftj  ef  Tor  tli  e  Ttir^ab  li  on  i ;  thesej  fc  e  liaa  li  rec^iji  ^ 
f q e'  WAf *^yfl astirs  6u t siiip ' tUe  cli ajjcj  ;  Wd'  m^ ] flie  |u'^e$c ^1^ 
pldccS'  ^ '  ['AU^  anno  ri  al  btyif  3  u g.**  ^  l)di>iigt  hg  ^  ti  ^  dif^^reDt 
bfancljpa  of  the  same  family^  divided  into  vtmouajiamcsA^ 
exliitirfii^  iliiTerent  shields ; — the  eacutcheonsj  tiat  j^  .beatd^, 
t&6?^'Wp*J^afrefl!df  namecL  of  tlic  Gm^liiLntti^  To^ipiy^^^ 
lOrafaBouini,  fliij  'Car<jjiialL  Fini^lj^  Dpiim^c^^  p^iinLeil  tba 
altir^pi«qcd  ;  andf  .'l>encatli  aa  arqt  Jn  tlie  ^gi  tl  Cr^iie  wotj- 
Giovfthnr  caused  a  very  l>ca!itirul  tabeirnacle  for  Jhe  8^ai- 
merit ^to'l^placcdj  as  tbe  c^mpletiofi  of  the, whole  wnrk*  ^  In 
tlie  pOfiiment  of  the  tabernacle  he  .^hen  eonjmanded  a  smal(^ 
shield,  a  quarter  of  a  braccio  pnly,,  to.  be  einblazoaed  with  ih« 
a^ini^  of  the  owners  of  the  chapel^  the  iKioci,  namdj,  ^;/''_  I 

'But  the  best  was  to  ccme  ;  for  wJ;icn  tlie  i^bipel  Sripi^^ 
opeDcd  to  view»  the  Ricci  sought  their  arms  wilh  a  gifiit 
<>atCT7^'  and  at  la^it,  not  seefiig  them,  they  ha^tene^  lo  tha 
ri^^atrates' '  and  laid  their  contract  before  thje  Coi^ucjl, Jpf 
ES^IiH^ '  There«poii  the  Tortiahuoni  proTed  that  t^ey.  i^ 
plaoeB' '  ihe  ai'ma  of  f te  Ri cd  i u  the  moat  con spicub us .  add 
most  honourable  part  of  the  w^lewo^k,  and  although  the 

:--;^  i*'..  T-V  •'.,»< -o  <•.    '■'    ■•■■  •       •'.    •••    .  »  ••    .' :  .'-i- '»  ••  i^..*      '-Ai    it     - 

*  In  H  Manvteript  iDitrj  by  Luea  Laiidiiedy  4rhieh  is  dted  4*7  'Manni; 
tb«^  iiP»  AotCce  i6thi  effect  that  this  chapel  win  NHOpebed  to  die  jpteMk.' 
oniStiefliitL^  D^oenibeir;  1490.  "The "nine  dafo.is  alsb  ^imd  bn'an  andent 
Mpfia^4b^VMt^raeerTed  in  8anfli^M4ria  KeveIIa;'wbMde  it  is  (b*^ 
hifertled;>tfidt'1485  wfts  the  date  of  the  eommetioetnent;  rather  than  that  of 
tlielsoitipteticfii'xiirthis^lft  work.^iTiiMboA^;  TtdliForbthJy  foLii.p.'281.  '^ 


kplaiBeclf  that  Iha  r^^cutcKeoii  could  not  tie  seeiL  ypt^ 
e  deciareQ.-to'Win  the  wroiigj  for  siace'tlie!TorDJi^ 
tSmm  hk^  c^uscd^it  to  lie  placi^  in  a  poeition  so'  Bonourabla 
as'^the  Itemed late/Tieli nty  of  the  mml  Holy  Sacrament,  thej- 
^'df>ht  to  be  ccjnltent  j 'it' was  therefore  Redded  by  tlio  ma^s^- 
frktca^'that  gio  ifr 'should  reomin,  as'  we  see  it  to.  tbb  day* 
iuia.nW  if  any  iii  thi^  relation  foreign  to  the  lire 

fhat  I  am  ,'vmtmg,  1^  riot  this  disturb  Ms  quiet,  for  it 
dbinced^  to  jii^ent  itaelf  at  the  point  of  my  j[|en,"  and  if  it  ,be^ 
(<i  Vti^'otlier' pijijpage^'  will  jierve  to  show  in  what  mftiitier 
pbvlerty'  biopme'a  the  prey  of  ^  riches,  and  how  riches,  wliieii 
accdnipftnied  by  prudence,  may  attain  without  censure  to. the 
end  desired  by  those  who, possess  them.  ■       ^  -^y  "  ■ 

But  ^te  return  to  tto  beautiful  works  of  Domenico*  In  the 
eeiUng  of  this  chapel  be  "first  painted'  cotoasal  figures  ct ]^ 
four  BTaageliatSj'aiia  on  the  wall  wherein  is' the  rwinfjpw,_'^e 
dqiictcd  stories  rbpreseti ting  S^n  Domeuico,  Ran  Pietrotitf 
MartyTj  and  San  Giovanni,  proceeding  into  the  WilderuesB^' 
ts'ith  Our' Lady  receiving  tbe  annunciation  from  the  Angel : 
over  the  window  are 'certain  Sainta  (the  patrons  of  Florence) 
•on  their  knees,  and  beneath  is  the  portrait  of  Griovani^i 
Torriabnorii  on  the  right  band,  with  that  of  hb  wife  on  the 
left,  both  said  to  be  exact  likeneflses.  On  the  wall  to  the 
right  band  are  seven  stories*  in  an  equal  number  of  compart- 
ments, six  beneath,  which  occupy  the  entire  width  of  the 
wftU,  and  one  above,  which  has  the  width  of  two  of  those 
below,  and  is  enclosed  by  the  vaulted  ceiling,  Ou  the 
opposite  waU  are  also  seven  stories,  representing  ercnt!?  in  the 
life  of  St  John  the  Baptist 

The  firsi  picture^  on  the  wall  to  the  right,  exhibits 
Giovaccbiiio  driven  from  the  Temple  ;t  the  patience  witli 
wldch  be  suffers  is  expressed  in  his  countenancei  while  in 
the  faces  of  the  Jews,  the  contempt  and  hatred  which  th^  feel 

■^  Scenes  from  the  lASd  of  the  Yii^pn. 

t  An  apocryphal  narration  from  the  Protevangelivm  Sancti  Jaeobi  (•&; 
Fabnc/Op^  Apocrpph.),  compoaed,  as  it  is  believed,  by  the  Ebiouites.  See 
»[miik90od£MApoeriphutNaoiTsMiam£tUu  Aoobrdiogto  the  latter,  Jeaelrim, 
(Gi0?acchino)  a^rich  xnao,  presents  tbe^  third  of  his  possessions  on  the  altiut; 
biit  9n  a  certain  occasion,  his  gift  is  rejected  by  the;  high  priest,  heeanse  ha  is 
dblMles^;  he  d^artain  shame. and  gri^  to  the. wilderness^  vh«nct  he  is 
recttUed  ^y  an  ang^inth  the  propaise,  that  his  vife  Aima  shall  bear  a^chUd 
This  promise  is  fulfilled  by  the  birth  of  the  Viigin.   .  .  r 

TOL.  11.  P 


for  those  wto,  witboat  haring  cMidjrijD,  pj^of^ume  tp  appn5|ich 
the  lepiple^  are,  eq  irnHy  nmni  fe^t-  lo,  tbk  s  ti>r}% .  o  ri  tli  t^^  com- 
parJmeat  towards  the  window,  wne,  four  m^^  portravcd  frum 
the  life  f  qnp  of  these,  the  old  m%n  with  sli^you  Lc^d  i^nd 
wear^^  *  red  capote,  i*  Alesso  BaldoTiiietti,*^  lipmemcii*s 
mflstcr  iA  p^in^ing  and  mosaic  ;  the  accond^wUh  i^cp):^Sad 
hc?M3j,i*^ho,ha3  his  hatid  on  hie  side  and  weara  a  rc^  raantie 
with  a  blu€^  vestmaQt  beneath,, is  pomenico^Jhtrnsei^j^e 
author  of ,  the  ,^qr]£»  .taken  ,wi th  his  owa  hai^d  ,by ,  mel^  of  a 
mirroi:,  ^^he  third,  witk.IoMg  ,bUM:|v.  hair^f^mj  thi9k^iipgj'i3 
I^a3tiaiui.p(3aitClemJgnaao,  disciple  and  cousiapf  liotDcaico; 
and  thejfottjrth,  who.lurna  his  back  arid  hfljs  a  cap  or  tireU 
on  the  head,  is  the  paiotejr  JJaT^d^Gh^lj^J^djyc^  his  brt^her* 
Ail  theae  persons  are  said  bj  t^ose  iirbp  ,l^iie|f^  ij^e^ 
FOi^r  *miiiate4  aod  faithful  Jikenessea,^,  ^^y^^h  ^l':,v.;,v,  C^^^p- 
,  ijliiithe^oond  story  is  , the  Birtii  ,of,^t^  )(^rgrnV,  f^^^ 
with  eirtraordijQary  care^  and  an;ioDg  other  ^i;irkai>ie '^r^ 
of;,this  T¥:ork.jpay  l?e  mentioned  a  \*;indqw,flff  t|iie  building 
which  give?  ilight,  to  the  room,  and  t^lyct  dq^^yeii.  ;iir  w'Jio 
loplt  at  iti  Whi lo  J 8aa la  Anna  ia  in ,  b^d, , imd  ,c^f ;ti^in  worn ^ 
an^pitni^tering.to.heri  others  are  represented  a^j^^ hi ng  the 
Jdadonoa  with  great  care  ;  one  brings  water,  .^othcyrjthe 
swathing  bjinds,  one  occupiea  herself,  with  ORQ  e^ti^e, 
another  with  sometliing  else,  and  while  each  is  jattending 
to.jtbat  appertaiuing  to  her^  one  has  taken  the  infant  in 
her, arms,  and  smiling  into  its  face,  is  making  it  smile  ,in 
retnrti,  with  a  feminine  grace  truly  appropriate  to  a  wort  pf 
tliLa  character ;  there  are  besides  oilier  and  various  expres- 
flions  exliibited  in  eat*h  of  those  iigures.f  lu  the  tfcird 
picture,  which  is  the  £rst  in  the  upper  comparjtment,  Qiir 
Lady  13  seea  ascending  the  steps  of  the, tern ple^fl^nd  in  the 
back -ground  there  is  a  building  whi<dj  recede^,, fi:pm.tl^^,  eye 
in  very  correct  proportion  ;  fheie  is  alao^an  ui^4rapL*d  figure^ 
which  at  tliat  time,  as  they  were  not  frequently  seen,  was 
very  much  commended,  although  there  is  not  to  lie  discovered 
in.  il  that  entire  perf(.'i.tion  vf  the  proportions  vshlch  we  find  iji 

•^^fjutdntd,  in'th«JfS.  before  cited,  and  hUnm^'pfiiSSfiil/^  ^c^.^rm 
tliia4o'be  the  portrait  of  Tommaao^  fiither  of  .^paieaiira.Ghidaad<^^4i|id 
not  of  AletM  .Baldpfinetti. . 

-  t  In  the  decorations  of  the  bed  'maV  be  rtad'the  words -lA/t^Aorctfiuid 
Orillandttif  alluding,  irithoiit  doubt,  to  the  iiunilj  name,  and  to  that  •ftcr* 
wards  adopted.— JSdL  Fhr.^lBA9^;  ,     .  ,  ,         . .  ^  :,,: ,  :  ..^ ..  * 


*Cta5e  painted  lil'onY  dl^'^fiay. '  'Near  Uiis  stotj  is  that  of  tfee 
- Alflrrlftge^  "of  t!ie '  Yiii^ti^  Trhfefl '  the '  anger  of  the  guit<Sts'  is 
p^h  t(:>  exhale' its<flf  in' iM'ict^f  'breakings  their  roda,  1?rlnch 
Wi36t%lb339m^^S  doe^ttatof '^  The'ig:ore8 'ftr«i 'jh 

'j'cortaiderahle  tiiimlieM'arid  appe^  in  an  ap  propria te  btaildJiig. 
ilri  the  fifth ^tory.'thc'Miffi  ai^  seen  toarriTcin  Bethkhem 


^.__^ .„   ^iih^^^hxch-^ifjr..     ,_     .._    

'^ri^tisedTjy  Kerod'^drist'thfe^Tiindcehts;  and  h^re  w©'ljAv*p. 
^a  Wst  ftnimiite*!  ^otiteflt  bf  Womlin  with  the  so!di**f&  ftTiiI 
^h  or^es,  \v  ho  s  trEk  e  a^  d  d  ri  v^  t  h^m  a  hon  t.  Of  alt  t  he '  sldrie^ 
Hyc  liaTe'by  D6lto(ift1d6'  GbirJatidajo,  this  is' certainly  the  best, 
'airiee'ttiii  exTctifited^Srith  '^4t  j ud^m en t^  ■  ability,  and  art. 
;Tiie  impioas  dietermiriatibti;  bf  ■  those  who  kill  those  poor 
^iS'ul'di^n^it'the  cbbin'afi'd'of  Hth)d,  without  regiml 'toUht^ 
intjtheira;^'  fa  riftifdefed'  mo^t  blearlj  v^eible : '  amonj^  ^  the  bftb#j« 
^3  piie^*  fitiir  hahgiiig  'id'  tlie'btfeast  of  the  inother,  while  iVi!^ 
'dying* bf  woufida  i-ecelVcS  in  ita  liiroat,  so  that  it  aucks,  'ilbt 
'-to'  iayl'dnnks,  'bloiS 'n'idr  Im'ttian  milk  from  the  hrestft; 
'tij^i^is^avery'^fikii^  ^HdugHtv  and'bj  the  art  with  vhichr  it 
'is  r^presdited  U'  "WdlcALli^iilikied  to'  tecftll  pitj  to  life  even' in 
lieai^ts  wiibreijfl^  'i t"ba^'  b^eh  16iig  dejid.*  There  is,  moreover,  n 
'%ldiet'  Vho  hct^  foriitd'i  chSld  from  the  mother,  and  as  he  i^i 
%urrpbg  awajf^T^th  ft,  he%  kiliitig  the  innocent  by  enaahifi;r 
/its  breast ;  'tW'ttother  df  the  babe  is  aecn  hanging  to  iii^ 
Iiaij*,' which  aTi'e  Biii''s'6i^ed'\fith  faiy,  atid  foroea  him  to  b^nd 
ba^ik  till  lis  p^i^on  fohhs  ah  areb— ^in  thia  groop  thr^e 
'different  eifecta  ^are  ^finely  displayed,  one  the  death  of  thf^ 
^^'hild,  who' IS  se^n  tid' ei[pire ;  another,  the  cruelty  of  thr^ 
"[soldier;  who/ feeling  hi niaelf  d tagged  as  described,  ia  oh- 
Tiously  aveng^fig  himaelf 'on  the  infant;  and  the  third  ift  thr 
Metermi nation'  manifeated  hy  the  mother,  who,  seeing  tht' 
^death.of  hfei*  child,  resolves  in  her  rage  and  despair  that  the 
iriurderer  "sKall  'iibt  dfepiwrt  withont  suffering  :  all  this  Is  in 
Tact  Wore  after  thie  inartnei-  6f  a  deeply-thinking  philosopher, 
^ftianpf  a  piilnter«  'There  are,  beside,  many  other, pasnons 
%ttd"^6tidns  i'etidered  inknifestin  these  «torie^  insamoch 
llij^ti ^ Jie  who  ^^amiijj^.,.  thep  will   infallibly  iperceiV^'  this 

*  "  Qui  vire  la  pietik  quando  e  ben  morta.**    Dante,  Inf€m9^'.'.. 

V  Q 


-.niftstet  ^tt>  imTe  been  eyaiotjg  t jie  truly  ejiiellt^m  on^s '  of  li|« 
J^m^\  Ahoavethoise  and  in  the  eeTeatli  jiicture,  vhi  eft  coin - 
prie^sfl  tlie  width  of  two  of  the  lower  onea,'>h(}iA  dcwied  by 
.the  wtcb  o£ '  th  e  vanlt,  ^  G  hiri  an  dajo  hm  depicted  the '  deatli  of 
the  i  Madound^  and .  her  A^ssmnptioA  ;  6be  li  &n  rfcrunded  ty  a 
.lai^e  number.  of-Angdsj  and 'there /'are  various  Egures^r 
Jaudicapeaj  and  other  oroamenta^  wherein  iWienico^  with  hit 
^nhh  maiineir'and  pr&etiaed  facili^;  alWajS'^h^und^d. ' '  '  ,  ' , 
.,  .0ii4h^op[>oait6.walt.are  atoiiea  fiwmth^jJ^e  of  JoKiTiifi 
^Baptist  *  111  the  flrst^  2acharias  is  seeii  bfferiTig  fmcriifice  in 
the  temple,  and  the  angel  appears  to  hini; 'w!^<in  hej^not 
heheving,  is  rendered  dumb.  In  this  pictiil^  the  pajntcr  lias 
shown  that  th^  eacrificea  of  those  time^  wet^:  retried  to  bj 
^the  most  hononrablc  of  the  people  5  'and  this  Jie  has  ^effet^ted 
i^h^  .placing  among  those  offering  B&cri^c^  the  n^ost  dis- 
:tiiigui*hed  -  caJtiiena  of  Florence^  p(irtniyMOx*rn' those  Vl  10 
then^  governed  that  Btate,  more  particnUrlj  tlie  members  of 
the  Tomabnom  family,  old  aiad  young**  Aiid  in  addition  to 
thb^  desiring  to  make  it  obvious  tliathia'  age  abounded  in 
-every  kind  of  talent,  but  ^ more  '  pana^krly"  iii'  leajrain^, 
DomanL<^o  pamt^  a  gronp  of  four  figures  in  'half  length  j  they 
itandconTerein^  tt^ether  in-  the' for<;-gT6n^3j  aW  were  tile 
most  learned  men  tht-n  to  be  found  in  Floren^tei.  jThe  first  is 
Mei^er  Marsilio  Ficino,  who  wears  the  dress'  of  a  Canon  ;  the 
geeond,  in  a  red  mande,  with  a  black  hand  rou^nd  hts  neck/fs 
C  risj  t  o  tano  Lan  dino.  T  he  fi  gu  re  tu  ming  towards  bj  m  1  a^  the 
Greek  Demetrios,t  ^^^  be  who,  standing  tctwecn  tliem^ 
Kjmcwhat  raises  his  hand,  is  Messer  Angelo  Poli^Eiano,  (ilj  of 
wluHo  are  most  animated  and  life-like  portraits.  In  'tie 
.gecond  story\  which  is  next  to  this,  there  Mows  the  Visit- 
ation of  Our  Lady  to  St  EU^ahetb,  they^a|^  accompanied  fc^ 
several  women  -  clothed  in  the  dresa  of  tbbse! ''timesl'T^tlJl 
among  them  is  the  portrait  of  Ginevra  de*  B^ncif  ^en  a  T%ty 
^beaatiful. maiden.  "    ^    "  '  \  ''  !\^ ' '. 

:  In  jfche^  third  stoiy,*  which  is  above  the  firit^  w'^'die'Birtfi  of 
St  Johb  the 'Baptist,  and  in  ^hia  thctie  is 'A  y(KfiF*'plc^in^ 

•  In  U<^BiraeM  edition  of  VMii/tigr  the  Padre  IXell^  YiilJe,  thexeader 
whoTiiay  deinre'ftii^er  detiolt  Will  fiitd'i^l  the  nanfes  of  the]  distingiuiiied 
-men  pertiayiBdiiithuwork.'     '*        -  '   ;•*'    ^     " 

t  The  figure  here  called  tBattof  I>emetriti8  Chaleondvla^,  if>  Wud  %/ 
Bottari  to  be  that  of  Gentile  de'  Becchi,  Bishop  of  Arezzo,  and  Preceptor 
to  Lorenzo  the  Magntficiht; 


,  prcumatanoc,  ,St  Elizatmtli  is  iQube^,  and  certain  of  her 
neigbbpura  Vy^' come,  to,  visit  Wr^/tiie  nurse  is  , seated j 
/jfeediag  tjie  child,  when,  on  of r  the  women  joyfully  step^* 
"Ibrwafjd  aod  takes  himfromih^r,,  to  »how  to  those  around 
Wwfair^li  present  ihe  Biistresa  of  the  house  has  made  them 
m  her  old,  age,:  tJiere  is,;  hesi(|cfi,  a.  peasant- worn  an  hiinging 
fruit  iMidfiaskJft  , of  wine  ,  from  .the.  Jcountrj,  according  to  the 
custom  in  .Florence ;  a  Tcjry  beautiful  iigure.  In  the  founh 
.p^cture^'iifhiclii^  beside  this,  is  Zacharias,  still  dumb,  but 
peeping  good  .courage,  an4  man^elllng  that  the  boy  he  h 
.gazing  at  should  be  born  to  himi  the  bystanders  are  desiring 
19  knc^W  what^  In^^nom^  is  fp  be,  and  Zacliarias^  writing  on  his 
'^nee,  wiile  still  fi^ ng  hia  eyes  on  Lis  soUf  who  is  in  the. 
rwo^^of  a  woman,  who  has ,  reyerently  placed  herself  on  her 
^^peee  ,bdbre ,  him  ^  m  a  rks  wi  th .  hi  s  pen^  on  the  ieaf^  Giovanni 
45fl^^,  U  '4U0], nome,  (John  shall  jbe  Ws  name),  not  witliout 
jiiianitea^/astomshmeiit  on.tlie.partpf  those  around,  some  of 
.whom t, appear  to  be  in  doubt  whether  thp  thing  be  true  or 
iioi;/^  .^he>  fifth  etory  follows,  wherein  John  is  seeji  preAchifij]^ 
jtc^  the. miillltude^  and  here  , the, painter  exliibits  the  attention 
^whiclE^^the  populace  ever  gives  when  hearing  some  new 
,t^ing \; .  ttei:e  is  mudb  expression  in  the  heads  of  the  Scribes 
who  are  listening  to  Jehti,  and  whose  mien  and  gesture:* 
.betoken  a  kind  of  scorn,  or, rather  hatred  of  wliat  they  hear. 
,A  large  number  of  persons  stand  or. sit  around,  men  and 
'^fomen^  of  different  conditions  and  variously  attired. 

In  tihe.^th  pict»r^..St,.John,i8  se^  baptizing  Christ,  the 
re-yer^noe  4^piayed^in  whosjd  countenance  clearly  shows  the 
fiuth  which  we  ought  to.  place  i|i  that  sacrament,  and  as  this 
did  not  fkil  .to  produce  a  ^gi^t  veffect,  numerous  figures, 
already ,  unclothed  and  barefoot,  are  seen,  waiting  to  be 
l^aptize^  meanwhile  shpwing  the^  trust  ^ey. entertain  and 
^he  desire  they  feel  in  theiK.pPUPtenanpe^  :.  pne  among  tliese 
figoltes,  who  is  drawing  off  his  shoe,  is  life  and  movement 
itself..  In  the  last  story,  th^t  in  the  arch  beneath  the  ceiling, 
1^  the  snmptuphs  feast  pf  Ceroid,  and  the  dance  of  Herodias, 
^with  flk  Tast  number  of  attendants  performing  various 
services  ;  the  building,  of  extraordinary  magnificence,  which 
16  seen  in  perspective,  clearly  proves  the  ability  of  the 

master,  as  indeed  do  all  these  paintings.* 

»-  ...  ■ 

*  Thcae  vorks  have  been  engraved  hr  Laiinio. 


-'J^;  Thft  llttar^pie^J^  ;,which  is  enlkelyl  isc^IaU^^'^'riniijpnjro*^ 
i^aint(^  in  tem|JcniI^a5^^.he '  id  Hie  otJief  ti^dri^s.^ln  ^^V^-^^^j^r^ 

the^iphild  ijvUcp  Irpia,  nhdVitH  numerous  Mtnti'iiiSim^a'fifej^ 
San  licri^orx),  and  San'  Stefano^  nanleljr,  Vho'arcs  fall^^Sj'  ilf^^, 
^iji  San  Vmcenzipj  and'  Sari  PictrOj  td>i^li6ni'  thct^Vfltitfe' 
ittOtUng  but  spoechi -''It'ia^true  tbW  a' portion  bf  tWiJ^rl 
^femauned  iiieompletfi  oh  ij^dnt' of  Doifaedico*i  deatli ;  lint"^ 
Ee-httd  made  coneiderabl^  mo^dk  'tti  ilj  the'  oiil/  pWt  tih'-' 
finleliea  Ibeing  ceftaih^'ii^'reS;  jff'^h^"ferfck^-groMid:,  6tm\ 
jfee^urrection  of  CUris^  with^threc  i^ioi^^  in  iAer' blac^^  tKt* 
wtole  was'  ttfierw^rds  dnisbed  l)y ' Ms  'T)n>thfnr^^  Beiie^etife' 


iif '  tbe  tn^tmeat;  arid'^ljecia^  it  'received ^ 'but ^S'^^t^W^ 
touobes  d  $ecco,  to'aay'notbing  df  the  inVentioii  ^hd'^W-' 
^position.  The  master,  -witbolit  dbtiStj  'deserves  infinite  com^-^ 
inundation  on  all  accountSj  but  most  of  liiricrt^^^  aHiti^tio^ 
W  the  L^da,  whicbj  bietiig  jK^rtTftjfed  iTiM^Mitit^^^QM  to 
«ll  irbo^^ee  tKem 'fti*  mMt  lively  iimiHtddea  6f.*iriiafa^  fll^ 

tifi^isbedpemotml    I     '      ''^^      '    ^'  ^'^^  ' rn',.>  f -.  .td# 

^  Far  the  same  Giovanni  Torn abirohi,  Domenife6  pain'ti^';&; 
"jfrhapel  at  his  villa  of  the  Cnsso  MaccUerdli,  shtijtte*-'&t  ti6 
great  distance  from  the  dtj^,  on  ihf^.  riv<>r'^TerE6lIc;' biit 
^which  hai  srinee  been 'deatrbyed  by  the  encrftadltiaents'of  the 
tdrrent ;  yet  the' ^painti if £^&;  although  for' "many  yeam^nW- 
•cavered,  couliaually  cxpoijcd  to  rain,  and  burnt  by  tbe  sun, 
iiiive  maintMflCd^th^r  tre8lltife6&  to  ritich'a-d[egjrt«!/  tli*l  orife 
might  j)eliove  they,  bod  been  cbvei^d' air  ^e'''iu^ 
.«» /the* effeets  of ^  a  judieions  and  carefql  executipn  i^^Sfpe^ca 
ftttd  of  >  Tefiraining  ^lh)m  iTetbiiohiiig>^^ibe  Work-  # hen  ^dry^r<^ 

-  :r4/^vh6  w^  astisted  b^  Domenico's  4iicip]e|^rance8oo/jrrBnaQ^.;ifho0e 
Hfft'tblldwf.  f n  the  yttr^lSOl,' a  heir  aHar  was  erected,  the  pk^iei^UiQi 
lieaoiie  the^niop^itf  iofitfa»Medidi/l\miaqwnd-'fa^  and^  riome  of  :thepi 
came.intO'the  potseaiioo  ofttbe^Klogtif  Barariii^>wliiIeoih«»i(r)feie!'ob(iMiied 
bfihe  King  of  Pruasis.  j  JSee.Romobsaii^  Wawp^:  lot  189ft,  tKO;%w 
of  Saints  from  these  works  were  sold  to  Lucien  Buonapi^rteu  Xh>  •  All^  Cf^f 
delhiof  the  altar-piece  alaOftberb  were  numerous  stories,  the  figures  of 
which  weie  small,  but  o£ithift-pocla0»4belaUr  it  liot  kaowa.-' 
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ta^o,^  Dijinenico/ljkewiac  painted  namcroas  fibres  of 
IJlorenfirie- Saints,  in  the  hall  wherein  the  wohderrul  clock  of 
XfOren^b  della  Volpaja  stendSj  adding  many  rich  and  beau  - 
tiful  mbellislmienta^t  This :  artist  found  so  much  pleasure 
mhh  labours^  and  was  eo  willing  to  satisfy  all  who  desin^d 
la,  possess  his  works,  that  he  commanded  his  scholars  to 
accept  whatever  comiDissioa  was  brought  to  the  BoUi^a^ 
B?fin.  thoiigh  it  were  hoops  for- women  a  baskets,'  declann'g 
iliat if  they  would  not  paint  thetn  he  would  do  it  himself,  U> 
the  end  that  none  might  depaii  froin  hi  a  workshops  diBV 
satiBfied.  But  when  houst^Iiold  Cares  were  laid  upon  hiib,7k^ 
complained  bitterly,  and  committed  the  charge  of  ^1  ex - 
penditnro  to  his  brother  Dfl?id,  saying  to  him,  ^*  Lea^e  me 
toiwork,  and  do  thon  provide^  for  now  that  1  baVe  begnn  to 
g^into  the  spirit  and  comprehend  the  metliod  o^'  this  Wl^l. 
ip-odge  that  they  do  not  commission  me  to' paint  the  WHiole 
oirpiiit  of  all  the  walls  of  Florence  with  stones;**  thu? 
provin*  the  resolved'and  invincible  character  of  bis  mind  in 
)vJiat^Vcr  he. undertook- 

«.:^  la  Lucca^  t)omemco  painted  a  j^icture  of  San  P^etro/'ancl 
Sjni^  ^aolo,  for  fthe  church  of  Sapi  ^artiiio  4"^  a.n(i  in  tjie 
Abb^  di  Settimo,  near  Florence,  te  painted  the  principal 
chapel  in  fresco,  with  two  pictures  in  tempera  for  the  middle 
aisle  of  the  church.  This  master,  inoreover,  executed  various 
W<H*k8  for  different  parts  of  -  Florence,  pictures  round  and 
square,  .wbjlch.arQ  dlspei:8e4:.#rQugh  the  houses,,  of,,  the 
dtiiZGfU^  and  are  therefore  not  seen  beyond  jthem.§    In  Pisa 

,;.*  The  little  chapel  is  still  in  existence, but  the  pamtugs  are  in  a  deplo- 
rable condition  .~jEU:/7or^  1832.  ',' 

f  'The  dock  of  Lofenso  Yolpaja  is'  iiov  in  the  Floxentlne  Mulealn  of 
Natural  History.  The  hall  here  alluded  to  is  called  theHaU  of  the  Lilies, 
being  tiecdrated  with  those  flowers  in  gold,  on  a  ground  of  bltfe..  The  paint - 
lags  still  exist,  but  are  said  by  the  latest  Florentine  annotatois  (1850)  to 
hare  beto  rery  badly  treated. 

'^'^'Itit  stiU  preserred,  and  is  in  the  sacristy' of  the  church..  The  Viigin 
«iCft  enthroned  in  the  centre,  with  the  Child  standing  upright  on  her  knee. 
In  the  fore-ground,  are  St.  Peter  and  St  Paul,  somewhat  behind  whom 
flhttfd^ the  Pope  St.  Clement,  with  St."  Sebastian  in  the  habit  of  a  warri'^r. 
Ih  the  lunette  is  a  pietil,  and  on  the  predella  are  five  stories.  This  picture 
trt»r^kJtotedinl885.  ' 

-*  f^M  of ihese  ttrand  pietures{/aiuK)  Is  three  braoda  in  diamet^.  Perhaps 
the  most  majestic  and  beautiftil  of  all  the  paintings  of  that  kind  ex^nnited 
by  Domenico,  is  now  in  the  gallery  df  the  Ufiizj,  it  represents  the  Adoration 
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"  3m  adjornedithfi  recenf  above  Iho  high  filtftf  in' tbe  cAthfeiitil  * 

Ui}  tforti  eximpkyiattf tberliouse  of  ^ the  ^WAt^ett^r{.T,rb^i^ii|j 
Hepifttcd j4i fpstorf  mi>openof  thes'TvalJsji^repr^aitiiig^  ^^k 
C  liarLea  riportrayed  if jfoiii  rihe  >li  fe;  who  re<k>  mmendr-  the  i!  ij 
,<?r£;FisO(>to  <bei&ieiidlfi  «oh&ideration  of  the  FlorcirtiiiWrf 
IJe'  also  pftm  ted  t #b ;  pi  eturea  i  n  di  stem  |>er  in  the  ^  ■  churcH  ^f 
SiiTi;  GilwlftinOp'ibr  tte  J^'jftti  Gcsuati^J  thnt.of  ^hfe  high  ultiif} 
GftTuelXi  and  &notJber;§  li-Iri  the  smBeipkce  them  is,- be3iae«;'jsi 
picture  representing iSau  Bocco^  and' SaTii^ebftstmrto,'^r6iii 
the  hand ^f.tbifl  muster  J  it  waa  preseijted  to.tboSt^  fatherfi-'by 
X  ktww  i^ot  which  of  :thte  Medieif  aad  theyhs'^o  aAied  Id^it^ 
mast  prdbably:  j  on  i  that  aooonntg  ^  the  «  rm  s'  of  Pop  &  Leo  HL^  *^  ^^ 
,  Domenioo  is  B»id  itoii*ve  fiosaefesed  ■sp'^acf iirkte  an  eye,4fi8t 
when   making. ; :  dnlwi^igs  i  -^^from  .the '  %^arioiis  '-aotitjbitie^  '**3f 
itoiiie»  i^ .  tr i  u  mphil  >  arch^'^hathe^  colu  mn%  do/ldssal'  %{ii^/ 
obeU  ska,  r  amphitheatrefi, ;  on  d  dqu  edu  eta,  lie  dj  d  all  hy  1 1^  e^c^^' 
using,  ^eiihei!  jid^  loor  oompnEs,-  nor  i  nBtnunen  ts  o  f  ^  tu^y  kiiVd  ; 
but  afterwards,  measuring  what  h**  had  done,^  '>everf  part  iiir'a* 
fou^d  to  i>e  <!orroctjiADdJuall  respceis  as  if'he^had  m^sirif^ 
thern^    He  drewythQ.:Gol6fisenin  in  ihis  manneV  hy  the  eye/ 
placing    a.  ifigure.etandi ng.  upright  .  in    the'  drawing,-  by 
measuring  wJuch,  the.pwporticms  of  all  the  building  will. be 
found  ;  this  waa  tried  by  the  masters  after  Domcnicoje  deaths 
and  found  to  be  rigidly  correct,  ,  ^    ...  _v.^.:'/^ 

J  . .     .  ,    ■  .     .    .  ^ '      .      .... .  I: .!  '■  .^::v.o., 

of  the  Magi,  iD^  Via*  been  twiw  en^Tcd,  once  in  the  ^^toria  of  Rosini;, 
lav.  Irri^  aJid  tf«irfy  in  Itic  lim^  Vailetie  df^li  U^zj^now^in  .^<hu^  of. 
|.\jbticntion.  There  is  &  srecmd  ttfttdo^  but  smaller,  and  not  80  ridi' In 
^gum,  jn  tbe  Fitti  Palace,  .  .  '-    »•  *  ,  ^-    '•>'  ' 

*  With  piQrupi  of  Aitgelft  iif^gin^.  HaTiog fiireatljr  tuflGeredp  it,has  beenrelk 
etored  bj  Frolenor  Mtfim ;  but  Ji^Ue  tbeiefoie  lAnawppbe  aeei^;  ot,61)pjrn'- 

I  Doiibtk««,  ii>  1495,  at  the'canctosiDii  qf  peace  between  vJharl^  VI 11^.' 
imd  t(ie  Florentinea,  whi-u  the  %mg  obtained  pardon  for  <the  aty  of  fiii,' ' 
which  had  risen  againat  Florence. — ^Sce  Giiicdardiisj,  Ub.  i.;p..S2.  CSiades^ 
had  resided  in  the  Falaca^of  the;  AVardens  at  Fiesi,  bcfor^  DrQoeedif^to  < 
Florence,  Moriona,  Pim  Ard.a^  M^^  p.  107,  The  picture  ifi^  unhappily w 
ruineiJ  b_f  oipoiiire  to  the  weather,  '      .' 

X  Kot  to  be  confounded  with  the  J^ulta^  who  fi>na  a  totally  diffeient 

My-.-  ,v.  ^  '    .v.;^-  .^w  .-^^i  ...i:^^.     •  ••  '.  '  '.•    ■-.■  .  •  ■■-'    ••  ■  '•;  ' 

§  Da  Monona  affirmi  thai  these  two  pictures  axe  now  in  the  dmreli-clf;. 
Santa^AnaiW  aa^  tb«tJMBf«t)fni  .ifi«qfMated.lv  Gnua,  DggcrvnoneArti^icd 
difiuta.  f ,; 

I!  The  frttc  of  this  work  is  not  knpwil.  '  ^ 


f]BTjhitWivJijAlV^  eoditMts/ithenr^tfejrtioiiycfb'light 

'v^tlL-faiii-ibi^^  Savidiattd rBa8tian(y«€:rGjeMgii8i|cD&i^Iw 
tifo^l^l^ifiiidiogj^lli^Vfi^  dnd.^xwHftllddahjf 

thf|.,p^Ma|:s»bafoi>ef  the;  iMo^hM^^o 

tj]i^>b];»)^jr^  Idm;  tO)  giVe  rordei»T  ithat^tiifiy  -^Asdokl 

faii;ve.^^r  food,' 0i&^^ 

t|^ei^.Vi;f  briefcli^etB'hhod^n&taK  (Hu8ctfa^vjd)bctt'»iv»(iiikd 
tiie9r/t<xr4py>fmd  i)9ccii0ed  ^htmBelfob^hss^dtigv^likiiw^ 
^papla^poii  of  had'lMipp^iiMd^oiieftfintK^tUe^ 

ijO^atipn^^^uQiit  .wbenlrX>cmiimi<3o^''^iM^ea^ 

abJE»pt;  H^aGer>mo]^ri«poldgi0ed^foi;rrfn:^68Bmgtiiiin^ 
ajjm^rftncjs  dut^Mtdid  iMlotrba^lriB  ^jofwntmstxmpib'ifv^^ilbr-  lAii 
bixijQiiQ]^  %f^  ttndi<ifbiMtie|i'Tde8eFi^«di<Kifl^ 

si^^mljipa..  T  Tbe  abbots  'hcyvire^er,  4ik^>^  i^onoft  diim  ae^  bi^ 
wa^nu^eap  other  r^plylv^Inabe  i^enm^jdie^ 
tb^j'isat  dowflr^o  8topper,Uhe.Tn<mkj  entroitedTw^ 
of{ ^ striuigers,  oanie' aft / ustuil twitb  a  b6ard^  ^^herebn-  W^re 
porringers  in  the  usual  fashion^  aiid<coa)^^meai8^>fii>bnl^  for 
common  labourers.  Whereupon  David  rose  in  a  ra^ithre.w, 
th^  «oli^  (c^^^thfe  jtWair/Attd  li^zing'tlie  great  )i6i^^ 
bbard;^  he .  fell  ^po'n  hW  therewith,  and  •  belabour^  "him '  in 
such  a  fashion  that  he  was  carried  to  his  cell  te^flb'd^ad  thVh 
alivci  '^The  abbo>t>' who  4iad  already  gdne  to^bfea;">irt)Be' on 
hearing-  the  clainour^  Tb^lieVing  thfe  monastery  W J^\  falling 
down,  .and  finding  the  monk  in  a  bad  condition^  began  to 
reproach  t)avicl.  But-  the  latter  repliM  irr  af  firrjr,  bidding 
him  F  begone  from  hir  sight,  add  declai^iiig  the^t^lehts  of 
Dpmenjeo  to  be  wor^h  more  than  all  tl^e  bog8-i)f  r ^libpta  of 
hlff'sort  that  had  ever  inhabited :  the  jnonafitei^.>  v^  The 

'  *  In  the  various  changes  which  the  building  has  undeigone,  this  work  hai 
perisM-— A/a»te«i.'     ---■••-■      ■    .^•.•^'-   .^'n-  5-.   ..ronoR /.••     r 

t  ^^worpicturet  hr  Hbe  lii^otber»  Dom«kiico  HivdDatitd  '^  ^  IV  lie 
teen  here. — Ibid, 

t  Not  unlike  a  short  thick  dub  in  forrt.-        '    ^ "'^  ^"'-  ^ ' ' ''-      - 


abbet  t>cLilg'  'thua-bf ought  to  hi&  4«a^es/<iiiil'ililg  best'iijioiii 
thai  m6meBt  to  treat  them  like  hdnourable  kaea  aa  thcj  were. 
,  ^-'Having ' com|)le ted'  his  ii^ork.  at  theiubbej  <^.f assign ano^ 
Domenico  retunied  to  -Florence, '  where  he  'paiuted  a  pictQi^^ 
for  the  Signor  di  Carpi,  with  another  which' ^  he  eeiifri  to 
HuDimj  to  the  Signor  Cftrlo  Malateflt%  whoeauied  itto'^bfe 
placed  ia  his  chapel  in  San  Domcnicd-  Thisftictur©  was  ^ in 
temper% '  and  con tni  ned  t bree  aing qlarly  ^  fine  figarea^  i  witb'^ 
stories  in  amaller  figures  below;  and  others  behind  ^painted  to 
imitate  ^brotizeijf  the  whole  dieplajbg  mndi  judgmeht'iwad 
art.*  Two  pictures  were  likewise  pain  tad  hy  this  master  €or 
the  abbey  of  San  Giiiflto,toutsideYolterrai  which  belong*  io 
the  order  of  ■  Camaldoli  ^  these  '  pictures^  ■  which  are  >  tmljr 
beaotiful,  Domenico  painted  bjcommoad'of  the-.iUustrious 
Jjoreiuco 'de*  Medici^  the  abbey +beiiig'-'the|iJs  held  i  in  uiwn- 
7mm  dam  by  bis  son  G  io  vamii  ^  Cardi  nal  i  do^  J^dici  ^  who  i  was^ 
afterwards  Pope'Leot  and  it  is:butVfew  yeara  mao^tthB^ 
the  same  abbey -wis  restored  by  ■Ihe^Tory^a-eTerend^^MeeAeff 
Gioy  an -Batista  Bav%  of  YoJ  terra,  who  alsd^jheld  it  in  i^mk* 
mendam  to -the  befoi-e^mcntioned  Biptherhood  of  Camaldolk 
i' Being  then  invited-  to  Siena  ;bj.ithe  winter  van  tioa  of 
Lorenzo  the  Magnifiqentj  Domenico  undertook  to  decorate  »thfe 
facade  of  the  cathedral  in  mosaic,  J^orenzo  himself  becoming 
his  purety  to  the  extent  of  20,000  dncats^  for  the .  execution 
of  the  workj  a  labour  which  he  cominenced  with  much  leal 
and  in  a  better  manner  than  had  ever  been  seen  before^  'Put 
the  work  was  interrupted  by  the  death  of>the  mastw,  who  left 
bis  task  unfinished,  «s  he  had  previously  left  the  chapeltof 
San  Zanobi,  which  he  had  .begun  to  adorn  withipoBaic  'Vfork 
in  company  with  the  miniature  paintdr^^Gherardo^  but  which 
was  left  incomplete  on  account  ofthe^death>oft  theillustrioua 
Lorenzo*  .•  -•'  -j-  »...  ;  ..  -'-^  .a'  ., v..*..  i  u  ..^t...w  .';^; 
Ovisr  that  side4oor.of.  Santa  Maria  del  Fior^  whicU -leads 
into  the  convent , of  the   Servites,  Domenico  executed  an 

*  Now'  hf  tbe'i<dwn-1ioiite  of 'Kimim,  the-figitfer  are  those  of  San 
Vincenzo  Fon«rio,wiUi  SSt  Sebaitiui6  and  Boeeo.;-^aBtf.'F/0r^  183348. 

t  One  of  the  pictures  painted  for  San  Ghuto  still  remains  on  the  altar 
of  San  Romualdo  (bat  restored  bj  Ippolito  Cigna).  Thi8,pictai8.repreBeDU 
SS.  Homnaldb  and  Benedetto,  with  the  Saints  Attinia  andtGraciniana^ 
A  bore  tbem  is  the  SaviooTy  seated  :between.  two  Angels.  <^It  ^was  engrated 
in  the  jear  158;5  by  Diana  Ghisi,  a  Mantuan,  the  Wife  vf  the  asohiftel 
Fnuic?sco  Capriani,  of  Voltemu— JSd.  Ftor.,  18d2-8« 
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Anii^ndaltoii  lii  moanic,  «o  finely  don<j,  tliitt  nbthing  -better 
}ms-<5ver  l>e6n  prcdtl6ed*by  the-indderni  mastert  inrthat -art.^ 
Bomemeo  was  wont  to  jsay  that  paindng  waa  deugn,  l>at 
iMtitheixoei^pdinliog  for^^etei-nil^  wa.^  w,  ,  .. //  ,  .^. 

; *Amoiig 'those /w ha  studied  their  Art  under -Domcnico-.wafl 
Bastiano  Mainardi  of  .St-  -GeDSigoano,  who  became  a ^  very. 
able  master  in  fresco  ;  whereibre;  proceed in^^  together  to  S|ui 
G  etnigna  nOj '  Domenico  bn  d  B  astian  o  pai  n  te  d  ^  the  .ehajiel  .-of 
SantaV  FiDa^  in  -  com  pan  y,  ^  a  nd  -  prod  ncsed  a  wcurlc  «•  of  mnch 
beau  t j»t ,  -^  ^Xhe  faithful  ^ '  -  serf  icB  an  d  r  ead  y  ^  ^kindneaa  .  iof 
Bastiano^Tv^v^ho  always  acquittod  himseUVwcll^.- caused  Do?;, 
m^enipo  to  -jadgie-  him  woiMliy  to  rc*."cive  one  of  his^  sisters  in 
m^inmge  ;  their  ^  friendship  thim  became  re lationshipiy -  Uie 
pewArd;  bestowed  by  an  approving  nui^ter  in  recompense  of 
the^laboors  %ud  ^aina  wherewith  his  diaoiple  had  attained  to 
pfiofioiency ■  iU  th^i  r '  brt '  -  In  '  Santa  Crocc^  Domenipo  ..caused 
BaAtiano  to  paint  an  Aasufflpdon  of  Our  Ljidy  for  ilie  chapel 
o^llk^Bifrdncelli  andrBandini/  with  San  Tommaso  receiving 
tiie6gMkf  'btiow4i^' This  is^ari  iAimirable  fresco,)  but  the. 
dUrtS^.wasptepfdred^  Atil^ena,  in 

to  apattment •  ^b£  « the  *>8panndcchi »  Palace^  Domenico.  /and 
Bii^tiand  punted' Varidus  stories '-in- company,  the  work  is  in 
ftesco^and'the  figtires^are^small.  "In  the  cathedral  of  Pisa, 
likewise,  in  addition- to  the  recess  in  the  choir,  of  which  I 
have  before  spoken,  they  adorned  the  whole  arch  of  the  same 
cfaii|)el  with  a  numerous  choir  of  angels :  they  also  painted 
the  do6r8  which  close  the  organ,  and  began  to  decorate. the 
Wodd-workih  gold.  (But  at  tiie  moment  when  Domenico  had 
many  other  great  works  in  hand,  both  at  Pisa  and  Siena, 
h&fell  siek  of> a  violent  fever,  the  pestiferous  nature  of  which 
deprived  him  in  five  days  of  his  life.  Hearing  of  his  illnesb, 
the  family  of  Tomabuoni  sent  him  the  gift  of  a  hundred 
ducats,  ais  a  proof  of  the  friendly  consideration  with  which 

*  Still  in  existence :  it  has  been  cleaned  within  the  last  few  years,  the 
diitt  hiiving  rendered  it  nearly  indistuv^iishable.— £tf.  Flor,,  1 832-8. 

t  This' work  also;  still  remaiiis.    For  various  details  respecting  it,  'see 
Romohr;  IkU.  Fanehy  vol.  iL  p.  286. 

.:{  For  the  legend  of  the  Cintoln,  or  Girdle  of  Our  Lady,  which  St. 
Thomas  reeeired  from  the  hand  of  the  Virgin  herself,  on  his  appearing 
doubtful  of  her  having  been  carried  bodily  to  heaven,  see  Poetry  <{/*  Sacnid 
imd  'Lcffendarf^  Art,  vol,' h  p. 227,  etteq.  The  work  is  stil!  in  good  preserv* 
ation. 


820  a^w^Hi^-^TSt^WUi;^^ 

ihi*7^ik3k>wl6dged  the  serried  ^perfonoed  by  l>oincnico  for 
Giot^aiifii,  'and  tbe^good  wiUl^e'liad  ai^Itjbqn^^to  all  «f 
tha^Jioii«&..'.^:'f^i-'-«    N-^riM  iij^  -^j.!;,  .'jcujik-tj.;;^  ^v:^;uj*>-'* 

borne  Ixf '  his'  hrothers  David  ^  and  BeoedoUp^  ^&ii  d  Ridolfo  h  b 
«Qn^  ^Ui  sorrowu^g  hearts  aad  msxij  tean  to  hh  grsv^  in 
Sasta  Maria  ^  l^'^oveUoy '  wherein'  they  deposit ed^hk  remaifis 
with 'mail  hondunibk  obseqnies.  ^^  The  loss  of  DomeaicQ  was 
a  >ea0f»6^€if'^great  Batrbw  to  ^his  iiiehd|,^«Aj^d  ^man/ cmitient 
fbreigti '  -painter^  when  '  they^-^  heard  "thereof,  ^Tote  -to  Jtia 
relaii  0&9  fcj  con  dole  iff  ith  tbem  on  hiit  prematare  -  death.  Of 
hifj  disciples  there  remaiQed  David  -flud  'Benedetto  Ghir* 
Undajo^  B&atiano  Mainardi  of  San  Gemigo^o  ^nd  'the 
Flo  rentine '  ^  Mi  chad '  Aug^^o  B  uonarroUij  t  wi  th  -  JPiaiices^'o 
Grixiaceio^  Niceolo  Oieco»  Jacopo  del  ^I'edesGq|.Jaoopo  dell' 
Indaco,  Baldind  Baldinelli,  and  otherr.xDaster%t  iU  - J<lorezi- 
dnes.*     iJe  Amd  in  the  year  1495.f  .^  '■  '    .    , 

cTfa8^«rt->of'  pamtii]^<i]l'.iii08ai&'  aftenlheoiiodenifliaofl^er, 
wtt  ^eorkdMd  b^lDoiiienicb  n 

of  HiMMi>imbeiuiwho^.likf»  rlahemyd :  !tber^  jub  may  be.^fleen 
by.iiia  woricB^  6Tea>iboiigh^the7Are  bdtiiew  i^wfieiefoce  he  has 
welbdeserVed  itotbe^ bonoaredy'far  hisTieh  «nd<  svaried  ;taleiit6^ 
with  a^faigh  »mik'  in  art,  aiidito'beaceJehrated  with  the 
higbest'priiflessftflr  his  death.  >   .' 


ANTONIO  AND  PIERO  POLLAIUOLO,  PAINTERS  AND 

.  i  "  "■ii'-->      'SCULPTORS,  OP  PLORENCE:         .  « 

T^fiEfifS,  ^e.  ^lai^y.  y^ho,  ^^th^  ^,  fi^}^,  W^?^,  commence  un- 

iixipojj^ta^t  ,iY/?F^r.*r?^^'i^^P^vP9^^^    ^^''^^^.  I'^P^^ncT 
with  tte.  laciiit J  pbta|ined./rom  practice, /^thd^  and 

efficiency  increase  in  proportion^  insomach  that,  aspiring  to 

'    ».■)  ';.»  '. '.,  -x    »•.-.,. .  .,  '...{\  I.  .,  ,-..>  .i  .  .,•.,,,      '1 '    * 

c   *  ISbe  \\fm  <if •PandiWd  B^nedet^  Ghudan^njo,  Buonarrotti,  Francesco 
Gntnacdo  and  Jaoopo  dell*  Indaco,  will  beibund.in  jkb^  present  work.  Of 

th^oftber.ina8tenbut;Ut;tleiskii0.wii.r-7^./i%>r.»J849. 

t  In  Vanri'a  first  edition  the  date  of  Ghirlandajo's  death  is  1493,  in  the 
sec(>od  it  is  ■  149& ;  .but  the,  examination ,  of  j&scal  fdpciuneats  has  induced 
goodtAuthon^iei  of^later^ times  to  assign  li98  as  the.  more  probahle.  period 
of  that  event*      j  . 


!i 


*  FaToored  by  fortune,  .thjey,  then  often  happilj.'eneotal^ 

I  4pme} Jiberalofoincei-vIiQJ:  inditig>rIii0ii:fM3Mtalj<n»«r^^ 

g^tia&edyit^isscompelledrtii  Jnmtumate.t'iM^  :8emce^  in-iiso 
libecal^.9  notannery  that  ^hejoisiiCQeaajqirs  deriye'l^EQat  advantiige 
tojil'impojrtltQt  iminanitieflfijfiozoiihev  labours  4hiidixi9iwasddb 
^eh^;DDieavthen*^pn)ceedi;ihioi%h  life  •irith.somnch.hpiiotir 
-  tQ£>tihe.«eQd^.:«hat. :  theyMli^ve;<tiien]oiMbi(jrhich>  awakwnihe 

|i  adiiumtioin*  of  the  /wcnid^iaaldid>  Antooio  and  iPiero  ^llai'^ 

'  UoU^jrhbintthek(tii]|ieMemh%h)yittteei£ied^ 

fQC i the. raxe ' .aoquiremeiiti»'j1id  whidvriwithf ktbonr («nd paiCis 
4bey (had attained;)) •)  nyy.  i.-.  ifj^j-n;:!/  or-  i«-  M  ^.-^i^jiwi 
^o^TheseHrtists  were  ibocncift  the^eily  of  Florence^  bnt  tfe# 
yM»  aftec  ieach  o%h^  :ft4ih^  &ther ^i^ms  ^  imtai  .o£  Jqiir.^eotf ^ 
ditioii^'and  noiin<easy)l^ixclte(Bt^(MBr^Jbttt  he(f>6roeiYed^Ih^ 
Tarions  indications,  the'deiit  andf  jutt^iolEdligerioe  of^Jin 
80Q8,ri«nd  not' haying^the.mean&aof Maintaining  a  learned lefdu* 
oationi  for  l^hem^  he  f  placbd  ^Antonio ;  mdth  iBartolnoeio  rGib^ 
bertl^tthen.a  ^irery  emineiitizaastekr  in  ids  calling,  ttoieamitfae 
art  of  the  goldsnuth,  andiHeco/h^  sdntritdBti:^y  peintingnHth 
Aadrealdal  Castagnb,  wh6  wasiatithat>ttiine  thie  best  nuiiter 
vbL ^Florence.'  Antonio^:  ther^ore,. hsing'  bi^ought  forward ' by 
Bartoluccio,  employed  himselQiindt  >.  oiily i  !with  •  the  Betting 
of  jewels,  and'  the  preparation  of  silyer  enamelled  in  firey 
but  was,  moreover,  held  to  be  the  best  of  all  who  handled 
the  chisel  in  that  vocation,  and  Lorenzo  Ghiberti,  who 
was. then  working  ^tt^the,- gates'  of.iSaQ  ^ovaimi^  having 
remarked  the  abiHty  of  •Antonio,^employed  >him  with  many 
other  young  men  to  assist  himself^  ^setting  him  to  execute 
one  of  those  festoons  with  which  he  was  at  the  moment  oo- 
ctH^ied.  Here  Antonio  produced  a  quail,-  which  may  still  ^b# 
d^n;  and  is  sa  beautiful,  nay,  so  pek-fect,  ^  that  it  %antt| 
iiothing  but  the  power  of  'flight.     Antonio  had  not  spent 

*  Their  iathet  was  called  Jacopo  d'Antonio,  and  in  one  of  the  fiscal 
documents  quoted  by  Gvye  (Cartepffhy  6c6.y  Jo\.  i. 'pp.  265/ 266),  is 
itiled  Jacopo  del  PoUdiwtio,  whence  it  woald  appear  that  the  tnNls  of  ^a 
poulterer  (pollaiuolo)  was  exerdsed  by  the  grandfiiUier  of  Antonio  and 
PSero^  not  by  their  father.  ..!?•..». 

v^'The-st^-fiith^ofLoretiso'Ghiberti.'  The'-reAder:who  shall  c^esireto 
lelBfiongdiBcusnons  conoemukgf  '(he  time  wheil  iie'aAsiimed  thnt  relationship 
to  the  great  artist,  &c.,  &c.,  will  find  them  in  Uumofar  and  oth'«re. 
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' mkny  ^^eeks *; at ^ tUifi  Accupat ion,  therefore^  before  ^ht  ,1 
ftckndwledged ,  to*  ^  tb  ©  best  of  all :  w  ho '  wo  rkc  d . ,  thereat, 
whether  for  isoirectoe^s  in  deaij^tij  or  patience  ia  tfkecnuoiij 
ftjid  wa3j  besii3^^-inoiTe  ingcDioua  and  mar©  di%entvtiia0  any 
other  asai^tant  of  Lorenzo  in  that  work,  Hia  ftbilitj  and 
repntatibn  ihim  increasmg  together,  Antonio  left  JSartolucdo 
ahd  Loreii £o,  ^opesii og'  a  large  and  ban dsom e  gol<|jmjilJi ^st 
shop  for  h i inseli"  on  the  Merca to  N  novo,  in  t hat  Bam ^,  city  of 
Florence-  Here  he  piirsiied  his  occupation  for  sereral  years, 
C4>n finually^'i^reparing  new  desi gnsj ,  aad  making  chaadclicr» 
in  relief  'and  other  fanciful  works,  which  caused  ^him  io  a 
short  time.ito  beju^tl/prepnted  tlic  first  (Ofhis  vocation.^ 

There  lived  at  the.  sans e  time  another  goldsoiifh., called 
Maso.  Finignerfa,  who  Lad  a  great  name,  and  de3er;yedly, 
since  thei-ft  had  never  been  any  maaier  in  engraVing:cir 
niello  who  bad  fiarpuBscd  him  in  tit e  nutnber  Jqiify.  %i]res 
which  he  x:ould ,  efficienllj  group  together,  whether^,  -in  la 
laj^ger  or  smaller  spaee,  Ofthij  there  ia  proof  in'  tie  .dif- 
ferent patihes  eiecuied  by  him,  and  which, still  remain  In 
San  G  io vanni^ ,  ^  i  n  Floren  ce,  t  exhi  h  i  ting  ,  storiea .  ,ixom  r  the 
life  of' Chri^tj 'which  are  most', minutely  elaborate.  ,'Thirf 
master  '^^w  well  and  much;  in  our  bock  we  iiav^. many 
specimens '  from  hi 9  band,  figures  namely,  some  undrapedj 
others  clothed,  with  stories  in  water  colour*;  In  competition 
with  Maso  Finiguerra,  Antonio  executed  various  stories, 
Wherein  he  fully  equalled  his  competitor  in  careful  execution, 
while  be  surpassed  him  in  beauty  of  design.  The  syndics  of 
the  guild  of  roerchatits  h<iing  thus  convinced  of  Antonio*^ 
ability,  and  eertain  stories  iu  silver  being  required  for  tin- 
altar  of  San  Giovanni,  for  which  it  had  ever  been  customary 
to  prepare  Buchy  at  different  times  and  by  yarious  .masters, 
ihey'xesolved  among  themselves  to  employ  Antonio  iQr.|he 
I^iirpoaeu-^    THis  .resolution  was  carried  into  effect,  and  the 

*  Sc«jB^yi^^to,C^llbi,  aotaii  given  ia.the  >filani9>aa^tiqn,.tbut  as 
quoted'  bjr  Cicbgnam  {Memorie  tpetlanti  alia  ttarie  dsUa  CUdooffmfia^ 
)i^f)^>  d(?f4«urQi Juia«elf  to  have  copied  bii  ex^nii^,.frem  C^U 


^'^>' 


{Oneof^hfiseinajbe^eea  m  theUfiizj.  ,  ..,i   ,. ,      ^ 

Djn^o^.l^X  Mj^^^°i8}?^'^rai)4^.  aa4  drap^  ^guies.  ounely,  and 
dnnnngt'  in  water-oolcMin,  Mnere  indicated  by  Vaaari,  are  rtiU  to  he  foiin4 
in  the  collection  of  the  Florentine  Gallerj  of  the  Ui!ixj, 
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'!#ork0  ezecufed  iii.  consequence  were  so  .excellent,  thtit  i\iey 
"Vi^'^'khowledgi^  to  be  the  best  of  all  that  were  to  |)e 
^$e0n  there.  The  .feubjects  chosen  were  the  Fea^t  of  Herod 
'jEbid'ihiB  Dance,  of  Heat)diaJs;  biit  more  beautiful  thtin  all  tlie 
'^'i'cfet.'iS'the'-St.  John,  in  the  centre  of  the  altar,  a  work 
^bst  highly  extolled)  and  executed  entirely  with  the  chisel,* 
^he^  (ionsuld  thto  commissioned  *  Antonio  to  prepare  ^  the 
'^U'^er  chandeliers,  three' braccia  high,  with  the  crosa  in  pro* 
'pol^ioni  when  the  master  enriched  his  Work  with  &nch,A 
phifuAoti  of  chasing,  and  complete  the  whole  to  su^ii  a 
^iegree  of  jperfection,  that,  whether,  by  His  countrymen  or  by 
fbt^eigners,  itrhas.  ever  been  considered  a  most  wonderful  and 
admira))le  work.  Antonio  Pollaiuolo*  b^towed  th^  -most 
'lijQweari^  pains  on  all  his  undertakii^gs,  whether  in  gpl^., 
'Enamel,  or  silver :  among  others,  ikre  certain  patines.  in  San 
Giovanni,  coloured  so  beautifully,  that'  these  enamel^ 
Icbmpleted  by  the.  Action  of  fire,  could  scarcely  be  .n\p]|pe 
d^cately  finished  even  with  the  pendL  In  other  ch^rcb^ 
likewise  i^  Florence  and  Rome,  as  well  as  in  other  part§  iof 
Jtaly,  ^  miraculous  enamels  are  to  be  seen.f  ,    . .;. 

'f  Antonio  taught  his  art  to  MazzingO),  a  Florentine,  and  tp 
Gidliano  del  Facchino,  tvho  were  tolerably  good  ma^t^rs« 
He  likewise  imparted  it  to  Giovanni  Turini,  of  Siena^/^bo 
greatly  surpassed  both  his  companions  in  that,  calling  4 
wherein  from  Antonio  di  Salvi  (who  executed  many  good 
^rks,  as,  for  example,  a  large  cross  in  silver  for  the  abbey 
of  Florence,  with  other  things),  down  to  our  own  day,  there 
has  not  been  much  done  that  can  be  considered  extraorr 
dinary.  But  many  of  his.  works,  as  well  as  those  of  the 
PoUaiuoli,  have  been  broken  and  melted  for  the  necessiti^ 
of  the  city  in  times  of  war.§ 

Eyentually,  considering  that  this  art  did  not  secure  a  long 
ilife  to  the  v^orks  of  its  masters^  Antonio,  desiring  for  his 

*  These  workB  sre  still  carefully  preeenred,  and  are  annually  displayed  in 

the  church  of  San  Giovanni,  on  the  festival  of  the  Samt.— JStf.  Flor,,  1832-a. 

f  There  is  a  patine,  enamelled  by  PoUaioolo,  in  the  Gallery  of  the  UfiBzj. 

L Antonio  di  Salvi  also  has  been  extolled  by  Cellini  in  the  introduction 
I  treatise  on  Goldsmiths'  veork.— Ed.  Flor.,  1849. 
J  And  how  many  admirable  works  of  the  same  kind  hare  not  been  .0a- 
ced  to  the  necessities  of  war,  from  the  time  of  Vaaari  to  our  Qwn.-^SfL 
Fler:,\Bi9.  '/. 


'nk 
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ifihpim  a  more  enduring  tnemoij,  resolved  id  devote  himself 
to  it  .no  ioTiger  j  ar\d'1)is  brtptlier,  Fiero,  'being  %*  painter;  lie 


m  differcrit  from  ttiaSf  of  the  goldsmith  mm,  naa:  msTesoin-^ 
troipto- al^^on'^te  been    bo   haatilv. 

ftdopteW  he  ■Might  V^bly  hare  wished  Ihat  he  had  nfcvei* ! 
nkdmsy  huniSU^  to^d^^  Bnt  now,  being  atnpoUed 

^)i^m^  1  i.]m  r  Hi  in  Ijj  the  advnnta^  to  be  obtained,  be 
Baq«jjT.l ;:  kn  :^rk^:Ij>c  6fthe-proee5sc^  uied  in  painting  itt  ' 
tfe  eoursp  of  fi  IPAV  fnonlly^.  and  became  tin  KSCeUent  master.* 
IJav^ng  >>iiied  himself  rntiTci J  to  Piero,  they  executed* 
numerous  pfajvlln^s  ine^nc^;  amnn^' othm,  a  pictare  m 
oirat/SE^'Mini^to'Al'^Ionte;  for  the  tatdinal  of  Portugal^* 
who  was,  a  gt^atlo^er,  of  painting,  '  This  work  waa  plaee4; 
okthe'attuK^'f  tliat^£reUte'a^  chapel,  the  flgiirea  depicted  i^ 
itirc  tllose' oritKe  Vijioiiflle  St  James,  Sanf^  Knstachio,  and^ 
Siii' Vincetuio,  whioh  haVc  al!  been  gmitlir  praised-t  Pi^r^ 
Inparticular  pktnted  certain  figures  on  the  wall  of  the  8aro» 
chapt^l  W  olL  ihe'inetbrid  of  which  he  had  learned  froraAndrear 
daTCaWRii^^  'H!^^^  WeV^ 'representations  of  some  of^tlie  pro*> 
pheia,  WJIwe^x^Medin  tM  angles  beneath  the  tii-chitimvet 
iaWlnnUtehW'i^atnted^ii' Annunciation,  cotnpnsing  three 
fin^re^  •  Fpr  tiii  Capltani  di  Parte,  likc^vise,  Piero  painted 
a  Virgin 9iili  the  Child  in  her  arma;  and  gnrrouhded  hjr 
^apbini,'aW  painted  in  oiL  In  San  Michele  in  Orto,  the 
t^o  hrpthors  painted  a  pictnre  in  oil  reprf-.^enling  the  Angftl 
Uapliad  withiTobitj  and  in  the  Mercatnnzia  of  FJoreriee 
tbeT^epiftt^'^  fi^"^  ^^  *^^  Virtues;  in  that  part  of  the 
Mldin^/.namdy,>*rhere  the  tribunal  of  the  oourt  holds  m 

'^^:ih^%^€%%'^^^  Polbia6b  t.e*er  got  bey^d 

■'Vt!™  ifroi-k'TS^'nb*  it)' the  Gdlefj  of  the  Uffij:>     A  modem  pajuvag 

hafl  taken  its  place  in  S«v  MmiHte. 

.^.J^The.jjrjpbct«^nre^hal^U?agth,  and  hare  wffePtd  gnsatlj.   biil  ro.ij 


ailll^^  ttJM^  oat 


I  This  wotlf  iH6it  '        _^   .     ,  .^       ...  u  i    J    *^.  4t,' 

I  Now  in  Ihc  Galtery  of  the  Uffiij.  m  the  romdar -rhich  l«id*  intp  t^- 

WliKO^Vei^rHro:     the  figxircs  painted  by  Pollmuolo  are  thosP  of  l-^nK 

tlttpc.  Charilt,  Justice,  PrudcDc^.  and  Temperant*.     There  »  oJ»  tlitJ 

fifili^'orSuae,  but  this  \s  bj  BotUcetlL-^Bf.  Ffor.  Ua^^B. 


/ 
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$Milfeh^>4VjFJoreiiti[ieL,pc}et^'.  d&^Ban&hr  Atciwubli,  :andL-*>f      \<y 
iOftlktfl^iblul  iberoraibem^alDtc4f^bj.qtibi^  jua^tfe^  Aiit^mi  /     y 

the?d0iith.oi' AleasBr  f|jeonarda'd*Areiao ;  .with  Mijsc;r,G^ark* 
Jit^o^Haiietti^^ia  man  of  jcoDaldetable  Jeainlng^  and  hcld.ili 
Il(l1lc^h'«st«(3^l ;  i  both  taken  .from  dliQ  life.  J  Fqit.  tlt^  chap^!^  <)f 
the '  IBaWcLiin  t%h  e  eh  nvck  i  of :  JSaii  i  Be  bas  Uatt^Qf  tte  Scr v i  tfiS* 
-Jtn tdiio  ^i nted  the , altar- piecf^jtrla!  n^yuarJi ablft  anii  adnuJ^ bly 
eamuticiJ^vqrkj'wiih  numdroua  Uorefes,  jnapy  uDdrap€<l  figiii^ 
and  ■  du  ^ular ly  ilk  auti  ful  foreslicrtfinirigs*  _1Ci4s  pi  pture  like" 
wise  wm-tal  qs  th<>  ^rtr ai  1^  ai"  St  Beba^Uaa  himself^  takeo  f i;opi  - — '^ 
thelife-^frap'thetaccoCGiiibi^i  LudovitM)  C&ppo  that  is 
-^thoipaihtiDg'iia^:  be^D  mQJiek  ext^llcHJl  ^haa .  ,anj1  <>thet  ever 

execut£9d4>jr>  Afifonio;';  oHq  .haa;^^^4^^^  cQpkd  naftn-a  133 
Hus^worfcia  pihe  utkDOStof:lii3,pow0r^  ps  we  perceive  mpr^ 
paftioulat'lyrui  onetif  the  axdi&ra>iwhis-l>endmg  towards  the 
barth^- arid  nesting. ilia uweaps^.»gaiii3t:hia  V^^t^  ia  em- 
p%ii]^  aii  tliftlbrce  ^f  a  .strong  unuJQ  prepare  it  for  actiop; 
the  -Winsfaroi  swellings  the  musclw  strained,  and;  tlie  mafl 
holds  hia  breath  as  ,  lie  applies  lall,  liia  strength  to' the  effprt, 
KotJb  this  i  the.  only  figuref  exequted  with  care;  all  the 
others; are  likewise  well. done,  4iad  in  ike  diveraitj  of  their 
«^tiidet.)rgi va jcleac .  proof  of  the  artist's .  ability  and  of'  the 
^bboqrifaeistowedjby./him  on  Hs.w.Q^ki,^  which  was  fplly 
aekiibvrtedged i  hj  .Antonio  ;Pucci,  .:.iybp..gave  him  thre^ 
I  imndred  .soudi  for  ^he  ..picture,  declEMring  at .  the  same  time 

I  4iliEtlib.F)aft.^^arely  paying,  him  for.  the  colours.     This  yrork 

^  .was  completed  in  the  year  14754     The  courage  of  Antonto 

.  ,wtt8  faicreased.by  this  circumstance,  and  in  San  Miniatp-fra- 

}  JovTon^  lwUlvi3(Ut!;the;gate,  be  jpaint^d  a  St  Christopher^  ten 

^  braccia  higb-r^it  jwodk  admirably  executed  Jn.  the  jjncMlern 

k  manner,  the  figure  being  more  correctly  proportioned  than 


*  The  procoiisolRte  mm  a  magistracy  taking  oogniance  of  all  affidn 
'concendng-  legists  themfelves,  judgeB^  notazies,  &c — ISfi*.  F,Icr»t  18S2-8.    • 

't  These  portraits  are  lost. 

X  Still  in  ffood  {MreseF^ation,  and  has  faeenlatielv  (18S2-8)  restored  with 
^KAit^tidgmeB^*at  the  cost  4>f  the  iamily.-r>ilfa«^^i. . 

I  The  Ei^liA-ieader  will  .find  a  legiend  of  this  ukd  plcf^santly  related 
in  Mn.  Jameson's  Sacred  and  Legendary  Ari^  toI.  ii.  p.  48,  et  §eq. 

VOL.  n.  Q 


any  ^6  .Q^e!l^d£@  -rtllat^(uwi^  then  -^een  eeeti.**  He  afterwi^rds 
painted  n^Oifucifiz  wilh  Santf  AntoninoJ  oii.^nvns,-1«}iinlL 
jw;«a  plaoedrin  $be  chapel  i  of  ttbAtj  Maint  .in  theoihaiDch  M  S£a. 

a^i&tenilepicted>ftfSan1  GioTBimii  Batisba,  at  the^Porta^^daHa 

Ootenftilfund  ia^tha  Medici  PaJaco  he. painted ;thre^pi<jtim» 
foriLoreiuo  the  bidder,  *each  icon tainiog'  a  figure  of 'iisrcbles, 
ii  ve  bracd  ft  -  high,  *  In :  t  bd  ^  first :  is :  seen  the  ^  hero  &t  ratigliiig 
^At^uai  the  :£gDra>6£iiIe^ciiles-is  very  Ene^  and  tUefowsfe 
employed  by  hibi  iniei^Bhingsbiff  aQtagomst'is'isilearlyiiliJ^ 
parent,  eT^ry^muscle^iapdctnerTe  of  the  body  being  Btmined 
to  eneare  the  destruetioatofiiis  opponent*  The  teeth,  firmly 
set,  are  ^ in  perieob  aeeord  twith'ithe- axpressiOii  wt^f  the  otli^ 
paete  of  i  the  figure  i  ^U^iof  wiiicbj  eveBc^tO'^he^'pointii  cif  the 
feet  I  on  wiiidi  fceLt^es  i  himself, .  give  manifest  ^btibjfttioy'  of 
the  efforte  used*' f  Kor*i^dees'  care  displajed^in  the^^t*&>^f 
AntfeuB,^  who>  pressed  'by*  the  arms  of^^Mercuk^j)  i^  Aetit  ^ 
be '  sinking  ■  aod^  deprived .  ?  of  ua!l  power  of ^  residtaii%5e,^iiis 
month  ia.open,  ho  is  'brettthingilris  lost  sighi  i*  In  ^he  ae^^d 
figure^  Hercules oisi  kilUfi^  the •  Lie n-,  he ■  p resBea-  thte Vlef t 
knee  against  the  !  chest  bf t  (lie  animal,  -wh^ae  jaws  he  iias 
seized. with  -botli  lianda  ;  grinding  his  teeth  and  e'rtl^iiailig 
his  arms,  he  tears  the  mouth  open  and  rives  the  creature 
asunder  by  main  foree,'  although  the  lion  defends  liimself 
with  his  elawB  and  ia  fiereely  tearing  the  arm  of  hiij  as&aii- 
apt  ' '  The  thiFd":pi<^tire;< '  in  <  nrhich  ^  the  hero .  is  destroyii^ 
the  Hydra^  is  ihdeed  an  >admh*able  <w<)rk,  more  espebiidfy^ilis 
r^ard»  the  teptlley' the  eoloforihg  of  i^Meh  hais  £b  iiiti61i 
animation  and  truth,  tha^  nothing  more  life-like  cqul^  pci|6- 
8ibly'b6  feeenT'thcf  tr^ombus  iiatare,  thb  firc^  the  ferocity, 
and"  the  ra^e  of  tl^e  monBter  are  bo  effectnally^.diaplayed^ 
that  tlie  master  inerits  the  highest  eneomiiimSfVaad-deri^VeB 
to  be  imitaied^in^hisTespterby^^U  gobd'totii8te:§^'^^^ 

*,  This  6gnre  whkfa,  atoordiiig  to  Baldinucci,  Michael  Angelo' copied m 
A  study  wf enl  tim«fy  is  now  lost — Ed,  Flor.  ltS3, 

f  1%e  chapel  fraatebnilt  by  JohA-of -'Bolognayandthe  p&ptuni  is  bfelieyed 
to  be^nowiikLfthe'fioiii^wie^Palaoe^'or  in  some' villa  of  that.  faiDily.-r 
Moitetti,  ■  .•'...-.--  \».-..  ,....  -  la..     .  ■',   ».     '^•- 

1  Of  this  woik  nointdligenoevkn^beobtainod.— /iMdii 
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the/bri^therhood  of  fSant^  Angelo  in  Ai^zo,  Antoio'd 
,.._  .  ii*  banner  in  oil,i'witlj  a  Crucifix  on  one  side^  and 
^§tj  Mighaelineombat  witliihc  Dragonlon  the^cither,  Tlria 
,|f|]^a.-l>eautiful  ra  work '*s  erer  proceeded  from  his  hand* 
^yfJ(|ichM. seizes  the  Serpent  witb  boldneaa,  and,  grinding 
Jiis  i^i^^and  Jtnitting  his  brows»^  he  seenm  in  Iruth  to  be 
^ntfroqi  Jieavm  as  tbe:  avenge  of  God  against  the  pride  of 
I  *Jatf4fci-,;thfi  whole  picture  is,  without  doubt,  a  rtio^t  admiia- 

I  ite;1?^k.^niThia  master  treated  his  nude  -figures  in  a  manner 

oiirbichiapproflchefl  moro:  nearly  to  that  of  the  modems  than 
'  i^^HsiMjFithjttiG  artbta  who,  had  preceded  him;  he  dis- 

§egted;nany  humaa,  bodies  to  study  the  anatomy,  and  was 
J^^ii&rftt  Wjho.jnTestigated.the  action  of  the  muadea  in  this 
ift^j}nerj(fritJaat.he  might  afterwards  give  them  their  due 
pla^:;^  and  effect  in  hia  works.  Antonio  engrared  on  copper  a 
jjombatof  tbeae  nude  figures,  all  bound  together  by  achain^  and 
af^4ater(  period  pix>duccd  many  other  engravings,  executed 
in  I  a  much  better  manner  than  had  been  exhibited  by  the 
fn|te^jrs,^lin^had  preceded  him  in  this  branch  of  art^ 
feP^.^Jfig.^^'idtifyd  himself  famous  among  artists  by-  ail 
W^.  ??^orkis  Antonio  yvas  invited  to  Rome  by  Pope  Innocent^ 
-^•^.^he  death  of  Sixtus,  his  predecessor,  and  there  he  con- 
-icted  a  tomb  in  bron^  for  the  first-mentioned  pontiff. 
,lfiis  work  be  portrayed  Popo  Innocent  seated,  and  in 
KL'  *^**'-^^^  ^^  gluing  the  benediction.!  Antonio  likewise 
fi8^tc|3  the  sepulobral  monument  of  l^ojje  Six^us,  which  was 
Knstruct^  at  rery  great  cost  in  the  chapel  called  by  the 
name  of  that  pontiJQr*§     The  tomb  is  richly  decorated  and 

Wi'BJfect*,  ttioie  here  described  by  Vwaii  the  deitfuclloii  of  Antioui  and 
the  H jdra  that  iB,  both  poe^Aiing  the  qualitiw  here  uttributed  by  bim  to 
ift<ikrgor  work,  Thcj  bave  been  cugmved  in  Eh©  GaUcria  di  Piran^  lUut- 
tr^in,  torn,  uMr,  xlv,  mjd  xl?i. 

*  Among  Ibc  painlera  Lliat  h  (o  iaj^  the  fltudv  yfaafltonif  by  phvfi- 
cmns  u  not  h«f^  alluded  la^^Ed.  Mar.,  iS32-8.    '  ' 

t  Kaownby  the  name  litf  the  GJadialore,  but  the  figure*  ar*  not  boun,^ 
by  a  chftin,  A  Joe  Bimile  frf  n  jiart  of  ihii  work  ^ill  be  fottnd  in  Otilet'tt 
^iH<rTjf  qf  Eiigf^ismg.    See  h\m  BarLwb,  P^mir*  Gftt^^r, 

t^EV  the  deBcription  of  this  loin b,  we  HomiJinl  NuftiUmafa,  T&mfdi 
Vadcani  fabricam  hidii-ranfia^  p.  117*  See  also  I'lattncr  and  BunRerf 
Bmc^rmbvnif  der  S^dt  Ram,  yoI.  n.]K  l&l.  ' 

_^§  Tbo  chnpel  then  call^^cl  after  Pope  Sixtus,  b  now  tJn*  chapd  of  the 
diotf.  Tl^e  tomb  of  Sixtm  1 V.,  was  n-moTed  in  1 635  to  the  dianel  of  the 
SacratDcnt, 


SS8  .oiiii(jaM^oowoBBL^(S6fnmBf.'y^'i^ 

itandfl/eiiijreiytiB^l^tJbde^lie'figu  of  Sixtiis;'^v€i^"firidy 
ferecutMf  isLBirtemiftdfitrijbii  -iv^  The  moiiuraejit'- o^ -Foj^ 

that  f  tt^  4Biao  -toiiser^^^^JgrteJl :  tliB  -T^ibite-  of  th^  BMv^eft 
fiit'KtheftliOveiiiflmM  BoJro^Intwfcaiti  fllthotigh  the  fafliilc  Wbb 
*teeted:by*otU^rij/<Aii^iio*TS^*t  having  inucli  exfwri^oetiii 

a^lv^'tby  tlic^ril!>cJm^&)ld^eaf  it^^-'SliOrt  rtf?^tiin*4  of  HEr*^  bn^ 
both  1>pdch<5i^  *Hn  Wii  ^ilfaSttMftJrt^^  iif  ^ffrblfe^-wfth^tlie  fi>llb#- 

iSiii  iW-tfi^^'t'<i3sdsftl0i!i'''ot  tlic':f*foi'r!Utliie.*  artists.  I'lie  subject 
iS'&'f^bln&a^'bf 'niltte  d^r^^  'ahd'a^^  lils  death  tijcre  werp- 
fdttiid'thld  '^edgri'iiiid/mdd^l  f6f  an  equeslrian  atahie  of 
Ffan<5ti3c6'  Sf6t^  biitil' of  ;^lan,  i^hieh  the  miMitcr  had 
Wade  for'  Lt(d6Vi](^Sfofi:!a,\  Thb  wfe  have  in  bur  took 
depleted  ill  two  di!ferc3il^ariner8.  In  one  he  has  the  citj 
t)f  V^rCin^  to  heat  a  KitA  i'  iti  the  other  he  ig  in  full  armour 
on  a  pedestal  covered  witli  battle-pieces,  and  is  foreing  h\s 
Loi^ae  to  leap  on  an  artned  maii  lienL^ath  it.  The  reaaon  why 
this  desigct  waa  ilbt  •  caotried  into  execution  I  have  no^t  beeh 
able  Jb  discovei*./ There;  are,  taor^Vei^;  seviertl"  b'^u^ul 
iiiedais  T>7 '^lSbt(5>  ^^iSa^ong  pttieiTs'  one  represen^ng,  th^  con- 
spjU^y pC, t)ie.<nPazzi.. \  The  headaof  Lorenzo  andGiuliano 
4l&'. Medici ^^ai^  ibn<ttb9'<oiier>  tside,  and  on  the'  reversei  is  'the 
Choir  of  Simta  Maria  del  Fiot^  with  the  whole  of  that 

.. /.  .ci.tl'.  vv\.  .'-.^Ji  '..  I    .ii.t     •.••.'.  •    .  ^  '"•.-• 

*  The  spear- ofLoDginus  that  .is  to  eayy  with  which  he  peroed  the  ade 

o^ChriAr  :f-,  ".T  »'••  •  ^;  /  <M   •■■;>■  ■• 

.  .t  ia.:the  iBritiah  Muaeuiiii^ere  is  a  pen-and-ink  drawing  by  AnUndo 
PoUaiuoIo^  one  of  the  Colossal  Statues  on  the  Quirinal,  namely.- 


Antomo  was  seyentyrtwo  years  old  whan  he  qiea^  and  ^^pf9 
died  at  the  age  of  sizty-five.  The  fonner  left  many  disdplei^ 
among  whom,  was  Andrea-Sansovino. ;(:  ^  Aiitonio  was  a  most 
fortunate  man  and  led  a  very  happy  llfe^  liaviDg  met  with  ridi 
pontjiffj^jft^d  liPjing  ^^Ijen^  hi^  j^^y^iC^fj^  ijl^r!^  ^H  aHW^t 
of  proaperity  and  remarkable  for  its  love  of  tfdent,  wherefore 
he. was  highly  esteen)€d';  but  had  he'Hvod  in  less  ^^vourable 
tiflj^itt^jpigt^  potj  h^ye  ,p.rq^ced  t^jidiiJ^ui^T^hich  w,? 
^^j;g  ^;ojp,,^,iq.!joi]r^,,  for  JhOjOar^s  ,fsif  ,JiJfe  ,^^e  deadly 
^pef5^,fp^t4ftaoq,4iiFefnegat,of.  md\  fcj^OYfjij^gejp^ijt^^p^CMisaajfy 

j   ^C[r .  ^aij  0 io  Yjimi  i  in  tlvre  aoe  the  ire  ^y  ^r  p.  «t»t^e  i  perta^P 

f  luvjaje  or  Cppe,  all  of  i  i?nUe  .bJioc^ti,  eo^^  Jiroxqa  of  i  i>ij^ 
entpy ,  pi(^ c^  ,aji4  w^i ij^^iut  s^p^ri* .  ,th<5 ,  bordf^rijOg  ,  an d,  prnameflt^ 

most_^gnT>tl^^  t^t^^  of  th^ijt^  art  ^  J^^plo  ,||^  Yiiftji^  ft  m^tf^i 
mo^jt ,  emi  men  1 4n  lu  a'.  wJ%g,  ?^  pf  ^P  ^!^^B^^]?h  ^^^'  '^^^  - 
the^^  jfi  g  ti  rt^  ii  rp  a^^  \i^A^  ab^ly  ex^^n  t^  t(  wit  li,  ,Xkt  f^  eedlp  th^ 
tney^  ^'9i^^i  M4V.P  ,V^^n  ^f  ^ntojiio  Lp4  pain.tcid  tl^ei|i  .with  jthp 
peno )1  ^^_ ,  and  ft^r  tbi a ^  w ^ ,  *i^^  I^'"^*4y',  ^ n'le(>tpl  |o  th e  ^  o^c 
m  aster  for  hiis  difsig  n,,  |i9.  \y  tdl  ^  ty, ,  i^e ,  otj)ieE  .for  his  pa  tience 
in  e^briiidejijig  it  Tfiis  wprk  r^^^air4id^iwe^ty-sij^  yeare  for 
ita  cQBjp|etiori|  beifig  wholly  ^ji  the  clope  i^titcli,  Avliigb,  to  &ay 
no  thing  oj  its,  *3  urabih  ty,  ,  nrnkeii,  tfie ,  yiQJ^,  ^PP^  as  if  it 
were'a'^j>Bjilpic^r|c  Wni;d  with,  the  ptucicil  ;  bnt  the  ex^ej- 


and  }n  the  i  .  - ,         .    ,    . 

fBde;iii\fie l/<^4'6r  Loreitzo,' wit!i' th^'lefgetid, LdtttiMui' Medici; 
4l^>«ad^»dbeioenti«.«f  lAie  ohoir^aiiD  the  wQiihrM  -CofR^may 

.be  Beeii  in  the  Gallery  of  the  Uffizj.  > :  .;-.'; 

.f  ^,G}i9:ibikdLMmtri4^,BeUd  ISd-'Ul.    3ee 

also  tUcordi,  Storxci  di'  FUippo  di  Cvm  Rtnimnl  dafi*iB2,al  U60,  &&, 
&p.^;piibli9hed.  in.  Florence,  in.  1840.  See^^^o^  Qaye,  Carteg^  ine^, 
^ti^y\it,\  pp.  570,571/  A  Crucifixion  in  Veiy  low  relief,  now  in  the 
dafidfjrqf  tjie  Uflizj,  is  attributed  by  some  writciB  td  Anionio  Pollai^olo..  . 

' :{  '^^'  ^ttlptor  Ajidiea  Contuoci  of  Monte  Sans<mnb^y^rho9^  life  foUovs^ 


lent  ihettiod  cJf  #!iic>i  f^il&W  afi  bat  los^  the  Ciistomln  tlfesi  ' 
fljl^fe'Bcittg''to  triake  th<f*fltrtc^e$  ranch  lOiJgef,  Sirlief^bjp^^ihi 
Vork  19  tendered  less  d arable^ an*!  iiiJchl^bpl<!teiaV  ib^tffi 

<ii^'e.lae^;'^?hidh  ^as^'tHilyliti  age  of  gdld  for  men  of  taletif, 
tliifei¥i^  fldtirished  it'  ^^atn^Atifesartdt^/  ealled^  nfia^  btilr  cU^tofa 

^re^'iliMl'  pt-esebtly  se^.*^  Hifl  fA^her,  MiriaJDo*  Filip<^]>ij  .* 
Plirehti  n  e  '  cUke  ri,'  broi/ght '  liitiij  ^  up  ^1  th  *  (iorej '  aaii ' '  caiS  jS^ 
fd&  to  W  inatructed  in  Ml  sbcb  things  us  are  usually  Hii^}^ 
t^'^fchiidt^n  before  thcf^liHost*  ^  culling.  But  althonghtie 
B^y^icadilj  iicqiiifed  TVhkt^Ver 'be  wished  to  learn;  yet  was 
M  '^Hitantlf  dJacaht^tea:  # '^neither  would  ^  he  '  lake  ^anjr 
pliia^uVe  Tfi  r^iiing;  wlfiiii]^,  ii  accounts,  insomuch  that  ^lie 
father,  disturbed  by  the  eccentric  habka  of  bis  son,  turned 
him  'oyer  in  despair  to  a  gbssij^  of  his,  called  Botti cello,  who 
wii  a^goldgmjthj  and  tongidered  a  very  competent  master  of 
his 'aft,  to  the  intent  thatlthe  boy  miglit  learn  the  samtel'  ■ 
'  'There  was  at  that  iimfe  a  close  o^ntiexion  and  almost 
constant  intercourse  between  the  gold&roiths  and  the  painters^ 
wherefore  Sandrd,'  who  possessed  considerable  iogcnuity,  and 
%as  stmiigly  disposi^d  to  the  arts  of  design,  became  enamoured 
of  painting,  and  resolved  to  devote  himself  entirely  to  thiit 
▼ocation.  He  ackDowledged  his  purpose  at  once  to  his 
^ikihi^ri  itiid  the  iatt^,^ whcy^ew^thc^oh^s^f  ^iis/lndkniKohs^ 
itpo^  him  aiccordingly7t9;t^^^ 

who  was  a  most  excellent ,,  painter  pl^ifiaj;  t^L^  .^tt'  w^ 
he  t)la6ed  him  to  'Stoc^  ^ha  Art^i  as  Saskdrorhwa^^nba^ 
desired.  •'  •  '*^-  '  •  x'»'^''«i^  '^''^  "•  ^♦-!^»> 

Devoting  himself  tlift€nti]^fl\^ntirely  he 

•-The  praises  l>estowed  drl  tfeejie  sacred  Testm^his'hy  Yasari  are  not  by 
anj  means  eztrayagant.  *'^ey  are'ndw'beeome  unfit  for  use  by  leasoii/of 
their  age,  but  having  been  framed  and  glazed,  are  preserved  in  tfie  pic»es 
around  the  Sacristy  of  San  GiovannL—^.  Mor.,  1832-8. 


'8AN1>E6  BOTTICELLI.    '^  $^£ 

Ha^^  jBhtoen,''  Sandro  bo  closely  followed  tLe  dircctioiis  ^a^ 
iMitkt^d  the  raanoer  of  hie  master,  that  FVa  Filippo  conctaVed 
i"|Sgteat  loye  for  hitDjan^' instructed  faim  so  offbctiJa%^  rtii^t 

fm^io  rapidly  attained  to' sticE  k  degree' in  art  as  note 
if>uld  liave' pi^dicted  for  limi:     While   still  a  youth  Htf 
painted  the'figbre  of  'Fortitade,  amon^ '  those  pictures  of.  ^h^ 
Virtues  which  Abtonio  and  Pietro  PoUaiuolo  were  ^  eiecot-' 
i  hjg  ik^  the  Miercatanzi  a,'  Or  Tribxitfal  ^f  Commerce  in  Florence.* 
In'  Sahio  Spirito,  a'  church  of  the  iame  city,  ho  painted' a 
pictiire'  for  the  dhapcl  of  ttie 'Batdi  fnihily  :  this 'work  hk 
exemted  With  great  diligeatse;  rin*}  finished  it  Very,  auccegsf* 
fuU^,'  depicting  certain  oliTeand^^lm-treea  therein "wij^h 
e'itraordin^iy  'care.^-     Sandra' ^Iho  paitited  a  picture  in 'tfie 
OoDTent  of  the  ConVertiies',  with'  Jwaother  for  thd  ^una  of 
San  Baj^naba.l     Iii  the  Chuf  fch  of  Ognifesanti '  he  '  j^n^:* 
wiht*  Agostino,  in'freecd;  tot^  the  'Veeplueci,;- this  'i^.^  t^k 
middle  aiBle,  near  the  do6k*'^lii4h"l6&^3  into  the  choir ;  "and 
hi^re' Sandro  did'  his  utioibst  td '  Biitpoa?' «U  the' masters  yfko 
weref  painting  at  the.  time,  but  indre  particularly  Borne nico 
del  Ghlrlandajo,  who  had  painted  a  figure  of  'St  Jerome'  pn 
liie  opposite  side*   ^  Sparing  n<!i  pains,  he  thus  produced fjii 
work  of  exCniotdinary  tnerit*     In  the  countenance  ofstlre 
Saint  ho  haa  icleai^y  matifeated  that  power  of  tlidught  ^nd 
acutene^s  of  perception  which  is,  for  the  most  part,  pef- 
ceptible  in  those  reflective  and  etudioua  men  who  ai«  oon* 
itantly  occupied  with  the  inveatigation  of  exalted  subjects 
and  the  pursuit  of  abstruse  inquiries,      inis  picture,  t^  we 
have  said  in  the  life  of  I)omenJi(x>  Ghirlandajb,  .ha^/f]^ 
year  (1561)  been  renioyedjeutire  a^d:Wit]?iP1^t,.ujji^^,^^ 
the  place  where  it  was  ezecuted.g  '  .    v . .      ..,4  ,*, ,.  v.. 

/*    .'  '■'       "      •■'••■  ■.■■:''  '•■,  r  h, 

f  ::^  Nowinihe.ijallerj.  of  .the  IJfiixj,  with  the  otber^  virtues  mentioned 
^n,th«.pfe<^dittgljfe  ofjAntonio  Poil^Wo.--^.\Ffor.',  1852.'"  ^ ''"""  ' 
.f,  Authorities  axe  divided  as  'to  the  pivseht  |Aace  'df 'iK&  ifcn^- ;'*^^it^ 
afHiiniog  it  to  have  been  sold  to  the  King  of  Bavaria^  and  to'be/Aov.^at 
Munich.  Others,  and  with  a  better  show  (xf  reeson,  maint^  ^lai  it.will.be 
found  in  the  Gallery  of  Berlin.  .• 

.^^t^iXh^picture  painted, for  San  Baniaba  is  npw  in  the  Florentiae  Acn* 
demy.    Of  thait' preceding  it  the  fiite  is  nnknoWnl^ ''    ':''        i--'»'»-^*  i 
..   § ,  3tiU^  to,b«;  ijeen  on  the  wall  of  the  church,  to  the  ^ght  00  entering  the 
building,  but  not  in  so  good  a  static  of  pre^e^YiOitti  US  the'  St«' Jd^ime  of 
Ghirlandajo.  '"  '  ''•'>'''•  •.^■^ 


8?S  umtaRffTTW  ^ssimfi* 

<fcp^t.4i]a  :rq|mtaIiai|'^i;S»ri4"rft  Wits  <^pp«y[>^|e4rita^^^  j^flil?!'^* 

autrdond^d  * bj^u^ ;  chpir  ;of  iingeb^  the ,  ^'  hplo. ,  j^x  ^eo^f  1j|  ,^^ 
oJiecwt^#-ataoi4i},,iW&i:t^ ii^  illip i Medi4 ' f  ^Lla^e  .fop,; iji^ , ^l^^ 
mr^t]^M| WJU^^^fW^  -l^ffigtiUii^j  '^'^.i^cnije  jflai|ies,are.  jffo<;eetUxig^ 

EjbrfiDQQ^a.^  i^  l?if^ jii^lWf  W^l  flg^?^^  ^^.  '*^  ^^Jl^.  *J^ W 

Cixprafecttdrj-'itije  paint^^i^  m^^ ^P^f f^^^^i^^^y. gi'^p^- 1  i ., ,  .;^ 
'  if.'Xji ,  thej,  Yifl,i jdy.  iSe^Ki  ^d ,  in  ^tiiCj  PaJ^ce  of .  GJovaimi 
VeapucQivMlkiolLjnoWMbelt>Eig3  ita  P^cj'o  Salyii^ti,.  tLb  mast^.r 

i  Thtf  fiite  of  Ihe  Sun  SebaBtian  id  ft1  irt  ankn  b  wtii  -i  Ibid'.*  :^  '/  -  '  ■  r  '  f  * 
Sin  the  lime  vhcD  RJcha  wrote  ( 1 7<i5),  thia  Pictl  vjut  in  the  Sacriat/ 
hCdhftsoliPJldljfTTTb^Jimmn  ^tbofitica  now  declare  its  present  place  un- 
known. TliejAte^jt  ^lUojtntinG  commcntatora  (iSi^)  infiutro,  if  ihdf  now 
initiicrBiitACQfieitp^of  Munich  may  o^t  bd  the  work,  in  quc^ionj  It  h^ 
been  BugisfTed  In  0^^l^<f  incisa  e  Qltutralaf  hc^  now  m  couiro  '  of  ^bji^* 
c^tibir art  Fi*(rori(jivfji':r  .'■■..-    ^^.        ^  ■      "'     ''^    ,\   ■'■' '  '     , 

|[  The  birth  of  V^iuft  ts  in  the  Uffi/j*  Th&  Yenui  erowijed  bj  the  Graoc?3 1[| 
fC^i%iCtit^iS^^ji^\  LI^6^J^t^er  is. in  the  jpriv^  corridDr  which  lends  to  Iho 
PittA  Palace*  Both  thesei^gtirc*  are  the  ai^  of  IITd.  In  the  Koyal  Gallery 
o£jIifirlip;^ia  nih9;iijt>f  ^^l*^  'iJH^M  ^g'^rea  gf  Vetiua,  by  Botticijlli,  of  atniillet 
BiMiiiKuilSiFittj  lviJg4.'^W^||jtiM*JP^*4  %  <^^Wj^*^8JPi^  Y*^  ^%*^-7 


jtm  te  ddsed  fwi  tlii  n  a  ^ichiy'  decoralte  3  f ramef^work '  of*  3?r^ii»atL 
wlK>d,'^and   cdntam'itnanjr-ibeautifid^^imd'  aniiiiated^JlguiytA 

^  small j'bui  the  *7orfcis  v<itj>gmbtf[il>and  be^tiftiLt^^i  JH^ 
aiso  depietfed  dfa  Adotatioii'Cf^ltfie^'MflgJ't^'iii  thid  samesjial^ 
For  tfa^' Monks  of''Ce8teil6  *faid!^ft9tef^^am£e4''H^''Pi^^^ii^^ 
tiie^A.tiaiiriciatitJn5  ia  ■6tie6f4bdric!iiap«!l*,'<ind  in  tliecliil^^ 

v«rfy  ^lai^e  ntnnber  tif  figm^a^t  ^  Th&'flabjesct'6f.'''€hb'^DrfeJ* 
i^ioli  ia  Tifsr  Ihe'^de^oor^Hs  AM  A^sumptioii'o^  CM^liiadTO 
8^  d  th&  "kan&a  ^  or  »ciTcI  est'  (5f '  hea  vcti '  are  ithere  rpaiii  ted  Irt^  ib£^ 
ojiiet-^  in  Tlie  ^  ?  l^fttiiar t.h^^  ^tth©  ^'  pwrphBta;^!  fthd  ^A^stlee^^  fl tiJot 
E?*angBliMs^ '  the^  'M^rtyi^,' '  tlf4  ;Ofrnfe!?*ji*s^'  the? '  IDbctoraj-rttlTi^ 
Vir^^iandithe  Hia^sEnsldtisViai' which :h*iL3  eaceciited^tjj^i 
Sah(fai»f^c<iihiitfg' to  4hfe  ^^^H'fimiSfeheif  iii'4Afn''lJy  AlaSftoS;!^ 
whoi'WM^a  Vf^ry  iearfiGdf^iw^H*  fiblff 'inaii:  * -The  ri^hdlo  \ft^^ 
Wfts^jcduducted-sild  finhhed'^TV^th  the  diost  Aidait raider %killr 
and-'^ai^  :  -^t'-*tKe^€cfot'^f^"iiiiTri*»i^CiUp«ttraifi/  of  7Ma^e«^ 
kneeling;,^.witb' tthftt'of^'tiiA  wif&r/^But  lUliidngfcrnMfe  Vdttmrl^i 
ig'jfcxcecdingly  l^^utifof-idAJ  ni^it^Mo^'hi-r^  '^nt^icSaWJitil; 

t4'Y<lkie?ti(trorkjvdee^i<^.XliiiJl:  MaJtti^iltndr  S«ndA  ^h^^erftdt^ 
g^vel^  iii<that'^fftter;^diimd4kil«tf BCto  grierdosp  fa[iilr^.f. 

judgmeiit  6f  'that'^^treBiiaUQff^'flse  t  it^Bha^i  frafflce  mc^  ito> 
nat^'?*liat  tHd  fi^fe8^€6ce«rffeid^^ 

entirely  worthy  of  praiae^  imd  'thit  tiie  iiairi;?  ho  tobt-'in' 
defjicting  thoB0'dTcle&'Of  ith^'-fcoavejis  insist  Lia^^^  been  hrc^y 

ib4|i8  Hindi inowTi' — Ed^ffor^lBZT-B.  ,  '        ,      -     "     ^         -*  - 

' '  t '  These  four  pi^urrai '  are  idH   |>n!S(T¥t?d  in  Casi  Pucti,    £il^  J^^W^ 

1B46-9.  ■■;      ■  ■;.■•.].:...■..        ,    .:     ..  .    ,,  .4  J't.i* 

t  Of  tbk  woi;k.no  authcnUc  iafqrinjitioa  caiibe  gbtsio^        n',    -  n^^v 

§  Thui  church  la  now  cnlled  Simta  Mafldolcna  de'  Pozii,  and  iomc  writes 

amnn  that  the  Anniinciatiou  h^rc  oJiudi^l  to  \r  irtill  there  i  bat  later,  ms* 

tiiinitics  dpclaic  tho  picture  tbuA  attributed  to  Bottiof?llj  to  b^  exfculcd  by 

a  Wuc^i^tif^i^^'"  hand  ,'  tlic  fratoo-^ork  otiljfljcbg  thatof  hi^#orl£J  "Ili4- 

pditttiji^  itsdf  tbey  dwiar*  lo  have  dmpjreftried.  ;    /       /.^    ,1^* 

^  JL  l^chsj  Chiet^  i'^iorentinef  givts  ;i  circuniHtutitkiJ  accoimt  of  the  flVtrif' 

h«tre  alluded  to,  the  t^ni^quonce  of  which  ircis,  tW  the  iQ tat  wm  Interdicted^ 

a^dthe  pictuhs  coTcred  fiim  view.— Eil»  ^^(jn^'  tB32-8. 


iSt  LnasroHlTHB  ABVttOS. 

tbdriiMttflikhMMdMuiii^^ 

Mstl^^riuni  H^QDh^Dgdooiidrofitlifeitkni^lia/JIdi^f^^ 

off^  adoi^oni'Jto'  tli&idiyiBe.  Ginld^ j^pneBebtingr < his \fip£u*^W 
tUe4»Baadi^ttiiiifl)'4ddi  ^«tr  ^retaiODubf  i^thehmoBthd^avpot^ 

offiBi£ng^UhfagMilgriiitfiweU:fa8  adtoc»liQii)i|Euiairjk>.ic«Nif<^' 
tldit^k^nistsyi^  indfefed^ed^    MesdlEJiJwiyA  i$flMli\m89' 

hflftiiiipairM'toithbietlieadsJjcaoiMi'  l^fade^alely^deecislbed/ 
fliad iall''lli&  dgimi  iiiithe^oik  aoBi ret>reBenl0diii diffitfea$^ 
atttitdded  t'of^Boine  <Mle  aeett  ithe full  £u^ of  otheosi ;thj0.  pofo^jyo^ 
somentietiiniiiigt  tiid  head  almoatenti]^7j£:oin;i^ 
others-  ar^*h6DC^doiffa;  '«aditaml]9fthfiKjarti8tt4ia8  gJT/QP:iia^.^ 
appnaipriAtet'  'tod  ^aned 'expressioiiyi^hetliec  old^  or j j^oung^r 
6:]dl^bitiilg»nuH^e^o^^s^v^)ecuti»rit^es  alioy.wMch.psQTe.'the/mii&i; 
teiy 'that^e^possessed  oven  his  art<  Ha.has-^yQQfdiatiiiigijisiMKt^ 
the  followers  of  each  kii^g  in  such  a  maDner  that  it  is^j^^i^y: 
to  see  Vhich  belooigs  to  one  pourt  and^wMch  to  another :  it, 
IS.  indeed  a  jnosti^  admirable.  .WQ;rb;:,:J^hid  ,jco;aipo3iti9D,L4jt^e 
design,  and  the  coloaring  are  so  beautiful  that  every  ai?tiat 
wiiQ  ezaminefif  it  is  ast6nished,'^  and!  at  the  timey^'^it^oibtiKm^ 

*  This  picture,  Taluable  on  roanj  accoontii^  anp^ili^jiip^ifi^  td^[ii^^X^c\ 
that «  part  of  the  eotiroms.pf  ^Jorenfe,  ai  iJaej  th^  w^^  1^  dgpio^'in 
i^  has  now,  to  our  deep  T^;rp^,nas8^^in|o  the  PaWW<>A^.«*?W5?^^ 
JSa.Hor^l849.  .         ,       ^    ^^  ^^^.^|^ ;  J^;^ 

if  This  rpaintiiig,.  which  IB  Wnenfed  asJo8t.>^;xxa^7,Itaji^ 
the  poflBeflBon  of  tbe-latQj«Ir>;Younj^ptUg7,'^^  i^>!^»^9ff<^^]§'  -^t^i^- 


^)e^fctlriei3'¥ari(^  4bd^  UMfaobbig^vtheiii  'the  XfimplJM 

tion  iof  Christ  in  the  WildtoieBvMoeeSttlt^fiilgrttiieJSgTptiab^ 
Mti^I^ieo6iirtngf'<dritib  fkxidithffJDaii^ktoravi^)^  Jethroirthe 
Midi&bft^j^^iMd  4h0  Detoint^  J{ne(fr6imiIIelkTeB|  WbenJtU 
IScHis  df '^Aitftw  {oflbr'>Sflcrifi«0;  hntibiMKena-aguce&x>C:aiQl>i 

Bdtti(^Ui''bh€uti^^gTeatilMnoitnimiid;^^ta^  amoBgfljb^ 
mdi^itioiii{)et&tov8  ^^ifho^-ivm^  iabonriti^n^tbi/hiiiv  vli^oif 
Floi^tito)ed'oraiitiv«8'of(ptheittjdtied^^aizdiireoeited'fi^  Act 
iV^pe^  tir«(m8i^eknA)lefmAiiiof  nibiim;  batjiAbis  JbehConsqiiMA 
ftifd  ^cttnl^fed  totatijr,  ldQiingidii8>te8ideiic63ia(  iBomd#ii^feQi)0 
he  liv^'Withdutfdo^  wbjii(8>wia9jdiia6ilialnt  i:rHiiyil4 
j^^t^^1^«iwork:  assigfied  to  iiim^Ji6<»etnrQ^(iati,tuicevtci 
FkM^^eer  "Wh^a^  *i>eiiigt>whoiisioBl€aniiiaooebt^^he  .oocvp»eA 
hifiis(df  trith  csommentiiigioir  aL<:ertain(ipArt><^(ldwt%f4UmB 
tradngithe'  IttfehiOy  landiiexeootiii^  Ipnntt^iP^^  .wMoW;b€) 
vv^t6d  mucdi  time^-'andytnei^eotin^  hi8>rproper;<H)opp$U$o|^ 
he  did  no^work,'  and  thereby  caused  infimte  disorder,  ioc  -blA 
affairs. t  '^He  likewise*  engvtivediDadj  of  the  designs  h^  h^d 
execntid,  butin  a  yerj inferior- inaimer^>tfae:WQrkbeiQg  b^ji^ 
ctt  Tlie  best  attempt  of  !^8ikmd.fixnn-b^/hand49  Uiie. 
Trintaiph  of  Faith,  by  Fra^Oirolamo  fia;Tonai!bla;  of  Feri:ajr% 
of  whose  sect  oor  artistiwas  aacealousa  par:tizaq,tb&l^^^ 
totally  abandoned  paintings  and'  not i  having,  i  any :  other  me^ne^ 
6f' livings  he  fell  into  very  great  difficulties*  -But  his  attaoht 
ment  to^the  party  he  had  adi^ited  increased ;  .he  Jt>^caxpd 

Sngmrv  iniotk^  Origin  and  JSai^'^fiitiiiiry  ^fSngtatring J' ^In  the  Isteit 
FlbWn&ie 'editkint^f  ya8an»'4846-9;'thei«iBa  n^  theeffflipt  ithat 
it^has  been  discovered  in  perfect  mcemiation  in^  the  Uffizj,  where  it  has 
hitberto  paoaed  Ipr  a  work  of  Domenioo , jSrhirhm^BJo.  .  We  give  this  user- 
tion  for  what  it  maj  be  worth,  lefcarring  the  reader  to  the  reasons  where#idi 
Pii)i,  who  claims  to  be  the  discoverer,  shall  support  his  assertion  m  a  pro- 
mised work  on  the  subject  '  "-  '  *  '  '  ,  !•  .'.'A  " 
' '  *  .These  stories,  in  one  of  whichXtbe  Tsmptatioii  of  Christ)  Botticelli'^  is 
fonddeted  to  have  crowded  his 'figufSS'iiyiidicioutljy'  aiw  stiU  to  be  seen  in 
the  Sistine  Chapd.  > 
t  See  Ottlev,  Hittary  <^f  Engrawng^  irol.  \i  •  See  'also^  Baztsch>  PHnir* 


al^'frory  i|XK)r^i  ha  mmt  fa«.re  died.of  hiiDg«^,|La4;  k^  ^^ 
beferi  t  >anpporfcBd  f  lb/,  i  Loretuo  de'  Medid^  fot  ^wiiaGei ;  Jie  i|i#4 
T^drkbd  atjiUeismail  Lospitai  of  Vglterra  aad;athfir,^pl&oe& 
w ho  ^  n^isted  h im  mrhiU  iia :  11  ved,  >^  ^<i  <»t!|ei?'i friepd^^ ^tl^ 

^rln^'Sani  Francosooij  .outgide  Ihe  gatG.vof  Sfla  Mioi^tp^ 
Botticelli  painted^  arMftdooD a,  tho  mze  of  lifh?  a^rr9i;u^djj4ff 
toigelii^  wtieh*  m^  consi  dered  a  vfery  beau  tj  ^1  pJwtiltc  ►  }t  *  ^ism 
HAndro  wbs  fond  of  jesting,  and'  of*cn  amused  himpelf  ^at  i^t 
expense  ^  <rf  bis  i  disciples'  and  friends.  -la  -jaJJio^ioa ;  [ to^t^ 
tftbtt^  it  is  related'! bntr  one' of  ids  .eohoUrg^fZi^ni^  BiagiQ^I 
htid  ieopied> the  . above* mentioDedpieture  -VMy  Gxj^l^^yu^t 
&&ipiirp05eiof  filing  it^  .thia  BaadDO  <lidr'lqtf^biip^JiavlQ^ 
Imrgniined'  ^th  i  a  cidzen  ^foi^  hin  ^old  ;&  crrriat*  ^  r  Wtk^  jplqgip 
appeal^, 't)he^€fore^^hi5  master  said  a*)  hiJn;it^,]^fV'eU,^Bi$^o, 
I  Ve  s<jld' thy  piotare  for  ihee  ot  tast^/but  the^^jer  wi«)h05 
lO'Seeitina  go^d:  light,  Bo'itmust  be  buBg  uptbi?  eveoing 
at  -a  J  fav  <JUrfibl  ft-'  heigh  t^  *  and-  dot  hou  go  ^  4o- ,  fJtift  luaa  **  f'Jboy  a0 
to-morrow  moming  iand  bring  him  here^  Ahat^ia  mBj-m^i% 
ill  its  pkce  r  he':will  then  pay  the«  the  m^n^j"  ^  ^^Oil, 
maater,**  quoth  Biagio,  **  how  well  you  have  done  ;**  *nd 
having  suspeudad  the  picture  at  the  dne  beighf,  he  wcntbia 
1^7. '  xTheredpon- fiandro  and  Jacopoy  who  n^as  Kiiother.jof 
bid*  disciples, 'j^epared  eight  capa  of;  paateboa]^  fiflch-aa 
thd^^worti^  by  the'  Florentine  ^citizens,  ahd  i^ete:  thfei^ifix^d 
'wkh  wMte  waaf  on  th^  heads  of  the 'eight  ang«ls»wlio,ni 
ttile  painftiiig  *  ill'  question;  were'  depicted  aroiind  the  :M«doimai 
The  iaoniirig' being' <k)m  Biagio  appean  ^th  lihe  rdti^ 
#h6^had  boUgbt^'the'^plMnlinjg,  dnd  who^waa  aware H)fril^ 
jesttf? '>BafBingi<hi8^<^es  on  entering  the  work8hp|»y  !^]^9^ 
beholds 'hir^Madonna,^  not  surroonded  ^bj  angels,  'liuJt  ^  i^ 
nndst  of  11ie'S;gil<Ma  of  Florence,  and  seated  mnong^thdsd 
caps. '  iHe  wiEis  about  to  break  forth  iiit6btLtcfies''iM'e^^6i'di§ 

*  Mourner,  or  (jTumbler.  The  followers  of  S»?onArola^ecieipci^Q3.'^.T 
^'  t -Th^  work  is adtnowilr  SsniFrsnpespo^iv;  Ai  fk^fp^r^B|lj^|xsipg.U>'^ibiB 
d^eription,  was  taken  tQ  E»ris,inVlJB12,mi4^.Jip  i^l.^^rQ^^e^PiF  fgrM^i!! 
Holy  Family,  likewise  by  Botticelli.    There  is  also  a  pi^uj^jwoijkjaiba 

t  Blaise,  or  Basfl.K> I  .•?'•--       ••■  .-     ,v  ^'  ••','•  A  .■''':/.    ■  V'-''xt> 


JMi<yHif^t<fijtfeei)(atise^^  obsemitMi 

jN|ii.j;yi^ooiiyB»ii8taKDClQ7:  iiadob^^lBniBAo^q^rdBebttoipietiui^iiln 
fHinidii^di^aileqta^itn^^  took  iim 

ipAQter  bad  bairgained  for,*  wherewith  Biiigioicrotbriied' totthe 
ifiit^^iai^lKSul&i^^  Sandro^^and 

iffic0pQa  l^}tekep:-.^\il\jbsip9^Aeh9t^  and'^sitw 

l^i^iigelaiali^vei^fale  angdqfiqgyih,  ogicbniiii.  longer>citi£etA 
^  thmrii»f0i9r>  Alk)geihaDiiiocMniiitDlrliafc4i^^ 
^|ij|9^[l>to  tiUQ^  ItoJii»liite(erilHUBB4*Biii  I^kMi^ttiei^i  mi^e^Wl 

iKMiU^^ifM^ibirtl  itiieoiil  oamaoa  jiitoidtr|»^]ittfB^angb]a  buffed 
cM[i6U!Qfib1facuifb6adi^-*«ndliiiiDa  WbatiiiM;f 

(bIst;ii^aiKriirTboanai(l;»witiioiiiv^v9n^  qvoch 

^#«djc«terfftbi^  ltoile^bdlQllifti^«fa$^^tefa(ttttrn{^ro 
t)]^lt^  w»]3ec*^i1iii«P#i|Qr»adid^rfdOBlL^^ 
5;rci(ttldt.U^rf»;bo!)^^fib^ic^i«^  f^tOst^lU  ^ariie/*' replied 
^i(W^ri^w^jbe^'^3<Bi^^^^^^  4Aotttvii;rbBt*forttIl 

tbat  H  ee^ScAsiifeTenytiitixiig^ 

bint  believe  (Ih^  iHiibte>aa:ii6agi^^ 

,tr  Afweayer  <tf'Cloth  oiiM:oaii^e«tiooH^eriotoeito  iSabdrOyi  and 
tbiB  man  .erected  full^rei^htvlocpi^  wJucb^iwfattn  4dl'  were  at 
WOr^.  not.<Jinl7  caused  an. 'inttoteaUe  din^wiithttbe  trampling 
pf,thejweayeiB<and;the<:;jbuigIc^  insomuch  that 

poor.  jSandjto .  i^as ,  deafened^mtb  >diy  buti  likewise  produced 
such  » trembling  ^nd  ehafclng;  thooagboiit  the  house,  which 
was .  none  too  solidly  built,  that  ^the  -  painter,  what  •  with  lone 
and.tiiefOther,,ooiUd'noiiierfB'>conttniic^>hi8wor  nor  even 
remain .  in  the  -  hoasel : .  He  ]  kad '.  (ftequentlTi  requested  his 
nei^bout;  to  put^  an <  <etkdMih^ikss>  distudianG^  but  the  latter 
bad'iBpUedy'that.he  both  ^uldooid  would  do  what  he  pleased 
i^.his  own  .hpuse.  .Bdn^^An^ered  by- this;  .Sandro  had  an 
enormous  mass  of 'stone  of 'tgteat  weight,  and  more  than 
would  fill  a  waggon,  placed^^in  exaet  equilibrium  on  the  wall 
of  hb  own  dwelling,  which  was  higher  than  that  of  his 
neighbour,  and  not  a  very  strong  one :  this  stone  threatened 
t&  (fidl  at  the  slightest  shfl^e  giv^ti  to  the  wall,  when  it  must 
have  crushed  the  roof,  ^dbrs,  frames,  and  workmen,  of  th^ 
^eiiver  to  atbms.  The  man,  terrified  at  the  danger,  hasr 
tened  to  Sandrp,  from  whom  he  received  back  bis  own  reply 


what,  iie  pleased  1  inrrhi 3  iown-  hou^;  whereup^rtf^tiot/'ti^iiife 
inWe  to  Lflbtaia  anj  other* 'Rnswet-,  ^  ha  #a3  'Ci6iiipelled?i:i/*^i^ 
40  reasonable tenna,; and' to m^e the* pokiter'a  li& ^ trdtiiiW-' 
-^me  neighbour*  I-  ii:H  >:  -r  -  ^  n  *  i  * '^'r>^*^^?.J^*4illf'#iteA&* 
fen^Mlei  ^ud:  it  /u^the^  rekted^^  thatr!8andro^Bdt^ceM*4fiS^ 
■Hentic  the  vicar  of  .hii"p&rish,.and/ iri^jeit,  ^ctiused"  ii^f^f^i 
|jf  Jbis  own  lof  heresy*  .^(Fho-  pkmm  inculpated'  liti^n^  i, 
ptfire^r flenioDdad  takiiavir^ij iWhom ^*he  was  accu&ed  aStl ^^ 
ivb^  J^  Being'^told  ttot  Sandrohad'dedared  Hm^to  li(i1d'^_ 
4>p!iiiQii  Fof  th©  'EpiciureauB^'  Tto  ^witr  that  the  ^  sotil'  drfe  Hs*itH^  . 

fbehody,  he  reqiiired^hot  his  accuser  should  be  ctmfjtitit&rl'  j 

Wth )  him  before  ,?the  j  tidge;  i  Sandro  was  -su  mmon^  '*«;tl^y 
Ijagly,  when:thcjaociised  man  exdaimody '?**  it  i^  trtte'thliti"  i 

Jiold  the  ofiiaion.stated. respecting  the  Botil  of  thi^  matfj^^fttJ^'  I 

m,ik  ^blockhead ;- :  nay ,  does  hi-not  appear  to  yon'  tit  he  -E^i^i'^ 
tic  atao  ;  for,  without  a  grain  of  learnings' scarcely foi&^ilJ^^^ 
how  to  read}  has  he  not  imdertakcn  to  make  n^^intu^^^^ 
on ,  Dante,  i  and  doea  he  not  take  his  name  i  n  vain  F^  "  ■  ■  « S 
ei  *  Xhis  raaater  is  >  sai  d'  to  iia^e  h  ad  an :  extraordrn  try  Urv^^^f 
t  hose  whom  j  he  kn e w ^  to  -  be:  «ealou s  \  studcn  ta  ■  in  ertj '  MidH  i^  ^ 
yBrmed  to  have  gained  eonaiderable  sums  of  moneys;' ^M; 
being  a  bad  manager  imd  very  careless,  all  came  to  ndthilfl^' 
Finally,  having  become  old,  unfit  for  work,  and  helpless^  *he 
YiBa  obliged  to  go  om cmtehes^^ 'being. unable  to'8tafid'ii|>ri^t^' 
aadiBo  died»'  altec  long  illness  end  decrepitude,'.in  fais'se^^iy^' 
^hth.year.i  He  ma{boriod  atrSlorenee^  in^tbietshHrtslifOf 
Ogniasanti,  in  the>jear;I5I5*  i  ^  '  r  •  r,  .  v.i^o^f  -H-'j: 
^  ,1'  In  th6  Gudtdaanoba  nof  cthe  Signor  Duke  Cosimo  iarfe  4^6' 
^  \jery  )beaatifiil  female  iheads  in  profile  by  this  master, ^K>tJei^^ 
said-  to  be  the  pgrtnaitof  fin  mamofxUa^jo^  Giulilmo^^VM^i^; 
'ibirol^ex  jof  Ixn^€auKh;«itheuother  tMadoiina'«ibiicrMl»^ 

Tornaji>uoni,^  Lorefuso^fiT  wife.t.  •  i:dn  the  H3ame'>place7>and  .^ilW  i 

by  !the-^and  of  Sandro^  isra  JBacchus,  •  raising 'lUwdnei-flasbJia  ! 

his. lipS: with  bothflug^  artruly  animatedifigare.^i  Inithe 
cathedral  of  Fisa  was  an  Assumption  of  the  Virgin,  with 

. .-..,,.  ..T   *  • 

.  «  Th^  portrait  lM<»i^  tbe.^itti  Palace  ;  it  has  ,)^eeD..eiigr&Ted  .iikithjft  ^ 
GqUerifl  tie'  ^iUi,  with:  an,  illustration  by.  Ma^ae]^,rj-£d.  Flor^,  1  a4d«  *'■  .; 

f  Lucrezia.TorDabuoniiwasthe  mother  of  Lorenzo;  his  ^wife  waA  Claii^Q 
Or8inL—i5d.jP/or.,  1832-8.  '  '  .    . 

%  Of  the  Bacchus  we  hare  no  authentic  notice. — Ibid,  ■  -l   '■ 


\  said- 


((Chpi{\pftAngeLl^,.cc)ffimeiice4  by  BottioelU^  for  the,6h&pel 
cf^^e  imp^lk  but  tha  work  not  pletising  Jiim,  ho.  left  it 
S^nis^d., ,.  I  ^a  ,^|]»q  .  paiated  th^  picture  of i.the  high^  altar 
Wlflvp^^cE^jx^li  of,San  Fraiuce^  «t.MoTitGY&rcbi;f  and  in 
tte  capitulai^  church  of  Empoli  be  depicted  two  Angels,  on 
tli^ugaiJ^e^J^^P-T^^^  l^eSt^fSebo^^tiaQ^of  ^EossalliQo.  '  It^was 
bjr.,^anJ^ro  Botticelli  that  the  method  of  pceparing^  bauuora 
aud  ataadardfl,  in  what  is  called  inlaid  work^  was  invented; 
and;  this  ho  did  ^tbat  the.  colours  might  not  a  sink  through, 
ahomng  the  tint  of  the  doth  on^each  side,,.  ■  The  Baldachino 
of  OrsanmichelG  ,1$  hy-  this  master,  and  *  ia '  so  'Hreated,  dif- 
ferent figures  of  Our  Lady  &te  ipepreeented  on  it,  all  of 
which  ,are  varied  and  beautiful  ;taJid  this  work  aenres  to 
abow  how  much  more  efTectually  that  mode  of  proceeding 
pre^eryes  ,th6  cloth  than:  do"thd6e  mordants,  which,  cor- 
rpi^pgihe  8ni;{ace,  Allow.but  a. short  life  to  thelwork;  but  as 
the  ^moi^da^ts^i^t.  lofs^  .tliey  arcneyertheiesis  more  frequently 
used  in.  oar  day  than  the  fintt-nained  method.      . 

2^dro  BoUjoelli  drew  i'emarkably  well,  'inwHnuch  that, 
forraioog  tLoieiM^iJiiiSideath^  aEtiata>  took  ihe:  utmost  pains 
to  procure,  examples  of  his  drawings,  and  we  have  some  in 
o.mHbpokriWhich  are i  executed  with  extfaordinaly  BkiU^and 
judgn^ent ; .  his .  stories  were  exceedingly,  rich  *  in  figures,  as 
n^  ji)e.0een  ini  the  embroidered 'ornaments  of  the  Cross 
bpi^ie  :in  procession  bj  the  mbnks  of  Santa  Maria  Novdla^ 
an^  which  were  executed  entirely  after  his  ^designs,  lldd 
xoaisleriinras,  in, short,  deserving  of  the  highest-  praise  for  all 
such  works  as  be  chose  to  execute  with  care  ^  and  good  will, 
as  Jbe4id  the  Adoration  of  the'Magi,  in  Santa' Maria  Novella, 
which  is  exceedingly  beautiful.  A  small  round  picture  by 
hiSitiand,  ijirhich  may  be  seen  in  tiie  apartments  of  the  prior, 
inii<he>inlonastery  of  theAngeli^at  Florence;  is  also  very 
finely  done;  the  figures  are  situdl,  but  singularly  graceful,  and 
finiahed  with  the  most  judicious  care  and  delicacy4  Similar 
iaiisize  to  that  of  the  Magi  just  mentioned  §  is  a  picture, 

(Mi  '       r:       '         '         ' 

*  This  picture  is  no  longer  in  the  church. 

+  Thiff  buldachino,  or  csnopy,  is  supposed  to  have  been  destroyed  bj  time, 

J  No  account  of  this  picture  can  now  be  obtained  in  Florence,  but  wo 
(FlOMntino 'editors)  hare  discovered  a  small  round  picture  by  this  master  in 
Lucca^^a.  F&r.,  1849. 

§  It  is,  ott  the  contrary,  considerably  smaller. — EtL  Plor.,  1849. 


:Seirii/  The  sbbject  rfUWtf  ^ttirk  i*the  Criiite^y  bf  ApeUdl 
^iia  netting  ih(^e  pedW^y*€fe^^ct^  ^nld' be  itnagihed:^^ 

i«i*!  ttbe  foUowitik  r^^^^MMA  ^hf  tii#  abOv^^iJteiteil  ^ 

itf  6reer  Faliio  :•— ^  *     h>^ui^4i  '>fh  A-uU  iilUt^nv^K  ■    iujti,,^ 

lit' '  *  vvw*  :*rv^#f     f o  J   fi  t%L.-       y  o%  if f ^-  ^r-    f *■  .  ■    u li  1  #*  .tr  %  «i<>r*U 

ir^^'.  "  '■  .  -  -•  *^c-.fc>tTTV/^r  «\^i<  v«>/(r  .fpjil  jure,  Hiitnbit)  B  oUi 
\  tHE  FlX)REN?fri)^  JcbL^^^^ 

in  wood  inliis  fiiBt  jontb^  atiAmna  txmsidered  4o^be!theil)b«t 
master  in  tiiat  ^^alling  whoHl^ea-  la^  tool  in  hand:  'he  witt 
inqre  especiallj  eocceUent  in'4Wprdoefl6  irhidi,  agwe^teve 
elMwhere  related^  •  waa-  introdneed  .«t .  the  >  time'  of  ^FHippo 
Branelleschi  and  Paolo  Uooelkviibal^  namdj,  !o£  coijrtrtittg 
Woods,  tinted  of  different  ooloara,*  and  representinf  ^Mi 
these,  buildings  in  perspectrre^  f<»llage^  and  varioos  ^fimtnieiB 
of  diff^nt  kinds.  In  this,  braneh.  of  art  Benedetto i^dii 
Maiano  was,  in  his  youth,  as  we  have  before  aaid,  the  :be8t 
toaster  that  could  be ; found;- and  thiswe see^deaily prbived 
iij  the  many  works;  from  'hia-  hand  still  to  be>8eeii<^a& 
different  pai^  of  Florenoe.  Among  these  are  <morer  partiei»-  ^ 

larly  to  be  taientipned  the  Presses  in-  the  eacristy  of^Santa  i 

Maria  del  Fiore,  all  by  him,  and  finished,  for  the  most  part, 

*  Now  b  the  UflB^y  bat  witkout  the  venes  of  Fabio;  The  nihjeiet  ia 
lioken  from  Ladah  {OpuscuU)/  who  telateB  that  Apelles  beiiig  aceiito|-of 
seditious  intentiona  pj  Antipholiui,  aTenged ■  himiielf' on  his  rival' by  hSi 
pictore  of  CSalomny,  4  descnptxm  of  wtiich,  as  given  bj  Lucian,  will  be  found 
in  Bryan,  Diotumarjf  4if  Paintenf  ^e«rt-I]itrodiiction,  jiage  11.  ; 


16  deatLgf  his,.u;i,c]i^  ;Gi^UiiRo:*  these  are  eatlrelv- 
with.  £giu:e3  ia  tth(^  ^ioSiild^  ;^ork,  foliage,  and  oib^ 
decorations,  executed,  with,  fOOaaiiDiiiiate  art  and  at  immob^ 
CoaLt, ,  ^  The ,  iio  veLt/j  oC  this  ->rbck  _  having  gained  the  miister 
ft  ^ery  great  namb,  ho  ei^uled  nuo^crouB  escjmipltis  tboreofi 
WlUfih.  wfire.e^nt  t<?,.difie^t  pripcea  and  various  pWea; 
among  othora  to  AlfonsOj  king  of  Naplea,  who  had  an  escritoir^ 
which  had  been  execiited  aftei*  the  design  of  Giulianoj  uncle 
of  Benedetto^  who  lia4  served  jthat  monarch  in  hia  archite(>' 
tural  nnderUkinga,  ,  Benpde^to  ^Mi^aelf  had  been  to  Naplcos, 
for  the  porposes  of  Uieir  Jdint  worJ^s^  but  &  residence  in  that 
city  not  being  to  Ids  likings  L^  ret hrned  to  Florence,  where^ 
no  long  time  af^er,  he  executed  a  pair  of  exLceedingly  rich 
cofft^ra  for  ting  Matthias  of  Hungary,  f  who  had  many 
Florentines  in  his  court,  and  was  a  great  admirer  of  all 
I  worts  of  ingenuity.     These  cofieta  were  decorated  with  the 

tnost  difEeult  and  beautiful  Ye^tmanship,  in  coloured  woods, 
inlaidj^and  tte  ajiist'beltig'pre^iigly  Ititited  by  the  Hun- 
I  garian  monarch,  detb'rminfcd  oii'pi^oceeding  with  them  to  his 

court.     Having,  packed  up ^^3  coffers,  flierefore,   and  em- 
I  barted  with  them  in  d  sMp,  he  departed  to  Hungnrj^  and 

\  having  arrived  there,  be  tiiade  hifi  obeLsance  to  the  king,  bf 

j  whom,  he  was  very  favourably   received,     Benedetto  im- 

;,  mediately  caused  the  chests  to  be  hr ought,  and  they  were 

■  ,unpacked  in  presence  of  that  sovereign,  who  greatlj  deaired 

.  to,  beboM  them;  but  it  Was  then  discovered,  tbat  the  ha- 

i  fioidityof  the  sea^ voyage'  had  softened  the  glues  to  such  a 

u  degree,,  that  when    the,  waaced  cloths  in  which  the  eoiferfl 

\     ^  bad  been  wrapped  were  opened,  almost  all  the  pieces  were 

\     ^  found  sticking  to  it,  aad.flo  fell  to  the  ground.     Whether 

p  iBened^ttoatood  amazed  i  and  confoiinded  at  such  an  eFent, 

I  in ;  ^he  >prQaiGyac<&  of  .^fio  >  many.  n<}bles,  let  e^eiy  one  judge  ^for 

^  Jdrns^ ;  .n^vertbeleBsj  .^ting/put ^lhe  work  together  f^  well 

as  he  fipttldy  :&e.^9K>  contriViedtit  that  the  king  was  toleri^bly 
satisfied  therewith;  but  the  mKster  himself  took  a  mortal 

*  See  the  life  of  that  master,,  tuUe,:p,  8. 
.  ^t  The  intarnatura  thtoe  deaaibed,  are  flUn  m  the  Sacrist j,  with  the  ex- 
feeptioa  of  some  few  pieces  .which  «re  in^th«:fiz8t  joom  of  the  house  of  the 

>.  ;^ThiB  «iooaroh  was  a^faioini  ftiend  of  artista  and  mea  of  letteiSy  many 
of  whom  foand  welcbmo  and  ooeapatiBn  in  hisxonit. 
tol.il.  b 
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tiro  to; Tie  could Wl6ti'j|er" ensure  it-Lsv 
*iliid '  &m  1  di  ty  tlief«fof< '  lie '  ttk>l\  ed '  to  ■,. 
s^ulptiif  e^' an  ^"iii' wL5ch' he  Kid  ilre^Iy 

^xeciited  tiie  La  talotySf  ^th€  Sacristy,  for  eXii]ii| 
ieteraj  Angela  ia  iakrbld-'"3ef6re  W  ieft  Huii^^ 
fore',  he  prored  to  tli^'  ^gj  ^^^  if  h€i '  h^  jA  %t 
fttance  been  put^  to  sliiiiej  the  faolt  was'  m*t2i 
Wtnre  Of  the  WorTt,  "aiid^ndt  *  iti '  hii  genitoi^^wKic  ^ 
Y€ors&til€  aod  <sxdl€d  bnk  'Hating '^eifec^&tad  ^maiiy^ 
toth  Id  '  tara-cotu  and  marble,  all  ^Mch '  pleased  lAe- 
grekdj,  Benedetto'  retamlid*  td^  FloreDee  :  b/^^liad,^ii<rs 
ttri^Ted'  there  thaii  he'  Was  appointed' 1>y  th^*  Sigriolfi^ 
ejceimte '  tbe  '  decijradon^  in  marble,  Toir  the  'tioV^r  -  '^  **^'^ 
ibamber  of  audience,  "nfhtrt  I^  Scilptnred*  ^fe '  - 
which  are  very  beautifiil,'  supportiiig'  fest66iia  of  riower? 
with  their  arms  j*  bat  the  lA^ist'  admirable  'portion  dflffS  ^ 
work  ia  the  central  %ur^  that' of  St 'John^f 'as^'a' yfctS^ 
'which  13  held  t<S  be 'oFBin^Iar  beaT3ty;'the  bdgbt  is^  Wo 
braocifl  :  and  io  the  end  i^t 'the  wtole  T^ork|sbbin5/tN^  ^ 
bia  own  hand^  BcDedetto  executed  the  wood-w<>rk  Vhi^iV  '^^- 
doses  tbe  door  himself,  representing  figures  in  wcJods  ifal^i 
00  tbe  folds,  on  each  fold  one,  that  13  to  say,  the  figitre^'^r 
Dante  being  on  one  aide,  and  that  of  Petrarch  on  the  ofiSSK 
To  any  one  who  baa  seen  no  other  work  of  thSd  kintf  1^ 
Benedetto,  these  two  fignres  alone  may  suffice  to  sbbiff*li*6y^ 
admirable  and  excellent  a  master  in  tarsia  he  was^  T^? 
audi ence^cham her  has,  in  our  day,  been  painted  al  t"he  ciy- 
mand  of  the  Signor  Dnkc  Cosinio,  by'Francesci^^alViafe;!^ 
will  l)e  related  in  its  dae  place,  '      '^ 

In  tbe  church  of  Santa  Maria  Novella,"  ^^TlS^fuf^'Utl 
in  the  chapel,  painted  by,  FOippino,  Benedettq"^consti-ucied  a 
SepulcBral  Mohun\ent  ot  black  mantle,  for  Fflippo'^  Strozag, 

•  "  '  *  ".       .  '•  *•   7   V 

*,  The  marble  door  ftiU  zemains,  but  the  boys  bare  diaappeared,  nor, .is 

their  praent  place  known.  ^'    ,  ^\,  .i 

f  Now  in  tbe  Uffijg  ;,  it  was  coondered  to'  be  a,  work,  of  Donatio  uhtO 

Sig^kpr  Mbntalvo  late^j  restbreditto  the  tinie  aathor.-T^iyL  -Fior.,1849. . - 
X  There  is  some  quertion  whether  Benedetto  took  any,  part  iii  iius^jaa- 

miiable  intaniatara,  .which .  aoqie  attribute'  to]  Giuliano  da  Maiano^  aBSu^teS. 

by  II  Francione.    Tl^door.  having  been  somewhat  injui«d.hafl'beenl2^^ 


BEKBDXTTQ'BA  XflAKO.  ^2^ 

th^/elder-  he  thei^  represented  the  Madopnit  wnth  AiigeLa, 
^^ated  very  carefuHy.  The  portrait  of  lilippo  Str^zzi,  in 
pQLar)>le>  prepared  by  Benedetto  for  th&aaine  pliice,  i^  now  iii 
the  Stroz2;i.  palace.*  For  the  elder  ^  Lorenzo  de-  Medici,  the 
same  artist  executed  ft  Bust  of  the  FJorontiiie  painter  Oiottb  ; . 
it  \yas  placed  in  Santii  Maria  deF  Fiore^  oyer,  the  inscription, 
of  .which  ?ve  have  spoken  sufficiently  in  the  life  of  Giotto, 
This  work,' which  is  in  marble,  is  also  coiisideiTed  to  be^ 
tolerably  goodl  one.  t  -jv 

.  Benedetto, repaired,  at  a  later  period,  to Kaples^  summoned 
thither  on  the  death  of  his  uncle  Giuliano,  to  whom  he  was 
heir  ;  he  thercj  in  addition  to  certain  works  executed  for  the 
king,  sculptured  a  relief  in  marble,  for  the  Count  of  Terr 
ranuova,  in  the- monastery  belonging  to  the  piouks  of  Monte 
piijveto.  The  subject  of  thia  work  is  the  Annunciation; 
the, 'Virgin  is  surrounded  by  Saints  and  beautiful  Boys,  who 
sustain  garlauds  of  lowers  i  in  the  predella  are  several  bassi- 
rJUevi  in  a  very  gtxjd  mahner4  In  Faenaa  this  master 
erected  a  magnificent  marble  tomb  for.  the  body  of  Saa 
Sayino,  and  on  this  are  six  stories  in  bas-reiieC  representing 
events  from  the  life  of  that  saint ;  they  show  much  power  of 
invention,  arid  are  of  most  correct  desigii,  which  is  manifest  in 
the  buildings  represented,  as  weU  as  in  the  figures;  insoioQuch 
that,  for  this  as  well  as  for  other  works,  Benedetto  was  justly 
acknowledged  to  be  an  excellent  master  in  sculpture.  .;  Before 
he  left  Romagna,  he  was  accordingly  invited  to  execute  the 
pk)rtrait  of  Galeotti  Malatesta';§  he  also  sculptured  the  like- 
ness— but  whether  earlier  or  later  I  do  not  know— of  Henry 
Yn.,  king  of  England,  which  he  did  after  a  portrait  on 
paper,  furnished  to  him  by  certain  Florentine  merchants. 
Th^  sketches  of  these  two  portraits  were  found  in  the  house 
of  Benedetto  after  his  death. 

*  The  monameot  of  Filippo  Stroai  ia  still  in  Santa  Maria  NoTella,  but 
depriTed  of  the  Bust,  as  Vaaari  ol)8enreft.~£ii.  JF^^  1832. 

t  This  Bust  also  is  stillin  the  cathedral  of  Florence,  on  the  right  of  the 
entrance;  hut  it  would  seem,  from  the  inscription,  that  the  people  of  Flo- 
rence, and  not  Lorenzo^  had  caused  it  to  be  executed. 

t  Still  in  the  monastery  of  Monte  Oliveto.  It  has  been  engraved  by 
Cicdgnara  (vol.  ii.  tav.  16),  who  has  also  certain  remarks  on  the  draperies. 
^-See  Sioria  deUa  Scuituroy  &.C. 

'  §'  The  son  of  Pandolpho  Malatesta,  and  reputed  a  Beato^  or  Saint,  in  all 
but  the  ceremony  of  canonization. 

b2 


>^ 


4MI  OOSIBgL^O^ITHBC: 

)MfiftAii%t'iinil7^tettaied)t6.)FloTCi^        coostrnglfidt^ 
-rteb  iiierthant|»tke^lph  joB  rmai^^  whiek  is  >8tlu  to  Joff i^eev 

«jbr«irpe(sec«ted;  io.thiKltiiUiuiev.r'  TheeYeots  £r^ 

^tAFdudci^rwiiicba];^  thereJ-epi(<edBiiteci»  ave  gPea%/«i(WU^ 

and^ave,  iodeady  finish^  iHtb  ao  much  skill  :aBd':care»(Ab9t 

oift>duttg  4)etter  in  marble  could  possibly  be  diS&i^,,.3m0iLet$o 

<4aMDgnntl^iebiisiiiiiQiiat6J'a|t  ae<i^lMred  xo<^  tre^'Jvdld- 

4faig^  and'-^aribti^  olyMff  ifiifitrqwctiv^ 

Mnretq^ht-'OttC  ^hosMff^flloos  irtedtitiui  7h«jre  is  besid^^^a 

^p^tiotf of  ihesedecohitiottftoiiia  sfepoldinil  stonorbeiieiitbii^e 

t^ptt^  iad?^i»iaezecated;wkh^80  omoh  abilitj:tbat  i$iipi^vi)d 

not  be  possible  to  praiselit^sdffid^nAly.^  Jtrisaffirmeddtb^^ 

'ilkfepiM'dgtaar  o^iiliis  wotkjBeiiedetto.iuidjcpius^erf^ 

^biitty'^H^  th€|  wfbrdens  of  ihe  worka  iitSafita  Crop^i;  j^i^  #A«94 

v^ifacahsof'wte^itfaat'h^  pitoposediito  erect  bis  pulpit iSg^insltHAe 

^  <df  fh^dohUans^  wbichi  sapport;  some  of  tiie..arcbies.  .that  snsti^ 

^ih^h^^^and  ii^^nded  to,peFfoxatQ:the.8ame;iii  order  tOiPU^ 

^ttl^plBide'fbi^hisl'stairaas^  and^thoveutnuiGei  to  thej.fu]|At» 

>^Bilt'  the^'wdrdensi  refosed  1  their •ooilsei^  fearingf^thiAl  d^ 

<  'fiuglit^so  'greatly'  weaken  'thei  oolamn .  by  the  icavi^  requidad 

'  fdt^  the  8tairs>  as  to  cause  the  weight  above  to  press  too  he^^vi^ 

'ttpon*  it,  thereby  enduigOTiig.  the  safety  of  that  part,  of  t^e 

'  churdi ;-  Melliiii>  however,  haying  given  a  guarantee  thM  the 

'.woirk  -should  be  ^completed  without  injury  of  aoy»  kind  tctrjihe* 

building,  they;  finally  a^-eed.    Benedetto  then  ficsA.  o&vAU 

-caused  the  column  to  be  secured  eztemaUy  by  stcoftg  blkadK 

t  of  hronze,  aH  that  part,  that  is  to  say,  which  Iromthe  pul^t 

'  doiwnwards  is  covered  with  granite  (pieira  forte)  4  be.  t&n 

^  instructed  the  steps  for  ascending  to  the  pulpit,  andWrpcPr 

portion  as  he  excavated  the  column  witiiin,  did  he  juld^todt 

externally  the  granite  above-mentioned,  in  the  manner  that 

we  npw  see.     He  thus,  conducted  this  work  to  pe]::&Qt^n,  to 

the  astonishment^of  all  who  beheld  it,  displaying  in  eviSity 

J     :    -  u*.  '.o  > 
*  Two  stoiief  onlj,  from  the  polpit  of  Santa  Crooe,  ftfll  m  admirable 
preaenratioD,  have  been  eDgraved  by  CSco^oara,  but  the  entire 'Vo^k  k 
engraved  by  Lasinib'  (Gtdtjon  Paolo),  with  illustzations  bj-  Niob<^ife- 
soccbi;  a  magnificent  work,  published  in  1823. 


'part,  ^Bd  ib  all  tlie  .parta  together,  the.  utin(>at  'excellence  thai 
*ould  be  de^red  ill  Buch*n  ejit€ipiriKe*t  d^i\  r  [  ;  r.  <.•  ■•■ '^ 
> .  Maay  affi  rm « that  Fi  Uppo  ,  S  trozj^  j  the  tddierf  i  wben  |)ro- 
^ioaiqg  to  build  his  pflUoe, '^reqnest^d  ihe^ftdviiiei  of  Benedetto 
sdaMftiftDo^  who  thei^opon  eoostnactedA'  moddj  after  which 
'the  building  was  eomm^nced ;  but  the^abnc  Jifaa  afterwards 
tontiEiued  and  completed  bj  Crotiac%  r^heUv^Banedetto  da 

';'  Uavidg  acqiiiredsu^oietit  lotiiwblifiiim.toiiTBt  Oeoedetto 
*FOald  no  longer  undertake  wofka  iiia  iTBiarble.  i  after  tho«e 
-enuraierated  above,  except:  that  he  fiiuEhed'  tboi, Santa  JMaria 
Maddalena  whleb  bad  b^n  commenoedihj  Besiderio  da 
"SettiguanOjf  in  the  ebort^  of  Baota'Triiut%  and  executed  tiie 
^  Oriici£x  wbicb  is  above  t  be  altar  i  n  ^  Saata  iMaria :  del  Fi  ore, 
J^ith  eotneotbers  <)f  a  similar  tind^^^i'^'  '*t  t-\U'-: 
''■  With  respect  to  architecture,  lUtKougb  thia  master  under- 
took but  few  worka  ifa  tbatibranob©f'.art^;he  jet  pi'oved  \m 
flkiU  in  those  few  ^no  less  than  in  laeuLpturev  more  oflpeeially 
in  the  management  of  certain  alteratiotiB  undertaken  at 
an  eoormous  coat  under  hig  direction  tod  bjEbiaeounaela,  in 
tbe  palace  of  the  Signoria  of  floreticeu;'  Tbe  first  waa  that 
in  the  hall,  now  called  tlie  Hall  of  the  Dugeblot  <iver  which 
■the  Signoria  desired  toerect,  notone.ftimilar  jopm,  but  two 
rooms,  a  hall  and  an^audienoe  ckamjber. . :  A  wall  was  thus 
required  to  be^raise^},  and  not  iaalightoiie^tber^fin  this  wall 
'  there  was  to  be  a  «aearble  door,  and  l>ae  of  (tdbrable  thickness, 
nor  ^was  less  skill  faad  judgment  than ..wend  ^possessed  bj 
Benedetto  required-  fot  ihto  execution  ofauch  a  work. 
'  In  murder  to  ayoid  diminishing  ^e  ::hall  .fizst-mentionedf 
therefore,  and  jet  secure  the  proper.  diyisioQ  of  those  above, 
Benedetto  proceeded  in  the  following,  manner 4  on  a  beam  of 
one  braooio  in  thickness^  ^md  extending  liakagth^  the  whole 
breadth  ^f  -  the  hall^  •  ha  i  fastened  •  anotiber  codaisting  of  two 

*  Th^  ooltunaliaiin  ihot  neter  giTeii  the  sUc^test  intimation  of  weakneM. 
•  Benedetto,  likewise,  iculptured  the  Bust  of  Pietio  Mellini,  at  whose  expense 
the  pulpit  was  erected.    This  is  now  in  the  Gallery  of  the  Uffixj,  in  the 
Corridor  of  Modem  Sculpture. — Matsdli, 
i.f.  Seethe  life  of  Detiderio,  oato,  p.  1 55. 
-'  ./t  ^^  ^^  lif®  ^^  Crona<»,  which  folio ws.-T-See  also  Pr.  Gaje,  in  the 
^jtumlbtaUfatlW  Not.  67,  68.    U^Ur  den  Bau  de$  Palastet  StroMtn. 


..,■■■•>■ 

ps^ces^'aBd  gfivhig  en  d ovation  iby  ite  thlckiijees  of  twCHtMnds^ 
ofm^bracdo^itheae  being  carefully  socui-ed  and  ifastooed^att 
botbicnd*,  formed  a  project! 60  of  li^^o  braicdtt  on  eocii  side* 
o€rthreWaiJ,'ai^d  mere  furnished  with  damps, dn  ^nch  u  riafloer-^ 
IbMian  arch. half  ahraccio  thick,  mnd  constructed  of 'doabJe^ 
bricksj  could  b&  raised  upon  thoni,i being  supported,  Trtor^eoveav^ 
'%,4lie  priucipal  walla-  These  *bd^s'werrt  then  doT^-tailed 
together,  and  so  firnilj  united  by  fltrong  damps  ^aiid*batfdrf' 
o£:arotV  that  they  wcrona  longer  two,'  but  one:  j  But  to^the^ 
«adjthat  these  licamfl  should  not  have  to  bear  m6rc  tban^-th^* 
^sroil'supportiDgUhe  arch^  while  the  wch  itself  should  shp^y' 
pbptH^^  >;  the  resti  the  master  *  furthermore  attached  J^tWo'* 
elioD^'iron  bars. to  the  archi^aiidi  these  being  ftrmly  bolted^ 
into  itheMower  part  of  *the  T>eams,  upheld,  and'  do  -uphold' 
them  in .  «u ch  sort,  that  even '  though*  they  did  not  & affice  of- 
tbeinacls'ea,  yetJthearch  (by  meana^of  the  two  strongs  ban  da* 
shiTounding  tbb  beams,  one  on  one  side  of  the  marble  dctoP* 
aiid  the  other  on  the  other)  would  be  capable  of  upholding  i* 
much  greater  weight  thou  that  of  the  wall  btiilt  upon  it^ 
which-  is  lof  brickfj,  and  half  a  braocio  in  thickness  t  he  ncFera* 
tfielees  ^caused  the  bricks  of  -which  the'wall  was  conatrucited^ 
to^be^noulded  in  such  a  manner  as  to  give  increased  bread tllj 
to  the  lower  part  of  tlic  wall,  and  thus  imprirt  greater  stabi-' 
lityi  to  the  whole.  By  theses  means,  and*  thanks  to  the 
jadicions  management  of  Benedetto^  the  Hall  of  the  Dugentd' 
retained  all;  its  extent,  and  above  that  (hall,  in  the  same  spati^'^ 
by  means  of;  the  partition  wall/ the  'hall  called  that^of  th<^- 
Oriuolo.  was  constructed,  with  the  chamber^  of  audi^fice' 
wherein  the  ^triumph  of  CamiUo,  by  the  hand  of  S^tikti,- 
is'depicted.  The  ornamental  woi^  of  the  ceiling  was  6xe!cuf6<l' 
in'tioh  carving  by  Marco  del'  Ta88o,'with "the  adsistanoe  of^ 
bisj  brothers  Domenicp  and  Ginllano*  who  likewise  deoofatM^ 
thej.cwKng  of  the  hall  of  the^-OriaolOj^and  thatMof^HS' 
aibdience  chamber. '  The  marble  door  between  these  room^^ 
had* /been,  made  doable:  of  the  cater  door  and  its  dedora^; 

mO.k'  It.-         -       •.  .'•'•■.      J      •  ■•       «     -  .'    '-^'"'ii 

*  Tiiese  brotheni  hare  been  ahead j  mentioned  bj/Vasari  in. the  life iof 

Cecca.   GiuUano  u  namfid  again  in  the  life  of  Andrea  del  Sartb,  and  Maico 

in  that  of  Jacopo  da  Pontormo.    The  reader  who  Bha^  desire  further  detaili 

.  conceriiingthem, will  6nd  such  in Gn^fe^Cartegsfio, &ci, toI.  i, p.  68l7-689^ 

vol.  ii.  p.  871 ;  and  io\.  iiL  p.  167,  et  Meq,     '*  '         '     '. ' '!" 


JUL  ^WbLBIiHO^  ''  'JttTl 

Benedetto /pUfeoed  a>«eatedifij^dn^of'^ustice,'<holding4ns^ 
Ukl>diuddbftndtiuulHJicibtglDfaB)in  ttfaeot 

i^fttMm^A'jlSiitjtpdkoLArkcvkp^  WithMadmiratilei) 

a^  lU)ddGi4tii6d:)^R|^eKtzeme)oare;aiid  diilgAno^''|)/f.v'  ?.7lt>h' ' 
i«J^ac4heli^hiWb.Q£vt)i6.Madoime  deUe  ei»iie^a>at<fa  shbi^' 
d3Bt«DCes>,ndUiQatilth^{ioila^.'of  Aroszo/iBeHedettb.^eredt^'jBt 
portico  Milth«Wifli^iiio£7atep6.rleadi]kgnto^  df/»^ej 

enlraneej  ^^iLLthe^cdostniotioa  ^.'tUs^poitiocv^Beiiedetto  * 
i9«fdQ.the<ftCch^oreBtug  ^on  <tlie'jcdtimii%Mmiidtl>eiifi^tfa  the 
roothdipboedjuir  ao6hitr««^!friese«nd  edrtdoe  entirdylillxNtod  r 
tbftjifid)iys*j^ialh(ttheoohanTiel  t for roonve3riiig-  off  the iinpie^' 
irhic^tprcdectscitotjlheqfixteiit.'df  <a  'btacoiar^iiidva4tliifd,%e' 
glfti^0:the^fonDiQCiaeliiiplei<0£«b0e8yieat  initiieliard  stoiiercaJled: 
i9a<^^/f<bflimeeaihB  iMsei^the  eavesiandhthe  deaticidliied 
apjJH^vjyroanionuuiMnfe  tliereishr  space : 

Qjt  t^o^ibtaecia  aiuL:«s-lialf  ;iaBd/tInB»  ''vitfa^the  iialfvbrtetio 
ajdde<ii(bor.^eMidl6vgi^3^i*  projeofi^'roof  of' alM^r three; 
braooim  ac  vei^raftdial/rbeaiitiJid^;  rich,  tand  ?itigeiiiiniB  ii^rk. ' 
I|i:,thjbrpoi:tioQ^/ai!id!?iit>ithe  pecnliaritier  of ^4t8  (eonstraoCi^ii^ 
there  are  many  thiiiga  worthy  the  xMihsideriition  of  inartiats; 
foc:the  zoaster,  desking  ;to  give  his  roof  so^^^reat  m  prbJectioQ 
withoMt  modillkmsf  or  cerbds  <for  its  support^ .  made  the  stones 
OQt, which  are  jtheiottnred  rosettes  of  such  assise  that  the' one. 
l^:of  them  onljf  stood  forward,  while  the  othei^thalfitWas 
finnljtbnilt  into.the  wall; i being  thus'  connterpinsed,'  tiiey 
were  aUe  to  bear  the  whole  weight  afterwards  kid  on  them 
wj,4iout,'aa7  danger.of  iiynry  t»t4he'bmlding,  as  they  have 
4one.  to^  the.  present  day,  And  as  the  architect  did  not  wish 
the  rotator  the  >portioo  to  appear  of  many  pieces,  as  it  really 
yflfi^he  aazcounded(the  whole,  piece  by<^ece^  with  a  cornice, 
which  seems  torformt  a>base  to  the  cl^plet  of  rosettes,  and 
tJUa. being, fixed; in  co£^*work  and'Wcdl  conjoined, -united 
the  whole  in  snch.  a  manner,  that  whoever  sees  the  work 
belieyes  it  to  be  entirely  of  one  piece.     In  the  same  place 

*  f  ^The  Statue  of  Joitice  u  ho  longer'  to  be  seen.  A  small  .figure  with  the 
Keiul  ^dliah'ds  in  wbite  marble,  the  remainder  in  porpbjnr,  baa  taken  its 
li&de;—JBa.Mbr.,  188^  aiii  1849.;  ,/        ^,  ., 

$  The  entire  work,  with  its  decontioDS,  still'remaiiis  la  excellent  preserra- 
tion. 


Benedetto  constmcteJ  b  lerei'fieiUng'aiec&imWd^Tpntlf  gild^ 
*09eltea.^liMii3iniiclifldmirea:*  '  ''^  '^*'  ^<'  ijp^t^*^^ 
Lij*Ha¥iii^  fmrchi?^^  an  bstoU  at  ab(iiJt''JiflIf'^it'%aiif^ftT|fe 
»ato^i  beyond  ti:i4  gntc  leoduig  toi^iMa*l6rtil<ie^BWiSBetfi> 

^*eat  di^nt^from  the  gate.  In  arec(^  oftbfe  biiildiH^%% 
^Ifcced  £1  iigure  of  Out  Lid j  iv! th  the  Child '  in  K^er '  inrfi, 
Vhicfa  13  ^inlfin'terra-ccrtta^'aii'd  ialthougb  of  nb  biKdr"  ^lotfr 
iiiAri  ^tbMi  of  tbeclaj,  is  so  admii^bl^  CTecirtefl  thkt^*ii& 
beauty  iS'Cqtiai  to  that  ht  marbled  TKcf  Siame  nJaj  li^  feaiS  W 
t^£i  jui^ds^  each  liolding  a  li^ht -in' Ma^bind^ placed  ijj  tUf* 
artist  ofier  aUj'bj'^ray  of  ornament  /The  decoration  of  tlife 
alt^  codsifUa  of  a  Dead '  C  hnstj  the ' '  Maddnii  a!,  ati  d'  S&b 
Qioi?Tiniii,  exeeuted  in  mirble,  ami  Bin giil art j^  beautiful:  At 
kin  death  ithiB  master  left  in  hia  bouse  the  cbtnmtentt^tiieii^ 'of 
manj  other  works,' both  in  terra-oottaand  nuarbletl   '  ^''  '^"""^ 

Benedetto  da  Maiano  drew  extremely  well^  as  may  be  seen 
by  certain  drawings  piseiaerved  in  our  book.  He  died  in  the 
year  1498,  in  tbe  fifl^oorth  jear  of  his  age,  and  was 
jntsrrsd  bspUadSdeodadnrSan  Lorseozoc^v 
bequeathed,  after  tiie  ileatili^')!  certain  reUtiveSy  to  the 
brotherhood  of  the  Bigallo.  ^ 

While  Benedetto^'  still  a  yodtby  was  employed  in  wood- 
work an4.  taraia,  he  had  among  his  cDmt>etitor8  Bacdo  (UtV 
lini,  .piper  to^thei  3ignoria  of  Florence,  -who  texecnted  many 
ii4o^ut|bie. inlaid  works  .in  iTory.  'Aniong. others  was'>atl 
0ptag9irdeeQraied  ]with  figures  in  ivory/ oudhied  in  bladDy^atid 
oil  great  th^atyyt  which  is  now  'in  the  giiardaroba  of  <thli 
X^^^I^nka .  Qirolamo  daU»^iDecca^  a  piipil  of  Baccio  GeUttti^ 
^^..a^  piper-  ia,  the  Signoria,  iii  like  "manner  execttt^ 
T^iQus  works  in  tarsia  at  the  same  time! »  and  cohtempor^ 
^1^4^^  ^'^  Daiod  of  FSstcja,'.by whoih  <SieiSari>Gioi^ai^ 
o^4fiiAul  Jwprk:,  .which -,is  now  at  .theiientrazloe^to''the'>choi(ib 
i^,,tJ^.  church  of!. San  Oiovanni  Evangielists  in  Pistojlii^ 

*•'*  "l^he.'portido  is'  still  in  ^istonce,  altTioiigfi  sdmeirliV^  injured  b^  tiinel 
Tf'^  a^eipsirflre  r»-oonstnicted  in  tbe  last  cenlitfj,iand  are  much  i^uctNl^m 
tAze.^jifassetti,w[id.Ed,f1ar^\S49,  :    j        ...    "-\)<^ 

f rTJie  chapel,  with  its  dj^rations  ap  here.desci^lM^  ia  sUPi^  9?^l|^fw#llr* 
''^X  ^OrxHoB  UnDh^ln  tbe  crypt  of  Sain  t^orenso,  is  the  Ibllowuig  inscription, 
the  date  being  that  of  the  peoiod  when  the  brptheis  GijElianq  and  ^kjii^d^^ 
da  Maiiinp,  obtained  fMssession  of  the  burikWpliice  :-^  "  ■'"■''    "  -  V 

<<  Juliano  et  Benedic(6.  Leonardi  FPv  do  llajand  et'  saorimi,  vooOcadL" 


l>e8t(med    oil    its    executk>^o4]2#iia  fh^ral>^^ 

same  WOT&,  ngare%  ^nd  jo;m^l^^te^f  iH.^pmpMit^  muxifiliC 
f^ecutcd  in  wood,  inlajidr  r  3[^i^^^iWft«iaiAtoi)£lil^^ 
ia?eiitiaii,  and,- aipiong  iQtUwv^hifig^  b&C^f4Qna%i^igii^;tiijp 
'l^bes  of  which  iMne.pf,  i9rq<^i^.ih^30md{iAim<tet>.]pet^^^ 
w^  aod  sweety  iM^]mfij:^til^i)^^fief{i^yerdtl^^ 

^  iW  ^i:st  beiiutj; ,a!lJupgTMQ0ftb7/<^P1^tUU^^K2e^ 
tifstrto  attemptsuck  a  worl^tvBat  i|Q  0tte^f<th^  artbttiiiMir 

?Qjr  oLhf^r  who  ^ursjoed  ^e  l^4^e:fa^U|g{.'oQ|ll4;6qdal  Benedeltyi 
y  manj  degr^  wherefore ;  thii|,wft8te«)WeU  ngeribsixta^OA 
^>er  htitd  iii  ,j^teem,.  and;  ^iqs^iib^oiiiimhtfediiimibngb  tU 
best  ardats  of  th^  proft^ppi^-^ieffi^i^iaed^jfovr  lodto  x^iica 

.^  J*  ,. :  J  ,  •     ;  •  .  .'  •  ;;;  .I.,;  t"M'^tt>. H-q  r-un'wfi-i>  niuri'^u  Tcf 

/'^  [,  .  .  -.  •  .  -n-M.  .ii:j,'t'^,!'.i/  ,Mn.'  nl  .^^X  l/i3X 
,1 AKDEEA  .YEEROCOHIOy  ^  PAUwajW  «Ct)rMPTO|^,  i>AN0n^i 

,.«♦    -*.     ..\   :'.     ,.        '  ^  'ARGfllTBOfc.  f*^^    i-^'*'^     iMp.if^tMfifiJ 

,  uL'i.^'U  =*' :  "in  ^  CH»•(T^!iM^d 

Th«  Flortntinc,  Andrea  del  V^nWs^luo,  was  aV'6hte>^ 
g^ldsBlith,  a  master  in  ^^rspeetive,' si  sculptor/ a  ^a^er^4il 
yirood^A  painter,  and  a  musician  ;  but  it  is  trU^  that  h^Hliid 
ft,  somiewhat  hard  and  crude  manner  in  'Sculpture  ^d  ^^iii^ 
injor,  as  one  who  had  acquired  those  tu*ts  by  iriflnite^Utiou!^ 
and  study,  rather  than  from  a  gift  of  nature.  Hkd  •  W 
pQ9ae8sed  die  facility  aHsiug  fVt>m  natural  powi^r^'  to  aiti'eqi^ 
d^ree  with  the.  diligence  and  industry  wherewith' he  wU 
gifted,  and  which  he  bestowed  on  the  arts  he'  e3td>cis^d^ 
Andrea  Verroochio  would' hare  hem  "among  the  tdost  ei^dlent 
of  mastery  But  these  arts  require  the  Union  of  zealous  'i^djr 
with  natural  qualities  iu  their  highest  perfection,  an,d  where 
either  fails,  the  urtist  rarely  attains  to  the  first  rank  in-  hii 
profession.  Yet  study  will  conduct  him  to  a '  <^^rtf|p' 
eminence,  and  therefore  it  is  that'  Andrea,  who  carried ')this 

:.;.'.:.'> . .   .. .  .-  ..\.  ■  .-..,  ;.v.- . ...  •• ^^>tb '..t^ 

*  Thislntazaa  of  St^  John  i4,na  loivserto  be  foaii4-:-JStf;.'  F2or.,  i64^9« 
■  f.The  organ  here  described  has  periahed;—JS<i:  fW«^.1832^/"' '    ->  "  . 


difitingDisticd  and  cmmt^ntiflastera  of  our  arte.  • '  Wt*  -H  i^ 
*''Iii  hit-^joath^ilJiiii:^  Verroocfaio  gavi;  conBider&ble^  fitted'' 
tiOh  to^*dciiice|'ttdr6€ffpecitdl7  to  geomctty.'  ^W1ien^oc<?tipkNi 
iii^igoldsmith's^ork  he  executed,  wnongmaii)^  other  ^thin^' 
certain'  brooches 4)r-buttona  for  the  copes  usedin^^therchiireh" 
of  Santa  Mam^dd*Fiore  lo  Florence,  which  are  still  tWthat^ 
cathedral,  with  s<iveral  larger  works  :  among  the^ssarf^v^ijse 
stflTOtind^^l  bjrJfig:Ufcs  of' emimaJs,  ^rlands  of  ^fll^^^jSid 
T^artoas'  ^fiwitasieis'^aiwork  ■  known  to '  all  goldsmith s^^i-^itlf 
anotbefof  similar 'kindj^ on  which  there  is  a  danceof'chil^i'efi; 
w  M  oh  ifl  Tory  ^cof  ul  aiid :  beautifo  L I  The^e  work  a  afford- 
ihg '  proo f  'of  L Ms *coni pe ten ce,  'An d rek  wilh  appointed  by  the 
Gidld  of  the  Slel-chants  to  prepare  two  hi'^rtorical  eompdsii^ 
tiona  -in'Telief, '  for  the  two'  end;?  of  the  altar  of  Sari  Giovatitd  "j 
thoee  Works  ure  ita-aUr^,  and  when  completed 'acquiii^'kiid 
high  praide  and 'a  Wry  great  name.|  •  '[       ■ --'   i"^ 

At  that  tim^  some  of  those  large  figures  of  ihe^  Apod^es^- 
in  silver,  which  stand  oixlinarily  on  the  altar  of  the  '  jPojf)t'8 
ohai^l  in^Rom<^'Were  wtaHmg^  <witfa  other  dmaineHtspaJdo^i^^ 
silver ;  %heref(n^  Andvea^being  sent  for,  the  comtnission  tO' 
prepare  all  that  was  required  in  that  matter  wai^  givek  td' 
him  with  great  favOifr,  by  Pope  Sixtus,  when  the  mister; 
oondncted  the  whole  work  to  completion,  with  remariLable 
judgment  and  mnch  dih'gence.§  Meanwhile  Andrea^rper-* 
cdving  that  great  store  was  set  by  the  many  antique  statues  ^ 
aod  other  things  of  that  kind  discovered  in  Rome,'  seeing  tod 
that  the  Pope  commanded  the  bronze  horse  |  to  be  placed'in" 

*  YaflBii  does  not  nime  the  master  of  Andrea  .del  Yerrocchio,  but  Baldi-; 
nucd  de|clares  him  to  hate  studied  under  Donatello.  The  reader  desirous^ 
of  further  details,  may  find  them  in  Riimohr,  IlaL  Forsch.,  vol.  ii.  p.^  zb^. 
eiied:    i     ..■•■■■  ■•....'         .   ^   ,!..  ,    .--...•-    >,.;.:i:f- 

t  Of  these  works  so  authentic  account  can  now  be  obtained^ — Ed.J^or»j 
1832.8.    -  .       .  '   * 

X'-  These  relie&  in  silver  are  preserved  with  other  ornaments' of  the  altar, 
in  the  house  of  the  cathedral  wardens. — See  fUcha,  CMete  FufferUine,  ^ 
▼ol.  T.  p. 31.*  -    •  *      *•  »'(.--<     ;  ,-^v-l  ui\   t 

.1$  .Bottaii  infonna  ^  that  the  Apostles,  executed. by  Yerrpcchio,  wefe 
stolen  towards  the  middle  of  the  lart  century,  when  others  weremadeby 
Giardonu 

II  The  equestrian  statue  of  Marcus  Aureliua,  that  is  to  say,  afterwards 
placed  on  the  capitol,  by  Michael  Angelo  Buonarotti,*at  ^  oommand  of 
Pope  Paid  111.— Bottari 


T^ere  daily.  fotiiid:^to\8&Ji-POtbiogf  cifufWtii:Qi  woi:^ 

4ei{<>^.lu8  j^Ue&tioA  to.3(mlptui^#ndiUier9i^ 
afltc^gjetherithe  calUqg.pf,tbe  gQl^SQutii,  lie  set  himself,^  ca^, 
Q^rtidn  small,  figure  4nibroiiiseiHT!rbj^;Wer«  Y4»7;jnuch:<^^^^ 
nftewded:;taking  ixmrage.jCbom  itlu«iiJift43K)On  afte^ardi.  |?^^ja?^. 
ta^v^orktin^lb^rble  al30. '.  p.v\,w)  v.^';i.?  Un^^^r-.  ..  .c  ,^r.i.jA\f.r^ 

^.^o^xiU&|tppened«at  this  .tinxe^thiCt Ihe  Rife  v<^.  FjTmiq^^c^. 
Tk)rDabapni^  died  m  cbild-]Miy  aiid'Jifirnhiisbi^dt.^TirbQubftd^ 
grieaOjaipVed^ber  «wbile  liyiiig^  ,de9ired , io. >do  iber.  aljli  jtbQ; 
bpnaor.  inJ  his  power  after  >  W.  denihc;  .^e  therefore^  oommisT. 
4p!9ed (Andrea  ,to  erect  a  inomim,eiit,t(i»'^  mefnQrj,sxA  thdi 
master,  therenppn ^represeotedfUie.' ladjher^elf  on  the  stripe, 
wlu^  covered  hertomb,,withtfae)birth:of)her»infa|)1^,aDd^her. 
d€|»artnrejtp  ai^ther.Jdfe;tihe.addi9d,tbJ^iBgar^i:Qpxfi^ 
ing  three  virtnes,  which  were  considered ^yerj  bjeao-tUuI,; 
bei];ig, the,  first  work  that  he<faad'j€ss^catedin  marble.^     ^.j- 

i  Having.  -  Jthen  •  returned ,  ♦to  i  •  £lot)ence^  uWith ,  ^nonej^  £avi% 
aj;id ^honour,, Andrea  Yen^pcchio  waa.q)point^,to^e3ie<^tQ  ^ 
figui:^  of  .Dayid.in  ^bronjECy  tw^ibraocan.  anda^half  highi 
which,  being  completed, ^ mras;  placed  .to > the  great .  credit^  oC 
the  master,  on  the  summit  of  the  staircase,  where  the  jchain  § 
formerly  was.  .  While.  Andrea  was  occupied  with  the  statue 
just  described,  he  likewise  made  that  .figure  of  Our  Ladjy.in 
marble,  which  is  over  the  tomb,  of  Hesser  Leonardo  Bruni, 
of  AraEzo,  in  the  church  of  .Santa  Croce;  this  he  executed 
while. still  joung, for  the. architect, and  sculptor,  Bernardo 
Sossellino,  who  erected  the  whole  work,  which  is  in  marble, 
as  we  have  before  said.  I  The  same  artbt  prepared  a  mezzo- 
rijievo  in  marble,  of  Our  Lady  with  the  Child  in  her 
arms,  a  half  length,  which  was  formerly  in  the  Medici  pala^e^ 

.'   •    •'.  -.1 '  1 
*  Vanri  mutt  here  mean  GioTan  Fianoesoo,  son  of  Filippo  Tornabuoni, 
whose  wife,  Elizabetta  Alamanni,  may  haye  died  at  this  period.-«iEtf. 
PW.,1849. 

JThe  bas-rdief  here  described,  is  now  in  the  Gallery  of  the  Uflk). 
The  basBO-rilieTo  placed  on  Uie  fbont  of  the  tomt^  is  also  said  to  be  in 
ibe  Florentine  Gallery. 
I  This  work  is  likewise  in  the  Uffiij. 

I  Sdll  in  its  place.  Cicognara  hasengraTed  this  monument. —  See 
StinOtrMtc^^ent  ii.  t^r.  2S.— See  also' QonneUi,  Mcnumenii.Stpoloralif 
tar. 2.  .     ...J    ..  :  ^..  ^- 


^di2  IJirBS  .OffS)  THK,  J^m^9P^ 

And.  WiHow^laced/  as  being  a  ^erj  l»eautifti]l:^b^^,Qrfo{'^^ 
'4d0&iath^.  apartments  of  the  Ducheaa  of.  jglorei^pcf ,  Th^ 
^^&nia  'tnaeter  ftlso  executed  two  hcad^  m  metal,  |o^e  reprej 
fSeniidg  JUexander  the  Greats '  taken  lb  profile^  ^ho  otlief 
Bariua,  ■  portriyed  after  hia  own  faocj  i  ^  eacK^iformiDg  ,** 
J  B€{)arate  picture  by  itself^  both  in  mazso-xiJieTC^  ^p<l  varied 
Im  ithe  eraatflj  armour,  and  aU  other  particular^.  T^h<^Be  ^erp 
I  both  sent  to  Matthias  Corvinus^  KiDg  of  Htingai^,  bj;,th^ 
tUluStnoQS  Lorenzo  rd^'  iil  edict  the  cldefi  with,  ^fi^jyOj^^ 
thin^&,  as  idll  be  related  in  the  proper  plaoa.  l  -fti ,  tVjim  m 
iT '  Having  by  alt  ihe&e  works  aequiried  the  namd  of  an  eaii^* 
lent^  maateT,  more  especially  aa  regarded  casting  in  bronie^ 
.'Whereia  l}e  took  great  dcligh^  Andrea  was  appointed, to 
execute  the  monument  of  Giovanni  andPier%  sons  of  Cosuno 
de'  Medici^  the  decoradoiaA  of  which  are  in  b^jo^  andjn 
,  fuU^  relief.  The  earcophagus  is  of  porphyry^  Buppor;ted  ^y 
four  bronxe  oonsQles,  which  are  decorated  with  foliage  of 
great  beauty^  and  ^nished  with  the  most  diligent  caro* 
Thia  monument  atands  between  the  chapel  of  the  sacrament 
and  the  sacristy ^f  nor  would  it  be  possible  to  diacoTer  j^  kpo^ 
perfectly  executed  work,  whether  cast  or  chisel}^  i  oi\  this 
occasion  the  mtater  also  gave  proof  of  liis  ekill  m  arcKi- 
teoturo,  Hav^ing  erected  the  tomb  in  question  within  the 
embrasure  of  u  window,  five  braccia  in  hreadtUj  and  abc^ut 
ten  .  high,  atid  placed  the  sarcophagus  on  a  ^  basement 
which  diyides  the  above-named  chapel  of  the  sacrament 
finotn  the  olcl  sacristy;  he  then,  to  close  the  aperture  from 
the  tomb  to  the  ceiling,  constructed  a  grating  in  bronze,  6f 
aa  OYiform  pattern,  representing  most  natursdly  a  net  work 
of  ropes,  wluch  he  adorned  at  intervals  with  festooiis  and 
other  fanciful  embellishments,  the  whole  work  evincing  gre^t 
poweri  af  invention,  extraordinary  judgment^  and  'colnsuiil-^ 
mate  skilLf 

Donatello  had  erected  a  tabernacled  fbr  the  Council  of  Stx 
of  the  Guild  of  Merchants  (that  which  is  now  iii  th^  dtdtdtV 
of  Or  San  Michele  opposite  to  St.  Michael\  im,d  there/X^ 
likewise  to  have  been  made  a  San  Tommasp  la  broQzeylaijiiajg 

♦  The  present  place  of  this  work  is  not  known.    '  '  .    ' 

t  Now  the  Chapel  of  the  Madonna. 

%  This  tomb  is  e&gra«ed  by  Gonn6lli.--Af  n.fMiMi  SapdcraU  Jim 
7owafM,taT.i3. 


fiyjIii^'oW  tfe-^brtifii  iit^tlit  ^de  tjf  Chmt;  bat  thig  work 
^WJbt  ^^foJceefied'^ vHthJ-'tiiiaUs^  anadng  those  who  badr  tbe 
cTihi^  of  thil'matt^.rj  W  ^irifehrho  Would  have  it  done  li^ 
p^n'itcllo,  ^Vhile''btft'ei^"W^6uld^'blve'liorenEO  GMbertil  iind 
nipy  ^  tlie  aiTfti?  Hu  d  tcmAi  aed  w!li  le  Don  a  to  an  d  Lorenzo  w«fe 
lirftig,  byttlio-^ti^o  statues  wfe^^finaUy  entrusted  to  Andrea 
^errotchi  (!) .  H  n^  ing  ■ '  Kc  feordiDj^!/ '  mad  b  the  m  odela  and 
fcoiif^ii.  oiir  artr^t 'pftl^t  the' fi^tiVifej 'when  they  came  out  ^ 
fii%ij  coiilpetCjabd  beautiful,  tliit  the  eaatir^g  was  eonatdered 
a  inoat  admirable  one.  Ai^dr^  thbh  set  himself  to  poU^h 
arid  fiuiSli'hB  wor^j  Vbich  bii  hrbught  to  the  perfe^tioti  in 
^Wcft^wir  noil' see  it;^TUjd;itliaii  *ivhich  notliiirg  better  can  be 
f&uhtCJ^^'Ttie  itacFeduyty'of  Thorn aa,  and  hia  too  great  de&iro 
^'.'a^stirc  MiBi?elf  of  Ahe  ^tt^^^  fact  related  to  bim, 

A^'eicarly  perteived  in'bls'coHtitenance,  but  at  the  same 
-tiine  ihfe'jldte  Wifh  ivhicb  be  layB  Lik  haod  moat  tenderly  on 
<{ie  E!3e'  of  JClirist  is'  also' iiianifest.  In  the  figure  of  the 
JS^vionr  likewise,"  is  heValabs  hia  arm  Vitb  mtich  freedom  of 
atmiiao^  atid  o^eniig'bis  *reitu^  the  doubts  of  bb 

ll^TeAulous,  dlaciplc,  there  is'  aH  that  grace  and  divinity,  ao  to 
BjQiaf,' which'  art  can  jgiie  to  the  form  it  represents.  The 
niahrier  iii  wbicb  Andrfea  Las  clothed  the^e  figures  also^  in 
beautiful  an ct  well  arranged  draperies,  makes  it  m an i feat  that 
lie  was  no  less  intimately  acquainted  with  his  4irt  than  were 
Donatq,  Lorenzo,  and  the  other  masters  who  iiad  preceded 
him ;  wherefore  this  work  well  deserved  to  be  placed  within 
a  tabernacle  made  by  Donate,  and  to  be  Jield,  as  it  ever  haa 
l^n,  in  the  highest  estimation.* 

Tlic  reputation  of  Andrea  could  not  now  attain  to  any 
.higber  degree  in  this  brancJi  of  art,  and  aa  be  was  one  of 
^ose  men  who  are  not  satiBfied  with  e]£ceUence  in  one  thing, 
but  who  desire  to  possess  the  same  distinction  in  others  also, 
J^  turned  hia  attention  to  painting,  and  by  means  of  study, 
produped  the  cartoon  of  a  combat  of  undraped  figures,'  very 
W^.e^ecnteil  with  the  peh,  to  be' afterwards  painted  on  the 
£Ei|^e  of  a  building.f  He  prepared  the  cartoons  in  like 
inanner  for  other  pictures,  mstorical  pieces,  &c,  and  after- 
wards began  to  put  them  into:  execution,  but  whatever  may 

»-r.>  '^  ijij^  gitiup  18  skill  in  its  place. — Ed,  Fhr,^  18S12>8. 
I  Nothing  is  now  known  of  this  cartoon. — Ibid, 


454  Uyis^^r^thk  Amfifeik 

iiare  been  tH^  ^atj^,  'thesfc  Tfk^orks  *  remain  cd^'tirifiiiisffee^ 
Thef^  are  some  fJH^iHriga  by  this  master  in  6pr  bbplc;^  wKi^K 
dismay  Tcry  great  j^dgtftent  aad :  extmcrdiiittrj  t^patieii^^ 
among  ibcfm'ird  ceit^ti  feiuate  bcad^  of  which  tLef^Mai^^ 
eiprf^ioiia,*ifthd  irran^etnent  of  the  bair,'  wei^e^cijmtjititly' 
imitated,  ffjT  their'  exceeding  beaot^,  by  Ixxmardo^^a  Viad;^ 
We  bflive  besides  two  horsey  with  the  Tariona  tneiisuratntiBrti? 
and;  the  proportioiia 'H^<^rdiijg  to  which  they i are  , to  T^)ier 
in^refllscd  from  ^'  B:ffitaller  to  a^  larger  Bisie,^  all  *irhicii  {4x^ 
ctottect  and  frteftcm  error*  Tlicre  is  also  a  rUievd  iji^6m3 
corta  ill  njj  possession  I  this  is  the  heaii/of  a  borse^'lil^' 
from  the  antique,' and  is  a  si ngnlarly  beautiful  tWng;^-'l^be 
venerable  Don  Tinceniio  Borghinl  has  likewise  draw iiiga^ifi 
hia  book,  of  which  we  have  already' epoketi,^  ■Am^Sg' 
others,  there  is  the  design  for  a  WpultiM-f'tnbiftumeiif? 
er^^:ted'by  Andrea,  in  Venice^  for  a  doge  oE  tliat  republict^ 
With  an  Adoration  of  the 'Ma^  and  a  temale'beadj'^ali 
depicted  on  paper  with  the  moat  finii^hed  delicacy,  ^  v^"^"--  '>^^cq 

Andrea  VerroccMo  executed  the  figure  in  WonM'qfli^b8$f 
Btrangling  a  fish,!  ^"  *^*^  fountain  of  tlie  yilk'ai- Cm^ggi^ 
for  IjOrenzo  de'  Medici  I  Thii  the  Signor  Duke  Costm6  h^ 
now  caused  to  be  placed,  as  we  see,  on  tbe  fodntiiih  ni'^tlii? 
court  of  i LIS  palace  ;  the  boy  is  a  truly  admirable  figarfeJ|  ^   ■' 

At  a  later  period,  arid  when  the  erection  of  the  cupola  of 
Santa  Maria  di^l  Fiore  had  been  completed,  it  was  resol\*ed, 
after  many  discussions,  that  the  co|iper  ball,  which,  acCdrdTh^ 
to  the  directions  left  by  Filippo  Brnnelleachi,  was  to'bd 
placed  on  the  summit  of  that  edifice,  should  be  prepsired,- 
The  order  to  do  this  was  couaequently  given  to  Andrea,  who 

•  ■      !■  -    f'  i 

f.  Yanri's  colle^on  of  Drawings  is  unhappily  disperled.,  The;iUa)|aa; 
oommentatoTSsuggesty'lhatinanj  of  ihote  now  passing  under  the  ;iaQD^o^, 
Leonardo  ^  Yind  may,  in  fsct,  be  by  the  hand  of  Yeirocchio.  .  r    ' 

ir  The  faU  of  this  .collection  also  is  unknown. — MasseUU 
t  A  young  dolphin.  ^'  .   ,       , 

§  This  {Ulminible  work  is  still  in  the  hasin  of  the  foniitain  :  it  iarhnpoasible 
to  imagine  anything  more  Jife-like  than  the  expreesion  and  action  of  Hbe 
boy  as  ne  presses  the  struggling  creature,  from  whdte  nostnls  water  is  guy- 
ing, io'  his  breasL  .The  beauty  of  this  masterly  performance  ^for  a  mWe" 
mmute  description  of  which  than  can  here  beafiforaed,  see*  Rumdhr^  'Ulal. 
FoTich.)  has  been'somewhat'lnjur^by  the  remoTal/eflectedwmc.ye^ 
since  in  the' process  of  clearing,  of  the  fine  patina  with  which  timie  had 
corered  it,  a  circumstance  from  which  it  has  now  a  certain  hardness  hot 
formerly  apparent  in  the  work. 


n|^^i1^ja,.ball  fpurbracda^Wgh,  and  fij^  ifc,o^,a  .dis^^pf 
i|rji2P<;^9nate,  $pize,:  liOrCl^m  .aiid,, soured, ;it  jn, ^uqbrrft 
iii]|^;i|^[.that  ^ihe.,cro$s  .^cq^l^  aA^rwards  jhe^^safelyv  .^i:!^qto4 

lipj^d^t  great  fes^y^ties, aiid  wi^, infinite  :?^joiqng  oSitb^ 
pepple,  ;Th^re:>w^  .,'«n%ut  ,jdpubt,i^mc^,j?ld^ 
x^uLqedtfpr.the  execution  of  ;this  wor^  and  the  xatli^eryia^'il 
vfMB  jp.ee4ful  eo.to  contrive  that  the  ball  i^tf}4  be  €^te^/ia9 
i$jin  factjthe  case,  iron),  below,  and  alao  ;to  secivTe  \\  bjr^^^^riooa 
fa^oingSy  ^(Suclva'inannerthat  st;orm  and^'v^d  !9hpuld,.|^ 
4a^^e  the.ponatruction.^ ;  .,■>,     ,     .  :,    ,  nr,    »•  ^)rr- 

,,j4^dre|i,*yerrocchio  nev^  ^ave  bims^rest^  be.  ,^^ 
pgrpetoallj,  occupied  either  with  .painting  or  sculptui^imi^ 
BOffi^timea  changed  &om  one  to  phe  other,  to,|be.end  that  l^^ 
m^ht. not  weary  bimself -by  too  long  a  continuai^pe  ajttj^iif^. 
Ibin^.  as  many.  do.  And  jalthc^ugh  .be  vdi,d,)iot,pnt,t.tbe 
qajTtopns  aboYe  described  jn.  execution,  heipeyerthcS^ss  414 
paint  some  j>icturea ;  among  others,  one;  fo^  the  npn/s^  of  9a<^ 
Domenico,  in  Florence,  a  ^ork  jua.whicjiL  it  i^ppeared.  to  him 
that  he  had  acquitted,  himself  yeiy  '^ell ;  whc»refore,.pQ.lppg 
liD^e  fifter,  he  painted  another  iii^  6{^  Sal]i^for>]the,in<^ikp  pi, 
y^ombrosa.f  The  subject  jot  this ;  pipturcf  ,is .  the .  J^pti^ 
oif  Christ  by  St  John,  and  being  assisted  in  it  by  Leonardo 
da  Yinci,  then ,  a  youth  and  Andrea's  disciple,  the  former 
painted  therein  the  figure  of  an  angel,  wluch  was  much 
superior  to  the  other  parts  of  the  picture.^  Perceiving,  thiis^ 
Andrea  resolved  never  again  to  take  pencil  in  hand,  nnce 
Leonardo,  though,  still  .so  young,  had  acquitted  himself  in 
that  art  better  than  he  had  done. 

Cosimo  de'  Medici,  having  at  this  time  many  antiquities, 
brought  from  Rome,  in  his  possession,  had  caused  an  exceed- 
ingly beautiful  Marsyas,'  in  white  marble,  fastened  to  a  tree. 


*.The.  ball  was  thrown  down  by  lightnipg,  and  one  somewhat  laiger 
erected  in  its  place;  the  latter  still  remains. 

I  This  picture  is  no  longer  in  the  church.  There  is  an  engraving  of  it 
in  the  Etruria  Piitrieef  tar.  14,  which,  though  not  a  good  one,  yet  prOTes 
it^to  have  been  a  work  of  merit,  and  its  loss  is  the  more  to  be  r^gratted,  as 
we  have  so  few  well-authenticated  painting  of  this  master. 

^  This  precious  picture  is  now  in  the  Florentine  Academy  of  the  line 
Ai^s,  \fiii  is  somewhat  faded  in  colour*  the  figure  of  the  Baptist  move  par- 
^culazly.—JS(i.fW.,  1832-8.  ,      . 


» 
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^,d  OH  the  p6lnt  of  being  flajedj*  to  be  placed  witbm  the  * 

door  of  Ilia  gitnien  or  court  where  it  borders  on  the  Yia  4®  $ 

GirioH.  Tliis  Lorenzo,  bis  nepliew,  desired  16  aee  accompanied 
byCaii'oyTer  l^arsyas  mjnefrd  rossa  (the  tofao  and  Jbegd  of, 
wllicli  biad  come  into  bis  bands),  a  work  oF  high  antiqoitj^, 
apd  idiioh  greater  beautj  than  that  first  mentionecl ;  but  the 
figure  being  BO  ac tea's! vely  mtitilatedj  he  could  not^  effect  bis 
^ur;>osiGi"wboretipoo  be  gave  the  tqrao  and  lieai  to  Andj^ 
y^rroi^cliioj  tbat  this  roaster  might  restore  ii>  and  be  com- 
pleted it  Vo  perfectly,' adding  tbo  legs,  thighs,  and  arms  tbait 
Trere  wanting  to  that  figure,  m  pieces  of  red  marble,  that 
ioiccDEO  was  highly  satisfied,  and  caused  the  statue  to  be 
pllfced(  in  'face  of  the  other  on  the  opposite  side  of  the 
dooKf*  The  antique  torso  of  tbia  Mai^as  was  executed 
wiCb^jSuch  minute  care  and  thought,  that, certain  slender 
wtite  Veins  in  the  red  stone  had  been  tamed  to  account  by 
the  nrthtf  and  made  to  seem  like  those  small  nerres  dis- 
COi?^red  in  the  human  form  when  the  skin  has  been  remove^ 
a  cfrcum stance  tbat  must  have  given  this  work  a  most  .lif£^-^ 
l^e' appearance  when  In  its  original  perfection,  ,     ,  J;'  r 

Tiie  Tenetians  at  this  time,  de^ring  to  do  liononSr  tojJfiS- 
disUngiiished  valour  of  Bartolommeo  da  Bergarao^t  yrha  Tiad 
obtained  fbr  Oiem  many  great  victories,  resolved  to  raise  a 
monument  to'  liis  name,  hoping  thereby  to  encourage  other 
leaders*     navibg  beard  the  rtnown  of  Andrea,  they  there-  | 

fore  ihyited  Hiin  to  Venice,  where  he  was  commissioned 'to  j 

execute  cin  equestrian  statue  of  the  commander  above-hamed.  ' 

wbict'  was  to  be  placed  on  the  Piazza  ^  BS.  Qibvan)^. 
and  Paolo.  The  master  accordingly,  having  prepared  the  ^ 
model,  was  proceeding  to  take  the  necessary  measures  Jfor  | 

casting  it  in  brbiize,  when,  hy  the  favour  of  certain  peri^bs 
i^nbng  ite  Venetian  nobles,  it  was  determined  that  Vellanp 
of  Padua  should  execute  the  figure  of  tbe  general,  and 

•'*  'Simt  hiimely,  which  had  been  refltored  by  DonatellOy  as  has  bete  W 
corded  in  his  life. 

•  ^'  This  statue  is  b  the  west  corridor  of  the  GaHery  of  the  Uffizj,  oppoute 
to  tliat  aBm-tncntioned.  It  is  to  be  observed  j  that  the  latest,  l^brehtiiie 
conmentaton  throw  doubt  oh  the  assertion,  tiiat  this  iathe^Marsyai  t^ 
stored  by  Yerrocchio^but  their  dissent -from  ^e  general  o{>inion  T6spectin|^  k 
d'^nfot  appear  to  be  well  grounded. 

%  Bartolommeo  CoIIeoni,  who  entered  the  service  at  Vei^ice,  as  ge^naid 
of  her  armies,  in  1 46  7.-— See  Cicognara,  ItcrtMumx  Venezian^,  Vol.*  ir.  pi  2M* 
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ibndrea  Verrocclijo  that  of  the  horae  only  i  but  the  latter ^nq 
A  ii^ner  heard  this,  than  haYuig  first  bixjlien  thehead  and  1^ 

I  iJTTpfi  mould,  he  returned  in  great  ang^  to.  Morpnce  iYJfli6u|j 

4  frying  a  vrord, .   His  departure  bciag  told  to  the.  Sigi^pnaf 

V  they  ^uacd  him  to  underfitand  that  lie  ehould.Deyerdftre 

V  again  to  enter  Yenice,  for  if  he  did  so  ■  they  w.^uld  take  oK 
lib  head,  ,To  tliia  menace  the  master  wrote-  in  i^eply^  that 
he  would  take  care  not  to  return,  seeing  that  when. they Jm^- 
once  taken  off  bis  head,  it  would  be  beyond  ^their  pow;er,  to; 
give  him  another^  nor  oonld  they  ever  get  bs  good  a;09e  put^ 
on  the  horse,  whose  head  he  had  broken,  as  he, would  have^ 
made  For  it.  Notwithstanding  this  reply^  which  did  not  dis^ 
please  those  rulers,  Andrea  .was  afterwards,  induced  to  r^turii| 

I  to  Venice^  vheu  Ins  appointments  were  .doubled. ,  ^e.tbrn^ 

restored  his  first  model,  and,  ca^t  it  in  bronze,  ,huf  ^djd  npt| 
en^rely  fmbb  it^  for  having  taken  cold,  when  be  bad  exposed^ 
himself  to  much  fatigue  and  heat  in  casting  the  work,  be  died', 
in  Venice  after  a  few  days'  illness*  Nor  was  this  underlak- 
ing,  which  wanted  but  a.  Utile  to  its  completion,*  and  was^ 
placed  in  its  destined  poaiUoDif  the  only  one  he  thus  ^  left 
unfinisht^  i  there  was  another  also,  which  be  waa  executing 
in  Fistoja,  the  tomb  of  Cardinal  Forteguerra  i^amely,  adorned 
with  figures  of  the  thr<Xi  Theological  Virtueaj  and  that  of  God 
the  Father  above  them.  This  monument  was  afterwards 
completed  by  the  Florentine  sculptor,  Lorenzetto4  ' '   ■] 

When  Andrea  Yerrocchip  died,  he  had  attained  to  his  fifty- 
sixth  year  r  bia  death .  caused  very  great  sorrow  to  hU 

t  friends  and;  disciples,  who  were  not  a  few,  but  more.j)ar-; 

i  ticularly  to  the  sculptor  Nanni  Grossp,  a  very  eccentric 

I  person,  and  peculiar  in  the  exercise  of  his  art^^&s  well  as  in 

his  life.  It  is  related  of  this  artist,  that  he  would  never 
undertake  any  work  out  of  his  workahop,  more  particuliuly 
for  monks  or  friars,  but  on  condition  that  the  door  of  the 
cellar,  or  whatever  place  the  wine  was  kept  in,  should  be 

*  From  the  wiU  of  Yerrocchio,  dted  hj  Gaye,  Carteggio  inediiOy  Ue^ 

\  \'ol.  L  pp.  367 — 369,  it  would  apjtear  that  the  model  only  had  beea  oom- 

\  pleted.     The  casting  was  afterwards  effected  by .  Aleasandra  Leopardp, 

although  Andrea  had  requested  that  the  senate  would  confide  it  to  his 

fiivourite  pupil  and  executor,  Lorenzo  di  Credi. — See  Selvatico,  SuUa  Archi- 

UUura^iiC.,  Venice,  \B47. 

{Where  it  still  remains.  .    / 

Thi^  tomb  is  still  to  be  seen  in  Pistoja. 
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Idlt  joatiiWijtl^  <>pe^.  that  he  might  gd  to  drwk  wheiieTer  Ik 

ple^aed^rT^i^oat^aaking  le^vcTrom  any  <)tm-  ^i  It  is ,  hJ&<i,  ^^ 
that  hayjiig  bnce  returned  froai  the  hospital  b(  Siala  Maria 
Nu^civ:it,^'Il«^^*iy  tured  of  somc'illiiesa^^I  inW 
hja  reply  to  His  friends  when  they  came  to  T?istt  ana  c^^^ 
grfttuldte  Mm  was^  "  I  am  v^iy  ill."  **  Bl  I*'  tJiey  repuSd, 
"  nay,  yoU  are  perfectly  cured,"  "  And  that  ia  ppecwly 
wherefore  I  am  ill,"  rejoinfed  Na^ni, '"  foT  f 'dtn  ifi ^^^'^^►f  a 
Utile  feircr,  that  I  might  i^m^tn  in  the  ho^ttal,  well  atteaded 
and  at  my  ease,"  When  this  artiat  w^  at  the  point  of 
deiirfi\twhich'li¥iiiieri^d  Ihihe  hoSpiM  ifp^aia,  they  pificed 
&'  Wdde  n  cn3  ci  fi  t  hefoi\3  Him,  which  ^  WttA  ^  clumpy  mi  HI 
^Acute^,^  wbcii  hie^ iriiJ^T6txiii  them  tb  take  ft' out; of  hfe '^h^ 
arid  Mtg  hith'cirn^e  by  Doniito;  deckling,  that  If  they  did 'tiot 
take  tyt^iiriBfrnm' before  hini/hb  sh6Wd'  aie'"ae^#airirigi''^o 
^fly;\ljd;^h<i'iight  of  ill-executed '\^brk3;in  hiS';^oTfTij;^ 
diapleiase  hiiii/         '  -  '/      *     '']'   i  ^ ^,    * 

*'Amtfng  the'  disciples  of  Andrea  Yerhitechio  'i)!rere,^ci& 
I'ertigino  and  T>;onardo 'fla'Tincij  of  whohi '^"shsifl' Wp^ic 
in  the  pfopct  place,  as  was  also  the  Flirefatin^  Frshee^c6;/iii 
Simon^*  byivhom  Uiere  is  a  marble  tomb,  wilh  liuni^Voii^ 
email  figure^  in 'the  church  of  San  Domenico,  In  Bbld^a; 
the  manner  of  this  work  is  so  nactly  similar  to  that  ^  of 
Andrea,  that  it  might  bo  taken  for  his  ;  the  monument  wa3 
erected  for  the  doctor  Messer  Alessflihdrb'll^i^liu  of  Uiblai^ 
Franc€idcoiik6'Mse' erected  anothfet  foi^  Meise^  Piitro'Minel'- 
betti,  in  the' church  of  San  Pancrazio, J  &iS*loren<ie|ff  stands 
beti^een  one  of  the  chapels  arid  the'  aaci^tjr.  '  Akiothef 'VKA* 
ciple  of  Andrea  Vto^occhio  was  Agnolb  iii  Polo,^v^Ho 
worked  ih  tfeni^tta  with  great  sBU;  The  (iit^is  fnll'W 
figures  fey  his  hand,  tind  if  he  had  devoted  hiihself  zeil6u8ljr 
toth^'stadf  of  his'art'lie  Votild  haVe  pttdiilied 'WSSfflife 
w^orks.     Btit  more  than  all  his  other  '8i*apl€^'Uas'Ii6i%te4i) 

*  GScQgiuas  oonnden  this  sculptor  to  have  been  awn,  .of  Simony  ^the 
brothel  of  Donato.  .  ...      ,j   . 

t  Alenandro  TartagliSy  Doctor  of  Laws.  The'  tomb  is  ded4]^  by 
Cicognaza,  to  be  one  of  the  finest  works  iii  Bologna. — See'5torta,  &c, 
serie  ii.  tavl  ^. 

X  Kicha,  Cfuesi  PhretiHnsi  describe  thi^  t6mb,.and  gLwa  the  inscription 
placed  on  it.  But  in  1808,  the  church  was  despoiled  bf  all  its  most  yil\i>- 
able  treasures  and  monuments,  nor  can  the  fate  of  this  work  iiow  be  aacer* 
tained. 


di  Gredi**  beloved  by  hifi  master,  whose  rfsnaiiis  were  ^  by 

Mm'  conveyetl  from  Venice,  and  deposited  in  the  chttrdh'^c^ 
Sftiit'  Ariiljrogio,  In  the  sfepulchre  of  Ser  Mlchele  di  Cioit^ 
wheS^  tbo  foTiowmg-^^oirda  ar^ .  engraved  ^viB  tlie  ioiiiiff 

stone.  '     '     ''       ■'    ^  -   '  '  ^ 

^*iJ  t  -    \,^«ScrMwhacIifldeCi0ni«etsuomiD,«--.^    ^^^-V'   -'1*4^ -t^^^S 


-^.--^^'iieai'  them  are  the  fqDowing  ;— , '  ^    *  ^  I'^'^/h^^  tLJ 

I    i  .,       ,  **  Hie  own  jacent  Andrea?  Viarochii  qui.     i ,    ,#.  ^  *,'   iWA 

.      '  Obirt  VenctJiij  «ooocLXXXyui,^t  ^  -'^ 

^  -' jLndrea  took'ciueli  pleasure  in  leaking  modf^Is  of  gj'psum, 
mm  whicli  he  roigbt  take  caats :  he  made  his  moulds  from 
ji.Boft  st6ne  found  m'the  ueighbourhood  of  Vol  terra,  Sienai 
^rid  otter  parts  of  Italj,  whicli,  being  hurnt  in  the  fire, 
pouodeJ  finely,  aii4  tneade^  with  water,  is  rendered  bo  Bof| 
and  smooth,  'dial  you  may  make. it  into  whatever  form  you 
please  i  but  afterwards  it  hecomcs  so  close  and  hard,  that 
entire  figures  may  be  cast  in  moulds  formed  of  it  Anirea, 
fherefore,  adopted  the  practice  of  casting  in  moulds  tbns  pre^ 
pared,  saoh  natural  objects  as, he  desired  to  have  eontitiually 
before  his  eyes,  for  the  better  and  more  convenient  imitatioii 
of  them, in  his  works — hanis,  feet,  the  kneej  the  arm^  the 
torso,  &c.  Artists  afterwards — hut  in  his  time — ^hegan  t(? 
make  casts  of  the  heads  of  Uiose  who  died,  a  thing  they 
could  hj  this  means  do  at  hut  little  cost ;  whence  it  is  that 
one  sees  in  every  house  in  Florence  vast  numbers  of  these 
ntenesaes,  over  the  chimneys,  doors,  windows,  and  cornice!*^ 
Diany  of  them  so  well  done  and  so  natural  that  they  seem 
iilivi' ;  Hod  from  that  time  forward  this  custom  prevailed, 
na^j  continues  to  do  so^  and  has  been  of  great  value  to  us, 
by  enabling  us  to  ^procure  the  portraits  of  many,  whose 
^giires  cmpear  in  th.e  historical  paintings  executed  for  the 
palace  of  Duke  Cosimo.J  yfe  are  indeed  greatly  indebted 
for  this  advantage  to  the  skill  of  Andrea  Verrocchio,  who 
was  one  of  the  firat  to  put  the  practice  into  execution. § 

♦  Whose  life  foUows.  l  • 

t '  The  precise  incription  is  as  follows  : — 

**  S.  Michaelis  de  Qoniset  suorum,  et  Andrea  Verrocchi  filii 
Dominid  Michaelis  qui  obiit  Veneliis  mcooclxxxviii.** 
Thfe  is  at  the  beginning  has  been  misinterpreted  by  Baldinucci,  as  well  as 
Vaaari,  it  does  not  stand  for  iSw,  biit  for  Sepulcrum. — Bottari. 
^  't"Sefe  the  RagiofianUnto  Primoj  Giomata  seconda,  of  Vasari. 

I  He  was  not  the  first,  although  among  the  6nt.  The  custom  of  mou'.d- 
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Hir:ErpQv  th]j»yo6iniiitmc0iiii&iitytiifirti^  >/^^ 
nMtejpeifectly^inaheditijj^feaif^^  .wha.if^ciifedTthf^ 

forth^flerfoiiuitro^jof  iMnmviiotii|i  Fbreac^f Wj»t  bMiji;^  %^ 
^laoes^l^ereiameii/dQogregateifor^^eTi^ 
<Kffer  iTOtiye  pictoresy  x)r^r«8  /BAme*  cull  them,.  miracc£i,iWk'^ 
they  bare  TeceiYed;tatt7c^Mrtictikr  &YOur<  or-ybeoefito.  -jFigr 
whereas th^se  mlracoli  were  previously  made  in  ailrer^  yjerj 
small,  or,  if  larger^  in  cd^rsQ  -  picturp  .jodI/i.  ot  mado  mo^ 
ehimsiljinwax,  thejbo^aQin  the  liine  of  Andrea  to  make 
tiie^t  in*  a  mach  better^  maii  ner  ^  wherefore  Y^e  rroochi  q,  b^^ng 
the  intimate  frieod  of  Orsino^  a  wcjrter  ,ia  wax,  who  was 
eonsidered  in .  Florence j to .  bev  xer/ ,  skilful  ui  di^  ,y ocaii<!(^ 
uhd^ook-  to  show  hm  how.  ho  might  render  ,,^dm^e^ 
ekniETenta '  It  ^  ohaa  ced  that  i  an  occasion  for  the ; ,  diapl^ ,  ^  ^ 
Onsino's^  akill  soon  presented  ited^  for.  oa  the  .denthijgf 
Gidliano'de- McdicL)*  and  the  danger  Incurred  bj  hi^  b^thq* 
Lorenzo^  who  was  wounded  at  the  same  tLme,  in.^fuit^ 
Maria  del  Fiore^  it  was  ordained  bj  the  friends  and  ^^r 
tionB of  Lorenzo  that  manj  figures  of  him  shoul4  be.ip^4^^ 
aiid^set  op  in  Tarious  places,  bj  waj:  of  thanU^giying  rto^f^?i^ 
for  ^his 'safety.  Then  Orsuio,  amoDg  others,  with  the  help  of 
Andrea,  made  three  figures  in  wax,  of  thu  size  of  life,  fonn^ 
ing  the  skeleton  in  wood,  as  we  have  before  described,  an^ 
completing  it  with  split  reeds.  This  frame- work,  was  3th^n 
covered  with  waxed  doth,  folded  and ..  arranged  wit}i^.gp 
much  beauty  and  elegance  that  nothing  better  or  more  ,tn]e 
to  nature  conld  be  seen.'  The  head,  hands,  and  feet  .were 
afterwards  formed  in  wax  of  greater  thickness,  but.hollp^ 
within ;  the  featores  were  copied  from  the  life,  and.  the 
whole  was  painted  in  oil  with  such  ornaments  and  additions 
of  the  hair  and  other  things  as  wei:e  required,  all,.whj(^ 
being  entirely  natural,  and  perfectly  well  done,  jqo  jigger 
appeared  to  be  figures  of  wax,  but  living  men,  as  may  be 
seen  in  each  of  the  three  here  alluded  to.  One  of  the^  is 
in  the  church  which  belongs  to  the  Nuns  of  Chiarito^.ih  the 
Via  di  San  Grallo :  it  stands  before  the  Crucifix  by  which 

ing  heads  in  theTnaimer  here  described  had  prerailed  aomewhtat  earlier..  |n 
the  Uffizjy  there  is  a  cast  of  Fillipo  BmneUeschi,  taken  when  Yenopchio 
could  not  have  been  more  thaii  foorteeo  years  dd. — JhUari.  .  r^--.  r 

*  On  the  26th  of  April,  in  the  year  U78.--See  Aagelo  FoUsiuio,  ^ 
Conjuraiione  FacHana, — MasseBi, 
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•i'"^-,:*^;!/.  JUT  "^o  ^t^vjj  r>,:. 

tmraeles  are  performbd,  and  ( is  ^  clothed  in  'the  habilnbd^iits 
^dM^b7^;Ix>r^laiM>0(v%eii;c!ii^outidedaw  ^th 

th&t-jpkrt  ibotind'up^  4iei^p€3t»diaVihe>mndo^€iii^  palace 
«k^  j^<^3hi)iafidf^tof:it£d:pedplv^^  HadyihifcdrMTthither^itb 
t^oi^nii^ethred  ^n^betfiervha^^w^ 
i5r<Wh^er  he^^rere'ddad^  txyithe/«n^  jU^itdin3i1|iQtlat]Eer  Joft^ 
'^ij  m1^ht  ayeng6  him.    'TW>*te9oiuiaifi^ure>(!Q&L(^^ 

•Fkn^entine  citizens;' and tthis  is  in4lie  chu^seb^the.Seindt^^ 
ilil(^^dnidata^naltiiday«}'dti  standard 
J#hWe< th%>waX'  lightSAai^  Md^  ijfThe  thirdf3^lb  Bent:  to. Assisi 
fo^  th^^  GhttfchJ  of '*^anta/'  MariaC^eglibiAs^li*1^uand  Wias 
ditideds  before  Ath^>^Madoi|na^  of  ( ttbatoplao^^hei^'ilJie  »^ame 
lb6t&i^  de'^^'Me^ci,^  ms<^e'haYe»(rdated^{^adi  caused 'the 
whol^'  !r6iad^ix^  foe'  payed  '^thi bricJcis  aU)the  Jqrajl  from  -Santa 
AfaHa'^^to  that-  gKte^.  .o0^^lAiBsisl:iwhioli  lieads  jitbwardsi  i  gan 
71^(6(^00'.  ^'  ^  tie  ^Yikd^  likewitevrestored  y th^.d&tmtainsiwhich 
-€!bdhio;/hi8'>^andfathervliad  caased;4a be;oongtnicted ithere. 
©ilt^*to';fTetul^>  to  Jthe/!waxen'*;iinage8.?i  AlLflh^  in. the 
6hutch'of  the'^rritcfs  \rhichi  faayeim 'Ciq>italiAiii  the  base, 
Vi^ivthi^  letter'  B  Within[4t  fui^.  a  JC]|;t>89.  ah^e^  ifu^e  bj,  .the 
^babdMof '  Orsii^O/^  and v  lire  ^^  .exbeedingl]^  beau^id  <  rthere 
itfei'^indeiBd, . vely -fcMlwho  fhaVa  equalled  .lheini,i;f This  art, 
^though  it  has  maintained  its  exist^oe  to  our  t>wii  times,  is 
nevertheless  rather  on  the  decline  than  otherwise,  either 
because  there  is  less  devotion  4han  formerljy  or  for  some 
-other -cause. I  -         -; 

-  We  'mil  now  return  to  Verrocchio.  >  Xn^additionto  all  that 
"^e  have  fdreadj  enumerated,  this  master  executed  crucifixes 
An  wood,  with  valrioWd  Works  in  terra-cotta;  ;  In  this  last  he 
i^as  an  excellent  ai^t,  as  may  be  <se6n  frQmr.the  models, for 
the  reliefs  of^e  altar  of  San  Gioyanniy(as.also  from  certain 
'-vety  be&utiful'  figures  of  children :  and  a  bust  of  St  Jerome, 
'•^  Y'-/-.  >*   ..L.ry  ;-.....■■.■,.,,.,  a  .-■     '       •   . 

.  <  *  X  aoit  ofgownorrobe. 

"+ 'These  Votive  figorei  have  dl  pcriahed.  '  '  t 

^ -'t  Bee.thelile  of  Michelouo  MicbeloEzi,  Tol.i. 

§  The  reader  will  find  an  interesting^  collection  of  the  Monograms  of 
paititers,  ehgravers,  &c.^  m'  Bryaii'i  DictiOAarjr,  edition  of  1 849.  -     - 
'    H  The  figures  in  the  Serritea  have  also  perished    fCertamdetailson  this 
^abject^DQAy  be  found  in  the  before-cited  MS.  of  MigliQre,.in  the  Maglia- 
becchiana  Libraiy,  entitled,  R\fleuiom  ai  Vas/aru 


JiriuefaL'ia 'ConaMered  tnosl  rnhmrablcf  ,,37  llie^^fad^^f  |^ 
fifttne  (toflster^  j  a  -.  the  ^  ii  gtifQ  of  j  thiC ;  ^ bo j/,o&  ^thQ  ^,clock  ^  of  £^ 
sdlbnda  tor  :Nuova  ^  -  (New  Market)^  '4he ,  «rm  fO£ ,  .wliidi^T  ^  ^i^ 
fit%6^  iin '  a '  m  an  ner^  which  peritut^  the .  figu  re  to  rauo  it,  ^  £^^{^]|£ 
purpose  of  striking  the  -houra.with  the  hammer  rfwMt^^t 
boldS'  iti  'the '  h  and.  ^  Xhb  waSj  in  those  times  cojifiiideifp^|§ 
bfeaudfuland  fanoiftfi  work^t  ■'T,^  ,  ,.,:  .  .  ;/  f*  Jk?  t'-bd 
::  hAnd  htrc  shall  be  th^  endofffthe  life  oft  the.^exe^Pg^ 
sculptor  Andrea' fVerrocchiOiS  1  .  *^^^  ^i  ^  ,'f^  <  .t  ,^i  r.  -i  *hfri 
*^  At  the  same  time  wiUi-Andrea,^  lived  Benedetto  Bugl^opj^ 
who ^  reoel ved  from  his  wife,  one  joi ;  thei  '£am ilj . »of ,  4^4iJ9& 
della  Robhia,  tho  eecret  Jofgla^  tig  for  "vitrifying 'temiTCOt|^ 
and  who  snbaequently  executed  manj  works,  of : that  Idn^  ^q 
Florenee  ' find  other  places. .  Among  these  1  may  bCf^^Mit 
ticdlariz^  one  in  the  >  Church  of  .the'  Servitea,  neaffili^ 
Chupel  '^f  ^^Santa  i  Barbara  — ^  ^  Christ  p  'rising  fh>m  4  he^;;  df^^ 
namely^ ;^ with  Angels,  which,  for  ^,wark  in  terra-cott^jHiSrik 
tolerably  good  one.  In  San  Brancazio  (Panemzio)  herj^t^o 
(fxecuted  a  Dead  Christ  for  one  1  of  the  chapela,  andjabciY^ 
tbe  ^pE4bei[>al  door  of  the  Chnrch  of  San  Piero  Muggioro^ih^ 
placed  the  figures  as  we  mow  see  them-,  On  the  deaths 
Benedetto  the  secret  remained  with  Banti  Buglioui,  {  wboj^ 
the  only  person  now  aoqoainted  with  the  methods  of  w<nrkii|g 
hi  this  ^rt  of  scolptnre^  •        I      h. .  .-•  >*f|f 


^!^  Tans  FLORENTINE  i>AtNTfiBJ  ANDREA  MANTEGNAP  I'^ 

{BOBir  1481-^NlD  150e^]'  ^     u    '-a  oJ.8e 

Tita  '  powerful  •  effect  produced  on  tident  by,  rew^^f  is 
lm(iwit,tb  etfiij  than^who;  ha^^  lalxmfed  conscientioaalji^ 
lua- received  thfe'dtie  tettttii  'fbt  his 'Warks; '^  ,cHe^'ii?ho 
has  ground  to  hope  for  honour  and  reward  from  th^' effO'H 
he  is  making,  feels  no  inconvenience, .  sufft^rs,,  j^q.  jp^n, 
acknowledges,  no  wearineds  ;  he  l)ecome8  daily  ^^mosa^iconr 
firmed  in  poisvery  and  hSs  talenta  attain  evetmore  increased 
worth  and.  briisbUiiess.    It  7s>  ui<iQ^  triie  that  inerit'^bes 

*  ThehcadofSt  Jeroineia  lo«t.— .EetJ^W^lWiJ^;  -  '  ^^^  f^'" 
f  Neither  the  clock  nor  the  Boj  is  now  in  existeno«.~£!i.  Kor.,  1846-9« 
^  See  the  life  of  Luca  della  Robtua,  toL  i. 


hqI  iJwftys  find  those  who  perceive  <iuid  tttilbatertltBtf«alA<0/te 

cf  'MinhiA,*  of  a  1?  eiy  IqwIj  raoe/'-alid'  ocoupsed/dudiig^'fiiB 
^hUaUbod  in'^th^  teiidiog' of  Bookh^^^li^  '^TRSi^nMitnaUT^Jflo 
«3c^ted  bj  ikte  untl'  Ida  own  abUhies^ that nhei^U^'loogih 
Attfiined  the  'conditioa  of  knighthood^  as  in  ita^^Qilplace.jvill 
l>o  related*  When  he  had  nearly  rea<di€^'hbiiiQlli|gvoii^ 
iALQclrea  Vas  taken' to' 'the'  cit//^vh6re'vhd^aiadi(MLlpainting 
under  Jacopo|  Bquarcionc,  of  Padoa,'  wlib^tookiM^la.iiitqiliis 
GWh'hiOQBeij^  iiriid^'n^^^  pereeivingiihia'ii^eiDark- 

able^isbilltiea,*  ad0t>ted'' )iim  as  his^^son.  'i  This'We  ^leamr  fiom 
alettei* ^written in^Jjgtir^by  Messer  Girolamo  Cam^^uolat 
Mb  Reiser MIionie6VTitt^§  ja<»reek:  philoeopbeni  (whw&M 
Jie^ves  ihfi^  latter^  nidtides'irespeeting  cQFtain/>old  ^paisiteirt 
who  'h^  exeont&d.wo^kavfoi^'ihe*  CarnraiifEunilj,  aSituSxan 
JBtti'  aar  6qtiannQn^''k&6^ 'hiitisdf  to?  b^\  notiihe  4no^idid« 
tugaklM'>'tiiin«Br'*in^the'i<.^  and  i  to .  tfa^^and*  ,thftft 

jftsidi^  \iiiight  ^kioMnr^iiUMie  than  'ha  did  himaal^Thaitfaused 
iiitn'^^  work'Mdiligenily' from  casta imbnldedL  onlaAlique 
ftktaies^ralid'^afteii'^^iiBtcirQS  ontcahvasy.whiohohehadibtooaght 
fi<oih'>i^teioti8 ' <^lao68i' ^nilb^e*tparticnlaTl7 ifranL  Taacanj^ md 
Eoni^'.  Byt'th^^i^d  dther' methods:  of v4he;:8anie:.-idnd 
Andrea  l^^t^na  acquired  a  £Edr  amount; of  knowledge^in 
his  jouth  :  he  was  alsQ  assisted  and  stimulated. i»no alight 
degree  hj  his  emulation  of  Marco  Zoppo,  of  Bologna, Y  Dario, 

*  The  qnertion,  whether  Mantua,  or  Padua,  waa  the  birth-place  of 
Mantegna,ihBg  beim  much  diiputed;  ,the  Mafohe^,  Selyatio?  ^Padiia 
has  written  at  aome  length  on  this  subject,  and  gives  it  in  favour  of  Padua, 
as  do  Brandolese,  the  Achate  Gepwri,  apd  others. , 

J  Me  WM  called  Francesco,  pot  Jacopo.— £^.  Flpr.  1832*8. 
Tlie  wnter  of  inanj  Oreek  and  Latin  tracts,  and  as  some  say,  a  painter 
l^]Dielf-«*Sc»e^a&i,  J&istotopsriiVi.K<Mioa,yoKT.p..318.  P«inta,  1819.22. 
.  .u§/  TontiM>  not  WvmOf  a  ijlitive  ^  Albimi«,  living  in  yenic^  Ijut  ^^l^rwar(^8 
mt^mt  of  Qt^  ill  Fftd^Il^  The  letter  here  alluded  to  is  lot^Ed.  flor., 

^^'  I  If  Fnmccaco  Squardon^  was  not  the  first  painter,  he  was  thei  best 
teacfherof  his  time, And'W»9.Cfme4  the  fiither  of  painter^  for.his  ^iqli  in 
fiyiming  pupiisy  of  whom  1 37  are  attributed  to  his  care.' — MatsetlL  . 
^.  f .  A  cMadple  pf  ^ippQ  JDaJmiisioy  accan|ing  to  Lana,  and  called  by  some 
writers,  the  head  of  the  Bolosqeqe  SdioQl.  For  further  details  respecting 
this  master,  see  Malfasia,  Fjtind^^tri^   Edition,  1841. 


^f  TW35Hflo;*Md  Miccolb'Pizzold,f  o^^ 

^hiB^tMat/ptive '  father  Vnd  muster.^   ^Mrtiitegii^''WM  not  "mote 

thttfii  ^fieveriteen  yem^oid  when  lie  painted  the- pi cttire  for  flie 
"iHigli  'Altar  'in^tli^  Church  of  Santa  Sofia,  io^'Padiia, '  a^ W^ork 
"'Whicli  might  he  ^takeo  for  that  of  ao  old  ^perienced'  inlsst^ 
^thef  than'  thit  of  a  yonthjarid  S^uarcioae,  wiid^  waa  ^th^ 
*"c6inMission'ed' to  pkint  the'Chapel  6f  San  Ciirietfifanb  (one 
''■of  tidae  in'the^Chtirch  of  thti**  Eremite  Brot1xera*"of  Batft* 
i^go^tino,  'W  Padott),  gave  tliia  work'to  ih^  aV0T6-n^ed 
^ !Ni ccola  Piiiolo  and  to  AndreA,  For '  his ^ partj^Ni ccolb  paiti ('^ 
^ i  fi  g  ure  of  God  the  Fathe  r  «ri  th  ronecl^  ih^  nmj  esaty  be  t ween  %he 
^Uoctoi^  of  the  Church;  and  thin  part  of  the  work  was  tbiisi- 
^^Serftd  to  he  no  Icm  meritorionslhan  that'  ekecinted  by^Andrea, 
f^iiet^ 'id, 'indeed,  no  doubt  ?that^-Mc6olo;^  who  produced 
•^eiy  little,  %ut  all  who3^  works'ai^e^^-ry^^gbod,  *wo^ld^haifa 
^fcfen'feti^t!xc611^nt  marter  had  he  dehgMed4ri[  fainting  a*r lie 
Idid  Ml  martitil  exercises:  in  that  ca^e  he  intght  Ixodes  fiave 
^liVed  mucli  longer  than  he  did  ;  but  having  cohstaritly  krais 

in'his  handa^  and  making  many  eiiemiea^^'lie'was  one'^'y 
^llittacked  flfl  hfe  returned  from  hia  worlc 'anid-^t^eateherbusiy 
*8lflirf.  I  r '  He  left  to  other  productibti,  thkt  1-^  am'  *a€<^aintpa 
^With,  but  a  fledond  ligiire  of  God  the  Falhe^;  Which  is  iii  tiie 
^Chapel  of  Urhano  Prefctto.g  '  '  -  ^ 

^   lAjidrea  Mantegna  was  then   left  alone  lo  <K>raplete  the 

tha^l^'and  He-  painted  there  the '^gnres ' of  the  four "£van«- 

gelists,  which  are  considered  very  beaaiifuL||  'these  and 
^ther •; 'Wdrkis  ' caused  great  expectations  'to   be  awakened 

respecting  the^  future  excellence  *of' their  author^'ahd  hopes 

♦  See  Lana,  HUtory cf  PainHngi tol.  il  p.  116.         '       «    r    -  \\  -g 
f  According  to  some  authorities,  :the  most  able  of  Manteiglpa's.com- 

'betiton.  * ..••''.  J    .  ;  '.■'."  ''t 

'^'1  The  Work  of  Pi^lo'is'beh^O  the^^ltio'  6H\k  chapel,  it  is'aa  Aflranm^ 
'tkiik  of'tlie'yii^i»>htf  iAvonoundedby  |nuiiieroi»  angete;!^  ^BeheMb^(«to 
the  apostleSy  and  above  is  the  figure  of  God  the  Father,  alio  surrounded  by 
angels.  This  painting  has  been  engrared  by  Francesco  Nordlij^afler  the 
-design'  of^Luca  Brida  $  it  Iratf  fiitendedfoirihe^adCi>o<r!/^/Hcv,^«'Work 
))iomiMd  fo^many  yean  by  the  latd  'Abat6^ 'FVtoeiefeebni,  ^bot  ▼hieb^«T]» 
appeared.  fij'».'ii'  (;;  ;ij»- r  -•  i.^.l  i>tl. 

•  -§  Of  X\ie  PtefeUo^rbatio,  the  chapd  ^fthtf'cHy,  orUrban^rtfect, 

•  that  is  to  say,  a  sh^ht  enro^  oftbe  eoi^yui^fbr^rhich  the  *tetb&l  critkifi^Qf 
our  author  fell  on  hixA  wi^  little'^ircy*  '^"'^  ■'-   '   -"--    '•"<     •'-    '  ^'   '^. 

jj  They  areonthecdlirig.  '   i '.>•. 
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*jjprei^j"tljen.'^conceived-that»  he  would  in  time  attain  the 
^m^jienpeto  whi^ch'Maft*^™^  fact,  rise*    Mcaatirea 

aj^e;  llt^ereCore  idoptcd'  by  the  Venetian  painterj  Jujcopo 
^IgdJiDtj-  fkth'err  of.  ;  Gentile:-  and  Giovanni,  and  rival  of 
TJSqjaarqone^  ,to  tiie  end  that  Andrea  might  take  his  daughter 
r^^  ,t)ia  sister  of  Qentile  for  his  wife.*  .But  when  this  was 
^1^14  ito^'fiquareioae  ho ^ was  €o  much  displeased  with  Andrea 
jt-hat  ij^iey  .  we^  eT/er  Afterwards  eoemi^:  r.and  whereas 
i>^iiargo»e- ha4  prejiouslj  much  extolled,  the  works  of 
f jAt%4i:^r. ha. from ^thatf time  always  publicly  censured  them 
.J j^  f^  Viqknce .  eq  ual  ^  to  f  his  former  warm  tlu  He  f ou  nd  fault 
.inore  especially  ivitli  those  in  the  above-named  Chapel  of  San 
JP^JBt^aao/ aiDi;nvng  that  thej  had  nothing^  good  in  them 
^i^it^  'Andrea J  ha^l/ther^^  copied  from  antique  marbles, 
fji^mfyfiiich  Dy&  man  can  perfectly  acquire  the  art  of  paintiDg, 
^g&eing  that,  fltoue  must  .^ver  retain  somewhat  of  the  rigidity 
.^pf^jitfl  nature,  and  iieTer  displays  that  tender  softness  proper 
J^i^  ile^h  u^d ,  -  natu  ral  forma,  which  are  pli  an  t  a  nd  cxi  li  b  i  t 
«v?|npiLis  Tnoyeiipieut3i  1  He  added  that  Andrea -would  have 
.j|ptP<^.  iP'^<=Wi^*'«^  those  figures  if  he  Lad  given  them 

^^qfJ^t^ofJma^bbi)aJld^Ilot  all  thoee  colours:  they  would 
H^l^eui  hay^  ibeea.-nearcjT;  to   perfection,  since  they  had   do 
re&pmbljinf^f'  to  the  life,  but  were  rather  iniiUitifin?^  of  at)* 
^if^t  jsitatuesria  mfur^Hf^and.so  forth.    Andrea  was  deeply 
<J9P.^<^f^.t%iT^^^^  4^P^^^  remarks,   but  they  were, 
fj^veSrth^ess^'of  I ^eat; service. to  him  in  some  respects  ;  for, 
f^ffP^(^{H9g  that4hec^,.yr93  much  truth  in  what  Squarcione 
:i^^  j^er. began  fjto.,  draw  from  the ,  life,  and  soon  obtained  so 
much  advantage  from  the  practice,  that  in  a  painting  which 
6^  remained  to  beexecuted  in  the  Chapel  of  San  Gristofano, 
Hl^jM^M  himself  1^0  less  capable  of  reproducing  and  extract- 
ing^j^eji)l^t  parts^from  living  and  natural,  objects  than  from 
^Qg^lJ^onn^loy i9X^ f ^frfiut^notwithstanding  this,  Andrea 

•/d  bdfit.'jijtr-jif  ouKriiir.h'i  -^  r.     •<.,..  ■       •      ■    .     , 

'ill  VWo;  hfixu  from  t)iQ  will  of  liiantcgna,  that  this  lady,  Niccoloaa  Bellim, 
:{ ji9a.^Qre/)ii|%iin<;i9  ^e  oomtnanda  the  continuation  of  a  yearly  maas  for 
^jM^daAul  :tp  bo  celebrated  in  the  chapel  of  Sant'  Andrea  of  Mantua,  whidi 
jhe  had  himself  founded* 

tti^^^^^^rmxi)f»^^fe!,hpcoiDiDg  coottantly  more  and  more  injured  by  the 
t  j^mdv4i|tyJpC.th4^lW4U(l^/^he  j^  Padua  bat  oonaequently  per- 

mitted the  able  -artiat,  Signor  .Gaazotto,  to  take  a  copy  the  size  of  the 
Jorigilial, .  which   he  is  .now  executing  ?rith  fidelity  and  judgments — Ed. 


set  Liy«;fl^^g£^A|SflBafS. 

WBS  ilw^ya  of s opinio^  ttat  good  antique  statufs  .ware  mo^ 

tlmu  13  exhibit? d  by  nature, .  wiiio K  r^ely  .a^^^^jiblea  ^  4itia 
Uiiites  evei^^fbeA^tyMMi  one  iinglo,£9r;^,)wfbcr^Jlbi^^t  Wooj^es 
neca^sAiy  tb.it&ke  iOiip.,paj:t , fi^i^^n^  ^^  -^il?(y:  p^a^^^^^^ 
mnother^ ,  r  He.  r  iUqu g bt,  piq reo^er, . '  ),^t  t,be  m ua^le^ ,  ™ti%^ 
BOTxeiVi  ftod  CfUi<ir.,miii,utef.pajrdculTO,  were  more  d^Linctl£ 
HiEirke^f  ^n d  mpn^  cleiv^l j;  dcliiied,  ^ ,  ^,taU J « ^7  tli ^k « 1  inn atu rc^l 
wberein  the  tend^smess  and  eoftDess  of  tbe  fl^is^hj  Qoacealing 
aftd:cay^ring,a'certiibi,fibs^pAe3s  of  QuU^q^e^  t]^m  causey  tLvjin 
tO!,be  leasr&ppar-eofr  v:,Tbex<i  fis,  wltt^Q.^t /idoybtj  iui  es^cep'^ 
tiopj  ii).  tbeixmaiB^^old  fl^nd  much  itttpnuat^jbrpiaj  but  tl^ejjB 

That  Andr^ , .^aa, siiriailj .y^eddud  to , Ixi^  [(^pit^a,^ is,  iQ4^et4 
nbvioQB  ^roflon  Jm  3forki|jtt^e..iiwiai3et.,pf.|f]tyai  ^^pert^ptj 
Bom&^batiiBT4t  ^^'  i^^^  ,ULa&equeo|lj; TQf^^U^  tjt^'ifiea  or^stQi^e 

last  of  the  paintings  above  described  ho  gav^Juflnitc  satisfac;, 
tion;  andj  aiiioDg  other  %i3roB,  be,  tber^.  di(^peaM  U^^^  ^ 
Sq  uar  cionQ  lumseifi  a  large  ^  corp  ule  nt  t  man^ ,  h^^  1^  g  as  pearj 
in  one  hand,  ,aad  ,a  aword ,  in  the  otbe;r,*, ,  .jp,  ^i^e  ^  eame  TVf>r^. 
he  portrayed  the  J'Jorentinc .  Npf on,  fipii  xif  ,^Iess^  ^^^ 
Btrozdf  with  Julcflacr  Girolamo  dqiUa  VaU^?  an  emineDt 
pliyaidan;  Mei^ser  Bonifazio < Fuzitueliga^f  doctor  of  laws; 
Is  iccolo^  goldsmith  to  Pope  Innoeeni  YLLL,  and  Baldassane, 
da  Lecclo^  all  of  whotn  wej^  Ida,  iDtimate  &ienda.  These 
0guro8  Mant^na  clothed  in  gliticring  armouXf  shining  and 
potifibed  praciaely  as  armoiir  is  in  reality,  and  this  picture 
ia  oeriainlj  in  a  very  Ene: manner,.  The  cayalier  Measer 
BoDranuno,^  ia  also  among  the  portraits  in  this  work^  as  is, 
m^rr^-'vr-r,  f\  rort^iT^  r?ii7i;::!\nan  Bishop,  *x  man  altogether 
witles^.'Fho  fwent  rambling  about  ^omp  n)l  daj^  vd§.  at 
nigU vwottldgp^o: sleep  the  MM^^^i^.J^^ 
the  same  chapel  Andrea  Ukewise.depictcjjd  liJ^uisiUo^^ 
in  th^  figpre.  of  the  executioner,  who  cuts  off  the*  head  .of 

*  The  picture  in  question  is  that  of  the  Martyrdom'of  Su^ainrtopher, 
Squarcione  (the  figure  of  a  soldier  clothed  in'  greso).  "tOMlt  Bear  the  saint. 
'  if  .This  name  ia  without  douht»  Frigimelica ;^a  djstingnished  fiuniljof  that 
name  becamci  ej^tinct  in  l^adua  during- the  lastcoiituiyi^-^SaZtMi^ioa.  *  >  i^'-.. 
'  X  Here,  also  there  ia  most  probahlj-an  enor  in  the  name^  ivhich  ahpuhl 
be  Borromeo. — IbkL  ...... 


Sa«  Jacopo,  together  with  a  likeness  pf  himself  *  11m  ex* 
<;d[Ienceof  this  work,  in  fifl^  obtaineU  a  Tery  high  rt^putatitro 
ter  its  authOTi      ■    \    '    ' , ' .    \     .  -  '  ;  '.' 

; /While  Aiidrai  waa  beciUpiecL  with  the  paindjigs  of  ith^ 
tiiiApel  of  San  CmtofiiaOj  he 'also  ^et^uted  a  picture  which' 
was  placed  Oil'  the  Altar  of  San  Luba^  in  the  Church  of 
Sauta  Ju3tiDa,t  and  he  afterwards  painted  the  Arch  over 
the  door  of  Bint'  'Antoiiliio,  in'freSco,  a  w,ork  to  which  i|9' 
afiSxed  ills  name^        .:      /  '     /     ?  "     -  't-.'^if 

^^|n  Verona  lie  painted,  the  "altar-piiec^  of  San  Cnstofand' 
wi'i^  that  of  Sant'  Antonio, J  with  certain  figures  on  one  side' 
of  the  I^a22a  della  PogUa*  In  Santa  Maria  in  Organo^ 
Andrea  Mantegna  painted  the  picture  'of  the  high  altar  for 
the  mooks  of  Monte  Olireto,  an  exceedingly  l^eantifiil  thing; 
and  in  like  manner  he  execnted  that  for  the  altar  of  Saix 
Zcno,§  Among  other  w;orka  performed  bj  Andrea  during 
his  stay  in  Veronaj  were  matry  whicli  he  sent  into  different 
places  ;  one'  of  these,  obtained  by  an  abbofc  of  the  abbey  of 
Fieaole,  his  friend  and  relation,  Waa  a  half-length  figure  of 
Our  Lady  with  the  Child  in  her  anns,  and  heads  of  angels 
digging,  which  are  painted  with  infinite  grace:  this  picture  ia 
now  in  the  library  of  the  abbey,  and  lias  always  been  con- 
sidered an  extraordinary  work/[|  At  the  time  when  he  wag 
living  in  Mantua,  Andrea  had  been  frequently  fgmpLoyed  by 
th^  Mantis  Ludovioo  QoniEaga,  who  alwa^  favoured  him 
aixd  esteemed  his  talents  very  highly.  That  noble  caused  him 
therefore  to  point,  among  pther  works,'  a  small  picture  for 
.^e  cl^apel  i^  the  castle  of  liiantua;^:  the  figures  in  this  w6rk 
are  not  very  large,  but  are  exceedingly  beautiful   In  the  same 

painting  are  various  forms,  which,  as  seen  from  below,  are 

^•J•  '-■•  ••  .>      '  ■■■  .•..<«      •  .■   .1.  '•  '      .  •   .  .  ..... 

f  Supposed  to  be  the  young  soldier  jirith  a  spear  in  his  hand,  who  8ti!|nd8 
dose  to  St^  ChiiiStopher  in  the  J6urtyidoin.-^Moscmni,  (Ttfula  di  TadoocL 
-  f  mwat Bliladfin  the  Br^m, 
'  d  The  fiite- of  these  iraikB  OBimoC  Imi  Mooi^un(Bd. 

\  Tsken  to  France  with  many  other  Taluable  works  in  17979  and  when 
restored  to  the  dtj  ia  1814,  was  found  to  have  been  deprived  of  three 
out  tn '  nz'  of  the  (mginal'  6ofiipartnienti» 

T'Thb  pictnre  is  not  to  be  fimnd. 
'-\  The  place  here  indicated  by-V9sari,i8tliat  vast  ehamher  of  the  Castle 
idiidi  Ridoifi  calls  La  Camera  degH  tjxuL    The' frescoes  have  suffered 
gnal  'injury  from  vaiioDt'  cames^-  bat  ^tome  iwits  of  them  are  still  in 
tole£d>le  preservation. 


fiGd 


LI^^E8  OF'  THB;^ABT|3TS. 


fi}re8lK>rtened  in  a  manner  that  haa  been  mQch  extolled ;  md 
alihoagli'the  draperies  are  s^jmewhat  bai^j  and  tbeC-wocii-Jjas 
atcertaiQ  diynesa  of  manner,  the  whole  is, nevertheless  seea 
td  W Executed  with  much  art  and  great  cate,  ^^or  th^tsame 
.tnOBhiais^'Aiidrea  painted  the  Triamphof  Caesar/'in-a  haU.pf 
th&'^iilaoe' of  8aa  Sebastiano,  In  Mantua*  Thb.isahe^t 
iifdrk  ever: executed  bj  liis  ihand»*  Here  are  eeen  in  most 
liMirable  adrangement  the  rich  and  beautiful  tnumphaljcaj^if 
'kith.' the  figQVG,  who  ia  ritupcrating  the  triumphant  hejrg.j^ 
ta  «Hlsa  the  ki  n^4f  tlse  perfumeiv  -  the  incetise  -bearers  ^,  the 
fcboty/andlreasares  seized  by  the  eoldiera,'the  weH-<?j:dei^ 
phalanx,  the  elepbanta,  the  spoils  of  art,  the  vactoriesi  dtJea^ 
Bod  fortresses,  exhibited  iti  admirablj  counterfeited  hmi^^QJX 
"imge^carSy^the  numeroui  trophies  borne  alott  on  speara^lin 
ickfinite  varietj  of  helmets,  ,corsleta,  and  arms.  of,.ali  ku^dij* 
^th'  oni&mentg,  Tftse8,  and  rich  ve^els  innnmembJ^-iJiioJi^g 
^c  Inultitade  of  spectators,  there  is  a  woman,  who  liol4a  ,a 
Hdnld'by'the  hand,  the  boy  has  got  a  thorn  in, hiafoor^  aiid 
IJiiS'he'showB  weeping  to  his  mother,  with  mnch  graQaand 
•in^aveiy  natural  manner.  11  _..     ._    ^.  ^-^  (,l 

**•  TTiis  masterj  as  I  may  haTe  remarked  eJsewh^^-  ^as  jSSi 
)>la}red  much  judgment  and  forethought  in  this  worjt,.  for,^e 
plane  on  which  the  figures  stand  being  higher  than  the  point 
of  sight,  he  therefore  pUced  the  £eet  of  the  foremoat  on  the 
first  line  of' the  plane,  causing  the  others  to  recede  gradufkUj, 

^:  ?  The  paintings  oomposng  this  work,  are  now/ as  our  t^ertf^ft-^ 
member,  at  Hampton  Uoort;  thej  were  soldj  as  is  said,- under.  Croi^iire)], 
W  £1000;  but  were  'afterwardi  recovered  b j  the  crown.--:^See  Walpple, 

■^ntaloiet  pfP^Unim^.^  SeealsaPassavant  and  Waagen.  ^  "^^  . '  .*  ^ 

•  f.Gethe  quarrels  with  Yasari  for  ooromencing  his  descriptibn  ol* 'iliia 

.triumph  at  the  wrong  end,  but  admits  that  he  speaks  of  it  as  one  fai^t 
wh8  hai  the  pictuTe  before  hii  eye^^  '    '-  •  .  - .  ^^/I w  ^*r r .  'fi; 

'  i  This  is  thoU^t^by  certain  ciommentatofi  to  be. the  fignrpheaijiig.t^e 
banner  with  the  motto,  Fimt,  vkli,  vieL  And  writers  dispuie'as  to  iHiether 
he  meant  to  reprove  the  arrogance^  or  flatter  the  vanity  of  Gasar.  Yasari, 
It  may  be  well  to  observe,  does  not  himself  indicate  this  -.figure  aS:.**polui 

'che  vitup^ra  il  trionfante." 

§  Of  the  hero,  that  is  to  say.  This  part  of  the  work  is  believed  by  soqM 
writers  to  be  among  those  engraved  by  Mantegna. himself. (see  Bairt^di, 

^Pttxtitre  (rraeevryKoi-ll),  but  is  not  to  be  found. in  what. wei  poisett  of 

*tiie«  triumph."  .      .  ,v  '    ,  '^ 

'  \  Certain  critics  mfiirm. Yasari  to  he  mistaken  m  the  attitude  of  this  ( 
whom  they  declare  to  be  merely  <*deiiriDg  to  be  carried  by  his  jmother,!* 


witi' fhf^i  their  feet  ffTidlegaar^ldat  to  view  in  tLe  exBct  pWH 

|^HiftDS;t^oipe^;T^and' in *Hk0' manner  with  .the  apoils,  vase% 
^a'dtliet'accesMriei'ftnd  onlaments,  of  which  he  permits 
'r'-tp^'low^r  part  tO'b^^i^eeni^the  upper  part  beiog  lost  to 


Me^^  is  ^  :the  ¥tilea  of  rpfei^p4ctiTe '  ^  dem  an  d, — a,  precaution 
ifeertfa^'.^with*  eqtial  cai^  ^71^  Andrea  -degl*  ImpiccAti*  in 
iUi^  1^  t '  S  upper^  whidb  he '  pa3  n  ted  i  n  ;tUo  re  factory  o  f  Bauta 
Jii^a-^wovfl.  -We  pe^-eeire^'  then,  that  these  exeeU^nt 
iB^i^^fcal^lly 'enqnir<H!  into 'the  various  propertiea  of 
iaiiitatol)jectsi  and  imitated  the  life  with  stud  ion  a  care. 
SlS  to  this' wort  of  Mantegna,  to  eay  all  in  one  word,  it  could 
liot  possiblj  l3(i  superior  or  in  ore  perfecU  J  exeented,  where- 
foH^if  the  marquis  esteemed  our  artist  before,  he  valned  and 
lipnb^ired  him  mueh  more  highly  ever  after-  But  what  is 
^t^TCi  Andrea  so  iQCr eased  his  reputation  thereby,  that  Pope 
lSii<K5ent  yni:,^  baVitig  finished  the  building  of  the  Belvidere, 
^d'liaYitig  beeu  informed  respecting  the  excellence  of  this 
^iiBtfei' in 'painting,  bearing  also  i)f  the  other  good  qualiUea 
^th  which  lie  was 'admirably  endowed,  sent  for  hinij  oa  he 
did  for  many  other^  artiats,  to  the  end  that  he  might  adorn 
't|re  fabric  S*ith  )nB  paxn}iTi^s* 

^ ' :  Repairing  to  Eome^  therefore,  Andrea  Mantegna  went  much 

[SiYouted  ahd  highly  recommended  by  the  marquis,  who,  to  do 

Kim' the  more  honour  made'him  a  knight.     He  was  very 

ilunicably  received  by  the  poibtiff^  by  whom  he  was  immedi* 

ately  commissioned  to.decorate  a  small  chapel  which  is  in  the 

-padace«ot\This.M  apconnplished  )pvjth  so  much  care  and  good- 

t'iirMl,  that 'the  walls  and  ceiling,  minutely  and  elaborately 

l^brned  as  they  are,  would  rather  seem  to  be  painted  in 

joii^jatpre^  than  decorated  in  fresco.f    The  largest  figures  of 

vHnamoikii  Ukeall  the  rest  in  fresco,  are  those  above  the 

altar^  Ti^here  the  master  has  depicted  the  Baptism  of  Christ 

^]^;^^t«^ohti:  around  the -principal  figures  are  numbers  of 

.1'  >  ^    •       ' 

''    *  See  the  life  of  Andrea  dal  Gastagno,  an/e,  p.  104,  noie. 

+,TJhese  paintings  were  dertroyed  when  Pope  Piua  VI.  enlarged  the 

\^3la^j  of  the  Vatican  hy  the  addition  of  the  Nucvo  Braedo,  that  Pontiff 
/oprnjoanding.  the  chapel  to  he  demolished  in  spite  of  all  the  efforts 
^  made  to  deter  hiin  fibm  so  barbarous  'an  act — See  Platner  and  Bunsen, 

tfiJMfihrtilung  def  Sladi  ,Rom.  Vasi,  Uinerario  di  Roma,  vol,  ii.  p.  61(i, 
*  'affinbs  that  there  are  still  paintings  on  a  ceiling  of  one  of  the  rooms  in  the 

Boi^  apsiTtments,^  ascribed  to  Mant^na. 


people  who,'  divesting;  thema^lves  of  tlieijr,  'Ol^thiii^^.;sliow^ 
their  int^mtioD  to  be  rbaptked,  ' Aioong  otte^  ^theie^ia  -Qnei 
Wiio  ifl^ttempjing  to  f  draw- off  hlr  stJOcking,'/^Ti{^,  ttf  dpmp- 
n^ss  of-the.etiii  firDm.tbe  beat  of  to  peraoiif  ^i^Msmg  it 
to  cling  10  the  leg,  he  h»a  lumod  ,it  over^  Jaylng  to  fwt 
Over  tbe  otJter  leg,  and  .dra'^iag  off^the  -e locking  wlthf  g^<it 
tflbbur  and  <liflfieuiEy,  ^th^t^lwUi  aro  clearly ; *ppai^tt^ a ri^y 
eoun(^naiioe-7-*  airi<)u3'eoiiceit,'whicb  attLcs  ume  awniceiiea 
admiration  in  all  who,  saw  it^  Wearetoll^tbatthepope^ 
occupied  with  his  nuineraus  avocations,  -noglect^  toifgivd 
ixK>tiey  to  Moategnaeo- often  aa  heeontdJiaye  desiredat-^ 
7^0  artiBtj-thercfore,  Mving  to  paint  certain  yirtuesm^^Ser;- 
rff^flfv  among  ^  tbO;  fignrea  ^  of  f his  wofrlq  ^Tepre^ated  ■  tliatf.  of 
Diacretioa  with  tbe:  ir^tj  and  the  Pope, ,  goiD|f  one  dftj,,to 
aepthe  work,  iBquired^  ^  of  lAndrea  what;  that,  fl^l^^mighi 
be:^  To  ivhicli  AJantBgna^'^TepUed,  "TThajt  ^B^lXscretimi,? 
Whereupon  the  pontiff  rejoined:  **lf -Uiou  wouldeBt.vhave 
her  to  be  well  accompanied, «et  Patience  bealdo  ^lle^*^.vi^ 
painter  understood  what  hiB  fioliness  intended  to  convej^ 
and  never  afterwards- uttered  a  word  ;,  but  ,wh^  the  work 
was  finished,  the  Pope  dismie^^ed  him  with  mupb,  fa^our^  rfp4 
feent  him  bnck  to  tJte  duke  with  lionoutable  rewarda,  ,► }  f,  . 
While  Andrea  worked  in  ilome,  he  painted^  besides  the 
chapel  above  named,  a  small  picture  of  Our  Lady  with  the 
Child  sleeping t  in  her  arms.  Tbe  landseape  is  a  mountain^ 
ous  country  with  caverns^  w herein  are  Btone-cutters  pre- 
paring stone  for  various  kiuda  of  work;  all  which  i a  sp 
elaborately  depicted,  and  fijiishod  with  ao  niiieh  patience^  that 
one  finds  it  difficult  to  eonoeive  how  m  much  can  be  effected 
by  the  point  of  a  |>encii.  This  picture  is  now  in  the  posses- 
sion of  the  most  illustrious?  Signor  Don  Francsesco  Medici, 
prince  of  Florence,  1)y  whom  it  is  accounted  artiongHs'-most 
valued  rant ieg4     Among  the  drawings  in  my  book,. lis  one 


*  .In  a. letter 'vrittdn  from  Rome  to  the  Marchese  Fnuicesoo.  and  [dated 
June  81^  1489,  Mantegna  complains  of  this  drcumstance,  and'^dec&reB 
that  it  wpuld  hare  been  better  for  him  to  ha^e  rpmainedat  home :  and  in 
a  second  to  the  iame  person^  mider  date  of  May  15,  in  the  same  jeaig  he 
reiterates  this  complaint.— TSeeX^^Z/vvPi/tortd^,  tom.  viii.    .-        • 

t  The  Child  is  not* sleeping,  its  eyes  are  open,  and  turned-  towards, the 
Mother.- iErf.  Fior.,  1832-8, 

X  Still  in  good  preservation  in  the  Gallery  of  the  UfRzj. — M(useUi» . 


tt^aiii^ato;  on  ^^  hilf  8hek^(royiJ  ifcJio),  ^fcy  tlicf  hand  of 
M^%nai  Hh(e  siibjecV  a'^Jadltb'iAikdiiig  th<d<lv^  biUoW^ 
fmik%A^  a' Vallef  hdd  lif  U^bl^ki^lave^ '^Oilie-^inimneflr 
t^^i^iibi^B^iirb  there  adopted  fA^htit  ^  longer  Ha^,iiJbf^ 
k^^Titig  left  the  white  ^i^rtiii  tefve^^for  the  fi^«J^ii^ 
italic li^^dtfne'^vnth'M'teuefa  d^^$^,  titttthe  '«e]^aN»^) hdM 
liuiia:^je)rmiiiiiti»  am  afl  Nearly  tU^tiiigaSflhal^Wtli^T^dt^ 
l^tf^'%^df  ev^  sb  ca:ref^liy  e±e6Uted  ^th^he  pefticU'^  iti^ 
0td£tli(^'Mthat'oi»e  bi^hti^^  thW*4i 

j)lffl&laA^-^<lMm'a^tLcawing;*'-v"  -uiyvjani :  : ^\,  -.m.^  »;';.;,. j^o 
*^j^ka^' Matft^iift^ouiid  gi^eitftP^^leflSiire^  IM  did'kiso  BoHd^ 
tl^^'^gitivi^^on  coppery  iukdy'lAtiidDg  other  things^'lie 
'kigl'iVbd'hi^  Trhimphs-'^  wOtk^o^^Mch  mti6h  accOtmtiha 
theoM^hitdb^  b(6b^ti8elk^r  enffratFin^liad  nbt  then  beenn^eetl.^ 
^^f^elkst  Htt)i*^Bi%xe<Juted'*>'>tfii8  %rttet>  was  ia  plcttire 
ptfttt^'iit^  Santa'  M«ria'della<Vff^  aft^ 

thjyideMgti'and  under  the  directiofii  of  Andrefl,  for  the  Mat- 
^^  Fwic^scb;  in  aekndwledginent  of 'the  victor}^^  obtained 
hy  ^It^^lK^er  on  th^  river  Tarb/%hen  he  was  captain^^ne* 
m'W'ihe^^tnetiitois^  against  ikK^^S^nih^'  In 'this  pictui^ 
w^iich  wais  ptaced  on  the  high 'altitf/' id-the  Virgin  with' tiie 
Child,  seated  on  a  pedestal,'  aVid'at  W  feet  are  St.  Michael 
the  archangel,  St.  Anna,  and  Joachim;  they  are  recom- 
mending the  marquis — ^who  is  portrayed  from  the  life  so  ad- 
mirably well,  that  he  seems  alive — to  the  protection  of  Our 
I^yj  who  extends  her  hand  towards  him.  j:  And  this  work, 
^  it' then  pleased  every  one,  and  still  continues  to  please  ^ 
who  behold  it,  so  it  satisfied  the  marquis  himself  so  entirely, 
that  he  rewarded  the  skill  and  labour  of  Andrea  most  libe- 
rally, and  the  artist  being  well  recompensed  by  princes  for 

^  *  This  precious  diawing  makes  part  of  >  the  ooUectioa  in  the  Uffizj. — 
MaueUi.. 

^-  f  See  OtClej,  Hittory  of  Engraving  j(tc^  for  namerous  details  respecting 
the  engraTiiigs  of  Mantegna.  See  also  Zani,  Maieriali  per  tervire  alia  ttoria 
dSfff*  intaglio ;  and  Bartsch,  Le  Peinire  Oravettr. 

'.  t^'This  adniind>Ie  pietore^was  carried  oiF  by  the  French  in  1797,  and  is 
still  at'  Paris  (in  the  Lourre).  An  engranng  ^11  be  found  in  Count  Pont- 
^e(^  Litta's  FamUie  celebri  d*ItaHay  under  the  name  Cfonjgaga,  part  iw.  The 
Saints  behind  and  around  the  Virgin  are  toot  precisely  as  given  by  Vasari, 
they  ere  SS.  Michael,  Andrew,  Muirioe  and  Longinus,  patron  saintaof  Man- 
tok;^'St  John,  as  a  child,  stands  by  the  Virgin.  The  Marquis  is  accom- 
paided  by  his  wife  Isabella  d'Este,  and  on  the  pedestal  is  the  Fall  of  Man, 
— See  ZflfurtjToL  ii.  p.  3^6. 


272,  LITJES  OF  THIS .  ABTI8T8. 

n,^>  ^1(1  1^3  ui^nfAC  ^KV--^..;;  ■in^;^'^;^;.  ;.^'i  ..  ^-cirJart^]  dtlw 

excellent  paint^pr.^ani  <^^ecute4.fariQUJS  ^v^rMJLii,terra-cotta 
aJao,  for  the  ct u roii , Jqf r k>an tl- Antomoiui i ha t; t:i tj, *     There 

M^^  ^i2<^ppOj  ...of  ;^  jjl^olpg^a,^  riAja4pe%  ^lgr)legn^  ^coua tajitl|ti 
maijatained  tbV  ippst  Jtripodly  relatbjc^,  l\avi6g-t>eea  brongiiti 

server  t}iemfor^,ft'cjmpS^r^bp^&e;f  ami  iij;i':essiro?he  pnini&dlm 

£Taiigelista4  with  a  portrait  or/Gjui^Qr.^al do -^i  Mont^jSeiq 
tro,  who  wag.at.th^t  ^e^qap^ia-gciiei^l  OkC.tJi^.^oreatinea- 
Tbe  Ferrarcaa  paIiiter,'3Stef&3fi,-\ifa3  abo  alrijEspd^f  Mj^iitf^'^* 
th^Nrbrks.of  thb'aftUvarc  fe^^  ajl  toleraiiljr.  gpod-  .,^T1^ 
ornaments  rif  the,  S^co^hagii'^ ,  of  Sant*  Antopicj,  Jn^P^uf^ 
are  b^.h!^ "babO!  j ' '^ii lie'likiiSise  pajpted  a^ MaiiGJjip%  7jbi^ 
is  feaUed  theTitgiii;^ih^;j^Ua^^^  :  ,,,  ^  -,,^  .-r^i-^Wrvim 
But  to  jeturri  to  Andi:^ ;  JthU .  master  Jittilt^^aud;  adonif^j 

.   .   ,  •    •    j!  l-v '<">;' h '•:'.' ^' '"••"•''•'■'  '^•^   -»•"   \'f'''  -'"^'^ 

y  Jx>renzo  QBnoEo;  di^  ,0Len4inanb:l9^.^b  bcot]|ec!Ctirtofi>ro, '{vodiioed^ 
admirable  Inltarfaatufa, ,  apme'  of  >(iii>i<^t  are .iuippily  etillr-io ^h)0  Sacds^  <i^ 
Smt'  Antonib  inPadus ;  but  otbdi,  unfoitunately,  peri^e^  m  )747^-7$ef^| 
Bnindoleie,  JHilure  4i  Pd<foMr,&c/,^p.)3 1/^69.  Ip  tb^  Cathedial  of  L\icc&» 
ait}  other  spectmeos  of  Intarili  bjihe  mliiifmsten  ^  bot  Ibdif  fiiie«tV6tk^ 
of  J;bis.1u'iid  n  on  ,the |MAt8; <arouiid the  choii-iof  the cathednliof 'Mod'entf^i 
—See  yLanUu  AnorUmo^  .  oee  alaoTixaboechi,  BibliaUoa  Modene^e,iofaag;y 
TLp.  455,  WMf.   *''■"-' 

»+  The  Mnrchcfle  Selratioo  declflrea  Vamn  to  Jmve  **  falloii  Into  n  groW^ 
etror .  in  tbip.  iiB4Hti<&iiV'tlie  fehopfcef-houae  cf  the  Friais  Minar« '  HAyH^" 
been  "paintoiJ  partly  by  Gitrtto/anJ  piirth'  by  uble  follower  of  thutschooL'^^' 
He  add*  that  th<»o  fn»co^  wtrs  'whiten i*d  over  tnimy  jiinrt  Rince,  biit^ 
•OBW  tMJrtions  of  them  had 'srilh  j^reat  pains  and  labotir  been  freed  froni^ 
the  -irbitt'wiuili,  when  ^'  who  could  ha¥*  imajjined  it!*'  he  niks,  m  TreU*' 
founded  ama^c,  **  those  Friais  who  ar*  mad  for ibe  candido:  on  Iheir  wb.^1%*" 
that  is  to  Bay^  **  taok  the  whitening  bnhih  and  co*ef ed  them  over  ^gmn  1"' 

^Tfl^hepiciUTe  of  Manxj  Zoppo  was  wild-*  Ah^  -Frctehcd  tb«t  we  ira^i^^f 
aajlBilhe  .grieniigluUiaii/'luid  aedt  io  BarlJo;  irbcnv  it  ^iU  tjV 

§  StUtiin  e«xi8lehciB^>1iatiMlbidetim<8^'at(HbUted  to'P^  'Fih'ppo:vSed^ 
Bnmdoleae^  itf  iro/N-aV'^  Actottrdiiig  Jto^BuraffiildiV  tbb  ^ibiiy  lisime  'of  ^&. 
SteGino  bete  mtAtMM'i^'FiAAfiAhna^ 
Femra,  1844,  torn.  L  p.  155, 


ANt>R£A  KANTEGNA.  2^3 

with  paintings  a  tnoat  beautiful  housein  Mantua  for  hh  own 
use^  tills 'He  etijoyed  ^^hile  he  lived.*  He  c'eparte4  ta'^ 
belter  life  in  the  year.  15 17,^  and  was  bun ed  with  honoui-i^l^le 
obsequlea  iaSant' Andrea r  on  hb  tomb,|  over  'yrhkh^is  hi« 
likencas  in  bronzej  waa  placed  the  fo!Io>Ying  epiitapb :  -^ ,  j^'  ^^^ 

E^iQ^j-my  *t^gte  harem  hunc  notir^  si  fUiJijiTifp<mU  JpeSi  ^^  .-^  .  ,_ 
^a/rr       ^MneaMantin^aquiMimvlicravidej.*''        "'      ''       *^*^'* 

.dtjAljdre»  MaSitegna  i^&a  »o  kindly  in  all  bis  jactTonfi,'  apd  m'^ 
(fteryvway  so  estimable,  that  bis  inemo^y  must 'ever  ^e!li^!l^ 
iqJbordial  r6^>ect,  not  only  in  bis^  own  country^  \t\xi  ^liroiigi^h'' 
the^RrhtSle  world ;  he  therefore  well  mmtda^  no  le^a  for  th^^ 
puHty^  his'lif©  and  gentle  courtesy  of  Ma  Winners,  tliaii| 
fdrithe  r^iecllence  of  hia  paintings,  the  distinction  of  being 
oelebmted  by  Aribsto;  Who,  in  the  commencje:ment;  of  his 
xx:xiii  eajito,  enmnerates  him   among  tbe  most^  illnEinotkiri 


painters  of  his  time,  aa  thus  ; 

**i9aliiX;>  r . '  tf i^pBOfdb,  A  n  dtea  Maniegna ,  Gian  BeUi  »i  o, "  '  !    *  j  r 

t^TbiB  itaaster  taugtrt  a  ranch  improved  metUod, of  executing - 
th^^,foreshortening  of  figbres  from'  below  upwards^  wbi^. 
wiia;;  withoyt^  dptibt,  a  remarkable  and  difficult  invention.  J, 
He^alsb^took  great  pk.isurej  as  we, have  related  before^  in  the 
r<?production  of  fibres  by  engmving  on  copper,  ivhich;^^ 
iideed  a  truly  rain  able  acquisition  fo  art;  for  hy  this  rae&na 
not  only  has  the  whole  world  obtained  the  power  of  seeing 
nftftnyxiof  Jns  ^  works,  •  aa^  'for  example,  the  Bacchanalia,^  ihe , 
Baltitejpf  Marine  Monsters,  the  Deposition,  frpm  jthq,CrosSg.^ 
tl^S^pulture  of  Ciirist».an4ii4s  Hesurrection,  with  Longimisi 
a^vSiui^t^ Andrea,.  ali.:engFftved  by  Mantegna  himsd^  but* 
iniilik^'. manner  every  one  is  now  enabled  to  judge  of  thei 
iB(ttnh6r  of  all  the  masters  who  have  ever  lived.  ,  \ 

,*  /rhe  1aU!f  lyiljan  coinii^cnUton.  inaut  on  making  us  believe  their  lesi 
e^c^ui^i^g  dedaratian,  tltai  M,a.ti\eaui  paa^i^  the  latter  part. of  hii  life,  not- 
iii'tiiccase  de^tcribed  by  Viisori^  but  in  grinding  poverty;  they  further  ' 
maintHiiij  that  he  wvs  not  tiblc  to  continue  in  the  houae  he  hadbuilt.  ^ H 
'.^  Thc!  dttie  of  Mantcgtin'^  d^ath  is  well-authenticated.  He  died  in  1506..' 
The  date,  l^l<),  U  placed  o\ct  the  bust  which  Burmounta  bis  tomb,  but  is  - 
D(?t' tW  date  rif  the  mastei*^  dcxith.  ,  .    .  '         - 

+  See  Ottley,  Italian  SchooU  of  Desifftiy  p.  16.    Ope  of  the  most  i^e-'' 
RuurkabJe  in^toJica  of  the  pleit^ute  taken  by  Mantegna  in  contending  with 
the  difficulties  of  foff^honofiiitg  is  said  to  be  that  of  the  Def(d  Christ 
aOIJilan  (in  the  Brvta).     Thcro  are  four  paintings  by  this  mattCT  at 
He^'ptOQ  Cmjrt^  besidcfjf  t1ie  Triumph  of  Ca»ar:  and  in  the  Pemlmike^: 
G^U^>that  of  Judith  and  llolofemes,  described  in  the  text,  lee  p.  271.^- 

VOJu/n*  T  •  .   •  . 


LIVXS 1  Wi JTHB  J^ttSTS. 


^tiJi]^_'4?nd'^jAirable  ♦tioircTfl'Of  invchtidni  '"vFiltppo: 
iW/^  ^bf  Pra  ^y j>¥(J'  det  Gftrmitie,  who,  fc»116wmg  i  tlicl 
i^%f^i3M!W€a^^I^f&tli^r^^^  art   of  palating,  p^riiai 

iflBi'Jp  ^""^  InVfr"b<7tt^'bdng' still  a  joDtb  at  bis  fi^^ir'aj 
:^.'by  San<Ir^'  B^^ticello,^  although  tlie  father !  on  .i^r*4' 
%^  ^  in  i  *  (iuatti  "a'^[fr flfla?  hStif^T  ^^  gi  ^^^  hi  m  i  n  cB  arge j  Id: 
T>miioaH^4^^  najjiilmoat  br6thon: 

j&p6.  wis'^^ridowtS  Vith^tnijch  oripitialitj  J  he  dispIarVd 
*2i6s£;'cimi(Ai^^3'*!hffetitum  fa  his  paintingji,  ajid  the  orna-r 
i^*h^ &med^dr&ib  rt^w^  so  fanciful,  arid  so  ricblj  varitfd, 

*few^^incthod*bf ^giving  'vatletj  to  the  'hahiHEneotSiiinrl 
/'''ftbi^Mbcllisljedlii:^  figurDs  bj  adortifnj^  them  willi 
tifieHt^dlbjf  Ihe'aJitique^'B'iHppo  was  aleotlie  first  ,wiw 
dbyed  the'  grotesque  niaak^  t^xt^uted  in  the  maimer  t)f 
,  aficiietftSj  afid  wliich  be  used  as  decorations  in  friezea  or 
^fe'-iforks,  iWfo*r7^?^a,  and'oolonred,  displaying  more  corcecir 
mtig '  arid '  i^'  mot^'  fitiifehtd  grace  than  any  -of  the  .nmst^rH 
P^preocdcd  liim  '  had  "ddde.  It  was  indet^  a  wonderful 
tg  -fb  see 'the  textrftofdioftry^  fandos  e^chibited  in  painting 
:hi3  artist:,;  bnt  what  is  root-e,  Filtppo  never  executed,  ftoj 
t  >rhat<iV€fr  wherein  he  did  not  avail  himself  of  Roman 
<iuit1es,  1*Meh lie  studied  witli  -unwearied  diligence.  Hel- 
I,' for  "e^atiiple^  'banners,  trophiej?,  vases,  bask  ins,  orna- 
tsof  the  Tt'roplcsj head-dresses  of  vanous  kinds,  draperies 
ifferent  sorts^  mantles,  armour,  the  toga,  swords,  scimitaw^ 

Other  matters'  of  similar  kind,  so  varied  and  beautirtil, 

those  who  "follow  "ar^  uiider  ^rvat  and  perpetual  obliga-^ 

to  FilippQ  for  the  ^ eh  embellLshment  whicli  he  has  thus 
id  to  this  departnient  of  arL  § 

Mot©  frequcnllj  called  FiTippmn^  m  he  wimrtimos  *tib*cribef  him»If, 

Ungtiisli  kii  work  a  torn  thfsc  of  Fm  Filippo,  hi»  ialhcf,  | 

rbe  time  of  HdantfgnA  thnt  is. 

The  Florentine  jeonirpeiitators  remark,  that  Yaeari  would  have  ex-  I 

kI  himself  more  aceurately,  had  he  said,  *<  among  the  first;".  Squar-  I 

and  Mant^igna  liavi]]|g  preceded'  Filippino  in .  the  adoption  of  vest-  I 

^  aAer  the  antique* .  , 
Benvenuto  Cel'Jiil  rclatei,  in  his  Autobiography,  that  he  bad  seen 
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"  Vn^dyet  in '  liid '  ^nt^you^j  this  maateff .  cooiplel^  ^le 
Chapel  of  the  Brancacci,  in  the  church  of  the  Carmine  at 
Florence,  which  had  been  commenced  bj  Masolino^  and  con- 
tinued but  hot  entirely  finished  by  Masacdp^"^  who.wa8/al8p 
interrupted  in  his  labours  by  death.  ;  It  wasthus  from  thej 
handiof  Fillppo  that  the  work  received  ita  ultimate) per-. 
fectio%  that 'master  completing  what  r^joaaifw^  to>e  jb^^ 
plishfed  of 'an*  unfinished  |>icture,  representing  SS.  fHetro  an^ 
Pa(^,:who  restore'  the  nephew  of  the  empenur  from.,  the 
de^d.  In  the  figure  of  the  undraped  youth,  flHppo 'por- 
trayed the  features  of  the  painter  FranoescoiGranacdy  iuen 
very  yoting;  he  also  depicted  that  of  the  Cavalier,  Mes^. 
Tbmmaso  Soderini,  in  this  work,  with  those-of  PiefoGaieci*- 
iifdini,' father  of  Messer  Francesco,  who  has  ;!(mtten. the 
Storie;  of  Piero  del  Pugliese,  of  the  poet  Luigi  JPjacci,  of 
Antonio  PoUaiuolo,  and  finally  of  himself,  as  a  y<>utli^  iRfUcb. 
he  then  was;  the  last-mentioned  portrait  he  never  painted 
again 'in  all  the  rest  of  his  life,  for  which  cause  it  haa. not 
been  possible  to  procure  a  likeness  of  him  at  a  more  advanced 
age.+  In  the  story 'following  this,  Filippo  painted  the 
portrait  of  his  master,  Sandro  Botticello,  with  many  ^thor 
mends  and  distinguished  men ;  among  these  was  ihe  broker, 
^gg^o,  a  man  of  singular  talent  and  very  witty,  the  same 
who  executed  the  whole  Inferno  of  Dante,  in  relief,  on  a 
shell,  with  all  the  •*  circles"  and  divisions  of  its  dark  caverns, 
and,  finally,  its  lowest  deep ;  all  the  figures,  and  every  other 
roinutia,  are  measured  in  their  exact  proportions,  and  all  a^ 
they  had  been  most  ingeniously  imagined  and  described  by 
that  great  poet,  which  was  at  the  time  considered  an  ad- 
mirable performance.  Filippo  afterwards  painted  a  picturt* 
in  tempera  for  the  chapel  of  Francesco  del  Pugliese  at  Cam- 
pora,  a  place  belonging  to  the  monks  of  the  abbey,  outaide 
the  gate  of  Florence.  The  subject  of  this  work  is  San 
Bernardo,  who  is  in  a  wood  writing,  and  to  whom  our  Lady 
appears,  surrounded  by  Angels ;  it  has  been  much  admired 
for  the  various  accessories  introduced  by  the  painter ;  as,  for 

many  books  in  the  poasee^on  of  a  son  of  Filippino,  filled  with  drawing 
ojf  the  Roman  antiquities,  which  the  latter  had  taken  from  the  originals. 
,    ♦  See  the  lives  of  Masolino  and  Masaccio  resj^ectirely,  vol.  I. 

t  The  portrait*  of  Antonio  Pollaiuolo  and  Filippo  are  not  in  the  picture 
here  nained,  but  in  that  of  St.  Peter  condemned  to  death. 

t2 
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example^'  the  rocka^  tree^,  atid  shrubn,  the  hooks,  and  similAr 

•  thiigSj^thfere  is.bi^ides  the  portrait  of  the  above-naT^cdByafl- 
-^^te<»,'80i'truly'imturalj'  that  it  wants  nothing  but  tha  p<iw^r 
'Of^8pe»6ch'to  b^  alive.  This*  picture  was  removed  from  ii* 
']blic^  daring' 'the -siege,  and  was  deposited  for  W(vtyitf  the 
•abbey^^of  Flbrence.*  In  tbe  church  of  San  Spirito^m  Qie 
"satoe:  Wr,  Filippino  paixxted  a  picture  for  Tanai  <le*  K^fKt 
v^e'snbject  ft-'the  Virgin,  with  San  Martino,  San  Niccoi^ 
k^SintaGaterina;  he  eseeuted  another  in  the  choreh  of 
San  Brancazio  (Pancrazio),  for  the  chapel  of  the  Ruidell'ai 
ladnlji^  with'a  Gnicifii,  and  two  figures  on  a  gold  ground 
fot  &e'/charbh  of  San  Eaffaello.J  In  the  church  of 'B^ 
']^^asice^y;'sittiate' 'without  the  gate  of  San  Miniato,  there  is 
'WpicWre'by  Eilijppino  in  front  of  the  Sacristy ;  it  repres&b 

•  Ihe'j&Jiri^htj  Father  with  cbjldr*ti  around  him ;  |]  aiid  dt  tips 
Faljcay' ^' h^use  of  the  barefooted  monkij  outside  the  city  ijf 
FraVv^  there  is  also  &  picture  hy  thid  master.  Tn  the  same 
fdaoe.:  tiiere  is  a  small  painting  bj  Filippo,  which  has  been 
greatlj  extolled;  it  is  in  the  audience-chamber  of  the  prior,, 
and  represents  Our  Lady,  with  San  Stefano  and  San  Giovanni 
Batista.**  This  master  likewise  painted  a  Tabernacle  in 
fresco,  at  the  comer  of  the  Mercati^le  (also,  in  Prato),  opposite 
to  the  convent  of  $anta  Margherita,  and  near  some  booses 
belonging  to  the  nuns.  In  this  work  tliere  is  an  exceedinglj 
beautiful  figure  of  the  Virgin,  in  the  midst  of  a  choir  of 

*  It  is  now  in  the  church,  oyer  the  altar  of  the  first  chapel  to  the  right  of 
the  entnince.--£tf.  Plor,,  18S2. 

f  Still  in  the  same  chapel. — Ibid, 

Z  On  the  suppression  of  the  church,  this  picture,  a  Madonna,  with  the 
Divine  Child,  and  SS.  Jerome  and  Dominick,  was  removed  to  tbe  Ruceliai 
pHlaco.— /6ii/, 

§  This  church,  properly  San  Ruffelo,  was  suppressed,  and  the  fiite  of  the 
picture  is  not  known  ;  but  there  is  one  in  the  Berlin  Gallery,  ascribed  to 
Filippino,  which  has  the  Crucifix  and  figures  on  a  gold  ground,  ai  here 
described. 

Q  The  fate  of  this  picture  cannot  now  he  ascertained. 
I  51  Masaelli  informs  us  that  this  picture  was  sold  in  1785  ;  and  he  fnMt 
says  that  it  was  in  the  Gallery  of  Munich  at  the  time  when  he  wrote  (iSSI^. 
From  the  catalogue  of  that  Gallery  it  would  seem  to  be  a  figure  of  the  oaviour 
appearing  to  the  Virgin  after  his  crucifixion.  In  the  predella  is  the  Dead 
Christ,  supported  by  an  Angel  with  four  Saints,  SS.  Francesco,  I>omeok!|i>y 
Agostino,  and  Celestino,  namely.  :.•  =a> 

**  A  painting  by  Filippino  is  still  in  the  Town  Hall  of  Prato.  bufthe 
figure  of  San  Sebastian  is  not  one  of  those  portrajed  in  it.  ■>-  '' 
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-serftpliimy  the  whole  groap  u  sarroanded  bj  a  brilliant  Itgbt; 
sand, -aijaong. other  peculiarities  of  thb  picture  may  be  re- 
^ai^ed  the  art  aod  judgment  display eil  an  the  Dragon,  which 
JLa'Djeiieath  the- fee*  t.  o£  Santa  Margareta,  a  monfltcr  of  asp^^ct 
.so  horHbly  strang^^  and  loatlisomc,  that  one  sees  clearly  tbr, 
^abode  of  Tenom,  fire,  and  death  in  that  frightful  figure^* 
-lllie  -.whole  of  the  work  is,  moreover,  remarkable  for  the 
'ireshness  and  animatien  o£  tlie  colouring,  qualities  for  which 
it  finentSrthe  highest 'pru8e.f  :  : 

T,  .,£!ilippino  also  executed  paintings  in  Lucca;  among  these 
^a;4i')pictare  for  .one  of  the  chapels  in  the  church  of  San 
|FQnziaho,])elonging'to  the  monks  of  Monte  Oliveto.}  In  the 
jeentre  of  thisdiapel  th^  is  also  a  very  beautiful  relief  by 
4he.hand  of  thiit  most  excellent  sculptor,  Andrea  Sansovino; 
it.js  within  a  recess,  and  exhibits  the  figure  of  Sanf  An- 
|ohio«  >l  .1    \ 

'  •  «  M^iiden  MciKitste  tho' [then] 

Lokcd  herb^de, 
'•    ;"  And  sees  a  loathly  dragon 

->  <Oat  ofanhirii  [ctomerj  glide, 

His  ejen  were  Ail  grietly, 

His  mouth  opened , wide, 
'■  ■'  '         And  Maigrete  might  no  where  Cee 

lliere  she  must  abide. 

"  Maiden  Margrete 

Stood  still  as  any  stone, 

And  that  loathly  worm. 

To  her-ward  gan  gone. 

Took  hei  in  lui  foul  mouth, 

And  swallowed  her  flesh  and  bone. 

Annon  he  brast^ 

Damage  hath  she  none ! 

Maiden  Mergrete, 

Upon  the  dragon  stood  ; 

Blythe  was  her  harte 

And  joyful  was  her  mood." — 
Aiiehbleck  MSS.  as  quoted  by  Mrs.  Jameson.  —See  Poetry  cf  Sacred 
€Md  Legendary  Art,  vol.  U.  p.  130,«/  seq. 

. .  f  This  fresco  is  still  in  existence,  but  has  been  much  injured,  and  more 
by  the  barbarous  treatment  it  has  received  than  by  time.  'Ihe  dress  of  the 
Viigin  in  particular  having  been  scraped  away  fur  the  purpose  of  abstracting 
the  ultra-marine  with  which  it  was  painted. 

•  .'t  The-church  has  been  suppressed,  but  we  gather  irom  the  guides  com- 
piled by  Trenta  and  San  Quinttno,  that  thi4  picture  was  not  to  be  found  in 
the  building  even  at  the  time  of  its  suppression. 
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'.}  Being  invited "tw  Hunjgary  by  Kiog  MnUkiMj  Filippo  d«- 
'  clfned  \a  gD  tkitbcr,  but  painted  two  veiy  beautifubpictiirtis 
in  Flori&nce  for  tbat  monarch,  "wliich  were  sent  ta  hiiQ/&nd 
in  one  of  which  was  the  portrait:  of  Matthias^ 'as  he^appeals 
on'  the  "  medals,  FUippo  likewise  sent  various  <:T?orks^fo 
OeilQa^*  and  for  the  ohurch  of  San  Domenico^  in;Boibgna, 
he  (tainted  a  picture  of  San  Sebaatiano,  which  is  worth/ ilf 
the  utmost  praise;  it  is  on  the  lefl  of  the  ehapel  of  the ^ high 
altar,+  For  Tanai  de'  Nerli,  Filippo  painted  a  second  pietaro 
in  the  eh  tire  h  of  8a  n  Sal  vadure^  near  Ftorenco,  ixud  for  las 
friebd  I'iere  del  Pugliese  he  Qxecotedii  etorj  is  small  fi^'oxe^ 
dfiiah^  witVi^o  much  art  and  care^  that-onlieiiigtr^aeatlfl 
:by^ano£her -dtiseii^to  paint'a  ttmilaroneibr.hiniy  tbowt^mt&t 
'muded  to  attempt  ity^  declaring  that  it  was  impossible  fovihiip 
;td()rodtibe8achanotber.|~^  '  «  -  icw  ;»!  ^.-irhq-^-ii^cpi 
'>^>' After  completing  these  -works,  OPilippo  undertook  aiiJ^bi»- 
pbrtant  one  in  Rome  for  the  Neapolitan  Cardinal, -Oliideri 
Caraffa,  being  entreated  thereto 'b7Loi>enzo  de?  Medid^tfae 
elder,  who  was  a  friend  of  the  cardinal's.  On  his'way.'ito 
Rome  for  this  purpose^  Filippo  passed,  through  SpoletOia^  tbe 
request  of  the  same  Lorenzo,  •  to  ^make  arrangements  fo^  the 
cdn^troction  of  a  marble  ^tomb  for  his  father,  Fra  Filippd, 
which  Lorenzo  bad  determined  to  erect  at  his  own  oost^  anoe 
he  could  not  obtain  from  the  people  of  Spoleto  the  remains 
of  Fra  Filippo,  to  deposit  them  in  Florence  as  he  had  desired. 
Filippino  prepared  a  design  accordingly  in  a  veiy  good  man- 
ner ;  and,  after  that  design,  Lorenzo  caused  the  monuitient 
to  be  richly  and  handsomelj  constructed|.as  we  have  already 

*  In  the  church  of  Sao  Teo^oro  in  Genoa,  U  an  admirable  and  well 
preterred  picture  bj  this  masUsr ; .  it  repr^se^ts  Sv^baatian  between  St. 
John  the  6aptiat  and  St  Frabcia  In  a  lunette  ^aboTe  these  figiuea'  i^  the 
Virgin  with  the  Child,  and  with  an  Angel , on  each;Nde.  .  This.worLbears 
the  inacription,  PAi/i/iiMntM  Fiorentit^ut  facUhat^'^JrorsUr.  '  ,  ^', 

t  This  picture  is  still  in  ^San  Domenico,  and  representa  the  Mairu^'  of 
St.  Catharine,  with  St.  Paul.  St.  Sebaatian,  and  other  Sainta^  ItJb^\'^ 
following  inscription  :  Oput  FiUppini  Flor,Piet^  a.,  s.,  Mp6c6cii-~^ianconif 
Cuida  di  Boiogna,  .....  ..^    '  %  *-r;f 

{Of  the  pictures  here  mentioned  as  pdinte4  for^TanaLi,de..Ner^/^d 
Piero  del  Puglieae,  no  authentic  account  can  be  obtained. '  .There  are  jtwo 
in  the  Pitti  Palace.  One,  a  round  picture  with  the  Madonna  aiid.^'ng^; 
the  other,  the  Death  of  JLucretia  (figures  Terjjr  aJnall),  bntihough  DotK  are 
by  Filippino,  we  will  not  affirm  that  these  airethe^wqrks  here  alhided'  to,^ 
Vasari. — Ma^ellu  '  ,,  ^       .  ^  "        .  -.    .j.  .,     ..-,  '.,'  -', 


«flaA^dil!  i  Amted^lnhtUbmB,  ^ilippo  ^painted  a  Chxpdi  for 
AbftftboTQtiiaiiied  Cftrdioal-  Garaffii,  iathe  d^orch  oT  t|«.Mi- 
Inerya^  .iiet  there  depicted*  eyeats  Drom  ^the  Life  .of  Sk  .Thiifnias 
dk4c|i{UM^i'«ith;a6ertaiil  'poetioal.>ooiiipodtioiiiy.«U'H>f^wiuioh 
overeitiqpenioiiBlj  inTentedvbjlMmfldf,  to  whom ^Naiare  wt^ 
jtibrtJhiBm^jpiofitioxis^An  8uch>matten.i-  -fiere^  then^.^we 
Ifindifiuthi  3)j:Jwliom;'Infidelit7,  mthiall«hi^tic8.and  sceptioe, 
Ipifbeen  made /prisoner,  i  iDespairiiSj  in  like  manneiv  aeen-to 
Jwwaan^rtpedibfJBope,  and  odier. Virtues  abo  subjugate  tiic 
sS&aut  ^faioh  tare  «tiieiri opposite.  ;>  In  another* vccnnpartiiient 
jBtuyilkdmas  is/ seated  in  the  Prc^essor's  chair,  defending,  the 
lObiiDQb  agttnst  a  SdiooLof  heretics^  and  beneath  his  feet  Jie 
oOnqiKred  SsbeUitLs^rArianyrA^ecroefl^  andothersMthe^dra- 
t^eHes^  of/iall'Mtheeevdgures  are  ^oeedinglj  graceful  and 
appropriate.  .  In  our  book  of  drawings  iwe  have  the  wIk^ 
-afftlie ■lDr|rrahove<de^bed«'fa7.Filippo  himself^iwithKeTieral 
odeUlAfbj^thb'aaine'haiidy  all^so  abljexeouted  that>thej^M>uld 
■iotibi^ifl^rQtFed.':  There  is.  besides  in -this  chapel  the  delinea- 
•jdairaf  that  event  in  idie  iife  of  St.  Thomas,  wh^oi  the  saint  being 
iirpraje^^  viras!  address^' bji  the  ^c^cifix^  which  said  tochim, 
*d^Be$mT$er^mMiidi^meTkMiuL'  A  companion  of  St.  Thomas, 
hfaiiag  die  Oudfix  tluis  speddng,  stands  utterlj  confounded 
and  almost  beside  himself.  <>  On  the  altar-piece  is  the  Virgin 
receiving:  the  Annunciation'  from  the  Angel  Grabriel,}  and 
eoilha  principal  wall^  is  the  Assumption  of  our  Ladj,  with 
therrtWelVe^  Apostles  around  her  tomb.  The  whole  work  wad 
^aadiBiconsidered^extremelj  fine^^and  for  a  painting  in  fresco 
^'adinirabl3r  executed.  >  The  above*named  Olivieri  Carafik, 
..Carnal  and  Bishop  of  Ostia,  is  portrayed  in  it  from  the 

';  ^  See  the  fife  of  Fra  Filippo,  anUy  p.  86. 
'' '  f  Thl^  frescoes  of  thu  c»a|]«l,  with  the  exception  of  the  lunette  to  the 
'^i^^'WhSdh  U  tol^blj  weirpresenred;iiaTe  suffered  much,  both  ftom  time 
^  and  restontkm:— BMtari'  1759;^-  The  Dispntation  of  St  Thomns  fans  been 
'%iigra?'ed1n'the  ilpe  Itahana  ddU  belUArti,  vol.  iii.  tar.  z.;  and  by  Rosini, 
'^ot^;  &c,  tar.  IxviiL 

^^X^^o'  Xikgel  Gabriel  may 'in  this  instance  be  considered  as  annonndng 

the  death  of  Uie  Virgin  rather  than  the  birth  of  the  Saviour.  This  will  be 
'd|t0nxiined  by  the  symbol  borne  in  his  hand.  If  that  be  the  lily,  it  is  an 
'  Jbij^ondatioo,  cofmmonly  so  called ;  if  a  palm-branch  alone,  or  one  crowned 
Mntli  'Stan,'  we  may  consider  it  the  announcement  of  Death.  The  paintmg 
'1^  |tifi'^i^'eidstence,bat'the  present  writer  has  no  immediate  opportunity 

<^iefertTn^  to  it,  noir'b'she'  acquainted  with  any  engraving  of  this  work, 

thott^  sudi  may  and  probably^  does  exist. 
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rttfiMIW^i^hAtdl^Mstti  TOdeiiapos^  mantis 

-JiiKf^itaAdgi/UrnA  iiiithqJBpnfcwipidf<hi*peU^tai9-it2j  ^7^ 
vT^^k^^ng  ratimiM  tedBlotaide/tFilippoeufldeMMiB  I«M|NIM, 
.iUfJiisrleis(ur%tl^  dupelnbdoB^hig^to^iFili^  8tnttMtii& 

.^MOD^^ietadi  tliAviMUiiig  Jiei/ivttBJlobii0ed)]iovrAani'>t»  ^iBdifatf; 

(Piirt»-^eaatoifedaby;^ilippd^fl  d&dpl^tjEifiMliiibodidiieirb^ 

4rfriPa<lta^iiDdx;b7  tiOmAnao^i  Aatsfakt^rfAfedi»s^^ 
41190  of^tlie^be(BtqpiinteBg:tlieflUEiKB^ 

jbf  cl^ermaatoifejittWftflDto^diiyKheiiiiBlfi]^  tth8re£^^«lfil 
roaeived  dust-Aim  ^hesveliiinied  tol^Flblren6e>ii4iytoi|^^«dd^ 
pl^^iJlbe  Jbe£are<i«fpik)lled,^^^iofiihe»Btr(^ 

iiu»7  faiicifal)objeetsiJdepieled{iii  i^lf ^^mattg^ibiM^uAfi^ 
eaumented;meiitiiLtannouryi^leiiipleB,(TS9es,'  helmet^  Mh 
their  crests,  and/otherknuiV'^i^P^^-'banlkifira^^ispte 
jMmes  o£f.v»rioil8rJdnd8^^4raskiD8,^Miraaineiits^'f^^ 
sacerdotal  r(vertIBflDt8^:«Ild>:^€ther^>•tIl]fii^)  afi-^^paiAtdd"'  ifip<#^ 
adviiirable.tt<iniaime^ithat  thej.^mm  6^uabiMA^ 

tu>n4  riAmong  /tber  ^.ents  depicted*  iii'  this  -w^rkj^id^  l&d 
Besutrection  bf  Drdsisna  by  St  John  the  evangelist,  &dd 
the  amaisemeiit  .^xperieiioed;  by '  the  sorroonding  p^pl^  alih<^ 
sight  of  ja  maa>iirfaoarestO]?^  ^life  to*  the  •d^  4>7  a<  faimple^lu^ 
ef'.the<  cross, /is^'^xprenediwith?  thetutmost'foroe^and  Mtlft 
!  •.  ■    ._-■■  '-    S  .hf",tr.^  Vi-\  n  •►!'.-;  V  y>-^'su  ^lii  oj  i'--n'")5^ct  'I'^.^a 

*  An  error  moio; '  prob^i>ly  of '  th^  jf"^    Cardinal  j5liiniero  tmSki  die^ 
nt  IhbU  when  upwai^'of'eigMy  jrefM<>ld-'£tf;'/^^  T" 

^t  Thiose work«aitoJiaTe^eenruiDed.)iy.f'«i£o9«f«ii>^^  ^i^-' 

^  The  beautj  of  the  female  heads  it  likewiie  worth j  of  remark.    This 
woiii  is  opon  the  whole  in  tolerable  presenration,  except  that  it  has  been 
somevbat,inJQfed,iiU)l»JlAiref  pattSi^i  It^haftaisoibeen  testouMto  a  certain 
extent,  as.  we  learii./rgm  A4iiarbl»:tableiJn4hevehapeL'*>.Tfais^was 
cummapd  of  the  brotheis  Fllippo  and  Ferdinand^  Stioxsiymthe  joar^lT^Sit 


Teiy  extreinit]^aQ£fis8fimi8lnx9&t)i()h0  ^ii^nNx&la^tMtio^e 

^mot»Qifer:f  ^dil^mong^itfaeiobdniferoub^  ftf^roP^tl^itkk^, 
^ffim«i8lj(apj»tt3Blted,  iBiwibbj^twiu^  Ieriifi0dii>y)dl6iictt^ 
/f^iMule rediaad'^UteLapahklipn^hioh  haslveizedttttfli^^htb 
d^aniki,  ^un»at)aBdnto<j(hkfiBotireiv''ahd^U 

ffeftrrof  bdngibiitetiT'bjitbec^og^fio  the:«#dban(dsf^whh«£i(si* 
(fOnmsemenV^Bdia  aar^^iotf^arewi  and  iiorrcr,  lU^^shei^ttrildMI 
|th(Bi]fd8u|nni^tioti(fofriDniaiiqm^(>  ^earitltis^'^cbiwfasre^il^m 

tt|UR$^iange)of  Ahe  j.adge/^ho  /oonAhands  tliai"thei&nr:ithte 

1^  i^>«l^^llLe»  a&didUthe^filfiiresaie^iHdiitedTiflpJvaied^aikl 
Jm^^^^t^laa^.^'Qmthe  ^poaUo  side  iaireprc(seiitied'8ft& 

JM^f^tbiitbQ>iJtar^iiebSei{Ment|:[^  ikHledithei  sdn^ii^f 

.4ier^vpainted,x>iirQDe^c(£the  slelj^'of  the  altar,  a^deft,'tiih{ogb 
^s^hichrthe  sQrpQOtKaiiiwU  f0>in « beneath*  it»>  and'theifiraccai^ 
tbu9  depicted  Ut6Q 'ii^^niU^that  one*  eveningia^acholar'^ 
FiUppo^  degii:ing.  jta>j|]ide-.4bpiethkig,  I  khow^  not  "vdiat^  'that 
1^  might  not: l>e  <43eeiir  bj-tfoijae  dbie  who>  was  - knockiiig>  at  th« 
doo^  Tfiu  ia^haartei  t(;r  thiislholeto  conceal  what  heiield  ^thiA 
lit': hu!^' was  foiiedvofoina 'purpose.^  Filippo  liBsplayed'^Mitral 
i^  in  theiSerpent  itaelf,  intomuoh  that  the  yenom,  the  footid 
biT^th,  fand  Uie  fire,  ii^etem  ^rather  to-  be  Teal  than  >merely 
painted.  The  invention  of"  the  -  pictare,  in  which  the^aaSnt 
i8;.^Qrac^ed,r.  has !  also  "been  much  commended  ;r.  liie  *  artist 
wQifld  aeem  to  have. figured  to  himself  that  San, Filippoi had 
been  fastened  to  the  cross  while  it  lay  extended  on  the  earth, 
^nd  to  have  been  then  raised  and  dragged  aloft, by  means- of 
ropes,  cords,,  and  stakes;  these  ropes  being  carried  arotmd 
the  fragments  of  old  bnildings,  as  pillars,  basements,  and  the 


.:.•:  For  the  legend  of  Drunansy'the  reader  it  referred  te  Mrs:  Jnm^son'i 
Sacred  and  Legendary  Ari,  vol.  ii.  p.  1S8,'  where  he  will  also  find  some 
j^didoof  remarki  on  thai  pictni^ 


Ukepoidi  tkan  dnvnibj  niiiiiQi!oii%>iuay9jb^  -^3^^,^ey|^ 
ofxhecroeab and^of  jthdiimdiftped > saint. ,ext|^ii^  ,\i^sf^fjif,^ 
«opported<im4ha  other  Ade^bjutwp;  myep,  oj^^  of.jir^ii^^^p^ 
JMBiaB  itfce  jendofiUie.;ciioes  *y  ii|ei|09  i^  »iW4^fW;^ci^^^ 
hMpplAoedrbeDeath  it;  -ithe  otbjerriSMPPorU.^^e  jMfu^  ti^  ^^% 
inthi^e^lielp  of^a  Jilake,  whili^^twpai^rey  9if|yiQg,t)ije,  fooj^/ 
dieicnolBaiWithl  fty leFec,: >arei  rgnidua)!/ , luiiigiqg  it  ,toy,tl^^ Lju^^^ 
w(ifireiii'it:ia  to tbei  .placed.  uprig|i^,5^<xr  ^9uU  jt  J)$;  fk)^Q>)^ 
io)  6seefcite»all  thifl^ibetter.'lhaA  it;is^^care  cJopjB^yr^^th^jWg 
«on8ider.4liergpiventio9i>  !Qr  .de8ign),.(if  lu^  pp  41^4")^^ 

mightibeL«pplied*to  the  firorlLn/  There,  .are,  .besi^e^  ■nmi|!ef9i^ 
awteaaorie^  of. :difreceiitikind0  •p(|ii^tediip.jchiaxf:^^|ux)i,tp;^^ 
Mdhte  mirhle,/aU;)exhibitMig,.tiil5/T^chp^  liT^ 
|taostiiidiiuiAble;de8ignk^  ri:  .  ,  ^  ,  .  ,   ^^ 

i^oJbi'jSaiBj>oiiato^aieair  Flon^noe,  called  the  i^copetcv  )^^l(PJ^ 
{Mdnt^aaejildoimtioariDfMthe  J^la^  ifor  th^  Scop^tine  fr^^ 
This  picture  he  executed  wirh  grmi  care,  and  in  iW  %iu^ 
o(Un:iA!8trologer^. holding  a  quadrant  in  his  himd^  he.pCNiV- 
tcajaedthe  likenees.oC  Pier  Francesco  de%AIedici,  llie,  Ql^«>r^ 
aonEueftliOoeiisoidi  Bicciy  with  that  of  GioTaonl,  fatUe^.^^i|^e 
^iignor'^riQiTaaiii^de'  Afedici ;  that  of  another  Pier  JPrance^iCi;^ 
brotbeia  ci  tfae^above-named  Signor  Oiovannif  and  tbose^.  f^' 
many.'dtherdiatinguiahed.pc^rskODages.t  ^^  thU  worktheipe 
are  Moors  and  Indians,  in  siu^iilarly  arranged  dresacs.  an4  a 
hut'-ocKMbin,.' of  the  most  fnnHfnl  clinrH't-r  irnaLnnablaJ 
IiL '  a  Loggia, .  at  Poggio  a  Caiano^ .  Filippo .  commencjed  ^  a 
fiaorifice,  in  fresco,  for  Lorenzo  deVMedid,  .but  this'Nifb^ 
vemained  unfini8hed.§  For  the  nuns  of.  San  Qirpkuio^^^Qp 
4h6.«ocliTit7  of  San  Giorgio,  in  Florence^  he  also .^cqi^i^- 
menoed  a  picture  for  the  high  altar, ;  this  was  8ucc^sf|u^ 
continued  after  his  death  bj  the  Spanish  painter  Alonzb 
Semghetta^  but  was  finished  bj  othei:  jurtiste^  the  ^pani^ 
haTing  returned  to  his  native  land  beforevits.completi^ir^ 

•  Still  in  good  presenration.  """}. 

t'Tbe  icttderwho  aball  denre  nuaiate  details  retpecdng  the  lloiite  6( 
^Medid  .in  iti  .different  .hruichee,  will  .find.tbem  m  Q^eFami^^c^lgbri 
//aiiaaitf,  of  Count  Pompeo  litta.  ,% 

>     X  This  picture  is  in  the  Gallery  of  the  Ufiizj^  it  is  in  good  preseryation, 
and  bean  the  namA  of  .the  nMMABt.-rrMassfiU^  ....,  ,     ;|^' 

iThia  work  alsois  sdll in  cadstence.~i6t^..       ,^      .  ,    -  f    r* 

Alonzo  Bemighetta  of  Pariides,  one  of  the  Imitators  of  Michael -An- 


yci  <triiA:eP&  lippj.  . '  * »  .'285 

1aiS^?^&i^  idU^ar^baU'Of-t^^  pa1acei.of  <!i6i  Signori^ 
.^ei^'tli^  CdutkSl  of*^£ight*'hold  their  8ittiiigs^:wa8r>ex^ 
ciife^^M  Tilip]^'  wh6^prepared  the  drawings  for  another 
lilirgb^^iar^HHth  itd  decorations,- to  be  placed  in  the  ffiOl 
.d^'thQKJpdncilyrbut  the « death  of  the. master  ensaij^'aoon 
afte?^ ' thS^'d^sign; wi|(^;never  put  into  eKecn tion,  althougkithe 
oiiU^ie^t  W  fi^e-^prk'-wiisriiah^ady  carved,  >and  is:  now 
iiiiih^  poisi^eiisibn  of  Messer  Baedo  Baidini,  aneminent  |di]r>- 
siMasL' knd  iiktural  philosopher,- who  i»  a  »loyer  of  ^  i the  Arts. 
FiA^'tiie'cfiurph'ofthe^  abbey  of  Florence,  Filippo. .painted  ca 
ti^'^beik^tlftd^figare'of  8an  Girolania;t  and-  oommentodi/a 
D^pQ0itioiifrc>ili'the'Cro6^''for  -the  -friars  of*  the  Nonriata.; 
oftm^lattefWbrk'he'finished-^thevfigares^from'^^^  niiddle 
upward  ouljfl  seeiug  that  he  was  Uien  iiltaeked  bj-al^olent 
fever;  and  bjr  tfcmt  constriction  of  the  throat  commonljrcalied 
c|iihi%  50J:  sqtiitiaiici4,5  of  which  he  diodiin  a  iew;da7a,:in 
ilife^rtjr-fifth  y^arof  hisagc  '  /.  ••    -   ?:j/ 

'  Having  been  ever  courteous,  obliging,  and  •  friendly, 
Filippo  was  lamented  by  all  who  had  known  him,  bat  more 
paHicularlj  by  the  youth  of  Floi^ence,  his  noble  native  city; 
,whOf  in  the  public  festivals,  masks^  and  other  spectacles,' 'Were 
alwiijB  glad  to'  avail'  them^lves  of  his  readiness  and  invent 
tive  geniud,  for  in  these  matters  this  artist  has  never  had  his 
equal.  Filippo  gave  proof  of  so  much  excellence,  in  all  his 
actions,  as  to  have  entirety  effuced  th«  stain  (to  whatever 
extent  It  may  have  existed)  left  to  him  by  his  father— effaced 
ft""!  sa^,  ^dt 'only 'by' the  ^eminence  he  attained  in  art, 
4Wic|r^ihr'li^''^as4nferio)r  to  none  of  his  contemporaries — but 
al^'bythe  inodest  pro|)riety  of  his  life,  and  above  all  by  an 
i)|blijgiiig  and  friendly  disposition,  the  effect  of  which  on  every 


jgtio^  1^  th'e^  artist  here  meant-^See  Fiorillo,  OeMchichU  dor  MaUrei,  toL  it. 
''^V9i,-^CrermanlSidition  of  V<udr%, 

*  This  work,  long  attributed  to  Ghirlandajo,  but  restored  to  its  author  br 
Ramohr,  is  also  in  the  Ufiizj;  it  represents  the  Virgin  enthroned  with 
.Saii;it8,,A.QgeIs,  ^kc. 
.-.<)•  Of  this  picture  no  well-authenticated  information  can  be  obtained. 

!}:  The  figures  in  the  upper  part  of  the  painting,  that  it)  to  sar,  not,  as 
the  .manner  of  Vasari  might  imply,  the  upper  half  of  the  figures.    The 
'  lower  part  of  the  picture  was  painted  by  Pietro  Perugino :  the  work  is  now 
in  the  Florentine  Academy  of  the  Fme  Arts.— £irf.  Flwr,^  1832-8. 

^§  Then  called,    sprcmanzia,   sprinanzia,    scheranzia,    now    angina. — 
tlSd, 


284  tsvts^6FTdlt^^^T^^ 

hart,  wad  its  power  to  ooncifiate  all  imnds,*  cim  be  fxSij 

^•8  buried  by  his  scn^  in  S«i|:Michde  Biadotnini,'  on  the 
'ISdi  of  April,  1505  ;  and  while  the  fnneral  proceasion  was 
^pMtii^v^  ther^hopa  lif  the  Yi^'^^eM^irer^  ^caose^lg'is 
^ootf  for  the  n«)6t  |Mrt>atHfae'fitt)^«l8  of^riti<^  bnl^^^ 
i-^Among'the  i^k^fHoi'^f^'^NIappoi'^dae  <if  Vhrai'ie^paJI^ 
the  ezioelleiiee  of  miif^  >mastelr'^b7  mkaf  degrees,  Hras  ^Rtifi^ 
4Xihkif^.'dA  Ckrbb^  >ii^  ^perfiMin^^^iiitiy^'wix^  6f' WhTdH 
iDeiitida:^irini)b  iti«id<iii*tfi^)Mt^  iV'dth^n%h'he^d 

iKit>jlislify'the}titN]fioll^orfiM  and'  hOfte^^ddhoSyed*  of 'hhh 
bfiFO^n^^in  hfa^llfe^^diD^  )ind  when  Raffii^lino  wa8't>n]j  k 
]^<itiu  i^Bot>it1s'%^known,  thki^^thef  fantita^ddiM  iOway^ 
Adfil^he-prtaiiab'iiiade  V''^^^^<^l^ii^^>°A^^^<^'^''^e^'^^ 
the  isfMingTMitiier  %tt  Nf<^Io*'!2dGoolo,'^>i*  &r  Mhbiii  i^tOl 
hinti'Niddolb  ^Sartotd/'  who' wi&a'  a]W>  i<  'idii»d|^le  V>Jr  F9!^p^ 
pardcokrlj  distingnishedin  art^ 'he  paiiM)^'the%i&B'l[b(^ 
therahar  of^^the'chnreh  of  San  QioTanM  I>eb611i^  iti^'tti^ 
citjr-  of  ArezBO,  and  «  small  -i^cinr^'  in  ther  <dmrclr  of '  Siarit' 
Agnesa^  which  wfl^tolerabty  wen  ^eetrted.^  Orer  k  laraldr^, 
in  the  abbey*  of  Sa^^Pioraj  ihereis  'a  pii!^i^  by^tl^  'a]^^ 
which  represetits  Christ '  asking -wal^r  to  drink  frdifta^  the 
woman  of  Samarim*  NieooUeixectttedTnahytother  w^rks;^dt 
as  they  are  <]f  ordinary  merit  only/  they  need  not  be 
enainerated.f  •  ^         -•'    - 


.*  TM  lUlJMi  tmwm ulilw  remark  that  tfatf  ckteit  mm  of  FMippo  t^uM 
not  hate  been  more  than  iOTce  yean  old,  at  the  tipie  of  4>b  fiither's.ileat)), 
the  latt^  not  being  married  until  the  year  1497  ;^but  the  child^en^  as^ie 
partiet  most  deeply  interested,  might  still  be  tonsiderea  as' chief  mburner«, 
which  isall  that  Vakni^ieed  here  b($  considered  to  mean.'  "      '   ^^^ 

t  In  the  life  of  RaAellmo  del  Garbo,  which  follows. 

X  The  Florentine  edition  of  Yasari,  published  in  1772,  declarra  the 
frescoes  painted  b^  l^iccotd,  in  the  church  of 'Sen  tSiotanni  Decolhito,'  to 
hare  bera  in  existence  at  that  time^  as  wai'also  the  picture  of  the  Samaritan 
in  Santa  Flora.    The  picture  in  Suit*  Agnesa  has  kpg  been  lost. 


^|»NARDINb->PI|n^,RIck3HIO,^.JPAmra 

As^^iasy  are  a^ded,  by  fortune,  /wUhoiit;  being^^  endowed  .with 
extraoi^^njuyri^hiligri  so'are-^here/iiQmbersc  of  i Able  nleD»:ion 
t^ej/Ccmti^rjjfTwho  aie^Dstant^yTpecsecated  by  an, adverse 
4^tiny,  .'JB^ixmi-.thiS'  we*  perceiyerrclearjiy^  <that  iortune's 
f^Yoqrite  cluidir^<.aie^thoee  who, -depend  on  her  only,  ( on* 
a^^c^  *byr:<^Ui!7 /^  ^r^i*^^  ^^  ^^  pleases  her  /to  exalt;  sqch 
^y/her*  faVour^-aSv would;  never{ hav«.  made  themaalves  /known 
by/fpeans  of'th€irrX>wn  merit,  and  of  this  we  have  aninstlmoe 
iucPmturicchWpr  Ferugia  ;t  who, -although:. he, performed 
ixuiny. labours,.:, ai;id  o received,  aid , from  many,  persons, ^  had 
nevertheless  a  muchr. greater ruame  than  was  merited. by  his 
^S{i)^ !  'F^tpncchio^  did  indeed , obtain  .much (Opportunity 
^or.  practice,,  andvhad. considerable  facility  in  the<  execution  .of 
works  of  a  }ai^e{kind ;  he  constantly  kept  abojut  him/ a  large 
Qumbor  of  assistants,  from  .whom  lie  had  much  help  in  lus 
v^o^ks.  Having  paintedjipany  picture?,  in  his  youth,.. under 
Pietro  Peruginq,/4iis  master,}  for  which  rhe  obtained  .the 
tibird  part  of  laH  the  gains  made  by  them  ;  Pinturicchio  was 
invited  to  Siena,  where  he  was  employed  by  cardinal  Fran- 
cesco.  Piccolomini  j  to  paint  the  library  which  had  been 
erected  in  the  cathedral  of  that  city  by  Pope  Pius  II.  It 
is  indeed  tru^  that  the  sketches  and  cartoons  for  ail§  the 
stories^  which  ihe  executed  in  that  place  were  by  the  hand  of 
Raffaello  da  Urbino;  then  a  youth,  who  had  been  his  com- 
pailion  and  fellow  disciple  with  the  above-named  Pietro, 
whose  'manner  had  been  perfectly  acquired  by  Rafiaello. 
One  of  these  Cartoons  is  still  to  be  seen  in  Siena,  and  some 

*•..-!>..;:.,.»..;.•- 

.  *  Called  also  Bernardino  Betti,and  bj  Orsini,  in  his  Memorie  Storiche  tB 

Fistro  Ferugino^  Bernardino  di  Betto. 

t  Manj  commentators  concur  in  declaring  that  Vasari  has  not  done 
justice  to  Pinturicchio. — See  Lanzi,  vol.  t  p.  345  and  3C0.  See  also 
Rumobr,  ItalisnUche  Forschunpen,  vol.  ii.  p.  336. 

X  BoUari  considers  that  the  hfe  of  Pietro  Perugino  should  hare  preceded 
that  of  Pinturicchio;  and  other  commentators  affirm  him  to  have  been  raihcr 
the  friend  and  assistant  than  the  disciple  of  Pietro  Pemgino. 

$  It  will  be  remarked  that,  in  the  life  of  Raphael,  Vasari  spenks  of  that 
master  as  having  made  **«oaw"of  the  sketches  and  cartoons.  Here  be 
sajrs  «  ail."  - 
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In  Jkhia.iihiri^' ^nd^ich^ }8i^iridedi;iQ(o.;t«n!icDmpartmeiDita->^ 
sCorieSy  f  iiitariodiiajiraf  aided  bjjpametousidL^ples;  aold 
assiatuUSy  all'Of  the  schobl  of;Pietn>;Penigino.://T!heifif8t 
diidtoidav^  pictnre^'.reiineft^ts  'tlMribtrth_p£;PopebPiu8  Six, 
#hiehriookiplace  in.'thfr  jeaitil4Q5  ;  hft:was  the'Xoii/qf/Sil^o 
Bioedl<miiiii  uid  iViisboaaiii  hJBKwife^'^ thei.'haptisnml  inank»j  of 
Pope-Pill^  II J  w«8^  fineas^  aikd  Jie  wa*  bom,  in;  YaldoiicnaJ  in 
thdfoaslieofrCamigiiapa^  noWiOatied  Piaiita^.£raiii/hiii  xiamo 
ofiPh^^he haying  afiierirardsMBleyiiteditheplao^  (dJthstnnk 
of  laidtf^^bln.thb'pietase  anup«ctrait8^£nMntjtbe  ilifisi  pfiiih'e 
afao(fe4namedr  Silvio  and  Yictx»ia('.«od  injfeh^jaame  wcA^^the 
Bope  iff  hiinself-  seen^  iaf  he  ptoceeAtjwifh  l)(Anenioo»  >6Bxdinal 
6i'Q»;pnmcAi^  crotA  Hia  Alps»rfl¥hich*miefOOTered>  vithice 
itad«now^  on  his iv«yitoith6iGWiincii.o£ Bade.  ^  . :;»;  f  .;rntw. 
/;]>Inrthe4eoondpictaTeiia.thei8anieiEneaa^  When  sent  bj^tho 
ebnndloBTarioiu  embassies  and  itdvdiffet^i  legations^,  "to 
Straabuig  <  namdj,  >  nMrhither  ;  he  <;  proceeded"  three  timea;  ato 
Ti^nt^  to  Constance^  to  Esaidcfort^  andJntO;; Savoy.:  InJtha 
tiiird  pictoie  is  Eneas,' when  despatched  vbj.the  Anti^pc^ 
Fdixf -894  ambassador  to  the  Emperar  J'sederick.^LL  .^Wtth 
this  ^vereign,  the  grace,  addiess,  «and  eloquence  of^IkieaSj 
fonnd  so  much  favour,  that  he  -was  crowned  with  laurel  <  as 
a  poet  by  Frederick,  who  appointed  him/  protonotary:,  j^ 
oeived  him  into  the  number  of  his  friends,  and  made  him.  his 
principal  secretary.  In  the  fourth  picture  :Eneas  •  is  isent  by 
the  Emperor  Frederick  to  PopeEugenius  IV:.,  ^by  whomil]^ 
was  first  made  bishop  of  Trieste,  and  afterwards  aichb^op 
of  Siena,  his  native  city.  In  the  next  compartment  /  {the 
fifth)  is  the  same  Emperor,  who  is. proceeding  into  Italy  to 
receive  the  crown  of  the  empire,  and  who  therefore  dis- 
patches Eneas  to  Telamone,  a  port  belonging  to  the  Sienese^ 
for  the  purpose  of  meeting  Leonora  his  consort,  who  was  :to 
come  thither  from  Portugal  In  the  «ixth  picture  Eneas  iis 
sent  by  the  Emperor  to  Pope  Oalixtus  IIL,'in  order  to 
induce  the  latter  to  make  war  against  the  Turks;  and  in 
this  compartment  there  also  appears  the  above-named  Pon- 
tiff, by  whom  Eneas  is  entrusted  with  the  task  of  hegociating 

♦  The  erection  as  well  m  decorntion  of  the  library  is  by  some  wnter* 
attributed  to  Oirdinal  Pi.colomini  (afterwards  t*ope  Piua  ill.),  and  not  to 
his  uncle  Piu!}  II. 
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t^^Kiions  oflp«to0^t^Steiia  ;'wHichcity<htfd  been  attickefl  by 
the'X^ouiit.'^fKBitigliaiiJk»''alid^>otherSi  at  the  instigation  ^df 
l41fon8o,v  £ing;/of  ^Naples:  I'Hie  peace  ^  thus  sought  bdng 
^odured^  wapiflgain^  ^e^-pebple  of  >l^e  east  is  deterniinM\>n; 
ahd  iEnea8^(;hhvitig  iretdrned  to 'Rome,^iSv  made  cardinal  bj 
the':<PopenaboT^namedl  -  In^  the  seventh  *  picture  Eneas 'is 
seen  exalted,' :on  ihe  'death<»f  Calixtas,  to  be  himself  Pope^ 
and' takes  th^  name  of  Pins  II.  •  In  the  eighth,  the  Pope  prd^ 
ceeda  taiMantnay<whei^  the  council  respecting  the  expeditioh 
dgainstUhe  Toi^si^' held,  <and  where  he  is  receired  by  the 
Marquis  of  Mantua  with  the  most  splendid  festivities,  and^a 
magmficence  almost  i  inconceivable/  In  the  ninth  compart- 
ineht,  the  aame*  Pope  places  in  .the  catalogue  of  ^saints,  or  as 
they  call  .it, :  canonizes,  Santa  Catarina  ^  of  •  Siena,  a  holy 
Woman,  and  a  Nun' of  the  Domiinican  Order.  .  In  the  tenth 
^nd 'last,'  Pope'  /Pius,  rwhile  preparing  an'  immense  armada 
against'the^Turks^iwith  the  help  land  concurrence  of  all 
Christian  princes^  is  overtaken  by  death.at  Ancona;  when 
a'^iiertiiit\of  Camaldoli,  a  holy  man,  sees  the  soul  of  his 
Holiness^  borne  to  heaven  by  angels  at  the  very  moment  of 
his  death;  ias  may  be>found  duly  recorded.  In  another  part 
pf' the!  same  picture;  the  remains  of  Pope  Pins  U.  are  borne 
from  Ancona  to  JEtome  by  a  most  honourable  company  of 
prelates  tuid  nobles  innumerable,  who  bewail  the  death  of  so 
great  a  man  and  .so  holy  a  Pontiff.  The  whole  of  this  work 
is  rich  in  portraits  from  the  life,  of  which  there  are  so  many, 
that  it  would  b^  a  long  story  even  to  recount  the  names. 
The  pictures  are  all  painted  with  the  finest  and  most  animated 
colours,  they  are  besides  decorated  with  ornaments  in  gold, 
and'th^  ceiUng  is  divided  into  very  well  designed  compart- 
ments.'  Beneath  each  story  is  a  Latin  inscription,  explain- 
ing the  contents  of  the  picture  above.*  In  the  centre  of  the 
same  libraiy,  Cardinal  Francesco  Piccolomidi,  nephew  to  Pope 
Pius  IL,  caused, a  beautiful  antique  group,  in  marble,  to  be 
placed.    This  represents  the  three  graces,  and  was  one  of  the 

•  These  rerj  beautiful  pictures  have  fortunately  escnped  the  hands  of 
Tftltoten,  they  were  engraved  in  the  last  century  by  Faucci,  but  very  im- 
perfectly. The  younger  Lasinio  hns  executed  a  much  better  series  of 
engravings  from  them.  But  even  these  are  said  to  leave  something  yet  to 
be  desired.— iTiL  Ftor,,  1846-9. 
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first  antiquities  wliich  At  that  time  b^an^toBeilielldin  esteeii(.^ 
•This  librarjy  in  which' were  placed  all  the  boolu  left  bj^  Foiie 
Fiusf  II-9  was  not  entirdj  completed,  wheii  the  abbvernaxaeJt 
Cardinal  Francesco^  nephew  of  Pins  JIi,',w.Bs  '^nffielf* elected 
Fopei  ;In  memory  iof- his  tincle  he  determihed  to.  take'ltlie 
name  of  Fins  IIL,  and  the  same  Pintoriochio  was  th^com-! 
missioned  to^d^ict  the  coronation  of  Pope  Hiis.IIL;,  in  fi 
jetj  large  paintings  over  that .  door!  of  the  libraiy  which 
opens  into  the  cathedral,^'  This  picture  occupies  the. yhole 
extent  of  the  wall ;  it  has  manj  portraits  from  ;the  iife^.imd^^ 
beneath  it  is  the  following  inscription  i-^—  .   •  i.i. 

-  FiuM  m,  Senensis,  PH  11.  nepOs  udiii.  Septiembrit^  xxifaperHt  eUelut 
^rjg^ragnt^  octavo' OeUtbrUcoTonahu  est.   '  ",. 

;  While  Pinturiochio  was  workingjin  Rome,  with  Pietrp 
Perugino,  during  the  pontificate  of  PopeSixtus,.he  had. been' 
also  in  the  seryice  of  Domenico  d^Ua  *  Bovebe,  PaHidal'oif 
San  Clemente,  whei-efore,  that  prelate  having  buUt  a  vciy 
fine  palace  in  the  Boirgo  Vecchio^  determined  that  the  whole 
should  be  painted  bj  Finturicchio,-  who  was  commanded  to' 
place  on  the  fa9ade  of  the  building  the  arms  of  PopeBixtus;' 
with  two  boys  for  i3upporters.§  The  same  artist  'also  exe- 
cuted certain  works  for  Sciarra  Colonna^  in.  the  palace  of 
Sant'  Apostolo  ;j|  and  no  long  time  after,  in  the  year  1484 
that  is  to  say,  rope  Innocent  VIU.,  who  was  a  Genoese, 
caused  Pinturicchio  to  paint  some  of  the  halls  and'loggie  in 
the  palace  of  the  Belvidere.  In  this  building,  among  pther 
things,  he  painted  a  Loggia  entirely  with  landscapes,  ac- 
cording to  the  command  of  the  same  Pope,  and  depicted 
therein  Rome,  Milan,  Genoa,  Florence,  Venice,  and.  Naples, 
after  the  manner  of  the  Flemings,  and  this,  being  a  thii^ 

*  This  group  has  also  beea  engnved  bj  Lasinio.  ...         ^    .. 

t  The  books  here  alluded  to  were  prindpallj  the  beautiftil  choral  booki. 
richly  illummated  and  fall  of  exquisite  miniatnres  by  Fia  Benedetto  da 
llatera  and  Fra  Gabriello  Mattel,  a  Sertite  Monk  of  Swna,  they  were  terr 
numerous,  but  some  were  carried  into  Spain  by  the  Cardinal  of  Baigoi^  and 
others  were  presented  to  the  Public  Library  <ji  Sieaa.-rMatteUL 

;  The  upper  part  of  this  fresco  will  be  found  engniTed  in  the  Fmrnigiio* 
etlebrif  &c.,  of  Litta.     Famiglia,  Piooolomini-TodeachinL 

§  No  vertige  of  these  works  now  reaiains.   •       . 

g  Of  tbete  paintings  it  is  impoMible  to  diteorte.  any  trace.  - 
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r  pJfi^f]^jjQj|jj|^c^        painted  a  figarei  of  the  Virgin  ini 

jjijlSan^Hei^  wherein  the. -spear  which 

jJ^Q5|Lpfi7^  preservecl,'4^inturicchio  painted 

aj^jgtijrefjn^jt^iiypj^r^^^^  c^mand  of  Popie  Innocent  VIIL,i 
^jBiflg  aj  figijf;Vpf,,^^^  thanlifeit  and  in  the 

ob^if  jcji  9^jSa^  Pio|H>lo^  he  painted  two  chapels,- 

Mi^jjftr.^^eJ^^pjxi-j^^  ;I>omcnico  della  JRpvere,  cardinal  of 
^m  t!!^fm^ff^^.m:^  and  the  other,  for 

tne  Cardinal  Ibinocenzio  Cibo^  wherein  .he  also  was  afterwards 
interred.§  In  each  of  these  chapels  was  placed  the  portrait 
of  file  <^afdina],'  who  had  caused  it  to  jbe  adortied  with  paint-, 
ingd.  In  the  palace  of  the  Pope,  Pinturicchio  painted  certain 
apaotmentB^;which  16ok  upon  /the<Court  of  St;  Peter;  thfe  wood 
vrodt  >nd  paintings^of  jwhich  w^re  renewed  '^ome  few  years^ 
^daiN^vBo^'Pias  rV. '  >  In  the  same  palace,  Pope  Aliexander' 
YLcaus^Pinturicchioto^  decorate  all  the*  rooms  inhabited 
l^ohimself,  >together  with  the  whole  of  the  Torre  Borgia, 
Yhdrerthe^aitist  painted  stories  of  the  liberal  arts  in  one  of  the 
rpom^andrildomed'iallthe  ceilings  with  ornaments  in  stucco^ 
work  and  gold t:|  but  the  methods  now  practised  in*  stucco' 
were  mot  {known,  at  that  time,  and  the  above-mentioned  orna- 
ments are -for.  the  most  part  ruined.  Over  the  door  of  one  of 
the  rocmis  in  thesame  palace,  Pinturicchio  portrayed  the 
SignonE^Giolia  Famese  in  the  face  of  a  Madonna ;  and  in  the 
sanle^pietare  is  a  figure  in  adoration  of  the  Virgin,  the  head 
of. which  fis  atportrait  of  Pope  Alexander. 

Bernardino  was  much  in  the  habit  of  decorating  his 
pictures  with  ornaments  in  relief  covered  with  gold,  for  the 

^"•^"Bbttari  declares  these  paintings  to  hare  greatly  suffered  in  his  time 
(1769);  a  particular  description  of  them  will  be  found  in  Taja,  who  wrote 
about  ten  years  before  Bottari. — See  his  Descrizume  del  Palazzo  Vaiieano. 
1%W  picturefl'were  restdred  under  Pope  Pius  VI  I. 

t  This  work  is  lost. 

•J  The  paintings  of  this  chapel  arc  still  in  existence,  and  are  admired  for 
the- delicacy  of  the  execution. 

8  The  chapd  of  the  Cibo  &mily  hating  been  enlarged  and  encrusted 
wtth^marbles,'  in  1700,  by  the  Cardinal  Alexander  Cibo,  these  paintings 
were  destroyed. 

U  The  rooms  painted  by  Pinturi<*hio  were  three;  they  were  cleaned  and 
restored  by  command  of  Pope  Pius  VII.,  and  are  now  therefore  ngain  made 
nsible. — Masselli, 

VOL.  H.  U 
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fstiAfacfeion;of.  penpoB .who  ^iuuleiaBtood,',tmt, little  x£  such 
matters^  to,.the.eiid.jthat  thej .might. have,  a  more  showj 
appearaace,  a  thing  which  iB.moBt  unsnitaUe  to'paiatipg^ 
Slaving  ducted  a^atorj.from  th^  life  of  Santa  Catarina  in 
the  aiwve  named  apa^tmente^  he  executed  the  triomphal 
arches  of  .Rome  therefore  ia.reliel^  and  painted  the.  figotes 
ia  ^och  aimanner  that  the  olyects  which  should  diminish  are 
brought  more. prominendj  forward. than  those  which  should 
be  larger  to  theeje, ;  a  grievous  heresj  in  •our  art 

.  In  the  X3astle.of  ^ti> Angelo,**  Finturiochio  painted  a  large 
number,  of  rooms  in.  what  are  called  groUesche,  hvit  in  the 
lower  part,  of  the,  great,  tpwer  in  the  garden,  he  painted 
eventf  £com  tthe  life  of  Pope;  Alexander,  wb^ein  he  por* 
trajed  Isabella  the.  GathoUo  Queen  (Isabella  of  Spain), 
Niccolb  Orsinq,  Count  <^c  Pitigliano^  and  Gianiacomo  Triula, 
with  manj  other  jdations  and  firiends  of  ^the  same  Pope,  in 
particular  GflesarBorgi^,  his  brother  and  sisters,!  with  manj 
learned  or  o^erwise  distinguished  men  of  that  time. 
^  At  Monte  Oliveto,  in  Naples,'  there  is  a  picture  of  the 
Assumption,}  in  the  chapel  of  Paolo  Tolosa,  bj  the  hand  of 
Pinturiochiq,  who  -executed  a  large  number  of  works  in 
different  parts  of  Italy,  but  ais  thej  were  not  of  any  great 
distinction,  although  displaying  facility,  I  pass  them  over  in 
silence.§  Pinturicchio  used  to  say  that  the  highest  excellence 
attained  by  the  painter  was  ever  to  be  found  in  such  works 
as  were  executed  from  his  own  inspiration,  without  the 
intervention  of  princes  or  others.  This  artist  worked  also  in 
Perugia,  but  on  few  occasions  only.  Q    In  the  church  of 


*  Of  these  woiks  no  trace  remains,  but  the  reader  who  maj  desire  mi- 
nute details  respecting  them,  will   find  such  in  the  Lettere  P^rugine  of 
KaiiottL 
.  f  Brothers  and  SisteriBther. 

X  This  picture  is  with  justice  considered  one  of  the  best  works  of  this 
master,  and  is  still  in  good  preserration. — Forsler,  McuteOi,  and  others. 

$  The  later  Florentine  commentators  declare  that  if  Vasari  had  been  ac- 
quainted with  the  frescoes  executed  bj  Pinturicchio  in  the  Baglioni  chapel 
(ooe  of  those  in  the  chnich  of  Santa  Maggioie  at  ^^  Spello  in  Umbria"),  he 
would  not  only  hate  described  them,  but  would  hare  attributed  a  higher 
degree  of  merit  to  the  painter  than  he  has  now  done. 

H  The  writers  who  treat  particularly  of  Perugia  enumerate  manj.  See 
Morelli, /?rtfo»  NotiarU,  &c.;  Mariotti,  LeUei'e,kc;  and  Orsini,  Memorie 
Sioriohe,^See  ahm  Rtunohr,  Hal.  Fortch.,  toI.  ii.  p.  33  U 
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Am  Cbeli,  be  paitited  the  chapel  of  San  Bernardino^*  and  in 
Santa  Maria  del  Fopolo,  where,  as  we  have  already  said; 
he  ptuinted  two  ehapels  ;  he  likewise  executed  figures  of  the 
four  Doctors  of  tlie  Church,t  on  the  ceiling  of  the  principal 
chapel4 

When  Pinturicchio  had  attained  the  age  of  fifty-nin^  he 
reiceived  a  commission  to  paint  a  picture  of  the  Birth  of  the 
Virgin  for  San  Francesco^  in  Siena  §,  and  having  commencedi 
the  work,  a  room  was  ^>propriated  to  his  use  hj  the  monks,* 
which  was  given  up  to  hun,  as  he  desired  it  should  be,  entirely 
empty  and  denud^  of  every  thing,  a  massive  old  chest  alone 
excepted ;  this  they  left  in  its  place,  finding  it  too  heavy  for 
removaL  But  Pinturicchio,  like  a  strange  self-wiUed  man 
as  he  was,  made  so  much  clamour,  iemd  repeated  his  outcries 
so  often,  that  the  monks  set  themselves  at  last,  in  very  des- 
perati;on,  to  carry  the  chest  away.  Now  in  dragging  it  forth; 
such  was  their  good  fortune,  that  one  of  the  sides  was  broken,', 
when  a  sum  of  500  ducats  in  gold  was  brought  to  light : 
this  discovery  caused  Pinturicchio  so  much  vexation,  and  he 
took  the  good  fortune  of  those  poor  friars  so  much  to  heart, 
that  he  could  think  of  nothing  else,  and  so  grievously  did 
this  oppress  him,  that  not  being  able  to  get  it  out  of  his 
thoughts,  he  finally  died  of  vexation.  ||  His  paintings  were 
executed  about  the  year  1513.^ 

*  T^ti,  Nuovo  Sludij,  Sec.  p.  1 1 6,  ascribes  this  picture  to  Francesco  Francia, 
but  this  opiuion  is  contrary  to  that  of  most  writers. — See  an^ong  others, 
Itumohr,  tU  supra^  who  conuders  it  to  be  one  of  Pinturicchio's  most  suc' 
oessful  works. 

t  The  Latin  Doctors  that  is,  St.  Jerome,  St.  Amhroae,  St  Augustine, 
and  St.  Gregory. 

{  These  works  are  still  in  existence.  In  addition  to  the  Doctors,  there  are 
t3ie  four  Sybils,  and  the  four  Evangelists,  with  a  Coronation  of  the  Virgin  in 
the  centre. 

§  This  picture  perished  in  the  fire  which  happened  on  the  2drd  August, 
166S.'—Ma$sdli. 

Q  The  true  cause  of  Pinturiccbio's  death  is  declared  by  a  writer  of  his 
own  day,  Sigismondo  Tizio,  an  (unedited)  historian  of  Siena,  to  hare  been 
the  misconduct  of  his  wife,  who  is  even  said  to  have  permitted  him  to 
remain  unattended  in  his  last  illness,  until  he  died  of  want.  This,  Tizio, 
n^o  was  a  contemporary  of  Pinturicchio  as  we  have  said,  was  told,  as  ho. 
affirms,  by  certain  women,  who  were  neighbours  of  the  awful  wife  in 
question. 

K  Delia  Valle,  in  his  Storia  del  Duomo  d*  Orvieto,  relates  that  Pinturic* 
cfaio  was  invited  to  Orvieto  to  complete  a  picture  left  unfinished  by  Fn 

u2 


'  Tlie  painter.  Benedetto  Buonfiglio,  of  Perugia,  was  ^ the 
Companion  and  iriend  of  Pintuiicchio,  although  the  latter 
wtts  much  jounger  than  Btionliglio,  who,  with  other  mastera, 
performed  various  works  in  tlie  papal  palace  in  Rome,*  -  In 
hia  native  city  Perugia,  alsi^  in  the  chapel  of  the  Signoria, 
Bonedetto  painted  events  from  the  life  of  the  Bishop  Sant* 
Etcolano/ protector  and  pairon  saint  of  that  city.  Certain 
l^iraclea  performed  by  San  Ludovico,  were  also  depicted  by 
the  eame  3xiast€r  in  the  same  place.-  In  San  Domenico 'he 
painted  a  picture  in  tempera,  representing  the  Adoration  of 
the  Magi,  with  another  in  wiiich  there  are  numerous  saints. 
In  the  church  of  San  Bernardino,  this  master  painted  a 
figure  of  the  Saviour  appearing  in  the  heavens,  he  is  accom- 
panied by  San  Bernardino,  and  the  people  of  a  city  are 
repw^ented  as .  assembled  below.  Buonfigliof  was,  in  -  fine, 
considerably,  esteemed  in  hb  native  city,  before  Pietro  Peru- 
gmo  had  arisen  into  notice.  .-       :  . 

The  painter  GerinOj  of  Pistoja,  was  also  a  friend  of  Pintu- 
riccjiiO)  .and  executed  many  works  in  company  vnth  him. 
Merino  was  esteemed  to  be  a  very  careful  painter,  an4  4i 
tolerably  cloise,  imitator  of  the  manner  of  Pietro  Periigino, 
With  whom  he  worked  almost  to  the  time  of  his  death.  He 
painted  few  pictures  in  his  native  city  Pistoja,)  but  at  Borgo 
San  Sepolcro,  there  is  a  picture  of  the  Circumcision,  in  oil, 
executed  by  this  artist  for  the  Brotherhood  of  the  Buon  Gesv, 
which  is' tolerably  well  done  :  and  in  the  capitular  church  of 
the  sarnie  place,  he  painted  a  chapel  in  fresco,  with  another 
for  the  same  community,  also  in  fresco,  on  the  road  which 
leads  to  Anghiari,  and  near  the  shore  of  the  Tiber.  In  the 
same  place  Gerinq  painted  a  chapel  at  San  Lorenzo,  an 
abbey  belonging  to  the  monks  of  Camaldoli,  and  by  all  these 

ADgelk^ ;  but  banng  gone  thither,  was  much  complained  of  bj  the  Ot- 
jrietant  for  the  haroe  he  made  of  their  wine  and  ultrd-marine.  Of  the 
former,  they  were  willing  to  give  him  "  qtumium  libebat,*^  but  for  the  manj 
poonds  of  ultra-marine  which  he  demanded,  they  could  not  find  the  money. 

•  See  Taj^  Detcrisume  del  Palaxxo  Vaticano. 

f  For.  details  respecting  this  master's  works,  see  Lanzi,  History  of 
ParnHng^ttc,  "VLsno^Xi,  LetUre  Perugkne.Uc.  Morelli,  Brevi  f^otizie, 
Ac.     Alessi,  F!(offide'  Perugini  lUusiri,  and  Pascoli,  Vite  de*  Pittori^  Act. 

%  One  picture  only  by  (Jerino  di  Antonio  Gerini  is  known  to  exist  in 
Piitojay  it  is  in  the  Church  of  San  Piero  Maggiore,  and  repreaenU  the' 
Virgin  enthroned,'  with  Tarious  Saints.  Another  work  by  Gerino  may  be 
•eea  in  the  Uffizj.-^£Srf. /'/or.,  1849^ 
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v^vvbrks  he  was  deitained  8o  long  in'Boi^o  ^an  ^pbfcro,  that 
lie>a]most  adopted'  it  as  his  home.  '  This  master  Was  some* 
what  poor  and  common-place  in  matters  of  art,  he  worked 
with  infinite  difficnltj^'and  was  so  tediously  heavy  and  slow 
that  it  was  pitiahle  to  behold.? 

"There  was  at  this  same  period  an  eminent  painter  in  the 
city  of  Fuligno,  Niccolb  Alunno  namely.  But  at  this  time, 
before  Pietro  Perugino's  day,  when  the  custom  of  painting  in 
oil  was  not  extensively  prevalent,  many  were  considered 
able  men  who  did  not  succeed  nt  a  later  period.  Niccolb  then 
gave  very  tolerable  satisfaction,  never  working  except  in 
tempera ;  and  as  he  always  took  his  heads  from  the  life,  and 
they  had  an  animated  appearance,  his  manner  did  not  fail  fb 
please.  In  the  church  of  Sant'  Agostino,  in  Fuligno,  there 
is  a  picture  by  his  hand  representing  the  Nativity  of  Christ, 
with  a  predella  painted  in  small  figures.  At  Assisi  he 
painted  a  banner  to  be  borne  in  procession  f  with  the  picture 
for  the  high  altar  of  the  Cathedral,  and  another  picture  for 
San  Francesco.  But  the  best  painting  ever  executed  by 
Niccolb  Alunno,  was  a  chapel  in  the  Duomo,  where,  among 
other  things,  there  is  a  Pieta  with  two  Angels,  each  hold- 
ing a  torch,  the  expression  of  whose  grie^  and  the  tears  they 
shed  are  so  natural,  th&t  I  do  not  believe  any  artist,  however 
excellent  he  might  be,  could  have  done  it  much  better.^  In 
the  same  place  this  master  painted  the  facade  of  Santa  Maria 
degli  Angeli,  and  executed  many  other  works  also,  of  which 
I  need  not  make  further  mention,  since  it  is  sufficient  to 
have  indicated  the  best.§ 

*  Neither  Paacoli  nor  hum  vpeak  thus  dindvantageoosly  of  Gerino,  nor 
is  it  probable  that  Pietro  Penigino  would  hate  so  long  retained  his  assist- 
ance, had  he  been  as  here  described. — Mauelli,  There  is  a  large  fresco 
by  this  roaster  in  what  was  the  refectory  of  a  suppressed  convent  near 
Poggihonsi.  It  is  but  little  known,  and  is  neYertheless  a  work  of  great 
merit. 

f  Perhaps  the  Mater  Afiserieordia  of  San  Giespino. — See  Rumohr, 
ItaL  ForsA.f  toL  ii.  p.  317. 

X  The  remains  of  this  work  were  discovered  by  Rumohr,  divided  into 
several  parts,  and  placed  in  diflferent  positions  about  the  altar,  but  still  in 
the  same  chureh^-lSee  Jial.  Forsch^  vol.  ii.  p.  318,  319. 

§  There  is  a  work  of  this  master,  who  is  by  no  means  to  be  considered 
a  despicable  artist,  at  Milan  (in  the  Brera);  a  Madonna  seated,  namely, 
with  the  Divine  Child  standing  upright  on  her  knee.  Rumohr  saw  one, 
also  a  Madonna,  on  a  gold  ground,  in  the  parish  church  of  Borgo  la  Bastia,' 


.,  And;^^  ^tf  \^  ^^0  ^^4  ^^  the  life  pf.I^tiiriccluo, 'irlto 
axnoiiglother,q\ialitie8,,  possessed  that  of  giving  considerable 
si^tisfaction  to  princes  and  nobles,  because  he  quicklj  brought 
the  Yprks  copv[nanded:  by.  them  to  an  end,  as  thej  like  to  have 
doney  although  such  works  maj^  perchance,  be  less  excellent 
^uiui,.  those  ^.  ipas^drs  who  proceed,  more  slowlj,  and  with 
greater  opnaideratioi]^. 


TU£  .GOLDSMITH  AND  PAINTER,  FRANCESCO  FRANQA.^ 
OF  BOLOGNA* 

'  [B6iif  1450— Di«D  1617.] 

Frakcesoo  Fbakcia  was  bom  in  Bologna,  in  the  jear  1450^ 
of  parents  in  the  rank  of  artisans,  but  respectable  and  well- 
oppducted  people.  In  his  first  yoath  he  was  destined  to  the 
calling  ,of  the  goldsmith;  and  labonring  at  the  same  with 
ability  and  good  will,  his  progress  in  his  art  kept  fair  pro- 
portion with  his  increase  of  stature.  His  manner  and  con- 
versation were  so  gentle  and  obliging,  that  he  kept  all 
|UX)und  him  in  good  humour,  and  had  the  gift  of  dissipating 
the  heavy  thoughts  of  the  most  melancholy  by  the  charms 
of  his  conversation :  for  these  reasons  he  was  not  only 
beloved  by  all  who  were  acquainted  with  him,  but  in  the 
course  of  time  he  obtained  the  favour  of  many  princes  and 
nobles,  Italian  and  others.  While  still  working  at  his  trade 
of  a  goldsmith,  Francesco  applied  himself  to  design,  in 

<m  the  road  leading  horn  Aini  to  P«rqgia.  Onini  and  Mariotti  likewise 
rite  one  called  ^ Mmdomnade*  ConioU,  which  is  in  a  diuich  at  Dinita, 
hear  Perugia,  and  bean  the  name  of  the  master. — See  the  Leltere  PUtonch§ 
P^rvmne*  See  also  Gaje,  in  the  KunatbiaU  for  1837,  No.  83;  and  the 
Marchese  Ricd,  MemoriedeileArU  e  degti  Artiati  ddia  Marca  d*  Ancofutf 
192—201. 

*  The  fiEUDily  name  of  FEanda  was  Raibolini.  The  name  of  Fianda 
was  that  of  his  master  in  goldsmiths*  work,  and  was  adopted  by  him  from 
gratitude.  The  fatW  and  grandfidher  of  Francesco  Raibolini  are  inscribed 
as  Masters  of  the  Guild  of  Carpenters.— See  Malrasia,  Febina  PUtrice.  See 
Uso  Calvi,  Afemorie  dsUa  viUk  e  deXU  trpere  ik  Ftanoeaeo  RdMinif  d§Uo 
tf  jFVancM.— Bologna^  1812. 
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wliicli  lie  took  much  pleasare,  and  the  desire  for  greater 
tiiibgs'  becbmifig  awakened  within  him,  he  made  extraor- 
dinary [Progress  therein,  as  may  still  be  seen  in  his  nativie 
6ity  of  Bologna,  from  the  many  works  he  there  executed  in 
silver,  taiore  particularly  from  certain  spechnens  of  niello, 
which  are  most  excellent.*  In  this  branch  of  art  Francesco 
often  grouped  twenty  well-proportioned  and  beautifbl  figures 
together,  within  a  space  only  two  inches  high,  and  but  little 
more  in  length ;  he  also  produced  many  works  in  silver 
enamelled,  but  these  were  destroyed  at  the  time  of  the  ruin 
and  exile  of  the  Bentivoglio  ;  and  to  say  all  in  a  word,  he 
executed  every  thing  that  is  most  beautiful,  and  which  can 
be  performed  in  that  art,  more  perfectly  thab  luay  other 
master  had  ever  done. 

But  that  in  which  Francesco  delighted  above  all  else,  and 
in  which  he  was  indeed  excellent,  was  cutting  dies  for 
medals^  in  this  he  was  highly  distinguished,  and  his  works 
are  most  admirable,  as  may  be  judged  from  some,  on  which 
is  th^  head  of  Pope  Julius  IL,  so  life-like,  that  these  medals 
will  bear  comparison  with  those  of  Caradoaso^t  he  also 
struck  medals  of  Signer  Giovanni  Bentivoglio,  which  seem 
to  be  alive ;  and  of  a  vast  number  of  princes,  who,  passing 
through  Bologna,  made  a  certain  delay,  when  he  took  their 
portraits  in  wax,  and  afterwards,  having  finished  the  matrices 
for  the  di^,  he  despatched  these  to  their  destination,  whereby 
he  obtained,  not  only  the  immortality  of  fame,  but  also  very 
handsome  presents.! 

During  the  better  part  of  his  life,  Francesco  was  Director 
of  the  Mint  at  Bologna ;  all  the  dies  for  the  coins,  used  at  the 
time  when  the  Bentivogli  governed  there,  were  prepared  by 
him,  as  were  those  struck  for  Pope  Julius  IL,  after  their 

*  Two  of  these  are  preserred  in  the  rooms  of  the  Secretary  to  the  Bo- 
IqgDeee  Academy  of  the  Fine  Arts  ;  they  have  been  engrsTed  by  Vallardi 
of  Milan,  in  the  ManuaU  di  CahograJia,—beQ  also  ^ni,  Maieriali  per 
iervire  alia  Sioria  delf  Intaglio^  &c 

f  Ambrogio  Foppa,  called  CaredoMO,  a  natite  of  Pavia,  though  fre- 
quently enumerated  among  the  artists  of  Bdilan.  He  was  not  only  dis- 
tingtiished  for  the  beauty  of  his  dies,  but  for  his  excellence  in  the  plastic 
arts  generally,  and  for  goldsmiths'  work  in  particular. — See  Cicognara, 
Stvria  diUa  SouUura,  Pagare,  S^nete  edition  of  Vatari  ;  and  Leoni,  De 
NoUUtale  Rerum, 

X  For  examples  of  these  medals,  see  Litta,  Pamiglie  eelebri  Italians^ 


jdAp^rtuo^  andjchinD^'the  wiiole  of  that  Ponti£nB  after  Ufe': 
r4ift4;)^edeinki7l)e'instanoed<^  bjthe  Pope  6h 

<jt(is  fiOtiauicieL  intot  the^ci^,^  and  -which  /  bears  the  head  6f  -  hk 
ai^jQ)uie6$i  tak^iroia  the^  life  on'  one  side,  with  ^heidsciip- 
nfiovi^yBotumhfpiBr.JMliMm  a  Tyranno  Uberata^  on  the  oth^:.^ 
j  .j^dv^V«:ix:;eUent  waslFtB^  to  be  in-tiiis 

(in^t^y^tbAtjielcontinuedi to  make  the  dies  for  the  coinag>e; 
^y^^ijplni  to-dietimeiof  Pi^Leo;  the  impress  of  his  dies 
j^iiftde^ii^/floch^tee^  ajMl.M  highljare  thejval^^^  Isf 
f^tuiseiWho/poesess/them, 'that they  are  not  now  to  be  obtained 
'4br.|npne7.t./ '     ^^j^  -..  :.:^  ■  .-j^-    •'■■       .  -     .  ■    .  -^    . 

irj  £iut;\.  Fraooia.i  still  Jieoame  desirons  of-  greater  glory  ; 
•jvr)i9C^pK^  hnyin^Dbeen-  acquainted. witb  Andrea  Mantegmt 
iind  tniinj  other  painters,  who  had  attained  to  riches'  and 
^poiuii  byiisf^w^af  thieir;art,:he.reselYed  to.  try  whether  he 
^(^qi^^pt^^n^iceedinvthat  part.of  painting.w^hidi.  belongs  ito 
>pplpuru0e4ng  thut  J[ie  had  Ireached.to  such  a  point 4n  design^ 
.ti^hei  might/Saffsly^i^tune  a. place  beside  9Sij  one  of  theni. 
'3y  .^v^y  jof  Wldng  an  attempt,  therefore,  he  executed  a  few 
.|>Qrtn|ifs  aJ^dA^Ler:  small  thiqgs,  entertaining  masters  of  the 
^  manyr^ontbs  in.bis  house,  to  the.  end  that  they  might 
rteacb  .him .the  .method  and  processes  of  colouring.:|:  In  this 
manner  Francesco,  >¥ho  had  remarkable  intelligence  and  excel- 
lent jujclgment,  .very  rapidly  acquired  the  requisite  practice. 
The  first  work  which  he  executed  was  a  picture  of  no  great 
si«e,  for  M^sser  Bartplommeo  Felicini,  who  placed  it  in  the 
Misericbrdia,  a  church  just  without  the  gate  of  Bologna. 
The  .subject  of  this  painting  is  a  Madonna  seated,  with  many 
figures  around  her ;  among  whom  is  Messer  Bartolommeo, 
portrayed  from  the  life.§     The  work  was  executed  in  oil 

;  ^..  On  the  subject  of  this  medal,  see  Goognara  and  Litta,  tit  supra*  See 
also  the  Tresor  de  Numimatiquej  &c. 

.^  t  ^^^  nri^.of  .these  medals  and  coins  has  constantly  increased,  as  maj 
be^easilj  imagined. — MassslU. 

..  I  Some  writecB,  and  among  them  Baldinucci,  affinn  Marco  Zoppo  to 
hate  been  the  master  of  Franda  in  painting ;  but  this  is  denied  by  othen, 
junoog  whom  is  Fiirster  {KwutbUUt),  who  point  to  the  manifest  influence  of 
the  Bellini  and  theVenetian  School  on  this  master,  the  xesemblanoe  of  whose 
manlier  to  that. of  PietroPerugino  they  also  insist  on,  although  admitting 
that  his  connection  with  neither  is  to  be  dearly  traced. — See  Lanzi,  ui 
jmtrOf  ToL  iiL  p.  17,  et  sa^.  (Bnglish  edition  of  1847);  see  also  Kv^itT, 
Handbook  qf  Painting, 
§  Now  in  the  Gall^.4>f  the  Academy  at  Bologna.  .    ^ 
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iwith  gr«it  <Mire,'  and  wh^  it  was  firiislied,  in  the  year  1490, 
It/gaye  so  mach  satisfaction  in  Bologna,  that  Messer  610- 
jj^anni  Bentivoglio  became  desirous  to  see  his  chapel*  in  the 
church  of  iSan  Jacopo,  of  that  city,  adorned  with  the  wbr&s 
of  this  new  painter  ;  he  therefore  commissioned  Francia  to 
execute  a  picture,  the  subject  of  which  was  Our  Lady  ap- 
pearing in 'the  heavens,  with  a  figure  on  each  side,  and  two 
Angels,  plajring  on  musical' instruments  below.*  This  pic- 
ture-abo  was  so  admirably  painted  by  Francia,  that  he  ndt 
only- received  many  praises  hoih  Messer  Giovanni,  but  also 
a  very  handsome  and  most  honourable  gift.  The  merits  of 
this  Work,  meanwhile,  induced  Monsignore  de'  Bentivoglit  to 
give  the  master  a'  commission  for  a  picture,  to  be  placed  over 
the  high  altar  of  the  Misericordia.  The  subject  of  this 
painting  is  the  Birth  of  Christ ;  it  has  been  highly  extolled, 
and  the  drawing  is  very  fine,  while  the  invention  and  c6lour- 
ing  are  also  worthy  of  praise,  J  The  portrait  of  Monsignore 
de*  Bentivogli  is  given  in  the  picture,  and,  according  to  those 
who  know  him,  is  an  excellent  likeness  ;  he  wears  the  dress 
of  a  pilgrim,  in  which  he  had  returned  from  Jerusalem.§ 
For  the  church  of  the  Nunziata,  outside  the  gate  of  San 
Mammolo,  Francesco  painted  a  picture,  representing  the 
Virgin,  when  receiving  the  Annunciation  from  the  Angel: 
on  each  side  of  Our  Lady  stands  a  figure,  and  this  work  also 
is  esteemed  to  be  very  well  executed.) 

While  the  works  of  Francia  were  thus  increasing  his  fame, 
he  determined,  finding  that  painting  in  oil  had  brought  him 
so  much  honour  and  profit,  to  try  if  he  could  obtain  equal 


*  This  most  beautiful  picture  is  still  in  its  place. 

f  Antonio  Galeaizo,  called  the  Protonotaiy,  son  of  the  abore-named 
Giovanni. — Ma$9eU%. 

■  t  After  having  been  sometime  in  MOan,  this  picture  also  was  restored  to 
the  Gallerj  of  Bologna.  Engravings,  in  different  manners,  will  be  found  in 
the  collection  of  pictures  from  that  gallerj.  engraved  by  Rosaspina,  and  in 
the  Pinaeoteca  <R  Mxlano^  Scuola  Bolognese. 

§  Bottari  affirms  that  the  portrait  of  thepainterhimself  is  in  an  angle  of 
this  picture  ;  but  later  writers  consider  the  figure  with  folded  hands,  com- 
monly  called  St.  Francis,  to  be  the  portrait  of  Franda. — See  the  engraving 
in  Litta,  11/  supra. — Famiglia  Bentivoglio. 

I  This  admirable  work  is  still  over  the  high  altar.  Two  other  precious 
pictures  of  the  same  master  also  adorn  the  church.  On  one  of  them^  a 
Crucifixion,  are  the  words,  Francia  Aur}fex. — BoUari, 


T^^J^  9W:  THE  AJSLTfiHrS. 

itu^cees  m,&esco.  Kow  at  tliat  time  Messer  Gioviilai 
Bentifoglio  had  cau^d  his  palace  to.  be  decorated; with 
p£untiag9  by  diiff?rept  masUirs  from  Ferrara,  Bologna^  and 
Modena  ;  l>ut  having  seen  tlie  attempts  of  Francia  in.fresco^ 
be  rvc^lved  tbat  tlie  latter  Blioold  paint  the  walls  of  an; apart* 
ment  which,  was  ooe  of  those  used  bj.  himself.  -Here  tthe 
master  represented  the  Camp  of  Holofemes^  with  numerous 
Sentin^  on  foot  and  on  horsebacky  who  are  watching;  the 
tents.  While  the  attcntloa  of  these  guards  is  giyen^to 
other  parts^  a  woman,  dothed  in  the  garb  of  a  widow^  is 
seen  to  a|>prQach  the  sleeping  flolofemes  ;  she  has  seized  his 
hair,  heavy  with  the  damps  of  sle^  and  the  heat  of  win^ 
in. her  left  hand^  and  with  the  right  she  is  striking  the  .bldVf' 
that  15  to  destroy  her  enemy  i  dose  beside  her  there  stands 
an  old  wrinkled  handmaid^  ia  whose  fiice  there  is,  of  a  tmthy 
the  expression  of  moat  faithful  servitude  ;  she  fixes  her^eyes 
intently  on  those  of  her  mistress,  whom  she  seeks  to  eo-' 
courage^,  and.  Bht.  bonds  herijelf  down  as  she  holds  a  basket^ 
in.whicii  to.recdve  the  head  of  the  sleeping  lover.  This 
^a9  considered  one.  of  the  best  and  most  finely  executed  pic- 
tures ever  painted  by  Ftancia^  but  was  destroyed  when  the 
palace  was  demolished,  on  the  departure  of  the  Bentivogli,* 
together  with  one  in  the  apartment  above.  The  subject  of 
the  last-mentioned  work,  which  was  coloured  to  resemble 
bronze,  was  a  disputation  of  philosophers  ;  it  was  admirably 
executed,  and  expressed  the  thought  of  the  master  with  great 
effect  All  these  works  caused  Francia  to  be  held  in  the 
highest  esteem  and  adiAiration  by  Messer  Giovanni  and 
every  one  of  his  house,  nay,  not  only  by  them,  but  by  all  the 
citizens  of  Bologna. 

In  the  chapel  of  Santa  Cecilia,  which  is  attached  to  the 
church  of  San  Jacopo,  Francesco  painted  two  historical, 
pictures  in  fresco ;  in  one  of  these  he  represented  Our  laAjf 
espoused  by  Joseph  ;t  and  in  the  other  the  death  of  Santa^ 
Ceoilia,!  a  work  held  in  very  great  estimation  by  the  people 

*  The  exfle  of  the  Bentivoglio  £uiiily  took  place  in  the  jear  I5d7. 

•f*  The  subject  of  thiapamting  is  not  the  Marriage  of  the  Virgin,  but  that 
of  8t.  Cedlia  herself  with  the  noble  Roraan^  Valerian.     The  reader  to 
whom  the  legend  of  this  Saint  is  not  familiar,  will  find  it  agreeably  ren- 
dered into  English  by  Mrs.  Jameson,  ui  supra,  toI.  ii.  p.  202. 
'  X  The  burial  of  her  remains  ralher. — Mtuselli. 


<of.<Bologna^'and  of  a  truth,  Francia  aoquii^d  so  macb 
.&Gilit7>  ^and  was  so  much  encouraged  by  seeing  his  produc- 
tions, attain  to  the  perfection  he  desired  for  them,  that  he 
executed  numberless  paintings,  of  which  I  cannot  record  the 
particulars,  it  must  suffice  me  to  indicate  to  those  who  may 
wish  to  see  his  works,  the  most  celebrated  and  best  only. 
Nor  did  he  permit  his  painting  to  interfere  with  his  othet 
works  in  medals,  or  to  prevent  him  from  giving  his  attention 
to  the  affidrs  of  the  mint,  as  he  had  done  from  the  b(^;inning. 
The  departure  of  Messer  Giovanni  Bentivoglio  from  the 
ci^,  eaused  Francia  great  sorrow,  as  it  is  said ;  the  exile  of 
one  from  whom  :he  had  received  such  important  benefits 
grieving'  him  exceedingly  ;t  but  yet,  like  a  prudent  and 
moderate  person  as  he  was,  he  continued  to  pursue  his 
labours.^  with  his  usual  assiduity.  After  Messer  Giovanni 
tiad  gone  therefore,  he  painted  three  pictures,  which  were 
taken  to  Modena ;  in  one  of  these  is  the  Bj4>tism  of  Christ 
}}y  St.  John,  in  the  second  a  most  beautiful  Annunciation,  § 
and  in  the  third  a  Madonna  in  the  heavens,  with  many  other 
figures ;  this  last  was  placed  in  the  church  belonging  to  the 
fVati  dell*  Osservanza. 

'  By  such  works,  the  fame  of  this  excellent  master  became 
bruited  abroad,  and  the  difierent  cities  contended  with  each 
other  for  the  possession  of  his  pictures  :  accordingly  he  exe- 
cuted one  in  Parma,  for  the  Black  Friars  of  San  Giovanni ; 


The  little  church  of  St  Cecilia  w  now  a  mere  paange,  and  the  fVeaooes 
hiTe  mffered  greatlj,  they  arc  indeed  fast  going  to  ruin.  The  Marriage 
and  Burial  of  St.  Cecilia,  are  by  Francia  himself,  the  rest  are  by  his 
scholars.    One,  for  example,  is  by  Lorenzo  Costa. 

t  There  is  a  letter  from  Raphael  to  Francia,  wherein  the  former  con- 
doles with  him  on  that  subject— See  Cain,  Memorie,  &c.,  p.  57.  **  Take 
lounge,'*  exhorts  the  amiable  writer,  *'  call  your  accustomed  prudence  to 
your  aid,  and  believe  that  I  feel  your  sorrow  as  my  own.**  This  letter  is 
dated  Rome,  Sept  5,  1508. 

^ .  Among  these  it  is  to  be  remembered  was  the  preparation  of  dies  for 
the  new  coinage  struck  by  Julius  II.  on  bis  entrance;  no  very  agreeable 
occupation  for  the  friend  of  the  banished  fiiroily. 

§  The  Annunciation  is  in  the  ducal  palace  of  Modena;  the  Baptism  of 
Christ  was  taken  from  that  city  to  Dresden.  Of  the  third  picture  we 
cannot  sneak  with  certainty,  but  there  is  one  in  the  Royal  Gallery  of  Berlin, 
idierein  is  the  Yiigin  enthroned,  and  surrounded  by  Cherubim,  with  saints 
beneath,  which  may  be  that  in  question,  and  bears  the  inscription,  Francia 
^urifut  Bon,f  md Ji« 
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4he  sal^eet  isthePieta^'or  Christ  lying  dead  in^the  Iap%f 
-the  Virgio;  tdth  numerousfigures  around.  >  This  w'ol'k  is  nid-^ 
Tei^ally  admitted  to' be  most  beautifuL*  '  The-  stoie-'mofkli^ 
-tiiereforey  coiisidering  themselves  well  served  in  'this  tbHtt^y 
determined  that  Francia  shoold  paint  another  in  a'  hotk^^'of 
theirs  Bt'Beggio  in  Ix)mbard7,  where  he  also*  dqnicted'^a 
Madonna,  with  many  figures,  t  At  Cesena  likewise^' ih'a 
church  belimging  to  the  Black  Friars,  this  master  paiiited' a 
Circumcision  of  '  Christ,  the  coburing  of  which  is  exceed^ 
ingly  beautifuL:^  ^  Nor  would  the  people  of  Ferrara^  oonls^t 
to  temain  behind  thdr  neighbours,  but  determined  to'adoni 
their  cathedral  with  the  works  of  Francia ;  whereupon  they 
conmiissioned  him'io  paint 'a-  picture  with  a  large  nunibea^  ixf 
figures,' tuad  this  they  entitled  the  picture  of'Ognissan1i'(AU 
Saint8.§)  For -the  church  of  San  Lorenzo,  in  Bolbglai^ 
Francia  painted  «  Madonna,  with  two  figures  on  each^'dd^ 
and  two  children  beneath.]  This  work  was  highly  ext6ll€id, 
and  he  had  scarcely  completed  it,  when  he  was  called  on  ^ 
execute  another  in  Sant'  lobbe  (Job),  representing  a  Chi* 
cifix,  with  Sant'  lobbe  kneeling  at  the  foot,  and  two  figured 
at  the  sides.^^  '•'"'" 

The  fame  and  works  of  this  master  were  effectually  ex- 
tended over  Lombardy,  and  from  Tuscany  also  he  received 
applications  for  his  paintings,  as  he  did  from  Lucca,  whither 
he  dispatched  a  picture  representing  Sant*  Anna,  Our  Lady, 
and  many  other  figures,  with  Christ  lying  dead  in  the  lap  of 
the  Virgin  Mother.  This  work  is  in  the  Church  of  San 
Fridiano,  and  is  considered  by  the  people  of  Lucca  to 
be  one  of  great  value.**   For  the  Church  of  the  Nunziata,  in 

^  Now  in  the  ducal  gallery  of  Parma. 

i*  The  fiite  of  this  pic^re  it  not  certainly  known;  but  there  is  a  work  by 
Francia,  the  subject  of  which  is  shnilar  in  the  Sanvitali  Gallery  in  Paixtia.' 
•  t  Now  in  the  FaldMMO  Publico  of  Cesena. 

I  Still  in  the  Cathedral  of  Ferranu 

'  jf  Now  in  Bologna,  in  the  Ercolanl  Gallery. — See  Malrasia.  FMna 
PiUftoe^  and  the  continuation  of  that  work  by  Crespi— See  also  OalTi, 
Memorie  di  Francia,  Sec 

^  This  picture  was  in  the  Gallery  of  the  Academy  at  Bologna,  but  has 
been  sold,  and  is  no  longer  in  Italy. — MasseflL 

**  This  work  is  not  now  in  the  church  of  San  Fridiano.  but  in  the  ducal 
palace  of  Lucca.  So  fiu*  the  Florentine  editors  of  the  Passigli  edition  of 
our  author  (Florence,  1832-8).  The  work  in  question  was  purchased  by 
'^he  British  Gofemment  at  the  sale  of  the  Duke  of  Lucca's  picturellA 
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Bologna,  this  master  painted  two  pictures,  which  were  very; 
{^u;(^ully  executed,*  and  for. the  Misericordia,  outside  the 
^t^  q{.Strd  Castione;]  he  also  painted  one,  at  the  request 
o&a  ladj  of  the  Manzuoli  family:  in  this  he  depicted  Our 
I^adj'With  the  Child  in  her  arms,  San  Giorgio,  San  Giovanni 
Batista,  San  Stefano,  and  Sant'  Agostino,  with  an  angel 
tieiieath:  the  hands  of  the  last  mentioned  are  folded  in  an 
attitude  of  so  much  grace  that  he  seems,  indeed,  to  belong  to 
]Paradise4  For  the  Brotherhood  of  San  Francesco,  in  the 
saine:.cit7,  Francia  painted  a  picture,^  as  he  also  did  one 
for- the  Brotherhood  of  San  Girolamo.  |  This  master  lived 
in  close  intimacy  with  Messer  Polo  Zambeccaro,  and,  for 
the,  sake  of  that  friendship,  the  latter  requested  him,  as  a 
^morial  of  himself,  to  paint  a  tolerably  large  picture  repre^ 
senting  the  Birth  of  Christ :  this  work  was  much  extoUed; 
apdis  among  the  most  celebrated  of  his  performances,!"  for 
which  cause  Messer  Polo  commissioned  him  to  paint  two 
figures  in  fresco,  at  his  villa,  and  these  also  are  ezceedinglj 
beautiful  •• 

.  Another  admirable  work  in  fi-esco  was  executed  by  Francia 
in  the  Palace  of  Messer  G^ronimo  Bolognino  :ft  it  comprises 
many  varied  and  beautiful  figures,  and  all  these  things. had 
obtained  for  the  master  so  extraordinary  a  d^ree  of  rever- 
ence in  that  city  that  he  was  held  to  be  a  kind  of  god,^^ 

1840,  and  is  now  in.  the  National  Gallery,  forming  two  pictures  (Noa.  179, 
180).  Of  the  latter  portion,  there  is  a  replica,  according  to  Dr.  Waagen,  in 
the  Berlin  Gallery.*. 

'^*  See  note  (§)  p,  299.   These  pictures  are  those  there  mentioned. 

:.'.f  Porta  Ca&glione. 

.  I  After  having  been  for  some  time  in  Milan,  this  picture  was  restored  to 
Bologna,  and  is  now  in  the  Academy  of  the  Fine  Arts  in  that  city«— > 
Masseili, 

^  Representing  that  saint  with  St.  Jerome,  and  said  to  be  now  in  the 
I^yal  Gallery  of  Berlin  .~</6t</. 

II  San  Girolamo  di  Miramonte  that  is  ;  this  picture,  considered  one  of 
Fmncia'S  best,  is  now  in  the  Gallery  of  Bologna. 

.  t^  In  the  Oratory  of  the  Company  of  Gesu  Christo,  there  was  a  Presepio 
("Birth  of  Christ),  which  was  allerwards  given  in  exchange  to  the  city  of 
Forli.  This  i.-i  supposed  lo  be  the  work  here  iilluded  to.  In  the  figure  of 
one  of  the  shepherds  is  saiti  to  be  the  portrait  of  Francia. — Schom, 
German  edition  of  Vaisari.— See  also  Calvi,  Memorie  di  Francia,  he* 

•  *•  These  frescoes  have  perished, 
tt  These  woiks  are  also  destroyed. 

V  ji-  l^adre  della  Vaile  remark.*,  to  the  honour  of  the  Bolognesc,  that  men 
of  genius  have  ever  been  protected  and  hououred  in  that  city. 
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liiore  jmAicularly  kfter  he  liad  painted'  a  set  of  caparisons 
for  the  'Dake' of  T^rbino,  on  which'  he  depicted  a  great 
forest  jEdl  on  fire,'  arid' whence  there  rushes  forth  an  immense 
fndnher  pf  every  ^ttdi  of  animal,  with  several  human  figures. 
TMs  'terrific,'  yet  truly  beantifal  representation,  was  M  tfie 
niore' highly  esteemed  for  the  time  that  had  been  expended 
onHit,'*in  the  plumage  of  the  birds  and  other  minutiae,  in  the 
delineation  of  the  difierent  animals,  and  in  the  diversity  of 
th^  braiidies  and  leaves  of  the  various  trees  seen  therein : 
the* work  was  i'C'vy'arded  with  gifts  of  great  value,  and'  the 
diike  always  considered  himself  obliged  to  the  master,  more- 
over, for  the  great  commendations  that  were  constantly 
bestowed  on  it  *  The  Duke  Guide  Baldo  has  also  a  picturef 
hy  the' band'  of  this  master :  it  represents  the  Roman 
Lucretia;  it  is '  much  esteemed  by  the  duke,  and  is  in  his 
guardaroba,  with  many  other  pictures,  of  which  mention  will 
bemade  in  the  proper  place. 

^  After  th^  things  IVancia  painted  a  picture  for  the  Altar 

of  the  Madonna  in  the  Church  of  San  Vitale  and  Agricola :  in 

this  there  are  two  angels  playing  on  the  lute,  which  are  very 

beautiful  J     Of  the  paintings  scattered  throughout  Bologna, 

^  in  the  houses  of  the  citizens,  I  will  not  speak,  still  less  of 

V.      the  vast  number  of  portraits  punted  by  this  master  ;  for  I 

^      should  thus  become  too  prolix.     Let  it  suffice  to  say  they 

were  very  numerous. 

While  Francia  was  thus  living  in  so  much  glory,  and  was 
peacefully  enjoying  the  fruits  of  his  labours,  Rafiaello  da 
Urbino  was  working  in  Rome,  where  there  daily  flocked 
around  him  numerous  foreigners  from  various  parts,  and 
among  them  many  gentlemen  of  Bologna,  anxious  to  see  the 
works  of  that  master.  And  as  it  most  commonly  happens 
that  every  one  is  ready  to  extol  the  distinguished  persons  of 
his  native  place,  so  these  Bolognese  began  to  entertain 
Raphael  with  praises  of  the  life,  genius,  and  works  of 
Francia,  until  so  much  friendship  was  established  between 
those  two  masters,  by  means  of  words,  that  they  saluted 


•  Of  the  works  performed  by  Pranda  for  the  Duke  of  Urbino,  nothing 

wnatever  ia  now  known. — MasseUL 

f  Nor  is  anything  now  known  of  the  work  here  alluded  to. — IbiiL 

X  Still  in  the  church  and  at  the  altar  here  named.    The  two  Angela  are 

tiuly  <•  Raphaele^iue."— £«.  Phr^  1832-S. 
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(Mudi  xft^et  hj  letter.*  Then  Franda,  having  beard  eo  madi 
^Kaooursef  concerning  the  divine  painthigs  of  Baphael^  desired 
to  see  his  "works,  but  he  was  now  old  and  enjoying  his  ease 
in: his  beloved  Bologna.'  It  so  chanced,  however,  that 
Raphael  painted  a  picture  of  St  Cecilia  in  Bome^  for  the 
Cardinal  of  Paoci  Santi  Quattro,  and  this  was  to  be  sent  to 
Bolq^na,  there  to  be  pla6ed  in  one  of  the  chapels  of  San 

*  For  details  ooneeniiiig  these  letten,  see  the  Ftbima  Fitiriot,  See 
also  ih».Mevwri$  ddla  VUa  di  Franda^  &.&,  of  Gain  ;  but  Ibr  the  delected 
tion  of  the  English  reader  '  I  trill  not  account  it  trouble,"  aa  saith  our 
author  on  various  occasions,  to  reproduce  here  certain  {rnrts  of  the  onlj 
one  by  Raphael,  which  is  admotrledged  bj  aU'imters  to  be  authentic: —  - 
'  ^  Mj  dear  Me«er  Fraooesco, —  I  have  this  moment  receifed  your 
portrait^  which  has  been  brought  to  me  safidj  and  without  hayiog  suf^ 
fered  any  iigury  whatever,  by  Bazotto.  I  thank  you  fi>r  it  heartily,  it 
is  singularly  b«uitiful,  and  so  life-like,  that  I  sometimes  fency  myself 
to  be  nekr  you,  and  iMteniog  to  your  words.  I  beg  yon  to  have  patience 
with  me,  and  to  eKcose  the  long  delay  of -mine,  which  pefpetoal  and 
wdgfaty  occupations  have  prevented  me  from  executiug  with  my  own 
^nd,  as  we  agreed,  and  I  did  not  think  it  becoming  to  permit  that  it 
should  be  done  by  my  scholars,  and  only  retouched  by  myself.  On  the 
contrary,  it  will  be  proper  that  all  shall  be  able  to  perceive  how  little 
my  work  is  capable  of  'comparing  with  your  own.  I  beg  that  you  will 
grant  me  your  friendly  indulgence,  you  may  youisdf  have  experienced 
what  it  is  to  be  deprived  of  one's  fireedom,  and  to  be  obliged  to  lire  ia 
the  service  of  nobles.  •  •  •  • 

"  Meanwhile,  I  send  you,  through  the  same  person,  who  returns  in 
about  six  days,  another  drawing,  that  of  the  Presepio,  already  known  to 
yon  namely,  but  very  diffiorent,  as  you  will  see,  from  the  picture  which 
you  have  honoured  with  so  much  praise.  And  this  I  constantly  hear 
that  you  are  pleased  to  bestow  on  my  attempts,  insomuch,  that  I  must 
blush  for  myself,  as  hideed,  I  may  well  do  with  respect  to  the  trifle  I 
now  send  you,  but  yon  must  accept  it  as  a  token  of  my  respect  and 
affection,  rather  than  for  any  other  cause.  If  I,  on  my  part,  might  possess 
your  story  of  Judith,  I  should  certainly  treasure  it  among  my  most  valued 
and  dearest  possessions. 

**  The  honourable  Signer  Datary  is  awaiting  his  little  Madomw  with 
great  desire,  as  is  the  Osrdinal  Riario  his  larger  one ;  of  all  which  Bazetto 
will  inform  you  more  minutely.  I  shall  myself  see  them  with  all  the 
pleasure  and  satisfiu^on  with  which  I  always  see  and  commend  your  works, 
than  which  I  find  none  more  beautiful  or  executed  better.  Continue  to 
hold  me  in  affection  as  I  hold  you  with  my  whole  heart ;  being  ever  bound 
to  your  service,  and  truly  your  own,  Rapfaellb  Sanzio." 

The  above  is  taken  from  the  German.  The  origmal  Italian  of  Raphael 
not  being  for  the  moment  within  reach  of  the  present  writer.  But  the 
well-known  conscientiousness  of  German  translatorB  is  a  sufficient  guarantee 
for  its  fidelity. 


ffiovaDi4-i[\-Moiit%  whexe  the  tom|b;-of  tl^e  Beat$  Elei^^^ 
Qljo  is  to  be  ^n.^  Having  .piiusked  up  .his  ^ork^  therefore^ 
Eapbad  addressed  it  to  the  cai^e  of  ^rancia,  who^  as  being 
Ji^s-frieiid,  waa  to  ^ee  ft  plaqed  gn.th^altar  of,.the  ;chapel 
^Qr  which  the  pic  tare  was  destined  j.  with,  the  proper  ^^tr 
y^pik  «nd  omaoncnts,  widch  had-^been-alr^djipreparjed'for 
U,  ,  This  was  an  office  which  pleased  Francia  greatly,  i^c^ 
he  would  thus  have  the  long-desired  opportunity  of  seeing 
the  works  of  Raphael.  Wherefore,  having  opened  the  letter 
written  to  him  by  the  latter,  wherein  that  master  bf^ged 
film  to  n^pair  any  scratcli  that  might  be  found  on  the  paint- 
ing, and  further  requested,  that,  Jf  lie ,  perceived  any  .defect 
he  would,  as  a  friend,  correct  it  for  him,  Francia  caused,  the 
picture,  with  the  greatest  joy,  to  be  taken  into' a  good  light, 
and  had  it  removed  from  its  case.  'But  such  was  the  astbni^h- 
ment  it  caus^  him,  and  so  great  ysrsa  •his;  admiration  for  it, 
that,  perceiving  his.' own  error-  and*  the  iboUsh*  presumption 
with  which  he  had  weakly  believed  in  hid  own  superiority, 
he  took  it  deeply  to  heart,  and,  falling  ill  with  his  grief,  in 
a  very  short  time  he  died  of  its  effects. f. 

The  picture  of  Raphael  was,  indeed,  divine — not  painted, 
but rlibsolutely  alive:  he  had  executed  and  Mulshed  it  to  such 
perfection  that  among  all  the  admirable  works  performed  by 
him  in  his  whole  life,  though  every  one  is  beautiful,  this 
may  well  be  called  the  most  exquisite.  Comparing  the 
beauties  of  this  most  exquisite  picture  with  his  own  works, 

*  The  admirable  picture  of  St.  Cecilia  remained  in  its  place  until  1796, 
when  it  was  taken  to  Paris,  but  being  restored  tw  Bologna  in  1815,  now 
adorns  the  noble  Galler}'  of  that  dty . — MasseUL  See  also  GiordanL  Cat^logo^ 
&C.,  who  gives  a  biographical  sketch  of  Francia  in  No.  152  of  that  work. 

f  This  relation  is  declared  by  Malvasia,  m  his  life  of  Francia,  to  be  totally 
groundless.  Other  works  of  Raphael  had,  according  to  this  writer,  been  seen 
by  Francia  before  the  arrival  of  the  St.  Cecilia  in  Bologna,,  and  Jl)e  41^^ 
eight  years  at  least,  says  Malvasia,  after  that  event.  But  this  last  assertion 
is  shown  by  authors  of  a  later  period  to  be  incorrect,  the  death  of  Francia 
having  been  proved  by  documents  to  have  occurred  on  the  6th  Jan.,  1^17,  S 
one  year  earlier,  be  it  observed,  than  the  date  assigned  by  Vasari.  Quatremere 
de  Quincy,  in  his  of  life  Raphael,  remarks  with  justice,  that,  to  a  sensitive  man 
as  Francia  was,  and  one  ever  accustomed  to  be  considered  first  in  his  own 
country,  the  sedng  himself  surpassed  by  a  more  youthful  competitor  may 
have  been  a  source  of  pain.  That  it  was  the  cause  of  death  even  Yasari 
does  not  affirm  by  evidence,  and  it  will  be  remarked  that  he  afterwards  con- 
nderably  softens  the  force  of  his  first  assertion  to  that  effect. 
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whicli  he  saw  around  him,  Francia  felt  as  one  terrified  add 
half  deprived  of  life:  he  was,  indeed,  utterly  confounded,  but, 
nevertheless,  caused  the  painting  to  be  placed,  with  all  care 
and  diligence,  in  the  chapel  for  which  it  was  intended  in 
the  church  of  San  Giovanni-in-Monte ;  bnt,  leaving  become 
like  a  man  beside  hinaself,  he  took  to  hh  bed  a  few  daya 
after,  appearing  to  himself  to  be  now  almost  aa  nothing  iri 
airt,  when  compared  with  what  he  had  believed  him»elf,  and 
,what  he  had  itdways  been  considered.  Thus  he  died^  as 
tnanj  believe,*  of  grief  and  vexation,  incurring  the  ^^unv^  frtXti 
from  so  earnestly  contemplating  the  living  picture  of  Raphael, 
as  that  which  befell  Fivizzano,  from  too  fixedly  regarding  his 
own. beautiful  painting  of  Death,t  and  on  which  the  follow- 
ing epigram  was  composed: —  '^ 

Me  veram  pietor  dimnus  menie  recepit,  .  >,)•  •  .^ 

•^<  ••  '  Admota  est  operi  dsinde  perita  mianut,-  •'       t    i\ 

\;- .  JJumgue  opere  in  facto  defigit  iummapi^or,    . 

liUetUuM  nimium,  palltUi  et  moritur. 
Viva  igitur  sum  mori,  non  moriua  mortis  imaffo 
Si  funffOTf  quo  mors  fungUur  officio, 

'  There  are,  nevertheless,  many  who  declare  his  deatii  to 
have  been  so  sudden  as  to  give  rise  to  the  belief^  which  was 
confirmed  by  various  appearances,  that  it  was  caused  by 
poison,  or  apoplexy,  rather  than  anything  else-t  Francia  was 
a  man  of  great  prudence :  he  led  a  most  regular  life,  and  was 
of  a  robust  constitution.  At  his  death,  in  the  year  1618,§  he 
received  honourable  interment  from  his  sons  in  Bologna. 

*  Here  Vaaari  evidently  intends  to  weaken  the  force  of  what  he  haa  pre- 
viously said  in  respect  to  the  death  of  Francia. 

f  Delia  Valle  and  other  Italian  u'ritcrs  think  this  should  he  read  la  sua 
bella  morta.  The  picture  of  a  beautiful  woman  that  is  to  say,  lying  dead^ 
rather  than  his  "  beautiful  painting  of  Death,"  as  Vaaari's  words  would 
imply. 

'  X  The  uncertainty  here  cxpresv?d,  gives  further  proof  thru  the  previous 
narration  was  founded  on  no  authentic  information. 

§  1517,  as  we  have  said.— See  ante,  p.  '60i,note  (f). 
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:. ;';     I,  PiETRO  PERUGINO,  PAINTER 

-^        '^  [Doiuf  1446— wto  1524.] 

The  benefits  derived  by  some  men  of  distinction  from  the 
pftveilty.  of  tl^feir  youth,  and  how  potent  an  assistant  poverty 
sometimes  proves  in  the  cultivation  of  the  faculties  and  for 
h^  ajttainment  of  excellence,  may  be  clearly  perceived  in 
"^eiiistory  of  Pietro  Perugino.*  This  artist,  seeking  to 
escape  from  the  extreme  of  penury  in  Perugia,  departed 
tcr  Florence,  hoping,  by  means  of  his  abilities,  to  attain  to 
^me. distinction.  He  there  remained  many  months  without 
even  a  bed  to  lie  on,  and  miserably  took  his  sleep  upon  « 
chest;  but^  turning  night  into  day,  and  labouring  without 
intermission,  he  devoted  himself  most  ferventiy  to  the  study 
of -his  profession..  Continual  labour  thus  became  the  habit 
of  his  life:  he- knew  no  other  pleasure  than  that  of  toiling 
incessantiy  in  his  vocation,  and,  therefore,  painted  perpetually. 
Having  the  prospect  and  terrors  of  poverty  constantly 
before  his  eyes,  Pietro  undertook  works  for  gain,  on  which 
he  would  probably  not  have  cast  his  eyes  if  he  had  possessed 
wherewith  to  support  himself;  but  it  is  very  possible  that 
riches  would  have  closed  the  path  to  eminence  offered  by 
his  talents,  as  effectually  as  it  was  opened  to  him  by  poverty 
and  by  the  impulse  received  from  his  need,  for  he  was 
thereby  impelled  to  struggle,  that  he  might  escape  from  so 
wretched  and  debased  a  con<lition,t  and,  at  least,  secure  the 
means  of  life,  if  he  might  not  hope  to  attain  to  the  highest 
eminence.  With  this  in  view  he  did  not  permit  himself  to 
regard  cold,  hunger,  fatigue,  or  privation  of  any  kind,  nor 
was  he  ashamed  to  perform  any  work  that  might  help  to 
promote  his  object,  which  was  to  obtain  the  power  of  some 

*  For  rainute  details  respecting  this  artist,  whose  family  name  was 
Vannucci«  see  Mezzanotte,  Delia  vita  e  delle  opere  di  Pietro  Vtuinueei  da 
Cattdlo  della  Preve,  &c.  Perugia,  1836;  see  also  Pnscoli,  lite  de*  PiUore 
Peruffini;  Mariotti,  Lettere  Pittoriche  Perugine ;  and  Orsini,  Vita  e  Ehpio 
deW  egregio  PiUore  Pietro  Perugino  e  degli  Scoiari  di  esso^  Perugia, 
1804. 

t  Pietro  was  not  of  low  condition,  though  so  poor.  The  Vannucd  fiunily 
had  enjoyed  the  rights  of  citizenship  in  Perugia,  at  least  from  the  year 
1427. — See  Mariotti,  Leitere,  %U  supra ;  see  also  Runiuhr,  Italienische 
Fortchungen^  toI.  ii. 
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daj  living  in  ease  and  quietness.  It  was  his  wont  to  say, 
and  almost  in  the  mating  of  a  proverb,  that  after  bad  weather 
the  good  must  come ;  and  that  when  it  is  fair  weather,  a  man 
must  bnild  his  house,  that  he  maj  thus  be  under  shelter  when 
he  most^tieeds  it 

But  to  the  end  4hat  the  progress  of  this  artist  may  be  the 
better  understood,  I  begin  with  his  beginning,  and  relAte 
that,  according  to  common  report,  there  was  bom  in  the  city 
of  Perugia,  to  a  poor  man  called  Christofano,*  bf  Castello 
della  Pieve,  a  son,  whom,  at  his  baptism,  they  named  Pietrb. 
•  This  child,  brought  up  in  penury  and  want,  was  given  by 
his  father  to  be  the  shop-drudge  of  a  painter  in  Perugia, 
who  was  not  particularly  distinguished  in  his  calling,  but 
held  the  art  in  great  veneration  and  highly  honoured  the 
men'  who  excelled  therein  ;•!•  nor  did  h6  ever  cease  to  set 
IwBfore'Pietro  the  great  advantages^  and  honours  that  were  ib 
be  obtained  from  painting,  by  all  who  acquired  the  power  of 
labouring  in  it  effectually ;  recounting  to  him  all  the  rewards 
bestowed  on  the  various  masters,  ancient  and  modem,  thereby 
encouraging  Pietro  to  the  study  of  his  art :  insomuch  that  he 
kindled  in  the  mind  of  the  latter  the  desire  to  become  one  ot 
those  masters,  as  he  resolved,  if  fortune  were  propitious  to 
him,  that  he  would  do.  The  boy  would  thus  often  inquire 
of  such  persons  as  he  knew  to  have  seen  the  world,  in  what 
city  the  best  artists  were  formed  ?  This  question  he  addressed 
more  particularly  to  his  instructor,  from  whom  he  constantly 
received  the  same  reply,  namely,  that  Florence  was  the 
place,  above  all  others,  wherein  men  attain  to  perfection  in 
all  the  arts,  but  more  especially  in  painting.  And  to  this, 
he  said,  they  were  impelled  by  three  causes  :  first,  by  the 
censure  freely  expressed  by  so  many  persons  and  in  such  vari- 
ous modes,  for  the  air  of  that  city  gives  a  natui*al  quickness 
and  freedom  to  the  perceptions  of  men,  so  that  they  cannot 

*  Ciistofano  Vannuccu  Pietro  Perugino  is  thus  sometimes  called  Pietro 
di  Cristofano,  by  Italian  writers,  sometimes  Pietro  Vannucci.  On  his  works 
is  often  found  the  inscription,  Peirut  de  Castro  Plebis,  from  the  circum- 
stance of  his  birth  having  taken  place  in  Castello  della  Pieve  (now  Citti 
della  Pieve),  and  not  in  Perugia,  as  Vasari  has  it. 

.  f  Pietro  is  believed  to  have  been  sent  to  Perugia  in  his  eleventh  year, 
and  to  have  acquired  the  first  rudiments  of  his  art  under  Benedetto 
Buonfigli,  perhaps  also  under  Niccold  Alunno,  of  whom  Vasari  has  spuken 
in  the  life  of  Pinturicchio. 

x2 
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*  content  themselves  *\^ith  meiiiocritj'in  the  wotks  presented 
to  theni,,  which  they  always  jndge  with  Reference  to  the 
;^  honour  t)f  ^the  good  and  beautiful  in  art^  rather  than  with 
;  respect  to^  or  consideration  for,  the  man  who  has  produced 
^them  :  next,  that,  to  obtain  the  means  of  life  in^Fbrence^'a 
^;man  must  be  industrious,  which  is  as  much  as  to  say  thKt  he 
must  keep  his  skill  and  judgment  in  perpetual  activity,  mubt 
be,  ever  ready  and  rapid  in  his  proceedings;  must  know,  in 
'short,  how  to  gain  money,  seeing  that  Florence,  not  having 
a  rich  -and  abundant  domain  around  her,  cannot  supply,  the 
means  of  life  to  those  who  abide  within  her  walh^  at  light 
tost,  as  can  be  done  in  countries  where  produce  abounds 
^largely.' '  The  third  cause,  which  is,  perhaps,  not  less  effectual 
,  tlum  the  other  two,  is  the  desire  for  glory  and  honour,  which 
is  powerfully  generated  by  the  ur  of  thatplace^  in  the  men 
of  every  profession,'  and  whereby  all  who  possess  vtalent' are 
^impell^  to  struggle,  that  they  may  not  remain  in  the  sanie 
grade  with  those  whom  they  perceive  to  be  only  men  like 
themselves  (much  less  will  any  consent  to  remain  behind 
another),  even  though  they  may  acknowledge  such  to  be  indeed 
Masters ;  but  all  labour  by  every  means  to  be  foremost,  inso- 
much that  some  desire  their  own  exaltation  so  eagerly  as  to 
become  thankless  for  benefits,  censorious  of  their  competitors, 
and,  in  many  ways,  evil-minded,  unless  that  effect  be  prevented 
by  natural  excellence  and  sense  of  justice.     It  is,  however, 
true  that  when  a  man  has  acquired  sufficient  for  his  purposes 
in  Florence,  if  he  wish  to  effect  more  than  merely  to  live 
from  day  to  day,  as  do  the  beasts  that  perish,  and  desire  to 
become  rich,  he  must  depart  from  her  boundaries  and  seek 
another  market  for  the  excellence  of  his  works  and  for  tiie 
reputation  conferred  by  that  city;  as  the  learned  derive  profit 
from  the  renown  obtained  by  their  studies.     For  the  city  of 
Florence  treats  her  artists  as  Time  treats  his  works,  which, 
having  perfected,   he   destroys,   and,  by  little  and    little, 
gradually  consumes. 

Influenced  by  these  counsels,  therefore,  and  moved  by  the 
persuasions  of  various  persons,  Pietro  repaired  to  Florence 
with  the  determination  to  attain  excellence,  and  in  this  he 
succeeded  well,  for,  at  that  time,  works  in  his  manner*  were 

*  Vasar  ihere  alludes  to  the  earlier  manner  of  the  fifteenth  century,  as 
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held  in  the  highest  esteem.  He  studied  under,  the  discipline 
of  Andrea  Yerrocchio,*'4Uid  the  first  figures  painted  bj  him 
;^ere  executed  for  the  Nuns  of  San  Martino,  at^  a  conyent 
without  the  gate  of  Prato,  but  which  has  now  been  ruined 
bj  the  wars.  At  the  Carthusian  Monastery,  also,  he  pfdnted 
a  San  Girolamo  in  fresco,  which  was  then  highly  esteemed 
by  the  Florentines,  and  is  often  cited  by  them  with  com- 
mendation, because  the  saint  was  represented  as  old,  meagre, 
and  wan,  with  the  eyes  fixed  on  the  cross ;  nay, '-  he  was 
depicted  as  worn  and  consumed  by  fksting  to  such  a  degree 
that  he  was  little  more  than  a  skeleton,  as  may  be  still  seen 
from  a  copy  of  that  picture  which  is  now  in  the  possession 
of  the  before-mentioned  Bartolomni^  Gondi.  In  a  few 
years  Pietro  attained  to  such  a  height  of  reputation,  that  his 
works  were  dispersed,  not'  only,  through  Florence  and  all 
oyer  Italy,  but  in  France,  Spain,  and  other  countries,  whither 
they  had  been  despatched.  His  paintings  being  thus  held 
in  high  estimation,  and  bearing  a  very  great  price,  the 
merchants  began  to  make  purchases  of  them  and  to  send 
them  into  different  lands,  to  their  great  gain  and  advantage^ 
For  the  Nuns  of  Santa  Chiara,f  Pietro  painted  a  picture 
of  the  Dead  Christ,  the  colouring  of  which  was  so  beautiful 
as  well  as  new,  that  it  awakened  in  the  artists  of  the 
time  an  expectation  of  the  excellence  which  Pietro  was 
destined  to  attain.  In  this  work  there  are  some  most 
admirable  heads  of  old  men,  and  the  Maries  also,  having 
ceased  to  weep,  are  contemplating  the  departed  Saviour 
with  an  expression  of  reverence  and  love  which  is  singularly 
fine :  there  is,  besides,  a  Landscape,  which  was  then  con- 
sidered to  be  exceedingly  beautiful;  the  true  method  of 
treating  landscapes,  which  was  afterwards  discovered,  not 

opposed  to  that  of  the  later  period,  which  commenced  with  Leonardo  d« 
Vinci. 

*  This  assertion  has  heen  much  disputed.  Mariotti  and  Pascoli  will  not 
admit  that  Veirocchio  was  the  master  of  Pietro,  affirming  him  to  have 
abandoned  painting  before  the  hitter  went  to  Florence.  Lanxi  and  Ortini 
are  inclined  to  think  Vasari  right  For  the  detailed  opinions  of  these 
authorities,  with  the  reasons  by  which  they  are  supported,  the  reader  is 
referred  to  their  works,  as  before  cited. 

f  This  picture  is  now  in  the  Pitti  Palace,  the  coloar  is  somewhat  faded, 
from  long  exposure  to  the  sun  suffered  by  that  work  while  in  the  church  of 
Sauta  Cbiara.— £^  Flor^  1838. 
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hairing  ^ihea  beetL  addpteti  It  is  ^related  tiiat  fVai^^eaqD  ^: 
PngUesetoffelred'to.giYe  the  NunS:  throe,  times  as  much  aa 
ihfff* had  4>aid .Pietro  for.  that,  picture,  and  to  ca!}se,aiiothe^> 
^iZacUj  like  :it  to*  be  executed  for  them  by. the  same^hand ;. 
bat  ih^- Would  not  consent,  because  Pietro.  }iad  tpld.them 
tliat^  he  did  not  Uiink  he  could  equal  the.  one  thej  posiseased.*. 
•  In  the  4X)iivent  of  the  Frati-Gesuati,  alsOyj-  bejond  ,the. 
Pint!  Grate,  there  were  various  works  bj  Uiis -master,  and,, 
as  that  monastery  and  church  are  both  destrojed,^  I  wUl  iiot 
refuse'  the  labour  of  describing  them,  but  will,  tal^^.this; 
occasion,  before  proceeding  further  with  the  life  before  me,^ 
to  'Saj  A  few  words  .concerning  them. .  The  architecti^*e  of 
the. church  was  due  to  .Antonio  di  Giorgio^  of  ^tdgnano.;. 
it,wa»  forty^braccia  long  and  twenty  br^Mid,  At  the  upper- 
^d,  four  8t^>8  or  stairs  conducted  to  a  .platform  of  six 
braccia,  on  which  stood  the  high  altar,  magnificently  ^ecqr, 
cated  wiUi  ornaments  of  cut  stone ;  and  over  this  altar,  also, 
in  a  richly  adorned  frame- work,  was  a  picture  by  the  hand 
of.Domeoico  Ghirlandajo,  as  we  have, before  related.  In 
the  midst  of  the  church  was  a  screen,  or  wall  of  separation, 
in  the  centre  of  which  was  a  door  worked  in  open  ,work 
from  the  middle  upwards.  On  each  side  oi  this  door  stood 
an  altar,  and  over  each  altar  was  a  picture  by  the  hand  of 
Pietro  Perugino,  as  will  be  related  hereafter.  Over  the 
door,  also,  was  a  most  beautiful  Crucifix  by  Benedetto  da 
Msdano,  on, one  side  of  Avhicli  was  a  Madonna,  and  on  the 
other  a  figure  of  San  Giovanni,  both  in  relief  Before  the 
platform  of  the  high  altar,  and  against  the  screen  above- 
mentioned,  was  a  choir  of  the  Doric  order,  admirably 
carved  in  walnut-wood,  and  over  the  principal  door  of  the 
church  was  another  choir,  or  gallery,  supported  on  a  strong 
wood- work,  the  under  part  of  which  as  seen  from  below  repre- 
sented a  canopy,  overlaid  with  a  rich  decoration  in  beautifully 
arranged  compartments  ;  a  balustrade  was  added,  by  way  of 

*  Rumohr  dednret  Vasari  to  be  here  describing  a  work  of  Pietro's 
maturer  jean  aa  that  of  his  youth.^See  lial.  FotmK^  voL  ii.  p.  345. .    > 

t  SuppresBed  by  Pope  Clement  IX.  in  1668.  Tbeie  iaihen  were  able 
painters  on  glass,  and  Pietro  is  said  to  have  acquired  much  knowledge  in 
the  use  of  mineral  colours,  from  observing  their  practice. 

X  The  church  was  called  San  Giusto  alio  Mura,  it  was  demolished  by 
Philip  of  Orange,  in  the  year  1529,  when  that  piince  marched  agiainflt 
the  Florentines,  on  behalf  of  Pope  Clement  VII. 
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defence  to  that  part  which  was  opposite  to  the  high  altar.- 
This  choir  was  ezoeedijiglj  commodious  for  the  friars.  x>f 
that  convent  duriog  the  performance  of  their  noctornal. 
services,  or  when  engaged  in  their  private  devotions:  it 
was,  besidies,  veiy  useful  to  them  on  all  festivals  and  holidajs.: 
Over  the  prindpal  door  of  the  -church,  which  wa^  ajnplj 
decorated  with  beautiful  ornaments  in  stone,  and  with 
a  portico  reposing  .on.  fine  columns,  which  extended  even, 
to  the  door  of  the  convent,  was  (the  figure  of  the. Bishop 
San  Giusto,  in  a  lunette,  with  an  Angel  on  each  ^de,  by 
the  hand  of  the  master  in  minature,  Gherardo;  a  very 
fine  work,  and  placed  there  because  the  church  was  de- 
dicated to  San  Giusto:  Within  the  building  there  was  a 
relic-  preserved  by  those  ^iars,  an  arm  of  the  saint  namely. 
At  the  entrance  to  the  convent  was  a  small  cloister, 
cloister,  the  Extent  of  which  was  exactly  equal  to  that  of  the 
church,  forty  braccia  long  that  is,  and  twenty  broad.  The 
arches  and  vaulting  of  tlus  clobter  were  supported  by 
columns  of  stone,  and  the  whole  formed  a  spacious  and  very 
commodious  loggia,  or  gallery,  entirely  around  the  building. 
In  the  centre  of  the  court  of  the  cloister,  which  was  neatly 
paved  all  over  with  cut  stones,  was  an  extremely  beautiful 
fountain,  with  a  loggia  above  it,  also  built  on  stone  columns, 
which  made  a  rich  and  handsome  ornament  to  the  place. 
In  this  cloister  was  the  chapter-house  of  the  monks,  with 
the  lateral  door  of  the  church  and  the  stairs  which  ascended 
to  the  upper  stories,  where  were  dormitories  and  other  apart- 
ments for  the  use  of  the  brotherhood.  On  the  further  side 
of  the  cloister,  and  exactly  opposite  to  the  principal  door  oi 
the  convent,  was  a  spacious  avenue,  the  length  of  which  was 
equal  to  that  of  the  chapter- house  and  the  chancery :  this 
avenue  led  to  a  cloister  which  was  larger  and  more  beautiful 
than  the  first.  All  this  line,  the  forty  braccia  of  the  loggia 
belonging  to  the  first  cloister,  that  is,  with  the  length  of  tbe 
avenue  and  that  of  the  loggia  of  the  second  cloister,  formed 
a  very  long  and  most  beautiful  succession  of  arcades,  the 
view  of  which  was  more  delightful  than  words  could  easily 
describe.  And  the  effect  was  all  the  finer  from  the  circum- 
stance that,  beyond  the  last  cloister,  and  in  the  same  direc- 
.tion,  there  extended  one  of  the  walks  of  the  convent  garden, 
.  which  was  two  hundred  braccia  in  length;  all  which,  as  seen 
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tj  those  Trho  camt^  from  the  principal  dodrTof  the*  <5(mT€np 
formed  B  vierw^  that  w^  admii^bljr  bea'iitifiiL '<  In  the  second 
cloister  waa^  fe  refectory,  sjxtj  bracria-  long  ifaid  teighteenf 
wi<le;'T7Tth  all  the  requisite  chambers,  or,'  as  the  monks  cidk 
theiQ,  offices, Vhich,  in  such  a  consent,' are  demanded  Orter 
t^is  ^as  a  dormitory  in  the  form  of  the  letter  T,  (hieporfr 
of '^hich^'  the  direct  line,  or  principal  part  namely,  wMck 
was  iixty  bfaccia  long,  was  douhfc^  hairing  cells'  on  eacfa^ 
side  that  is  to  say,  and  at  the  upper  end,  in  a  -spaoe^ti^ 
^fleeh  braccia,  was  an  oratory,  above  the  altar  of  which  was 
II  picture  by  the  hand  of  Pietro  Perugino.  Over -the  door 
of  this  'oratory,  also,  'Tvaa  another  work '  by  this '  mastet','  th8 
t&fter  being  in' frescd,':as  will- be  related  •hereafteri  Oti;tH^ 
sa&e  •floorybnt  ov^  thechapter-honse,  was  a*  large  robmf 
which  'those'*  fathers  Tised  for  thie  pirrposes  ^f'their iglas34 
painting,  and  where  ihey  had  their  fnmaces  and  other/thing^ 
needful  to"8uch''i&  ocfeupation.-  Pietro  wis  therein  v€ry 
Qsefnl  to^hen^;  for  as  while  he  lived  he  prepared  them  their 
cartoons  foi*'  these  works';  so  all  that  they  performed  in  ^ his 
time  J  were  excellent.  *  The  garden  of  this  conrent,)  more* 
over,  was*' so  well 'kept' and  so  beantifal,  the  vines  were '«o 
finely*  trained  around  the  cloister,  and  all  was  so  well 
managed,  that  nothing  better  conld  be  seen  either  in  Florence 
of  around  it.  'In  like  manner  the  place  wherein  the  monks 
distilled  odoriferous  waters  and  prepared  medicinal  extracts, 
as  was  their  custom,  was  supplied  with  all  the  conveniences 
that  could  possibly  be  imagined.  This  convent,  in  fine, 
was  one  of  the  most  beautiful,  most  commodious,  and  best 
managed  houses  of  religion  in  the  whole  state  of  Florence*; 
wherefore  it  is  that  I  have  resolved  to  make  this  mention 'of 
the  same :  and  this  I  have  done  the  rather  because  the 
greater  part  of  the  paintings  therein  were  by  the  hand  of 
Pietro  Perugino.    -  ' 

*  'But  fetumiiig,  at  length,  to  this  Pietro,  I  proceed  to  saiyy 
that  of  the  works  performed  by  him  in  the  above-described 
convent,  nothing  has  been  preserved  but  the  pictures  ex- 
ecuted on  patiel,  seeing  that  all  those  in  fresco  were  destroyed 
in  the  siege  of  Florence,  when  the  building  was  wholly 
demblishedl  The  panel  pictures,  however,  were  carried  to  the 
gate  of  8an  Pier  Gattolini,  where  those  monks  were  pro- 
vided with  a  refuge  in  the  church  and  convent  of  San 


h^VtETBOTEnVGVSO,  SIS 

(^roTannino!*  ^'  Of:  tlie  two  pictures  by  Pietro,  which,"  as*wc 
lave- said;  wereoii  the  above-mentioned  screen^  tUetmd 
represented  Christ' in' the  Garden  with  the  Apostles,  "whb 
^sleeping:  in"  this  work  Pietro  shows  how  effectual -u 
refuge  is  ^  sleep  from  the  cares  and  pains  of  life^h^^  having, 
deleted  the~  disciples  of  dhrist  in  attitudes  ofrthe^^mdrt 
p^ect  ease  and  repos^.t '  The  other  painting  is  a  Pieta,'thle 
Sayionr  lying  dead  that  is,  in  the  lap  of  Our  Lady;  around^ 
wh<Mn  are  four  figures  not  inferior  to  others  executed'^  the 
manner  of  that  master.  Among  the  various  characteristic^ 
of  this  work,  it  is  to  be  remiarked  that  the  iigure^f  the 
Dead  Christ  here  described  is  benumbed  and  stiffened,^  as 
if -it 'had  been  so  long  on  the  cross  that  the  time  and  cold*^ 
had '  brought  it  to  that  appearance.  St.  John  and  the 
Magdalen,  in  heavy  affliction,  are  weeping  as<  they  suppbit 
thebody.J        -  ^         ,  ,  T>,vVf 

'In  another  picture,  executed  with  infinite  care,  ii  *the 
Saviour  on  the  Cross,  at  the  foot  of  which  is  the  Magdalen^ 
with  St.  Jerome,  St.  John  the  Baptist,  and  the  Beato,  Gio* 
vanni  Colombini,  the  founder  of  that  order  to  which  the. 
monks  belonged.§  These  three  pictures  have  suffered  con- 
siderably, in  the  shadows  and  on  all  the  dark  parts  there  are' 
numerous  cracks,  ||  and  this  has  happened  from  the  circum- 
stance^ that  when  the  first  colour  was  laid  on  the  ground, 
it  had  not  perfectly  dried  before  the  second  (for  there  awi 

♦  Thw  church  then  bc^an  to  be  called  delia  CalzOf  a  name  which  had* 
itt  origin  in  the  singular  form  of  the  head-dress  worn  by  those  monks, 
and  which  it  still  retains. — Masgelli, 

t  This  work  is  now  in  the  Florentine  Academ  j  of  the  Fine  Arts.  The 
sleep  here  described  is  not  a  heavy  lethargic  slumber,  but  is  indeed  a  most 
refreshing  one. — Schom,  German  translation  of  Vasari. 
■  X  ^i*  ^*o  ^  i"  the  Florentine  Academy,  but  having  been  tak^n  to 
Paris,  was  there  restored  with  so  little  mercy,  that  the  softness  and  har- 
numy-of  the  work  was  carried  off  together  with  the  dust  and  smoke. — 
Moiseiii. 

-§  Now  on  a  lateral  altar  of  the  church  of  the  Calza.— Jftirf. 

I  **  The  injury  here  deplored  by  Vasari,  is  but  slight,"  remarks  the 
Italian  commentator,  **  and  may  be  easily  passed  over;  not  so  those  daily 
inflicted  on  the  works  of  the  best  masters  by  audacious  cleaners,  who  pre* 
tend  to  make  that  new  which  was  executed  three  or  four  centuries  since, 
a  labour  for  which  they  are  little  likely  to  receive  thanks;  but  were  some  of 
these  gentry  to  be  repaid  according  to  their  deserts,  they  might  have  fewer 
imitators  than  they  now  unfortunately  find.*' 


tltfe^jCoalr  of^CM^oar  gi]ireiiipne  over  th^  ojther)  was  applied, 
wherrf^re^ JJift  g^:ft4»<^  by,  time,  thej  haye  beccwi^ 

dWRrftHtbroighoafc  ,t^eir f. thickness,  with  a  force  that, has 
saffij(y^/|(bPfpdac«^tfiQS^  ciacks ;  ;a  fact  that  Pietro  could  not 
kn^WtiOf  liapticipi^te!^  Bince  it  ;was  but  in  his  time  ^hat  the 
pjcaAti^.pf  ipauiting  ^ell  in  oil  first  commenced.        = 

fT]iXf>^W>l^J^i  Kpti?p  being  tmuch  extolled  by  the  Floren- 
tiiiiea,.as  j9^Q^|have>  said ;. a  Prior  of  the  same  convent  of  the 
l9g6Siiati)£^h^  t()ok  ^reat- pleasure  in  the  art,  conmiissioned 
bim>ito  p^tf^atNati^tj  on  the  ^alls  of  the  first  cloister, 
wi^h^the  .Aidpratipm  of  the.  Magi,  the  figures  extremely  small, 
an4rthiei^>rorikfbe  condiictedto  perfection  with  much  grace 
and  eli^aQCQc  Af^^ong  ,the  heads,  which  are  infinitely  varied, 
ar^  pQrIr&iits.frDm  the  life  not  a  few,  and  one.  of  these  is  the 
lijcen^sas  of  Andrea  Yeirocchio,  Pietro's  master.  In  the  same 
court,  and  over  the  arches  resting  on  the  columns,  our  artist 
executed  ^fiieee  wherein  were  heads  of  the  size  of  life,  and 
among  them  y79\s  that  of  the  Prior  himself^  so  life-like,  and 
paiBted  insOigood  a  manner,  that  the  best  judges  among 
artists  have  j declared  it  to  be  the  most  perfect  work  ever 
performed,  bj'.this  master.  In  the  second  cloister,  over  the 
door  leading  into  the  refectory,  ho  was  likewise  commissioned 
to  paint  an  hist<nical  picture,  the  subject  of  which  was  Pope 
Boniface,  confirming  to  the  Beato  Giovanni  Colombino,  the 
habit  of  his  Order.  Here  Pietro  painted  the  portraits  ot 
eight  of  the  monks,  with  a  most  beautiful  perspective,  reced- 
ing in  a  manner  which  was  greatly  extolled,  and  deservedly 
80,  for  to  these  matters  Pietro  gave  particular  attention. 
Beneath  this  picture  he  commenced  a  second,  representing 
the  Birth  of  Christ,  with  angels  and  shepherds,  the  colouring 
of  which  waa  exceedingly  fresh  and  lively.  Over  the  door 
of  ,the  above  described  oratory  also,  he  painted  three  half- 
length  figures  of  Our  Lady,  St.  Jerome,  and  the  Beato  Gio- 
vanni, in  so  fine  a  manner,  that  this  was  esteemed  among 
the  best  of  the  mural  paintings  executed  by  Pietro.* 

The  Prior  of  this  cloister,  as  I  have  been  told,  was  very 
snocessful  in  the  preparation  of  ultra-marine  blues,  and 
having   them,  from  this  circumstance,   in  good  store,   he 

Bottari  reinaka,  and  with  reason,  that  **  the  loss  of  so  many  works 
executed  while  Pietro  Penigino  was  at  the  best  period  of  hb  artistic  iife^ 
can  never  be  suffidentljr  deplored.'* 
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therefore  desired  that  Pietro  should  use  them  frequently  in' 
all 'the  above-mentioned  works ;  he  was  nevertheless  so  meah' 
and  mistrustfbl  that  he  dared  not  confide  the  colour  to  Pietro;^ 
but  would  always  be*  present  when  the  latter  was  nding  the 
asure '  blue.  The  master  therefore,  who  was  by  nature  up^ 
right  and  honest,  nor  in  any  way  covetous  of  another  man's 
goods,  took  the  distrust  of  the  Prior  very  ill,  and  determined 
to  make  him  ashamed  of  it  He  accordingly  placed  a -bowl 
of  water  beside  him  whenever  he  had  prepared  draperies  or 
other  parts  of  the  picture  to  be  painted  in  blue 'and  white, 
calling  every  now  and  then  on  the  Prior  (who  turned  grudg' 
ingly  to  his  little  bag  of  the  colour),  to  put  ultra-marine  into 
the  vase  or  bottle  wherein  it  was  tempered  with  water: 
then  setting  to  work,  at  every  second  pendl-fuU  he  washed 
his  brush  into  the  bowl  beside  him,  wherein  there  remaiiied 
by  this  means,  more  colour  than  the  painter  had  bestowed  on 
his  work.  The  Prior  finding  his  bag  becoming  empty,  '#hile 
the  work  made  but  little  show,  cried  out  once  and  again,  time 
after  time, — '*  Oh,  what  a  quantity  of  ultra-marine  is  swal- 
lowed up  by  this  plaster."  "  You  see  for  yourself  how  it  is,** 
replied  Pietro,  and  the  Prior  went  away.  When  he  was 
gone,  the  master  gathered  the  ultra-marine  from  the  bottom 
of  the  bowl,  and  when  he  thought  the  proper  time  for  doing 
so  was  come,  he  returned  it  to  the  Prior, — saying  to  him. 
"  This  belongs  to  you,  father,  learn  to  trust  honest  men,  for 
sucli  never  deceive  those  who  confide  in  them,  although  they 
well  know  how  to  circumvent  distrustful  persons  like  your- 
self, when  they  desire  to  do  sa" 

By  the  works  here  executed  and  many  others,  Pietro  ac- 
quired so  great  a  reputation,  that  he  was  almost  compelled 
to  go  to  Siena,  where  he  painted  a  very  large  picture  in  the 
church  of  San  Francesco,  which  was  considered  to  be  ex- 
tremely beautiful,*  as  was  another  by  his  hand  in  that  of 
Sant'  Agostino  ;  the  latter  representing  Christ  Crucified,  with 
certain  Saints,  f  A  short  time  after  this,  Pietro  painted  a 
picture  of  St  Jerome  "  in  penitence,"  for  the  church  of  San 

*  Thit  picture  perished  in  the  deplorable  conflagration  of  this  dinrch, 
which  happened  about  the  middle  of  the  aerentaenth  centurj. — Delia 
ValU. 

f  Still  in  Sant'  Agostino,  and  will  be  found  engraved  in  Rom's  work  on 
the  cathedral  of  Siena. 


'did  LIVS8  OF^.THS:AamSTS. 

'GaUo  in  Florence,  bnt  this  work  is  now  in  Ssn  Jacopo-^- 
tPoiasi;  'ftt  the  comer  of  the  Alberti,  where  thoee  monka  noW 
'hATe'their  abode.*  I^etro  likewise  received  «  commissioD 
to^ptdnt 'a  figure  representing  the  Dead  Saviour,  with^ihe 
Madonna,  and  San  Giovanni,  above  the  steps  leading  to  tiie 
side-door  of  San  Pietro  Maggiore,  and  this  be  executed  in 
silch  a  manner,  that,  exposed  as  it  is  to  wind  and  weatfaer,'it 
has  neverthel^  maintained' such  fireshness,  as  to  luKve'^the- 
ai^peiuance  of  being  but  just  finished  bj  the  hand  oC'tBe 
master,  f  Pietro  Perugino  certainly  proved  himself 'well 
acquainted  with  the  management  of  oolonrs,  in  fresco  as  well 
as  -" an '  oil,-  insonrach,  *  that  the  most  able . artists  are  largelj 
'  indebted'  to  him  for  the  knowledge  to  be  obtained  by  means 
ofMB  works,  more  especially  as  regards  the  lights.  •  -i 
^i  In*  the  church  of  Santa  Groce,  in  the  same  city;  Ihis 
master  painted  a  Madonna  mourning  ovw  the  body  of  Christ,' 
which  she  sustains  on  her  bosom  ;  in  this  picture  there  a^ 
two  figures,  the  sight  of  which  awakens  astonishment,^'  not 
so  much  indeed  for  their  excellence,  as  for  their  freshness ; 
that  a  painting  in  fresco  should  have  remained  so  new- 
looking  and  lively  for  so  long  a  time  is  surprising.  I  From 
Bernardino  de'  Rossi,  Pietro  received  a  commission  to  paint 
a  San  Sebastiano  to  be  sent  into  France,  and  the  price  agreed 
on  was  to  be  one  hundred  gold  crowns,  but  the  picture  was 
sold  by  Bernardino  to  the  King  of  France  for  four  hundred 
gold  ducats.  At  Vallombrosa,  this  artist  painted  a  figure  for 
the  High  Altar,  §  with  another  for  the  Certoea  or  Carthusian 
Monastery  at  Pavia,  for  the  same  monks.  | 

For  the  High  Altar  of  the  episcopal  church  in  Najdes, 

*  The  fate  of  this  work  is  not  known.  There  is  a  St.  Jerome  in  pnjer 
by  Pietro  Perugino  among  the  pictures  of  the  Colonna  Gallery  in  Rome, 
but  we  have  no  means  of  ascertaining  whether  this  be  the  work  here 
Alluded  to. 
'  f  When  the  church  of  San  Pietro  Maggioie,  which  had  shown  sfrnptoms 
of  decay  from  the  year  1784,  was  entirely  demolished,  this  picture  was 
placed  by  the  Senator  Albizzi,  in  a  small  chapel  of  his  palace,  where  it 
still  remams.— £(/.  Fhr.,  1832-8. 

1  This  picture  is  no  longer  in  Ssnta  Croce. 

§  Now  in  the  Florentine  Academy  of  the  Fine  Arts.  It  is  an  Assmnp- 
Uon  ot  the  Virgin,  and  one  of  Pietro  Perugtnofs  best  works. 

I  A  part  only  of  this  work,  which  consisted  of  six  compartments,  is  now 
in  the  Cc^tosa  of  Pavia.  The  remaining  portions  were  taken  to  Milan  by 
the  Melzi  &mily  in  1795. — See  Rumohr,  Ilai.  Fortch.,  vol.  iii.  p.  27. . 
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Pietrp  was  eommissioDed  bj  Cardutal  Caraffa^  to  paint  an 
Aasumption  of  Our  Lady,  with  the  Apostles  in  adoration 
.around  the  tomb  ;*  and  for  the  Abbot,  Simone  de'  Graioam 
of  Borgo  San  Sepolcro,  he  painted  a  large  picture  which,  was 
executed  in  Florence  ;  being  afterwards  transported  to  the 
.  church  of  San  Gilio  at  Borgo,  on  the  backs  of  porters,  at  veiy 
.heavy  cost  f  To  Bologna  Pietro  sent  a  picture  for  the 
church  of  San  Giovanni-in-Monte ;  in  this  there  are  tw:o 
figures  standing  upright,  with  the  Virgin  appearing  in  the 
heavens  above  them.  J 

By  all  these  works  the  fame  of  the  master  became  so 
widely  diffused  throughout  Italy  and  in  foreign  lands,  that  be 
was  invited  to  Rome,  by  Pope  Sixtus  lY.,  to  his  great  glory; 
here  he  was  appointed  to  work  in  the  Sistine  chapel,  together 
.with  the  other  eminent  artists  who  had  also  been  invited  by 
that  Pontiff;  and  in  company  with  Don  Bartolommeo .  della 
Gatta,  Abbot  of  San  Clemente  in  Arezzo,  he  painted  the 
story  of  Christ  delivering  the  keys  to  Peter.  The  Kativity 
of  the  Saviour,  his  Baptism, §  with  the  Birth  of  Moses,  and 
his  discovery  by  the  daughter  of  Pharaoh,  who  takes  Jbim 
from  the  little  ark  of  bulrushes,  were  also  painted  by  this 
master.  On  the  side  whereon  is  the  altar  likewise,  Pietro 
executed  a  mural  painting  of  the  Assumption  of  the  Virgin, 
and  in  this  he  placed  the  portrait  of  Pope  Sixtus,  in  a  kneel- 
ing position.  But  these  last  mentioned  works  were  destroyed 
during  the  pontificate  of  Pope  Paul  IIL,  when  the  divine 
.Mich^agnolo  painted  his  picture  of  the  Last  Judgment  in 
that  chapel.  In  the  palace  of  the  Pope,  Pietro  painted  a 
ceiling  in  one  of  the  apartments  of  the  Torre  Borgia ;  here 
he  depicted  certain  stories  from  the  life  of  Christ,  with 
ornaments  of  foliage  in  chiaro-scuro,  a  work  reputed  at  the 

*  Still  in  the  cathedral,  but  no  longer  on  the  high  altar :  it  has  been 
removed  to  one  of  the  smaller  altars.  This  pictm%  is  said  to  have  awakened 
in  Sabbatini  called  Andrea  di  Salerno,  the  desire  to  become  a  painter ; 
and  leaving  Naples,  he  was  proceeding  to  place  himself  mider  Pjetro 
Penigino;  but  hearing  the  praises  of  Raphael  he  repaired  to  Rome  instead, 
where  he  studied  under  the  last  named  master ;  returning  afterwards  to 
Naples  he  there  became  the  head  of  a  most  flourishing  school. — MasseUi, 

f  Still  in  San  Gilio,  and  in  good  preservation. 

t  This  work  was  taken  to  Paris,  but  was  recovered,  and  is  now  in  the 
Gallery  of  Bologna. 

§  The  Birth  and  Baptism  of  Christ  are  still  in  good  preservation. 


%f8 
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-Hmei'  i(i  be  one  of  extraordinary  excellence.  In  the  cliurcli 
of  ISah  Biarcb;  also  in  Rome,  he  {minted  aft  historical  pi^Je, 
*lftsHdirth^'ch4>el  of  the  Sacrament,  representing  two  martyri: 
'iffis'lsaccotinted  among  the  good  works  executed  by  Pietrb 
Hrhile  in-  Rome.*'  For  Sciarra  Colonna  he  painted  a  Loggia 
'with^^eral  chambers,  in  the  Palace  of  Sanf  Apostolo;t  an^ 
)[dl  these  works  pladsd  him  in  possession  of  a  very  large  sum  of 
kdSntyj  Pietro,  therefore,  determined  to  remain  no  longer  ih 
l^ibe,  and  departed  thence  with  the  good  &vour  of  ^  the 
court  He  then  return^  to  his  native  city  of  Perugia,  aiid 
'^i&rt  executed  various  frescoes  and  pictures  in  different  parts 
of  ^e  city,  more  particularly  in  the  palace  of  the  Signbri, 
^Mre' he  painted  a  ^picture  in  oil,  for  the  chapel  of  that 
t^dibg,  representing  the  Virgin,  with  other  saints.  { 
^  •  In'the  church  bf  San  Francesco-del-Monte,  Pietro  paintecl 
•iwo'cfcap^  in  fresco,  the  Adoration  of  the  Magi  in  one,  aiicL 
Wi'th)6?  bther  the  Martyrdom  of  certain  Monks  of  the  Frtincis- 
tan  ordei*,  who,  having  proceeded  to  the  Sultan  of  Babylon, 
%ere' there  put  to  death.§  In  San  Francesco  del  Convento,.| 
-tfhiis  mast^i^  painted  two  pictures  in  oil,  in  one  of  which  he 
dispicted'the  resurrection  of  Jesus  Christ,!'  and  in  the  other 
Skn  Giovanni  Batista,  with  other  saints.  For  the  church  of 
the  Servites  also,  Pietro  likewise  painted  two  pictures,**  one 

*  There  is  nid  to  be  but  one  painting  by  Perugino  now  in  San  Maroo, 
that  of  the  titular  Saint  namely,  which  b  in  one  of  the  chapels. 

t'  Of  these  paintings  no  trace  now  remains. 
.  1  ^Tbe  Patron  Saints  of  Perugia  nsmely.  SS.  Lorenzo,  Ercolioio,  Con- 
ttantint,  and.Ludorico,  Bishop  of  Toloea.  This  picture  v.'m  taken  to  Paris, 
but  on  its  restoration  to  that  city  was  sent  to  the  Gallery  of  the  Vatican. 
It  has  been  frequently  engraved,  among  others  by  Landon,  Annalei  du 
Mu$6§  Napoleon,  torn.  iL 

§  Menanotte,  Ft/a  di  Pietro,  &c.,  does  not  name  these  worics,  but  de- 
scribes a  third  chapel  with  a  Birth  of  Christ  (presepio)  by  Perugino. 

0  Or  of  the  Padri  Conventuali. 

%  This  celebrated  work  was  also  taken  to  Paris,  and  was  sold  by  its  pos- 
sessors on  its  restoration,  to  the  Government,  when  it  was  placed  in  the 
Gallery  of  the  Vatican.  This  picture  suffered  much  from  cleaning  in 
1788.  Some  writers  affirm,  that  the  portrait  of  Raphael  may  be  found 
here,  in  the  face  of  a  sleeping  soldier  namely,  with  that  of  Pietro  himself, 
whidi  is  said  to  be  in  the  figure  of  a  soldier,  who  is  in  the  act  of  flight. 
An  engniTing  of  this  work  will  be  found  in  Guattoni,  tav.  ix.  of  the  PUtura 
deU*  appariamento  Borgia. 

•♦  The  church  of  the  Servites  is  in  our  days  called  Santa  ^laria  Nuova. 
The  Transfiguration  is  now  above  the  smaller  door,  and  has  greatly  suffered. 
— Oisini,  Guida  di  Perugia. 
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representing  the  Transfiguration  of  Onr  Lord,  and  the  other; 
which  is  .beside  the  saeristj,  the  Adoration  of  the  MagL* 
Bat  as  these  works  are  not  of  equal  excellence  with  .some 
others  bj  this  master,  it  is  considered  certain  that  they  are 
among  the  first  which  he  executed^  In  San  Lorenzo,  which 
is  the  x^thedral  of  that  citj  (Perugia),  there  is  ^  Madonna 
by  the  hand  of  Pietro,  in  the  chapel  of  the  Crocifisso,  with 
the  Maries,  San  Giovanni,  San  Lorenzo,  San  Jacopo,  and 
other  saints,  t  For  the  altar  of  the  sacrament,  where  the  ripg 
with  which  the  Virgin  Mary  was  espoused  is  preserved,  this 
master  painted  an  altar-piece  representing  the  Marriage  of 
pur  Lady.J 

•  .  At  a  later  period^  Pietro  painted  the  Hall  of  Audience  in 
{he  Exchange  of  Perugia  entirely  iu  fresco.  The  compart- 
ments of  the  ceiling,  that  is  to  say,  which  he  decorated  with 
t^e  seven  planets,  each  drawn  in  a  kind  of  chariot  by 
"difierent  animals,  according  to  the  old  manner ;  on  the  wall 
opposite  to  the  door  of  entrance  he  depicted  the  Birth  and 
Kesurrection  of  Christ  ;§  and  on  panel  he  represented  San 
piovanni,  in  the  midst  of  other  saints.  On  the  side  wall  of 
the  building  Pietro  then  painted  figures  in  his  own  manner, 
those  on  one  side  represent  Fabius  Maximus,  Socrates, 
Numa  Pompilius,  Fulvius  Camillus,  Pythagoras,  |  Trajan, 
L.  Sicinins,  the  Spartan  Leonidas,  Horatius  Cocles,  Fabius 
Sempronius,T  the  Athenian  Pericles,  and  Cincinnatus :  on 
the  opposite  wall  are  figures  of  the  prophets  ;  Isaiah,  Moses, 
and  r^niel  namely;  with  David,  Jeremiah,  and  Solomon  ; 
the  master  likewise  added  those  of  the  Sybils;  the  Erythncan, 
the  Lybian,  the  Tiburtine,  the  Delphic,  and  the  others.** 

•  The  Adoration  of  the  Magi  was  taken  to  Paris,  but  is  now  (if,  observe 
certain  writers,  that  so-called  be  indeed  the  same  picture)  restored  to  the 
church. — See  Rumohr,  lial,  Forsch,,  vol.  ii.  p.  359. 

t  No  longer  in  the  cathedral. 

^  Much  has  been  said  of  this  painting,  and  various  stories  are  related 
respecting  its  fate,  one  declaring  it  to  have  perished  with  the  ship  in  which 
it  was  about  to  be  transported  to  America.  The  certain  but  grievous  truth 
being,  says  an  Italian  writer,  that  it  is  lost  to  Italy. 

§  The  Transfiguration,  and  not  the  Resurrection,  as  here  asserted  by 
Vasari,  and  repeated  by  all  who  hare  followed  hiui. — MasuUi, 

K  Pittacus,  not  Pythagoras. 

%  Publius  Scipio,  rather. 

**  For  details  respecting  the  Sybils,  and  the  office  assigned  to  them  by 
certdn  theologians,  see  Blondell,  Den  Sibylies  CeUbret ;  Clasen,  De 
Oracidit  Oeniilium,    See  also  St.  Augustine,  De  CivU.  Dei^  m.ddd.xlvii. 


LIYBS  OP  THE  iJlTIdTS. 


n.tbotto,  taken  from  tljejwnting^  or  sayings  of  the  personag4^ 
Hfepr^nted  abov6^  and  iappropriate  in  some  sort  to  the  plW: 
wherein  tlie  artbt  ha^  painted  iL     In  one  of  the  ornamenti^  ! 

of^lhia  work  Pietro  plaoed  his  own  portrait,  which  has  a  Very^ 
ft|i]  ma  ted  appearance;  and  heneath  it  he  ^rot^  tila  name  iii^ 
t hie  folio winjz  manner  :* —  .     i^  I'Ti.-^j  >s 

^    '  ^'    ''     Ptrdiia  si  fuerai  ptngendv  h^  ^^i^l^  ^'^^^^  I  '^- 

tflt'  I  J    I  (11:^1  li^tn^fliw  tinwiiM  ^usit  hacUnut,  ipse  dtdU.  >! 

Anno  'D.  %u--  /, 

•  This^work,'  an  ex^eedinglj  fine  one,  and  which 'has  beeoT 
more  tughly  extolled  thian  ahj  other  executed  by  Pietro*  in J 
PeragiayH*  is  "still.held  in 'great' estimation  bj  -the  peoplie:  off 
thai  ci^^Aas  •  the i memorial  of  so'renbwned  an  artist  of  theirs 
DAtive*  placeJ(  '  >In  'the  church  of  ' Suit' r  A^ostino,  also;  in; 
Perugia,  he  painted  the  Baptism  of  ithe  Sarioorfby  St.  John?' 
in  the  prindipal  chapel ;  this  is  a  very  large  picture,  entirelj.. 
isolated,  and  surrounded  bjaTcry  rich  f*omariient**  or  friune 
work,]  and  on*  the  back,  or  'that  side  opposite  to  the  c^hoir,  . 

the  master  further  depicted  the  f Birth  of  Christ,  with-  heads  •• 

of  aoints  in  the  upper  part  of  the  painting  ;  in  the  predella  i  | 

are-  several  historical  scenes,  represented  by  small  figures  ver/  i 

du'ef ully  executed.     In  the  chapel  of  San  Niccolo,  in  the  same 
church,  he  painted  a  picture  for  Messer  Benedetto  Calera.§  ^ 

Having  aifterwards  returned  to  Florence,  Pietro  painted  a 
picture  for  the  monks  of  the  Cestello,  representing  San  Ber- 
nardo; as  he  also  did  another,  with  our  Saviour  on  the, 
Cross,  the  Virgin,  San  Benedetto,  San  Bernai'do,  and  San  t 

Giovanni,  for  the  Chapter  House.   At  Fiesole,  in  the  church 

*•  The  inscription  was  not  written  by  Pietro,  but  bj  his  fellow  citizens';' 
nor  was  his  portrait  introduced  without  an  invitation  to  the  master  to  place- 
it  where  it  it  found. 

tit  has  been  engraTed  by  Cecchini.  Over  the  figures  are  female  forma 
representing  such  virtues  as  the  personages  beneath  were  supposed  to  be  dia- 
tingui8he<l  by;  over  Fabius  Maximus,  Socrates  and  Numa  Pompiliua,  ia 
Prudence,  fox  example;  over  Camillus,  Piitacus,  and  Trajan.  Justice,  &.C., 
&c.  The  figure  of  Daniel  is  said  to  be  a  likeness  of  Raphael  in  bis  youth. 
— See  Maribtti,  Letter e  Perugine. 

%  The  Hall  of  the  Exchange,  observes  an  Italian  writer,  is  to  the  ftmo 
of  Pietro  Perugino,  as  are  the  Stanxe  of  the  Vatican  to  that  of  RaphaeL 
<  §  Fur  minute  details  respecting  these  works,  which  are  still  in  the  church, 
see  Orsini,  as  before  ciied. 


oj^j  !^^p ,  JCiomei^co,  ^h^^  i^aiated^  a^  PJ<?.tur^  pf^  plif  Madonna,  ^in 
tte  ^qcpnd  c}iflj>el  on  tpp  riglithan^j  there  are  lies!  ilfS|tHr^ 
%iii:^  ia  this  work,  one  of  ^hichj  a  Saa  Sehastiai^o  namelj^' 
i^.  jp^rflijf^  of  the  higlicet  pjraiae,*,  Pietrd,  f^^  Ti^tj^rJ^ea  io^^ 
mncn,  and  receive<l  suph  |>crpetual  deiiiands'for  liia  works, 
that  he  frequently  u&b<l  one  and  the  sa^tqeplyect  or  iigure 
several  tiaiei  in  different  pictures,  lii^  t.h<?0/ry,and  mo<l^  pf 
treatment  in  art  had^  indeed,  become  so  jnannered,  that  he 
gave  til!  his  figures  the  siuDe  expr^sion.V  Now,  ifichelag nolo 
was,  bj  thia  time,  .coming  forward  to  hia.  place,  and  Pietro 
carneatly  desired  to  see  Ids  worsts,  because  of  the  great 
praise  bestowed  oh  them  .bj  the  artists,,  but  as  he:.percdived 
that  the  greatness  of  the  name.whickhe  had  himsdf  .acquii:ed 
m  all  pla<Qes>  began  to;  be  obscured  bj  othejsSy.he^soiigl^ijAuch 
to  lower  and  mortify,  all  who  were ^ then  labouring, .to. dwi- 
tiiiguish  themselves,'  ibj  the  .caustic  t  severity,  of  -  hia ;.  r^mark& 
This  'caused  > him  to  receiye  various  offences  A^m  idiffi^i^t 
artists,  and  Michelagnolp  told  him  public^,  that,  he  was  but 
a  dolt  and  blockhead  in  artt  But  Pietro.  could  jiot  endure 
9o  grievous  an  affront,  and  the  two  .artists  .presented  them- 
selves before  the  Council  of.  Eight,  whence  Pietro  withdrew, 
however,  with  very  little  honour.  .Meanwhile,  the  .Seryite 
Monks  of  Florenoe,,desiredjto  have  the  picture  for  their 
high  altar  painted  by  eome  inaster  of  great  renown,  and  had 
given  the  conmussion  for  itto.Filippo  Lippi  on  account  of  the 

*  These  pictures  are  in  good  preservation,  with^  the  exception  of  the 
centre,  which  has  heen  Mmewhat  injured  hy  injudidoos  cleaning.  The 
^ionartery  is  now  a  Convent'  of  Nuns;  and  the  plate  being  an^er  CMRtfttrs, 
the  pictures  cannot  easily  be  seen, but  a  description  of  them  will  be  Ibuiid 
in  Ruraohr,  who  obtained  admisson  by  an  order  from  the  archbishop. — See 
Hal.  Forsch.t  vol.  ii.  p.  345.  They  are  engraved  in  the  R.  Gaueria  di 
Firenxa,  serie  i.  vol.  ii.  tav.  Ixzxv.,  and  there  is  a  replica  of  the  St. 
Sebastian,  at  Rome,  (in  the  Sdanm  Palace). 

t  *'  This  bitter  remark,  uttered.in  the  heat  of  resentipent,"  observes,  an 
Italian  writer,  jealous  for  the  honour  of  our  artist,  **  must  not  be  permitted 
to  prejudice  our  Perugino,  nor  should  it  be  turned  to  his  injury,  as  Delia 
Valle,  with  his  wonted  acerbity, >  has  ^  dared  to  do.  He  who  do«  not  ap- 
preciate  the  works  of  PietnK  is  incapable  of  doing  justice  ift  those  of  the 
Urbinese,"  (so  do  they  of-Urinao  fondly  call  their  JEUphael),  ^  and  for 
me  1  prefer  to  that  of  Delia  Valle,  the  judgment  of  a  distinguished  Briton, 
who,  after  having  contemplated  the  two  pictures  of  these  masters,  that 
were  in  San  Giovanni-in-Moiite  (Bologna),  remarked  as  follows : — '  In  the 

ficture  of  Pietro,  I  see  Rsphaelas  he  is  to  be,  in  the  picture  of  Raphael, 
see  Pietro  as  he  has  been.' '' 
VOL.  II4  T 


z4Sf2  LIVES  trtr  irftr  ABtisra. 

^depai^i^ftf  Leonardo  <!a  Vinci  to  France^  'lrtit'thb''fiftiifer, 
,  when  he  h&^  vjotnpktodf  the  half  of  one^  out'^of 'the"t#o 
I  pictures,  of  vrhtch  the  Altar-pi**ee  wftsto  1)4  doin'po&eii,  de- 
cried to  another  life;  where apou  the* monks,' moved  bV  tlic 
^ftith  thtey  hsd  plafifed"  in  l*ietro,  ^nfidcd  the  whok' ww-k  to 
.  his-lsare.  In  ihi^  pamtiDg,  wher*!in  Fill ppiiio  had  beguit^^t- 
I'preseht  the  Deposition  of  Christ  from  the  t>os3;' that  ihaiter 
I  had  finished  the '  upper  pai%  where  Nicbdemn^'  ii  IdweHhg 
Uhe  bodj' ;  Pietro  thBrefore  oon tinned  the  work  by  paiAtihg 
the  iowex  ]Vart,  the  swoohinjg  of  Ont  Lady  namely,  "^Ali 
certain  othA-  Hgun^.     And  as  ihAs  work  was   to  e^sfst 
of  tWo  'pictures^  the  i>ne  to  be  I  timed  towards  the  ehC(!f  "of 
•the  md^ba,  ^d  th^s  oth<?r  toward^  th6  ^body  of  the  ctttTch, 
the  monka    proposJ*d    to   haTe  Ihe   ilcpomtioti*  towardk- the 
eh6i^,  widran  Assnmption  of' the  Virgin  tcrWardath<;cWrfth, 
but  Pietro  executed  th^  latter  in  s^  orditiafy  a  'ntsinnerj  HKit 
-thcfy  determined  to  ha^e  the  Deposition  bi'frbnt,  ^i/Ae 
Aasumptioa  townrda  the  choir ;  both  hftTe  now  l>een  reAibfir^d 
to  other  altars  in  the  same  churth,  aod  the  Tabernacle  of  the 
Sacrament  has  been  erected  in  their  place,*     Of  thia' woi^t, 
theh^fore,  si^c  Hinall  pictures  only  have  Tieinained  ^i  the'hi^i 
nhar,  certain  saints  namely,  which  wefe  painted  i^' niches 
by  Pietro.     T  find  it  related,  that  wheti  the  painting  was  fi^t 
nn covered,  all  the  new  artists  censured  it  greatly,  principally 
because  Pietro  had  again  adopted  the  same  figures  that  had 
been  previously  painted  in  other  of  his  works,  for  which  his 
friends  reproached  him  not  a  littlie,  declaring  that  he  had 
taken  no  pains,  but  whether  induced  by  avarice,  or  by  (be 
desire  to  spare  his  time,  had  departed  from  his  usual  mod 
manner;  to  all  which  Pietro  replied,  "I  hlave  painted  in Ihis 
work  the  figures  that  you  formerly  commanded,  and  ;yjrli^(^ 
then  pleased  you  greatly;  if  they  now  displease  you,  iandi^iHi 
410  longer  extol  them,  what  can  I  do?"!    Hiis  ^lid  not  ^- 

''.'".  '  \    .    ■. .' .')  10 

*  The  picture  partly  peinted  bj  Filippino,  k  in  the  Academy  of  Pine 
Arts,' as  we  have  said  in  the  life  or  that  master.  The  Assnniption  of  Pietro 
is  still  in  the  chinch,  and  will  be  Ibond  in  the  Rabatta  chapel.  •     • 

i*  These  saints  are  na longer  in  the  place  ihere  indicated.  Thejiell 
into  the  hands  of  merchants  during  the  TJfissitiwlfB  of  tnmbfed  time8,:and 
cannot  now  be  traced.  '     '     n.>ii 

X  One  of  the  most  pexseTering  apologists  for  this  master  declares  that^  ^<f 
Pietro  did  not  repeat  the  figures  previously  used  in  the  cities  where  thej 


^>^Wt:?nltfly,  fr0ia.a38iuling  iim  ihiiJT?ly:with/«atmodD'V^«es, 
.JH»d  uOff^^g  tw  ppblidy  in  Fariims  irajrsi;  whesrefdi^ 
.  hayujig  foow:  become^  qld^  ihe  -1^ /Fiocenoe  laltogetlier)-'  «nd 
^^^tjE^ned.to.'PerMgiA.*.  r  j-  ^tt.    /-At'  ;  -..♦  -  ».it  ft*  ^i  /io-i/5v| 
,  J  lln  rthe  ch^mch:  of  jSwi  Sever©,  ;in  Aliat  <atyv  >rhe  stfaeo: '  exk- 
.cuted  iVai:io]a3  fworliss  in  :f resiio,  for  iheOarthntmA  im«iikBj4o 
;  whoi^  At  belongs  :  jtbece  Baffiiello  ida]Urbiab,)iirhiie^  etill 
joang,,and  ^wib^.be  wsa  iht  disciple  <>C  J^ietro,iliadi^nted 
peiltam  .figures,  as  ^will.fbe.i .related  in  Idie  proper ^plsMSt 
jjfietro:  Ukje^^rise fiwrked  at  Monjtone,  atithjd  JPratta^  vAndiltt 
many  other  places  Jn-tbe  neighbourhood  .of  Perugia,:^  vbut 
more  particularly  .in  Asaisi,  in.the>church  jtf  jiSai^ta^Maiia 
djBgJii  Ai^eli)  namely,  where  he  painted  In  tibeseo  the  wkdl 
behipd  the  chapel  of  the  Madonna,  cwhichetands  opposite  ^io 
.the  choir  K^  t}ie  i|)pnks,  depicting  the  Sayktnr  lon^the  Gcoss, 
.r\?rith  sevjerd,  figures.  ,  In  ftho.ielmrcht.Qff&Mi  vBietrio,!i«n 
, Abbey  in  iJE^r^gia,  wjiieh  belongs  to  i the  Black/ Friarsi,- the 
painted  a  very  Jarge. picture  for  jthe  thigh  altar  ;  the  (subject 
,of  jthis  work  is  the  Asceesion^-of  Jesus,  with  the  Apostles 
beneath,  looking  up  to  heayen.§     On  the  predella  of  tie  pic- 
ture are  three  stories, /execnt^  .with  much. care,  the  Adoi^ 
tion  of  theiMiagithia  is.iofiay,stiie  baptism  of  the  Sayioui*, 
and  his  Resurrection  ;  the  whole  of  thb  work  is  replete  with 
evidences  of  thought  and  care,  insomuch  that  it  is  one  of  the 
best  paintings  in  oil  executed  by  Pietro  in  Perugia  ;  he  also 
commenced  a  work  in  fresco,  of  no  small  importance,  at 
Castello  della  Pieve,  but  did  not  finish  it.|| 

had  first  been  made  known,  but  in  other  cities  only,  the  Teplj  thus  gi ten 
was  a  most  sufficient  one."   This  question  we  leave  to  the  reader's  decision. 

*  But  for  the  offences  thus  received^  Pietro  would  seem  to  have  disposed 
his  affairs  for  passing  the  remainder  of  his  days  in  Florence,  where  he  Iiad 
also  purchased  a  burial  place  for  himself  and  his  descendants,  in  the  church 
of  the  Annunziata. — MasseUu 

t  The  church  oi&i.  Severo  was  rebuilt  from  the  foundations  about  the 
middle  of  the  last  century.  The  wall  of  the  chapel  on  which  are  the  works 
of  Pietro  and  Raphael,  was  however  preserved,  and  is  still  in  the  monastery, 
but  in  a  very  confined  position. — See  Orsmi,  as  cited  above. 
-  X  For  various  details  respecting  the  works  of  Pietro,  in  these  and  other 
places,  see  Mezzanotte,  Delia  Vita  e  df^  opere  di  Pietro  Vamtcd  da 
Castello  delta  Pieve,  Cummentario  Istorico. — Perugia,  1836. 

§  This  picture  was  taken  to  France,^  where  it  is  supposed  to  remain. 
Some  writers  affirm  it  to  have  been  presented  by  the  French  Government 
to  the  cathedral  of  Lyons. 

II  In  the  church  of  Fontignano,  near  Castello  della  Pieve,  according  to 
y2 


o824  '       LTO59;X>JPi.:THBr-fBTJSTS. 

;}.>'Jtswa8.the«a0tom.,of  BietrOyvwh^         a  man  that  did  not 

.^oonfide'in  any.  ope,  when  going  or. returning  Trom  the  above- 

inamed  CasteUo  to  Peragia,  to  cany  all  the  money  wbicti,  He 

>  possessed  at  the  time  about  his  person ;  ihh  being  know^ 

•<iertain.men  waylaid  him  at  a  place  on  the  mad,  and  robbed 

vhimi  of 'all.\that..he  had,  but,  at  his  earnest  entreaty,  they 

spared  his  life   for  the  love  of  God-     By  means  of  ibe 

^^measures  adopted,  and  the  assistance  of  hi^  friend^  of  itylidm 

J  he  had  a  good  number,  notwithstanding  what  had  bt:en  ^d^ 

.-he. recovered  a  great  part  of  the  money  that  had  been  liken 

finom  him.;. he  was- nevertheless  very  near  dying  of  grief  for 

'  this  <  misfortune.     Pietro  possessed ;  but  very  lit  tie  religion. 

iand  could  never 'be  made  to  believe  in,  the  immortality  of  the 

^8onl,'>nay,«  most  obstinately  did  ,  he  i^ect  all  good  counsel, 

.; with  > words*  suit^  to  the  stubbornness  of  his  marble-hard 

-brain;  -  He  placed  all  his  hopes  in. the  goods  of  fortune,  aiid 

^would  shave 'Undertaken  anything  for  money;  he  gaiii^ 

great  riches  indeed,  and  bought,  as  well  as  built^  aeyeml 

large jhouses  in  Florence;  at  Perugia  also,  and  at  CaatellD 

'  della  Pieve,  he  bought  a  considerable,  amount  of  property.* 

Pietro  took  a  very  beautiful  girl  to  wife,  and  she  bore  him 

children  :\  he  is  said  to  have  had  so  much  pleasure  in  seeing 

her  wear  becoming  head-dresses,  both  abroad  and  at  home, 

that  he  was  occasionally  known  to  arrange  this  part  of  her 

toilet  with  his  own  hands.     Finally,  having  attained  to  the 

age  of  sevepty-eight,  Pietro  finished  the  course  of  his  life  in 

the  Castello  della  Pieve,  where  he  was  honourably  buried  in 

the  year  1524.:^ 

Mezzanotte,  who  anerts  that  the  work  was  not  in  fresco  but  distemper, 
a  Birth  of  Christ  namely,  with  figures  of  the  Saints  Rocco  and  Sebastiano. 
But  other  writers  cite  various  works  as  performed  by  Pietro  at  Castello 
(now  Citta)  della  Pieve.  One  of  the  mort  important  is  an  Adoration^  of 
the  Magi  in  fresco,  now  much  injured  by  the  humidity  of  the  pl«ce. 
The  Madonna  in  this  picture  is  said  to  be  by  Raphael,  as  is  also  a  little 
dog  who  is  barking  at  some  horses. 

*  Mezzanotte  and  other  writers  defend  Pietro  against  the  chaiges  of 
irreligion  and  avarice  brought  against  him  by  Yasari,  and  there  is  ground  to 
hope  that  the  biographer  has  spoken  with  too  little  consideration,  even  from 
what  he  has  himself  related  of  the  Prior  and  his  ultra-marine. — See  ante, 
p.  315.     See  also  Orsini,  Vitu,  &c,  1804;  and  Pasooli,  ut  supra,  1732. 

f  Of  these  he  had  three,  Giovan  fiiattista,  Francesco  and  Michael  Angelo, 
the  last  most  probably  so  named,  observes  an  Italian  annotator,  befbre\ihe 
disagreement  of  Pietro  with  Buonarroti. 

X  Pietro  died  at  Fontignano,  and  not  at  Castello  della  Pieve.    Neither 
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*  ftetnj' '  formed  iriany  liiiistenj  in  bis  'town  manner,  among 
these'  was  one  who'  proved  to'  hb '  iiideed  most'  excellent,  one 
who  devoted  himself  wholly  to  ^  the  honourable  studies  of 
bis  art,  and  verygreatlj  durpassed  his  master;  this  was 
no'  other  than  the  wondrdns  Rafiaello  Sanzio  of  Urbino,  who 
together  with  bis  father,  GioTanni  de'  Santi,  worked  many 
years  with  Pietrb  Pehigino. 

The  painter  Benedetto  Pinturicchio,  of  Perugia,  was  also 
a  disciple  of  Pietro,  whose  manneir  he  always  retained,  as  we 
have  related  in  bis  life.  Rocco  Zoppo,*  a  Florentine  painter, 
was  likewise  the  disciple  of  this  Inaster.  Filippo  Salviati 
has  a  yeiy  beautiful  Madonna,  in  a  round  picture, .  by  his 
band,  but  it  is  true  that  this  was  entirely  finished  by  Hetro 
himself.  Bocco  painted  numerous  pictures  of  the  Madonna, 
and  took  many  portraits,  of  which  there  is  no  need  to  speak 
further ;  but  I  will  not  omit  to  relate  that  this  artist  executed 
the  portrait  of  Girolamo  Riario^  in  <  the  'Sistine  chapel  in 
Rome,  with  that  of  F.  Pietro,  cardinal  of  San  Sisto. 
Another  disciple  of  Pietro  was  Montevarchi,t  who  painted 
many  pictures  in  San  Giovanni,  in  Yaldarno;  more  par- 
ticularly for  the  church  of  tiie  Madonna,  where  he  exe- 

was  he  honourably  buried.  Having  expired  without  reeeiTing  the  sacra- 
ments of  the  diurch,  be  was  buried  in  uneonaecrated  ground,  under  an  oak 
which  stood  by  the  way-eide,  but  is  said  to  hare  been  afterwards  disinterred 
and  buried  near  the  church,  perhaps  in  the  cemetery.  This  circumstance 
has  been  dted  in  proof  of  Pietro's  irreligion,  who,  as  it  is  said,  **  for  not 
harmg  chosen  to  receiTe  the  sacraments,  was  refused  Christian  burial;'* 
but  there  was  a  plague  raging  at  the  time  in  Perugia  and  the  neighbourhoo<i. 
insomuch  that  the  priesta  could  no  longer  bestow  the  due  rites  on  the  dying 
or  dead.  Pietro  may  hare  fiiUen  a  victim  to  this  malady,  and  the  reports 
of  his  dying  *^  unhouseled  unannealed"  may  hare  had  their  origin  in  this 
drcumstanoe.  Mariotti,  £#«srs,  p.  1,  discovered  an  instrument  wherein  the 
monks  of  St  Aitgustin  i^^  with  the  sons  of  Pietro,  to  transport  the 
body  of  their  iaUier  to  Perugia,  and  there  give  it  honourable  interment 
by  way  of  liouidating  a  debt,  which  they  acknowledge  themselves  to  have 
contracted,  for  worlu  executed  by  him  in  their  church.  It  is  true,  that 
the  calamities  of  the  times  prevented  this  contract  from  being  fulfilled, 
but  that  such  an  agreement  was  entered  into  suffices  to  show  that  there 
was  no  ground  of  objection  to  the  interment  of  Pietro's  remains  in  con- 
secrated ground. 

*  **  Not  to  be  confounded,**  remarks  the  Italian  editor, "  with  the  painter 
Blaroo  Zoppo  of  Bologna,"  mentioned  in  the  life  of  Blantegna. 

<f-  Lana  observes  that  this  painter  is  not  sufficiently  known  beyond  his 
native  place  of  Montevarchi,  from  which  he  takes  his  name. 


^S^'  LIVS8'0F>'TH&vJUEtnBt8. 

(5tit6d''tt'flt6i7nr%predenting'thellfifade'of^i^^  f-Tbis^ 

nuurtei*  left  lAany  wbriu/  io  his  native  place^c^  iMorxtewiuihijf 
QeAw^dA  Pi8t(d9lC^•of:whom  wehave  made '-aienlioai<in /tiie' 
life'^of '  Pititoricchio/  also  received  instruction  £n>m\  Btejtci^^ 
P6rbgin<y,  >vnt(i  whom  he  remained  for  a  loi^':titnar.^>Thei 
Roifetitine  BacciO'  Ubertino<  was,  in  '  like  mannei^,  Jiaboiigr^ 
I^etro's  disciples,  and  was  an  artist  of  infinite  diligeiice'ax(dt 
cJire  in'  his  colouring,  'as  well  as  design,  ffor  wfaieh  -eaos^' 
Pietro  made  much  use  of  his  senrioea.  <  We  have  a  drawing- 
in^  our  book  bj  the  hand  of  Bacdo  Ubertino,  Christ  scourged 
atthe^Ookunn  namely,  it  is  done' with  the  pen;  and  is  a  vei^ 
charming  design^     •  ..    '  .  t    '  •'  -         ;.  It 

c^This  (Baceio  had  a^  brother,  who  was  >l1so  a>:dis<sipler>of 
Pi^trv  Pemgino:  his  name  was>  FranceBCOi,  but  bj  waji'of 
snrname  he  was  called*  Baccyacc&«  )He  was  'a  rery'^car^Fnl' 
pidHteir  of  small  figures,  as « may  be  seen  from  man jHirorUr 
winch  he' executed  in  Florence^  more  espeaaUj  in  the  Baladcr 
of'Gio  Maria  Benintendi,t  and  in  that  of  Pier«FraDce6eo: 
Borgherini.     Bacchiacca  took  great  pleasure  in*  painting 
groUesche';  he  was,  therefor^  commissioned  by  the.Signov' 
Ddke  Gosimo  to  decorate  a  study  for  himself  with,  figures'of 
animals  and  rare  plants,  copied  fix>m  the  life,  and  which  are 
considered  exceedingly  beautiful.     He  also  prepared   "(he 
cartoons  for  certain  tapestries  and  carpets,  whidi  were  after:? 
wards  woven  in  silk  by  the  Flemish  master,  Giovanni  Boston 
for  certain  apartments  in  the  palace  of  his  Excellency.   . ,  . 

Giovanni  Spagnuolo,  called  Lo  Spagna,  was  ,  another 
disciple  of  Pietro  Perugino  :  this  artist  was  a  better  colourist 
than  any  of  the  scholars  left  by  Pietro  at  his  deaths  and, 
after  that  event,  would,  without  doubt^  have  established 
himself  in  Perugia,  if  the  envy  of  the  painters  of^that/jdlj,. 
who  were  most  unfriendly  to  foreign  artists,  had  not  .perse- 
cuted him  to  such  a  degree  that  he  was  compelled  to  depart 
He  then  retired  to  Spoleto,  where  his  excellence  and  ability 
obtained  for  him  a  wife  of  good  family,  and  he  was,  besides^ 

■   ■    ■    ■ ' .    .',-".>.  I 

*  Of  this  artist,  who  iras  theiriend  of  Andrea  del  Sarto,  and  died^at 
Florence  in  1557,  Vasari  speaks  more  circomstantiallj  m  Ibe  iliib»-'tif 
Dastiano  da  San  (>allo,  called  Aristotele.    •  ' 

f  The  pictures  painted  for  the  Gasa  Benintendi  were  taken  to  Dieidea 
about  the  middle  of  the  last  century,  and  became  a  part  of  the  gallery,  there. 
—£a. /Zor.,  1832-8.  .x     v     ,.91 
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tnadiB'  a  citizen  of  S|>ole;to,t  i  rHe^:  t^Qvaani  a^ec^iied  various 
worjLS,  as  Ue  did  iniaiitUe  otter,  cities  of  Umbrii^:  in  Asaiai 
morc  particularlyi F ^wHera  iu^  {laintefl  tlie  al t^ar-^pieco  i  A)r - . th^ ' 
ciiapcl  ot^  Sfttit^  Qat^rinfti  in  r l^be.  lo^er  d^tirch  of  t. San 
FraiiL««cOpf  ^reueiTiug  thejogmmiasion  for  thja  work  from  the 
Spaniah  Cardinal  Egidio. ;  .Anotbeir.  picture  hj  lushaAd  m 
a JSati  -Damiano;  and  fctr  iUa  church  of  Santa  Maria  d^gli 
Angeli  he  paintt^d  certain  half^cngth;  figures  the  ^i^e  of^jfe  ;f 
these  &i^  in  the  t»inall  chapel^  wh^reia  &aa  Francesco  4^^*^ 
they  represent  some  oC'  tjic  companions  of  St*  Francis^  with 
other  saints,  aU  depicted  with  groat  animation ;  in  the  centre 
of  ail  is  Sail  Francesco  himac^lfi  a  work  In  riJievo.  . ) 

But  among  ali  the,  di^t^piea  ofc^ietro  h^e  .eniuneFated, 
Andrea  Luigl  of  A^ai,  ealied  V  lugegnq,  -deserves  to  be 
eonaidered  the  beat  master.:  in  his  ilnt  joutJi  tUa  artist  vied 
with  KAfifaciUo  da  Urhanoi'  under  the  discipline  of  Fietroy 
who  a^railed  Idmaelf  of  L' Jngegno'at  assbtanca  in  all  the 
more  important  works  undertaken  bj  him ;  as,  for  example^ 
in  the  Andienca^hamher  of  the  Exchange  in  Per4igi% 
where  there  ajre  most  beautiful  pictures  by.  his  hand^  in  the 
worka  of  Pietro  executed  for  Assiai  j  and,  Anally,  <  in  l^he 
dtapel  of  Pope  8ixtus.|  In  all  these  labours  Andrea,  gave 
such  de<:ided  proofs  of  his  abiUty  that  he  was  expected  tg 
aurpa^  hi:»  muster  by  very  imich^  and  so,  without  doubt,  he 
woaldhaYe  done,  but  thiht  fortune^  who.  is  almost  always 

*  Mariotti,  Letter e,  p.  195,  has'klibwn 'thiit  Lo  Spagha"  became  i 
ci^h  of  Spoletb  before  the  death  ti  Pietro,  and  bad  married  a  lady  of 
that  dtjeigfat  years  pmvknisip  Um  death  of  his- marter. 
.  t  The  beautiful  altar-piece  by  Lo  Spagnat  b^re  alluded  tp,  is.in  the 
chapel  of  St.  Stephen  in  this  church,  it  represents  the  Madonna  enthroned, 
with  three  Saints  on  each  side.  The  painting  is  in  good  preservation,  and  may 
be  considered  the  master-piece  of  the  artist. — See  Mezsanotte,  ut  supra, 

):  Still  in  veiyfiur  oonditioo. 

§  The  errors  of  Vasari,  in  jespact  to  this  artist,  ha7«  b^en  repef^  by 
all  succcedii^  writers,  Mezzanotte  among,  the  number.  Nor  was  it,  iintU 
Rumohrhad  published  his  admirable  '*  Rttearches/'  (itaiienuche  Fortck- 
unpen,)  that  they  were  corrected.  For  many  interesting  details  respedLing 
L' Ingegno,  which  cannot  here  find  place,  thereader  b  referred  to  that  work, 
and  alio  to  the  same  author  ia  the  KunttUatt,  for  1821,  No.  73.— See  also 
PuMttsoantf  and  Dr.  Waagen,  with  the  reply  given  to  that  writer  bv  Foister 
in  the  KtautbUtt,  for  1837,  p.  94.  . 

H  Orsini  admits  that  h*  Ingegno  may  have  assisted  Pietro  in  the  Sistme 
chapel,  but  denies  that  he  did  so  in  Assist,  where,  as  he  deda^es,  this  artist 
never  worked. 


o28'  LiYra  oy^rajSifiTflrs. 

JeiitfcT  Ti*  IngiE^i^  to  kltiun' 'to' tliie'ip^SrfeeUon ^te  waai  appniAch- 
iSi:\  im%iii%iteBi6k  'df  fhe  bead  fbll^  inth  ^feh  ftffel 


'  P^'  i>e  S  i  X  r  [3  f ,  I  ha  t' '  jki  !i  t  i  fiT,  al  wajs^  th  e'  f ne  rid  ginl '  |ff*)U»cfep^f 

'  a  uli^  in  r  n,'  fX;rij'nip  liHed  that ' proTiaiori  3hba!(3  be  iBftade  frjit*^hitn 

It]  iV s >i )  SI  f  ail d! *fl\i  ^'^ ^ ^  tJic  i™ia»fi d er  of  hi  J' li  f^  l>f ' ihtwo.  %ia 

ifadibe  ra(inagc'liient'  of  the  i^evenucff  irttliatrityl'"  A'cfertinu 

'iniih'wWH'theVi.'rore  pqid  tb^  Antlrca  tjrittt  he  i(!ie8;  %Mcb  tiap- 

jMjn^d  when  lie  lidd  'Mta!pe<J  the  tiightj-aiitth' j^ar  of  hia^age, 

"^    ^Other  ^iscijple^  6f  Pipt^j,  urifl  al3o"riatfVes'i&f  ^cHi^a, 

^  we  re  jEh  ake  Wo  pi  f^  n '  G  iorgi  'ij'  w  h«  pai  n  ted  the  Adora  tidri  Vjf 

roe   MiS  * , i A'* ^Sari r  '.  A ko« f i no. *  Dom eo ico  'dr "- Pkrisf, f  Hrho 

execiired  Tanousi  painhtigs  irf  Pero^a^and  *the  ^iiTT(Siinding 

country,   iQ  compatiy  with   his  brother   Orazio'J''and  i^hu 

Niccola^l  who  painted  Christ  in  the  Garden,  in  a  picture  for 

the  cburcli  of  San  FratieeSeo,"Vith  the  altar-piece  for  tbo 

chapel  of  the  Baglioni,  in  San  Domenico,  and  certain  stories  in 

freaco  from 'the  fife'cf'San  Grovanni  Batista,' in  the  chapel 

of  the  Exclikng^'"'  /  --  *'  ^''     -i'-lV^-  "^ 

Benedetto  Capdrali^n  Otherwise  called  Bitti,  was,  in  like 

manner,  a  disciple  of  Pietro  :  there  are  man j  pictures  by  his 

hlhd'ln  hirf'iiatryeintjr  ofPemgia.  *  HeH)ccnpied-himaelf,Tto 

a  great  extent,  in  arohUectorealse^  and  noti  pnly.  exiocuited 

-  numerods "work vhdt^alao  ^wrote  a  Gomn^entary^on  y itrq^ips, 

which  every  on6  ifUiy^see,  since  it  has*  been 'printed*     Bene- 

'dettd  Capbrali  jrtA  followed  in  these  sttldies  by  his  6on  Gintio, 

also  a  painter  of  JP^rogia.  •  *     •;  ..::,:; 

*  Still  in  iU  place.^-See  Mezzanotte ;  Be^Vdsb'Ontiii;  ^taEhgh,^c., 
'w]iocnUcise8it8eTcHdjf';«iiaPiite6li;f1tod^/^^  -:      v^ 

'  f  For  detaila  icqjectmg  th&i  master;  Donuaiico  di  Paris  Allaoi,  of  a  ooble 
feiqUj  of  Pentgify-spe  Oniniyiu/rupra.       .  .,  ,  .  ..\  ,  ^.  .. 

.  ^,  Onuioifafl  tlie  sojij  not  the  (>rother  of  i)om'enlcb,'aiid  Was  the  fouMer 
ol  the  Acaiiemy' of  Design  of  i?eriigia.''  *  '  '*  ''•'''  -r-^  ■  -«i-^., 
.  §  Giannioola  di  Paolo  Manni,  one  of  the  beat  of  Pietro's  schdlars.— See 
Mezzanotte,  at  dted  abore. '  The  picture  of  the  Baglioni  chapel  here  de- 
■  icribed,  b^now  in. the  QaUeiy  Qf  th^  Academjri^J^erug^'  *  His'  frescoes  m 
Itbe  Exchange  SLie.^lirt  existence.;  . 

I  His  name  was  not  BenetJetto,  but  Giambattistel  '  For  his  Vorli^^'  see 
Mariotti,  Leiiere,  &c.  ••.-•.  - « - 
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vt  Bat'jioiie.of:All  theseydiaciples  ever  equalled  Pjetro  him* 

..8elf^-an;.a8siduitJ,6f.Applic|ltigl^  or  io  the  grace  wit)i  wbic^ 

f, that  master, painted   in  his  own  manner;  wMch  pli^^ 

.g]^«atl7.4Lt.that  tim^  insomacb\that  many  artists  wne  Ai^m 

]  France,  Spain,  i  XSennany,  and  other  co un tri ea>  to  the  end 

.  that^thej  Wgbt , acquiiie  rit.^    A  traffic  waa  also  made  of,  jils 

^  works,  fu».w.e.have  said,  hj  nsaajf  who  &ent  them  into  divers 

.places  before  the  manner  of  Micliael  Agnolo  be^jame' kiicwn  ; 

.  Imt  .the- iattex;  haying  mad^  nmnifeBtthe  good  and  true  path 

•  in  these  afts, ,  has  .bronght  th<^iu  to  t  h  a  t  p^  rfeetion  w  hi  ch  w^ 

shallsee  .when  we.oome  to  t)ie  4hird  pari  of  t\iim  work^  soou 

to  follow  :  wherein  we  shall  treat  of  the  excellence  and  per 

fections  thereof^, and  wherdu  it  will  be  proved  to  artmts^ 

that' whoever, .wiU  .study; and  labour   continually  ^nd  not 

.capriciouslj,  lOr  in  .the  mere  pursuit  of  fantasies ;  shall  leave 

[  •  i¥orks  of  value  <behind  him,'  and  shall  acquire  fame,  lichl^ 

'  .and  friends.         . 


VITTORE  SCARPACCIA,*  PAINTER, 

AND     OTHEK    TENKTIAN    AHD    LOMBAED .  PAIMTBBS. 

It  is  a  well-known  fact  that  when  masters  of  our  arts,  begin 
to  distinguish  themselves  in  any  particular  district,  they  arc 
followed  by  many  more,  one  after  another,  insomuch  that 
thet'e  are  frequently  a  large  number  in  one  and  the  same 
place.  Emulation,  the  struggle  for  distinction,  and  the  con- 
nexion in  which  one  of  these  artists  may  happen  to  stand 
with  one  great  master,  and  one  with  another,  combine  to 
make  all  labour  the  more  zealously  for  pre-eminence^  each 
seeking  to  surpass  the  others  as  much  as  he  possibly  can. 
Or  if  even  many  are  connected  with  and  depend  on  one  mas- 
ter, still  they  soon  divide,  either  on  the  death  of  that  master, 
or  for  some  other  cause  ;  when  different  tendencies  soon  be- 

*  Scarpaccia  is  the  coTniption  of  this  artiste  name,  which  was  Carpaodo, 
and  since  it  is  by  his  true  name  that  he  is  most  commonly  known,  it  is  that 
which  we  propose  to  adopt  in  our  notes  to  bis  life :  in  the  translation  of  tha 
text  we  abide  as  usual  by  the  reading  of  our  author. 


38V'<  LIVX8  OF  THS  Arnxms. 

QoM^^iOMidbaiitxiaog  them^-eaeE  seeks  te.reIratatiea:a£^ 
ban^  fiivt;  «iid  ^laboora  to  beoome  chief  >  in  liMturo:  «U(  • 
tlitarelofe^  do^their outmost  to  give  proof  of  their  dbili^.  .    t.* 

•  ^J^tautj,  therefore,  wbo  floorished  aboiit  themme  time' 
add  huttm  same  plac^  bat  Tespecting  whom  I  oottld-jiot 
diBodrer^ittor^woiild  it -sait'  me  to  write,  ererj  particnlai:^  i  ; 
now  )^ropo0e4o^peak  shortly;  to  the  end  that,  findii^  mjself  • 
n^tiriat:  the  close  of  this  the  second  part  of  mj  wori^  I  may 
ndtmegiect  and  leave  omitted  any  who  shall  have  laboured 
toOadovnthe- world  by  their  works.    Bat  of  these,  I  Tepeott,  • 
ndtionly^  have  I  been  anable  toprocare  the  entire  history  of 
their  UreSy  i>ut  Thaye  also  foand  it  impoestUe  to  obtain  their 
pcMndts^that  of  «Scarpaccia  excepted,  whoml  have,  on  that 
aMwnty  made  the  bead  of  the  others.  Let  my  reader,  there-r 
forOyObe  pleased  to  accept  sadi  as  •!  can  offer,. unce  lam  ' 
noli  lOilototdo  all  that:  I  cooUiwish.*     There. floorished^ 
then,  in  the  March  of  Treyiso,  and  in  Lombardy,  taking  »: 
series  of  several  years,  Stefano  Veronese,  Aldigieri  da  Zevio, 
Jacopo  DavanzOyt  of  Bologna,  Sebeto  da  Verona,   Jaoo-. 
bello  di  Fbre,  Gaariero  da  Padova,  Giusto  and  Girolamo. 
Campagnaola,  with  Giulio,  son  of  the  latter ;  Vicenzio  Bresci* 
ano^  (of  Brescia), Vittore,  Sebastiano,  and  Lazzaro  Scarpacda/ 
all   Venetians;    Vincenzio    Catena,    Luigi    Vivarini,    Gio 
Batista  da  Conegliano,  Marco  Baserini,   Giovanetto  Cor- 
degliaghi,  H  Bassiti,  Bartolommeo  Vivarino,  Giovanni  Man- 
siieti,  Vittore  Bellino,  Bartolommeo  Montagna  of  Vicenza» 
Ben^etto  Diana,  and  Giovanni  Buonconsigli,  with  many^ 
others,  of  whom  it  is  not  needful  that  I  should  now  make 
any  farther  mention. 

•To  begin  with  the  first-named  of  these  painters,  then,  I 
rn^j  remark,  that  Stefano  of  Verona,  of  whom  I  have  already: 
said  some  few  words  in  the  life  of  Agnolo  Gaddi,  was  a  more 
than  tolerable  painter  of  his  time^  and,  when  DonateHo  was' 
working  in  Padua,  as  we  have  related  in  his  life,  and  went» 
on  a  certain  occasion  among  others,  to  Verona,  he  professed 
liimgAlf  astonished  at  the  works  of  Stefano,  affirming  that 

*  To  giye  details  respecting  these  masters  would  lead  us  too  far,  we  shall 
for  the  moat  part  content  ourselves  with  intimating  the  writers,  if  anj,  by 
whom  they  arc  mentioned,  so  far  as  these  writers  may  be  withm  our  Imoww 
ledge. 

t  Whom  Yaaari  shortly  afterwards  calls  more  correctly  Avanzi. 


TIST09a^.8aiSPj3CGXAivia  dSlCc 

tKeL'  paiatiiiga  •  ex«catecL  bjiiim  in  ifresco^jvrdr^ theb jb^sst*  ll|al^>' 
upito  that  tim^  bad  ever  been  executed  ia<khoaiek(part«..,  The> : 
fkst  works  of.  this;  master  ,were  perfocmedjii^ithe  <  transeptci 
of:) the  cbuich.of  Sant-  AntoAio  in  (Vierona^ a|  i^  eztrenaQr 
ofithexwall  6n  the  left,  and^immedisteljvbeneaAh.  theiarch  oft 
the  .vault:  ithe  subject  is  a  Madonna^,  withith&  Infant  in  <  her. 
anns^v  SaniJaeopo  is  xat,  one  side,. and. iSaati  Antonio  on^ithe 
other.  >  This  work  is  still  considered  very  beautiful  lin  Utat.. 
city,  the  figures  having  a  certain  animation  .o£diaracter,  more 
especially  !in  the  heads^whicbStefano  .painted  with  mnch: 
grace.'-  In  San  Hiocolo^  a  parish  church,  fdsorin  Verona,! this, 
artist .  painted  a  jfigure ,  of  the  ititular;  sainty  <San:  JSTiccolo^  in : 
fresco^. which  is^most:  beauti^ ;:  and.  on  tbei  jwall  of  -  a  house, 
in  the.Yia  SaniPplo^which.Ieads  to  the. gate  (^.thd Episcopal. 
Pakc^  he  painted  a  ^Yirgin. with.  tangdb,.whidi\are  idso  .very 
beautifnl,  tog9dier..witk .a  figuiie.of  Cristo£uio.o  In  the LYift  . 
del  Diibmo,.  otver  the  wall  of  the  chorcb  of  Santa!  Consolata,^r 
Stefand  Veronese  painted,  ar  Madonna  in  .u '.recess, <  witb 
various  birds,  jnore  pardculaily  .a  .peacock^  which  was  the 
device  of  this  artist.' .  In  Santa  Eufemia^  a.  convent  of  the 
Eremite  mcmksiof  Santf.  Agosdno^  he  depicted  .the  figure,  of 
that  saint  over.: the  side-door,  with  two  other  saints,  and 
beneath  the  mantle  of  Sant'Agostino  are  several,  monks  and 
nuns  of  his  order.  But  the  most  beautiful  part  of  this  work 
are  two  prophets,  half-length  figures  of  the  size  of  life :  these 
ai^  the  most  beautiful  and  most  animated. beads  ever  painted 
by  Stefano ;  the  colouring  i  of  the  whole  work,  having  been 
executed  with  extraordinary  care,  has  remained  fresh  .and 
beautiful  even  to  our  own  days,  although  it  has  been  much 
exposed  to  rain,  wind,  and  frost:  .and  this  is  the  result 
of  their  not  having  been  retouched  a  secco^  the  artist  having 
taken  great  care  to  piunt  the  whole  well  a  fresco;  insomuch 
that  these  works,  had  they  been  under  shelter,  would  have 
been  still  as  fresh  and  lively  as  they  were  when  they  first 
proceeded  from  his  hands ;  as  it  is,  they  are  now  somewhat 
faded.f  Within  the  church,  in  the  chapel  of  the  Sacrament 
namely,  this  master  painted  angeb  fiying  around  the  taber- 

*  Or  the  church  of  Santa  Maria  Conaolatrice.— Alston', 
t  These  pictures  are  still  to  be  seen.   Peraioo,  Descrijnone  di  Verona, 
voL  i.  p.  143.    Those  painted  within  the  church  are  no  longer  to  be  found. 
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']iic]iB;''^bme^]of  Uieto^are  siiigiog/  otliers 'are  socmdiDgrdiiV'* 

-kMit  iiisthnikeiit8,«nd'oUier8  again  are  offering, incense^tp 

ithd  sacnunent^  oir  tiie  isbmniit  of  all,  and  as  a  finisli^,;th^ 

ttBheseniclb,  bur  «rti!lt  painted  a 'figore  of tthe  SayiaaEv^wliq;!^- 

rsnpported  bj  otiier«ngel8^  clothed  in  long  white  Yet^^enta 

,reaehing^to  the  feet  and  .ending i in  clouds:  this  was^ithe 

•mimner  in  which  Ste&no  most ;  commonlj  draped'/his  sng/e^ 

^aiirhom  lie  alws^rgaye most  graceful  and  beautiful  features, 

riritht  a  chaimif^  ^ezpressioni' ;  Ini  the  same  work  are  figu^ 

H)f'lSant- Agoiati&otand  San  Oirdlamo,  the  sijse  of  lifo^tth^J 

, stand  !Oh  .each' ^sid^  and,*  lis  itwere^  support  the  church  oi 

,Qodf  as  .if  it»were'propoeed  to  show  that  both  have  defended 

iHolj'Cfanrohlyjrrtheir  learning  against  heretica,  and  that  thej 

;8tiE)iipholdithe'same.  .'On  a  pillar  of  the  principal  chapd, 

.^Mtherdame  chtirohyifChisiniLster  painted  a  Baatu  JBufemia, 

i]giiring>herii  Teiy  beanti£uland;graceful  expression  of  count^- 

inaitfQe:  on  this,  work  he  wrote  hi»  name  in  letters  cf  ,gp}4 

•perhi^  because  it  appeared  to  him,  as  it  is  in  effecty.to  be 

oneof  theibest'paintin^  thatthe  had  ever  executed.  Accord^ 

-ing  to  his  custom^  Stefano  introduced  a  beautiful  peacocLinto 

>tlus  picture,  rwith  two  young  lions,-  but  these  lastareiUot^Yeiy 

well  done,  because  he  could  not  then  see  them  in  iif%ias  was 

;  the  case  with  the  peacock.^  Stefano  likewise  painted  a  picture 

for  the  same  church,  containing  several  half-length  figures 

in  one  picture  as  was  then  the  custom;  San  Niccola  da 

Tolentino  namely,  with  other  saints  :  the  predella  he.  coyeried 

with  historical  subjects  in  sniall  figures,  representing,  events 

from  the  life  of  San  Niccolo.     In  San  Fermo,  a>church,of 

Franciscan  monks,  in  the  same  city,  Stefano  painted;  twelve 

prophets,  half-length  figures  the  size  of  life,  and  these  served 

asithe  frame  or  ornament  to  a  Deposition  of  the  Gross,  whicl^ 

.  was  opposite  to  the  side-door  of  the  church :  attheirrCeet/ai^ 

lying  the  figures  of  Adam  and  Eve ;  the  accustomed  peacock 

is  also  there,  and  is,  indeed,  almost  to  be  considered  as  >  the 

signature  or  anagram  of  this  master.* 

In  Mantua,  Stefano  also  executed  certain  works,  among 
which  is  an  exceedingly  beautiful  Madonna,  in  the  church  pf 
San  Domenico,  situated  near  the  gate  of  the  Martello.     Now 

*  These  Prophetf  alio,  which  are  in  fresco, are ^'11  visible.  'There are 
bendes,  other  frescoes  hj  the  same  master  in  this  church,  as  there  are  also 
in  Sent'  Anastasia,  San  Lorenzo,  and  other  churches  of  Verona. . 


it<eKimoed'tliat  tl^  mbnka'were  obliged  to  ztiake  alterations 
in  that  part  of  the  chnroh^'i>ut  they  riBiDoyed  the  he^  of^thk 
Madonna  with  great  car^  and  placed  itin  one  of  the  chi^ielsnaf 
Ibe  transit;  t^t  idf '  Sant'  Ursiila  namelj;  which..  bebngaj4)D 
the  family  de'  Recuperati»  aiid 'where  there  are  some}paintiiig8 
in  fresco  bj  the  same  master.  In  the  church  of  SaniFrancesoo, 
likewise,  on  the  right  hand  of  ihim>who  enters  bj  the 'prin- 
cipal dclor,  there  is  a  range  of  -  chapels,  built  in  iohner.  times 
by  tiie  noble  fiEunilj  Delia  Bamma^:in  one  of  which- tfab 
master  has  depicted  seated  figures  ^  of  the  foor  ;£TangeliMs 
on' the  ceiling;  behind  Ihem,  in  the.manner  of  a^backgroond, 
are  espaliers  of  roses^  witii  -  a  ^ck;er-work'  of  oyiJ  fonij^, 
above  which  are 'several  trees  and  sfarubsx>f  different  kiiidi ; 
itmong  these  are  seen  birds;  but  more  especiailj  peacocks ; 
•there  are,  besides,^ some  very  beautiful riangeb  inithia^^work. 
In  the  same  church' Stefano<. painted  «  ^gijuis  of  jSantajMai;|ia 
iladdalena,  of*  the  natural  ^site,  en  m  cmubui  ito  the  right:of 
the  entnmce,  and  in  the  street  ^  called  Bompilanza,  iniil|e 
same  city,  he  painted  a  Madonna,  with' a  Childdn  her  arms, 
over  the  door  of  a  palace;  thisis  a  fresco  :  there  areangeb 
kneeling  beforetheVirgin,^andin'.the 'ba^^kground  are  trees 
covered  with  fruits  it  .       .     ,    •  .  t   .;,^ 

These,  then,  are  the  works  that  I  find  to  have  beien 
executed  by  Stefano,  although,  as  he  lived  to  a  tolerably 
advanced  age,  it  may  well  be  supposed- that  he;  produced 
many  others;  but  I  have  not  b^  able  to  discover' any 
of  them,  nor  can  I  ascertain  his -family  name,  nor  the 
baptismal  name  of  his  father;  neither  have  I  obtained  his 
portrait,  or  any  further  particulars.  Some  affirm  that,  before 
he  came  to  Florence,  he  was  the  disciple  of  the  Veronese 
painter.  Maestro  Liberale,*  but  this  is  of  little  consequence ; 
it  is  sufficient  to  observe,  that  he  learnt  all  we  find  good  in 
him  in  Florence  from  Agnolo  GaddL        . 

Of  the  same  city  of  Verona  was  Aldigieri  da  Zevio,t  who 

*  Liberale  was  not  bom  until  the  yinr  1451,  be  could  not  therefore  have 
been  the  matter  of  Stefimo  da  Verone,  who  flonziibed  about  the  year  1400. 
—JEtf.  Ftor..  1832-8. 

t  Land  awgni  the  jear  1382  as  the  period  about  which  this  artist 
flourished .  No  work  by  his  hand  *is  now  tolie  found  tin  Verona;  but^  ac- 
cording to  Foniter,  there  may  be '  some  in  Padna.-^SeeiM<^e  mu  ItaUm^ 
in  the  KunstbUUt  for  1838,  pp.  ]0,x22.>      • '       .      -  .         .  . 
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^wtid  •ev^r  in  dose  bonnexioii  witli  Hie^  S^noii  'di^Us  'BSuJ^ 
^miid^ho  painted;) unodg  thanj  other  tw)orbs,tiie' gre^t'Hitf 
of  "their '  Pda<^  wMch  is :  now  inhabited  tbj '•€»  Fodebt^. 
flare  keidepicted^tfae' Siege  of  'Jerusalem,*  as'^'jt  liki^i)ie(^ 
vdeecrihed  1^  Josephns;  a^vralL  in  which  Aldigieii  ilisplaji^d 
fltflnite'imbiii^  and  jndgmenty  rqiresenting  one  htMofS^ 
•tfoene  onljon  each*  widl  of  ^the  apartakent,^  and  Adding  tb^^Ach 
-^A'firame  or  deoorationy  whidi'  sorronnded  il  on  all  sideef/  **K)n 
.<iie  «pper  part  of  this  deeontion,'tuid,  as  it  ^ere,  to'^^mih 
^all;  he  ^laceda  range  of  medailions^'in  which,  as  it  is  l)eHeVed, 
ihere  Are  the  portraits  of  manj  distingoishidd  persons,  tikeh 
.from  the  life,  more  espedallT'  those'  of  ihen  Monging  to  4tie 
iDeOa-Soda  family-,  there  is,  neTerdieles8;4mt^lit£te''oerttii0^ 
known '  concerning '  them.  '  Of  those  portrait^  ^^hinrelbrey^ 
.will  Bay  nothing  ^rther;  bat' Iwill  not  omit >toireinatk  ihkk, 
iint  this,  work,  Aldigieri  prbved'him)9lilf<t6  posses^ 'g(^Hii, 
judgment,  and  invention,  having  neglected  no  oiie'pbhi€^KMt 
:Ou^ht  to  be  considered  in  the  representation  ofa  violfaDt^and 
/obsidnate  conflict.  The  colonring,  moreover,'  has  maintklnM 
itrfreshnesB  eixceedingly  well,  and  there  are  maiiy  portrlais 
'of  Tenowned^and  learned,  or  otherwise  ^^sttngnislwdineii, 
among  which  that  of  Messer  Francesco  Petrarca  'may  ^  be 
found.  . » :  -' 

In  the  works  of  this  Hall,  the  Bolognese  painter,  Jacopo 
Avanzi,  took  part  with  Aldigieri :  beneath  the  above-named 
pictures,  and,  like  them,  in  fresco,  he  painted  two' v^ry 
beaotiful  triumphal  processions,  executed  in  -so '  good  a 
manner,  and  with  such  consummate  art,  that  Mantegiia;'  lis 
we  are  assured  by  Girolamo  Campagnuola,  commended  Ihem 
as  pictures  of  extraordinary  beauty.*  In  Padua,  Jacofk) 
Avanzi  assisted,  with  Aldigieri  and  Sebetof  of  Verona,  to 
paint  the  chapel  of  San  Oiorgio,  which  stands  ^beside  ^tSie 
church  of  Sant*  Antonio,  a  work  executed  according  to  ^the 

•  Vasari  appears  to  have  taken  the  principal  part  of  the  notices  of  L6m- 
bard  painters  here  given,  from  the  letter  of  Campagnuola  to  Leonioo  Tomeo, 
See  €tni0,  the  life  of  Mantegna,  p.  263.  '  ^ 

t  Brandolese  oonjecttires,  and  perhapa  with  «oine  nmoo,  tbkit  ^this 
Sebeto,  who  was  unknown  to  Maffei  and  Lanzi,  as  well  as  to  himself,  sever 
had  existence.  He  believes  that  Vasari  has  mistaken  Jebeto,  the  Latfai  form 
adopted  by  the  writer  •for  Zerio,  the  biitb-place  of  Aldigieri,  which  was 
once  called  Jebeturo,  for  the  name  of  a  poson  instead  of  a  place.— rSee 
T«anri,  History  qfPahUhi^y  toL  iL  p.  76. 


TnmOBE  «OAE?AO0U.v  iSSS 

pommimclB  of  WBvef  than  'One  Murqais  <»f  Calrarii,  •directions 
ttortluit'eflfectibiiYXDg  ibeea  left  in  the  testaments  of  soteeediiig 
nobles.!  The  upper  ipicrt  was 'padhtedi>7^a6o^' Ai^anzi: 
fiieneaUi'  werecerUdn  etori^  from- the  li^  of  jSonta  LudSk, 
(With  a  Last  Sopper/by  Aldigieri,  and  Sebeto  ducted  evenfts 
;£roin  the  life  of  Ssn  XirioTanni.^  At  « .later -^^od^the^ 
three  t  masters^,  liavii^^all  Tetomed  to  Yerona,  painted 
together  in  the  palace  of  the  Counts  Serenghi,' the  sulgects 
.of  these  .works  being  *  inpresentations  ^  of  wedding  leasts, 
wherein  there  were^  nomerons  portraits  and  a  Yarietj '  of 
.Festments  •  proper:  to  that  time.  This  was  ^considered  to  be 
<the.best  of  all  die  labours  executed  by  Jaoepo  Avanzi,  ^ut, 
-as  .mention'has  already -been  made  of  bim;  in  'l3ie'Lile^6f 
xNiccoLod'-Arezzo,  in  i^o^nce  to  the  works  perl<Mined  by 
him  at  Bologna,  in  competition  with  the  painters -Sinione, 
jOhristofano,  and  Galasso^^  I  will  say  no  more  lespectij^  hifti 
4n  this  place*.     .'  ;-:.,-,;,'. 

..There  was,  at  .the  same  time,  a  painter  who  was  held  in 
, good' esteem  at  Venice,  although  he  adhered  to  the  Greek 
onanner :  this  was  Jacobello  di  Flore,  who  executed  a  'con- 
siderable, number  of  works  in  that  ^aty,  more  particcdarly  an 
altar-|»eoe  for  the  Nuns  of  the  €k>rpus  Domini,  which  Is 
placed  on  the  altar  of  San  Domenico,  in  their  church.  A 
competitor  of  this  master  was  Giromin  Morzone,t  who  painted 
numerous  pictures  in  Venice  and  many  other  cities  of  Lom- 
bardy ;  but  as  he  pursued  the  old  manner,  and  made  all  his 
figures  standing  on  the  points  of  their  feet,  I  wiU  say  nothing 
more  of  him,  except  that  there  is  a  picture  with  numerous 
saints  in  it,:^  by  his  hand,  on  the  altar  of  the  Assumption  in 
the  chnrch  of  Santa  Lena  (St  Helena). 

A  much  better  master  than  Morzone  was  the  Paduan 
painter,  Guariero,§  who,  in  addition  to  many  other  works, 

*  The  pamtings  in  the  chapel  of  San  Giorjpo  de*  Lupi  were  so  covered 
with  the  dust  of  ages  that  they  were  conddercKl  to  be  totally  spoiled,  until 
the  German,  Dr.  £me8t  Fortter,  discovered  them  during  a  prolonged  resi- 
dence in  Padua,  when  they  were  carefully  cleaned. 

f  According  to  Zanotti,  the  name  of  this  artist  was  Morazone ;  but 
Moschini  calls  him  MorocenL 

X  The  church  having  been  abandoned  to  secular  uses,  this  picture  has 
been  remoyed  to  the  Gallery  of  the  Academy  in  Venice. 

•§  Thia  name  should  be  Guaiiento,  most  probably  an  error  of  the  press  or 
the  copyist. 
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%diOrtfed<tlie  pniici|lid*chi^ielk)r  ibc  Ercroile  nibn^^' c^  §^? 
Agostino^  in  Padua  ^'With'anothf^x  chapel  in  the  iirst  cloister, 
trifiOLtfor^  those  monks.'' -^ He  like^-LLne  painted  a  fimall  chapel  in 
the  'palaoe/of  xUrbanoTerfetto,*  and  the  hall  of  the  Eom^ 
J^pfeitxrSy >where  the  students  go  to  dance  in  Caritival  tim^ 
YVasjalso  painted  bj.him.  In  tJic  chapel  of  the  Podesta,  thei^ 
ure  besidesy  events  fram>the  Old  Tedtament  painted  in  IresCb 
bj  this  master,  f 

^£  jGriustoj^  who  was  also  a<Paduan  painter,  not  only  depleted 
liraiious  stories  i&om  the  Old  Testament  in  the  ehapcl  of  Sah 
jGiayaiuiiriBattista,-> which  is  beside  the  episcopal  church;  but 
idso^theL  whole  series  of  events  related  in  the  Apocalypse  df 
SaH/QrioFBnni  ;'.andin  thet  upper  piirt  of  this  work  he  reprc* 
S^nted 'Paradise^'With  iramfeiious  choira  of  angels  and  other 
eJlibellishments,/ executed  with  eonaiderable  atilitf' and  judg- 
Idi^nLgl  Intthe<church  of  Sant^  Antonioi,  this  master  paint^ 
the  chapel  of  San  Luca  in  fresco,  ||  and  in  one  of  the  cbapeu^ 
in; the  church  belonging  to  the  Eremite  monks  of  'Sant' 
4^^tmo(,  he  :painted  figures  representing  the  liberal  aria, 
Tfithj  those  <of  the  virtues  .and  the  %'iccs ;  and  as  be  there 
fieL^rates.  various  persons  who  have  been  renowned  for  their 
exceiUencies,  so  are  there  certain  others^  infamous  for  their 


*  Yasari  ihould  here  nj  of  the  Capitmnio,  he  is  erklentl j  writing  from 
the  letter  of  Campagnuola  to  Leonico  Tomeo,  where  the  magistEate  is  called 
Urbanus  prafectus. — See  arUe,  life  of  Mantegna,  p.  263,  note  (§).  . 
'  i*  The  chapels  painted  for  the  Auf^ustine  Monks  were  early  injured  hj 
restoration.  One  of  the  pictures  from  these  was  engrared  bj  NotcIU,  and 
repeated  by.d'Agincoart.  The  remainder  of  the  works  here  described  can 
no  longer  be  distioguished. — See  Forster,  Bri^e  au*  IkUietk.  KtuuMaUy 
1838,  No.  17  ;  see  also  RidolB,  Meraviglie  deU*  Aris,&.c^  vol.  vi. , .     • 

X  Giusto  the  son  of  Giovanni  Menabuot,  a  scholar  of  Giotto^  is  sometimo^ 
called  a  Florentine,  from  having  been  bom  *in  Florence^  sorbetiines  a 
Paduan,  from  having  been  admittmi  to  the  rights  of  citizenship  in  4hlit  city, 
where  he  also  died. — See  Morelli,  NotiMta,  &c.,''&c.,  p.  102,  note^  His 
gravestone  may  be  seen  in  the  Baptistery,  and  bears  Uie  following  iiiseripr 
tion  >—  ,  '       .  ,  ^  ' 

Hiojacet  Dominicui  et  Danidfratrei  §tfiUi  (?)  ^quondam  moffistri  Juati 
picioris  gui  fuit  de  Fiorenciat  mifframi  ud  Dominum  did  &.  MickatUs  Mill  i . 
(1400),  die  xxviui  SeptembrU. 

Forster,  Br^fe  tnu  lialien. 

§  These  works  have  perished.— JJd.  Flor,,  1832-fi. 
II  The  pictures  of  this  chapel  were  grievously  injured  by  retaudilag  or 
re«/ora/ton  in  the  year  17  &6. — Jind. 


Jno^  •^gij^-as^f^op^WAed.'ito^the'^^^ekt]^      of  *sufieH^^ 
mJ3^ Binking.  ia^^  thq^l^i^i^  4leepa.of  helL^  r .    '  •  ^^ 

\;^it^jtl](eMfl«^&  iio^ejii^  there' .was  a  painter  of 

^erriu^  i^funed  ^S^^  tb'^ 

cKajK^rii^^^  jt^b  w)iQn^)  Impose  tiie  irenHdns  of  Sant'  Anto- 
h;o,/\ntii/i)umefX^  we<>'baye  before  related.! 

iThiair^tei^a'al^Orpa^t^  Oar  Lady  of  the 

{  PUlw.f"       '•  .     .  ■  .-         »    .i 

Affording  to  )nrliat,ive  fiod  related  in  Filarete,  tiiere  was 
a'paibter,  of,  Ereacia,.  called  Vineencio,  ^  who  was  held- in 
iniicheata^ni  iitthi^  tirnQy  aswaa  aJso  Girokamo  Campagnuola^ 
i  painter  of  ^Padua,  ^d ;  disciple  of  Squarcionc  ;  Gi  olio  the 
Bpu^of  Gjrolajoao  11  was  likcwiacj  a.  painter,  aad  abo  worked  "ifi 
Fadiiar  where  hti  expedited  many  admirable  pictures^  ajs  he 
did  in  other  j>lace3>  wi^h,  copper  plate  ^engravinga  and  works 
in  minifiture^j^^  jj^  thu  same  city  of  Fadua,  Nourished  Nix^olb 
MoretbjH  wlio  Uved.tp.jthe,  age  of' eij^htj^  and  aa  he  never 
ceased  to  tixerpise  Ida  art  until  his  death,  he  produced  a  large 
number  of  worku* ,  There  were  besides  these  1  ha^e  mentioned, 
in  an  J  olher  paiatera,  who  belonged  to  the  eehool  of  G^ntilfe 
and  Gioviianl  B^ini  ;  butV^ttore  Scarpaceia  was  without 
doubt.  tliB  first  axnongtltem  who  eiLeeut(?d  workf^  ofimport^ 
tmce.  The  earhcst  pictures  of  this  master  were  painted  in 
thQ  Scuola  di  Sant*  Ursula,  where  the- principal  part  of  the 
stories  on: canvas,  .representing  > the  life  and  death  of  that 
saint,  are  by  his  hand.**  The  labours  of  this  undertaking  he 
(X>nducted  yf'xth  so  much. skill  auji  assiduity,  that  he  acquired 
frpn^  ihem  the  reputation  of  being  an  able  and  experienced 
mastei:;  and  this,  as  it  is  said,  induced  the  Milanese  people  to 

*  These  peintingt  also  haye  perished,  or  rather  were  destroyed,  to  build  a 
chapel  for  the  Brotherhood  of  the  BalttUi  delia  cintura.     For  ^'ariouii  par- 
ticulara  respecting  this  master  see  Forster,  as  cited  abore. 
'\^  In 'the  life  <^  Mantegna. ' 

X  This  woric  is  sUU  in  existence.    There  is  a  Viigin  enthroned,  bj  the 
hand  of  this  master,  in  the  Brera  (Milan). 

§  This  is  Yinoensio  Foppa,  called  by  Vasari,  in  the  life  of  Michelozzi, 
(▼61.  i;) ;  and  bj  Filarete,  in  his  TVattato,  &c.,  Vincenzio  Zoppa. 
^'if 'Of  Girolsmo  Gampagnuola,  as  a  painter,  and  man.  of  letters,  some 
few  words  hare  been  said  in  the  life  of  Mantegna,  see  p.  263. 

^  See  Land,  Histary  of  Painting  fYol,  ii.  pp.  12, 13. 

*•  **  They  now  adorn  the  Academy  of  the  Fine  Arts,"  remarks  the 
Italian  Editor  of  1832-8 ;  ^and  consist  of  nine  pictures,  including  that  which 
represents  the  Glorification  of  the  Saint  and  her  oompeniona." 
YOL.  U.  Z 


jTiumeroos  figures,  ita^plaeediathe^diflpidHJf  Slctft' J^bm- 
i^ioj, .which  bd^gedtt^jthe  Friars-Minord.^  li  Ebr'tlie  Altir 
of  the|t^^r)rec«i<MI  ofiClkristin'tfae  dn^cU  o^Sahtf  Atitotd^ 
^thisjouiBter^  4epic^'AbeJi(^«a]Wi06i^  the  iSattoi^ 
Jiflgdajj^^^  Maries  n^di  thts  perBpktite^  vte^ 

,,pf  ap ^tant . ian^aoafc, ..wfaftch  dimi wihhefe  veoryfinelT:!^  Iii 
t  another  chapel  Yittore  painted  the  History  of  the  Martyl^ 
.  th^ek  cru^^^  iaHo  ^Mkj^  and  in*  ithii  wort:  thene  "are 

more  than  three  hundred  figoreb  large  Iu6d  innaiBy  with  ttiasiy 
hqrse&and  otun^roos  trees.;  the  opening  bealvens,  the  taHoos. 
.at^tades  of  t^  .figures,  dothed  and  )i«d^  the  many  tc^' 
diort^niup^s^  aii4  ^'^moltitude  of  oth^  ^lidects^  represented 
.in  .this  paintingy  proye4h«lt;theiiiaiBl^Ibo^dmot  haye'exe- 
cjated  }us  W^^)^  jhut  jwitji  ea^^traordinltrj  iabom:  and  ca:re.  ^  ^ : 
,  ^.  /Por^the^^tiu'.of  ^Our^.Ladj  tn.theHt^ifrcht^^rSt :j6t,in 
.  ^C^areio,  Vittore.  {painted  ^  Madomui .  prcisenting  ^e  iiifatit 
Christ  to  Simeons  the  Yi^i^gin  is  depicted  as  standing  upnghl; 
and  Simeon,  in  the  Oope  or  Pluvial,  is  jj^laced  betwoen  t^o 
ministering  priests,  who  are  tdothed  ad  tsardinals ;  bduiid 
the  .Virgiui  at^^.twro.  women,  one  of  w^iom  lidds  li  pldr  of 
iioves,  and  beneath  are  ihree  'bojB  sounding  musical  iU3trii- 
ments,  the  first  a  lute,  the  second  a  wiftd  instrument  of  a 
spiral  form,  and  the  third  a  Ijre  or  kind  of  "tiol ;  the  colour- 
ing of  all  this  picture  is  ezeeedinglj  pleasing  and  graceM.§ 
Yittore  was  without  doubt  a  'xerj  diligent  !akid  kble  master  ; 
many  of  the, lectures  executed  by  him  in  Venice  and  other 
places,  with  numerous  portraits  from  the  Ofe  by  Ids  hand 
are  held  in  great  esteem  as  works  of  that  time.  Scarpaodit 
taught  his  art  to  two  of  his  brothers,  both  of  whcmi  iaitat^ 


I 


*  The  picture  io  SanUi  Maria  GfUntiom  de*  FroH,  k  affimwd  hj  lUdolfi 
and  Zanotti  to  hare  been  finished  <af!tj  by  Carp^ccio;  and  Mo#ohini  dtes  an  | 

inscription  on  the  work  itself,  irhich  declares  it  to  baTe^Jbeoi  eommeoced  } 

by  one  of  the  YivariziJL  and  completed  by  Marco  Basaid. 

t  The  knowledge  which  t^is  master  possessed  of  the  kwB  of  perspective 
obtained  for  hhn  the  commendations  of  Barbaro  in  the  introduction  to  that 
author's  W6ik,  the  Praiha  deUa  ProspeUiva.-^JSd,  Plar^  1832-8. 

t  Now  in  the  Academy  of  the  Fme  Ansinyenice.^SeeKuglery  <?«- 
schichte  derMalerei9>fol,ip>  1^5, 

%  This  wbrk  iiB  also  in~  tne  V^iefian  Acsi^emy,  and  is  ei^raTed,  inth 
another  by  the  ttme  toaster.  In  the  same  galleiy^  by  Zanotti,  in  his  Pmrn^  i 

cotecadeUaVen^idJMBuhiida^iLC.  ] 
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^ifH^^Jr  one  0f  these  was  calkd  liazzaro,  l^e  oilier 

g^^^ano.^.  There  is  a  picture  by  these  artists  in  the  chupeh. 
l>^<>i^giQgito  theAunsof  the  Corpas  Domiiu,f  it  stiande  on 
;^^^.^t«Lrjo£  4ie,  Yirgin,  «nd  represents  her  seated  -With  St. 
,  C^^eipine  on  icme.fiide  and  St.  Martha  on  ih/a  oliier  z  there  ilie 
^ides;  other,  saints,  with  two  Angels  playing  mosieal  instro- 
mentSy  .and  a  perspective  view  of  buildings,  which  fobns  the 
|]^u^ .ground' of. the  whole  work  and  is  very  beautiful.  '  Of 
.^is/^F^^  have,  the  drawings  by  the  hazids  of  the  masters 
J  4be9i36lv:es  iniour  book. 

i,  lii^Af^aiDter  who  lived  at  the  same  time  with  the  ab6te 

|j  QAmedv  and  was  oonsidere-d  a  tolerably  good  one,  was  Yin- 

^  )Cenzio   .Oatena,:^  who  occupied  himsdf  much  more  with 

■pfiftraits  from  the  life,  than  with  any  other  Mnd  of  pictures, 

an4  ^certainly,  some  of  those  by  his  hand  which  we  have 

,Mefia  are  most  I  admirable :  among  others  is  that  of  a  Oerznan 

..ofi.the.Pugger  JEunily,  an  honourable  person,  and  held  in 

Biuich  esteem,  who  was  at  that  time  dwelling  in  Yehice,  at 

the  jnerchants'  hall  belonging  to  the  Germans  ;  this  portrait 

ia  4  most  animated  likeness. 

;  About  the  ^ame  time  many  works  were  executed-  in  Yehice 
by  Griovanni  Battista  da  Comgliano,§  a  disciple  of  Oiovanni 
Bellino :  among  them  is  a  picture  by  this  artist,  on  the  altar 
of  San  Pietro  Martire,in  the  before-mentioned  church  of  the 
nuns  of  the  Corpas  Domini ;  it  represents  San  Pietro  Mar- 
tire  himself,  with  San  Niccold  and  San  Benedetto  ;  there  is 
besides  :a  perspective  view  of  the  distant  country,  and  an 
angel  playing  on  a  •cithern  ;  with  many  small  -figures  more 
than  tolerably  painted :  indeed,  if  this  artist  had  not  died 
,  young,  we  may  reasonably  infer  that  he  would  have  equalled 
his  master. 

•  The  Bcbolanoif  Yittore  Carpaccio  were,  Benedetto  CSarpaccio,  probably 

a  brother,  or  nephew,  and  Lazzaro  Sebastiani,  not  Lazzaro  and  Sebastiano 

hk  brothers.    The  reader,  who  shall  desire  minute  details,  may  find  them  in 

i  the  worics  of  Zanotti  before  cited,  and  in  those  of  Moschini,  Venice,  1807. 

-f  'Hie  churdi  and  convent  hare  both  ceased  to  exist. 

X  For  details  respecting  this  artist,  see  Ridolfi,  Maravigtte^  &c. 

§  According  to  Ridolfi,  Giovanni  Battista  Cima,  da  Conigliano,  who 
copied  the  manner  of  his  master  so  closely  that  his  works  have  been  taken 
ibr  those  of  Gio.  Bellini.  He  is  considered  to  have  been  among  the  best 
masters  of  the  Bellini  school,  and  had  a  son  Carlo,  also  a  j)ainter,  whose 
works  are  sometimes  taken  for  his  own. 
Z2 


(3410  ^T^,  9^  ,  ™^  ABT18T8. 

-  ^  The  naine  of  a  good  master  id  the  art  was  enjoyed  about 
the,  Bani^:  period  hj  -Marco  Ba^arioi  :*  this  painter  was  born 
in  Yenice^  of  Greek  parents .  For  the  church  of  San  Fran- 
cesco '  della  Vi^a,'  in. Ilia  native  city,  Basarini  painted  a 
Deposition  from  the  Cross  on  paafil,t  and  in  the  church  of  St, 
Job  there  is  another  picturt?,  alrW)  on  panel,  by  his  himd; 
the.  subject  is  Christ  in  the  Garden;  the  three  Apostles, 
'  sleeping,  are  below,  and  there  Mre  besides  figures  of  San 
Fmnceacoj  San  J>omenico,  and  two  other  saints  ; }  but  the 
part  of  this  work  moat  frequently  extolled  is  a  landscape^ 
with  many  small  figbres,  executed  with  much  grace.  In  the 
same  church,,  this  Marco  painted  a  figure  of  San  Bernardino 
standing  on  a  rock,  and.  surrounded  by  other  saints. 

Giannetto  CordegUaghi  §  likewise  painted  a  vast  number 
qf  Cabinet  pictures  in  r the :  same  :city,  indeed,  he  scarcely 
gaye  his  attention  to  any  other  kind  of  work,  and  in  that 
sort  of  painting  he  certainly  had  a  very  soft  and  delicate  man- 
ner, much  better  than  thai  of  the  artists  above  named.  •  This 
master  painted  a  Son  Pietro  for  the  church  of  San  Panta- 
leone,  in  the  chapel  which  is  next  to  the  principal  one  that 
iff  to -say  :  San  Pietro  is  represented  in  disputation  with  two 
other  saints,  who  are  clothed  in  admirably  executed  draperies, 
the  whole  work  being  painted  in  a  yeirj  good  manner. 

Marco  Bassiti  was  also  an  artist  of  good  reputation,  who 
fipurished  about  this  period ;  there  is  a  work  by  his  hand 
in  the  church  of  the  Carthusian  Friars  at  Venice  ;  this  is  a 
large  picture  representing  Christ  standing  between  Peter 
and  Andrew,  on  the  shores  of  Lake  Tiberius,  with  the  sons 
•of,  Zebedee  also  making  part  of  the  principal  group.    In  this 

*  **  Neither  Basarini,  nor  Batsiti  as  called  below,  but  Basaiti,"  observe 
the  Italian  annotators.  This  master's  works  come  down  to  the  year  1420  ; 
he  w^s  one  of  the  most  distinguished  artists  of  his  time,  after  the  Bellini 

i'^  Still  'in  a  chapel  of  that  church. 
'  ^  One  of  these  is  St.  Louis,  king  of  France.    Lanzi  bewails  the  injurr 
which  this'  work  has  suffered  from  time.     But  Moschiui  consoles  himself  by 
the  fiict  that  it  has  not  yet  been  subjected  to  **  the  misfortune  of  restoxa- 
tion." 

§  Or  Cordelia;  the  Italian  commentators  conjecture  that  his  true  name 
was  Cordelia  Aghi.  The  manner  of  thb  master  sufficiently  proves  him  to 
hare  heen  a  disciple  of  Giovanni  Bellini. — For  details  respecting  his  works^ 
&c.^  see  Zanetti,  2V2Za  lPi//ura  Venesnana, 
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work  there  is  an  ami  of  the  sea^  a  mountain^  and  part  of  41 
city,  with  a  crowd  of  persons,  the  figures  very  sinall.  Many 
other  works  of  this  artist '  might  be  enumerated,  but  it  is 
sufficient  to  have  mentioned  this,  which  is  the  best.*  /  r 

Nor  did  Bartolommeo,f  of  Murano,  acquit  himself  less 
creditably  in  the  works  executed  by  him,  .as  may  be  sewi 
among  many'  other  instances  from  the  picture  which  he 
painted  for  the  altar  of  San  Luigi,  in  the  church  of.  San 
Giovanni  e  Polo  (Paolo),  and  wh^in  he  depicted  |  San 
Luigi  seated,  and  wearing  ecclesiastical: 'Vestments.  .  San 
Gregorio,  San  Bastiano  (Sebastian),  and  San  Domenico 
stand  on  one  side  of  him.  San  Niccolo,  San  Girolamo,  and 
San  Rocco  on  the  other :  above  these  are  half-length  figures 
of  other  saints4  .*.  ,  ,    ^    .. 

•  The  works  of  Giovanni  Mansneti  §  were  also  very  .carefully 
executed,  and  this  artist  took  great  pleasure  in  the  imitation 
of  iiatural  objects,  ias'  figures  and  distant  landscapes  ; .  he 
copied  the  manner  of  Gkmtile  Bellini  with  tolerable  exacti- 
tude, and  painted  many  pictures  in  Venice.  ln.^<b.Scuola 
of  San  Marco,  H  at  the  upper  end  of  the  audience-chamber, 

*  This  picture  is  now  in  the  Gallery  of  the  Venetian  Academy.  The  in- 
scription M,  Bcuit,  written  on  it,  has  doubtless  led  our  author  into  the  error 
of  making  two  artists  of  one  and  the  same  person.  The  Imperial  Gallery 
of  Vienna  possesses  a  replica  of  this  work,  whereon  we  hare  the  inscription 
Marcus  BaxaUjyf.y  &c.  It  was  engraved  by  David  Teniers. — BoUari,  and 
the  German  translation  of  Vasari.    See  p.  340,  note  (*).         . 

t  In  the  Gallery  of  Bologna  is  a  picture  executed  jointly  by  Bartoloin- 
meo  Vivarini  and  his  brother  Antonio,  which  bears  the  following  inscrip- 
tion:— 

Anno  Domini  uccccL.    Hoc  opus  inceptumfmt  VeneHis,  et  perjecium 
ab  Antonio  et  Darlhoiomeo  de  Murano,  etc. 
It  is  described  under  the  No.  205,  in  the  catalogue  di  G.  Giordanl — Ed, 
Flor.,  1832-8.    For  details  respectmg  this   £Eumly  of  artists,  see  Ridolli, 
Maraviglie,  &c;  see  also  Zanotti,  as  above  cited. 

X  In  the  church  of  San  Giovanni  e  Paolo,  there  are  now  three  half- 
iength  figures  only  by  this  master;  these  are  St.  Augustine  standing  between 
St,  Mark  and  St.  John  the  Baptist.  The  cartoons  for  the  painted  window 
over  the  door  of  the  same  church  were  painted  by  Bartolommeo. — EcU 
Flor,,  1832-8. 

§  A  disciple  of  Gentile  Bellini.— /6u^ 

II  It  has  already  been  remarked  (see  p.  157,  note  ),  that  the  Italian 
Scuola  of  the  period  here  in  question,  was  usually  a  charitable  brotherhood 
or  mstitution  for  the  care  of  the  sick,  or  of  orphaji  children,  for  the  ransom 
of  Christian  prisoners  from  the  infidel,  &c,and  for  other  purposes  of  similar 
kind. 
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G&Vaimi  Mansueti  painted;  a  San  Marco^  whom  tie  repre- 
aonta  preaching^  on  tlie  Fiassa,  he  also  giyes  the  %ada  of, 
the^chnich,  an^  among '  the  laiiltitade^  tDt^  and  women 
who  are  fiBtening  to  the  saint  ace'  Tarka^  and  Greeks,— ^fa^^ 
in  slioriof  men  belonging  to'  divecs.Bationa,  and  clothed  in 
ireatmehtr  of  Varied  and  peodiar  character.  In  the  same 
place/  tiiia  master  depicted  another  event  £roin  the  life  of  Saa 
Mircby  Hrho  heak*  a  sick. man,  and  here  Mansueti  has  given  ii 
pei^pectite  View  of  stairs  and  loggie,  or  gallon  es.  In  a  third 
picture  fdso^' near  to 'that  jvst  mentioned,  is  another  Siul 
liQirco,  who  converts  a  vast  crowd  of  men  to  the  faith  ot 
(%ri8t  lindinfthis^work.the  artist  painted  an  open  ti^mple, 
wiidmx  whxdi'is  seen  the:cracrfis  on  an  altar;  thraughoui^ 
the  work  there  is  besides  an  infinite  variety  in  the  features, 
attitodes,  "and  vestments  of  tfae^.different  personages  i^pre- 

stetajtherfein.* «•:•-«   ••.,    -.•    ,:  /  "V  ,  ;,;^ 

'^After  "this  master'  tibece  followed  in  the  same  edi^ee 
Tittore  Bdlini,f  who  also  painted  events  from  the  life  of 
Siim  Marcx),  whom  he  represents  taken  prisoner  and  bound. 
In  this  pictore  iff  a  perspective  view  of  buik!ing9  which  are 
tol^blj  well  done,  witii  a  good  number  of  figures  wherein 
he  imitated  his  predecessors.  After  Yittore  may  be  men- 
^ned  Bartolommeo  Montagna  of  Yicenza,,  ako  a  tolerably 
good  piainter,  who  always  dwelt  in  Venic*^,  and  exeented 
niany' works  there  :  there  is  a  picture  by  this  miLHter  in  th? 
chun^  of  Santa  Maria  d'Artone,[  in  Padua.  Nor  was 
Benedetto  Diana  less  meritorious  in  art  than  the  above- 
named,  as  we  find  proved,  among  other  works,  by  one  froni 


The  Sguola  ot  San  Maroo  was  one  of  these,  bat  its  reTenues,  with  those  of 
many  other  associations  of  like  kind,  and  of  numerous  sacred  edifices, 
irete  appropriated  som^  jeais  sinee  for  the  erection  and  to  the  uses  of  a 
in'itiiaiy  Hoepital,  by  command  of  the  Austrian  rulers. 
' '  *  One  of  the  best  works  of  this  master  is  that  called  the  Mirade  of  the 
CitMB,  painted  for  the  Seuoia  of  St.  John  the  Baptist,  but  now  in  the  Gallery 
of  the  Venetian  Aeademy  of  Fine  Aits.  It  has  been  engrared  by  Zanotti, 
Pinaeoteca,  &C.,  &c. 

f  Or  Yittore  Belliniano,  who  was  a  Venetian;  the  picture  here  mentioned 
by  Vasari  bears  the  inscription  mdxzti.  Vietor  BeUmianui.—See  Zanetti, 
/Mb  PUiura  Veneniana,  &c 

*  X  Santa  Maria  di  Monte  Ortone,  accordmg  to  some  commentators.  There 
is  also  n  fine  work  by  this  master  in  Santa  Maria  in  Vanzo,  the  church  of 
the  Seminario  in  Padua. — See  Lanzi,  Moschini,  &c.,  &c. 


his  Wd  iW  tbe  cliuroh'ofSaii^Frano^sea^dUa  Tigna,  in.the 
city  of  V^ice,'  Where,  for  thft*  altatr  qf  San  Giovanni,  he 
punted  a  fig;are'  of  that  saint,-  stan^fog^^hetween  two  others, 
each  of  whom  has  a  bdotc'in  hb'hapd.  ' 

Giovanni  BtionconsigH  was  'also  aoooitnted  a  good  master, 
and  ait  the  altar  of  St.  ^Thomas  'Aquinas^ ^  in  the  charch  of 
San  Giovanni  e  "Paolo,  is  a  pointing  by  this  artist^  wherein  . 
he  has  depicted  the  first  named  saint  snrroanded  by  numerous 
fignres^  to  Whom  he  is  reading' tiie^ holy  Scriptures :  in  that . 
picture  ther^  is  a  perspective  view  of  buildings  which  is 
not  unworthy  of  commendation.*  The  Florentine  sculptor^^ 
Simon  Bianco  also  lived  throughottt  the  greater  part  of  his 
life  in  Venice,  as  did  TulliQ  'Lombardo  f  an  exceedingly 
skilful  en^ver;^  :-'.■■    ^  ■ 

Among  the  eminent  masters  of  Lombardy,  were  the 
SjQulptors  Bartolommeo  Clemente^  of  Reggio,*  and  Agostino 
3ustp.  In  carving  there  wei^  Jaoopo  Davanzo,  a  Milanese, 
with  Gaspero  and  Girolamo  Misoeroni  In  Brescia,  the 
painter,  Vincenzio  Yerchio,  was  acoounted  a  skilful  and  ex- 
perienced master  in  fresco,  and  his  admirable  works  in  that 
branch  of  art  ac<][uired  him  a  very  great  name  in  his  own 
country.  As  mtich  may  be  said  of  Qirolamo  Romanino,  who 
was  most  excellent  in  design,-  as  is  clearly  proved  by 
his  works  in  Bresda,  and  for  many  miles  around  that  city. 
Nor  was  Alessandro  Moretto  §  inferior  to  these  masters,  nay 
rather,  he  surpassed  them ;  the  colouring  of  his  pictures  is 
most  admirable,  and  his  works  give  ample  proof  of  the 
diligence  with  which  he  laboured 

But  to  return  to  Verona.    In  this  dty  there  have  always 

*  For  deMfk  x^atiqg  tp  these  artiflti,  tiie  lead^  Is  refeired  to  Lanzi, 
Zanotti,  and  the  other  authorities  aboro  cited. 

t  Lombardo  is  the  ftamly  Tuuiie  of  thb  mastei^  not  that  of  his  country, 
mnce  he  was  without  doubt  bom  in  the  dty  of  Venice.  The  reader  will  find 
a  short  notice  of  Tullio  Lombardo  in  CSoognara,  Sioria  delia  SetUturOf  &c. 

t  The  intagUaioTw  of  Yasari  may  here  mean  carver  in  wood,  or  artist  in 
rehe^  as  well  as  engraTer.  TulKo  Lombardo  was  a  sculptor  and  arcbitea, 
as  was  his  fbUier  P£tro. 

§  Alessandro  BouTidno,  called  the  Moietto,  was  a  scholar  of  Titian. — 
See  RidoUi,  toL  L  p.  246.  Of  the  Breseian  masters  immediately  preceding 
the  above-named,  certain  details  will  be  found  in  PasBavant.—- ^^t/ro^e  stur 
OwMehte  der  liien  Malertefaden  tn  d«r  Lombardgu  (In  the  KumlbUUt 
for  1858,  No.  67.) 


9j^  uyEs  0Fxjrjip^4]msT& 

flouriaUpd .  -nios  t  ex  qelien  t . ,  masters,  and  tUeeo ,  t  still ,  at^oaftd- 
mi^rc  .tlian  ever.  Ampng  tkose  formerly  di^ioguished  wpr^^ 
Fx^nce^co  Bi>n3ignQri,  and  Fnme©sco,|Car)o^o»*  bot!>  y^it 
eminent,  atid  afk'r  tlicra  came  i^faefiLco.  ZepOjf.alioa  ypro:;; 
iie3e,:;Wha  .paiuted  th^^picturG  of.  San  .Marino,  in  Rinunj, 
with  two, otiers^  all  isicecu ted, witb, incite  care*.  Bat  the, 
artist  who.  surpassed  aH  these  in  the  many  admirable  ^i^;:^ 
i^hicb.he  portrayed  froin  thelife^  was  II  Moro  of  Veroii%  ot:^ 
03  pth  or s  call  hiiHj  Francesco  T  nrbi  do,  f  by  wliom  there^is  i 
uoW:&  picture  in  ,the  palace  of  Monsignor  de'  Martiti|^  j^ 
Y«picef  in  this  work  is  the  portrait  of  a  gentlemmi  of  tli^, 
Ibouse.of  Badovaro,  painted  in  the  character  of  a  shepherd, 
aiid  sq  truly  life-like,  that  it  may  beai*  comparison  ;v^ith  aay 
work  that  has  been  executed  in  thoae  partL  ,  A  son-in-lmf. 
of ,  the,  last' men  tinned  artist,  named  BatttB^  d^Angek>,§  is 
also  very  pleasing  .as  a  colonri^t,  and  bo  excellent. |n  jicsigQjQ 
t hat  he  may  rather, be  said  to  surpass  tJie  Moro  than i to 
r<;fDain  his  inferior :  but  a^  it  is  not  my  intention  to  speak 
at' pn^ent  of  the  living,  it  shall  sniHce  me  to,  have^sai^ 
some  little  iji  this  place  of, those  m altera  respecting, w,lioin,, 
as^.X  befoj'e  remarked,  I  have  not  been  able  to  gather  any 
minute  particulars;  but  thus  much  1  have  done  to  the  e^^ 
that  their  gift^  and  meritis^  w  hereunto  I  would  fain  do  moi^ 
ample  justice,  may  at  least  receive  that  little  which  I  am 
able  to  render.  . , 


THE  PAINTER,  JACOPO,  CALLED  L'tNDACO.f     V V 

[Lived  during  the  latter  part  of  ihe  15th  centiuji  and  the  first  half  of  ;the 
16th  century.]  '  '   , 

Jacopo,  called  Y  Indaco,  was  a  disciple  of  Domenico  del 
Ghirlandajo,  and  worked  in  IRome  with  Pintaricchip':  ie|, 

,*■  Of  these  two  painters,  Vasari  speaks  more  at  length  .when  treatiag  <>t 
other  Veronese  artists  at  the  end  of  the  lives  of  Fra  Giooondo  and  Liberale, 
where  he  calls  the  first  Monaignori,  and  the  second  Giovanni  .Fiincesco. 
Caroto.  -    -     \„v     ,     .- V    ..'.' 

t  Del  Potzo,  in  his  Vite  de*  PiUori  Venmsti,  adds  nothing  to  the  digbi 
notice  of  Vasari.  The  pictures  of  Zeno  (Donato,  called ,  Maestro  Zeno), 
here  alluded  to,  are  not  now  to  be  found  in  Rimim. 

X  Francesco  Turbido  is  Also  named  among  the  artists  mentioned  in  th^, 
life  of  Fra  Giocondo.  ;,    • 

§  Called  Battista  del  Moro^— See  life  of  Fra  Giooondo,  whidi  fbUpwi,/^ 

II  Lonzi  remarks  that  this  painter  is  one  of  those  whoM  £une  hu  ex- 


^TEiTayAOWa*^^  ia>. •  345.': 

bfbtight-but-f€^'7fvbrks^t(>^am  yet  those  few  are 

abaridanHly  worthy-bf 'coinmenda^  It'  cannot,  however, 
be  ai^y' matter  of  Astonishment,  that  few  workd  only  pr6- 
cd^ed^*frdin'^the'*liandk^of -Ihia  artist,'  since'  he,  being^'a 
f<UDetidti^  mcarry  fellow,  and  « lover  trf  good  cheer,  who  har- 
bocbhed^few  %^rioas  thoughts,/ would  never  work  bat  when 
he'  wis'cdmbelledHto'  do  so.'  It  was  his 'Custom  to  declare 
ttet^^'kbdtriifag^.and^tdling*  foi*<^6v^/  without  giving  one*s 
sdf  iiaim'otple^xxrein'thjs  world,  was^ot  fit  for  a  Chris- 
tiaii  maii'.^'^  Jacopo  lived  in  very  dose  intimacy  with 
filI<6faeIa^<do,  foi' when 'thfllt  master,*  excelleht  above  all  that 
eV^i^  li^^'desired'^to  recreate  himsdi^  after  the. continued 
sttii^e^-  ^d  ^rpetufd  fatigues  to  which  he  subjected  both 
iEiind%i^d  body,  ^there  was'  n6  'one*  more  acceptable  to  him,  or 
mbre'^sfftei'lus  own  heatt,^  thaiif  Jaeopo  1- In 
'^TThiis'  artist'  lab^onredih'any  yeirs  in  Rome,  or,  to  be  more 
exa6^  he  lived 'many  yeairs  in  Rome,  but  laboured  there  veiy 
little:  the ^ first  chapel  to  the^right  of  the  entrance  in  the 
church' of  Sfinlf  Agostino,  as  you  enter  by  the  door  of  the 
princif^  front,  was  ^painted  by  his  hand.  On  the  ceiling 
are  th6' Apostles  receiving  the  Holy  Spirit,  and  there  are 
tWo  hilstorical  pictures  on  the  wall  breath,  representing 
evehts  in  the  life  of  Christ :'  in  one  of  these  the  Saviour  is 
depicted  calling  Peter  and  Andrew  from  their  nets,  and  in 
the  other  is  the  Supper  of  Simon  and  the  Magdalen :  in  the 
latter  is  a  ceiling  of  woodwork,  which  is  painted  with 
remarkable  fidelity. f  The  altar-piece  for  the  same  chapel 
i^'also  by  his  hand :  this  he  painted  in  oil :  it  represents  the 
Dead  Christ,  executed  and  finished  with  great  diligence  and 
ability.  In  the  church  of  the  Trinity,  in  Rome,  there  is 
also  asinall  picture  by  Jacopo  I'lndaco,  a  Coronation  of  the 
Virgin  namely:  t    But  why  need  we  say  more  ?  or,  what 

pired.  He  is  indeed  to  little  known,  that  but  for  bis  intimacy  with  Michael 
Ajigelo,  be  would  most  probably  not  have  received  a  separate  biography 
from  Vasari. 

*  Bottari  thinks  it  desirable  to  warn  us  that  this  roust  be  considered 
nothing  more  than  a  jest;  we  are  therefore  not  to  take  it  for  a  maxim  in 
morals  that  the  whole  business  of  a  Christian  man  is  to  please  hiroselC 

f^  This  work  is  no  longer  in  existence,  it  was  probably  destroyed  in  the 
various  resfltorations  received  by  the  churdi. — Ed.  Fior,,  1832-8. 

{ 'This  picture,  which  is  mentioiied  by  THi,  Nwfv.  SttuL,  &c.,  was  for* 
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more'dui  Ibe  said  of  this  artist  ?  Let  it  sdMceto  r^ooirdf'^ 
thftt  be  WIS  efver  as  r<^j  imd  willing  U>  prate  and  foake  '^ 
merry:  as  be  was  backward  aad  oawiDing  to  work  and  to  - 
paint 

^MichelagnQlOf  as  I  haTE  before  said,  did  sotmelitnes  take  ^ 
pleasuFe  in  tbe  babble  of  this  man,  and  In  tb^e  jeste  wMtih  h&'. 
yeiy  oflea  made.     He,  therefore^  had  Mm  abne^t  con^tai^Uj 
at  bis  table ;  but,  finding  him  oi^e  day  become  tronbl^ooiG,'^* 
as  saeh  people  tery  freqnentlj  do  become  to  their  fiienda  l 
and  patronf,  with  didr  perpetual  gabbling  (for  one  cannot  ' 
ctSl  it '  eoBversation)t  which    is  frequently  iU-tinied    anijf 
digested  of  all  disci%tian,  seeing  that  there  is  rarely  either 
judgment  or  measure  in  men  of  this  class, — being  veary  of 
Mni;  as  X  said,  Michdagnolo  sent  him  forth  to  buy  some  figs^ ' 
l^  "Way  of  getting  rid  of  him^  at  a  time,  ps-hapSj  wheo  he  ■ 
bad  more  important  thoughts  to  o<*eiipy  hijn.     The  moment* 
Jiicc^  had  got  out  of  the  bouse,  Micheia^olo  fastened  tbe  * 
door  behind  bim  with  the  determinatioB  B0t  to  open  it  when 
be  should  retom.    Aooordingly,  when  L*  Indaoo  came  back 
finom'the  market,  he  perceived,  after  bayii^  knocked  for  a 
time,  that  IficbeUgnoto  ironld  not  typen  tiie  door  to  bun, 
whereapon,  becoming  rery  angry,  be  took  the  leaves  and 
figs,  wMcb  be  scattered  aU  over  the  threshold  of  the  door, 
anc^  having  done  lliat,  be  went  bis  way.     From  that  time 
be  would  not  speak  to  Michelagn<do  for  many  months,  but 
at  length,  being  appeased,  be  became  more  bis  friend  thian 
ever.      Having   attained   the  age  of   sixty-eight,   Jacopo 
1  Indaco  died  at  Rome. 

Not  unlike  to  bim  was  a  youngs  brother,  whose  pi:oper 
name  was  iVanceseo^  bnt  who  was  also  called  L'Indad(vand 
was,  in  like  manner,  a  more  than  tolerable  painter  and  man 
of  good  ability.  He  was  not  dissimilar,  I  say,  for  be  also 
worked  very  reluctantly,  though  he  was  ever  ready  to  talk7 
but  in  one  thing  be  went  far  beyond  Jacopo,  seeing  that  he 
spoke  ill  of  every  one,  and  constantly  censured  the  perform^ 
ances  of  all  other  artists.  Afier  having  executed  certain 
works,  both  in  painting  and  terra,  at  Montc^ulciano,  he 
painted  a  small  picture  in  Arezzo  for  the  Brotherhood  of 
the  "Nunziata."    The  work  was  intended  for  their  Hall. of 

merlj  b  the  Boigheae  chapel  m  the  diarch  of  the  TriniU  di  Monte,  well- 
known  to  all  acquainted  with  Rome;  its  present  locally  is  not  known. 


Avdienc^^ndjwasaii:  AimunciatiQD,  npitli  the  figare.of  Grod 
the  Fathec  alx>Vey.8urixmni^, b^nuiaerpus  angels  in  thei 
foirms.  of  children.*  ljx,the.,8aniji  city^  an  occasion  of  the 
first  visit  paid  to  it  by  ^e  Duke  Alessandro^  this  artist  con.-  ■, 
stracted.  a  very  beaatiful  triumphal, 4urch  at  the  gate  of  the 
palace  of  the  Signona,  with  numerqiis  figures  in  relief.  There 
were^  besides,  niany  other  preparations  made  for  the  entry  of 
the  Duke,  and  this  master,  in  competitioii  with  other  artists, 
painted  the  decorations  of  a  dramatic  spectacle,  which  were 
opnsidered  Tcry  beautifuLt ; 

Having  proceeded  to  Rome  at  the  time  when  tilie  £mperor 
Charles  Y.  was  expected  to  visit  that  city,  France^Boo  there 
executed  ce]::tain  figures  in  terra^  and  on  the  Capital  he 
painted  the  Arms  ^  the  Boman  people  in  fresco,  which  was 
much  commended.  But  the  best  work  that  ever  proceeded 
from  the  hands  of  this  artist  wac^^one  executed  in  the  Medici 
Palaoe ;  an  Eacritoire  namely,  -for  the  Duchess  Margaret  of 
Austria,,  so.  finely  ornamented  ^th  ol^ucco,  and  so  richly 
adorned,  that  it  is  not  possible  ta  see.  anything  better ;  nay, 
I  even  believe  that  it  would  be  impossible,  in  a  certain  sense, 
to  do  as  much  in  silver  as  L'  Indaco  has  here  done  in  stnccat 
From  these  things  it  is  inferred^  that  if  this  master  had 
taken  pleadure  in  labour,  and  had  made  good  use  of  his 
abilities^  he  might  have  become  very  eminent. 

Francesco  drew  tolerably  well,,  but  Jacopo  much  better, 
as  may  be  seen  from  the  drawings  in  our  book. 


TH£  PAINTER,  LUCA.  SIGNORBLLI,  OF  CORTONA. 

[BORIf   1440— DIXD  1521.] 

The  excellent  painter,  Luca  Signorelli,  of  whom,  according 
to. the  order  of  time,  we  are  now  to  speak,  was,  in  his  day, 
most  highly  renowned  through  all  Italy,  and  his  works  were 
held  in  more  esteem  than  those  of  any  other  master  have 

*  Said  to  be  now  in  the  choir  of  the  '*  Nuns  of  the  moet  Holy  Annuncia- 
tion," in  the  small  church  of  St.  Unnla. 
f  All  these  things  have  disappeared. — Ed.  Fhr^  1838.       * 
X  Schom  remarkB  that  decorations  in  stucco  are  somewhat  unusual  for 
such  ^  puipose. 


848  UYES  or  TBis  Akiim. 

iMseirt  at  lihy'tiiiiei  seeing  thai/  in  hi 3  paintitiga  he  sb'oWe^' Wc; 
trtife  mode  of  depicting  the  nude  fomi,  arid'provM  that  ii 
can  be -made,  althongh' not  witboat  consunun^ie  'art' 4^(1 
nitfcli  difficulty,  to  appear  as  does  the  a^tufetl  llfel''  TT&ia' 
artist  was  the  creature  -and  disciple  of  Pietro  dal'BOTgp-ii' 
San  Sepolcro,  and  much  did'  be  labour  in  his  youtff^'til 
imitate,  or  rather  to  snrpasis^  hi  a  master.  While  'wrorkiogf 
with'  the' latter  in  Arezzo,  he  Vas  received  into  tbe  hou]^^of 
I^izzaro'  Vasari,  his  '  uncle,*  as  we  hare  said,f  and  '  ih^ttf 
copied  the  manner  of  Pietro  'with  such  exactitude  thatf'it 
was  difficult  to  distinguish  the  works  of  one  from  those 'of 
the  other.  .  .  *. 

•The  first  works  of  Lucawere  performed  in  Areizo/Ti^h^^ 
he  painted  the  chapel  of  Santa  Barhare,  in  the  church  6P 
Sa"n  Lorenzo :  this  he  did  in  the  year  1472.  For  the  Brpthclr-* 
hood  of  Santa  Caterina  he  painted,  on  canvas  and  in  01!^'  th^ 
hanner  which  is  borne  by,  that  rompaiiy  in  procession/ as  lie 
did  the  banner  for  the'  Trinity ;  although  this  does  not  seem' 
to  be  by  the  hand  of  Luca  so  much  aa  hy  thtit  of  Pietro  dal* 
Borgo.J  In  the  same  city;  Luca  Signorelli  painted  the  picture? 
of  San  Niccolo  da  Tol^itino  for  the  church  of  Sahtf*  A^C^tinoi* 
the  very  beautiful  little  stories  of  this  work  display  'excelleitt 
design  and  rich  inyention.§  In  the  same  place^  our  aHist' 
painted  two  angels  j  in  fresco,  for  the  chapel  of  the 'Sacra-' 
ment  In  the  church  of  San  Francesco,  and  in  the  chapel 
of  the  Accolti  family,  he  painted  a  picturei  for  'Messer' 
Francesco, V  doctor  of  laws,  wherein  he  depicted  the  portraits' 
of  the  said  Messer  Francesco,  with  others  of  persons  who 
were  of  his  kindred.  In  this  work  is  a  figure  of  St.  Michael 
weighing  the  souls  of  the  departed,  which  is  most  admirable; 
and  here  Luca  has  displayed  the  knowledge  he  had  acquired 
in  the  brilliancy  of  the  arms,  the  reflected  lights  to  be  see^' 

*  Luca  Signorelli  was  the  son  of  Egidio  di  Ventuia  SignoieUi  and  of  the: 
sister  of  Lazzaro  Vasari. — Bottari. 

f  In  the  life  of  Lazzaro  VasarL 

X  The  paintings  of  the  chapel  of  Santa  fiarbaia  aie  destrojred,  as  are 
also  the  banners  for  bearing  in  procession. — Bottari. 

§  It  was  taken  from  the  church  and  placed  in  the  conTent,  but  on  the. 
suppression  of  the  latter  it  was  removed  ;  the  place  to  which  it  was  taken 
cannot  now  be  ascertained. — Ed.  Plor.,  1832-8. 

il  This  fresco  has  perished. — Jbid. 

^  The  learned  Legist,  Francesco  Aooo'ti  who  died  at  Siena  in  1488.  .■■-  'V 


tWem,  and,  in  sborl^  thronghdut  •  every  part  of -the « wpik^: 
in  the  hand  pf  th^  archangel  he  has  placed  a  balance,  or  pair 
of  .scales,  in  which  the  nude  forms,  some  rising  as  the  others 
^ink,  are  foreshortened  to  admiration,  and,  among  other 
ingenious  things  in  this  picture  is  a  nude  ^ure,  most  skil- 
fullj  transformed  into  a  fiend,  with  a  lizard  -sucking  the 
blood  frbm  a  wound  in  its  bodj.-  The  Madonna  is  also 
present,  with  the  Divine  Child  in  her  arms :  Our  Ladjis 
accompanied  bj  San  Stefano, '  San  Lorenzo,  and^  ^Santa 
Caterina:  there  are^  besides,  two  angels,  one  of  whom  is 
playing,  o^ -a  lute,  the  other  on  a  small  cithern,  or  rebedu 
All  these  figures  are  so  beautifully  clothed,  and  adorned  in  a 
manner  so  judicious,  that  they  awaken  the  utmost  admira- 
tion. But  the  most  extraordinary  part  of- this  painting  is 
the  predella,  which  is  covered  with  small  figures  representing 
the  Monks  of  St.  Catherine.?  >         ,      .  .    . 

'In  Perugia,  also^  Luca  Signorelli  'executed'  many  works ; 
among  others,  one  in  the  catiiedral,  painted  by  command  of 
the  Bishop,  Messer  Jacopo  Yannucci,  of  Cortona:  in  this 
picture  is  th€|  Virgin,  with  Sant'  Onofrio,  Sant*.  Ercolano, 
S^n  Giovanni  Battista,  and  San  Stefano*:  there  is. also  an 
exceedingly  beautiful  angel  tuning  a  lutct  In  the  church 
of  San  FVancesco,  in  Yolterra,  this  master  painted  a  fresco, 
representing  the  Circumcision  of  Christ  4  this  also  is  con- 
sidered a  wonderfully  beautiful  picture,  but  the  Child  having 
been  injured  by  the  damp,  was  repaired  by  Sodoma,  whereby 
the  b^uty  was  much  diminished.  And,  of  a  truth,  it  would 
often  be  much  better  to  retain  the  works  of  excellent  masters, 
though  half  spoiled,  than  suffer  them  to  be  retouched  by  less 
capable  artists.  In  the  same  city  Luca  Signorelli  painted  a 
picture  in  tempera,  for  the  church  of  Sant'.  Agostino,  and 
covered  the  predella  with  smaU  figures  representing  tiie 
Crucifixion  of  Christ :  this  work  has  ever  been  considered 
to  be  one  of  extraordinary  beauty.g  At  Monte-a-Santa  Maria 

*  This  work  also  has  been  lost  in  the  matations  of  the  building.  The 
predella  had  dinppeared  as  early  as  1771. 

f  Still  in  the  cathedral,  on  the  altar  of  the  Oratory  of  Sant'  Onofiio. — 
ja./^.,  1882-8. 

}  This  work  is  still  to  be  seen  at  the  former  "Omfratemity  of  the  Holy 
Name  of  Jesus."— /Wrf.  • 

§  This  work  is  no  longer  in  the  church  of  St.  Agostino.  but  there  is  an 
AnoundatioQ  by  this  master  in  the  cathedral  ;  in  the  monastery  cf  Sant' 


lU  {Montodb^  piciiux%  ^l^o  in  tempera,  of  the  Des^  flhi^ 
and  «t  Citta  di  CASt^-lb,  n  Nativity  of  the  Bavioux,  for/^^ 
'Etrnkoeeoo^f.  >.  with  {another  in  San  Domeni  oo^  tlie  I  Bubj  <^  ^f 
Iwfaioh  jai^an  .86lMisti£uio.t  At  Cortoou,  his  iuUrc,.citj,4hi3 
jniasteripamled a  Dead  Christ,  ia  the  chuich  of  Santa  ^w^j^ 
kiUiyVvdneh  bekoigs  to  the  BarefcK^t^  J?rki^ ;  it  is  account^ 
.  one  of  .his  best  work  §4  ia  ^he  tsa^e  dty  he  panted  4l^r^ 
fSotorcB  tfbc*.  the  S<K:i  ety  of  Jesus  ;  of  these .  that  which^^b 
^placed  at  tiie^igh;altar  b  mopt  admirable  ;  the  sul^ecl^  is,  thlB 
'SaTioni;  who  .4Mlmiiii£^tera  the  saerameut  to  the  apo^eal, 
I vhoQ  *  Judas.  ]^aoes  llie  ho9t  in  the  mooey-hag.g  In  tjbf 
^Ci^italar  -Church,  wiii<?h  ia  now  called  the  Episcojyf^ 
•onr.ao-tbt  ^NOBted  certain  rxophets  of  the  natural  fiize^^^ 
.fre800y£ar.ith6'cha|)el  of  the  Sacramect^  around  the  tabei^ 
'juicle^-«ioreoTer,.are  nunierous  Angel^i  !ciectli)g  a  pavilio^ 
tand^on  each  iside'are  Bgures,  one  of^SL^feroiiLe,  ihe^^thfo' 
;of  St  '^Thomad  Aquinas.  For  the  high  al£ar  of  tlie  same 
drardi  he  fiainteda  most  bc^autiful  Assumption  on  panels 
and  the  designfl  for  .tlie  pieture^  in  the  principal  window;  ^f 
the  tichurch .  were .  ptepar^^J  by  his  hand ;  the  cartoon^  of 
Signorelli  being  :exeeuted  by  Stagio  Sassoli,  of  Arezza 
'AtrOastigHoiiey  in  the  territory  of  Arezzo^  Luca  Signogrellt 
painted  a  Dead  Christ,  with  the  Maries,  over  the  ehapd 
of  the  Sacrament,  and  in  Han-Fcancesco  at  Lncignano  he 
decorated  the  folding  doors  of  a  press,  wherdn  there, is 
deposited  a  branch  of  coral,  on  the  summit  of  which  is  formed 
a,  cross*.  At  Siena  he  punted  a  picture  for  the  chapel  of 
San  Cristofano,  in  the  church  of  St.  Agostinoi,  wheran  are 

Andrea,  without  the  Selci  Gate«  there  is  a  Cmciifision,  also  by  his  handr^ 
jEU. /TVor.,  1852-6.  '  .  V^ 

*  This  picture  was  canied/off  during  the  French  invasiony  aor  xaa  its 
present  localitj  l>e  aaoertuned. — Ibid.  ^    ; 

..  t  Ihe  St.  Sebastian  is  still  in  the  Brozzi  chapel,  now  called  ihat  of 
Bourbon  del  Monte.  Other  works  olf  the  master  are  also  still  at  Citift  di 
Castello^^-See  Manotti,  Letiere  Perugine,  &c^  p.  274. 

t  Now  in  the  choir  of  the  cathedral,  it  bears  Uie  following  inacnption: — 
**  Lucas  Egidii  Signorelli  Cortonensis,  xnii.'* 

§  There  are  now  but  two  of  these  pictures  in  the  church  of  Gresii.  The 
Katirity  cf  Christ,  and  a  conception  of  the  Virgin  :  the  Communion  of  the 
Apostles  is  in  the  choir  of  the  cathedral.  Lanzi  also  considers  the  last- 
mentioned  painting  one  of  the  best  works  of  the  master. — See  Hulory  </ 
ArifilM^  ToL  i.  p.  91. 


^s^rti&a  ^^&dtBi,^ti  th^^^dst  df  <lvliom  isa  flgdre*  ofi  San 

Cnstbfoiioin'irelief.*  '    v^'^^   -^  *  •  ^  ^  -  imc 

\'  jBVotn  Bte&aj  Lu<»i  <SignoT^lU^r«{M^     to  Ftoiieiice  for  the 

^ijdrpdse  ol'lbebbldil^^llie'  worki^i  th^-living'&iasters,  as  rvreU 

the  Godson' dEmvas, 'f^tt^ ^Lbi^tizb  de'  Medici,  a  work  whidi 
Was  Mghly^exteUi^t  ^^  a'^pi<^;be)or(Our  lAdy/with  two 
prophets,  "dmall  figures  vi'4ef¥eUa.  ^  -^This  is  now  at  Cast^^ 
a-  vma  l>^ngitig  to'l^e-Bignor  l>ak&  Oo6imo4  Both.'^f 
'ihies^'liro]^'  te  presciii^-to  th6  abo^^iEiaBMBd  Lorenso^  wlio 
iieydi*'  suffeted  himself  to  bid  istirpassed  in  liberality  aad 
generosity  by 'aily '  man;  Tins  master  likewise  painted  « 
"toniid  pietote  of '  Oiir '  Llidy;  ^hieh  is  id  /  the  Aadienoe- 
Chkmbe^  b^loh^ng  to  ^%h^  Chiefs  ^  the  Giielph«s  Gouncfl, 
'ibid'is^xoeedinglybeflCcJrtiM.§i''  Att>hiasnri,  in  tbeterritoiy 
W  Siena,  pbe  of 'the^rkidpiil4k!bodM  of  4he  Moid:»of  ^onte 
Olitetb,  Luca  ^painted  ekh^eii^histoiioal  'soisnes  <on  one  sidex^f 
the  cloister,  repres^tinijg  %h^^ein  ^ve&ts  from  the  life  of  <  Sui 
Benedetto.  ||  From  Cortona  our  artist  sent  certain  of  his 
works  to  Motitepttlciano,5^  and  io  lBV>iano  he  sent  an  altar- 
yleet^  which  is  ubw  oH  'Ihehigh  altar  oi  the  Capitular 
ichXitbh  t  other  pictures  wer^  in  like  manner,  sent  to  odi^ 
plades  in  the  Yaldichiana.  In'  the  Madonna  of  Orvieto,  wiiich 
is  this  principal  church  of  that  <nty,  Luca  Signorelli  finished 
th6  chapel  which  had  been  commenced  by  Frtk  Giovanni  da 

*  ^biis  picture  is  no  longer  io  1>e  seen  m  Sant^  Agostino.  Other  Works  'of 
this  master  are  described  bj  Delia  Valle  (in  a  note  to  the  Sienese  edition  of 
Vasari)  as  painted  by  Luca  Signorelli^  in  the  Palace  of  Pandolfb  Petrucci, 
lordof  Siena,  but  all.  have  unhappily  perished.  They  are  alluded  to  by 
Vasaii  himself  in  the  life  of  Gei^  which  f ollow8.~See  also  the  Lgiiere 
&ine«oirt)ella  Valle. 

t  Of  this  pictnre  no  stotheniic  Wonna^  can  be  obtained. 

t  Now  in  the  Florentine  Gallery. 

I  Also  in  the  Florentine  Galteiy,  and  netfr  thai  just  mentioned  (in  the 
eastern  corridor  namely). 

I  For  details  respecting  the  fresooeb  of  Chiasori,  which  consist  of  thirty 
pictures,  see  Kumohr,  FtaL  Forsc/L,  toI.  ii  p.  387.  Nine  only  of  these 
paintings  are  by  SignoreUL 

^  In  the  amall  room  of  the  Tuscan  school  in  the  Florentine  Gallery, 
there  is  a  predella  by  Signordli,  which  came  from  the  diurch  of  Santa 
Lucia  in  Montepulciano^  three  separate  scenes  are  represented  thereon, 
the  figores  being  small;  an  Annunmtion  namely,  an  Adoration  of  the 
Shepherds,  and  the  Offering  of  the  Magi« 


}SS^  LngB3:0F.}TB|B>Ba98T8. 

fFiesole«!  :rHtt  Aliek«i:r«tvedeotjBd'Meii6B-de8<anpti7^ 
Last  Judgment,  with  most  singukr  aiid\£nici|iiL  myentidii. 
JLjigd8^.4emoii8,.earthqaakes|,  ruias,  ^rBB,Mii)nide8  ofvAnd- 
chrot,  jind  many  other  objects  0f.  simiJar  ikindyiace  depict 
in .  this.  :W0tk,  n^rith  nude  ibi^ns,  yaried.  foieshqrtbnings,  t  and 
many  beautiful  figures,  the  master  having  imagineditoihim- 
^flelf /all  that  shall-  go  to  make  up  the  terrora.o£  thatiastiand 
tremendous  ,day.  By  this  performance .  the  artist  enlightened 
the  jninds^.  of  .all  who  .came  after  iiim,  for.'^hom  he^^iias, 
ihdeedy^  .greatly 'diminished  the  difficulties  .attendant  jon  tfai|t 
fliode  nf  representation :  nQr  am  I  surprised^  that  the  works 
x^liuca  were.  «7er  highly  extolled  by  MichelagnpLo,  (Or^^tlu^t 
for  his  divine  (Work  pfthe  Last  ^Judgment,  .painted  in  the 
phapel  (Sistine)^  he  should  have  courteously,  availed  .himself, 
.to  a  certain  ej^tenty^of  the  inventions  of  i  that  artist^  as/  for 
exan\ple,  in  the  rangels  and  demons,;  i|i  tthe  divisionsiipfiihe 
jieavens,  t  and  some,  other  parts, .  wherein  .Michelagnolo 
imitated  the  mode  of  treatment  adopted  by  Luca,  as  may  be 
seen  by  every  one.*  -     r  :/-  "' 

In  the  w:ork  here  alluded  to  are  numerous  portraits  of- the 
Mends  of  Luca^  as .  also  Jiis  own :  among^fOthers : are  iJiose  «rf 
Niocolo,, Paolo,  and  Yitellozzo  yitelli,t  6iovan-Eaok>/ and 
Orazio  Baglioni,  and  many  others,  whose  tiames  are  not 
known. :  In  Santa  Maria  di  Loretto,  Signorelli  painted*  cer- 
tain frescoes  in  the  Sacristy,  the  Four  £vangdists  namely, 
with  the  Four  Doctors,  and  other  Saints,  all  very  beautiful  4 
for  this  work  he  was  most  liberally  remunerated  by  Pope 
Sixtus.§ 

It  is  related  of  Luca  Signorelli  that  he  had  a  son  killed  in 
Cortona,  a  youth  of  singular  beauty  in  face  and  person, 
whom  he  had  tenderly  loved.  In  his  deep  grie^  the  father 
caused  his  child  to  be  despoiled  of  his  clothing,  and,' with 

*  For  details  respecting  this  work,  see  Dells  Valle,  Storia  del  Duomo 
<r  Orvieto,  Rome,  1791. 

t  According  to  Manni,  whose  opinion  is  supported  by  Bottari,  this  is 
the  portrait  of  the .  Marchese  di  Sant*  Angiolo  and  Duke  of  Gistina,  a 
renowned  captain  of  those  times. — E<L  Fiar.,  ISS2^ 

%  Vasari  has  previously  described  these  trorks  as  commeaoea  by  Piero 
della  Franoesca  and  Domenico  Veniriano,  and  finished  only  by  Luca 
Signorelli. — IbitL  . 

§  The  work  is  .no  longer  Tisible,  the  ceiUng  was  painted  at  a  later  petiiyd 
by  Pomcrancio. — Ludteig  Seham, 


\ 


teitniordinaiy  amstancrjrnofsoaV  uttering  iio  cJiLplaihtr'^ilfd 
shedding  ho  tear;  hev  painted  the  portrioiitlof  his  dead  chilcl, 
.to  the  end  that  he  might  still  have  the  power  of  cdnteinplkt- 
iivg,  ihy  means  of  ^the  twork  of  his  own  hieoids^  that  yhich 
; nature  had  given:  hiin,'  but  which  an  adverse  fortune  'hid 

takenawaj.     .•   , •      ."'•'•'•;  ''.  -•''•^^ 

.Beiiig  invited  bj  Pope  Sixtus  to  work  in  the  chapel  of  his 
""palace  in  competition  with  the  numerous  masters  occupied 
there^.Luca  painted,  two  pictures  in  that  place  accordingly, 
«nd  these,  even  among  so  many,  are  considered  the  best  :"the 
first  represents  the  Parting  Bequest  of  Moses  to  the  Hebrew 
..people,  af);er  he  had  obtained  a  view  of  the  promised  land'; 
;the  second  exhibits  the  Death  of  that  Lawgiver.  *^  ■  •  ' ' 

*:  Finiillj,  having  executed  works  for  almost  all  the  princes 
of  Italy,  and  having  become  old,  Luca  Signorelli' returned  ^o 
Oortona,  where,  in  his  lastyears^  he  worked  fof  his  ^pleadure, 
rather  than  from  any  other  motive,  and  because,  having  >ever 
been  accustomed  to  labour,  he  could  not  prevul  on  himself 
to  live  in  idleness.  In  this  his  old  age  then  he  painted  a 
picture  for  the  Nuns  of  Santa  Marghereta,  in  Arezzo,f  and 
.one  for  the  brotherhood  of  San  Girolamo,  the  last  being 
.partly  at  the  cost  of  Messer  Niccolo  Gamurrini,  doctor  of 
laws  and  auditor  of  the  Ruota,  whose  portrait,  taken  from 
the  life,  is  in  the  picture  ;  he  is  kneeling  before  the  Madonna;, 
to  whose  protection  he  is  recommended  by  San  Niccolo,  who 
is  also  depicted  in  the  same  painting.  In  the  same  work  are 
figures  of  San  Donate .  and  San  Stefano,  with  that  of  San 
Girolamo  (St  Jerome)  undraped,  beneath  ;  there  is  likewise 
a  figure  of  David,  singing  to  a  Psaltery,  with  two  Prophets, 
who  are  seen,  by  the  written  scrolls  which  they  hold  in  their 
hands,  to  be  engaged  in  a  conference  on  the  conception  of 
the  Virgin.  This  work  was  transported  from  Cortona  to 
Arezzo  by  the  members  of  that  brotherhood,  who  bore  it  on 

*  The  events  here  deacribed  are  both  in  one  picture.  For  a  ibrther  de- 
scription of  this,  as  well  as  of  another  omitted  by  Vasari,  and  representini; 
earlier  events  in .  the  journeying  of  Moses  towards  the  promised  Laiid^  see 
Platner  and  Bunsen,  Besehreibung  der  Stadt  Rom, 

t  This  picture  had  suffered  restoration  when  the  Florentiiie  edition  of 
Vasari  of  1772  appeared,  but  was  at  that  time  still  to  be  seen  over  the  high 
altar  of  Santa  Marghereta. — Oerwutn  TramkUion  of  Vasari, 

VOL.  n.  ▲▲ 


^ibeir  shoulders  irgm  the  fijsMiatned  city  to  tlic  last,  wlien 
iiUCMr  alsoj  old  as  he  was,  determined  on  repairirig  to  Arezxo, 
jto  see  the  -  picture  in  itg  place,  and  also  that  he  might  visit 
bis  kindred  and  friends.  During  his  staj  in  Arez^oi^B 
^abode.wa.^  in  the  "  Casa  Vasari,"  where  I  was  then  a  Utile 
jjchiid  of  eight  years  old,  and  1  remember  that  the  good  oliJ 
m&n,  who  was  exceedingly  courteous  and  agreeable,  hi'^ng 
lieard  from  the  master  who  was  teaching  me  my  first  lessons, 
Ihat  1  attended  to  nothing  in  ichool  but  drawing  figure^ 
turned  round  to  Antonio,  ray  father,  and  said  to  him, 
f'Aatonio,  let  little  George  (Georgino)  by  all  means  leam  to 
(Jrawi  that  he  may  not  degenerate,  for  even  though  he  should 

Sereaftcr  devote  himself  to  learning,  yet  the  Imow ledge  of 
eaign,  if  not  profitable^  cannot  fail  to  he  honourable  and, ad- 
jfant4igcou8."  Then'  turning  to  me,  who  was  standing  ic^- 
mediately  before  him,  he  said,  *'  Study  well,  little  kiusnian^7 
He  said  niany  other  things  respecting  me,  which  I  refrain 
from  repeating,  because  I  know  that  I  have  been  far  from 
justifying  the  opinion  which  that  good  old  man  had  of  meu 
Being  told  thut  I  suffered,  a<^  was  the  case  at  that  age,  m 
wverely  from  bleeding  at  the  nose,  as  sometimes  to  be  left 
feinting  and  half  (lend  thereby,  be  bound  a  jasper  round  my 
neck  with  his  own  hand,  and  with  infinite  tenderness  :  this 
recollection  of  I^uca  will  never  depart  while  I  live,*  Haying 
placed  bis  picture  in  its  destined  position,  Luca  returned  tp 
Cortona,  being  accompanied  to  a  considerable  distance  on 
his  road  by  many  of  the  citizens,  as  well  as  by  his  ifriends 
and  relations,  and  this  was  an  honour  well  merited  by  the 
excellences  and  endowments  of  this  master,  who  always 
lived  rather  in  the  manner  of  a  noble  and  a  gentleman  t|ian 
in  that  of  a  painter. 

About  the  same  time  Silvio  Passerini,  Cardinal  of  Cpr- 
tona,  had  built  a  palace  about  half  a  mile  distant  from  th^ 
city,  after  the  design  of  the  painter,  Benedetto  Caporali  of 

*  Bottari  expresses  surprise  that  Yasari  has  not  mentioned  a  son  of  Lnca 
Signoreili,  who  devoted  himself  to  paintmg,but  did  not  obtain  high  fame. 
He  had  a  brother  also,  named  Ventun,  who  was  the  &ther  of  Franeescb 
Signoreili,  of  whom  there  is  a  short  notice  in  Lanzi,  who  alludes  in  terms  of 
commendation  to  a  picture  bj  his  hand,  painted  for  the  Council-House  of 
Cottona  in  1520. — See  History ,  &c.,  Vol.  i.  p.  169.  * 


*xdc4.ibiqn6kelij.:*  :d55 

PefugivWHo  took- greall  ddigbt  in  arc^tectore,  and  bajii 
written  a  commentar7  orf  Vitruvius  "but.a  short  timel>efore.'* 
Tbds  palace  the  cardinal  'determined, to  Iiav^  ktnj^y  decorated 
with  pki&tings,  -irherefbrid'/JBenedettot  set  hiniself  to  work, 
^  and  being  assisted  bj  Maso  Papacello^  of  Gbrtpna,  who  was 

ll»  his  disciple,  and  had  studied  ander  Giulio  Romano  likewise,  as 

will  be  related  hereaflet ;  andbj  Toimnaso,j(  as,i/irell  as,  other 
disciples  dnd  workmen;  he  did  not  cease' tintil  he  had  painted 
almost  the  whole  of  th^  building  in' fresco'.'  Vut  the  Cardiiial 
desired  to  have  a  picture  from  the  hand  of  tuca  also,  where- 
upon the  latter,  although  very  old  and  afflicted  with  palsj, 
depicted  the  Baptism  of  Christ  bj  St.  John,  in  fresco,  oh  the 
w^l  of  the  palace  chapel,  on  that  side  namdj  whereon  the 
altar  stands  ;  but  he  could  not  entirelj  finiish  it;  seeing  that 
while  still  working  at  thiis  picture  he  died,  haying  attained 
the  eighty-second  year  of  his  age. 

Luca  Signorelli  was  a  man  of  the  most  upright  life,  sin- 
cere in  all  things,  affectionate  to  his  friends,  mild  and 
amiable  in  his  dealings  with  all,  most  especially  courteous  to 
every  one  who  desired  his  works,  and  very  efficient  as  well 
as  kind  in  the  instruction  of  his  disciples.§  He  lived  very 
splendidly,  took  much  pleasure  in  clothing  himself  in  hand- 
some vestments,]  and  was  always  held  in  the  highest  esteem 
for  his  many  good  qualities,  both  in  his  own  country  and  in 
others. 

And  now,  with  the  close  of  this  master's  life,  which  took 
place  in  1521,  we  will  bring  this  second  part  of  our  work  to 
an  end,  terminating  with  Luca,  as  the  master  who,  in  the 
fundamental  principles  of  design,  more  especially  in  the  nude 
form,  and  by  the  grace  of  his  inventions,  as  well  as  the  dis- 

*  Cardinal  Paaieriiii  died  in  ]  529,  and  the  translation  of  Vitruvius  by 
Caporali  did  not  appear  till  1536,  but  Vasari  may  have  known  that  the 
work  existed  in  MS.  at  the  time  he  names. — EtL  Phr^  1832-8. 

tThe  name  of  this  artist  was  not  Benedetto,  but  Gio.  Battista. — Ibid. 
Tommaso  BemnbeL — Botlari. 
^  The  most  distinguished  of  these  were,  the  above-named  Tommaso 
d'  Arcangelo  Bemabei  of  Cknrtona.  by  whom  there  is  a  mural  paintmg  In 
the  Aecdemia  Etntsca  of  that  dty;  andTurpmo  Zaccagna,also  of  Cortona, 
one  of  whose  works  is  still  there,  in  the  church  of  St  Angdo  di  Candalena 
namely. 

II  In  the  first  edition  of  Vasari  we  have,  ^  he  lived  splendidly,  and  always 
dressed  in  silk." 
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^position  of  the  events  he  depicted,  laid  open  to  all  sacceeding 
artists  the  path  >  to  the  ultimate  pei-feotion  of  art^^that  perfec- 
^od;  to  the  highest  summit  of  which  those  who  followed 
him^  and  of  whom  we  are  henceforward  to  speak,  were 
•afterwards  enabled  to  attain  * 

;•-,:.-'        '  '     -■  .  '  '         *  '  .        .    ""  ■    ^- 

..  *  In  the  Imperiid  and  Royal  Gallery  of  Vienna  (here  k  a  Natirify'  of 
'Chriit  bj  Luca  3ign6relli,  with  another  in  two  compaitmenta  in  -that  of 
•Berlin.    There  if  also  a  Pi«ti  bj  this  master  in  the  Spada  Palace  in  Rcune. 
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INTRODUCTION  TO  THE  THIRD  PART,* 


Truly  important  was  the  progreds  towards^  perfection  which 
was  secured  t^the  arts  of  painting,  scolptorey  and  architectare, 
bj  means  of  the.  excellent  masters  whose'^works  we  have 
described ^in:  the r seconds  part  of  these  lives.  J^ule,  ordgr^ 
proporijon^desigp,  and^mannery  have  all  been  added  bj  them 
to  the  characteristics  ^±ibit^  by  those  of  the  first  period, 
if  not  in  the  utmost  perfection,  yet  making  so  near  an 
appr<Mush  to  ihe  truth,  that  the  masters  of  the  third  period, 
of  which  we  are  henceforward  to  'treat,=  have  been  enabled, 
by  the  light' thus  afforded  them,  to  reach  that  summit  which 
the  best  and  most  renowned  of  modem  works  prove  them  to 
have  attained.   '  J 

But  to  the  end  that  the  character  of  the  amelioration 
effected  by  the  above-mentioned  artists,  the  masters  of  the 
second  period,  namely,  may  be  more  clearly  understood,  it 
may  not  be  out  of  place  to  .describe,  in  few  words,  the 
fiye  distinctive  properties,  or  chamcteristics,  which  I  have 
just  enumerated,  and  briefly  to  declare  the  origin  of  that 
truly  good  manner,  which,  surpassing  that  of  the  older 
period,  has  contributed  to  render  the  modern  era  so  glorious. 
To  b^n  with  the  first-mentioned,  therefore  :  f  the  Rule  in 

*  Bottari,  in  hia  lint  edition  of  our  author  (Rome,  1759),  has  displaced 
this  introduction  nmplj  for  the  purpose  of  equalising  the  form  of  h»  work, 
but  he  has  thereby  deprived  it  of  a  portion  of  its  significance  and  propriety, 
since  Vasari  dirides  his  work  into  three  parts,  to  each  of  which  he  has  pre- 
fixed its  appropriate  introduction.  In  the  first  of  these  Prctmia,  for  ex- 
ample, he  treats  of  the  reviral  of  art  from  Cimabue  to  Masaccio  and  his 
contemporaries ;  in  the  second,  of  its  deTelopment'from  Masaccio  to  Luca 
Signorelli;  and  in  the  third,  he  finally  describes  the  period  of  that  high 
cultivation  and  triymphant  reign  of  art,  which  from  the  time  of  Leonardo 
da  Vinci  to  the  middle  of  the  sixteenth  century,  was  rendered  memorable 
by  the  production  of  the  most  valuable  works  whereby  the  domain  of  the 
arts  has  yet  been  enriched. 

t  The  following  definitions  are  fiir  from  possessing  the  clearness  and 
precision  that  might  be  desired,  but  the  student  of  art  will  know  how  to 
supply  all  the  deficiencies  of  our  author ;  and  the  reader  who  may  desire 
to  be  further  enlightened,  will  find  ample  materials,  in  the  rich  variety  of 
authors  who  have  treated  the  subject,  for  the  rectifications  that  cannot  here 
find  place. 
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arcliitectupe  was  tlie  process  of  meaauring-  works  of  antiquity, 
apd  coGsideriug  the  plaai  And  ground- work  of  ancient  edi£oe3 
in  the  construction  of  modem  buildinga.  Order  was  the 
division  of  one  mode  from  another,  to  the  end  that  each 
might  have  the  parts  appropriate  to  rtaelf,  and  that  the 
Doric,  lofiic, :  Corinthian^  And  Tuacan  might  no,  longer  be, 
mingled  and  IntorchaDged^ ,  Proportion  wa3  the  universal, 
law  prarailing  .  in  architectu  re  as ,  in  sc  ulptnre,  wh  i  ch ,  de- , 
ni&nded  that  all  bodlaai^Wuld  be  exact  and  correct  in  form; 
with  all  the  members  guatl J  and.dulj  organized  r.  this  .was, 
equally  enforced  in  painting, ,.  Jteaign  was  the  imitation  of 
th§  most  beautiful  parts'^,. nature  in  all  figur^  wither 
sculptured  or  painted,, and  this  jequir^  that  the.  band  and 
mind  of  the  artist  should  be  capable  of  reproducing,  with  the 
utmost  truth  and  exactitude,  on]  paper,  panel,  ov  such  other 
lerelifiorface  as  may  be- used,  whatever  ithe  eye  behol4£r^^ 
remark  that  also  applies  to  works  of  relief  in  ^culpturCv 
Finally,  Manner  attained  its  highest  perfection  from,, the 
practice  of  frequently  copying  the  most  beautiful  objects, 
and  of  afterwards  combiiiing  the  moat  perfect,  whether  the 
hand,  head,  torso,  or  teg7^^^  joining  them  together  to.  make 
one  figure^  invested  with  every  beauty  in  its  highest  perfec- 
tion :  to  do  this  in  every  figure  for  ail  the  works  executed, 
is  what  is  called  fine  manner**  These  tilings  neither  Giotto, 
iKNT  <an7  othec  of  the.earlj  masters^  treated  of  in  the  first 
period,  had  done,  althoagh  tliej  had  diflcoyered  the  spnroes 
of  all  the  difficulties  iii  ar^  and  even  attained  to  a  sppecficial 
knowliedge  thereof ;..th,as  .their  drawing  was  more.^mect^ 
and  made  a  closer  approach  to  nature  than  had  previond]^ 
been  seen ;  they  displayed  more  harmony  in  colouring,  and 
a  better  disposition  of  tiieir.  figures  in  historical  composition, 
with  many  othei:,  qualities,  of  which  we  have,  sufficiently  ,disT 
coursed.  •  .The  masters  of  the  second  period,  although  they 
effected  very  important  amdiorations  in  art,  as  to  -all  the 
characteristics  described  above,  were  yet  not  so  far  advanced 
as  to  be  capable  of  conducting  it  to  its  ultimate  perfection  ; 
there  was  yet  wantiDg.io.' their  rule  a  certain  freedom  which, 

*  The  dangen  inddent  to  this  mode  of  eeeking  the  attainmeDt  of  .^fioe 
manner,"  are  too  obYious  to  need  mention  here^  even  could  the  enmnem- 
tion  of  them  6nd  place  within  the  naiiow  limits  assigned  to  a  note. 
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witboni  lieiiig' exactly  oftHe  tide  Is  directecT  hy  the  n^le,^and 
is  capable  *<if  existing  Tf^thout  causing  confusion  or  disturbing 
tbeorder^  /vfhicb  last  demanded  a  rich  yarietj  in  inventioii, 
ev^  ready  for  all  points,  with  a  certain  perception  of  beauty^ 
even  in  the  inost  trifling  accessories,  which  ^amply  secures 
the  order  and  adds  a  higher  degree  of  ornament.  In  propor- 
tion," there  was  still  wanting  that  rectitude  of  judgihent 
which, 'without  measurement,  shocdd  give  to. every  figure, 
in  its  due  relation,  a  grace-  exceeding  measurement.  In 
dritwing,  the  highest  eminence  had  not  been  attained ;  for 
although  the  arm  was  made  round  and  the  leg  straight,  there 
waJs  yet  npt  that  judicious  treatment  of  the  muscles,  nor  that 
graceful  facility,  which  holds  the  medium  between  suffering 
them  to  be  seen  b'ut  not  displaying  them,  which  is  apparent 
in  ihe.life :  the  masters,  on. the  contrary,  had,  in  this  respect^ 
something  tsrude  and  excoriated  in  their  practice,  producing 
ah  effect  that  was  displeasing  to  the  eye  and  which  gave 
h^ness  to  the  manner.  This  last  wanted  the  grace  which 
imparts  lightness  and  soilness  to  all  forms,  more  particularly 
to  those  of  women  and  children,  which  should  be  represented 
with  as  much  truth  to  nature  as  tiiose  of  men,  but  with  a  round- 
i\ess  and  fulness,  never  bordering  on  coarseness,  as  may  some- 
times happen  in  nature,  but  which  in  the  drawing  should  be 
refined  and^gus^bled  by  the  judgn^g^t  of  the  artist  Variety 
ana  "Beauty  in  the  v^tmentswere  also  wanHnff^ith  many 
other  rich  and  multiform  fancies.  The  charm  of  colouring, 
namely,  the  diverdty  of  buildings,  the  distance  and  changeful 
character  of  landscape ;  for  although  many  did  begin— as, 
for  example,  Andrea  Yerrocchio,  Antonio  del  PoUaiuolo, 
and  many  still  later— to  give  more  study  to  their  figures,  to 
improve  the  drawing,  and  to  increase  their  similitude  to 
nature. ;  they  had,  nevertheless,  not  succeeded  fully,  although 
they  had  attained  to  greater  firmness,  and  were  proceeding 
in  a  direction  tending  towards  the  right  path.  That  this 
last  assertion  is  true  may  be  seen  even  by  a  comparison  with 
the  antique,  as  is  proved  by  the  figure  of  Marsyas,  of  which 
Andrea  Verrocchio*  executed  the  legs  and  arms  for  the 
palace  of  the  Medici,  in  Florence :  but  there  is  still  wanting 
a  certain  delicacy  of  finbh,  and  that  ultimate  charm  of 

*  See  his  life,  on/e,  p.  256. 
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pexfertioin  lA'tBef^t,  iiands,  iiair,  and  be&rdp  wbich  «3o«ie 
can  fulij  eatifify  t^  cultivated  judgment  aodthc  r^ed 
laste  of  the  ma^teF  in  art^  &trii  tliough  the  limbs  ,ar^  Upon 
tbe  whole,  in  just  accord  with  the  part  of  the  ajoiigue  slaUie 
idll  remaining,  «iiid  although  there,  is  without  dombt  a  certain 
hanuonj  in  the  proportion*,  ,.,  ■  ,. 

-t  Had  the3e  ui^tere  attained  to  that  minutcu^e  of  fiiush 
which  constitutes  the  -  perfeetioa  and  bloom  of  art,;thej 
would  also  hare  displayed  power  and  boldne^  in  thdr 
worka,  when  the  result  would  have  been  a  lightness^  bcautj, 
and  grace  which  ^re.  not  now  to  be  found,  although  we  per^ 
ccire  proofs  of  diUgent  endeavour,  but  which  are,  ncTerthe- 
la^  always  secured  to  beautiful  %ures  bj  the  highest  efforts 
of  artj  whether  in  sculpture  or  painting,  rNor  could  this  last 
perfection — this  certain  aomewhat  thus  wanting^  be  readilj 
obtained,  seeiJig  that,  f^^  much  studj,  the  manner  deriTi^ 
A  sort  of  dryness,  when  it  is  from  study  alone  that  men  are 
labonring  to  force  that  highest  finish.  But  to  those  who  came 
after,  success  was  rendered  possible,  from  the  time  when  lliey 
beheld  those  works  of  ancient  art,  which  Pliny  enumerates 
as  among  the  most  |usUy  celebrated  drawn  forth  from  the 
recesses  of  the  earth  for  their  benefit.  The  Laocoon  namely, 
the  Hercules,  the  mighty  Torso  of  the  Belvedere,  with  the 
Venu^,  the  Cleopatra,  the  ApoUo^  and  many  others,  in  which 
..^afi^n^  and  power  are  alike  visible,  which  display  round- 
ness and  fulness  justly  restrained,  and  which,  reproducing  the 
most  perfect  beauty  of  nature,  with  attitudes  and  movements 
wholly  free  from  distortion,  but  turning  or  bending  gracefully 
in  certain  parts,  exhibit  everywhere  the  flexibility  and  ease 
of  nature,  with-  the  most  attractive  grace.  These  statues 
caused  the  disappearance  of  that  hard,  dry  sharpness  of  manner 
which  had  been  still  left  in  art,  by  the  too  anxious  study  of 
Piero  della  Francesco,  Lazzaro  Yasari,  Alesso  BaldovinetU, 
Andrea  dal  Gastagno,  Pesello,  Ercole  Ferrarese,  Giovan 
Bellini,  Coeimo  KoseUi,  the  Abbot  of  San  Clemente,  Domenioo 
Ghirlandajo,  Sandro  Botticelli,  Andrea  Mant^na,*^  Filippo 
Lippi,  and  Luca  Signorelli. 

*:Fra  Filippo  Uppi.  Aa  Italian  commeutator,  who  is  repeated  bj  the 
German  editor,  remarks  that  Vasari  bas  forgotten  to  mention  Maaaccio,and 
exclams,  **  Woe  to  him,  if  Masaccio  had  not  been  a  Tuscan!"  But  may 
not  this  omission  be  intentional  on  the  part  of  Vaaari,  who  may  thus  ba?e 


^HfIi^  '  imastere  had  laboured '  Ij  unremittii^  'effort  ^  to 
^i^ace  tlie' impossible  in  art/  more  especially  in  foreshort^ 
e^iigs  or' in  objects 'displeasing  to  the  sights  and 'whicK^'  aa 
^i^'Ti^ere  difficult  in  the  execution/  ^' are  thej  iinattracti'^e 
lo'thoae  wh6  behold  them.  It  is  true  that  the  'greater  part 
pf  tj^eir  works  were  well  drawn  and  free' firom  errors,"  but 
4here  were  wanting'  to  th^  that  certainty  and  firmness  of 
handling,  that  harmony  in  the  colouring,  which  may  be  'p^- 
ceived  in'  the  works  of  Francia,  of  Bologna,  and  of  Pic^th) 
•Perugino,  but  are  never  to  be  found  in  those  of  which  we 
have  now  been  speaking.  When  the  last-mentioned  masters 
oommenced^this  new  treatment,  people  rushed'  like  madm<^ 
'to  behold  that  unwonted  and  life-like  beauty,  believing  then 
^hatit  w6uld  be  absolutely  impossible  ever  to  do  better ;  but 
tiife ^error  of  this  judgment  was  clearly  demonstrated  sckm 
after  by  the  works  of  Leonardo  da  Vinci,  with' whom  b^gan  v 
thalf' third  manner,  which  we  will  agree  to  call  the  modemtf 
for;  in  addition  to  the  power  and  boldness  of  his  drawing,"ana 
to  say  nothing  of  the  exactitude  with  which  he  copied  the 
most  ininute  particulars  of  nature  exactly  as  they  are,'  Ik 
displays  perfect^rule,  improved  order,  correct  proportion, 
just  design,  and  a  most  divine  grace';  abounding  in  resource, 
and  deeply  versed  in  art,  he  may  be  truly  said  to  have  im- 
parted to  his  figures,  not  beauty  only,  but  life  and  move- 
ment. 

After  Leonardo  there  followed,  eveji  though  somewhat 
distantly,  Giorgione  da  Castel  Franco,  whose  pictures  are 
painted  with  much  delicacy,  and  who  gave  extreme  force 
and  animation  to  his  works  by  a  certain  depth  of  shadow, 
very  judiciously  managed  ;  nor  are  the  works  of  Fra  Barto- 
loinmeo  di  San  Marco  less  worthy  of  commendation,  for  the 
force,  relief,  and  softness  imparted  to  them  by  the  master. 
But  above  all  is  to  be  distinguished  the  most  graceful 
Raffaello  da  Urbino,  who,  examining  and  studying  the 
woii^s  both  of  the  earlier  and  later  masters,  took  from  all 
their  best  qualities,  and,  uniting  these,  enriched  the  domain 

proposed  to  exempt  Masaocio  from  the  partial  censure  under  which  be  is 
placing  the  enrlier  masters  generally,  when  comparing  them  with  those  of 
the  third  period,  howerer  approvingly  he  may  have  spoken  of  each  indivi- 
d«ally  in  his  own  point  of  time  t 
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oC  a|t.>^ai;',]M]itiii;g8  of-^thlit^faidd  perfectioe  ancieiitlj 
CLfiiilHtedtbY  th6i£g^Die»>of 'Apdks  «zid  Zeuxis;  iiaj>' we 
n^gjbt  j6¥en  jsay  inore  peixshanoe^  ^could  the  works  of  Baf^aello 
l9<) iDpQip«red, or ipUeedi together  with  anj  by  tho^  masters  ; 
na^re^  henelf^wmsf  snrpMsed  by  the  colours  of '.Raphael,  and 
his  iQTentioii  was  so  easy  and  original,  that  the  histoiidEd 
I^poes  of  his  tonpodtion  are  nmilar  to  legible  writings,  as 
allpinaj^peccdve.who  examine  them:  in  his  works,  the 
^41diog8^1fith.iheir  sites  «nd-aU'saiTonnding  them,  are  as 
the  places  themselTes,  Imd  whether  treating  our  own  people 
or.rStraogerSyftheifeatQres,*  <lresdes,  and  everj  other  pecu- 
lianfgrjuiere  at  pleasure  'r^r^sented,  with  equal  ease.  To 
tibe|coan.teoincesj;of''h]s*^figures  {Raphael  imparted  the  most 
porfeetr grabe.and  truth;  to  the>joung  as  t6  the  6ld,tO'men 
as  to  women  ^  each)  and  all  hare  their  impropriate  character, 
fo^ithe  modestlie  resiarVed  an>  expression  of  modesty,  to  the 
liceiitioaS'Jie  imparted  a  look  of  Hcentiousness ;  his  children 
char9)^u8,  nowfhylhe  exquisite  beautj  of  the  ejes  and  ex- 
pnMsioUyOOWibjithe  spirit  of  their  moTcment  and  the  grace 
^: their  attitudes^  his  draperies  are  neither  too  rich  and 
ample,  jaor  too  sin^>le  and  meagre  in  their  folds,  still  less  are 
tl^y  complicated  or  confused,  but  all  are  so  arranged  and 
ordered  in  such  a  manner,  that  thej  appear  to  be  indeed 
what  thej  r^resenl 

In  the  same  manner,  but  softer  in  colouring  and  evincing 
less  Ibroe,  there  fdlowed  Andrea  del  Sarto,  who  may  be  said 
to  have  been  remarkable,  were  it  onlj  because  his  works 
were  free  from  errors.  It  would  be  easj  to  describe  tlic 
charming,  viyacity  imparted  to  his  paintings  bj  Antonio 
Correggio ;  this  master  painted  the  hair  of  his  figures  in  a 
manner  altogether  peculiar,  separating  the  waves  or  tresses, 
not  in  the  laboured,  sharp,  and  dry  manner  practised  before 
his  time^  but  with  a  featiiery  softness,  permitting  each  hair, 
in  the  light  and  eadly  lowing  masses,  to  be  distinguished, 
while  the  whole  has  a  golden  lustre,  more  beautiful  than  that 
of  life  itself  insomuch  that  the  reality  is  surpassed  by  his 
colours. 

Similar  effects  were  produced  by  Francesco  Mazzola,  of 
Parma  (Parmigianino),  who  was  superior,  even  to  Correggio, 
in  many  respects  excelling  him  in  grace,  in  profusion  of 
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omunent,  and  in  beautf  lof  inamiei*  ;*  thid  maj  b^  's^n  iii 
manj  of  his  pictures,  wherein  the  countenance 'ismilej '  as'  in 
natuTie,  while  the  eyes  look  forth,  with  the. most' life-like  atar- 
mation,  or  in  other  cases 'wherdn  the  spectator 'perceiyes  the 
pulses  actually  beatings  accordingly  as  it  pleased  the  pencil  of 
the  artist  to  portray  them.  .-.»'•.       ..  -•  » 

.But  whoever  shall  examine  the  mural  paintii^s  of  Poli"' 
doro  and  Maturino,  will  see -figures  in  such  attitudes  as  it 
.  would  seem  almost  impossible  to  represent,  and  will  inquire, 
with  amazement,  how  they  have  found  means,iiot  to  describe^ 
in  discourse,  which  might  easily  be  done,  but  to  ^depict  with 
the  pencil,  all  the  extraordinary  circumstances  exhibited*  l)y 
them  with  so  much  facility;  nor  can  we  sufficiently  marvd  ^f 
the  skill  and  dexterity  with  which  they  have  represented  the 
deeds  of  the  Romans,  as  they  really  happened.   :         •     • 

^Many  others  haye  there  been  who  have  giyen  life  to^  the' 
figures  depicted  by  them,  but  are  now  themselves  numbered 
with  the  dead,  as  for  example,  II  Rosso,  Fra  Sebastiimo, 
Giulio  Romano,  and  Perin  del  Vaga;  of  living  artists,  who  are 
rendering  themselves  most  widely  known  by  their  own  acts,' 
it.  needs  not  that  I  should  now  speak,  but  a  fact  Whicb  be- 
longs to  the  universal  history  of  our  art  may  be  here  men-" 
tioned,  namely,  that  the  masters  have  now  brought  it  to  a 
d^ree  of  perfection  which  renders  it  possible  for  him  who 
possesses  design,  invention,  and  colouring,  to  produce  six 
pictures  in  one  year,  whereas  formerly  those  earHer  masters 
of  our  art,  could  produce  .one  picture  only  in  six  years ;  to 
the  truth  of  this  I  can  bear  indubitable  testimony,  both  from 
what  I  have  seen  and  from  what  I  have  done,|  while  the 
paintings  are  nearer  to  perfection,  and  more  liighly  finished, 
than  were  formerly  those  of  the  most  distinguished  masters. 
.  But  he  who  bears  the  palm  from  all,  whether  of  the  living 
or  the  dead  ;  he  who  transcends  and  eclipses  every  other,  is 
the  divine  Michelagnolo  Buonarotti,  who  takes  the  first 
place,  not  in  one  of  these  arts  only,  but  in  all  three.     This 

*  This  judgment  will  not  be  approved  hj  all  readers,  since  Parmigianino, 
while  seeking  to  surpass  Correggio  in  grace,  not  unfiequentlj  falls  into 
aflectation.— -£:rf.  PTw.,  1832-8. 

t '  It  is  precisely  this  rapidity  of  production  that  was  the  misfortune  ot 
Vasari  and  of  his  contemporaries. — Ibi<L 
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master  , surpasses  and  excels  not' only  all  tKoie  artists  who 
liave  well  nigh  surpassjed  iiatui5B  herseH  but  even  all  the 
most  famous  masters  of  aotiquity,  who  didj  beyond  all  doub^ 
vaii^uisli  her  most  glorioualy :  he  alone  has  triumphed  over 
thp]  later  as  over  the  earlier,  and  even  over  nature  herself 
wkich  one  could  scarcely  imagine  to  be  capable  of  exhi biting  i 
any^  thing,  however  extraordinary,  however  difficult,  tliat  he 
would  no4  by  the  force  of  his  most  divine  genius,  and  by  the  ^ 
j^owcr  of  his  ari^  design,  judgment,  diligence,  and  graces 
very  far  surpass  and, excel  j*  nor.  does  this  remark  apply  to 
painting  and  the  use  of  colours  only,  .wherein  anv  ncTerthc-' 
fesB,  comprised  all  corporoal  forms,  all  bodies,  direct  or 
curved,  j>alpablc  or  impalpable,  visible  or  invisible,  but  to 
the  eiceeding  roundness  and  relief. of  his  statues  also.  ¥os- 
tered  by  the  power  of  his  art,  and  cultivated  by  his  labours,  ^ 
the  b^utiful  and  fruitful  plfuit. has  already  put  fortli  many 
and  ,mqst  noble  branches,  w;hich  have  wot  only  filled  the 
world  with  the  most  delicious  fruits,  in  unwonted  profuaiot^ 
but  have  also  brought  these  thr^  noble  arts  to  so  admirable 
a  degree^  of  perfection,  that  ^e  ijMiy  safely  affirm  the  statues 
4/t  tys.  master  to  be,  in  aU  their,  parts,  more  beautiful  than 
the  antique. t  If  the  heads,  handi^  airuiS]  or  feet  of  the  one 
be  placed  in  comparison  with  those  of  the  other,  there  will 
be  found  in  those  of  the  modern  a  more  exact  rectitude  of 
principle,  a  grace  more  entirely  graceful,  a  much  more  abso- 
lute .perfection^  in  short,  while  there  is  also  in  the  manner, 
A  certain  facili^.  in  the  conquering  of  difficulties,  than 
wiiich  it  is  impossible  even  to  imagine  any  thing  better ;  and 
what  is  here  said  applies  equally 'to  his  paintings,  for  if 'ft 
were  possible  to  place  these  face  to  face  with  those  of.  the 
most.famous  Greeks  and  Romans,  thus  brought  into  com- 
parisoB,  they  would  still  further  increase  in  value,  and  ^be 

^  *.**  Gnoe,"  lenutfks  an  Italian  commentator,  ^  is  bj  common  consent 
admitted  to  be  not  anK>ng  tbe  qualities  for  whkb  the. works  of  Baonanoti 
are  appreciated/'  The  German  translator  repeats  this  obserration,  but  nei- 
ther enters  a  protest  against  the  extravagance  of  our,  author's  assertion  that 
Micbad  Angelo  **  very  &r  surpasses"  the  perfection  of  nature. 

f  The  enthusiasm  of  Vasari  for  his  master  is  declared  bj  more  than 
one  of  his  commentators  to  haYC  here  led  him  into  an  error  of  judgment 
as  well  as  into  the  confusion  of  figures  perceptible  in  his  style. 
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esteemed  to  surpass  those  of  the  ancients  in  as  great  a  degree 
as  his'  sctilptures  excel  all  the  antique."^ 
•'  Biit  if 'the  most  renowned  masters  of  old  times,  who, 
stimulated  as  they  were  hy  excessive  rewards,  produced  their 
works  amidgt  all  the  delights  that  fortune  can  bestow,  obtain 
so  largo  a  share  of  our  ^idmiration,  how  much  more  highly 
should  we  not  celebrate  and  extol  even  to  the  heavens,  those 
moat  wonderful  artists,  who  not  only  without  reward,  but  in 
iniserable  poverty,  bring  forth  fruits  so  precious  ?  It  is 
therefore  to  be  beiieved  and  maybe  affirmed,  that  if,  in  this 
our  (iayj  the  due  remuneration  were  accorded  to  upright  effort, 
there  would  be  stiU  greater  and  much  better  works  executed 
than' were  ever  produced  by  the  ancients.  But  since  artists 
have  now  rather  to  combat  with,  and  struggle  against  poverty, 
than  to  strive  ai\er,  and  labour  for  fame,  so  is  their  genius 
imserablj  crushed  and  buried,  nor  does  this  state  of  things 
"permit  iheiii  (reproach  and  shame  to  those  who  could  bring 
the  remedy,  but  who  give  themselves  no  trouble  concerning 
the  matter)^  to  make  their  true  value  adequately  known. 
But  we  have  said  enougli  on  that  subject,  and  it  is  time  that 
we  return  to  the  Livesj  j>roposing  to  treat  circumstantially  of 
hH  those  who  have  performed  celebrated  works  in  the  third 
manner  i  the  first  of  whom  was  Leonardo  da  Vinci,  with 
whom  we  will  therefore  begin. 

*  On  this  passage. Italian  annotators  make  comments  to  the  following 
•^ect:-^**  Among  the  high  qualities  which  render  the  sculptured  works  of 
'Micbael  Angelo  so  admirable,  we  hare  to  remark  the  softness  of  the  flesh, 
which,  is  such,  that  one  cannot  but  fancy  the  muscles  of  his  figures  ready  to 
yield  to  the  pressure  of  the  hand.  For  this,  for  his  knowledge  of  anatomy, 
for*  his  energetic  treatment,  &c.,  the  statues  of  Michael  Angelo  may  be 
preferred'to  many  of  the  antique:  but  Vasari  declares  them  to  be  superior  to 
an,  jmd  in  all  respeots;  and  he  has  said  too  much."  In  the  opinion  conTeyed 
by  the  last  sentence  we  think  our  readers  will  fully  concur.  <*  Messer  Giorgio 
was  a  partisan,'*  as  the  same  commentators  further  remark,  and  it  is  certain 
that  the  admirable  impartiality  usually  displayed  by  him,  but  for  which  he 
haa  obtained  so  little  credit  from  certain  of  his  compatriots,  has  somewhat 
failed  him  here.  The  enthusiasm  of  the  disciple  has  for  a  moment  obscured 
•the  vision  of  the  judge. 
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T&E  richest  gifts  are  occimQiially  aeen  to  be  eboweredj  m  by 
celestial  influence,  on  certain  human  bemga,  iiaj^  they  EK>ine 
times  aupernatu  rally  and  ma^-Teilcmsly  congregatti  in  one  sole 
pcraoDi  beaut j-j.grac^  and  talent  being  united  in  such ^  a 
tnanner,  that  to  .whatever  the  man  tbiiB  favoured  may  turn 
himself  biB  every  action  \^  so  diTine  as'to  leave  all  other  men 
fiu*  behind  Mm,  ao4  manifestly  to  prove  that  he  lias  been 
Bpecially  endowed  by  the  hand  of  God   himself,  and   hiu 
not  obtained  his  pre-emineacc  by  human  teaching,  or  the 
power  of  man,     This  wa'i'seeii  Jand  acknowledged  by  all  men 
in  the  ease  of  Leonardo  da  Yiacij  in  whom,  to  aay  nothing  of 
IiiA  beauty  of  peraouj  vphich  yet  was  such  that  it  has  never 
been  aiifficiently  eitoUed^  there  was  a  grace  beyond  expression 
which  was  rendered  manifest  without  thought  or  effort  in 
every  act  and  deed,  and  who  had  besides  so  rare  a  gift  of 
talent  and  ability,  that  to  whatever  subject  he  turned  his 
attention,    however    difilcultj    he    presently   made    himself 
absolute  master  of  it     Extraordinary  power  was  in  his  case 
conjoined  with  remarkable  facilitj^  a  mind  of  regal  boldness 
and  magnanimous  daring ;  his  gifts  were  such  that  the 
celebrity  of  his  name  extended.most  widely,  and  he  was  held 
in  the  lughest  estimation,  not  in  his  own  time  only,  but  also, 
and  even  to  a  greater  extent,  after  his  death,  nay,  this  he  has 
continued,  and  will  continue  to  be  by  all  succeeding  ages.    ' 
Truly  adinirable^  indeed,  aud  divinely  endowed  was  Leo* 
nardo  da  Vinci ;  this  artist  was  the  son.of  Ser  Piero  da  Vinci ,-f 
he  would  without  doubt  have  made  great  progress  in  leam- 

*  Vinci  IS  a  iinall.caitle  in  the  lower  Valdarno,  .lear  the  lake  Fuoeochio. 
Thii  life  of  Leonardo  if  one  of  the  beat  that  Vasui  has  written.  Nor  has 
aay  other  writer  conveyed  ao'  high  an  idea  of  thb  wonderfhl  genina,  aa  we 
h«e  reoeiTe  from  the  simplicity  and  brevity  of  Vasari. — Ed^  Fhr^  1832-S. 

f  Leonardo,  bom  in  1452,  and  not  earlier,  aa  aome  of  his  biographen 
assert  him  to  have  been.  Hewaa  the  natural  eon  of  Ser  Piero,  notary  to  the 
2^gnoria  of  Florence,  bat  is  believed  to  have  been  legitimised  by  his  father 
in  his  early  youthv---5ee  NoiiMie  Sioriche  di  ZAanardo  da  Vinci,  by  Ckrio 
Amoretti. — MUan,  1804 ;  see  also  Brown's  Ltfe  o/Lsanardo,  &c  London, 
1828;  and  Graye,  CarUggio  inetUio  ePArtitti,  vol.  L,  where  we  have  docu- 
BMOtaiy  evidence  as  to  the  period  of  his  birth,  &&,  Slc 


ing  and  knowledge  of  the  sciences,  had  he  not  been  so  ver- 
satile and^  changeful,  but  the  instabiHtj  of  his  charact^ 
caused  him  to  undertake  many  things  which  having  com- 
menced he  afterwards  abandoned.  In  arithmetic,  for  example, 
he  made  such  rapid  progress  in  the  short  time  during  winch 
lie  gav^^  Ms' attention  to  it,  that  he  often 'confounded' t£fe 
miister  #ho  was  teaching  him,  by  the' perpetual  doubts' ihe 
stai'tM;  and  by  the  difficulty  of  the  questions  he  proposed, 
ile^  also  commenced  the  study  of  music,;  and  resolved^ ^ 
acquife  the  art  of  playing  the  lute,  wh^  beingby  natorenof 
an  exalted  imagination  and  full  of  the  most  graceful  vivacity, 
he  *8ang  to  that  instrument  most  divinely,  improvising  ?at 
bdbe  th6  verses  and  the  music*  Mfr 

.  ^  %  .Of  Leoiuvdo*t  poetical  oonipoatioos,  the  foUowiog  Kmnet,.  preoenred  to 
UB  by  the  care  of  Lomazzo^  b  the  ooljr  specimen  remaining  :— 

..  <-  Qd  n^ii  pud  qpel  che  vuol,  quel  che  puo^roglia^    .  .    ,.,.,.•• 

Che  qiiel  chie  non  81  pud  folle  e  volere. 

Adimque  ntggio  1*  uomo  d  da  tenere, 

die  da  quel  che  noh  pud  ana  TOgler  toglk.  j.  v 

^  Ferd  che  ognidiletto  nostro  ^  doglk 

i'.l   ,>      .  I  Sta. in  d  e  nd  aaper,Toler,  potere;  -  ..:'>. 

f   .^.,,  Adunque  quel  sol  pud,  che  col  dovece  -    ■,       . 

Ne  trae  la  ragion  fuor  di  sua  soglia. 

Ne  sempre  e  da  voler,  quel  che  V  uom  po'te. 

Speaso  par  dolce  quel  che  toma  amaro. 

Piansi  ffk  quel  ch'  io  vols!,  poi  ch'  io  V  ebbL 

Adnnque  tu'  lettor  di  queste  note, 

S*  a  te  Tuoi  esser  bQOBo,e  agli  altri  enoy 

Vogli  seropie  poter  quel  che  tu  debbi, 

W'hidi  may  thua  be  rendered : —  ^ 

If  what  ihou  would'st  thou  can'st  not,  then  content  thee 
,    To  will  » thou  maj'st  act     ItisbutfoUy^ 
To  will  what  cannot  be.     Soon  learns  the  wise 
To  wrest  his  will  from  bootless  wi^es  fVee. 
Our  bliss  and  woe  depend  alike  on  knowledge 
Of  what  we  should  do,  and,  that  known,  to  do  it. 
But  he  alone  shall  compass  this  who  ncTor 
Doth  warp  his  will  when  right  before  him  stands. 
All  he  can  do,  man  may  not  safely  will. 
Oft  seemeth  sweet  what  soon  to  bitter  turns. 
How  hare  I  wept  of  some  fond  wish  possessed ! 
Thou,  therefore,  reader  of  these  lines,  would'st  thofu 
Count  with  the  good,  and  to  the  good  be-  dear  I 
Will  only  to  be  potent  for  the  ri^t. 


.  ddBi|tyn[thQQgh^yidiDg.i*his!>«itteiitiofi^  among^ ^p«r$ait8^  so 
*iteifid^(be;A^r6r  alMtndaiied  his  dr«wiiig,'«nd  «mpk>76d  hiliir' 
'ttAfjiitteh'iiiworks  of  relie^ithat;benig  the  occupation  which 
.atliiictod:hiiii'  Bioreiihan  anj.  otiier.'  <  His  (ather/'Ser^Rero, 
.o^Msrviog^ihis,  and  i  considering  the  ^xtntordinarj  character 
of^hiatBOE^ ngenina,; one.  day.  took  some  ci^  hia  drawings  •  and 
•  shoiredsithbm  /  to  >  Andrea  *  deli  Yerrocchio,  who  was  a  ^Wf 
intimatei  friend. tof^hiSyl  hegging-  him  ^earnestly  to  tell*  him 
whiBther>he  thought:  that *cLe<mardO' would  be  tikelj  to-B^culie 
8#ioe88fiftHe':de¥Oted>him8elf  toUhe  Juts  of  design/  Andi^ 
.Ytefoechio.-was)amaaed"as>^h&  beheld  the  remarkable  oom- 
menoement^miide  bjrJLeonardO)  and  advised  Ser  Piero  to  see 
that  he:attached' himself  to  that  ealijng'^' whereupon  thie  latter 
tdok<iii8  measures  accordingly,  and  sent  Leonardo  to  study  in 
thc^  ::bottegk  or  ^  workshop  x>f  -  Andrea. '  Thither '  th^  boy 
reaorted  >ihereforey  with  the  utmost  >readiness,  and  not  'i>nly  * 
gKrehis  attention  ^  one  bhtncH  of'  att^  but  to  all  the  others, 
of: which  design  made  apportion.  Endowed  with  such  ad- 
mirable intelligence,  and  being  also  an  excellent  geometrician, 
Leonardo  not  only  worked  in  sculpture  (having  executed 
certain  heads  in  terra-cotta,-  of  women  smiling,  even  in  his  first 
youth,  which  are  now  reproduced  in'gypsum,  and  also  others 
of  children  which  might  be  supposed  to  have  proceeded  from 
the  hand  of  a  master) ;  but  in  architecture  likewise  he  pre- 
pared various:  designs  for  ground-plans,  and  the  construc- 
tion of  entire  buildings :  he  too  it  was  who,  though  still  but 
a  youth,  first  suggested  the  formation  of  a  canal  from  Pisa  to 
Florence,  by  means  of  certain  changes  to  be  effected  on  the 
river  Arno.*  Leonardo  likewise  made  designs  for  mills, 
fulling  machines,  and  other  engines,  which  were  to  be  acted 
on  by  means  of  water;  but  as  he  had  resolved  to  make 
painting  his  profession,  he  gave  the  larger  portion  K>f  time 
to  drawing  from  nature.  He  sometimes  formed  models  of 
different  figures  in  clay,  on  which  he  would  arrange  frag- 
ments of  soft  drapery  dipped  in  plaster;  from  these  he 
would  then  set  himself  patiently  to  draw  on  very  fine 
cambric  or  linen  that  had  already  been  used  and  rendered 
smooth^  these  he  executed  in  black  and  white  with  the  point 

•  This  magnificent  work  wm  executed  about  200  years  after,  by  Vin- 
Viviaoi,  a  disciple  of  Galileo. — B^ttari. 
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of^^  tl)e :  poncilr  in  n  most^  adxmrable:  inaiuxer,i:iis  '^may^^he 
seen.:  by ,  certain  specimens  from'* ids tjownviuaid  which*; "I"- 
have  in  my  book  of  drawings. .   He  drewi  on-paper-  also  with 
80  much  care. aiid.so  perfectly^.that  no  one  has  ever  eqaalled: 
him  .in  this  respect:  I  have  a  i^eadiby^  him>in  -chiarorscuro, 
which  is  incomparably  beautiful.  -  ^  Leonardo*  was  >  indeed '  so  • 
imbued  with  power  and  grace  by  the  hand,  of:  God,^  and-  was        . 
^n^ow^  with  so  marvellous  a  facility  in  xeproducihg  his  con-    ^ 
oeptipnsI^hiQ  memory  alsa  was  always  so  ready ^and  so  efficient 
in  t^  isj^vicQ.  of  his  intellect, .  thi^.ini  discourse  he 'won  all 
men.  by  .his  .reasonings,  •  and-  confounded  .every^  antagonist, 
however  powerful,  by  the  force  of  his  arguments.:    "-    i      *' 

;  X}ns  master  was  also  frequently  ^occupied  with  the  construe*  * 
tipn  of  models  and  the  preparatiod  of;  designs  for  the  removal 
oi^tlie  perforation;  of  mountains,' to  the  end^fthat  they  might 
thjUs  be  easily  passed  from  one  plain  to  rancher.:  By  meana 
of  levers,  cranes,  and  screws,  he,  likewise  showed  how  great 
weights  might  be  raised' or  drawn; 'in c what  manner  ports 
and  havens  might  be  cleaused  and  kept.  in.  order,  and  how  - 
water  might  be  obtained  from  the  lowest  .deeps.  From  specn*  . 
Jations  of  this  kind  he  never  gave  himself  rest,  and  of  i  the 
results  of  these  labours  and  meditations  there  are  number- 
less examples  in  drawings,  ^.,  dispersed  among  those 
who  practise  our  arts :  I  have  myself  seen  very  many  of 
them.*  Besides  all  this,  he  wasted*  not  a  little  time,'  to 
the  degree  of  even  designing  a  series  of  cords,  curiously 
intertwined,  but  of  which  any  separate  strand  may  be  dis- 
tinguished from  one  end  to  the  other,  the  whole  forming  a 


i  "A  certain  portion  of  these,  published  at  Milan  in  1784,  were  repub- 

lished at  the  wme  place  with  notes,  by  Vallardi,  in  1830.     There  were 
.  thirteen  folio  volumes  of  Leonardo's  writings  and  drawings  in  the  Ambrosian 

^  Library  (Milan),  but  these  were  taken  to  Paris;  'aiid  one  only,  the  Codex 

'  AtlanticOf  which  treats  principally  of  mechanics,'  has  been  returned.  These 

aUo  have  been  published  by  Girolamoidantelli  of  Canobio  (Milan,  1785). 
There  is  a  specimen  of  Leonardo's  MSS.  at  Holkham;  this  is  a  small  folio, 
with  the  title,  Libro  originale  di  Natura,  Ac,  &c.,  it  is  written  from  right 
to  left,  as  was  the  custom  of  Leonardo,  and  the  text  is  illustrated  by  means 
of  drawings:  there  is  likewise  an  anqent  copy  of  the  same  work  at 
Holkham.  For  many  curious  instances  of  the  fact  that  this  extraordinary 
genius  had  made  taridus  discoveries  and  produced  numerous  inventions  in 
science  generally,  and  in  physics  more  particularly,  some  of  which  have  been 
re-discovered  or  re-invented  during  succeeding  ages,  see  Amoretti,  Mc^ 
morie  Storiche,  with  the  works  of  Gerii  and  Chamberlaiue. . 
VOL.  n.  B  B 
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ioglj  difficult  spedinea  of  these  ooUft^maybe'SeenengniYied?; 
jl^c«^;^i4if|fe  pX  itr  anB  tbe  following  wcnrdsc— 4  Z^Amaivfitf 
}^^i^' «<4cadi^!nita.  lAmong  (these  models  «]^  drawing^  tbese 
J9.pii(9»x  hjtmeuis.of  whieh  Leonardo  often  sought  to  prove- lo 
|^'4iff<?i^^^  icitixens:— manj  of  them  men  of 'great  tdisberii- 
f^nnt-rtwbotthengoYerned  Florence^  that  thei^iirdi^ofn8a& 
jC^^^ianni  in  that  dtjcoidd  be  raised,  and  8tep&  placed  beaeMh  I 


4ttf-P9tfa(0]^t,iqJQrjr.to  jthe  ^edifice :  he  supported  his  assertions 
)9ji^^re«K>iit/80.per8ciasiYB,  ,that  while  he  spoke  the  undeh- 
If^kiQg)  seiemed  feasible,  •  although  eYery  <me  of  his  hearetft, 
ipfh(en,h€»  badjdeparted^.oould  seefor  himself  that  such  a  tlmig 
was  impossible.  In  conversation  Leonardo  was  indeed  iSO 
^easing  that,  he  woa/4he  hearts  of  all  hearers,  and  tho^h 
ppeBQ93ing  saamall  a  patrimony  onlj  that  it  might  almdst>be 
ptUfA  ,n<rthing»  while  .he  jet  .worked  vciy  little,;  he^  still  bon* 
l^tantlj  kept  many  servants  and  horses,  taking  e!ztraordina^f  S 

ddiigl^.initfae  latter :  he  wsfr  indeed  fond  of  idl  animals,  ev^ 
irefii^ngf  them  with  infinite  kindness  and  consideration  ;  as: t  | 

pro^  of  T this  it  is. related,  that  when  he  passed  places  where 
binds  were  sold,  he  .would,  irequently  take  them  from  Uieir  ^ 

dages,  and  having  paid  the  price  d^nanded  for  them  bythe  i 

sellers^.. would  then  let  them  flj  into  the  air,  thus  restor- 
ing to  them  the  liberty  they  had  lost  Leonardo  was  in 
all  things  so  highly  favoured  by  nature,  that  to  whatever  he 
turned  his  thoughts,  mind,  and  spirit,  he  gave  proof  in  all  of 
such  admirable  power  and  perfection,  that  whatever  he  did 
bore  an  impress  of  harmony,  truthfulness,  goodness,  sweets 
ness  and  grace,  wherein  no  other  man  could  ever  equal  him. 
L(K)nardo,  with  his  profound  intelligence  of  art,  commenced 
various  undertakings,  many  of  which  he  never  completed,  ^ 

/  bepause,  it  appeared  to  him  that  the  hand  could  nevei^  give  ; 

I  its  due  perfection  to  the  object  or  purpose  which  he  had  in 
^  his  thoughts,  or  beheld  in  his  imagination  ;  seeing  that  in  his 
mind  he  frequently  formed  the  idea  of  some  difficult  enter-  t 

^     prise,  ,so  subtle  and  so  wonderful  that^  by  means  of  hands^  ' 

however  excellent  or  able,  the  full  reality  could  never  be 
worthily  executed  and  entirely  realized.     His  conceptions  . 

were  varied  to  infinity;  philosophizing  over  natural  objects;  , 

among  others,  he  set  himself  to  investigate  the  properties  of 
plants,  to  make  observations  on  the  heavenly  bodies,  to  follow 


.saDoiiaksixr.DAf'TiMcr;'^  tYi 

die^ssoTemeiit?iof«tfae'plfdieti^<the  varintioiis^df  iH^^kdoii; 
abd/theoouTs&ofithoiSiutJ '*  —"  -  •  •  ^  /  »- iii  j.  i  x:'^»[ 
V.  HaYin^  been  ^>laeed  then<^'b]r  Ser  Pierb  in  faiir^ehildliooji 
with'  Andres  Y^irroechi6,ia9W  hove  said,  to'leartfthe  tUrtdf 
thepaiiiter,?tfast  master  was  engd|ged  on  a  picture thei  subject 
of /which  ^asiSan  'Giovanni  bi^^g  JeBus'Ghridt ;  'in'  thU 
Leonardo  'paintod  'an  i  angd~  bdding  some '  'Vestments ; '  ttnd 
althoagh  heiw'aflr  but  a  youth,  lie  completed  ihat  fi^re'iii 
such  la^nannery  thatthe  angelof  Leonaidovwto'kndch  bmer 
thitn  ithe^  r poHion  ^  execated^  'bj  faiff  master,  ^  i/i^hicfh^  catised 
the  latter 'never  to  touch  ^oknirs  more,**  so  nmch  wa^-'h^ 
displeased "  to  find  thaf  a  mere  "diild'  ooold  do^  more  than 
hiinself»''t'  -' '  ••)  •  m'"-.' .♦  ■•  .:j  •:.'•■■" -•  ff  jnit--  ••'.■, i;  t*  ~y 
^Leonardo  received  a^commission  to  prepai^e^thcf^itooti  fot 
the:  hangings  of  %  door  which^was'tO'  be  woven'  itf'dilkaind 
gold  in  flinders;  ttencer  to  be'  desp^atcfhed  t6  tht^'  king^^ 
Portugal  ;^thesubj^t'was^  the  din  of  our  fiitst  parents  in 
Paradise:  here  the  artist  depicted  a  meadowtii^hiaro-scui^; 
the  high  lights  being  in  white  lead,  displdying^an  immense 
variety  of  vegetation  and  numerous  animals,' respecting  which 
it  may  be- truly  said^- that  for  careful  execution  and  fidelity 
to  nature,  they  iEu:^  such  that  there  is  n6  geniusf-ln  the  world, 
however  God-like,  •  which  oould  prodtice  sin^lar  objects  with 
equal  truth.  In  the  fig-tree,  for  example,  the  foreshortening 
of  the  leaves,  and  the  disposition  of  the  branches  are  executed 
with  so  much  care,  thiat  one  finds  it  difficult  to  conceive  how 
any  man  could  have  so  much  patience  ;  thei^  is  besides  a 
palm-tree,  in  which  the  roundness  of  the  fan-like  leaves  is 
exhibited  to  such  admirable  perfection  and  with  so  much 
art,  that  nothing  short  of  the  genius  and  patience  of  Leonardo 
could  have  effected  it :  but  the  work  for  which  the  cartoon 
was  prepared  was  never  carried  into  execution,  the  drawing 
therefore  remained  in  Florence,  and  is  now  in  the  fortunate 
house  of  the  iDustrious  Ottaviano  de'  Medici,  to  whom  it  was 
presented,  no  long  time  since,  by  the  uncle  of  Leonardo.  J 

♦  The  picture  wherein  Leonardo  painted  the  Angel  is  now  at  Florence 
in  the  Academy  of  Fine  Arts.  The  figures  of  Andrea  are  without  doubt 
hard  and  dry,  while  the  Angel  of  Leonardo  is  fuU  oi  life  and  ex^veasioii. 
— -X.  Schom. 

f  See  ante,  p.  255. 

X  Of  this  cartoon  no  authentic  account  can  now  be  obtained,  it  is  believed 
to  be  lost. 
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'^fZ  liYBS^OF^jTHBdJLKraSTS. 

^l^lt^  ^ateed'that^SeriPierD  dfttYmciyibeiDgia^ihift^ccmj^jr 
^h6tise;'Wa3  there  yisited  by  one  of^ipeasahtft.ioaJus.iestate, 
^^(^''Hs(yii%:CQt  down  afig-treeron  Jmrfarno^tJuu}  jpo^e^.A 
-^raidd  fribta'pfuHir  of  it'with'bu<>wiLliaQd8»^  biPMgj^t 

It  46-6^  Piero,  ^b^ging'thatibe  would  diei  pteasedito.ictm^ 
'ttli6,isam'e  to  bepaiiited  for  himiia;fto)Bnce. .; /Tiusitb^t^i^l^ 
^  Vebymilingly  promised  to^^do,-  the  eoantryman  JbaYing  igpceftt 
c^kill^in/tiEildng  bii^ds^^d  in  .fishing,  t  and  being/ oftenuii^Qicy 
'^e^eeable  to^er^Piero  in.  sachmattars..  Ha.Ying<itakeiV;lj^e 
ihield  Wifli^hini'  to  Florences therefiore,.. without  saying-  a^y 
th&ig,^ -Leonardo^  as  to  whom  J  it-was  for,  he.deaiie/inthe 
•latter  to  paint  something  "npoa  it  :j  Accordingly*  he-pne  fday 
took  it  in  hand,  but  finding:  it  crooked,  ^^oarse,  and.rtmdly 
'^mi^de,  he  straightened  it  at  the^fire^^and  gi^g:  it  tQ.Murjp^r, 
'It^fld*  brooght'back^to*  him.emoothr  aiidideli^tQlyirom^d^ 
^^iii^iead !  of  the  rnde^  and.  ahapeless  iibrm: }  in  >  iwhich  h$i  < i^ 
]^^iy<^  iiv  He  -theil' ' covered dtwkhi^gypsjonv, and. baviAg 
^jt^p^red  it  to  his  liking,  he  began- to  consider  what  :he,ao«ld 
p^  upon  it  that  might  beist  aind'  most  efiectually^  ^rrlfy 
^whomsoever  might  approach  it^  producing  the  saijae  i^ffect 
with*  that  formerly  attributed,  to  the  head  of  Mediisiu.  i^jor 
this  purpose  therefore,  Leonardo  carried  to  one  of  :his.;copi»s, 
into  which  no  one  but  himself  ever  entered,  a  number i. of 
lizards,  hedgehogs,  newts,  serpents,  dragon-fliesi  loqusts, 
bats,  glow-worms,  and  every  other  sort  of  strange  apiinal  of 
similar  ;kind  on  which  he  could  lay  his  hands;  fromthia 
assemblage,  variously  adapted  and  joined  together,  he  formed 
a  hideous  and  appalling  monster,  breathing  poison  and  flangies, 
and  surrounded  by  an  atmosphere  of  fire;  this  he  caused, to 
issue  from  a  dark  and  rifted  rock,  with  poison  reeking^frpm 
the  cavernous  throat,  fiames  darting  from  the  eyes,:,  and 
va{>ours  rising  from  the  nostrils  in  such  sort  that  )bhe  result 
was  indeed  a  most  fearful  and  monstrous  creature  ::at  tills.* he 
laboured  until  the  odours  arising  from  all  those  dead  animals 
filled  the  room  with  a  mortal  fetor,  to  which  the  zeal,  of 
Leonardo  and  the  love  which  he  bore  to  art  rendered  him 
insensible  or  indifierent.  When  this  work,  which  neither 
the  countryman  nor  Ser  Piero  any  longer  inquired  for,  was 
completed,  Leonardo  went  to  his  father  and  told  him  that  he 
might  send  for  the  shield  at  his  earliest  convenience,  since 
so  far  as  he  was  concerned,   the  work  was  finish^  5  j^^r 


/  L^ONABDO  DA  VmCI.  ^^'^ 

xHi^ro  'went  acoordinglj  odo  moniiog  to  the  room  £037  the 
shield,  and  having  knocked  at  the  door,  Leonardo  opeii^.it 
'to  him,  telling  him  nevertheless  to  wait. a  li,ttle  without^  and 
having  returned  into  the  room  he  placed, the. shield  on  the 
easel,  and  shading  the  window  so  ^at  the  light  falling  on 
'the  painting  was  somewhat  dimmed,  he  made  Ser  Piero  step 
'  within  to  look  at  it.  But  the  latter,  not  expecting  anj  s\icli 
thing,  drew  back,  startled  at  the  first  glance,  not  supp<)sing 
that  to  he  the  shield,  or  believing  the  monster  he  beheld,  to 
'be  a  painting,  he  therefore  turned  to  rush  ouf^  but  Leonardo 
Withheld  him,  saying : — ^The  shield  will  serve  the  purpose 
for  which  it  has  been  executed,  t^ke  it  therefore  and  carry 
'it  away,  for  this  is  the  effect  it  was  designed  to  produce. 
The  work  seemed  something  more  than  wonderful  to  Ser 
-PierO;  and  he  highly  commended  the  fanciful  idea  of  Leo- 
'  nardd,  but  he  afterwards  silently  bought  from  a  merchant 
another  shield,  whereon  there  was  painted  a  heart  transfixed 
with  an  arrow,  and  this  he  gave  to  the  countryman,  who 
considered  himself  obliged  to  him  for  it  to  the  end  of  his  life. 
Some  time  after  Ser  Piero  secretly  sold  the  shield  painted  by 
Leonardo  to  certain  merchants  for  one  hundred  ducats,  an<l 
it  subsequently  fell  into  the  hands  of  the  Duke  of  Milan,  sold 
to  him  by  the  same  merchants  for  three  hundred  ducats.* 

No  long  time  after  Leonardo  painted  an  admirable  picture 
of  Our  Lady,  which  was  greatly  prized  by  Pope  Clement 
VII. ;  among  the  accessories  of  this  work  was  a  bottle  filled 
with  water  in  which  some  flowers  were  placed,  and  not  only 
were  these  flowers  most  vividly  natural,  but  there  were  dew- 
drops  on  the  leaves,  which  were  so  true  to  nature  that  they 
appeared  to  be  the  actual  reality.f  For  Antonio  Segni  who 
was  his  intimate  friend,  Leonardo  delineated  on  paper  a 
Neptune  in  his  chariot  drawn  by  sea-horses,  and  depicted 
with  so  much  animation  that  he  seems  to  be  indeed  aliye ; 
the  turbulent  waves  also,  the  various  phantasms  surrounding 
the  chariot,  with  the  monsters  of  the  deep,  the  winds,  and 
admirable  heads  of  marine  deities,  all  contribute  to  the  beauty 
of  the  work,  which  was  presented  by  Fabio  Segni,  the  son 

♦  All  trace  of  this  shield  haa  been  lost. — Ed.  Flor. 

f  This  is  believed  to  be  the  Madonna  now  in  the  Borghese  Palace  in 
Rome.  The  flask  of  water  is  there,  as  described,  with  the  flowers  in  it.— 
Amoreiti,  Memorie  Storiche,  &c.,  p.  160. 


bi^!intoma^''^ea8br*Gioranni  Gadii,*^ih'  tHcf  fdlloiving 
lines: — , '  ,    .     •  ■''' •  ' ' 

'  ^  /  •f*'  ftrfutut  Neptunum,  pinjcit  HomeruM  ; 

i  Vi^'^i  ':MM0qmUemvaSe9Ulmmem9pexiiuigrfue, 

}^Qniu:do  Mho  L&d  a  £iiQcj  to  pMnt  the  he^d  of  &  Medusa 
1^  f^i^  .vij|ic^  iie  gav^  a  cirdet  of  twining  serpents  bj  wajoJT 
l^:^j4^^^  ^^  ^^^  @traoge  ubd  extravagant  invention  thai 
e^uJ4  f»oasibljt^  conceived:  bat  as  this  was  a  work  nscjmriiig 
Ujne,  so^t  happened  to  the  Mediisa  as  to  so  manj  other  of  hia 
wgrkiij.  jJr  waa  ^eTer.finisbetL  The  head  here  described  is  now 
ompi^g  f^e  tfiofit  jdislingnished  |>o$:§c33iQna  La  the  palace  of  the 
Pake  Co^o,}  together  with  the  half  length  figure  of  an  angel 
rjUi4i?>gi.9P^  ^P^  ^  ^U^  ^^^ »  ^^^^  <M^^  hei^g  foreshortened 
fffiiBijiie  shoulder,  to  ^  the  elbow,  comes  forward,  whik  the 
ha^Td  of^ibe^her  arm  is  laid  on  the  breast.^  It  b  worthy 
of  adxnLration  that  this  great  genius,  desiiing  to  give  tlie 
utmost  p<w3aibhs  i:dief  to  t!ie  works  eiecnteti  by  hlni^  laboured 
cgntitaiitly,  not  conteut  with  his  darkest  shadows,  to  discover 
tbc  i^sron^d  t^uepf  others  still  durker  i  thus  he  sought  ^  black 
that  .shoold  produce  a  deeper  shadow,  and  be  yet  darker 
thap,  all  other  luiown  blacks,  to  the  end  that  tlie  lights  might 
by  theae  Jjoteans  be  rendered  still  more  lucid,  until  he  finally 
produced  that  totally  dark  shade,  in  which  there  is  absolutely 
no  light  left,  and  objects  have  more  the  appearance  of  things 
aeei^  by.^ight,  than  the  clearness  of  forms  perceived  by  the 
light  of  day,  but  all  this  was  done  with  the  purpose  of  giving 
greater  zelief^  and  of  discovering  and  attaining  to  the  ulti- 
mate perfection  of  art. 

Leonardo  was  so  much  pleased  when  lie  encountered  faces 

•  The  collections  of  the  Gaddi  family  haTingbeen  dispersed,  the  fate  of 
this  work*  is  now  unknown.— jErf.  Flor.,  1 832-8. 

t  Still  in  excellent  pretenration  in  the  Florentine  Gallery  of  the  Ufllizj ;  it 
will  be  found  in  the  room  wherein  are  the  smaller  pictures  of  the  Tuscan 
school^  An  outline  enisnivinf  of  this  work  may  be  seen  in  the  first  series 
of  the  GaUerie  di  Firenze  iuustrata^  torn.  iii.  tav.  cxxviii. 

J  This  picture  was  long  believed  to  be  lost,  but  was  found  in  the  hands 
of  a.broker,  by  a^^ier  in  and  restorer  of  pictures;  it  was  much  injured, 
and  though  seen  by  many  connoisseurs,  was  not  supposed  to  be  a  work 
of  Leonardo,  but  the  dealer,  **^ having  given  it  a  plausible  appearance,  sold 
it  as  such  to  a  Russian  of  high  rank.'*    For  further  details,  sec  PassaTaht. 


of  ^{i^tf^jr:^^;^^  <^)Vl^^r  or  liead^  b^ds  or  jbwofunu^i^ 
appearance^  that  lie  would  follow  any  such,  more  than  coi^^' 
monlj  attract! ve,^  thi^ough  the  whole  day,  until  tlie  figurd^ 
the  person  woiild^'bieoome  ^  welji  iiwpri^ed  j^p  his  mind 
that»  having  returned  hoi^. he w;Quld  draw, lima^  readily 
as  though  he  stood  before  him.  .<  Of  heads  thus  obtained 
there  exist  mi^y,  both  masculine  and  fepiinine ;  and  I  hay^ 
myself  several  of  them  drawn  with  a  pen  hj  ms  own  hand, 
in  the  book  of  drawings  so  frequently  cited.  Among  these  is ; 
tie  head  of  jAmerigo  Vespucci,  which  is  a  very  beautiful  9he' 
of  an  old  inan,  done  with  charco^  as  also  that  of  the  Oypsy 
Captain  Scariamuccia,  which  had  beea  left  by  GianbuUari  to 
Messer  Donate.  Valdambrini,  of  Arezzo,  Canon  of  San  Lo-^ 
renzdi*  A.'  pictureY  representing  the  Ad(»ralidn  of  the  Magi 
was  likewise  commenced  by; Leonardo^  apd  is  among  the^ 
l^t  of  bis  works,. more  especially  as  r^^ds  the  heads  ;  It^ 
was  in  the  hiduse  of  Amerigo  Benci,  opposite  the  Loggia' of 
the  teruzzi^  but  like  so  many  of  the  other, works  of  iep^ 
ziardo^  this  also  remained  unfinished.!         .      - 

'  On  the  death  ^of ,  Giovanni  Galeazzb^  Duke  of  Milan,  in' 
tte  year  1493,  Ludovico  Sforza  was  chosen  in  the  same  year 
id  be  his  successor,  when  Leonardo  was  invited  with  great 
honouir  to  Milan  by  the  Duke,  who  delighted  greatly  in  the' 
music  of  the  lute,  to  the  end  that  the  master  might  play 
before  him;|  Leonardo  therefore  took  with  him  a  certain  in- 

.  *  The  fiite  of  these  works  cannot  be  ascertained  with  certainty  ;  there  are 
many  of  the  kind  here  described,  and  known  to  be  by  Leonardo,  in  the. 
Britiiiih  Museum.  Other  drawings  by  this  master  are  in  tlie  possession  of 
Lord  Arundel.  A  considerable  number  of  his  caricatures  hare  been  en- 
graved.— Sec  VaruB figure  monstrosa  a  Leon,  da  Vtnm  delinsaUt 4Bre  Mica 
Jacobo  SandrarL  Ratisbon,  1654;  see  also  Gerli,  as  cited  above.  Lomazzo, 
TrcUUUo  dtUa  PUiuray  relates  that  he  was  himself  present  at  a  supper  to 
which  LfConardo  had  invited  a  number  of  peasants,  whom  he  diverted 
by  stories  which  made  them  laugh  immoderately,  and  display  the  niOAt 
extravagant  contortions;  the  artist  then  withdrew,  and  reproduced  the  &ces 
thus  distorted,  with  an  effect  so  irresistibly  comic,  that  none  could  look  at 
them  without  laughter. 

t  Now  in  the  tJfiuj,  in  the  huger  Hall  of  the  Tuscan  School.  There  is 
an  outline  engraving  of  this  work  also,  in  the  GaUerie  di  Firenxe,  jkc, 
vfaore  cited.— Serie  1,  torn.  iL  tav.  Ixxxviii. 

X  For  the  question  of  when  Leonardo  first  repaired  to  Milan,  anil 
details  resoecting  his  works  undertaken  there,  see  Amoretti,  Memorie 
Storichetmla  Vila  di  Leonardo,  6lc. 


V$76  XJtVflr  C^THEtilSIlSlB. 


^(^(cami^  wltidl  tte  hadUiliself  ctostrAct^Wlcbd^t  itti^i&f 
i^ye^:^  and  ioltibefeliapeof  a-horse'sliead,  a  new  arfd'faliftiifhl 
[fpipft  .«j|lcu!at^^to;.>^ive  :mdre  iforce  and  s^feetfifes^l^  tile 
jjBQ^n<L|;  JIere<XieoiiilTdo''8  all  the  ijiudttiktis'^lvlio  li^d 

;j^98eiQbled  to  peirforni^  before  ^tbe  Duke ;  lie^wfif^  bbsid^^n'e 
of  the  best  intpravisatart  in  verse  existing  at  that^thh^'itttH 
.|he/Pake$  cmchaniM  TvSth  the ''admirable  ciotiVeital^o^  of 
.^l^eonai^do^  was*  so^^hannM;  by  his:  varied  gifls 'th&t  he'  d^- 
Jiight^lb^Ond  tmeaso^iiD  his  society,  ^and  prevailed  oijliifti 
fto  {paint  an  Siltar*pie6e,;the -subject  ofi^^hich  was 'the  NaitiVity 
»fi{f->Christ,;  which  Was  Bontriby  the  Duke  as  a  preSeiit;td  thte 
lEoiperor;*.  n  For  theTpbmiiiican  monks  of  Santa' Mariit  dfAle 
^jrjazieiat  Milan/lie/.alsb^iit^  Last  -Supper,' i^hich^ii^k 
foost'  beatitiSral :  and :  \  adimniHle  *  work  ;  -  to  th^  heads  of  the 
^pQstles^in  dns^pictureHhe bmsier  ^ve'so  much: b^u^'iiAa 
Jw^tjt  tha^.^efwas  coQstndned'  to'leavethalJ  of 'OliriA 
mifinished,;beii^TOkivincedtthat'  he  cbnld  nfot  ini^art  id^ft 
th^.dtrinity  which  ^should  appertain  to  and 'distihguish  ah 
ipoage,  of  the'  Redeemer.^  But  this  Work,  remaining- Ihlis 
in  ijts'unfinidied  citate,'  has  been  ever  held  in'  tlie'  hikhest 
estimation  bjr  the'  Milanese,  and  not  by  thetn'  only,^  but  by 
fbfreignerKalsd^:  Leonardo  succeeded  to  perfection  in  exprfes^ 
ing  the*  doubts  and  anxiety  experienced  by  the  Apostl^ 
and^he  desire  felt  by  them  to  know  by  whom  their'  Master 
is^to  be  betrayed;  in  the  faces  of  all  appear  love,  terror, 
anger,  or  grief  and  bewilderment,  unable  as  they  are  to 
fathom  Ihe  .meanings  of  their  Lord.  Nor  is  the  spectator  less 
struck  with  admiration  by  the  force  and  truth  with  which; 
on  the  other  hand,  the  master  has  exhibited  the  impious 

*  This  work  has  been  generally  reported  to  be  still  in  the  Imperial 
Gatlert,  but  is  no  longer  to  be  found  there.  ,   ,  ,,.v 

"f  Of  •this'  admirable  picture,  justly  regarded  by  Lorenzo  as  **  the  com- 
pendium of  all  Leonardo's  studies  and  writings/' an  engraring  by  Uaphaet 
Morgben  appeared  in  .1800  :  and  this  engraving  is  conaidercsd  the  master- 
piece of  the  engraver,  as  the  picture  is  that  of  the  painter.  The  work'was 
a!i0  c6pied  in  mosaic,  and  for  that  purpose,  a  cartoon,  now  in  the  Leuch-* 
tenberg  Gallery  at  Munich,  and  a  finished  picture,  now  at  Milan  (in  the 
6reffa),were  prepaied  by  the  Cav.  Bossi — See  Del  Cenacoh  Hi  Leonardo  da 

Vineif  Milan,  1810 ;  see  also  Gcethe's  admired  remarks  on  the  same 
subject,  in  the  Fropylaen, 

'  ^  The  head  of  the  Saviour  is,  on  the  contrary,  admirably  finished,  and, 
notwithstanding  the  ruined  trondition  of  the  work,  is  one  of  those  in  which 
the  hand  of  Leonardo  can  be  most  clearly  recognized. 


f'XEOHAKDO  DJl  TXKCt.  ^3^7 

'^ivdetsnAtnation;  hatred,  iimd  treachery  of  Jtid^.  *'  The  whMe 
J tWock  indeed  is  executed ^th  inei^pressible  diligence  even^in 
.a|s  most  minute  part»  among  other  things  may  l>^  mentidni^ 
rthe  table-cloth,  the  texture  of-^hich  is  copied 'tnth'sudi 
./exactitude,  that  the  llnen-doth  its^  could  scarcely  look 
^'mpre:]«eaL, '••  i.  •'•  «       ■  "      ■"'  ■•■''-'  \  -'  '*' 

1 . ,  It. is  related  that  the  Prior  of  the  Monastery  was  ^  ^xccs- 
.luvely  importunate  in  pressing  Leonardo  to  complete  tlie 
picture:;  .-he  could  in  noway  comprehend  wherefore'  the 
artist  shoijdd  sometimes  remain  half  a  day  together  absorbed 
in  thojoght  before  his  work,  without  making  any  progress 
that  he  could  see;  this  seemed  to  him  a  strange  wliste  of 
time,  and  he^would  fain  have  had  him  work  awiay  as  hie  could 
make  the  men  do  who  were  digging*  in  his  garden,  nerer 
^li^ng  the  pencil  out  of  his.  hand.  •  Not  content  with  seeking 
^tp^hasten  Leonardo,  the  Prior  even  complained  to  the  Duke, 
<and  tormented  him  to  such  a  d^ree  that  the  latter  was  at 
length  .compelled  to  send  for  Leonardo,  whom  he  courteously 
,e|i treated  to  let  the  work  be  finished,  assuring  him  neverthe- 
less that  he  did  so  because  impelled  by  the  importunities  of 
^hciPrior.-  Leonardo,  knowing  the  Prince  to  be  intelligent 
and  judicious,  determined  to  explain  himself  fully  on  th^ 
subject  with  him,  although  he  had  never  chosen  to  do  so 
with  the  Prior.  He  therefore  discoursed  with  him  at  some 
length  respecting  art,  and  made  it  perfectly  manifest  to  his 
comprehension,  that  men  of  genius  are  sometimes  producing 
most  when  they  seem  to  be  labouring  least,  their  minds  being 
occupied  in  the  elucidation  of  their  ideas,  and  in  the  comple- 
tion of  those  conceptions  to  which  they  afterwards  give  form 
and  expression  with  the  hand.  He  further  informed  the 
Duke  that  there  were  still  wanting  to  him  two  heads,  one  of 
which,  that  of  the  Saviour,  he  could  not  hope  to  find  on 
eaith,  and  had  not  yet  attained  the  power  of  presenting  it  to 
himself  in  imagination,  with  all  that  perfection  of  beauty 
and  celestial  grace  which  appeared  to  him  to  be  demanded 
for  the  due  representation  of  the  Divinity  incarnate.  The 
second  head  still  wanting  was  that  of  Judas,  which  also  caused 
him  some  anxiety,  since  he  did  not  think  it  possible  to 
imagine  a  form  of  feature  that  should  properly  render  the 
countenance  of  a  man  who,  after  so  many  benefits  received 
from  his  master,  had  possessed  a  heart  so  depraved  as  to  be 


4f^  igfj»i09<mu^AacBsn. 

cjtftfAerpi  bc^irsyiog-Jua  hcaoLwod  the  Cre«t6r  ciihe^'woM : 
mifh^jisiffu^'p[i.^tm^  voald  mmke  eetrchy 

taij^fA/^r^sUr-^^^  do  better^  lie  seed  never  be 

at.^7  greajb  loe^  for  there  would  alwmys  be  th6  head'of  tiiat 
tiy^hiegpnift  I  .«Mi  impertinent  *  Prier**  This  made  the'Doke 
la^igh  with  all  his  hearty  he  declared  Leonardo  to  be  com- 
Ikl^y^ihe  I7gbt,.and  the  poor  Prior,  utterly  confoanfded, 
'i9;^ti^^aj^'to  ,dnvB  1  on  ^the  digging  in  hia  garden,  and  lef^ 
Leonardo  in  peace:  the  head  of  Jndas  was  then  finished  so 
aycpBrfnl)y» ^jirt-  it^js/indeed  the  true  image  of  treacherj 
afi4  yick^dness ;  jbu^  that.off  the  Bedeemer  remained,  as  we 
hftye  said,*  incomplete.  >  The  admirable  excellence  oi  this 
pji^ure,.  tli^  l>eanty  of.iits  nin^xisition,  and  the'  care  with 
w^ii^ti  it,waseiceeuted,  airakened  in  the  King  of  France,^ 
a.^^sire  to  hoiretit^iemoTedinto  his  own  kingdom,  inscMnuch 
tji^.l^e  n^ide  many  attemptsrio  discover  architects,  who  might 
bje  able  to  pecoreit  jl>ydefiBnce8  of  wood  and  iron,  that' it 
might,  b^  transported  without  injury.  He  was  not  to  be 
dpteyred ,  by  any .  consideration  of  the  cost  that  might  be 
incuired,  but.^he.  painting,  being  on  the  wall,  his  'Majes^ 
nif^S'  compelled  r to ,  forego  his  desire,^  and  the  Milanese 
retained, their  •|nctare.§' 

*  The  jesting  threat  of  I/eonardo  hu  given  rke  to  the  belief  that  the 
bead  of  Judas  was  in  fact  a  portrait  of  the  Prior,  bat  the  character  of 
Leonardo  makes  it  moot  unlikely  that  he  could  have  offered  this  affront 
to  an  old  nao  who  ivai  merely  causing  him  a  momentary  vexation  by 
a.very  pardonable,  if  not  very  reasonable, impatience ;  we  learn  bcsideB 
that  the  Padre  Bandelli,  who  was  at  that  time  Prior, — 

*'  eral  facie  magna  ei  venuMta^  capUe  magno^  etprooedenU  ^iaie  eaho 
eapiHisgue  cams  contpirso/^ 

See'Siciria  Genmna  del  Cmaoolo,  &c.,  by  the  Padca  Dom.  Pino. — Milan, 
1796. 

f  Francis  I.  namely,  who^  visited  Milan  in  1515;  not  Louis  XII.,  as 
some  writers  have  it,  who  was  there  in  1499.  Yet  the  work  must  hare 
been  completed  sonie  short  time  before  the  last  datei,  since  Ludovioo  II 
Moro,  presented  a  vineyard  in  that  year  to  Leonardo,  which  is  believed  to 
have  been  in  acknowledgment  of  thb  painting. — Schorn,  quoting  Amorrtti, 
ui  supra, 

X  I)e  Pagaye  (Sienese  Edition  of  Vasari)  declares  that  the  king;  on  find- 
ing it  impossible  to  oemove  the  picture,  caused  a  copy  to  be  made  of  it  by 
B^niardino  Luini,  according  to  Pagave,  which  he  placed  in  the  church  of 
St  Germain  L'Auxerrois,  in  Paris;  but  this  also  is  now  lost. 

§  It  would  be  well  for  the  liilanese  if  this  were  fully  true,  but  in  so 
ruined  a  state  is  this  inestimable  work,  at  the  present  time,  that  its  posMS- 


Mn  the  sabie  refectory^  and  while  oocupied  \dih^  this  Ladt 
Sapper,  Lecmardo  pdntod  the^  portrait  of  the  above-natned' 
Du)^  LadoYioo,  Wi&  that  of  his  first-bom  son,  Maximilian  :* 
these  are  on  the  wail  opposite  to  that  of  the  Last  Sujpper; 
and  where  there  is  a  Crucifixion  painted  after  the  old  man- 
ner.* On  the  other  side  of  the  Duke  is  the  portrait  of  the^ 
Duchess  Beatrioe,*  with  that  of  Francesco,- their -second  son  r 
both  of'  these  princes  were  afterwards  Dukes  of  ^lan :  ttie; 
portraits  are  most^idmirably  done.f 

•  While  still  engaged  with  the  paintings  of  ih%  refectory, 
Leonatdo  proposed  to  the  Duke  to  cast  a  horse  in  bronze  of 
colossal^  size,  and  to  place  on  it  a  figure  of  the  Duke,|  by' 
way  of  monommit  to  his  memory :  this  he  cdmmenced^  but' 
finished  the  model  on  so  large  a  scale  that  it  never  could  be' 
completed,  and  there  were  many  ready  to  declare. (fot  the 
jud^entsof  men  are  various,  and  are  sometimes  rendered 
ma%nant  by  envy)  that  Leonardo  had  begun  it,  as  he  did 
others  of  his  labcmrs,  without  intending  ever  to  finish  it. 
The  size  of-  the  work  being  such,  insuperable  difficulties 
presented  themeelveB,  -as  I  have  said,  when  it  came  to  be 
cast ;  nay,  the  casting  could  not  be  effected  in  one  piece,  and 
it  is  very  probable  that,  when  this  result  was  known,  many 
were  led  to  form  the  opinion  alluded  to  above,  from  the  fact 
that  so  many  of  Leonardo's  works  had  failed  to  receive  com- 

sion  has  almost  become  a  mere  name.  Eren  io  Yasari^  time,  the  hnmiditj 
of  the  wall,  or  other  causes,  had  produced  a  lamentable  deterioration  of  the 
picture.  Cleaning  or  restoration,  the  neglect  of  the  monks,  who  even 
permitted  a  door  to  be  broken  through  the  feet  of  the  central  figure  (that 
of  the  Saviour  himself,  of  course),  with  the  rough  usage  to  which  the 
monastery  was  subjected  in  time  of  war,  have  all  done  their  part  to  produce 
the  wreck  so  unirersally  deplored. — See  Storia  Oentuna  del  Oetutcolo,  &c. 
Amoretti,  ut  tupra,  Gallenbeig,  Vita  di  Leonardo,  and  other  writers,  none 
of  whom  can  sufficiently  lament  the  misfortune  of  art  in  what  may  be 
called  the  almost  total  loss  of  this  noble  work. 

*  The  Crucifixion  is  by  Qio  Donato  Montorsani.— Etf.  f7or.,  1832-8. 

t  These  portraits  are,  nevertheless,  declared  to  have  been  undertaken  by 
Leonardo  with  much  reluctance.  They  were  painted  in  oil  on  the  wall, 
and  quickly  perished.~See  Padre  Pinoj  Storia  Geriuina  del  Cenacdo,  &c., 
who  quotes  the  Padre  Gattico  as  his  authority.  In  the  Ambroaian  Library, 
in  Milan,  there  are  portraits  of  Ludorico  il  Moro,  and  of  his  Duchess, 
Beatrice  d'Este^  both  painted  in  oil  by  Ludovico. — See  Passavant, 
^unsireise,  ftc. 

t  Not  of  Ludovico  himself,  as  the  manner  of  the  text  would  imply,  but 
of  his  father,  Francesco  Sforza. 


iS& .  LrrB8<  OP  THE  JLBnOIS. 

e^iibiiY'  ^Bat  bf  a'tnith,  there  is  good  reason  to  be^eye  ffyA 
e^'verj  ,  gi^tnesd'  of  his  •  most  exiUted  xnind, .  aio^ng'^ft^ 
•^'dttitlAn  could  be  effected,  was  itself  aniimpedixnentj  per*- 
'iM^tollly^seekiiig^to' add. excellence  to  exoeUenc^yi  and  P^^ 
fe^tion"' to ''perfection;  this 'was,  without,  douht^;  the  ,tn4e 
mii'dltede,  80  that,  as  our  Petnffch  hasjt»*  thQ  worki-v^as 
iSsitaM^  by  'desire.  /  All*  who  saw  the  ;large  model  in  ^claj 
%hich  iJecmardo  made  for  this  work,  declared  that.thej  had 
yi4v^  seen'  anything  -more  beantifulior  mpre  m^estiu^;)  thi0 
%6iA  i^maioied:as  he^hadleft  it  until  the  Frencl^  with.their 
^ng'Lotiis^'Came  to  MiUn,  when  thej.  destroyed  fit  to|;;aUi7.,f 
!A*«maU  -modd  'of  the  same  work,  executed  i  in  .wax^rai^d 
^liidh  wto^oonffld^^edtpeifect^' was  J  also,  lost,  .with,  at  book 
^Ihtaoning  studies  of  the  anatomy  of  .the  horse,  which  jj&^ 
'Dstdd^hfid 'pr^mred  for/his ' own . use. ;  He^ aftei?wards  -g^y^ 
^S' attention,  and  with  increased.eaniestness,  to  the  au|a,tomy 
'<ilr*thl9  human  frame,  a  study.  wher^iMesser  Jdaicaptomo 
^edaO?orr^  an  eminent  philosopher,  and  himseli^  ,did  mutually 
^  aisdi^t  flOtid'  encourage  ^ach  other.  I :  Messw  Marcantonio  was 
^at^  that  ^time '  holding  .  lectures  in .  Favi^,  and  Hfripte,  :on. .  t^e 
'^iaine  sulgect*;  he  was  one  of  .the  first,  as  .1  ha^e.  heard;  4ay, 
'who'b^an  to  itpply  the  doctrines  of  Galen  to.  the  elucidation 
of  tnedical  Science;  and  to  diffuse  light  over .  the  science  fof 
'  anatomy,  which,  up  to  that  time,  had  been  involved  in  the 

^   *  See  Trionib  d'Amore,  cap.  ill  p.  iBZ.—Ed,  Flor^  1832-8. 

f  The  model  being  completed,  Leonardo  computed  that  100,000  lbs. 
weight  of  bronze  would  be  required  for  the  casting*  but  this  the  war  against 
Ludovico  il  More  rendered  him  incapable  of  furnishing,  and  in  1499  the 
Trench  soldiers  took  the  model  for  a  target  and  destroyed  it.    That  it,  was 

'  never  completed  was,  therefore,  not  the  fiuilt  of  Leonardo.  There  is, 
ip^eed,a  passage  in  FraLuca  Pacciolo,  from  wbidi  Gerli  has  sought  to 
prove  that  he  did  cast  it,  and  that  the  bronze  casting,  as  well  as  the  mo^del, 
was  l^roken  to  pieces  by  the  French  joldiers;  but  thu  is  by  no  jneai^.^  be 

-  safely  affirmed.     There  is  a  design  for  this  work,  in  an  engraving  which 

"Gterh  is  inclined  to  attribute  to  Leonardo  himself  .(see  I^grd.di  Leo- 
i^rdo)y  and  which  was  at  one  time  in  the  poasesaon  of  Signor  Vallaidi,  of 
Milan:  another,  the  head  of  an  old  man,  was  in  the  collection  of  the  Duke 
of  Buckingham;  and  a  third,  a  female  head  in  profile,  is  mentioned  by  the 
late  B(r.  Young  Ottley  as  in  the  possession  of  Air.  Woodbum. 

,  X  The  celebrated  anatomist,  Marcantonio  della  Torre,  of  Verona,  whose 
eulogy  was  written  by  Paul  Jovius,  but  who  died  in  his  thirtieth  year. 
There  is  a  portrait  of  him  in  the  Ambrosian  Library,  said  to .  be  by 
Leonardo,  but  not  considered  to  be  worthy  of  that  master. — See  Passavant. 

'  See  also,  Maffei,  Verona  iUuttrata, 


LEOMARDO  DA   VINCI.  '  §S| 

alrho^  total  darkness  of  ignorance.  In  this  attempt  Marci^7 
ionio  was  wonderfully,  ^ded  by  the  genios ;  and  labojor.  c^ 
Leonardo,  who  filled  a  book  with  drawings; in  red  .crayon^' 
outlined  with'  the  pen,  all  oopies  made  with  the  utmost  .cfure 
froth  bodies 'dissected' by  hb  own  hand.  In  this  book  Ji4 
set  forth  th^  entire  structure,  arrangement,  and  disposition 
of  the  bones,  to  which  he  afterwards  added  all  the  nerves, 
in  their  dae  order,'  and  next  supplied  the  muscles,  of  whiqh 
^e  first  are  afiSxed  to  the  bones,  the  second  give  the  pow^ 
bf  cohesion  or  holding  firmly,  and  the. third  impart  that  cjf 
motion.  Of  each  separate  part  he  wrote  an  explanadpp 
in  rude  characters,  written  backwards  and  with  the  lek- 
'hand,'  so  that  whoever  is  not  practised  in  reading  cannpt 
understand  them,  since  they  are  only  to  be  read  with. -a 
mirror.*  Of  these  anatomical  drawings  of  the  human  form, 
ii  ^reat  part  is  now  in  the  possession  of  Messer  Francesco  ,tht 
Ifelzb,  a  Milanese  gentleman,  who,  in  the  time  of  Leonardo, 
was  a  child  of  remarkable  beauty ,f  much  beloved  by  him, 
and  is  now  a  handsome  and  amiable  old  man,  who  sets  great 
store  by  these  drawings,  and  treasures  them  as  relics,  together 
with  the  portrait  of  Leonardo  of  blessed  memory,  t  To  rail 
who  read  these  writings  it  must  appear  almost  incredible 
that  this  sublime  genius  could,  at  the  same  time,  discourse, 
as  he  has  done,  of  art,  and  of  the  muscles,  nerves,  veins,  and 
every  other  part  of  the  frame,  all  treated  with  equal  diligence 
and  success.  §     There  are,  besides,  certain  other  writings  of 

*  The  volume  of  anatomical  drawings  here  described  is  in  England, 
having  been  transmitted  through  Tarious  hands  to  the  king*s  libraiy^— See 
Gallenberg :  see  also  Chambcrlaine,  ImitationM  of  OrighuU  Dettgni  by 
Leonardo  da  Vtnci,  1796.  In  this  work  there  is  also  an  engraving  of  the 
portrait  mentioned  immediately  after :  the  mode  of  writing  here  described 
was  that  ordinarily  used  by  Leonardo. 

f  There  is  an  engraving  in  the  collection  of  Leonardo's  drawings 
published  by  Gerh  (tav.  iv.),  which  is  said  to  be  the  portrait  of  MeLsi. — 
Passavant. 

X  Then  are  two  other  portraits  of  Leonardo,  by  his  own  hand,  still  in 
'  existence.  The  one,  a  profile,  is  mentioned  by  Chamberlaine  as  cited  above, 
and  is,  or  was,  in  the  same  collection;  of  this  there  is  one  copy  in  the  Am- 
brosiana,  according  to  Gerii,  and  another  in  Paris.  The  second,  likewise,  is 
in  the  Venetian  Academy.  There  is  also  a  portrait  of  Leonardo,  painted 
by  himself,  in  the  Florentine  GhiUcry. — Patsavantt  Schom,  and  others*. 

§  A  Florentine  annotator  remarks  that  the  celebrated  Doctor  Gulielmo 
(William)  Hunter,  having  examined  the  anatomical  designs  of  Leonardo, 
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LeetaigA,  4iWjimtteg?yith  thejleft^faand, -in^  the  -possesifioii 
^i  ^](I^Lj'^;r,  riav>paiiiter  -  of  iMilan  ;  they  treat  of  -  paintiiig^  ct 
deeignLgeoenJlj^iangi  of ^  colouriiig.  -  This  ieDrtist  came  to  sec 
fnmiml^orem»'a^i]ougiune  siooe ;  he  thea  had  aa  intention 
ofipaUUhhi^  tMs^'-mirk,  and  took  it  with  him  to  Rome,  tliere 
io3giYe'ti)is^^u9poee  ^ect,  but  what  was  the  end  of  th^ 
matter'Idonott^now.*''  •'.   ^  •  ^ 

^;irBiitte'rethrtt  to  the  kbours  of  Leonardo.  Daring  histime 
ttieiSo^iof  Franoe^came to  Milan,vWhereupon  he  (Leonardo) 
]iia8  entreated  to^  {prepare  something  Terjext^  his 

reoefp^oat>^v  He  therofore  oon^tmcted  a  lion,  and  this  figurd^ 
after^ia^ttg^made  a  lew  steps,  opened  its  breast,  which  was 
dubo^eredto  be^tir^/' filled  fall  of  lilies.  While  in  Mihin, 
.^i^oiii^rdb  took^'tiie'  Milanese  Salai  for  his  disciple  ;  this  was 
•yoothof  ^lingular  grace  and  beauty  of  person,  with  curled 
jmd<cwaving  hair^  a  'feature  of  personal  beauty'  by  which 
Le6nakdb>>was^alwsyis  greatly  pleased.  This  Salai  he'in- 
stru<cted' in* various  matters  relating  to  art,  and  certain  works 
fliilliiK^Milan^  and  said  to  be  by  Salai,  were  retouched  by 
Lednardo^bitnself^         - 

.i  fldving  Tetimied  to  Flofrence,^  he  found  that  the  Servite 
Monkft  had  commissioned  Filippino  to  paint  the  altar-piece 
for'  the:  principal  chi^>el  in  their  church  of  the  Nunziata, 
when  he  -declared  that  he  would  himself  very  willingly  have 
undertaken  such  a  work.  This  being  repeated  to  Filippino, 
he,- like -the  amiable  man  that  he  was,  withdrew  himself  at 
ouce^  when  the  Monks  gave  the  picture  to  Leonardo.     And 

doclared  hit  adiniration  of  their  cztraoidinary  exactltade,  and  has  cited 
them  in  the  introdaction  to  hii  Coune  of  Lectures  pabli^ed  in  London 
in  1784. 

^  This  is  the  weU-known  Treatise  on  Painting  which  first  appeared  in 
Paris  m  1651,  under  the  title  of  Traitaio  deUa  PUtura  di  Leonardo  da 
yinoL  Later  editions  have  appeared :  among  them  one  from  a  copj  in 
the  library  of  ,4be  Vatican,  published  at  Rome  in  1807.  That  of  Florence 
(179*2)  is  also  greatly  valued,  and  the  work  is  still  considered  among  the 
best  guides  and  cousisellprs  of  the  painter. — Sehorn, 

f  Andrea  Salai,  or  Salaino,  was  the  disciple  and  servant  of  Leonardo, 
in  whose  testament  he  is  mentioned  under  the  latter  designation  only. — 
Schom, 

X  After  Ludovico  il  Moro  had  been  deprived  of  the  Duchy  ;  when 
Leonardo  returned  to  Florence  with  the  mathematician,  Fra  Luca  Pacciolo, 
for  whose  txeo^iiBe  De  dioina  proportione  he  had  made  thedrawii^«. — Gaye, 
in  the  KunttbUUi  for  1836. 


^;^e-]e]id.thai:'het.taighi^£ot8]K3i3ipn^re8Sfi^  ihejitDok 

bim.  ii^^'^^^'^  owiLtabode  ^^nlJiLfdl  his  household, . supplying 
idiQ  ^jqpenses  of  .thei.^hole,-  andao  hejcept  them  attending  oh 
.hWt&r  (a.  long;  time,  but  didnotmake  abj:  commencement ; 
Hi  length,  Jiowe^er^  hie  ^prepared  a  cartoon,  with  the  Madonna, 
Sanlf  Anna,  and rthe.in&ntiXhristy^o  jadmii^ablj,  depicted 
that  it  not  onlj  caused  astonishment  in  every  *artist  who  saw 
Iti  tbuiv  whent  finished^' the  chamber  whei^in  it  stood  was 
crpiv4ed  for  :two  dajs  i  by  meti  and  women,  old  and  yoiing; 
i'eonibQurse,  in  (Short,  such  as  one  sees  flocking,  to  the  most 
s^^^nm^festiyals,  all  hastening  to  behold  the  wonders  ;pro? 
duoed  by/Leonutlo,  and  which  awakened  amazement  in  the 
whole  people^  v  /  Nor  was .  this  without  good  cause,  seeing  thai 
]in.jtheicountenance  of  that  Yirgia  there  is  all  the  simplicity 
fuidiloTeUness.whichican  be  conceived  as  giving  grace  and 
bcu^nty  toi  the  Mother  of  Christ,  the 'artist  proposing  to^show 
in;beir  the;modesty  and  .humility  of  the  virgin,,  filled  with 
jc!y,and  gladness,  as  she  contemplates  the  beau^  of  her  Son, 
whom;  i  she  ■.  is  tenderly  supporting  in .  her  lap.  And  while 
Our  Lady,  with  eyes  modestly  bent  down,  is  looking  at.  a 
lititlO'tSanlGriovanni,  who  b  playing  with  a  lamb,  Sant' Anna, 
at  the  summit: of  delight,  is  observing  the  group  with  a  smile 
of  hairiness,  rejoicing  as  she  sees  that  her  terrestrial  progeny 
have  become  divine  ;  all  which  is  entirely  worthy  of  the 
mind  and  genius  of  Leonardo  :  this  cartoon  was  subsequently 
taken  to  France,  as  will  be  related  hereafter.*  Leonardo 
then  painted  the  portrait  of  Ginevra,  the  wife  of  Amerigo 
Bend,!  a  most  beautiful  thing,  and  abandoned  the  commis- 
sion entrusted  to  him  by  the  Servite  Monks,  who  once  more 
confided  it  to  Filippino,  but  neither  could  the  last-named 
master  complete  it,  because  his  death  supervened  before  he 
had  time  to  do  so.| 

*  It  was  afterwards  restored  to  Italj,  and  was  for  some  time  in  the 
potsesanon  of  Aurelio  Luini,  son  of  the  painter  Bernardino  LuinL  It  is  now 
in  England,  as  our  readers  are  aware,  but  there  are  pictures  painted  from  it 
hf  the  disciples  of  Leonardo,  which  are  in  different  galleries,  the  Lourre 
and  the  Leuchtenberg,  for  example,  lliere  are,  besides,  two  in  Milan,  one 
in  the  church  of  St.  Eaistorgio,  Uie  other  in  the  Brera.  There  is  likewise 
one  in  the  Florentine  Gallery  of  the  Uffizj. 

J  Now  in  the  Pitti  Palace. 
It  was  painted  hj  Pietro  Perugino,  as  has  been  related  in  the  life  of 
that  master.    See  also  the  life  of  Filippo  Lippi. 


89$  uyz8-^F  T^jjosm. 

^  F<Mr«Fnmee8cbfdel<Gi90Qiido,  Leonajrdo  imdertookrto.iMuiiC  ' 

tbe^partmii  ofr^Mona  Lisa,  .his  wife,^  bat,  after  loitenog  07^ 
it  fbrfodrfyeaiB^he^finallj  left  it  imfinisfaed.  Tlib  work  Is 
now  in  thefposseision'Of.thefEiog  FiaDcis  of  Fnmcc^  aad  is 
at  fontaiiiebleiia.*'T  Whoever  shall  desire  to  3«e  how  fiir  ait 
can  imitate  natore^  maj  do  so  to  perfection  in  thi^  hca^ 
irherein  eveiyVpeciiliarity'that  coold  be  depicted  bj  the 
qiaioet  sabttetj^^of  the  pencil  has  been  faithfullj  reproduced. 
The  ej^rhftVe^theJostroos  brightness  and  luoii^tiiru  which  is 
seen  in  li^'  and  aiodnd  them  are  those  pale,  red,  and  slightly  | 

litid  circles^'  also  proper  to  nature,  with  the  lasbas,  which  1 

can  onlj'be^copied,  4is  .these  are,  with  the  greatest  dJflicuhy :  | 

th6e7ebrow9alsO:are^ ^represented  with  the  closest  exactitude, 
where  foUerr  and;  where^  more  thinly  set,  witli  the  separate 
hairs  delineated  JBS  they:  issue  from  the  skin,  every  turn  being  \ 

followed,!. and, all:>tb»: -pores  exhibited  in  a  mariner  that  could 
not  be^mor&^natoral-  than  it  is  :  the  nose,  with  its  beautiful 
and  delicately  roseate-nostrils,  might  be  easily  believed  to  be 
alive  ;  the  mouth,  admirable  in  its  outline,  hus  the  lips  unit- 
ing'the  ro6e-tintS;pf  their  colour  with  that  of  the  face,  in  the 
utmost  perfection  rand  the  carnation  of  the  cheek  does  not 
appear  to>  be:  painted,  but  truly  of  .flesh  and  blood :  he  who 
looks  earnestly^  at  the  pit  of  ihe  throat  cannot  but  believe 
that  he  sees  the  beating  of  the  pulses,  and  it  may  be  truly 
said  that  this  work'  is  painted  in  a  manner  well  calculated  to 
make  the  boldest  master  tremble,  and  astonishes  all  who 
behold  it,  -however  well  accustomed  to  the  marvels  of  art.  < 

Mona  Lisa  was  exceedingly  beautiful,  and  wliile  Leonardo 
was  painting  -her  portrait,  be  took  the  precaution  of  keeping 
some  one  constantly  near  her,  to  sing  or  play  on  instru- 
ments, or  to  jest  and  otherwise  amuse  her,  to  the  end  that 
she  might  continue  cheerful,  and  so  that. her  face  might  not 
exhibit  the  melancholy  expression  often  imparted  by  painters 
to  the  likenesses  they  take.  In  this  portrait  of  Leonardo's, 
on  the  contrary,  there  is  so  pleasing  an  expression,  and  a 
smile  so  .sweety  that  while  looking  at  it  one  thinks  it  rather 

*  It  if  DOW  in  the  Gallery  of  the  Louvre.  Francis  I.  paid  four  thoumnd 
gold  florint,  a  Him  equal  to  forty- five  thousand  francs  of  the  present  day, 
for  this  picture,  of  which  there  exist  some  good  copies  in  Munich,  Madrid, 
Rome,  London,  and  .St.  Petersburg.  The  original  appears  to  have  been 
early  injured  by  restoration. 
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ftiWA^' thin  human;  attd'if  hias  evfer  beeto'  ^astcfefflfed^^dftier- 
fiill  yoi-k,*  siiice  life  i£self*'«>ald  exhiWt  uo^Othcr  iii)ii^ittiti(ln<5fe 
^^  The  eiceUent '  prdduQtiohs  of  thiis* « diving ^^rti'dt  hadi  ^ 
j^mHy  iricfce^se^  mtd  extended^'his  fisiifie^^hat>tdl"iheii  1fdk6 
dcflighted  in  tlie4rts'(nayi  the  whole  cityof  Florencey^erft 
anxious  that  he  should  -l€»&ve  behind*  him  tome  memc^ial'^f 
hims^,  atid  there  was  much  discussion  '^verywhisreAnir^Bpiiiit 
to  tonle  great  "and- importtmt  work  to  be  executed  by  iiiti/ 
t6,  ibe  ^iid  that  the  commonwealth  mighf  hare  the  jgloiy,  dm 
ih^'city  the  ornameni,  imparted'  by  the=  genias;  gm6b,  bxA 
judgment  of  Leonardo,  to  all  that  he 'did.  /At  that  time'thtd 
great  Hall  of  the  council  had  been  constructed  anew,^  thd 
I  afchitectui'e'  being  ai^er  designs  by  Ginliano  di  San  GnUe} 

SiinOBc  Pollaiuoli,  called  Cronaca,  Michelagtiolo  Buonarroti^ 
and  Baccio  d*  Agnolo,  as  will  be  related  in  the  prbper^  place) 
The' building  having  been  completed  with  ^great'rapidity^^jii^ 
w^  determined  betwebn  the  Cfohfalonierfe  and'the-W6r6^dis^ 
j  tinguished  citizens,  it  was  then  commanded  by  public  decree 

J  tliat  Leonardo  should  depict  some  fine  work  thereih.  i  The 

<*  said  hall  was  entrusted,  accordingly,  to  thW  master  by  Pi^Pti 

Soderini,  then  Gonfaloniere  of  Justice,  and  he,  v^ry  williofg 
to  undertake  the  work,  commenced  a  cartodn  in  the  hall) of 
J  the  Pope,  an  apartment  so  called,  in  Santa  Maria  Novella^i 

Herein  he  represented  the  History  of  Niccolo  IHccinino/ 
I  Captain-General  to  the  Duke  Filippo  of  Milan,  in  which'he 

'  depicted  a  troop  of  horsemen  fighting  around  a  standard,- 

and  stniggling  for  the  possession  thereof ;  this  painting 
was  considered  to  be  a  most  excellent  one,  evincing  great 
mastery  in  the  admirable  qualities  of  the  composition,  as 
well  as  in  the  power  with  which  the  whole  work  is  treated.* 
Among  other  peculiarities  of  this  scene,  it  is  to  be  remariced 
that  not  only  are  rage,  disdain,  and  the  desire  for  revenge 
apparent  in  the  men,  but  in  the  horses  also ;  two  of  these 

\  animals,  with  their  fore-legs  intertwined,  are  attacking  each 

other  with  their  teeth,  no  less  fiercely  than  do  the  cavaliers 
:  who  are  fighting  for  the  standard.     One  of  the  combatants 

I 

^  •  The  cartoons  prepared   for  this  Hall   of  the  Council,  whether  by 

{  Leonardo  or  Michael  Angclo,  after  having  served  as  a  study  to  the  most 

'<  renowned  artists  of  that  period,  were  cut  to  pieces  and  dispersed,  insomuch 

■i  that  there  now  remain  only  a  few  detnched  groups  among  the  works  of  the 

older  engTaTers.—JE:<j.  FA>r.   1832-8. 
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ii  di^ttj^his^rM^  its  speedy  while  be,  lendi«g^  the^ipdiak 
'#6igbt*t[^filii8'^^«per»oii'^oithe  effort,'  dings  iwith*]^  iitnoet 
ilMngtbfto  the'^shaftjoMhenlMamery  ani  strires.to  jbev.it 
^^^taOdii  ffar(^  fit)m'4he  hajftds  of  four  otkers,  who n|ure:>aU 
liftA>&fiii^  to^dafendi  it  >  with  uplifted  swords,  which, i  each 
btiuidish^^iti' theWtempt  to  divide  the  shaft;  with,  .one  of 
his  hands,  while"  he  grasps  the  cause  of  contention  .with 
ifa^otliet^  Hj^  Old'Soldier,fwithia  redcap^  on  hishead^  has 
Ite6  s^iz^^e'^tandiurd  with>one*hand,  andraising  a  curved 
ttSikotitaifi  fb'^h^'*other,  is  uttering  cries  of  rage,  and  fiercely  ) 

dteliifg^S  'Mow^'-by  which  he 'is  endeavouring  tomcat  off 
tile^1]£ii^  of  >two'^of  his  f  opponents,  -who,  ^nding.- their  i 

ideth^}  ate^trtaffgiiifg  in  an  attitude  of  fixed  .^eteAninatioB  to  ' 

ddend'^li^' banner.>>  On-the  earth,  among  the  feet  of  the 
hdrs^^aiti^tW  Qthertfigutes  foreshortened,  -who  are  obsth* 
iliite)y«#ghlii%t^inr  thit^position  ; ' one  >  has  been/ hurled  to  ^the 
ground,  white  the'  other '  has  thrown  himself  upon  him,  and,  l 

i^oiiing- ^/afm"^  its '  utmost  hdght,  is  bringing  down  his  I 

dagger 't^h^all'  hi^' force  to  the  throat  of  *h^  enemj;  the  f 

letter)  meanwhile;  struggling  mightily  with  arms  and.feet^  is 
defending  himself  from '  the  impending  death,  t  It  would ;  be 
scarcely  poissible  Adequately  to  describe  the  skill  shown  by 
LeonaiSdo-  in ^  this  work,  or  to  do  justice  to  the  beauty  of 
d^ign  with  which  he  has  depicted  the  warlike  habiliments 
of  the  'sddiers,  with  their  helmets,  crests,  and  other  oma- 
Ihents,  ipfiniitely  varied  as  they  are;  or  the  wonderful  mastery 
he  exhibits  in  the  forms  and  movements  of  the  horses ;  these 
animals' "were,  indeed,  more  admirably  treated  by  Leonardo 
thdn  by  any  other  master ;  the  muscular  development,  the 
toimation  'of  their  movements,  and  their  exquisite  b^u^, 
are -render^  with  the  utmost  fidelity. 
*'  It  iS'Said  that,  for  the  execution  of  this  cartoon,  Leonardo 
caused  a  most  elaborate  scaffolding  to  be  constructed,  which 

•  The  descripdon  of  Vasari  is  not  correct  as  regards  the  number  of  the 
figures,  the  whole  group  consisting  of  four  only. — Schom, 

t  The  group  around  the  banner  was  engraved  bj  Gerard  Edelinck  (see 
Bryan,  DtitioTiaiy  qf  Paintert  and  Engravers),  after  a  den^  by  Rtibens, 
which  he  is  believed  to  hare  made  according  to  the  description  of  Vaari, 
rather  than  from  the  cartoon.  An  engraving  amilar  to  tliat  of  Edelinck 
will  be  found  in  Mai vasia,  ^/rurta  Pt//rtc0.  See  also  Rodnl,  Storta  detfa 
Sculturay  for  various  details  respecting  the  works  of  Leonaido. 


^idd  be-  incireased.  in  heigU  ibj.. being.  4^wq  ;^Qji]^r»..^ 
r^4ered  wider  by  being:  lo^eied ;  Jjt  ww  bib  iot^pjtaoi),  tP 
paint  the  picture  i^  oil,  on  tbe  wall^but  be.i|aade  ^^^conapopir 
tion-  for  the  intoniico^  pr'.gioondj.whicb(Wfis,fio  cpnii^^e  j^i^l^ 
after  he  had  painted  for  a>  certain  time^  the  work  b^^^  tQ 
^nk  in  such  a  nu^oner  .as  tOj  induce  Lstonardp  .vejry  sbor^l/  ip 
abandon  it  altogeth^^  sipce  he  saw  that  it  was  becQining 

spoiled*^  '»    '-i'-'     I' ■.  .    ^ . '.  ,,    .    .-•...».    .ci.\.  \     h 

"Leonardo  da  Vinci  was  .a  flian  of  yerj,  high  spirit,.. and 
wasiyery /generous  in  all  his  actions :,  Jit  is, relat^  of  him 
that,  having  4>nQe  gone,  to  the  bank  to  r49ceive,)the.9atm7 
which  Piero  Soderini  caused  to  be  paid  to  l^m^yerj  mont^ 
the  cashier  was  about  to  give  .him  certain  pap^  ^pac^ets^ 
penc^  but  Leonardo  refused  to  receive  thenv^r^marking,  at 
the  same  time,  '^I  am  ,no  penny-painter,  u  .^o^.comple^o^g 
the'jpicture,  he  was  .charged  with,  .having  4eQeiy(^  JUc^ 
$oderin],  and  was  reproached.  accordiQgly ;  when  Leonardo  /sq 
wrought  with  his  friends,  that  they  collected  the  sums  >7hich 
be  had  received  and  took  the  money  to.  Piero  .Soderini  witli 
offers  <>f  restoration,  but  Piero  would  not  accept  them.  . 
-  On  the  exaltation.of  Pope  Leo  X.  to  the  chajr  of  St  Pete^y 
Lecmiardo  accompanied  the .  Puke  Giuliano  de'  Medici .  po 
Rome:*  the  Pontiff  was  much  inclined  to  philosophical 
inquiry,  and  was  more  especially  addicted  to  the  study 
of  alchemy :  Leonardo,  therefore,  having  co^nposed  a  kin4 
of  paste  from  wax,  made  of  this,  while  it  ^bls  still  iu 
i(s  half-liquid  stat^  certain  figures  of  an^inals,  entirely 
hollow  and  exceedingly  slight  in  texture,  which  he  then 
filled  with  air.  When  he  blew  into  these  %ures  he  could 
make  them  fiy  through  the  air,  but  whep  the  air  within 
had  escaped  from  them  they  fell  to  the  earth.  One  day  the 
vine-dresser  of  the  Belvedere  found  a  very,  curious  lizard, 
and  for  this  creature  Leonardo  constructed .  wings,  made 

*  '^Vasari  has  here  left  a  great  chasm  in  his  histoiy,"  remarks  the 
German  mmotator,  pnanng  from  1504  to  1515,  and  omitting  all  mention 
of  tbe  tmrela  undeftakoi  by  Leonardo  during  that  period,  as  well  as  the 
labours  he  performed  as  an  engmeer  and  architect.  During  a  jpart  of  this 
time  he  travelled  through  certain  districts  of  Italy  as  architect  and  engineer 
to  Valentino  Borgia,  bj  whom  he  was  commissioned  to  inspect  the  fortresses 
of  his  states :  it  is  even  believed  that  he  made  a  journey  to  France,  but  this 
seems  doubtfuL — See  Amoretti,  MemorU  Sloriohe,  &c;  see  also  Delia 
Talle,  Sienete  JBdUion  qf  VoMon. 
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from  the.sldns'  of  other  lioufds,  flayed  for^the  purpose  ;'intd 
these  wings  he  pot  qnicksilrer,  *  so' that  when*  ihe  ? animal 
talked,  ihe  wings  moved  also,'  with-  a  trebialbiis  motion  v  he 
then  xnade  ejes,  horns,' andu  hesbrdforthe  creatur^^which 
he  tamed  and  kept  in  a  case ;-  he^woold  thbn  Tshow  it  to  tH6 
friekids  who  came  to  visit  him,  aold  all  who^saw  it  ran 'away 
terrified  He  more  than  once,  likewise,  caused  the  intestin^ 
pf  a -sheep  to  he  cleansed  and  scraped  nntil  thejweia^ 
hroQght  intO'snch'a  state  of  tenuity  that  they  conld' be  held 
#ithin^  the  -  hollow  •  of  the  hand,  having  then  placed  in '  a 
neighbouring  chamber  -  a  |)air  of '  blacksmith's  bellows,  to 
which. he  had  made  fast  one  end  of  the  intestines,  he  would 
tto'w-into>ih^ih  until  he  caused  them  to  fill  fthe- whole  roobi/ 
which  was 'a -very  large  one,  insomuch  that  'whoever  might 
bef  thercnn  .v^iAS  compelled  to  takei  refuge  in  a  comer  :'-he'thti& 
showed' ^hemr  transparent  and  fulT  of  ^ wind,  remaridng  -that; 
whereas 'they  had  previously  beein  contained  within  a*  smidl 
d^nipass,  they  were  now  filling  all  space,  and  this,  he  would 
say,  was -a  fit  emblem  of  talent  or  geniuJB.'  He  made  numbenr 
of  these  follies  in  various  kinds,  occupied  himself  much  witfaf 
mirrors  and  optidd  instruments,  and  made  the  inosf  singular 
experiments  in  seeking  oils  for  painting,'  and  varnishes  lo 
preserve  the  work  when  executed.  About  this  time^  hd 
painted  a  small  picture  for  Messer  Baldassare  Turini,  of 
Pescia;  who  was  Datary  to  Pope  Leo:  the  subject  of  this 
work  was  Our  Lady,  with  the  Child  in  her  arms,  and  it  was 
executed  by  I^eonardo  with  infinite  care  and  art,  but  whether 
from  the  carelessness  of  those  who  prepared  the  ground,'  or 
because  of  his  peculiar  and  fanciful  mixtures  for  colour^- 
varnishes,  ^.,  it  is  now  much  deteriorated.  In  another 
small  picture*  he  painted  a  little  Child,  which  is  graceful 
and  beautiful  to  a  miracle.  These  paintings  are  both  in 
Pescia,  in  the -possession  of  Messer  Giulio  Turini.  It  is 
related  that  Leonardo,  having  received  a  commission; for.  a 
certain  picture  from  Pope  Leo^  inmiediately  began  to  distil 
oils  and  herbs  for  the  varnish,  whereupon  the  pontiff 
reraarkod,  ■"  Alas  !  the  while,   this  man  will  assuredly  do 

'  •  The  first  of  these  pictures  18  said  to  be  in  Blnnich,  taken  thither  from 
the' Duneldorf  Gallenr;  the  other  is  supposed  to  be  lost  The  German 
^Anotator,' FSreter,  declares,  but  without  giving  his  authority,  or  the  reason 
for  his  opinion,  that  neither  of  these  works  was  bj  Leonardo. 


nothing  at  ally  siiice^lid  18  thinking  of  i;he  ^nd  bisfore  ^he'liais 
made  a  b^inning  to  his  work."'  There  was  perpetual  di^« 
ooWl  between  Midielagndo  Buonarroti  and  Leonardo,  'and 
the  competition'  beitwe^-them  caused  Michelagnolo  to  leare 
Florence, 'th^  Dukie  Giuliano  framing  an  excuse  for  him,  the 
pretext  for. his  departure^being  that  he  was  summoned 'tb 
Rome*  by  the  Pope  forthe  Fa9ade  of  San  Lorenzo.  '  When 
Leonardo  heardof  this,  he  also  departed  and  went  to  France,* 
wherethci  king,  "already  possessing  several  of  his  works,  wad 
most  kindly  disposed  towards  him,  and  wished  him'  to  'paint 
the  cartbon  of  <  Sant^  Anna,  but  Leonardo,  according  to  his 
^ustom^t  kept' ither  king'  a  long  time  waiting  with  'nothing 
better  than  woi*ds:r  ^Finally,  having  become  old,  'he*  lay  sick 
fmr  many  months,-  and,  finding  himself  near  death,  wrought 
diligently  to*  make^  himself  acquainted  with-  the'  Catholic 
ritual,  and  with  the  good :  atid  holy  path  r  of  the  iChristian 
r61%ion  :  he  then  confessed  with  great  penitence 'and  maidy 
tears,  and  although  he  could  not  support  himself  on  his  feet, 
yet,- being  sustained  in'  the  arms  of  i  his  servants  and  friends,- 
he  devbutly<reoeived  the  Holy  Sacrament^  while  thus  out  of 
his  bedi*  The  king^wbowas  accustomed  frequently  and 
affectionately  to  visit  him,  came  immediately  afterwards  to 
his  room,  and  he,  causing  himself  out  of  reverence  to  be  raised 
up,  sat  in  his  bed  describing*  his  midady  and  the  different  cir- 
cumstances connected  with  it,  lamenting,  besides,  that  he  had 
offended  Grod  and  man,  inasmuch  as  that  he  had  not  laboured 
in  art  as  he  ought  to  have  done.  He  was  then  seized  with  a 
violent  paroxysm,  the  forerunner  of  death,  when  the  king, 
rising  and  supporting  his  head  to  give  him  such  assistance 
and  do  him  such  favour  as  he  could,  in  the  hope  of  alleviating 
his  sufferings,  the  spirit  of  Leonardo,  which  was  most  divine, 
conscious  that  he  could  attain  to  no  greater  honour,  departed 
in  the  arms  of  the  monarch,!  being  at  that  time  in  the 
seventy-fiflhf  year  of  Ids  age. 

*  For  the  question  respecting  Leonardo's  creed,  ftc,  see  Amoretti, 
Memorie  SlorichSf  &c. 
.  t  That  the  truth  of  this  statement  is  much  disputed  is  known  to  alU 
Most  writers  are  now  agreed  in  considering  it  &bulous.  Meizi  does  not 
mention  the  circumstance  in  the  letter  which  announces  the  death  of 
Leonardo  to  his  relations;  and  Lomazzo,  TraUaio,  dec,  not  only  affords  do 
confirmation  of  the  account  given  by  Vasari,  but  even  says  that  the  kbig 
learned  the  death  of  Leonardo  from  MeUi. 

t  He  died  on  the  2nd  of  May,  1519,  consequently  not  in  the  seventy- 
fifth^  but  the  sixty-seventh  year  of  his  a^,^Ed.  Flor^  1833-8. 
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^  Tbe  ietttb  ot  Leonardo  c«q9ed,gsei|t:89cix>7^  ji^  wM.^d 
known  hioi,  nor  was  there  erer  an  artist^j^)^  di4 /.iiM>i:<e 
honour  to  the  art  of  painting.  :  The  wLianoe  of  his  oonnte^ 
nance,  which  wm  af^ididlj  heaotfoV  hronght  cheerfuhiett 
to  the  heart  of  the  most  mebliohdjr,  ttkd  -th^  power  <^  hid 
word  eoald  more  the  niost4>b0dnate  to  aaj^u*"  Ko^^j  or  *ty^'' 
aa  he  desired;  he  poasTbaaed  so  great-A  degiee  of  phyai^ 
strength,  that  he  was  eapal>le,  of  restraining. , the  niostjui|r 
petuoos  violence^  and  was  «Ue  to,  bend  one  of  the.  iron  rii^ 
used  for  the  knocken  of.dooi!^  of  a  horae?sho^  as  lif  it  were 
lead :  with  the  generous  libenUitj  <^  his  natore,  he  extended 
shelter  and  ho^itality:  to  etery^fHend^  ridi-or  poor^-provided 
only  that  he  were  distingniahed  hf  jtalent  ocnOXeeUi^oet^  ibi$ 
poorest  «nd  most  insignificant  abode  waa  reodcired  beantifid 
and  honourable  hy  lus  worics;  ahdiSa  theintj/fC^fSlorence 
leceited  a  great  gift  in  the  bitUi  of  J^onaards^  to  didJl^MSe^ 
a  more  than  gri^voos  loss  at  his  death.  To  the  ait  of  paint- 
ing in  oil  thiS  maater  contributed  the  disftoverjr  of 'n  certain 
mode  of  deepening  (he  shadows^  whereby  the  Jat^  artists  hare 
been  enabled  to  give  great  force  and  .relief to  ,4heir  ^giires. 
His  abilities  in  statuary  were  proved  by  threb  figures  in 
bronze,  which  are  over  the  north  ddor  of  San  GKovanni'; 
they  were  oast  by  Gio  Francesco  Bustid,  but  conductefd 
under  the  advice  of  Leonardo^  and  are,  without  donbt,  the 
most  beautiful  castings  that  have  been  seen  in  these  later 
days,  whether  for  design  or  finish.* 

We  are  indebted  to  Leonardo  for  a  work  on  the  anatomy* 
of  the  horse,  and  for  another  much  more  valuable,  on  that 
of  man  ;t  wherefore,  for  the  many  admirable  qualities  with 
which  he  was  so  richly  endowed,  although  he  laboul^ 
much  more  by  his  word  than  in  fact  and  by  deed,  his  name 
and  fame  can  never  be  extingoished.t    ^^r  all  these  things 

*  Thej  are  still  in  their  place.  Two  of  them  will  be  found  in  Qcognan. 
—2  teY.  72. 

t  HltdraiHngsof  theMatomyofthehoneafetaidtobeloit  Of  those 
ret^tin^  to  the  human  anatomy  many  are  preeerred.-'-^A^m. 

t  Vasarf  does  not  make  raehtion  of  Leonardo's  talents  in  architecture, 
nor  of  his  skili  as  an  engineer.  For  details  respecting  these  and  other 
matters  the  reader  is  i^fbried  tb  Anioifetii,  Memorie  Siorwhi,  flee. ;  Lomazzo, 
TtGitato  deW  Arte  detta  PitiUrai  Passavant,  Waagen,  Imd  others.  The 
English  reader  will  also  find  an  ctoellent  compendium  of  the  life  of 
Leonardo,  with  some  intereetbg  detaili  and  useful  references,  in  Bryim, 


'MesfeiP'1&io;d^&ti8ta''1Sbii$i^-li^^  bis  praise  in^ihe 

ttlWWing  ^oirasV— ^  -'^  i  v     ;; 

The  Milan^' artist,  Gio.  Antonio  Boltraffio,t  was  a  dia- 
ieiple  of  Leonardo ;  lie  ynu^  an  intelligent  and  able  master, 
and, « in '  the '  year  ^  1 500,  jbe  painted  a  .picture  in  oil  in  the 
cbtirch  of  tb€$  Misericordia,' outside  the  citj  of  Bologna.  The 
subject  bf  this  work  is  Oftr  Lady,,  with  the  Child  in  her 
4rmd ;  therb  are  besides  figures  of  San  Giovanni  Battista, 
tSaU' Bastiano  (Sebastian),. a  nude  figure,  and  that  of  the 
J)^irA>tf'forwh0m"the  work  tv^  e^cecuted;  painted  in  a  kneel- 
ing position;  a  trulj  admirable  picture,  on  which  the  artist 
inscribed  bis  name^/wiUi  the.fiEiot.of  his  being  a  disciple  of 
L^&ardo.^>  The  .'Same  painter  executed  manj  other  works 

.Dieikimiry''iifPainUr»  and. Engravers,  edition  of  1849.  The  Trattato 
della  PUtura  of  Leonardo  was  traiislatea  into  English  and  published  in 
London  in  1721/  Th<e  following  are  among  the  principal  literary  works  of 
this^master  :-^A  Treatise  on  Hydraulics;  (those  on  the  Human  Anatomy 
and  that' of  the  Horse,  hate  been  mentioned  in  the  text;)  a  Treatise  on 
Pecqiective,  and  ^ne  on  Light  and  Shade,  with  a  work  on  Architecture, 
already  alluded  to. 

*  He  alone 
Vanquished  all  others.     Phidias  he  surpassed, 
Surpassed  Apelles,  and  the  conquering  troop 
Of  their  proud  foUowen. 

**  Another  was  also  added,"  obsenres  Vasari  in  his  first  edition,  '<  which  was 
indeed  to  his  honour,"  and  runs  thus : — 

LB0MABDU8    yiVClVS 
QUID   FLUBA?      DITINUM    INGBKIUM 
DITUfA   MJLNirS 

BMoai  IN  ancu  bbqxo  merubrb 

VIRTOS    BT   FORTtJNA    HOC    MONUKENTUM 
OONTIICOULE  0RAVI8B. 
IMPElfSIS   OURAVRRUKT. 

£t  gentem  et  patriam  nosds,  tibi  gloria  et  ingens 

Nota  est;  tegitur  nam  Leonardus  hunio. 
Perspicuas  pictura  umbras,  oleoque  colores 

lUius  ante  alios  docta  manus  posuit, 
Imprimere  ille  hominum,  divum  quo<^ue  corpora  in  aere; 

£t  pictis  animam  fingere  novit  equis. 

t  Or  Beltraffio.  He  died  in  1516,  at  the  age  of  forty-nine— JStf. 
Fhr^  1832-8. 


iirMlaii-and  ell!dwhere,^btit  it.shjBai'i.affiicfe  &e*to  Tlive  ir^iir 
tioiied  this  one,  which  is  ^s  best  [  Marcp  f]P[ggioiii1/^i^ 
Uke^vpae  a  disciple  of  Leonardo,  and^painted  the;  Assumption 
of  XHir  Ladjonrthe  church 'of .  Sant&>Maria^d^  Paee,-witji 
the  Marriage  at  Cana  of  Galilee,  also  in  the  same  churchlt  ^ 

.  •  ♦'  Or  Uglone,  but  more  zcommonl j  called •  Maroo^  Oggiooet^'-Sed'Bi^n^ 
ul  supra.  '^  alao  Laiuiy'i?!^.  ed^IIuiorif  .iif-PaimimffnMniety,firo^^ 
p.^90..;;The  /pljpyipg'  y^^ttiiyiay  likewiia  :^  «oimt6d^iiiioog>the  inindp&l 
applet  of'Lecmardo: — B^^naniiaocdaLiiiiio,  Andrea  Sa]iii,cor  Salaiiio, 
Francetcq  Melzi,  an4^C!e8arejda  Sesto;  ibr  detaifauapecting  whofii  see  Iliuizi, 
ail  dted  above. '  For  an  vooount  nd  the  school  founded-in  Milan  hy  Le6naJdo7 
tee  Fiimagalli^Xa  Softolodi/AoimrdOf  &c..SeaalM  Eaafca?  ant,  ^JBM^iipexur 
desehiehis  der  AUen  Malertehuien  in  der  Lomdardei  (in  the  KmMbiaU 
forJ.838,l!lo.  6d),  .,    .:.    .  -..  .  •. ..  . .  ,^^-  t  .-./.   .    •  •  •    " ' 

"  f  For  the  question  a^  t^  whether,  and  to  what'extent  Lemi&do^pm^tiAed 
the  ait  of  engniYing,  the. :iead^. is : referred  io 'Omt^^flnqtthyHnio'the 
Hiti^rf.  !g^^fi^y4:ig^V»w<iy»wSaa.  also47iani;  Mmekfop§dim  MfUdicd'dt^ 
i^€^  ArUf  ^c^r  Amonetti,  MsmorieSionehe,  4cc^  has  an  iateiesting 
document,  a  letter  namelj,  addressed  iby  Xieoiuurdo  da^Yind>to,th'e 'Duke 
LodoTico  11  iMqzo,  .which  we  subjoin  irith  rits  timoslalbiLi  -^  - . ^  j-^  : 
.  Yasaii  has  but  slighUj  allude^  to  .the. distinction  obtained 'bj' Leonardo' 
as  an  engineer:  hit  aoqniraments  in  dvii  and  mHitaiy  architectuie,  aild  in 
medumics-ganeraUy,  4m«.  riieveijthdeps,  iinqiifisHoBabley^osnd the  letter  just 
alludedto,  though,  we^  ki^wn  and  fieqoentlj  dted^.will  not  be  unaccept- 
bie,  expresnng,  as  it  does,  the  opinion  of  Leonardo  himself  on^that  subject. 
It  was  written  to  Ludovico  il  Moro,  Duke  of  Milan,  in  1483;  consequently, 
when  Leonardo  .was  little  more  than  thirty  years  old.  We  give  the  original, 
with  the  writer's.  QrthQgraphy»  and  as  it.  was  copied  J>y.01tracdii  irom  the 
Autograph,  which  is  now  in  the  Ambrosian  Library,  Milan.— See  Amoretti, 
ui  supra,  p.  16,  ei  seq, 

**  Harendo,  Sro.  mio  111.,  Tisto  e  considerato  oramai  ad  suffidentia  le  prove 
di  totti  quelli  che  si  reputano  maestri  et  compositori  d*instrumenti  bellid; 
et  die  Je  inventione  et  operatione  de  dicU  instrument!  non  sono  niente 
aiieni  dal  comune  uso;  mi  exforaerd,  non  derogando  a  nessuno  altro,  &rmi 
intendere  da  Vostia  Extellentia,  aprendo  a  quello  li  segreti  miei :  et. 
nppresso  offerendoli,  ad  ogni  suo  piacimento,  in  tempi  opportuni,  operare  • 
cumeffecto  circha  tutte  quelle  cose,  che  tob  brerita  in  presente  sarrano 
qui  so^  notate.    «    -  ^      ' 

**  1.  Ho  modo  di  fax  punti  (ponti)  leggeriasimi  et  act!  ad  portare 
facilissimamente,  et  cum  quelli  seguire  et  alcana  Tolta  fuggire  ]j  inimici ; 
et  altri  securi  et  inoffensibiU  da  fuoco  et  battaglia;  facili  etcommodi  da 
levare  et  ponere.     Et  modi  de  ardere  et  disfare  qtieUi  de  Imimici. 

**  2.  So  in  la obsidionede  una  terra  toglier  via  laqua  de^fossi  et  fiire  iiifiniti 
pontighatti  a  scale  et  altri  instnimenti  pertinentiad  dicta  expeditione. 

**  3.  Item  se  per  altezza  de  atgine  o  per  fortexza  de  loco  et  di  aito  non 
n  poitCMie  in  la  obsidiene  de  una  terra  usare  loffido  delle  borabarde  :  ho 
mpdo  di ,  ruinare  ogni  roocia  o  altra  foitezza,  se  gii  non  fusse  fondata 
sui  saxo. 


«f  4.  Ho  anchoia  modi  de  bombarde  oommodiatine  et  £icili.«d'poi(|ur9: 
et  cum  quelle  buttare  jninuU  di  tempetta :  et  cum  el  iumo  de  quella  dando 
gnmde  spavento  id  inimico  cum  grare  suo  damio  et  confuaone. 
r.''5;.Itom'^b<rmodi^7per'caTe  et  vie  itrette  e  distorta  fiicte  sens^alcuho 
atiepitp  per;v«ure.ad>im6'certo....'.....die  bifognaase  paasore  sotto  food  o 
atcuno  fiume.  .  ,.  ^     :  [  . ;    .  c     .     .,   .j  »..  -  ,     . 

'^  6.  Item  fiitio  cani  coperti  sicuri  ed  inoffeiuibili:  e  quali  entnmdo 
mtra  ne  linimid  cum  luo  artiglieri :  non  h  to.  gnnde  multitudine  di  .gente 
danne^  che,]ioii<roini»eariiio :  et  dietro  a  questi  poternmno  a^uire  fknterie 
aflsai  Inlea  e  senia  aichano  impedimento. 

**  7..1.tem  occoireiitto' di  biaogno,  fud  bombarde,  mortari  ^  paasoToUiiti 
di  belUnme  6  titili  forine,' font  del  commie  HflO.^ 

,«.^.  Dojfi  .maQGaari' lo' opensione  delle  bombaide,  componerd  briccole 
tt^^^gifnij  <xil]Ridii,'et  altii  inatnmienti,  di  mirabile  efficada  et  fora  del  uaato : 
et.  in  aonmiay'aecoDdo'Ja  vazieti  de*  caai^  componerdTaiie  et  infinite  coae  da 
Qffendere.  •...•■-'  i  -  • 

«  9.  £t  quando  aocadeaae  casere  in  mare,  bo  modi  de*  mold  inatrumenti 
actiaaimida  offended  et  defendere :  et  navili  cbe  fiuranno  reaistentia  al  trarre 
da  onmitgroMiaaima  bomfaaida ;  et  polyeri  o  fimd. 
e.^^O-.jAUempOjdi  paoaioedo  aatiafare  beniaBimo^a  pangonide  omni 
altro.in  arcbttettura,  in.«compoBzione  di  edifid  et  puUid  et  |>rif9ti :  et  in 
oondocere  aqna  da  una  loco  ad  un  altro. 

"Item  0(mducer6:* in -acnlptura  de  mannore  di  bronio  et  di  terra : 
aimiliter.in  picton.cid  die.ai  poesa  fait  ad  paragooe  de  omni  altro  et  aia 
cbi  Tole.',  )  :.>  ;:'ia  :vj.>.  ..■.-.•.•  ."'  •     ' 

**.  Ancora  ai  poterJL  daie  opera  al  cavallo  di  bronao  che  aar^  gloria  immor- 
tale  .et  eterno  onoia  deUa^felioe  memotia  del  Sre.  vottro  Padre,  et  de  la 
inclyta  Caaa  Sfbrseaca. 

^£t  ee  aldiune  de  le  aopn  dicte  coae  ad  alchuno  pareasino  impossibili  et 
infactibili,  me  ne  offero  paratiaaimo  ad  fame  experimento  in  el  voatro  paroo, 

0  in  qoal  loco  piacerik  a  Voatra  Excellentia,  ad  la  quale  umilmente  quanto 
pid  poaao  ma  laccomando,  etc/* 

'*  Hoar  Illu8tr](ous  Sioxob, 

'f  Hating  aeen  and  auffidentljr  conaidered  the  worka  of  all  tboae  who 
repute  themaelvea  iobe  maaten  and  inTentora  of  inatrumenta  for  war,  and 
found  that  the  form  and  operation  of  theae  worka  are  in  no  way  different 
from  those  in  common  uae,  I  permit  myaelf,  without  seeking  to  detract 
from  the  merit  of  anj  either,  to  make  known  to  your  Excellency  the  aecrets 

1  hate  discovered,  at  the  aame  time  ofiering,  with  fitting  opportunity,  and 
at  your  good  pleaaure,  to  perform  all  those  things  which,  for  the  preaent,  I 
will  but  briefly  AOta  below. 

"  1. 1  have  a  pethod  of  constructing  very  light  and  portable  bridgea,  to  be 
uaed  in  the  pursuit  of,  or  retreat  from,  the  enemy,  with  others  of  a  stronger 
aortt  proof  againat  fire  or  force,  and  easy  to  fix  or  remove.  I  have  also 
means  for  burning  and  deatzoying  those  of  the  enemy. 

**  2.  For  the  aervioe  of  aiegea,  I  am  prepared  to  remove  the  water  from 
the  ditchea,  and  to  make  an  infinite  variety  of  foadnea,  acaling-ladders,  &c., 
with  eoginea  of  other  kinda  proper  to  the  purpoaet  of  a  aiege. 

**  3.  If  the  height  of  the  defences  or  the  atrength  of  the  position  should 
be  such  that  the  place  cannot  be  efiectually  bombarded,  I  have  other 
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At  tlie  same  time  when  Florence  was  acquiring  bo  mnch 
renown  from  the  works  of  Leonardo^  the  dity  of  Venice 
pbtfdnedno  small  glprj, from  the  talents  and  excellence  of 
one  of  her  citizens,  by  wbom  the  Bellini,  then  held  in  so 
mnch  esteem,  were  very  far  aurpasaed,  as  were  all  others 
>«rho  had  practised  painting  up  to  that  time  in  that  citj. 


meant,  wherebj  tnj  fortieiB  inaj  be  dmtroyedy  ptOTided  it  be  not  founded 


.  .^  4.  I  have  also  meet  conTenient  ^d  'portable  bomba,  proper  fbr'thinMr- 
ing-8bo#effl'of  tmall  miialety  andivitii  tbeimokia  tbcceof  camfaigt  great 
tewCT  to :Ae enemy^  to  hia imiPimiiit  low  and  conftMion,    <  .<    *     ,',   -V 

^6.  By  means  of  excaTations  made  without  noiie^  and  foimmg  tortapos 

and  narrow  wayi,  I  hare  means  of  reaching  anj  given.. (point  1), 

even  though  it  be  neoeamry  to  pass  beneath  ditches  or  under  a  river;  ^ '  " 
'  ''6.  I  can  also  construct  covered  waggons,  secure  and  indestructible, 
wfaioh;  entering  among  the  enemy,  will  bnak  'the  strongest  bodies  of  ancn; 
and  behind  these  the  infimtry  caa.fidlow  in«fety>  and  without  impedi- 
mcnt. 

^7«  I  can,  if  needful,  also  make  bomba,  mortara,  and  field-pieces  of 
beautiftil  and  useful  shape,  enttrdy  different  fhmi  thoee  in  common  use. 

^  8.  Where  the  uie  of  bomba  is  not  practicable^  I  can  make  croasbows, 
mangonels,  balistte,  and  other  machines  of  extraordinary  efficient  and 
quite  out  of  the  common  way.  In  fine,  as  the  drcumstanoes  of  the  case 
shall  demand,  I  can  prepare  engines  of  offence  for  all  purposes. 

*'  9.  In  case  of  the  conflict  having  to  be  Maintained  at  sea,  I  have 
methods  for  making  numerous  instruments,  offensive. and  defendve,  with 
vesseb  that  shall  resist  the  force  of  the  most  powerful  bombs.  I. can. also 
make  powders  or  vapours  for  the  offence  of  the  enemy. 

**  10.  In  time  of  peace,  I  believe  that  I  could  equal  any  other,  ns  iiegairds 
works  in  architecture.  I  can  prepare  designs  for  boildmgs,  whether  public 
Or  private,  and  ako  conduct  water  firomtone  place  -to  another.      .  ;  r  • 

furthermore,  I  can  execute  works  in  sculpture,  marble,. bronse,  or 
tem-cotta*  In  painting  «lso  I  can  do  what  may  be  done^  as  wvdl  ak  any 
other,  be  he  who  he  may.         .... 

:  **  I  can  likewise  undertake  the  execution  of  the  bronze  horse,  which  is  a 
monument  that  will  be  to  the  petpetoal  gloiy  and  immortal  honour  of  my 
lord  your  father  of  happy-  memory,  and  of  the  illustrious  house  of  Sfbrza. 

**  And  if  any  of  the  above-named  things  shall,  seem  to  any  man  to  be 
impossible  and  impracticable,  I  am  peifiBctly  ready  to  nmke  trid  of  them  in 
your  Excellency's  park.tOr  in  whatever  other'  place  yon  shall  be  pleased  to 
command,  commending  myself  to  you  with  all  poasible  humility.*'  ,  . 
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Ttid  wad  Giorgid,*  bom  in  the  year  1478,  at  Ca8tel(ranco,t 
it  tht  teiritotj  ofTreyiso,  and  at  the  time  when  Gioranni 
vMozzenigo^  broth^er  to^he-DOge  Piero  Mozzenigo,  had  him« 
self  been  elected  Doge  V  Giorgio  was,  at  a  later  period,  called 
GiorgiOne,  ad  well  f^ili  the  character  -of  his  person  as  for  the 
ex^tation  of  his  mind:  he  was  x>f  ei^tremelj  humble  origin, 
biit  wa^  ndvettteless  tety  pleasing  in  manner,  knd  most  esti- 
Inable.iii  dharactei'  through  the  whole  course  of  his  life. 
Bh)ught  up  ill  Ve«d<5e,  he  took  no  small  delight  in  love- 
^aJBsages,  and  in  the  sound  of  the  lute,  to  Which  he  was  so 
cordiSlj  dcToted,  atid  Which  he  practised  so  Constantly,  that 
he  played  and  bang  wlUi  the  most  exquisite  perfection,  inso- 
niuch  that  he. was,  for  this  cause,  frequently  invited  to 
'di^cal  assemblies^  and  festivals  by  the  most  distinguished 
.personages.^  .  Giorgione  selected  the  art  of  design,  which 
ih^  greatly loved^  as. his  profession,  and  was  therein  so  highly 
favoui^  by  Wulre,  tluit  he  gave  his  whole  heaH  to  her 
beauties ;  nor  would  he  ever  represedt  any  object  in  his  works 
which  he  had  not  copied  fi^om  the  life;  so  entirely  was  he 
subjugated  by  her  charms^  and  with  such  fervour  did  he 
'imitate  theni,  that  he  not  only  acquired  the  reputation  of 
having  Excelled  Geiitile  and  Giovanni  BeUini,  but  of 
being  able  to  compete  with  those  who  were  then  work- 
ing in  Tuscany,  and  who  were  the  authors  of  the  modern 
manlier* 

Giorgione  had  seen  certain  works  from  the  hand  of 
Leonardo,  which  weife  painted  with  extraordinary  softness, 
and  thrown  into  powerful  relief,  as  is  said^  by  extreme  dark- 
ness of  the  shadows,  H  manner  which  pleased  him  so  much, 
that  he  ever  af^er  continued  to  imitate  it,  and  in  oil  painting 
approached  very  closely  to  the  excellence  of  his  modeL§     A 

*  His  fasmly  name  was  Barbarelli.  Ridolfi.  Maraviglie  deW  Arte,  Ac 
f  Vedelago,  another  village  in  the  province  of  Treviso,  disputes  with 
Castelfranco  the  honour  of  having  given  birth  to  Giorgione,  but  he  is 
generally  called  Gioi|:ione  of  Castelfranco.-— ^Td.  Flor,,  1832^. 
■  t  The  earlier  portion  of  this  artiste  life,  omitted  by  Vasari,  will  be  found 
in  Kidolfi,  Maraviglie  delt  arte.  He  was  brought  up  in  the  school  of  the 
Bellini,  and  his  progress  was  so  rapid  as  to  awaken  the  envy  of  his  master. 
'For  various  d^ils  and  (Certain  remarks  concerning  the  works  of  this  artist, 
'  ilbe  Kugld*,  Getchiehte  der  Maiereu 

§  The  Venetian  writers  do  not  agree  with  Vasari  in  the  assertion  that 
Gioigione  acquired  his  manner  firom  the  works  of  Leonardo,    Lanzi  con- 
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*etl<rasv-^idriar^  -bf^the*  good  in  -ari;  ^tSKotgiotie  •  )alwiys 
selected  for  represeiitiltibii  thh  moBt  beaxiiiFur  objects  ^  thit  He 
HX>idd)iiiid^ ^idid^hese  he  treated  in  tlie  knbst'  vafied 'mlanner : 
iieiwad  endowed  .'bj  *hatare/vnth  Inghlj^feficitous  qti^ties, 
«nd  gave  to^«ll'that  be  painted,'  whether*  in  oil'  or  '{rios^^  a 
degree  of  Hfe^^  softness,  and  harmony^'(bdng'm6re  partica- 
Isrlymic^essfol^in  ther  shado^^)^  ^^hich  ^ased  all'  th)e  ^bre 
eminent  itrtists  to' confess,  that  lie  was  born  to 'infuse  Spirit 
into  th^  f(MniJs<]frj>aii]!ting;  i^d'they  i^binitted' ithat  he^^cbpieU 
the  freshhess^fthe  living  forin  more  eialdtly 'than  any  other 
pa&ntei^  ncft'of  Veriiceonly,  but  of  all  6ther  places.  '  " 
-•••In  Ids^^yottth  tiiorgione  "painted,  in  Venicte,  manySrery 
beantSfal  pictures*  o5f  thfef'VirgIn,  wfthr*nnmfeh)us^  portrhits 
frbmiialitlre;  iHii'ch  ire  nioet'iife-Tike'  W  'biitttiftiiy  of  this 
^e 'havd'^ifeof  in^  threte- heads  of ''extiraofdinaijr'^beiti^j 
fiainti^-in-  ibii  by  his  hand;  and VhicH^areib  th^  Wsbsioii 
ctf^the  M68riB6ve]^d'Gtiniani^''Patiiard^ 
t)f  these  irepr^s^'ts  Datid  (and;*  according  to  common  report, 
isT  a**portrait-  of'the  toaster  himself);  he'  has  long  lofeks, 
r^hiing  -tor  thb  bhonld^rs,  as  was  the  custom  of  that  tiin^ 
and^ihe-^lourin^  is  so*  fhssh  and  animating,  that  thte'face 
appears  ib^  rather  real  than  paints :  'the  breast  iJs  cdrered 
with^armo^,  lu  is  tti^  arm,  with  which  h^  holds  the  head  of 
Goliath.*  '  l^e' second  is  much  larger,  and  is  the  portrait  of 
a  man  taken  from  the  life;  in  the  hand  this  figure  holds  the 
red  barett-cap  of  a  conunandet*,' the  mantle  is  of  furs,  and 
beneath  it'^appeai^  one  of  those  tunics;' after  the  ancient 
fashion,'  whi<^  are  well  known ;  this  is  believed  to  represent 
some  leader  of  armies.  The  third  picture  is  a  Boy,  with 
luxuriant  curling  hair,  and  is  as  beautiful  as  imagination  can 
portray ;  these  works  bear  ample  testimony  to  the  excel- 
lence of  Giorgione,  and  no  less  than  his  deserts  was  the  esti- 
mation in  wUch  he  was  ever  held  by  that  great  patriarch, 

siders  him  to  have  been  merely  excited,  by  the  fame  of  Leonardo,  to 
attempt  the  cieation  of  a  new  ityle  (see  History^  &C.,  vol.  ii.  p.  134).  The 
manner  of  Gioigione  is  indeed  by  no  means  similar  to  that  of  LeoDuEudo. — 

*  There  is  a  picture  similar  to  that  here  deecribed,  and  of  which  the 
subject  is  David  with  the  head  of  Goliath,  in  the  Gallery  of  the  Belvedere 
at  Vienna. — Krt^, 
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who  ]  prized  his  abilities  highly,  and  constantlj  treated  him 
withinfiiiite  kindness,  whidh  he  well  merited.  *  ' 

\  In  Florence,  in  the  house  of  the  sons  of  Gioranni  Borghe- 
rini^:  there  is  a  picture  by  the  hand  of  Giorgione,  the  portrait 
namely*  of  the  above-named  Giovanni,  taken  when  he  was 
8till^a  youth,  and  living  in  Venice;  in  the  same  picture  is 
also  the  portrait  of  his  preceptor,  nor  is  it  possible  to  imagine 
two  heads  more  admirably  depicted,  whether  as  regards  the 
general  colouring  of  the  flesh  or  the  treatment  of  the  sha- 
dows.' There  is  another  picture  by  the  same  master,  in  the 
palace 'of  Anton  de*  Nobili;  this  represents  a  military  com- 
mander wen  ring  his  armour,  and  is  painted  with  great  force 
and  truths  liiey  say  that  it  is '  one  of  the  leaders  whoni 
Coriaalvo  Feirante  brought  with  him  to  Venice*  when  he 
visited' the  Doge,  Agostino  Barberigo.  At  that  time,  as  is 
reported,  Giorgione  took  the  likeness  of  the  Oreat  Consalvo 
himBclf,  a  work  of  extraordinary  merit^  insomuch  that  it  was 
impossible  to  imagine  a  more  beautiful  picture,  and  this 
Consalvo  took  tiway  with  him.f  Giorgione  painted  many 
other  most  admirable  portraits,  which  are  dispersed  through 
various  parts  of  Italy,  among  them  is  that  of  Leonardo 
LoredancH  paliiti-d  at  the  time  when  he  was  Doge:  this  I 
eaw  set  forth  to  view  on  Ascension  day,J  when  I  almost 
believed  myself  to  behold  that  most  illustrious  prince  him- 
self. Another  of  these  fine  works  is  at  Faenza,  in  the  house 
of  Giovanni  da  Castel  of  Bologna,  an  excellent  engraver  of 
caineos  and  gems:  it  was  painted  for  Giovanni's  father-in-law; 
and  is^  in  truth,  a  most  admirable  work ;  the  colours  are 

*  Taaaii  here  neglects  to  mention  one  of  the  most  important  of  Gior- 
gione's  works,  because  he  attributes  it  to  Jacopo  Palma,  in  whose  life  he 
describes  it  with  high  encomium.  This  is  the  Tempest  which  was  miracu- 
lOQsIjr  ^Ued  by  the  SS.  Marco,  Niccolo,  and  Gioigio,  a  picture  formerly  in 
the  Souola  di  San  Marco,  but  now  in  the  Venetian  Academy,  the  Scuola 
baring  been  suppressed.  See  ICugier,  Geschichie  der  Malerei.  One  of 
Gioxgione*s  finest  works  is  described  by  Waagen,  Kunsiwerke  und 
K^^ttler  in  England^  as  ^in  the  possession  of  Mr.  Solly:*'  others  are  in  the 
Ambrosian  Library  at  Milan,  in  Dresden,  in  the  Maufrini  Gallery,  Venice, 
in  the  Pitti  Palace  and  the  Uffizj,  in  Florence,  and  in  other  collections. — 
See  Zanetti,  %U  supra,  for  various  details  respecting  the  works  of  Gioigione. 

f  The  fate  of  these  pictures  is  unknown. 
-J  **It  was,  most  probably,  in  Venice  tliat  Vasari  saw  this  picture 
exhibited,'*  remarks  the  German  Editor,  <' since  he  uses  the  Venetian  form 
A$tentay  in  speaking  of  the  Feast  of  the  Ascension." 


8^  UTES  Qjy-TBKJkfensTS, 

blent  Witt:  fiiic1i'^jife?rec*'  barmoay,  that. one  .would  TMliar 

aaj>poae  it  to  bo  in  relkf  than  a  paioting,  ,^ 

Giorg:ione  found  much  pleasure  in  fresctHpain ting,  .and, 
among  other  works  of  thia  kind  undertftken  by  him,  was^one 
for  the  Soranzo  Pnlaoe,  which  i a  situate  on  tb^  Piazza  4i 
San  Paoto:  here  he  painted  the  entire  fa^ixde,  on  whicbj  tq 
8a J  nothing  of  the  rcpreeeutatioti  of  variotie  historical  events; 
or  of  jnanj  fanciful  etoriefl,  there  is  an  oiLpainting,  execute^ 
on  fhc  pljister,  which  has  endured  the  action  of  nun,  sun,  and 
wind  to  the  present  daj,  and  jet  preserves  it^  fre^bn^ss 
wJioUy  u  Dim  paired*  lo  Uie  same  place  there  is,  moreover,  a 
picture  of  Spring,  which  appears  to  me  to  be  one  of 
Giorgipne  s  best  ^wts  in  fresco,  and  it  ia  much  to  be 
lamented  that  this  painting  has  been -so  cruelly,  injured  by 
time.  For  ipy  part,  I  am  persuaded  that  there  ia  nothing 
which  5q  grlevousl j  Injures  freeco-paintings  as  do  i  the  south 
winds,  and  tliia  they  do  more  parti cularlj  ivhen  the  work  i* 
in  t!ic  neighbourhood  of  the  sea,  since  they  then  always 
bring  with  them  a  saline  humidity  which  is  exceedingly 

j^oxlooB. :  :•  "•.; ■•  •■  •  •    ••:)  •-•••.     .•      ..  .'    c-. . 

In  the  year  jl504,  there  happened  a  most  terrible  con<^ 
flagration  at;  the.  Exchange,  or  Magazines  of  the  G^rmaa 
Merchant^,  near  the  bridge  of  the  Rialto,  whereby  the  build- 
ing was  entirely  consumed,  with  all  the  wares  contained  in  it, 
to  the  great  loss  of  the  merdiants.  The  Signoria  of  Venice 
thereupon  commanded  that  it  should  be  rebuilt,  with  in-> 
creased  conveni^ce  for  those  who  used  it  or  dwelt  therein, 
all  which  was  speedily  commenced  with  great  magnificence, 
and,  in  due  time,  was  accomplished  in  a  style  of  infinite 
beauty  and  with  rich  decoration.  Giorgione,  whose  fame 
had  constantly  ^tended,  was  consulted  on  this  occasion,  arid 
received  a  commission  from  those  who  had  charge  of  the 
matter,  to  paint  the  building  in  fresco  of  various  eoldurs, 
according  to  Ills  own  fancy;  provided  only  that  he  gave  proof 
of  his  ability,  and  produced  a  work  of  adequate  excellence, 
the  edifice  being  in  one  of  the  finest  sites,  and  commanding 
one  of  the  most  admirable  views  in  the  whole  city."^  Gior- 
gione set  hand  to  the  work  accordingly,  but  thought  only 

*  The  fit^ade  looking  towardB  the  canal  was  that  awarded  to  Gioigione; 
that  towazda  the  bridge  was  decorated  by  Titian.  See  the  life  of  the  latter, 
which  follows. 
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joEexecatihgiancifulfigares,  calcnlated'f^^^  plisplaj.  of,I^^; 
knowledge  in  art»  and  wherein  there  is,  Df^,a  .truths  neit))<Qi; 
abangement  of  events  in  consecutiye  ^er,  nor  even  .single 
x^resentationa,  depicting  the  , history  of.  jknown  or  ..4j[f- 
ti^fubhed  persons,  whether  ancient  or  ];nodern.  I,  for  \  my. 
part^  have  nevet  heen  ahle  to  understand  what  they,  ipeau^ 
noi^' with  all  the  inquiries  that  I  have  made,  could. I. ev^, 
find; any  one  who  did  understand,  or  could  explain  them^tp 
iBea  iHereu  there  is  a  man,  there  a  woman,  in  differed 
attitudes;  one  has  the  head  of  a  lion  beside  him,  near  anoth^ 
is  anangel,  but  which  rather  resembles  a  Cupid,  so  that  pii^ 
cannot  divine  what  it  aU  means.  Over  the  door  which  leads 
tof  the  store-rooms  for  the  wares,  a  seated  figure  of  a.wbzni^ 
iside{HCted;  she  has  the  head  of  a  dead,  giant  at  her  fe^t^^ 
issthis'  custom  in  representations  of  Judith,*  and  this  hef^ 
she  is  raising  with  a. sword,  while  speaking,  at  the  same  tioM^ 
i6  a-fignre  in  ihe  Gennan  habit,  who  i^  standing,  still, furtiie|r 
beneath  her.  What  or  whom  this  figure  may  be  intended  to 
•repoefient,  I  have. never  been  able  to  determine,  unL^ 
indeed,  it  be  meant  for  a  figure  of  Germany ;  on  the  wh^ 
however,  it  is,  nevertheless,  apparent  that  the  work  is  well 
composed,  and  that  the  artist  was  continually  adding  to,  hi? 
-acquirements :  there  are  certain  heads  and  other  portraits 
of  different  figures  in  this  work  which  are  extremely  well  de- 
signed; and  coloured  with  great  animation.  Giorgione  has  alsp 
laboured  throughout  to  maintain  the  utmost  fidelity  to  natui^s, 
nor  is  any  trace  of  imitation  to  be  discovered  in  the  manner. 
This  work  is  higlily  extolled  in  Venice,  and  is  celebrated  not 
only. for  the  paintings  executed  by  Giorgione,  but  also  for 
the  advantages  presented  by  the  edifice  to  the  commerce  of 
the  merchants  and  for  its  utility  to  the  publicf 

'Giorgione  likewise  executed  a  picture  of  Christ  bearing 
his  Cross,  while  he  is  himself  dragged  along  by  a  Jew.  Thi;i 

•  The  Judith,  or  Germany,  or  whaterer  else  this  figure  may  be  meant 
to  tjpifV,  was  not  painted  by  Giorgione,  but  by  Titian,  under  whose  name 
it  28  engrared  by  Piccini^ — Dottari.  [Giacomo  Picdni,  a  Venetian  «n* 
oarer  of  the  seventeenth  century.  The  print  in  question  is  known  o$  a 
Judith,  with  the  bead  of  Uolofemes  at  her  feet,  qfter  TUianJ] 

t  The  Siroccos  and  salt  winds  have  almost  entirely  destroyed  these 
pictures.  Certain  fragments  of  them  were  published  in  1 760  by  Zan^ti, 
among  the  twenty- four  engravings  of  his  Varie  pUture  a  fretcOf  de*  prind- 
pali  Maetiri  VenesianL—Ed.  Flor.,  183a 
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work  wm  subaequcntlj  placed  in  the  church  bt  San  Rocco, 
^-h^  if  iS  held  ^p  the  highest  Teneratitin  bj-inany  of  the 
faitHfuI,'  aTid'eTCTj'  performs' mirftcles,  as  h  frequently  s^en.* 
T^iis  'niaiterl&bourcd  in"  mftny  parU  of  Ttalji  RSy'for  example, 
It^Oasrttrlfrarfco'' autf  in'  March  of  Treviso.f- "^He "execated 
Utttiferoiis  ^portraits  for  diflTerent  Italian  Princes,  and'  many 
dfTii^f^T^^rl^i  were  sent  liejbnd  the  csonfijies  of  Italy,  as  spieci- 
ineri^-worthy'^d'bear  ti^timony  to  th^^  fact  that,'^if  Tuscany 
ifeiiitided^attiir times  in  "Bia.ste.rs  of  eminence,' neitfier  were 
"iTie^'di^ncfa  beyoBtd  ihc 'mountain 9  altogether  abandoned  or 
TC^holiy'fofWtten  by|lIeaTeri.I  It  is  related  that' Giorgione', 
h^mg  iii  ■conversation 'with  ceftain  sculptors,  at  the  time  when 
Andrea  del  Verrocchio  was  engnged  with  his  bron^  horse, 
iheie^'TirtJsti '  nfiiintaihfed  that,  feinee  Sculpture  Was  capable 
dfT&"Eibitiii^'yanoS^  aspects  in  one  sole  f3gure,-Trom  the  fad 
ftW  tlfe ^Bp^ctato^  ^'tan' 'walk  round  it,  so  it  must;  on  this 
aAM;miiit,'1&e  lactboi^^led^ed'  to  surpass  painting,' Which  could 
iiof  do  mbre  than  db^play  a  given  figure  in  one  jparticular 
ifepect:  'TQiorgioue/on'the  contrary^  was  of  opinion  that  ifi 
one  i^ctui-e  the  paJiitcfdould  display  vanoiis  aspects  without 
tlie;  necessity  of  walking  round  hi  a  work,  and  could  eVen 
display,'  at  due -glance,  all  the  different  aspects  that  could  be 
presented'by  the 'figure  of  a  man,  even  though  the  latter 
should  assume  several  attitudes,  a  thing  which  could  not  be 
accomplished  by  sculpture  without  compelling  the  observer 
to  change  his  place,  so  that  the  work  is  not  presented  at  one 
view,  but  af  difftent  Tiew^,  He  *leclmedj  further,  that  he 
conld  cxecdte  a  single  figare  in  painting,  in  such  a  manner  as 
fn  >.bn»^  the  front,  back,  and  proitl^'-^  ^  ♦'  V^vtU  sides  at  one  and 
the  same'tiAi^J 'This assertion  astonished  his  hearers  beyond 
all  measure,  l)ut. the 'manner  in  which  Giorgione  accomplished 
His'puirpose  was  as  follows!  He  painted  a  nude  figure,  with 
its  back^^ufned  td  tli'c  spectator,  and  at  the  feet  of  the  figure 
was  a  limpid  streain,  wherein  the  reflexjtion  of  the  front  was 

•  Neither  is  this  picture  by  Giorgione,  but  by  Titian.— See  Ridolfi, 
Afiiravi^lt^  d^iT  ilrte,  part  L,  p.  1 4 1 . 

f  An  ezoeedhigly  beautiftil  picture  by  Gioi^gione  may  still  be  seen  in 
Treriso,  a  Dead  Christ' namely.  It  is  at  the  Monie  di  Pietd,~-Ed. 
Ftor.,  1838. 

t  Tuscany  could  at  that  time  boast  of  her  Leonardo  da  Vinci  and 
Michael  Angelo  Buonarroti. — /6«/. 
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painted  with  £be.  iitmoet  exactitude:!  on  ^pnei  sid^  v^IBl^^ 
inghly  buniiahed  corslet,  of , which,  the  .figure , had  diyiQ8te4 
itselfj  and  wlierein  the  left  side, was  rejected  perfeotly,;ey€ffy 
pwirt  of  the  , figure  being  dcarl7.apparenlf;.and.on,the  othe^ 
H  side  was  a  mirror,  in  which. the. light  profile- of  .tbe.nudi^ 

K^  form  was  also  exUibi ted.     By. this. beautiful. and j^pirable 

j.  fancji  Giorgione  desired  to  prove, that  painting. is,  in.  ^ect, 

i  the  BQperior  art^  j^equinng  more  talent  ai^d  demanding  higlier 

effort ;  he  also  flhowa  that  it  is  capably  of,  pre^endng  more 
at  one  Yiew  than  ig  practicable  in  sculpture. ..  The. work  was. 
Indeed,  greatlj  commended  and  admired ^fls. both  ingenioua 
and  beautiful.  ,,.... 

Giorgione  likewise,  painted  the  portrait. of:  Caterina, 
Queen  of  Cjprus,  from  the  life,  a  picture  which  I.  formerly 
saw  in  the  possession  of  the  illustrious  Messer  Giovaijini 
Cornaro*  In  my  book  of  drawings,  also^  there  is  a  hea4 
painted  in  oil  by  Jus  band, .  "v^hereih,  he  has  .portrayed  a 
Germain  of  the  I^ugger  family,  who  was  one  of  the  principal 
ipierchants  then  trading  in  Venice,  and  had  his  abode  at  the 
Fondaco,  or  Cloth  Magazine  of  the  Germans.  This  head  is 
wonderfully  beautiful,  and  I  have,  besides,: in  my  possession 

pther'sketches  and  pen-and-ink  drawings  of  this  mas]t^.  

While  Giorgione  was  thus  labouring  to  his  own  honour 
and  that  of  his  country,  he  was  also  much  in  society,  and  de-: 
lighted  his  many  friends  with  his  admirable  performance  in 
music.  At  thb  time  he  fell  in  love  with  a  lady,  who  returned 
his  affection  with  equal  warmth,  and  they  were  immeasurably 
devoted  to  each  other.  But  in  the  year  1511  it  happened 
that  the  lady  was  attacked  by  the  plague,  when  Giorgione 
also,  not  aware  of  this  circumstance  and  continuing  his 
accustomed  .visits,  was  also  infected  by  the  disease,  and  that 
with  so  much  violence  that  in  a  very  short  time  he  passed  to 
another  life.*  .This  event  happened  in  the  thirty-fourth 
year  of  his  age ;   not  without  extreme  grief  on  the  part  of 

*  There  is  no  mention  of  any  plague  prevailing  in  Venice  during  the 
year  151 1,  and,  according  to  Ridol6,  the  death  of  Giorgione  was  cauaed  by 
despair  at  the  infidelity  of  the  hidy  here  alluded  to,  and  the  ingratitude  of 
his  disciple  Pietro  Luzzo,  of  Feltre,  called  Zarato,  or  Zarotto,  by  whom, 
her  affections  had  been  estranged  from  him.  Lansi  ut  tuprOf  vol.  ii,  p.l  3(*, 
believes  this  Pietro  Luzso  to  be  the  Morto  da  Feltre,  whose  life  Vasari 
gives  us  m  the  following  pages. 
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la8^in|Any:fiieiid8,  tq,  whooi  he jvras  jand^iai^  I'^j^lus/jezoelli^t 

tbesce,w«8^  lipwey:er,t.thj^  ogos^aliocg  P&^PIT^t^h^t \Gidi^^ 
ooi^  had-left  belmd.lomtw'ot'yirorM^  disc^^/^dt^j^c^ient 
masters  dn^SebastUpp,^  ar^eneti^  wJ^o^Vas  ^efrwai^.^ 
MonL  9£,ihe  Piombo  mf£U>Q^e^  imdiTitiaQ^^  '] 

not  oplj ^^oailedf  but  eV^n  stixpasaed  hiqi  greatly^  /:  &..bi>Ui  | 

those  artists  wa  propose  |to  spe^  aa  the^  p^po*  plac^\.  ao^d 
W]Ji  then. fully,  descnbe  the  hqnour.,and«dvaDctagei  which  .the 
act'haa,4erived  froni  them.t  ;<    .    j  rt  f»..*. ,;    v-';  ,';/-. 


»rkfi  I^AlNtEft,  ANTONIO  DA  CORREGGIO.  . 

^  [BOBK  1494^Dto'15»4.]; 

I  i^c-not  willing  to  depart  hastilj  fiY>in,the«land  yr^^ereiiioiir 
great  mother  Nature,  that  she  might  not  be,  accused  of  parr^ 
tiality,  presented  to  the  world  extraordinary. men,  of  the  same 
kind  wherewith  she  had  for  so  many  years  adorned  Tuscany. 
Among  the  masters  of  ihis  vicinity,  then,  and. one. endowed 
with  an  exalted  and  most  admirable  genius,  waa .Antonio 
da  Correggio,^  an  excell^t  painter^  who  acquired  the  new 

*  Titian  waa  not  the  diadple  of  Gioxgiooe^  but  hif  lUlow  atpdent  gather, 
under .  the.  Bellini,  and  aubaequentl^  hia  follower  io  the  new  manner.  But. 
it  may  be  taiilj  inferred  that  6ipigi<me,had  he  lited,  might  have  diamiled' 
the  palm  of  excellence  with  Titian  hunaelf;  seeing  what  was  accomplished^ 
by  him  who  died  at  thirty-four,  what  might  he  not  have  done,  had  he 
approached  the  age  to  which  Titian  attained*— jE<^  Fhr,,  1 8:32^8.  , ,  ._„ .  , 

f  Among  the  disciples  of  GioigioDe  were  jilso^,QioTanni  da  Ud|i;ie.,an4 
Francesco  Torbido,  at  Verona :  his  more  distinguished  imitators  were' 
Jacopo  Palma,  Paris  Bordone,  and  others  of  less  eminence. 

t  Antonio  Allegri,  of  Corneggio,  was  bom  in. a,  city. sp, named, in  the 
Duchy  of  Modena.  He  was  the  son  of  Pellegrino  Allegri,  and  of  Bemar-, 
dina  Piaxsoli,  called  DegU  AromtuiL  The  very  name  of  this  great  master 
was  long  inTolved  in  obscurity,  and  Yasaii  was  the  first  who.  attempted  his 
biography,  which  is,  howerer,  exceedingly  meagre,  and  not  without  errors.. 
It  is  true  that  his  defects  and  4>misttons  have  been  subsequently  rectified 
and  supplied,  to  some  extent,  by  Vaaari  himself,  in  the  Life  of  Girolamo  ^a 
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nfenn^r  to  8uc\  c6xnplete  perfection  that,  in  a  few  yfeari^' 
fevourea^^fefli^  %a8  by  nature  and:  advianccd  by  diligent 
s^dy,  ibiB :  becamd  ^  iEi^;mo8t  remarkable  and  excellent  artist.' 
Of  ^  timid'  ^d^  arixipos  disposition,  be  subjected  himself  to. 
severe 'i^d  (Continual  labours  in  his  art  for  the  support  of  his: 
fkmilyi  wlndh.he'found.an  oppressive- burthen,*  and  though. 
disp<]^'by'nature^wwrds  everything  good,  he,  nevertheless^, 
a^cted'^umsdf:  more  than  was  reasonable  by  resisting  the 
pre3sure'<6f.th6si6f}  passions  by  which  man  is  most  commonly 
a8^ed.^^^In'ihe  exerdse  of  his  art,  Antonio  be&ayed  the 
melancholy  Attributed  to  his  disposition;!  but,  devoted  to 
the  labours,  of  his  vocation,  he  was  a  zealous  inquirer  into  all 
the  difficulties  incidental  to  the  calling  he  had  chosen.  Of 
hjs  success  we  have  proof  in  a  vast  multitude  of  figures 
executed  by  his  hand  in  the  cathedral  of  Parma :  they  are 
painted  in  fresco,  and  finished  with  much  care.  These 
pictures  areiinthe  tgreat.cupola  of  the  church,  and  the  fore- 
shortenings  are  managed  with  extraordinary  ability,  as  the 
spectator,  regarding :  the  work  fr<Mn  below,  perceives,  to  his 
admiring  astonishment^ 

Correggio  tras  the  Qtst  in  ILombardy  who  commenced  the 
execution  of  works  in  the  modem  manner,  and  it  is  thought 
that  if  he.  had  travelled  beyond  the  limits  of  his  native 

Carpi,  as  well  as  by  many  other  writers,  amon)i(  whom  the  reader  is  i^erred 
to  Pnngileoni,  Memorie  stcriche  di  Antonio  Allegri  dello  il  Correggio,  3  vols., 
Panna,  1817;  Mengs,  Memorie  ooncementi  la  vUa  e  ie  opere  di  Antonio 
AUegriy  &c;  also  Laosi,  ut  supra,  vol.  ii.  p.  374,  ei  seq.,  Eoglish  edition, 
with  Bryan,  Dictionary  qfPaintert  and  Engraven^  whose  compendium  is 
a  Tery  satis&ctory  one.  The  Grerman  reader  will  find  valuable  details  in 
FioriUo,  Oetehiohte  der  Malerei  in  Italien.  Fiissli,  KUnstler- Lexicon,  6cc.; 
also  in  Hiit,  Kunttbemerkungen,  &c.;  and  Forster,  Bri^e  uber  MalereK 

*  Later  writers  proTe  that  Correggio  was  not  so  poor  as  might  be 
inferred  fix>m  these  words.  He  is  said  to  have  given  his  sister  a  dowry  ai 
a.  hundred  ducats  on  her  marriage,  and  to  have  bought  lands,  which  he 
aifterwards  left  to  his  children. — See  Pungileoni,  tU  supra, 

t  The  German  commentator,  Schom,  remarks  that,  as  Vasari  somewhat 
lightly  accuses  Pietro  Perugino  of  irreligion,  of  which  we,  nevertheless,  find 
no  trace  in  his  life  and  conduct,  so  does  he  here  describe  Correggio  as  a 
melancholy  and  laborious  painter,  while  the  works  of  that  master  give  con- 
stunt  evidence  of  a  cheerful  spirit  and  of  a  facility  which  overcomes  all 
difficulty,  without  any  undue  eifort.  See  German  TranskUion,  vol.  iii. 
Part  i.  p.  62. 

^  Of  this  work  Yaaari  speaks  more  precisely,  and  with  the  eulogies  so 
justly  its  due,  in  the  life  of  Girolamo  da  Carpi. ' 
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Lpmlh^dy^faQd ; ^kited  ;£oni€^.ri^  would  ,,bay;^  performed* 
n^iidjers,  ^aj^  wou Id, hiivo- given  a. dangerpua  rival  to  roanj; 
ttJiOj  in  1?  is  day^f  ^©  i^  cal  led ,  graat  artists.  Bethis'ajkiaajrl 
y&  works,  .being  o^hat  they,  are,  ^altboiigh  he  had  never  a^n 
tl^p^se"^  ofTrWtiquityrI  nor  ,ifas  even;  at^uainted  with  ith^ 
lies^  jworks;  of  the' modern  jnastex^;  it  necessarily  follows  tha£ 
if.^  had' 'Studied  thege,-work^  lie  would  have  materially  im-i 
pri&Tod  .b^s  9>^.R^^lDdT^proceeding  from  good  to  better,  woum 
hft7;e)fvtt|uned  to.  t lie  highest,  sura^ it /of  ^excellence-  We  majj 
]Ddiecd,^0irni  with  certainty  jtiiat  no  artist  has  handled  the 
ooloura.Hiore  ;effectually  tb^n  himself,  nor  has  any  painted 
vitt'A,in9r^,cJiannitigioaimer,  or  given  a  more  perfect  relief 
t^.hia  iJgures^  so  exquisite  was ^the  softness  of  the  carnations 
fn>m:b!s  hand,  so  attraet^ve  the.  grace  frith  which  he  fini^hejj 
l|iS:r^ji)rVs.  ^  III  -tbo ,  cathedral ,  of  Parma,  before  mentioned, 
Aol^hio  painted  two  large  pictures  in  oil ;  in  one  of  these 
among  other  things  is  a  ligure  of  the  pead  Cbrijit,  whkh 
has  I  been.  Y^rj  highly  ex  tolled.  J  In  tlie  church  of  San 
Giovanni,  in  the  same  city,  he  painted  a  tribune  in  fre^o, 
and  in  this  work  be  depicted  Our  Lady  ascending  into 
Heaven,  .aniidst  a  multitude  of  angels,  and  surrou^ided  by 
numerous  saints^  It  appeara  almost  impossible  that  the 
fancy  of  man  should  be  capable  of  conceiving  a  work  such,  as 
this  is,  much  more  that  be  i-lioijld  be  ablo  to  execute  it  with 
the  pmdj  so  extraordinary  ia  its  beauty,  so  graceful  the  flow 


'^  Tbet|ue8tii^ri  whether  Corregsio  did  or  did  not  ^it  Rome  has  been 
much  .eontetted,bot' those,  .who  maintain  .that  he;  did  not  are  now  ii^  the 
aaceodimt. — $ee  Lanzi,  ut  supra,  vol.  il  p.  397,  et  seq. 

.  f  ^ritonio  may  have  acqiiired  the  nidimenta  of  his  art  from  his  paternal 
uncle,  Lorenzo  Allegri,  and  from  Antonio  Bertolotti,  painters  of  no  great 
account  m  Corr^o,  but  It  is  oertaiw  that  be  obtained  the  moat  valuable  aid 
afforded  :to  him  froin' Andrte  and  Francesco.  Mantegna,  in  whose  work- 
shops, and  in  that  of  Begarelli,  of  Modena,  to  which  also  he  had  access 
be  must  have  found  casts  and  dimwings  from  the  antique  In  suflficient 
abundance.  •      .   ; 

iX  ;The: second. of  these  pictures  represents  the  martyrdom  of  San  Pladdo. 
Both  were 'formerly  in  the  church  pf  San  Giovanni,  belonging  to  the  Bene- 
dictine Monks.  -They  are  now  in  the  Pinacoteca  of  Parma. — E<L  Fhr., 
1838.         .         ,       > 

§  in  the.year  IW.,  thei,greater  part  of  these  paintings  were  destroyed, 
for  the  purpose  of  enlarging  the  choir;  but  one  portion  of  the  work,  the 
group  containing  the  Madonna  that  is,  was  preserved,  and  was  placed  in 
the  Royal  Librarv.— /^rf.  Fior.,  1832-8. 
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bf'the  draperies,  so  exquisite  the  expression  ivrbieh'the 
ii&iasier  has  giVen  to  the  figures:  Soniie  of  the^'sketchiss^bf 
tiiein  arie  in  the  book  of  desigkisto  whidi  we  iiot  iinf requfentlj 
refer ;  "they  iire'  drat^h/by  CJorr^gio  'himsfelf:in  red'chldk, 
and  are  surrounded  by  a  "kind  of  frieze,  therein  ther^'  are 
figures  of  beautiful  ^children,  'and  other  ^  omambntal'  forms, 
4nth  which  the  mast^ '  adorned*  that'  work;  some^  of  th^ 
biding  varied  aiid  fanciful  representations  of  sacrifices,  after 
the  ihanner  of  the 'antique*  And,  of  a  'truthj*  if  Antotiio 
hfitd  jibli  ^finishied  his  works  so  admirably  as  we  see  ihat  hedrd, 
his  drawings' (although  they  have  merit  in  the  manner,  with 
it'!^race  w'hich  'sufficiently  indicates  the  practised  hand  of' ^ 
.miai^r)  would  scarc^y  have  obtained  him  that 'r€i^utati<>n 
ani^ng .  artists  which  he  h^  derived  from  his  truly  excJBllent 
Vorks.  The  art  bf  design- is  so  difficult  and' has  so'mati^ 
i*^iifications,'  that  an^/artist '  nOt '  unfrequeiitly^  finds  '  him^ 
inc^patW'bf,  perfectly  mastering  all.  S6me,^'for  example, 
nave  <drawn  most  admirably,  but  have  betrayed  certain''  iin- 
^rfeqtiohs  in' their  colouring;  others  have  coloured  wond€5i*- 
fiiDy,  but  have  not  drawn  with  equal'success.  'All  ttts 
depends  on  the  judgment  exercisidd  in  youth,  iiind  the  iundunt 
of  practice  bestowed  by  one'  on  drawing,  by  *  ianoth€(f  on 
colouring;  but  all  must  be  acquired  before  the  work  can*  be 
conducted  perfectly  to  its  desired  completion,  tiiat,  nainely, 
of  colouring  finely  what  has  been  well  drawn.  •  Td  Correggio 
belongs  the  great  praise  of  having  attained  the  highest  point 
of  perfection  in  colouring,  whether  bis  works  were  executed 
in  oil  or  in  fresco.  For  the  church  of  San  Francesco, 
belonging  to  the  Barefooted  Friars  in  that  city  (Parma),  he 
painted  an  Annunciation  in  fresco,  a  work  of  extraordinary 
.beauty:  insomuch  that  when  it  afterwards  became  needful 
^to  demolish  the  wall,  in  the  course  of  certain  chauges  required 
in  the  building,  those  friars  caused  that  part  whereon  the 

'  '  ***  These  drawings  would  seem  to  have  belonged  to  the  earliest  of  Cor- 
reggio's  fresco-paintings  in  Parma,  and  of  which  Yasari  makes  no  mention. 

'The  work  was  executed  in  one  of  the  halls  of  the  Convent  of  San  Paolo, 
and  bj  command  of  the  then  Abbess,  Donna  Giovanna,  of  Piacensa.  The 
subjects,  which  are  taken  from  the  Greek  and  Roman  Mythology,  were 
selected  by  the  learned  Giorgio  Anselmi,  who  had  a  daughter  in  the 
convent    The  principal  group  represents  Diana  returning  from  the  Chese. 

'For'  minute  details,  see  Fitture  di  Antonio  Alkgri  ecistenti  in  Parma  tiel 
Monatterio  di  San  Paolo,  &c. ;  Parma,  1800. 
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:9j^c^ji:^'^vUl|f  i^^  cutting.  ^t^AwajigrlilttlQ  And  little, 

f^^Wv^Sl^heir-pjct^une^  ajod  4if|;jMrwtfrd8toaui*ed.  it^iatibe  bnUt 
eWtpa^fB^i^seq^fPlacej^  eoayentfvi 

tj.;7P^ertf'0Bev-pi>^effgates  lofi^he  city  :of i PaEina,v>Oon:eggio 
J4^pi9todj^^lgiirorofrtibLei  Virgin,,  with.  thei€lhild.4nfji«i»$rai8. 
13^  j|9ta^if^t!jqn9.4p^  exqjuisjilie  cofoiuy 

';3ngJo^^h^.,l^u^;pl>tainQdv:tl^e  niasteru  infinite,  praisp* and 
^^c^l^m  ^dbi^stzangeiv :  and  trayeUera  •  as.  ha^  seen » aio 
p^^:q€.^,fai&ji^orks;tI^<tfai8/]:esco4i'<'  SanfC^  Antonio,  alae, 
'i^/elu|i;Q|i*0p^h^8ame£itj,^  f^4>ictiiare^hefeui 

.tb^ra^a:a^g<^re»pi^tiie  >^fgin^;with.  Santa  Mafia (Maddalena; 
,i|i^/^lieip^^  lijtt^^#c^l)».wiihtajbo(^ 

i^in^pi^^iil^fRrbp  4^T^^i%  1^  imtanIl7(tWaU^JM>ilQok.pii 
,|uzn,aj^^^9|V^^^^  nor  Ja^^iherp.  anj^pne;,  howeyer 

.i^^i^j^^ojy^^.t^  Gan,{)b^otdi^h^  rjy^oat 

j^e§|ing^a  yjnsa^Ti; ;o£; pleaanre,  v  j^  iiie,r8api<&,|]^cture.ihere 
ae^laJboA^fig^  ^^Abjx  nGirokmb,  wM<^£  i8;|>aini^  ji|  aimanner 
|f9,lf^LDJir^>l^^i^  ^bat  ^painters,  extpl.  .the 

<^]^\iij,xig,^}90iDi^i}u^  affinning  .ti^t  it  .would  .1^ 

;;.  jL^tQni9  ^apecjuted  yanous  pictores  and.  paintings  of;  differ- 
,^tj^JdndB  Afoi^jnany,  oiobles  of  Xombardy  ;  among  ^others  -.  of 
jbta^-^orkajnajfbe  mentioned  two  .painted  in  Mantua,  foFr  tbe 
JQfiJ^.Eederigo  II.,  who  aent  them  to.  the  Emperor,  a  present 

■■'\'VH    '-ft  V.  -•'  •  .'  "-;  ••  ..:    •  ■'   •         '  ■       • / 

,  jf  .fThif  pktorp^'WM  -nUi  eziseated i lor  the  church  of  the  Barefooted 
(f!nAl^..^KlQr.jthfit  pf  the  Aimuiiciatioii  at  th&  Capodi  ^Ponte.  -It  was 
rtoiove^  bj^iomman^  of  Pier  Jjxugi  Farnes^^  to  the  inner  vestibule,  but  has 
sulRered  miu^h  Ibbm  humidity  ancl  the  saline  efflorescence  of  the  wall. 

t  This  picture,  called  the  Madonna  della  Seals,  was  painted,  in  a 
^fimb^  OT  fhW^Porta  Romana^'but,  in  the  year  1554,  a  small  churdi  was 
bidtt  at  'ihat  place  from  respect  to  that  figiue  of  Our  Lady.  This  being 
destrpyed  |n^l812,  the.  painting  was  then  remored  to  the  -Academy  of  the 
r ine  Alts.'    ■  '    ^'    - ' 

i  Ai^  JtilUan  commentator  informs  us  that  the  San  Girolamo,  called  also 
7^  x>a^  was  on  the  ^int  of  being  sold  to  the  King  of  Portugal,  but  the 
gbvemmoiVof  l^an^  and  saved  Italy  from  this  additional  spoli- 

alion.  /  It  js'bow  in  tiie  Adidemy  of  the  Fine  Arts,  in  that  city.  Mengs 
iioilsiders'' thk  work  ambnig  ihe  "best  performed  by  Corr»>ggio :  it  was 
^eng^ved  by  Jlohjiert  Strange,  and  more  recently  by  Mauro  Gandolfi.  The 
San  Girolamo  was  among  the!  pictures  transported  to  Paris  by  Napoleon, 
bufyWas  Te8iU>red  in^  18^14:.^-^  Algarotti,  LetUre  topra  la  PiUura; 
leghorn,  1765.    '" 
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^mxlfywftrtlij  of i^nch  4ft^^i4ilcei*  Th^se  wdrks  lOi^^j^  be^n 
(Seeii^  l>y*Gi^b>Rotaiaft6,  %e-  declared  that  'he'  h«rd'  never  be- 
A^d.<M>louritag'(dic€»dted  wHh  €K;(^  One  bf  them 

wad^a^ude  figcbhef^of^LedB^  the  other  a  Yeniis,"  painted  -with 
«0o?jnach^f^efis|  ahd  withBhadbws  60  admirably  treated,  that 
tiie^caiTiatibnff'did  liot^e^ean  painted  hnt  to  b^  thilj  the  living 
•fleslto  •I^icme'<}f 'Ui€»el)i6tui^;vhto^a^ 
to'^this^'yespbotf'theTj^^to  indeed  no  Lombard  -who  could 
^MrfMtlBs :Ck>ft;Wgio;* h^painted^theliaiT' moreover Ibo  admirably 
^Ifr^ta^ldcfi',^  atid^'so'i^elitotely'as  to  distinctness  'and'  finish, 
tiutt'^iA>tMAg*1>€^tiBrJ^ald'poBsibl7  be  seen.  There  were  be- 
sides GoiiJicls^tiTing^  their  ^arrows  on  a  stone,  these  weajpoiis 
iiidn^fob^ed'^^th  mO<^hjtidgment  of  lead  and' gold.  A'cir- 
^liniStaiioe' wMch>  iibpait^  to  added  chiirm  to  ^ns  pi^re.  of 
^e^^y^ufli;'  -w^^'an/^xceedinglj  bright  and  limpid  stream 
Hmtiiiig ^ldkt'>pebbli^  and  bathing  the-feet  of  the  goddisss, 
bttt^fa<»s^y^coti^5«aEJiiig  atay  part  bf  them,  so  that  the  siglft 
df^ljienr'^ldlicate'wtiiteness'almdst  dazzled  the  eyes  beholding 
them:f  ^  For  'these'  "works  Antonio  certaiilly'  merited  all  praise 
iB^d'honour^irrilig%iS' life,  and  weir  deserved  to  be  cele- 
brated both  by  irord  and  in  writings  with  the  utmost' glory 
alt^  't^  d^thi  •  >  C6rr^gi<)  painted  a  figure  of  the  Virgin 
idso  in  Mddcfffa,  'and'  this  work  was  held  in  great  esteem  by 
all  painters,' who  coiisiderfed  it  to  be  the  best  picture  possessed 
by  that  city.J-  In  Bologna  likewise,  there  is  a  work  by 
Antonio,  in  the  Palace  of  the  Ercolani,  one  of  the  noble 
families  of  th&t  place;  the  suliject  of  this  painting  is  Christ 
appearing  to  Mary  Magdalen  in  the  Garden,  a  very  beautiful 
thing?§  Another  admirable  and  delightful  work  by  Antonio 

*  We  learn  fixhn  Mengs  that  these  pictures,  after  pastnng  through  several 
hands,  calne'  Into  the'poMeeaon  of  the  Duke  of  Orleans,  hy  whose  son  Louis 
th^. were  destroyed. 

f  Tbe'sbcond  of  these  pictures  is  said  to  be  not  Venus,  but  Dana^'.  It 
la  now  in  the  Boigheee  Gallery,  in  Rome. 

X  Vasari  is  supposed  here  to  be  speaking  of  the  marriage  of  St  Cathe- 
rine, to  which  he  fiirther  alludes  in  the  lifb  of  Girolamo  da  Carpi  This 
painting  was  presented  by  Correggio  to  his  sister  on  the  occasion  of  her 
marriage.  It  is  now  in  Paris.  A  very  beautiful  replica  of  this  work  is  in 
the  possession  of  the  King  of  Naples. 

§  From  the  Ilrcolani  family  this  work  passed  into  the  hands  of  Cardinal 
Aldobrandini,  and  afterwards  into  those  of  one  of  the  Ludovisio  fimily. 
It  wais  subsequently  taken  into  Spain,  but  is  said  to  be  now  in  £ngland, 
and  in  the  possession  of  the  Duke  of  Wellington. — MauellL 


il^ci%o^  g|^Yfe»yv#rgBPit<ndmiireB  oftfiiie  p«ntii]q|;8,  pass- 
^r^t^ugb  j4^.3^IM^  and 

^jBiy^Bgt^^jgfigaig^Ttoetb^  -OPBt-^efieof  secured  it.asHone  ^wiio 
J^;^<^))lMQ>ll>^tfceeioasJei«el«ri^  deBpatcbed  it  4o:fai8 
.jig«^i^in.iGr^<ML.*^^Xo/  the«MiiQ^ty}oi^Beggia.4herfe.-i8it 
mcti^^>thi9  fWitfs^  the-^nlgeeftfof  which?  i»  the  Birth  of 
PJV^^  iPi^i^.1^^  pnxseediiig  frdiii>  the  person 

^/litei4i^U|^iG^i|d.jjd^  ODiitiMtsh^erds 

jiJ^furqfiiyL  tUr>he<;figiHr^  irJio>u»^<ioiitemplmluig  the  infant; 
I9/P7  (CHtl^iroJti^ti£U:  are  ^deiimanifest^  bj  <Nir 

gf^i^  jJ^pie^i|i}e,/<acKM^^oU^  by  the 

figure  of  Jk  woman,  who^  desiring. stovjlook^^xedlj-' at- 'the 
^^k^*i%'9^tia})l^o^th'shier,uno^^  the 

^c^<fiij)^,ri^^iiit^ism\i^f^  rays  full  on 

f41}M^^^  ^(ll4n4iiiUy  expressed  that  itiseems^  quite  wonder^ 
fuLj;^;lQ];er,  th^ijcalnniWhermttheidiTdne  .Child  is  laid,  there 
%oy^f^,^^ij^x»x  q(  angebaingiiig,  and  «o  exquisitely  painted^ 
ths^  ^yi-nse^oi  fatheri -to  have  lieen  showered  down  from 
JlBB^&i^iii^  Hormed  byi  the^ihand.of:  the^^ painter.  •  In  the 
saipe^  citj-l^i^re  is  a  small,  picture  by  Correggio;  not  more 
than  &.£qg^  Ughy  whichf  is  one  of  the  most  extraordinary  and 
inost^b^u^ful  of  his,. works;  the  figures  are  small,  the 
subject  Christ  in  the  Grarden,  the  time  chosen  being  night, 
and  the  angel  appearing  to  the  Saviour  illumines  his  person 
with  the  splendour  of  his  rays,^  an  effect  displayed  with  so 

^  •  ,^  It  if. difficult,"  r^maiiu  an,  Italim  annotator,  '*  to  decide  what  work 
»  here  meant,  since  the  subject  is  not  mentioned."  In  the  year  1805,  the 
QeneralCount  Isidore  Lecchi.affinned  himself  to.  be  in  possesion  of  the 
iR>r]Lln.qu^8tk>9;  but  .on;  what  ground  he  baaed  his  pretensions  to  know- 
ladse,an  the  subject,  we  are  not  informed. 

t  <'It  i%  indeed,  a  true  marvel*. this. exquisite. picture,"  obsenree  an 
admiring  commentator.  The  work  in. question  is  the  oelebrated  NctUj  one 
of  the  gems,  as  our  readers  will  remember,  of  the  Royal  Galleiy  o 
Dresden,   j;    ..,.-..       . 

[,,%  ^Pie^judMaoua and  eloquent iwriter  Mengs,  describing  this  picture,  and 
speaking  pf  it  as  one  of  the  principal  treasures  of  the  Palace  in  Madrid, 
remarks  that  ^*  The  light  emanating  from  the  countenance  of  the  Samur 
illumiqatea  all  .the.scene^  he.  himself  receiving  his  light  from  above,  or 
dnectly  (jora  heaven,  and  reflecting  it  on  the  angel  who  receives  it  from  his 
person.**  This  diposition  of  the  light,  as  is  justly  remarked  by  Montani, 
'*is  truly  poetical;  nay,  sublime," 
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imncU: truili  that iiothing  better  couldbe eitber/itifagided^ 0r 
.«xpdre8aedt;.oii  aiplain  at  (he^oot  of  the  mountmn  are^ifie^ 
ithe  three  Apo6tles4jinig  asleep .:  the  shadoiir  bf  th^  einihehoe 
•jMi'which'fithe  Saytoar  is  in  prayer  falb  oyer  the^  fignr^ 
wimparting.4o'them  a  degree  of  force  which  it  n^Uld;  not-'be 
ipossil^eiiadeqaatelj^^to.  describe  i&  words.  •^In'^the'fkrth^ 
distaacie  is:  atraotvof  country  over  -which"  tii<^  <  day  is  jusjt 
;breaking^  and  from  one  side  approaches  Judas  with  soldiers, 
^ojkvnit^fttanding'  its  minute  -size^  ttiis  work  is  admirkbly 
;CQnceiyed,'  and  so  finely  executed  that :  no  work  of  the  kind 
can  bear-, comparison  with  it,  whether  as^to  the  beauty  and 
,4epthof' thought  apparent  in  the  picture,  or  the* patience  with 
ayhicb  it  iiasbeeob  treated.^  '     •  '     -     -' 

t.,..Of;the  works  o£  this  artist  much  more  might  be  said,  but 
since  eYcry  thing ;iie^  has  done  is  held  to  be- as  something 
diyine  among  the  most  eminent  masters  of  ourcalliitig,  I  wOl 
npt  expatiate  forthenf  >  I  haye  made  many  efforts  to  obtain 
bis /portrait,  but  hetneyer  took  it  himself,  nor- oyer;  had  it 
taken  by  others,*  seeing  that  he  liyed  much  in  retirement ;  I 
hay^e  therefore  not  been  able  to  procure  iti)  *  Corr^gio  was 
indeed  a  person. who  held  himself  in  but  yery  slight  esteem, 
nor  could  he  eyen  persuade  himself  that  he  knew  any  thing 
satisfactorily  respecting  his  art ;  perceiving  its  difficulties, 
he  could  not  giye  himself  credit  for  approaching  the  perfec- 

*  Scannelli,  Microeosmo  detta  Pittura,  Cesena,  1657,  relates  that 
Correggio  gave  this  pictnre  to  an  apothecaiy  in  payment  of  a  bill  amount- 
ing to  some  four  or  five  scudL  It  was  af^wards  sold  to  the  Count  Pirro 
Yisconti  for  four  hundred  scudi.  At  a  Uter  period  the  work  became  the 
property  of  the  King  of  Spain;  and  we  find  it  further  related  that  after  the 
battle  of  Vittorift  it  was  found,  with  other  valuable  pictures,  on  the  imperial 
of  Joseph  Buonaparte^s  carriage,  by  an  officer  in  the  army  of  Lord  Welling- 
ton. Waagen,  Ktuutwerke,  &c.,  declares  it  with  truth  to  be  now  in  posses-, 
sion  of  the  duke,  to  whom  it  was,  in  £ict,  presented  by  Ferdinand  V1I«  of 
Spain,    lliereis  a  repUoa  of  this  picture  in  our  National  Gallery. 

t  In  the  British  Museum  the  reader  will  find  a  complete  series  of 
engravings  after  Correggio. 

I  At  a  later  period  many  portraits  were  dispersed  about  as  those  of 
CoiT^gio,  but  they  are,  for  the  moM  part,  notoriously  spurious,  as,  for 
example,  is  that  given  by  Bottari :  neither  is  it  to  be  supposed  that  the 
head  painted  by  Gambaia,  near  the  principal  door  of  the  cathedral  of 
Parana,  is  the  true  likeness  of  Corre^io,  since  Gambara  did  not  live  tiU 
long  after  the  presumed  original  of  this  work« — See  Lanzi,  ut  supra.  See 
also  Fiorillo,  OeMchiehte  der  Malerci,  6lc 
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-pmio^MihiheMoMm^iBitt fiar^  veehft canned :•  he  wib 
4PiMiiiwlibi>ooBftented  lumself-  uid-almjFS 

lNedinrithehiifliiiierTof»'good'Ofari8tiaii.*'  :   '.'  -  j: 

^^X^euiefc  i|>f  his  i^milj  erased ^  Antonio  to  <  be  t^veirj 
tfpflferii^^^'insennich  that  he  nltiiBatofy^  became  ezeeedu^ 
pmaakMaC\r'KHk'thH  sabjectr  H  is  rdated,  that  being  vat 
Parma, 40^  having thei^  received mpajmeiit  of  ftixtyr^sendiy 
4he  mtm  was  "given"  tO'  him*  in  ^copper  •  mone^,  which  he, 
desiring'to  etnj  H  to  Comggio  finr'eomeparticaUa*  demand, 
loaded  himself  iHthalrhe' then  set  f<nward  'on  foot  for  his 
iiome.}  The  heat  bedng  very  grekt  at  the  time,  Antonio 
tfoAsred  much  fixmir  the -homing'  son,  «nd'  sought  to  refresh 
himself  bj  drinking  water,  bat  ia  ragii^^BTercdtaipdled  him 
to  take  to  his  bed;  iUid  fi^'this' he  "ne^^  raised  his  head 
i^idft;^biit  depart<Sd  frclm  this  life ^to^  another,  bdngtheh  in 
^^  fortlelb  yev  kfM^s^^e,^'^  WMMbot:^  '     -» *  r 

^'*«K  ^ctotto^eri^  ^ectit^'towardd  the  jesr  I5\2y  mkl 
Aef^ih 'derived' greit  beh^efit  ^froiA' his  labours,  seein^that 
Ihe'lcblbim^  "wek^  <hsikdled'bf 'him'  in  =the  manner  of  a'tme 
inikst^,1snd'  *ihat  ilie  Lbmbturd^  were  indneed  by  his  example 
t<^'dpi^  ilieir  eyes :  ^he  tesoH  of  ^his  has '  been  tiiat  paintii^ 
k$B  seea  more  'than  one  fine  genins  belonging  to  that  country 
stibfiequently-fc^wiDg'  his  steps*;  some  of  them  producing 
workfi'  highly  commendable,  «od  well  deserving  to  be  4iiad 
in  remembrance.    Among  other  peculiarities,  Correggio  had 

-  *  All  wtitera  attribote  wt  mtgahi  tnildneis  of  ehwactffr  to  -Coireggio^  who 
WM,  bendei,  modeit  m  the  extreme,  desiring  the  perfection  of*tfae  ait 
be  loTed,more  than  the  pladdhsof  the  maltitude  for  hhmeUl — Ah  Comtygioj 
dieormno. 

f  The  meaning  of  the  word  mi»er&\m  been  miid)  difpnted  atmoog  tbe 
Italkna,  some  contiderin^  it  to  refer  to  the  poverty  of  Correggio,  othen  to 
amrioe,  saperrening  wi&  tncreoing  rears;  bat  of  this  last  there  is  assoredly 
no  iaee  in  hia  Irorks,  Vh^vetn  he  niadifieatly  spared  neither  cost  nor  labour. 
Yet  it  seems  certain  that  he -was  not  miserably  <poor  :  perhap^  the  truth 
may  be  found  here,  as  it  so  fr^ueotly  iselsewbm,  in  the  mean.  ^Corroggio 
was  ihi^  in  bis  personal  habits  from  regard  to  the  interests  of  his  family, 
but  ft  does  not  follow  of  necessity  that  he  was  grudging,  miserly;  avaricious 
(all  wbicbthiB  word-^  misero**  may  imply);  that  he  scarcely  could  be-so  ia, 
iiKfeed;  proved  by  hb  lavish  expenditure  of  the  most  costly  colours  and -so 
much  Tiduable  time  on  his  works,  as  also  in  various  events  of  his  life. — See 
ThttakkAi,N0iui€de*^UionModen€ti,SLe.;^  See  al«> 

the  Tsluable  works  of 'Mengs,  aad>  those  of  AntoniolL  ■ 

X  This  febnloos  account  has  long  been  exploded. 
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that  of  paiiitiiig  the  hair  *  ^th  great  facility,  and  ihas  shown 
to<' later*  artists^  the  true  method  ^herehj-  tIie>difficiiltie8T0f 
accomplishing  this  point  may  be  overcome,  an  advantage  for 
which  all  succeeding  painters  are  largely  indebted  to  him. 
it  was  indeed  at  the  instance  of  the  artists  belonging  to  oar 
vocation  that  Messer  Fabio  Segni,  a  Florentine  gentleman, 
composed  the  following  verses : — 

Hvju9  etiM  regeret  mortaks  tphrilut  artus 
^,,'j:ji  rJHetofUfCharUstntppiieiMre'J^i;^  -_....,  ^    ,.       . 

Non  alia  pingi  dextra.  Pater  aim,  ropamus  :   ' 
Hune  prmUr,  nulli  jnngere  nos  Ueeai, 

A nnuit  hit  vodt  tummi  rejfiUtior  Otifmpi, 
Eijuvenem  tubito  nigra -ad  aUa  hikty  . 
.  Ui  posset  melius  Charituth  simvlacra  rijifirre       '    ^  j 

,  Prcssens,  et  nndas  eemeret  inde  Z>eas.i 

At  the  same.time  with  Correggio  liv^  the  Milanese  An^^ 
del  GobbOjf  a  good  painter  ^d  very  pleasing  cctlonrist,  inaiiy 
of  whoiBC :  works  are  to  be  found  dispersed  amo^  th^  houses 
of  his  fellow  countrymen  in  Milan,  and  the  surrounding 
neighbourhood.  At  the  Certosa  of  Pavia  Tike^nse,  there  is 
a  large  painting  by  this  master :;  the  subject  iis  the  Ascepsidii 
of  the  Virgin,  but  the  death  of  the  artist  beifore  he  hieid  had 

*  This  pa«kge  of  Yiuari  has  been  much  critidsed,  and  he  is  aceuaed-of 
fixing  his  whole  attention  on  the .  one  pdnt  of  pamting  -hairti  but .  he 
needs  no  other  defence  than  that  of  the  life  itself:  he  is  mamfestly  describe 
ing  this'  onlj  as  one  among  the  many  excellencies  of  Coireggio,  and  nothing 
more. 

i*  The  reader  will  bepkaied  to  accept  the  jfoUpwiogas  a  fice  tranilation 
oftheabote:— 

While  yet  the  pabter  breathed  the  life  of  mortals, 

Thus  did  the  Graces  supplicate  their  sire  : — 

Father,  by  him  alone  be  hencefnth  limned 

I'hese  forms,  thy  gift  ;— to  none  aare  him  permit 

That  high  emprize.    This  heard  Olympian  Jove^ 

And  granted.    Straight  be  called  the  limner  heooe. 

And  seated  'mid  the  stars.    There  all  unveiled 

Henceforth  to  6nd,  and  ever  to  behold 

The  diarms  celestial,  which  his  hand  alone 

Duly  portrayed. 
X  Andrea  Solari,  of  Milan,  was  called  del  OMo,  not  because  he  was 
himself  afflicted  with  the  defect  implied  (hundi-back),  but  because  his 
brother  Cristoforo,  an  excellent  sculptor  and  architect,  had  that  misfortune. 
Andrea  del  Gobbo  is,  literally,  «The  Hunchback^  Andrew.**— See  Passa- 
vant,  Malerschulen  der  Lombardeiy  hi  the  Kumsiblati  for  1689.  See  also 
Lanzi,  ut  supra,  voL  ii.  7. 499  (English  edition),  the  last-named  writer 
eunmerates  Andrea  Solari  among  the  disciples  of  Guadeniio  Ferrari. 
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^^>c^^c0itiplete  it,  caused  this  work  to  be.  1^,  unfinish^  ;^^ 
the  lecture  ^neverthele8S  suffices ,  to  prove  that;4^drc|a]^^a^ 
^^ei^peUent  painter*,  and  one  who  did  not  shrink  frpm^^e 
li^hpiLTs  required  for  .the  due  exercise. of  his  art;)",    ^  . . , ;  ^, 

ii; '^:jv     .,.'.■...;•  ■  ...       ,.  ;^ 

?«.-n'|   -.  •  ■'  '  .      ;  '        ■  -  •  -  ''"■"  ':f 

^;i.  ,..,.'.,      ..-■'.      -  -....;  -.      .,  ■  ...     ...  ... 

UEE]OF  THE  FJ^REkriNE  PAINTER,  PIERO  DI  <X>SIMO. 
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WttiLfe  Gio^i^one  and  Correggio  were  gaining  honour  for 
Lombardy,  to  their  own  great  praise  and  glory,  Tuscany  on 
hei^^part  was.  not  wanting  in  men  of  genius.  Among^  tbesei 
not  'the  inost '  unimportant  Was  Piero,  son  of  a  certain  'Lo^ 
ti^tixtif  who  was  'a  gold^ th,-  and  godsoii  of  Cosimo  IKosselfi^ 
afierwhom  he  was, always  called  Piero  di  Cosimb;|  nor  was 
lieetrer  known  by  any -other  name.  And  in  truth,  he  towhoiii 
we  are  indebted  for  instruction,  is  no  less  entitled  to  'our 
gratitude  than  he- who  has  giyen  us  life,  and  mierits- indeed 
to  be  considered  the  true  father,  for  the  person  to  Whom' we 
ttw<tf  the  better  part  of  oiur  being  is  no  less  to  be'regarded 
than  he  from  whom  we  simply  derive  existence.  Thfe 
father  of  Piero,  perceiving  a  lively  genius,  and  a  strong  in- 
clination to  the  art  of  design  in  his  son,  entrusted  him  to  the 
^are  <yf  CosiiAo  Rosselli,  who  accepted  the  charge  more'  than 
willingly,  and  seeing  him  make  progress  beyond  most  of 'the 
other  disciples  whom  he  had  under  his  care,  he  bore  to  him 

*  It  was  aflarwaids  iucoe«fiillY  completed  by  BerMrdino  Campl — 
JSrf.  i^for.,  1832-8.  *  .; 

..  t  Coneggio  left  one  ton,  Pomponto  Quirioi  Allegri,  who;  vaa  .also  ,a 
painter,  but  did  not  attain  high  reputation,  and  appears  to  have  been  of  a 
careless  and  restless  disposition,  one  of  the  causes,  it  may  be,  of  his  Other's 
alleged  parsimony.  Our  artist  also  left  a  daughter.  His  fitther,^Pdlegrino 
Alkgri,  likewise  survived  him,  as  did  his  mother  also. 
.  X  Delia  Valle  reproaches  Vasari  for  seeming  to  raise  Piero  dl  Cosimo  to 
|he  level  of  Giorjsione  and  Correggio.  Other  Italian  commentators  mainly 
tliat  the  biographer  had  no  such  intention,  but  though  it  is  indeed  most 
improbable  that  Vasari  should  commit  so  manifest  an  injustice,  as  well  as 
«iTor  of  judgment,  our  readers  will  perceive  that  the  manner  in  which  be 
opens  this  life  does  give  some  cause  for  the  displeasure  of  the  Sienese 
editor. 
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tbe  lijye  ipr  a  father,  and^is  1ii&  acquitemeiitd  in 'art|^m 
\dthliis  year^  he  constantly  treated  luni  as  anbh/^':'/'*^  ■  ^^'^^ 
^^'  iPiero  liaij  'received  from'  nature  a  itiind  !bf  (ibnsideiitiie 
devation,  hk  was  of  a  peculiki^^  ishai^iitei^, 

possessing  more  varied  powers  of  fancy  than  were  exhibited 
by  any  of  the  students  wha -were  labouring  to  acquire  their 
art  in  the  work-rooms  of  Cosimo  Rosselli,  at  the  same  time 
with  himself.  He  was  not  unfrequently  so  profoundly- 
absorbed  m  whiiever  might 'W  th^  Emitter  in  hMia,'^Kirt^ 
any  conversation  was  going  forward — as  frequently  happens 
— ^it  was  necessary  to  recommence  the  whole  narration  for 
him:]as.  soon  as.  it  J  was  ^brought  to  ah  end,  so  completelyhiid 
bU  attention  been  abstracted  in  another  ^rection.^  ^vHd:wa$ 
t^  ^eat,  lover,  of  solitude,r .and V^ew  no  greater  pleasure  than 
tliiit  ofigetting.away  by  himaelf  to  indulge  without  inteirnpr 
ti:4>aJnil[hianowii  leogitations^'  and  to  build  up nhis^ castles rin 
the  airv  H  is  >  master,  Cosimo,'  found  ample  justification  for 
the  conficlence  which  he  reposed  in  him,  and  avails  himself 
to  a  great  extent  of  his^aid;  nay,  he  not  unfrequently  en- 
trusted r  works  of  >the  titmostr  importance  to  Piero,  knowing 
^ell.that  his  disciple  ^  had  a  better  manner  as  well  as  niore 
judgment  .Ahanv himself.  ^It  was" for  this  reason  that  he  took 
Piero  with  him  to  Rome,  when  he  was  himself  sunmiondd 
thither  by.  Pope  Sixtus,  to  execute  the  historical  paintings 
for  the  chapel,  and  in  one  of  these  Piero  executed  a  very 
beautiful  landscape,  as  we  have  related  in  the  life  of  Cosimo,* 
.  Piero  painted  exceedingly  well  from  the  Hfe,  and  was  for 
this  reason  employed  while  in  Home,  to  take  the  portraits 
of  many  distinguished  persons,  more  particularly  those  of 
Virginio  Orsino,  and  of  Ruberto  Sanseverino,  which  he 
placed  in  the  historical  paintings  mentioned  above.  He 
afterwards  took  the  likeness  of  the  Duke  Valentino,  son 
of  the  Popie  Alexander  VI. ;  this  painting,  according  to  the 
best  of  my  belief,  is  not  now  to  be  found,  but  the  cartoon 
executed  by  his  hand  is  still  in  existence,t  being  in  posses- 
sion of  the  venerable  and  excellent  Messer  Cosimo  Bartoli, 
Provost  of  San  Giovanni.  In  Florence,  this  master  executed 
numerous  pictures  for  different  citizens,  which  are  dispersed 
atnong  the  dwellings  of  those  persons  :  I  have  myself  seen 

•  See  ante,  p   175. 

t  The  fiite  of  this  cartoon  can  no  longer  be  ascertained. 
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nttny  there^isoiiie  of  wliicli  kre  very  good  :  hei  &bo  undertoolt 
many.  oomnaMmMM  ofTmrioaslmrfs  in  other  pluces  ;  amocg* 
tbe8eiir»pictin«Vin  i<)iV  (or  the  Novicmte  of  San  Marco;* 
the-BnbjeGt  <»f '^hich^is'Our  Lady,  standing,  with  the  ClulS 
ia^her  aniiB,  with  itilolheat  for  the  church  of  Ban  to  Spirits 
inEkneiioe.  This  l»t  u^iii  the  chapel  of  the  Giod  CRpponi 
fiumlj^the  folgect  beiilg  the  •Vl-iuiT^^  of  Onr  Ladj/wlio  is 
acoompftnied  bjSfto^'Niodblo  and  Sant'  Antonio.^  ibe  ktfer 
nndii^,  with'Sf^eetadefr  on'his  nose,  a  figiire  of  grej^t  anima^ 
tibD.  I  In  .the  Mun^'wc^kmur  utist  painted  a  book  bound  in^ 
paichnientl;4tiiiM4he;'a8pect  of  age,  as  hiiTing  been  much;^ 
oiedf^and  ifli]nt>re  l&e^a-real  book  than  &  mcze  paintings  as 
aceoceitttn^btalls  whidi  .^e  hafa  given  to  St.  Nicholas,!  ^^^ 
these^Jbeing  ex'oee&ig'^  ahining  and  iubtrdus,  reflect  ^he^ 
light  0(ne(tipQiiian<tth6rf 'preying  the  ^gitlaiity  of  the  oon*' 
odtsiaffooted  b7^tfai8*'ai^ti8t»' and  the  pleasure  he  expcrit^nec^^ 
iB-in¥e0tigatiBg:tfae>  diflScolties  cif  art.     The  peculianties  of 
Eien>*Si character  became  more  strikingt^r  manifest  after  the 
death  4)f  Ck«imo^^ seeing  that  he  tbencef<)rward  kept  himself 
constantlj  shniup^  he  would  not  permit  any  one  to  see  Turn* 
worky  biit':lvred  Uie  lifeof  a  wild  beast  rather  than  that  of 
aman. '  He.  would  never  safi^r  h\s  tooms  to  be  ^wept^  and 
would  eat  gust  at  such  momenta  u&  he  felt  Imngrj,  he  would 
not  have jthe' soil. of  his  garden  cultivated,  or  the  fruit-trees 
pruned,  but  suffered  the  vines  to  grow  wild,  and  permitted 
their  shoots  to  extend  over  the  paths,  neither  would  he  have 
the  fig  or  other  trees  properly  trained  and  attended  to,  pre- 
ferring to  see  all  things  wild  and  savage  about  him,  as  he  was 
himself^  and  he  used  to  say  that  everything  of  that  kind  was 
better  left  to  Nature,  to  be  tended  by  heraelf  alone  without 

*  ^Thii  work  ii  mppoied  to  be  lost. 

f  Thif  picture  had  disappeared  from  tbe  church  in  the  time  of  Bottari 
(1759),  haTmg  been  transferred  to  the  private  chapel  of  the  Villa  Cepponi 
al  Legnaia.— .Bi  Flor.,  1832. 

^  Authorities  are  divided  as  to  the  exact  signification  of  the  balls, 
which  are  one  of  the  distinctive  characteristics  of  St.  Nicholas,  ^is  proper 
attribute,  indeed ;  some  affirming  them  to  allude  to  the  well-known  act  of 
diaritjT,  by  which  he  secretly  furnished  portions  to  the  daughters  of  the  poor 
noble;  others  considering  them  to  be  rather  an  allusion  to  the  loaves  of 
bread,  wherewith  he  fed  the  people  during  a  fiunine.  They  are  by  some 
writers  belieVed  to  be  merely  "a  general  allusion  to  the  Trinity.*' — 
See  Mrii  Jameson  as  before  cited,  vol.  ii«  p.  60,  et  seq. 


^iqrjtbe];  ,cmifii4er^onj.^,,.JB(^^;^<Hi)4  iliOiDQtunes.  set.  idmself  ito 
se^k  (Euum^is^  .plantfl^'p^  :Oti^;  j)|:Q4aQtion8  opt  of  the  common 
oTder,  8qch.a9  l&tui^e^^s^^ 

<;h9Ji(^  or.  from  cap^^p^^p  1^  t^es^^vth^g?  .hefiook  iadesciib'O 
able  pleasur^Qji  inspmufihi  Ifiat  ^thej)  (transported  him  out  of 
himself,  an^:  hie  ^oulq  jl|^4ri)>^,|l^^9^8Qj&equenti^^ 
tQ  persons  who .  pou^4 .  pik^  P\^^V^  pk  such  jnarrative^  the 
relation  ^at.  length  /became .  tedious  /and  itroublesome,  i  He 
would  S9|pai^time8,9t<^]f4)^4^'^<l^^^  yarioos 

impurities  wei^  cast^^^d  fiY^m  t^eseh^^ would  image  forth: 
the  most  sipgi^ar ^spenes^ combats ojT, bor^fss, atrangeljordered 
cities,  ^d  .tb<^,most.  extraof^^narj^  JLapd^Cf^p^.that  ever. were 
seen;,  hedid.the  ^An^^t^iJ^g^w^ith  th^  ^i^ds  of  the.sky.alsa.: 
^  Pierb  devoted  jnupa, attention  h&ving.seen 

certain  wor^tfb7.,J[|eoinfy^^o_j,4^  .th^ 

harmony  and  fi?^ish^*!^'j?njj^  t^, ea^tr^r^lHiary;  care, iwhichi 
that  master. was  acci^stomed  t^  .b€»^tow  oii  his: paintings,  when 
he  intended  tp  §fi^w  .the  ppwec^c^  .hisj,^^ , .  Piero  .therefore; 
b^g  much  pleaded  wit^i^iat  ;inanner,  .desired  to  imitate  it,: 
although  he  "w^as  yerjikp.from  ftpproaohing  Leonardo,  and 
was  entirely  unlike  him.;  his  manner  ^as  indeed  altogether 
different  from  that  pf^m98t.  other  artists,  in  ittf. extrava- 
gance or  peculiaiitips ;  nay,  he^  may;, even  be  said  to  have 
changed  it  and  adopted  a  new, one,, for  every  new  work  that 
he  executed,* 

Had  Piero  di  Cosimo  been  less  eccentric,  had  he  imposed 
a  more  careful  restraint  on  himself  during  the  course  of 
his  long  life,  the  extentof  that  genius  which  he  certainly 
possessed  would  have  been  made  more  clearly  manifest,  he 
might  indeed  have  rendered  himself  truly  admirable,  where- 
as, by  the  absurdity  and  extravagance  of  his  life  he  caused 
himself  to  be  considered  a  mef  e  fooL  <  In  the  end,  however, 
he  did  no  harm  to  any  one  but  himself,  while  his  works  have 
been  very  beneficial  to  the  art  Yet,  from  his  example,  men 
of  exalted  genius  and  able  artists,  may  nevertheless  learn 
that  life  should  not  be  passed  througli,  without  having  an 
eye  to  the  end. 

I  will  not  omit  to  mention  that  in  his  youth,  Piero  di 

♦  "  This  Yaricty  of  manner,"  remarkran  Italian  commentator,  **  renders 
it  difficult  to  distingnish  the  works  of  this  master  by  means  of  the  com- 
parison of  one  work  with  another." 
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&}s\nio^h&ng  extremely  rfandfol  and  dbonnding  ^tbeino^ 
mng^lar  inyentioiifl,'  ya$  perpettfallj  <^ed  m^fOLitp^re^Bj^ 
rid  those  ma^ngB  which  are  castomary  during  itheCgjTilval: 
^henhe  xfTtrdered  iiiiiiself  lugUj  acceptable  to,  the  jou;ig 
nobles  'of  Florence,  bjthe  variowa  improvementa  rwhich  he 
.^ected  fn  the  deeoradpnff  required,-  and  by  the  great  ixi crease 
"ofpomp  and  TBriety  which  liis  loventions  imparted  to  th^f 
kind  of^im'Qsement.    Piero  is  said  to  have  been  Ibe  first  who 
gtfve, the. character*  of  &  triamphal  prooession  to  these  maak*v 
ingSy'  or  who  at  least  ameliorated  tbem  to  siich  a  degree  that 
he  maybe  said  to  have  perfected  them :  for  not  only  did  he 
add  appropriate  words  and  miisic  to  the  representation  of  the 
events  'Chosenasthe  subject,  but  he  also  caused  the  prooes^ 
sioii  to  be  accompanied  by  large  trains^  consisting  of  men  on 
foot  and  on  horseback  in  vast  numbers ;  the^c  were  all  clothed 
in/ magnificent  Habits,-  selected  wrth   much  judgment  andC 
carefully  adapted  to  the  character  supported  by ^  the  wearer' 
The  effect  of  this  was  exceed!  cgly  rich  and  beautiful,  and 
liad. altogether  something  very  ingenious  in  its  varied  details  s 
nor  was  the  show  without  a  certain  grandeur  in  its  charactet^ 
which  was  certainly  imposing.     To  see  at  night,  by  the  light 
of  innumerable  torches,  twenty- five  or  thirty  pairs  of  horses 
richly  caparisoned,  with  their  rifle  rr^  ?^pk*ndjdly  arrayed,  ac- 
cording to  the  subject  represented,  was  without  doubt  an 
attractive  and  beautiful  spectacle.     Six  or  eighi  attendants, 
also  on  horseback,  accompanied  each  cavalier,*  all  clothed  in 
the  same  livery  and  each  bearing  a  torch  in  his  hand;;  of 
these  there  were  sometimes  above  four  hundred':  next' fol- 
lowed the  triumphal   chariot,   elaborately   decorated   witb 
trophies  and  fanciful  ornaments  of  various  kinds,  a  thing 
which  was  not  without  its  utility,  in  sharpening  the  wits  of 
the  contrivers,  while  it  gave  infinite  pleasure  and  delight  to 

the  people.  '      '  — 

Among  these  spectacles,  which  wero  numerous  as  well  as 
ingeniously  arranged,  I  am  inclined  briefly  to  describe  one, 
which  was,  for  the  most  part,  invented  by  Piero,  when  lie 
had  already  attained  to  mature  age  ;  this  show  was  not  of  ^ 
pleasing  or  attractive  character,  but,  on  the  contrary,  was 
altogether  strange,  terrible,  and  unexpected:  it  gave  no 
small  pleasure  to  the  people  nevertheless,  for  as  in  their  food 
they  sometimes  prefer  the  sharp  and  bitter  savours,  so  in 
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tliisir  pastimes  are  ih^  attracted  bj  things  horrible;  and 
th^9fe,'V^o^^^fl^^^^'pr«fentttd  4o  ii«  with  «rt  and'jtid^- 
Aient,^aoiha«fea  fco^^^w^iiderftillf  delight'lh'e  htlman  heart, 
ii'tftitli' whii&^^^i6^<A§ae  'Yipifttretit'  froto  thfe  pleaiBore  Vith 
#liicli  W^^li^rfte>thfe>iiBcitirti<m  tf  tfa^edj:  Thfe -spectaclfe 
here  jalliid^'td  Vis- thfeTriutaph  of  Death  rthe  <iai»  was  pre- 
I^ared  ih  th^lHrill  dPtlife^P6pe='by  Piero  himself,'  and  with^lso 
much  secrec t/' that  iio  l>reath  or  suspicion  of  his  purpose -^t 
abi^adv'and  thfe  c6ni|)l€?tfed  work  »was  lAad^  Icndwn  iind  given 
t«  ^Wew"tlt*6ii^  4Bfd-^tHe%aAe'tiibm5fet  •  The  triumphal  Gar 
^ais*ci)verW''w%h^lack^  fclbth,  tod  'wtw  ofvasfsize,  it  had 
skyetbris'ahd'^hite  (srostees 'pfeibt^d  upbn '  it*  stfrface,  and 
w^  ^dritwn^bj'  buflfelofe;*  all' bf  which  were  totally  blac^": 
inthiri  Sth'6'  Car  ^dtobd  the  'coldsial  -figure  of  TWJath/b^ftririg  f  he 
8<r^he'*ii' 'His' Wn^ '  whfle  'arbuiid' him  *were  dovcred  tombs, 
which* op^n^d^t^ll theplacei"where'the  proCessibn "halted, 
#hile"'thbstf'WWfbttned  ft  c!hk!nted'  lugiibriou^  songs,  'when 
certain  fijgtkrey  stofe  forth,'  clothed  iri  black  cloth,  on'  thesfe 
vestments*  th^  bbiles  if  it  skeletbn  were  depicted  'in'  white  ; 
thi3  'arftui,  "breast,  nbsi  ahd  Ic^  namely,  all  which  gleariied 
horribly  forth  *  *ot( '  the  black'  berieath.  At  a  certain  distance 
appeared  figiJrek  bearing  torches,  iind  wearing  tnasks,  pre- 
senting theia(5e  of 'k  death's  head,  both  beforfe  and  behind ; 
these  beads  6t  death,  as  well  as  the  skeleton  neck  beneath 
them,  'also  exhibited  to  view,  were  not  only  painted  with  the 
utmost  fidelity  to  nature,  but  had  besides  a  frightful  ex- 
pression which  was  horrible  to  behold.  At  the  sound  of  a 
wailing  summons,  sent  forth  with  a  hollow  moan  from  trum- 
pets of  muffled  yet  inexorable  tones,  the  figures  of  the  dead 
raised  themselves  half  out  of  their  tombs,  and  seating  their 
skeleton  forms  thereon,  they  sang  the  following  words,  now 
so  nuich  extolled  and  admired,  to  music  of  the  most  plaintive 
and  melancholy  character : — 

Dolor,  piantOf  e  penetenzia,  ^c. 

Before  and  after  the  Car  rode  a  train  of  the  dead  on 
horses,  carefully  selected  from  the  miost  wretched  and  meagre 
animals  that  could  be  found,  the  caparison?  of  these  worn, 

*  From  what  Vaaari  has  mid  in  other  places,  and  from  the  diflPerent 
alluaiona  to  this  Masquerade,  it  may  be  inferred  to  have  taken  place  during 
the  Carnival  of  the  year  \b\\.^Ed.  Fior.,  1832-8. 
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«9^kwa9  CQhdilcted  .by rf<wr4fittrtid>nta,'i<dayiqdlf)ipi  tfae  ^fidle- 

fdfind  jM^ooeedsdieailaiMft]^  teob«feM|g;wHhf*vtr«nUiiigxo 

;«  7bejj)9W^n4c>tb6jteinUe/^^  of  iUarr^iigidir 

apectede,  mled  tiie  whol^  a^^  Ji»BiIA«^s^bQf<iro:fi#d4»'mih 
«iini^gleidf^eii«atioo  ofctenpr  aarifadmirntini^'^ttML  al^(igh 

jutAb^^boify  3jretti>eAqgtii«w;^'  anfl  wUluai'jtfae  fdftob  iof  revc^ 

icqwired  a  t-ej^Utioii  iforltheiocHidiiot^xtf  aoch  0ubjeot*  and 
.th»;4UT!ifgei»edt«  of  i  ymily  8t>€idtaQlee^'  «aoh  as'  was'iie?^^ 
cittfdAlad'bjia^btheC'Qitj.  Tlie  aU'peopk.whodtiUicemaii^ 
oC^tliobe  'b3ri;v^om  the  pr6ceiti<»>il>o^'.Kle8cri|i>ed  wasMidt- 
•99a9!ed,49etam.^  most  livelj  rooolkieUQQ  'of  the  8oene»  .aod 
,arie.neyer  weaiy  of  eJLtoUiiig  the  extraordinary  spectacle  pre- 
aei^ted  by  it  I  remember  to  have  beard  Andrea  di  CosunOy 
who  assisted  Eietro  in  the  preparation  of  the  show,  and  Andrea 
del  Sarto,  who  was  Piero!s  disciple  and  also  took  part  in  it, 
affirm  that  this  invention,  was  intended,  as  was  believed  ^ 
tha  time,  to  signify  Imd  prefigure  the  return  to  Florence  of 
th^.  Medici  family,  for  at  the  time  when  this  triumph  was 
exhibited,  the  Medici  were  exiles,  lukL  so  to  speak  d^ady  but 
dead  that  might  be  expected  soon  to  arise  again,  in  whi<ib 
seose  were  interpreted  certain  words  .of  the  verses  sung. on 
that  occaision,  and  which  are  as  follow  ; — 

AfarH  ttam,  eame  vmUte^ 
Cost  morti  vedrem  voi : 
Fumtno  gti  €(iime  «m  tiet^y 
.    .  Voi  tartte  e9mt  noiyteJ^ 

•  We  are  dead,  as  you  behold  us. 
But  tiras'dead  we  ydu^haUaee ; 
We  were  once  as  you  are  now. 
But  you  soon  ^U  be  as  we. 


kitid  oi're8uiTectioni^(mide^hitii!life,':w^ 
and  abasement  6f-tlieir'«iienAes^4UiclriT!alB;^  orit  majiiaire 
been  that  this  sigmfioat&on  wikk  atipniKited  .toitbe  iroedB,'£B6sii 
the  fact  bfthftt^^osttious  kovBe^  haiGiDg>  vetcmied'froiii  eodle 
about  that  period,  eeeii^'thatJllie'iiHmafninteQeci  Is- mvch 
given  io  applj  words  spoken- pi«vioiii^p4oiactk>H8^8ooeeecl»Qg 
them,  as  if  the  one  were  the  eflbct  of  tiie  other  ;  be  thiH'atf^lt 
may,  oertidii  it  is,  that'saoh>.wa8^theopiiuon  prei^aHiQg  at 
the  time,  and  it  Is  spoken  of  eyca}netl./^..w     j.  ,  /  =  y    fr;>: 

-  But  we  wiU  now  Tetnr»ito<the  art  and  >  workEJ  >  of  Piero. 
He  received  a  commission  to  paint  a^piolure  ibr  the  x^hnpel 
of  the  Tebaldi  Bfiunily,  in  the  chnrck-of/iiie^SenpdlieMoiilESy 
who  therein^  preserve  the  "vestments,  und  « icoshion  cn^  pillow^ 
used  by  San  F^ppo,  who  was  a^bcother  of  their  <xrd6r.  -  The 
sntject  of  this  work  is  Oar  Ladyy' standing  on  a^A^t  ekva^ 
Hon  ;  she  has  a'book  in  her-hand,  totisnol  accoBBpained  by 
the  divine  Child ;  she  turns  her  iiead  towards  the  heavions^ 
and  above  her  is  seen  the  Holy  Spirit-  by  whose  Hght  > she*  is 
illuminated;*  nor  has ^e  artist  permitted  9oy  other  Hght, 
except  that  proceeding  fnxn^e  dove,«)to  appear' in  the  pic- 
ture, yet  this  illumines^  not  only  herself,  but  ihe-^gures 
which  surround  her ;  these  are  SantaMargheiita  and  Santa 
Caterina,  who  are  kneeling  in  luioration  before  the  Virgin, 
with  San  Giovanni  Evangelista,  San  Filippo,  the  Servite 
Monk ;  and  Sant'  Antonino,  Archbishop  of  Florence  who 
are  standing  in  fixed  contemplation  of  liie  Madonna.  Piero 
likewise  added  a  landscapeof  very  fanciful  character,  whether 
as  regards  the  singular  looking  treea  he  has  placed  in  it,  or 
the  caves  and  grottoes  which  also  form  a  portion  thereof. 
There  are,  of  a  truth,  many  beautiM  parts  in  this  work,  as 
for  example,  certain  heads,  which  have  much  grace,  while 
they  likewise  evince  considerable  power  of  design;  the  colour* 
ing  also  has  great  merit,  for  Piero  was  certainly  well  ac- 
quainted with  the  true  method  of  painting  in  oiL  On  the 
predella  of  this  work  he  executed  small  historical  representa- 
tions, which  are  extremely  well  done,  among  others  that  of 

*  This  picture  is  now  in  the  Uffi^  in  the  laiger  hall  of  the  Tufcan 
School 
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iit(l^i872ln<mstei}e'indee4^<«ndjda  the  fanta^oid^ormitj^ixi^ 
par^d  to  il,-  hetiia8:4]^^76d>ti  d^TeevdEiuurentiQa'jirl^flli 
woX^  ^ot^  *tl  itmnk;^  >be  edipassed. ;  .yefnom  m  daf^thigi  feom  iit9 
ejteiQ  fii^'anlduijestkiarttin'its.jaspect,  the  icreatuse^iaj  indeed 
ihoftti  fright^  ffi  oiovi  dot  d  belieye :  that  •  any .  master  ICQoid.  tpi^Oir, 
dntie.  mOTO'eisfcraordinaryi  edBfects  than  Pieix)  tdi  Cosi^o^dn  tiiM 
manniOTiiorbofiddiiideod' imagine  anj^thing  equal. to. Ihem^  of 
4ns  we^are  proof  in  a  marine  monster;  executed  bj  Cosimo 
and  which  he  presented/ to  the  illnstribusjj  £ii)iUan0;\d6^ 
IfadidVHhetdefornntyiof  thisianimal  is  something  so  extra.-: 
tagant)  i(6- fai^tastie^/and  so  unearthly,  ihati  I  cannot  belie?^' 
ttiy--4hing tohidedts tand- irepulsiyef  could .posaihljt be  found 
in  na%iire.C>  This^mc^^st^r  is>  nowin  the  €htardarQbaK^Jlbi& 
Dhke  GositDio -de* '.Medici^- as  is  also  a  book^filled^nth  jbaIm 
mids^  of  •^divers  kinds;  iby  the.  hand  of  Piero,>8ome  exqeedingljC' 
sln^Iaiv^KitheraiMmkikably.  beautiful,  jand.  all <  executed 'i^eirsn 
catefuUy 'With:  the'  pen^ibeing  finished  with.inconceiTahle. 
piatience^iiithis^tbooki  was- presented  .to  thoDukef  by  J^esset 
6odimo  Bartoli,  provost  of  San  Gioyanni,  a.most.trustwo^rth^ 
fHend  -ofmyown,  4Ubd  the  well-wisher  of  alljartists,,beiqg^ 
aB>he  is,  one  who  ^has'^eyer:  delighted,  and  stilL  dpes  .deligbt^^ 
in' these  our  noble  arts.     ..  .••       .  i>  u 

4' Around  a^  chamber,  in  the  house  of  Francesco  delPnliese^ 
Piero  painted  historical  events  in  a  similar  manner,  the  figures 
beingv  small.  '  In  this  .work  also  the  artist  has  exhibited' a 
singular  variety  of  those^  fantastic  objects  wJiich  he  so  greatly 
delighted  in  painting  ;  the  buildings,  the  animals,  the  .vest? 
ments,' the  instruments,  all  are  of  the  most  fanciful  and  varied 
character,  -he  depicted  whatever  came  into  bis  head  inshdxtk 
the  whole  r^resentatibn  being  entirely  fabulous.  After  the 
death  of  Francesco,  del  Pugliese  and  his  sons,  these  paintings 
were  removed^  nor  do  1  know  what  became  of  them,  v A 

♦  For  the  legend  of  this  **  Virgin  Martyr" — 

**  Mild  Mflrgarete,  that  was  God's  maid, 
Maid  JIargarete,  that  was  so  meek  and  mild,'*  ,   ' 

see  Mrs.  Jameson,  Poetry  of  Sacred  and  Legendary  Art,vo\.  iL  p.  130, 
et  sea, ;  see  also  ante,  p.  277. 
^4*  The  predella  has  long  b^n  lost 

X  No  authentic  information  can  now  be  obtained,  either  of  the  monftet 
or  the  book. 


slndlflr  iSite^lib  'liefiilleii  a^i^ictii^^ofVfflfacra  ilyliyeIrtl&,^wi£fi^ 
Gopids  and  Yolcan^^a'work^  exldbitin^-^Vidence^of  ^^tui^diarf 
nbt^  art^and/finished  witli  woindeiful'pj^^  »>  :'^  r..iU'  -r 
■  ^iEVom-  Filippd^  Stroxzi  the  dlderi  'Piero*  'df '  ddsimo .  received 
a*  commission  to  paintfia  piotore  'tnHif  8maUtfiglareB,>  liie  'sulK 
ject  being Teifiem  deHYBring'Aiidroineda^<froln'the^inon8ter&r 
This  work, -in  'wliichrtherof are ^niluiy.fin&tqiialitie^^ls' noy^ 
in  the  jpalace*  of ^hg » Signoar  6forza?  A^m6ni,^  fifst <>hambel^* 
lain  to  the'  Dake  Ooshno  ;'fit  -vvim^  preisidnted  'jta>  him  ibyi 
MesserOiordnni  Battista,  sdn  of  Loreieso^iStro^'^tdf'vrhom^ 
hiff  Tdelight  in^  woi^s  of  >paintin^  andi  flculjptliief 'i^iaS'^ell^ 
known; 'and' Yei7' 'highly' is 'it  'estimated-.4>y 'ithe'  Sign^ 
Sfbrza,  nor'^withont  reason,  sinceit  is^one  of<therbe8tand'mo8t> 
agk^ble^picitaree Oeyer  exeented'  by-Fierof^^  Cdstmo;  a^ 
more  ^ingidar  and  fandfiil  specimen  )iif  aT  S4aii*monst€i]^  could 
not  easilj'^be  conceiYC^  than i : Chat ^ which' fEiezbv had. here* 
imagined' and  depicted,  th6tattitilde'«^:{Per8eiUTi8fifierbei^aa4 
menabing,  as  lifting  his  sword- in  the  air  hef-is  'preparing.to^ 
destroy  the  monsterj'^  Andromeda  is'  seeni  botind,  -and  trem-r 
bling  between  hope* and  •fear;  her  countenance,  findy^exprdss'-) 
ing  these'  emotion^'  is  Terj  beautiful  >  In  thelbii^r6und  aret 
numerous  figures  clothed  in  strange  habiliments,  and  sin^ng> 
to  the  sound  of  various  instruments  ;  some'of  the  heads  ^  of 
these  figures,  smiling  in  joy  at  the  deliverance  of  Andromeda, 
are  divinely  beautiful ;  the  landscape  also  is  very  fine^  the' 
colouring  being  exceedingly  soft  and  graceful,  'every  tint^ 
blended  with  the  most  perfect  harmony';  the  whole  work  is, > 
in  short,  ex^nted  with  exceeding  care.  *n 

This  master  likewise  painted  a  picture  wherein  there  is  a- 
nude  Venus,  with  a  Mars  also  nude,  the  latter  lying  asleep 
in  la  m^dow  enamelled  with  flowers  ;  hovering  around*  thenU 
are'  troops  of  Loves,  who  carry  off  the  helmet,  amilets,  and. 
other  portions  of  the  armour  of  Mars ;  a  grove  of  myrtles 
forms  part  of  the  landscape,  and  here  there  is  a  Cupid, 
alarmed  at  the  sight  of  a  rabbit:  the. doves  of  Venus  are 
also  depicted,  with  other  attributes  and  emblems  of  Love. 
This  picture  is  at  Florence,  in  the  house  of  Giorgio  Vasari, 

♦  It  18  now  in  the  Florentine  Galleij  of  the  Uffizj,  in  the  smaller  hall  of 
the  Tuscan  School.  There  are,  besides,  three  other  works  bj  Piero  dfi 
Cosinio  in  this  Gallery,  and  these  way  possibly  be  the  pictures  painted  for 
Francesco  del  Pugliese.— £tf.  Fior.,  1832-8.  : 


Vt2  urmi^og)TaB  AsmoTs, 

^uThe  sapeari^^eiiddniiof  i^e  Foondlbig  ficispiliil  was^^^rttft 
finedd^rf  Il€ftoH^atid^:detinhg  to^haf7»»?|n^bcir0/phi]ited'i^ 
die>^jpel  of  tlto'F^ii^ese'ilunilj^iWliieh  iB^nev  th»<entnttibd 
^i^^xhutohy'oa'th^  kf)^Jhand^4ii^^  tlie^uimissioi?  for 
cthtt^w^rltto^ieroy  yrho  oompieteddt^it  his^kiMirfai '  n  Butliiaig 
t>efote&rvv(Otii  waslMHyughttd'timtieoiisiiHimtftioi^  tWpaiiiter 
likd  wdl-'ni^hidnv«i«the  aup^a^inteiideiit  to  desper^on,-  forlmi 
W^dOnditioA'mtild/bi  pemit  ike' fatter i to  hwre  tttsi^btiof 
>he>wo»k<iii&iil4hei whole ^wasfihiihM;  ^ This'refusal seined 

bedi^de^  4if^^>fHend0iiip  €ixii9tiiigi''b^ 

tnoouiifl  of  tiie  wotk.  f  At 'lei4tt(i'4i^d«ida^^  mrlas  TOtatioi^ 
tifttt^hb'wotdditMij  n^  ttomtnntil  h6  kid^een-^^  worlc^  boi 

id;cbd6Qt  tm'^^:i6aij^^^  hidi  the^.rcimiEdiKler '6f>ihib 

»mi?diid  toiftam^'and^'althcJaghbiibre'diBpfeafl^  eveH 

fud"  iio(raiQedy''fi>r  it  bat  4o  tAke'^piKtieiice  ^untyi  tb^  nDOUP- 
)d6tioii^'Ube:woTk^  in  wbiob' there  is  certainljr  nnR^h^that 
DJet^iirieoiiiDieiidaitionLt  '     '  -       -  i      ,    ^.jif 

vt^Fohr  oiie^of  the  chap^  in^  tiie  -ebiireh  6f  San*  Fi^ 
Gmtt^ini,  this  msster  painted  «  Madonna 'seated,' with  foor 
figures.standing  aroaod  her,  and  tw6  angels  in  the  air  abovc^ 
whb  are 'placing  a  crown  on  h«r  'head.  Tbis  work  Hero 
eacecnted  with  great  .care/- and  it  obtained  Um  much  ^ccmi- 
mendation  and  honour:  4t  is  now  In  ihe  chnreb  of  Skn  Friitno, 
that^f  San  Pietro  Grattolini  baring  been  demolished.^:  Id!  the 
cross  ^sle  of  the  church  of  San  Frano^seo^'at  Fiesole'also, 
there  Is  a  picture  ^f  the  Oonceptiein  bj  Piero  di  Gosimb :  Hfis 
Utile  work  is  a  tolerably  good  one,  <  the' figures  rather  ismalL^ 

.  il  fj  ,  !  t.  .,.  ,  :._  ■  .  :•  '  .,■  I.  _.  .  '  .  •  r-  .  i  ■:  ti\t  li'^ve* 
^ 'I*  Kow  in  the  Nerli  Palace,  in  the  Boi:gp.San  Niccolo.  Thia  Work  ^aKe 
into,  the  posKflsion  of  the  Nerli  &mily  from  that  of  the  Gad^  The  German 
Waagefi  mentions  a  picture  in  tempera,' also  by  Piero  'di  Coamo,  arid!  of 
irliich  the  subject  is  similar,  as  no#  m  the  Royal  Gallery  of  B^yKii.  '  '  ^ 
.  r\  Still  in  the  pri?ate  apurtments  of  the  Commissaiy  of  the  Ho^>itaL— 
See  Malvasia,  Felsina  Pitirice. 

'  -t  The  church  of  San  Pietio  Glattolini  iras  destroyed  during  the  siege  of 
Plorence  in  1529.  The  picture  remoTed^  as  here  affirmed,  to  San  Fmno, 
know. lost       _     •..  M     ^    -.:•■-   »-  '.   •■-•'  ■' 

§  Del  Rosso,  in  his'book  entitled,  Una  Oiomata  cT  Utrusnone  a  Figttte^ 


Piero  ^alvifttl/i  Hn^dtheii  X>ppbtite^t6  ihe  charch.  ofT;St 
MkibMk^pm  ftkh-^^f^4^\SeaM, :  tbitf  master  painted  oeHtain 
bacdianal^^ffepi^eseBtatidiia;  w-hkh  Su^fdispoeed  aroiiild^il^ 
of  the  jroeolB  Mtn.  theifefpiatare8:are.the:m(dst  ^ngidar-^iiFte 
of*&wIl8/.fiMrtyr8»iaDd^^l^Hdeitieslof'tyanou^  Idndsy  iwith 
^biMreii  audi  baedhanaby  itiie>  f^yersi^  iof  who0e  habilimeiMlB, 
with,  .the^rgrab^rduui^trath  lof  ithe>'dee^y  goatSy^^aad  •othei' 
amma1st'deinot|KL^.in'thid-werk^^'as  amarv^ltO'bebcM^  ^J^ 
one/Of  the  6toFie»there\^^i^1iit^>we  kaT^iSileQiidimoQiited 
bn^hiA  a88^riu9d'MfiX)Qifcd^i<bjr^a-4r(k>p  of  children, 'soBaeti^f 
whom  anppect rhimjiwhile^ythevs vgive^himrto  drii^  '*lli4te 
is!a  jo70u^epiritofv:mifth>and  >gIad«B88  manifest  throaghont 
all  iloos^,wmpBmjyJsriuLoh  ioahiiot^hat?he«i^dn3itted!tO'pr<]t\re 
exfiraordtiii]^7htdJsiitr;?^aiid*  beyond  Cosimo 

haft  gtren  ^vidoioe  Ficti  hil» lilf7ovk»..of  thevricfafeftt .and: moit 
Tuied  powetvOf  Sn^ention}  t-vKth?  iiidqbitaMe*  ;onguiaU^«att8 
a '  certain .  etihtletj « in  the;  inT:estigatiod  x>f  •  di^ficnlties,  •  •  whieh 
hare  rardji.beeii.^ceeded.  liis  inquiries -^into^  the*  more 
ueeondke  piopertiesf  of  {Nature,  ^in  her  external.  AniiB,TWeF<^ 
eondacted  witk^ar  seal  that^  rendered  him  regardless  of -thp 
amount  <^  lime  or  labour  bestowed  on  whatever  nught- he 
^e.mattei^iil^ha]»d.'r.tWlnle  seeking  to  penetrate  the  secrets 
of  liisartyno  effert  WaS^too  isevcsre;  he  would  endure  an  j 
hardship  fot  the  mere  love  which'  he  bore  to  the  pursuit^ 
and  in  tho  h^i^^  of  obt«mng  an  advantage  £br  the  vooattbn 
of  his  choice,- Pieto  da  Cosimo  was  indeed  so  eamestlj.  do- 
voted  to  the  iirt^*e6ts  of  art  as  to  become  totally  regardless 
of  himself  and  hii  personal  convenience,  insomuch  that  he 
would  allow  himself  no  better  (bod  than  hard  eggs,  and,  to 
save  firing;  he^ooofced  these  only  when  he  had  prepared  a  fife 
tO'^bml  hb^^lues,  varnishes^  &c;  nor  would  he  cook  theM 
even  thus  by  six  or  eight  at  a  time,  but  boiled  them  by 
fifties ;  he'  Would  then  set  them  apart  in  ^  basket,  and  ate 
them  at  any  mbment  when  he  felt  the  necessity  for  food. 
This  mode  of  existence  suited  him  perfectly,  so  that  all 
Bientioiisa  COTonatton  of  the  l^rgini  by  Piero  di  Cosimo  as  being  over  the 
b%fa  idtar  of  this  church,  but  says  nothing  of  any  picture  by  that  master  to 
be  found  in  the  transept,  whence  we  may  infer  that  the  work  here  alluded 
to  is  no  longer, in  existence. — Ibid* 

No  authentic  information  respecUng  these  paintmgs  can  now  be 


o^^seugfthp  ^uwd^jpf  bells,  ,tii%.€yiri^pg-^  ^iejmpQkA.-ifg^ 
^p^^j.^.eQMg*upg^f  wen. ;  JV^l^^ftie  nuiiiiiy^/iillifig^ 
Ufflrepis,  ^lejdeligiiMi'to  seerrAp  Fat^v'8t;i:^a^g^^W9; 
fi]$H;a  tb6:]x>o&  Aod  ^pour  rspliiahiiigT^.tb^  §^|ii|^{:  ^^^{^Jgl^b! 

^^Jbipself  rup,wbea.h&.lie^  than^e|:^aiid^sff^tepiBg^y^^ 
Hf^ndo^BV  a|id  4^  <^>:bi4  rooo^  would/ w^p.bWill/^  M^^bjft 
^^(^^^ndw^ouch  lara  cprner. until  tl^  <0t(^  ;bA4i|{^l>^^ 
^ei^  di  Cpsin^Q  ji<fss  'extI3emel7'a¥Qusing;wd;74^^li|^iy%I\^ 
^f^r§aJio%raiid) would  sqmetimear.say  thi«i^^/f^^^ 
Cff}&9^  ^tn)ib 'bearers  would;- 1^ i  i^ea^jirtc^ die  ffF^^laug^^ 
i^r\  imt  wfbeii  |ia  bad  ^^tained  to  old,||ge^^>afl  n^  ^ft 
^t^^br,je%r,t  he  became  so  strangdj,0f^f;^0Qi|r1ibai  i^g^^ 
qp^d  endureiio  ^^witb;  binu.t.tHe  weiilcL^  f^ffiar. ^l^^^^^ 
^dMUns  j  toi  }iV.  aJ>out  Jbinv"  so.  tb^t  |14sj  j^uisc^iali^ei^^ji^^ 
n)|un^  (»u8ed;bim  to  be  desti^ite  of  ^all,id4>in^t|^  b^^ie^S::. 
ness  ot  bis  age.  He  would  sometimes  be:.:Q^iJE^(|^]i|4ni 
d^Ue,.U>  get  to  bis  work,  wbe%  jbiA  poIsjied^ta^ipreyfuliSig 
4^  be  would  -fall  into,  fits  of .  rage»  ^and.  ilal^prntorfo^  -ji^ 
^If^eifib^ing  ba^ds  to  exertions  of  -wbich  ttbpj  rWi^te  ino  >lpqg6f 
qapabjbs,;r  while  tbus  raving  or  mp^terin^^tiie  ipahlrstic^ 
would  drop  from  his  grasp,  or  even  the  4penoils  'tbems^vQS 
wp^ld.  fall  from  bis  fingers,  so  tbatt  it  was  ^pitiable,  to^  bc^otidi 
"{be^  files  on  the  wall  would  sometimes  9]:^u9e;b|m,;tp  ang^ 
nay,  even  the  very  shadows  became  a|i  K^SSa^ce  jUx  bi];9,:^d 
t^us,  sickening  of  mere  old  age,  the  fewriiciend^  wbQ.^tiU 
cqntinuedto  visit  bim  exhorted  the  dying  man  4ovi|»aketil4^ 
peace  1  with  (rod;  but  he  put  theni  oipT from/day )tp,day)f;aQ|; 
^t;.he  was  an  impious  or  unbelieving  person j  be  was,  x>i| 
the  contrary,  a  very  zealous  Ch^tian,  though,  of;. so  rudci^ 
^fe^.but  he  did  not.  believe  himself  be. so  -iiear.  death ;  Mf9 
w^jOQnvinced  to  the  contrary.;  He i would. -sometijDiesijdi^ 
ooupse  l^gely  of  the  torments  endured  by  those  ^wbo.  die.  :0f 
lingering  diseases,  and  remark  how  deplorably  they  must 
sufifer  who  find,  their  strengtl^  ipental  and  bodily^^.^alilLe 
gradually  decaying,  and  see  themselves  to  be  dying  by.  little 
aivd  little,  which  he  declared  must  needs  <be'a'  great  affliction: 
he  would  then  abuse  all  physicians, 'ap6th€^nes,''and  "SicK- 
nurses,  declaring  that  they  suffered  their  patieiitetp.ld\(^vof 


hringcdri  next  he.  -would 'expatiite  on  4lie'  '«JT^tcKd3n«8;^)T 
Having  to  swallow-' syrups  or^p6tioM»  of? Jmy^'knid^' would 
edctmeiiite  the  variousr  taartyrdoms  endur^  from'  (^hW 
curative  processes^  tjtlk'of  the  drueltjr^f  being  roused '•  up* 
td  take' fhysie- whetf 'a  tuAn^wotdd^^th^'^le^  ioii^'^th^' 
toirinent'  of  haVbg«  to  inakb  a  Willi'^the^Wr^tbheinf^'of  secJ' 
iQ^  kindfolk  waiUnjg^ai^und'One,  iEmd-^e 'itiise^'^of  l^ 
shiit  uj^'in^^  dark  room:*'  W  death'bj  the  l^d  of  ^stile^^ 
on-Uhe  contrary,  be 'w^^y' speak-  in''tcbin6»^df  the  hijg^^ 
odmlmehdaiioti.  'It  must  be  such^ -fine  thin^  to'be  led^for^J 
to^one'i^  death  inthat  inaniier;  to  8ee^the'\^leaI',l bright,  >op€ii 
tuTy  and  aU'that  maiBS  <^  people!  ^'to^be^comforted/^moreoVei^^ 
with  sugar-^pluhis '  and  kind*  wOrds ;  to '  hat^  Hhe'  ^priesitit  'anid 
the  people  all  praying^'foi^  you  ^al<>ne^  and  't<yMfentjBr  iittd* 
Ffltradise'  wil^  '^e  ;;iuigels."»  He  condidered'» the*'  inilh"  Wfao' 
departed  froin  tMs  life*  suddenly  to  ^^have&ailgutar'  good 
fortune;  fond^  thus  woiild ^e-  dilate  ih  ^'ii^nnei^'ih^HteoiBt 
extraoirdinaiy,  turning  everything  to  the  sttangest 'sigmfidei^ 
tionis imagihable.      -'    '>'*'*-   ^      "     :*i  •-     '^*    *v    f'*^^ 

.'Living  thus  peculiarly,  in  the  midst  of  these^' ecc^triiiir 
lanciiesy'he'brought-himself-to  such  a  state  that  he  wasfoUttd 
^ad  ohe  morning  at  the  foot  of  astiurcase.*  /Ibid  happ^ti^ 
in  the  year  1521,f  when'he  received  therites  of  sepulture  itt 
San  Pieio  Maggiore.  •  .  .  '  v< 

The  disciples  of  this  master  were  very  numerous,  and 
among-  them  was  Andrea  del  Sarto,  who  was  in  himself 
a  host.  I  k>btained  ihe  portrait '  of  Piero  di  Cosimo  froiiti 
Francesco  da  San  Gallo,  an  intimate  friend  and  constant 
companion  of  Piero,  who  took  it  when  the  latter  had  already 
become '  old.  And  this  Francesco  is  still  in  possession  of 
a  work  by  the  hand  of  Piero  (for  I  must  not  omit  that),  a 
most  beautiful  head  of  Cleopatra  namely,  with  the  asp 
twined  round  her  neck.  He  has  two  portraits"  also,  one  of 
Giuliano,  hid  father,  the  other  of  Francesco  Giamberti,  his 
grandfather,  both  of  which  might  be  supposed  to  be  aHvct 

*  The  dwelling  of  Piero  di  Codmo  is  believed  to  have  been  in  the 
daalfbnda,  one  of  the  mott  retired  and  solitarj  quarters  of  the  citj. — 
BotUtrif  '  ''•■', 

rf*.. According  io  Baldinaoci,  Piero  di  Cosimo  was  bora  in  the  year  1441; 
he  must*  thus  have  lived  to  the  age  of  eighty. 
^  Z  No  authentic  information  is  now  to  be  obtained  respecting  these  works. 
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y 

^i/f  ;m1  jWi  ^v/  'li'rf/  T  v:-  ;  •:  .Mr.  :>s  rro-'-'T  '•:'!  ti-Fc-  ^  o:J  mid 
^^^^  •?  TBF  XRCHPriteT  BRAMA'NT^  OP'Tm^lNO*  --^'3 
ff'jUM    J-  -;:  •  jt;,  :'.'    '     ^..;.  i'   ■  '     -.i-iv-  ''    -  -^    tf:!ii;:'n'iib 

srchilectare  from  the  newtnfltfcoibtQCprooeediiig  Adoptod?^ 
Eilfiip^  .Bruodleachi,  1^  hmiig  imatMtiS,  md,:  ;af^:>tM 
l^ttaiof  iiiumy^kigeB,  restored,  to  light,  th^  BMt  j^i^iaMI 
if^i%#:o6tlie.iearoediaDd  ezodletti  maateiB  of  ^alltiqwt7«'  ^B^ 
p^;leBBtinae£tA  to /our  age  was  Brunaak^  (or,  ^remrmgiM^ 
tnees.oC  Rl^poJiukLii^wiiig.iathb  footsteps, ^.beii^habD 
^dttoC  idetohmiuition,  power,,  .geaios^  nad:  biiMfedge»^iiMI 
ihebretic (onlj  bat  .e;cteQsiyd.7 sold  thoaroo^j  pnMlkic»]»:})id 
cehde^edvthaiiMkd  t6(ihe  Aoc^iurAmciBt/ 0&  tnie'}8eieB»6>db( 
ipohitoeture/  most.  «eoiire  ami  easjr.to  lall  wiio  JMlow€!d.Aftei 
Vaat4  ^A.^p^ore  exiilted  geninsi^oould  iM  rvvvdHt  ha3t[0rAieQft 
io^inr^  hj'iiadare  to  aaj  «ttist,vthaa>.il^M^  ^Confejimii^ 
Bnb&ant^  iKH^ooald  anj  master  di8tp]a^Aiiiioite..prQfoi]oad 
acqnaiBtance  with  the  principles  of  his  jutyifmoi^Tinigid 
adherenee  to  the  proportions  iOf  *hift  works^,  or  a. )  riekex: 
farietjr  of  inyeation  in  their  decoiatioo^  thaa  las^  be  jfenod 
fit  thc^  executed  by  this  archit^eti:  Biit  npi  ^ejeit  all.ttoft 
^nalities  were  more  than  was.  demanded, at  thattime^.se^ng 
tiiat  Jnlins  n.,  a  prince  full  of  the  boldest  idesignsi' and 
eamesify-  desirous  of  leaving  due.  memorials  of  himsdf.  to 
succeeding  ages,  was  then  Pope.  And  very  fortunate -iWYls 
H^  both  for  him  and  for  us^  that  Bramanfee  ^d  meett?Ati^ 
such  a  prince  (for  verj  rardy  does  •  such  good  foi^ile 
h^ipen  to  men  of  great  genius),  one  at  whose  coat  he -was 
(urfkished  with  opportunities  iwhi(^  rendered  it  posaibleL  for 

'-^*  Wrftert  are  by  no  means  agreed  as  to  the  name  of  thii  -nntet*;  €be 
arduteet  Cesariano,  who  deelaies  himself  to  have  been  his  scholar,  caUs&ini 
'•^■Donato  of  Urbino,  called  Bramante."  According  to  MazzuecfaeUi/ibS 
sabscribed himself, '* Bramante Aadrubaldino;''  but PagaTe, citinganthentic 
document,  calls  him  ^Bramante  Lazzari.** — See  further  Pungflednfy 
Mimorig  suUa  vita  di  Donate  o  Donnino  Bramante,  &c^  Rome,  1&86.  t  . 
-  t  D^Aginconrt,  in  his  admirable  wark,J/HiMloirg  <W.  VArt  «Pmpre§  Us 
Manumens,  Paris,  1823,  has  a  passage,  which  we  qnote  from  the  Gennan 
eiition  <r(  Vasari,  to  the  following  effect :— *<  Bninellesehi  and  Leon  Batlrta 
Alberti  maj  be  said  to  have  recalled  the  ancient  style  of -architectnrei  talifti^ 
hot  it  is  Bramante  to  whom  we  are  indebted  for  its  firm  establishment^  ipid 
who  has  found  means  to  adapt  it  to  the  requirements  of  modeni.IJftu'!);*^  :. 
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him  to  disphj  the  resoorces  of  the  power  with  which  he  was 
endowedyi  and  >proy)(d  .topihftA wjpiidj  tl^tt  i  jsx^i^tj.  pyer  the 
drffi(ailties  of  his  art> ,  the  evidence  of  which  are  so  much 
admired  in  his  w^kV'TKe'exti^rdinarj  merit  of  this 
oi^hiieotis  indeed lobViods,  not  only  in  the  federal  arrange^ 
m^itt  of 'buUdinffs. ereiOted  &y  him^  but  also  and;  equU^ 
in  thteoz^'yaridnsttkitails:  the^  first  pix)jection  and  mould^^ 
oi  theioondtiaf  for-  exampleythe  shafb  of  .the  columns,  th^ 
grace- ^and  <el^uice  of  the  capitals  and  bases,  Ihe  ca^efiil 
a^Justtnent^f  ^e  ccmtoles  and  finish  of  angles,  the  ^aukings^ 
the  staorcases^  the  buttresses,  ressaiilts,  and  other  supports^-^ 
W^receivcid  Idd'aitentioii  in.doe  measure,  «s  did  ereiy  other 
ari*angeftie&t  rdquired^for  the  completion  of  thei^hole  edified; 
ilis<lnKidk''that:^ver7lttrohitectnral  work  constructed  by  his 
Oothis^Aoriafter^bisi^esigi^'is^an  object  of  surprise  as  weH 
as^'deli^i*  t6'  all  irhio  behold  tit.  >.«  Wherefore  it^tppears  to  in6 
tiiat^the  bsdn^^ratitiide  justly  dpe  to  the  ancients,  l>y  thpse 
whos^  studies  •eud^e^tjbebi  to  derive  improremait  from  theii* 
laboursy^ift  du^in  nb'kSto  d^p:^  to  the' labours  of  Bramaote, 
£roin^1ho66'  idii>> benefit  by  them:  for  if  the  Greeks 
invented  that  ^«rchiteotnre  which  the  Romans  imitated^ 
Bnunante<lid  more  thisKn  the  latter,  since  he  not  only  imitated, 
but,  imparting  to  us  what  they  had  taught,  in  a  new  and 
ameliorated  fonn,'h6  added  unwonted  graces, and  beauties  to 
the  art»  which  we  receiYe  ennobled  and  ^nbellished  by  his 
effortai.-  ■•■^■^^^;  ^;'  -^  ^••■'. 

This  master  was  born  at  Castello  Durante,*  in  the  state 
of  Urbinb,  his  parents  being  of  good  condition  though  very 
poor.t '  In  his  <diildhood  he  was  taught  to  read  and  write,  in 
additidn  to^whibh'he  appfied  himself  with  great  industry  to 

^  Or  GaatddnnMite,  now  called  UIbanu^  from  Pope  Urban  Vill.,  who 
eraoted  it  ii^  m  biihoprie  «nd.  gare  it  hia  own  name.  But  the  place  of 
Bramante'a  birth  ia  alao-  e  aubject  of  diapate.  Baldi,  Memorie  ffUrbinOy 
afimna  that  hewaa  bom  at  Fenn^nano,  near  Urbioo.  Ceaariano  maintaina 
that  -Urbino  itaelf  waa  bia  birthplace.  Otbera  contend  for  Monte  Asdrubale, 
and  othera  again?  for  Monte  San  Pietro,  both  in  the  tenitory  of  Urbino;  but 
De  PagaTO  {Sienefe  edUion  of  VoMori^  1791),  who  aeems  to  be  more 
accurately  informed  than  any  other  writer  on  the  aubject,  declarea  that 
**  Bramante  waa  born  in  July  of  the  jear  1444,  at  Stretta,  two  miles  from 
Oaatel-Darante,  now  called  Uibania. 

t  Hia  iiaraiita  ware  Serero  Lanari  and  Cecilia  Lombardelli,  both  of 
noble  extraction.  > 
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the  8tady^of4  arithmede,*  bat^bis  fdha; -ioi^tioiair^ik  ifm' 
nieiedful  that  the  son  dioald  gadn  aomewfaaiibrAiinaelf,  -perr> 
qeivii]^' him  ta  take 'great  delight: in  drawingy^-tomed/iiis 
attentioii  while  still  bat «  child  to  the  artrof-paintuigj^  'JSd 
atqdied  therefore  yety  c^ooslj/niore  eBpecialijfthe;w<Hrk8 
of  Fra  BartokunmeOy  otherwise  called  fV^-  Cariiayale,f.'^  of 
UrbinOy  bj  whom  the  picture  pfSaata  Maria  de^a^BelU^  in 
that  dtjr  was  punted.  Bat  BramanteifoondtJiis  pri^dpai 
pleasure  in  architectare  andrthe  studj  of  j)enpeetiye,fiiQ 
4epBXted  therefore^  from  Castel  Durante^  and  jprooeedednfiOK 
liOTdbardj,  repairing  first  4a.  one  txtj  and.thent  to.  jmothar, 
working  in  each  meanwhile  -as- he  best'-ooold.  frHisondeis 
takings  of  that  period  were, bowever  not  oi^^toedj  kipd,  or 
such  •^as  coald  do*  the  architect « moeh  -iic^noar,  *  once  r  he%  had 
then  neither  interest  nor  rq>atati<m  ;.bat  to*  Ae^  e^d:t that 
he  *  might  at :  least  -  see  something  -of.  worksf  ^  of .  in^t^^be 
removed  ti>  Milan  to  eswnin€(ibe{.Daoino.t;  r)1^ere;waft'^ 
that  time  a  good  architect  and  geomebician'liying  in^  Milan/ 
called  Cesaro  Cesariano,  who  had  written.,  a  ■  commentary,  onf 
Yitruyius,  but  falling  into  despair  at  finding  himself  ^iS'^ 
appointed  in  the  remuneration-he  had' expected  to-reoeive for 
-  J  .,.,••  ,i  ..-•    i».  f  .•■»» 

'  *^  Fra  Bartolommeo  Corradino/  a  Domkican,  called  Fla  iOariMi^c^ 
most  probably,  from  his  joyous  ^pect  and  jofial  character  The  pktaro 
here  iJluded  to  is  now  at  Milan,  in  the  Brera,  and  an  cngraTing  of  it  will 
be  found  in  the  work  entitled,  Imperiale  e  Reak  Finaeoteea  di  MUmm^, 

t  Yasari  appears  to  have  passed  too  hastily  over  the  early  yeazs  of 
Bnmante.  According  to  De  Pagare,  be  ^nt  studied  under  the  architect 
Sciio  Scirri,  of  Casteldurante,  and  left  that  place  in  his  twentieth  year;  bdt 
beware  his  departure  he  had  sJrsady  constructed^  a  small  circular  temple  t<» 
the  Madonna  del  Riscatto,  on  the  banks  of  the  river  Metaurui.'*  The 
same  writer  informs  us,  that  previous  to  visiting  Lombardy,  Bramante  had 
also  erected  churches,  public  buildings,  and  other  ediSces  in  Romagn^'  and 
when  in'  Milan  was  considered  one  of  the  most  distingoidied  artista  adoni<^ 
ing  tlie  court  of  Ludovico  U  Moro,  but  whether  as  a  painter  W  andifteefr 
there  at«  no  documents  to  ilhow.  Of  his  pamdngs,  indeed,  but  little' 
authentic  information  can  now  be  obtained  (consult  /  Passavant  also^ 
Beitrnge  xurOeidUehte  der  alien  Jfalenehvlen  it^'der  LomUtrdei)^  it 
was  towards  the  year  1476  that  Brsmante  went  to  Milan,  where  he  con-^ 
structed  various  edifices  (see  Pagave,  notet).  In  1488 'be  was  invited  br 
the  Cardinal,  Ascania  Sforza,  tishop  of  Pavii,  to  that  city>  there  to  rebuii'd 
the  cathedral  (the  Incoronata).  Pagave  declares  hhnaelf  to  have  seen  th^ 
drawing  of  this  building  by  Bramante's  own  hand,  ^widi  the  date  14S0. 
See  also  Pungileoni. — Memoris  nMa  vita  di  Bramante,  Slcj    >-•   \  ■>  :  :>•>:  .* 


-ffiatwoiii'lie  8in¥*iiit6  so  «(rapge^^'«taf6,  tliat  lie  would 
'T^ork'  feo  more;  knd'  hi^^pecnliariti^  increasing,  he'  became 
tijterlj"d^tract^d,^and^ed  more  Hke  the  tieasts  that  perish 
iijka  lik^'a'  dhri^tiui-iiiaii.*^  At'the  same  time,  in  the  sai&ie 
iakyi  ''livM  the  'Mlahe«^"Bernardino  ^.da  Trevio,  -who '  was 
chgine^^nd  arthiteit^^f^the'Diiomo,  he  was  admirable  in 
.de8igh;4nd-^#a6  "ti^ld^bj^  Lebnai^o  'da  Vinci  to  be  a  most 
^cellent  miwtfer,*^tdthoigh"his  manner  is  somewhat  cnkde 
firid*lrii'|mintirig8"ard'hfeird  and-  dry.  At  the  npper  end  of 
the^  cloister'  of  Santa  Maria  delle  Grarie,  there  As-  'an 
A^nslfen  of 'Ghri8t^4)y 'Bernardino  da  Trevio,  wherein  the 
obwgi*ter*Will  remArk'some*  very  Admirable  foreshorteningsf. 
Ja  f^itn  f^raiic^sco'  dso,''he'  painted  a  chapel  in  fresco,  ^e 
iitlbje<it  bdng  the'^^th^f-San  Pietro^and  that  of  San  Paddl 
In' M^an  and  the  iicighbdtAphood  V>f  that  dty,  there  are  like- 
trise^niiiiyiothei' 'works  bytMs  master^'all  held  in  high 
'^stiMittioJ^V%nd  in'tnj'b(A)k<6f  drawings  I  have  a  female  head 
hy  hh  hihdJ'Veiy'b^ititifally  executed  in  charcoal  and  white 
teBldi^inwTiich''a^'ti^ryfanr  nolatmof  his  manner  may  be 
obtainfed^t"     -       -      *    ^'        '  ' 

^^But^  to  ^^uTtt'  tO^Bramante;  '  After  having  thoroughly 
studied  that  fabric  (the  Duomo),  and  made  the  acquaintance 
of  the -above-named  ^engineersf  he  became  inspirited  to  such 
a^  degree,   that  •  he  resolved  to  devote  himself  entirely  to 

*  Our  author  ii  happily  in  error  respecting  Ceaariano,  whose  fate  waa 
not -so- melancholy  aa  liis  nanation  vouid  lead  us  to  believe.  He  was 
at  oae.'ttmeiinhappy  in  hia  domestic  drcumstances,  but  that  misfortune  waa 
o£a  tanpomiy  nature  only;. his  merits  as  an  artist  also  were  ultimatelj 
adkiiQwledged«  and  he  received  all  the  honours  of  which,  as  De  Pagave 
aamres  tia,:hia  talents  and  character  rendered  him  deserving.  Cesariano 
was.  not  bom' until  1483,  seven  years,  that  is  to  say,  after  Bramante'a 
aodvalJo  Milan;  he atudied  architecture  under  that  master,  and  was  one  of 
hb-.moat  djstmgaished  achokra.  For  further  details  see  De  Pagave,. k/ 
^tfjira..  See  also  ;the  Maicbese  Poleni,  who  has  written  the  lifis  of 
Cesariano,  and  from  whom  we  learn  that  he  was  a  miniature  painter  as  weU 
as  architect.  At  Feirara  he  obtained  great  honour  for  his  learning,  fipm 
tlie  Umveisitj  of  that  city,  and  waa  finally  appointed  to  complete  Ahe 
internal  arrangements  of  the  cathedral  of  Milan :  he  died  at  the  last-named 
oily  in  the  year  1642. ; 

^t  Bernardino  Zenale,  of  Trevilio.  This  artist  is  much  commended  by 
.Ldnasso  and  Lanxi.  Foe  minute  details  see  the  work  of  Count  Tassis, 
VUeldegb.  Ariefiei.Serfamaachif  torn*  i. ;  see  also  Passavant,  in  the 
KufutblaU  for  1338. 
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iipdted'  €6  B^mcv  wher^'  lie  te4Tcdnfittieli«iel^6efoi^'^ 

0fther'Meiv^<whdMi  he  Ikdiortld^.cttj/  Mne'Y^^wfaott'm^ 

ttisiaotl  td  paini'die  kratoriia  b^ifg94)f  Pope  Akani^deri^WL 

wlad^  hf  iJj^meU  Milfae  oecM&uHf^^tie  Jttbil6«;.iilMe^lie 
tfditdandisd  Widi^kni^  and  mdiled  otter  flgiiMi^  ■ft'eamKnton 
^tt^'eMrtdie^^^'         =  ^'i-ic  >     ili    :•   i  "-"^^i    --:   ^irv- 

bedw^lie^esired'  to  Uvefor- m^- ttee-ob^  liinL^imiiBfl,  iuid  mat 
i6l5e^dikhM^%'>kheroeeii^atibii8ifip^  iMfh 

^  prbpcfaed'  W'^otidferitke  vunteg^  tiie  -aiM^t  ^bmldiiigsi^ 
Borne,  «U  to#  i^ladi  'he  wtsknxklvs'to  stu^,' wishing  to  eh- 
tndaccai'ate'ilieesiB'ements^^  UaBate.^^ 

Kd  eommenoed  this  labour  aoeopdingl  j ;  in  solitode  and 
deep  thought  he  ponaed  it  to  its  cenipletioi^ 'Chd  in  ne§uig 
time  had  exanuxited  and  measured  eili*  the  boildiiiga  of  antiquitj 
that  were  in  ^le  citj  of  Rome  and -its  neighboorhood, 'with 
all  that  were  to  be  found  in  the  Campagna;  he  had  ^ven 

:  *  From  these  words  Bottari  infers  that  Bnunante  must  prenouslj  have 
been,  prindpallf  occopied  with  the  praetioe  of  paintiiig,  hat  it  is  oertain 
tittt  inanj  of  t|^e, pictures'  attributed  to  him  by  ScannelLi  and  others  weR» 
the  -works  of  the  Milanese  Bartolommeo  Suardi,  called  Bramante  da 
Milano  or  BrSmimtino,  because  he  had  been  ihe  scholar  of  Bnmante. 
De  'PaghTc  obeerves  that  Bramante  -studied  the  architectural  details  ef 
tfato  cathedral  and  made  himself  known  to  the  engineers,  not  to  determine 
htt  choice  towards  architecture,  which  he  had  already  studied  and  practised, 
1^  tather  because  he  was  desirous  of  an  establishment  in  that  vctty, 
whiBre^'  by  making  himself  -known  -to  Giovanni  Oaleaaao,  -and  Lodovieo 
il  Moro;  he  ought  obtain  a  auffidently  extensive  arena  for  the  eaevcise 
of  his  afaflitiea. 

+  After  a  rendence  of  twenty-two  years. 

X  In  1499,  inunediately  after  the  fall  of  Lodovico  his  fnoteolor,  that 
is  to  say,  when  Leonardo  da  Vinci  also  left  Milan. 

~  These  arms,  were  destroyed  when  other  changes  were  effected  in  the 


I  jlfoftmjrto.  Bottari  remarks  that  this  word  **  most  here  be  taken 
to  mean  ritpanmio  '^^ngality),  -although  fmr  nMussrijrto  signifies,  to 
accumulate.*' 


fQUiid.nThe(r©»a^$  ^tiU>©|i8ti^-4M;:Iivoli,.apd;iii  lAip  yffls^ 
of  Adrian  WQTiB  8t«4iQU$i7riapi9a^^:  l^  B^cWa«i$<^  wbo  prOf, 
fited  laj^eljT)  by  theft9iCTWii^HtiM>fl»  iu  wUl:  be  dedLared  in  ik(^ 
pfvDper  pkc0«.\  l^eB^tp9r99jyti9,%au9ed.M8<tal6a  to  )>eC0Q|6 
)tiiows<t6  tbeOaodinal  of  I^le$^t  wjiio  beg^  to  remarks  land 
eventually  to.fay<>uribi^;pr0^r09&'  .WiiUe  Bnanant^  t^ei?er 
fore>  >f  as  eootinttUQig  tasi(#|i^d^.  jB8  here  despribed,  it  caappie 
into  the  mind  o^  the  Cardinal  to  rebuild.  :aj<dQifiter,  ^ 
Travertine,  for  the  eftOBkajr^f  t^  jPace>  ac^d.  tbiei.^orkihe 
committed  to  Bi^amante-t'.  Whereupon,  being  very  anxious 
toittnabe:  gain  as  weU  <a8  <io  aoquir^  t^  good  fv^iM  oi  j^ 
Cardinal,  he  gaye  hinWf  to- the  wc^k  with  t^e, ntjaioet :Z0f4 
and  idiligeneey  by  ?p^bich  sineana  he  quickly  brouglit  it^;to  .9 
moat  &uccesiBful,4onclu&ion.4^  ;;lt  is  trpe  thatitheibuilding  (^a9 
not.'one-of  distinguished  4)^iity^  but  it  obtained  a  great  ;^un$ 
for  the  architect,  seeing  that 'there  were  but  few  mastery 
in  Itome,  who^  theb  4eVoted  themselves  ^o  arohitecture  with 
the  zealous  study iMid promptitude  of  ei^ecutioninrhichtdis- 
tiaaguishedBramante;  .    .1  - 

:  iLi  the  commencem^itof  his  labours,  this  mast^  served  as 
under^architect  to  Bope  Ale^umder  YL  when  that  Pontiff  was 
constructing  the  Fountain  in  the  Trastevere>  as  likewise  for 
that  which  he  also  erected  on  the  Piazza  of  St  Peter,§  but  his 
reputation  having  in^sreased^  he  was  invited  to  take  part  with 
other  eminent  architects  in  the.greater  number  of  the  consulta- 
tions which  were  held  respecting  the  Palace  of  San  Giorgio, 
and  the  church -of  'San  Lorenzo  in  Damaso,  which  Raffaello 
Riario^  Cardinal  of  San  Giorgio,  was  at  that  time  about  to 
build  near  the  Campo  di  Fiore.  And  although  better  works 
may  have  been  executed  at  a  later  period,  yet  this  palace, 
were  it  only  for  its  extent,  has  ever  been  considered  and  still 
continues  to  be  thought  a  splendid  and  commodious  habita- 
tion ;  the  works  of  this  fabric  were  conducted  by  Antonio 

..  f  Oliviero  Carai&L 
t  In  the  year  1504. 

r  X  Of  these  and  other  works  by  Bramante  alluded  to  in  succeeding  pages, 
plates  will  be  found  In  D'Aginoourt,  Let  Arts  decriU  d'apret  let  Monu- 
menSf  torn,  i v.,  plates  Ivii.,  IviiL 

.  •  §  These  fountains  were  demolished,  and  others  of  greater  magnificence 
were  constructed  m  their  places — BoUari, 
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Bjfonticitvftno:  'Bramanie  Vas-^lflcewis^  cbamiked  .iit?  respect 
to^ihe*  prbposed  eDlargement'of  the  chniV^lu'bf  .^in^^aibopor 
d^li'Spagntioliy  situate  on  the  Piassb  NaVonarvheitook  fart 
alffO'  in  the  'deliberations  relating  to  ^Santa  Maria*  dell^iAiihi^T 
tfcri  Vailding'of  which  wias  aftertrttr^entrasted^to  a^Oermafi 
flttfaitectyiaiid  designed  the  palace  of  the  Cardinal  tAdriancf  Ida 
Gometainrthe  Borgo  NnoVo,*' which- was' ■bnilt/Vcr^trildwiy: 
and  nllimately  remained  unfinished,  fiin  oonseqbeiK^  of(ithe 
Onrdinal's  flight.^  The  enlargement  of  ihcprindpflibhapd, 
in'Sitnta  Maria  Maggiore  was  also  effected' acq€frding<  tb'di^ 
designs  of  Bran^ante,:  and  bj  these  works  hd  I  acquired  sa 
much  tsredit  in  Bome'  that  he  began  tobe  esteemed  theifirst 
architect'  in  that  city,  being  exceedingly  bold  and  prcmipt, 
witibi' great  and  varied  powers  of  inyention;  vThe  mobt^'d&s^ 
tinguished  personages  of  Bome  now  «ifiploji6d  him'thei«£bt«. 
in  all  their  important  >  undertakingB,  ^  and  wheii,  in  thb)  y^ar 
1503,  Julius  n.  was  raised  to  the  pontifical  K^air,'  Bramante 
wis  at  once  employed  in  his  service.  '         • '     m,  . .  »- 

A  project  had  been  formed  in  the  mind  of  ihat  pontiff 'for 
covering  the  space  which  then  lay  between  the  Belvedere  and 
the  Papal  palace^  with  a  building  in  the  form  of  a  quadrBii>- 
gular  theatre,  designing  therel^  to  enclosea  small  vaUey 
which  interposed  between  the  palace  and  the  new  buildings 
erected  for  the  residence  of  the  Pontifis,  by  Pope  Innocent 
Vni.;  the  intention  of  Julius  was  to  construct  two  corridors, 
one  on  each  side  of  the  valley,  by  which  means  he  could  pass 
from  the  Belvedere  to  the  palace  under  a  loggia,  and  in  like 
manner  could  return  from  the  palace  to  the  Belvedere,  with- 
out exposure  to  the  weather ;  the  ascent  from  the  lowest 
point  of  the  valley  to  the  levd  of  the  Belvedere  was  to  be 
effected  by  flights  of  steps. 

Bramante  therefore,  who  had  great  judgment  and  a  most 
ingenious  fancy  in  such  matters,  divid^  the  lowar  part*  into 

*  When  the  cardinal  was  compelled  to  leave  Rome,  in  1517,.  he 
presented  this  palace  to  the  crown  of  England.  It  was  inhabited  by  the 
ambassador  of  Henry  VI 11.  at  the  period  of  the  Refoimatlon,  but  then  fell  into 
other  hands,  and  ultimately  passed  into  those  of  the  Torionia  &mily.  Such 
of  our  readers  as  are  familiar  with  Rome  will  remember  the  positioii  of  this 
palace,  which  is  on  the  Piazza  of  San  Jacopo  ScossacaimllL 

f  It  wanted  only  the  portal,  which  was  supplied  during  the  last  centuiy, 
but  not,  accordmg  to  Milizia,  Memorie  dtgt  ArehUeiHy  in  the  graTe  and 
pure  style  of  Bramante.  '•  u  ■ 


) 


tw^3»iiges,  bn^wFCF  th^^tiOT^thetfirst  beitfg  an  'extremefe^ 
b^utiful.^L6^a'b£ the  Dteieorder,  restoibliog  the  Coloa-' 
seam  bf-the  SavdH't^  'tet^iii  place  of.  the  half-coliininsM 
substitat^  pilast^  >biiil<iiiig  the  whole  edifice  off  Travertintfr 
Orer^'tbis  cUnkt^eeooadTaiige  of  the  lonie  order,* lind'th^^ 
wUlsof -diAtfportioiDof'thebaildiog  being  <x>ntinuou3,  it  was 
fuhrisfaediwithfJwIndowB'^  the  level  wsts  that  of  die  first  flooi^ 
ofltBe  Papal npalace,'*l)titv it  relu^hed  4o  the- »)oma •<»  the 
grqniid-fioor  (only  in  tthe  BeLvedere. :  A  Loggia  of  more  than 
fotn-ihund^pacA Along  was  thus  obtained' on  the 6ide look* 
iag  towards  Boine,  fwith  a  second  of  equal  extent  tc^ards  Ui^ 
wodd;  f  ^between'  ^^se  *  was  enclosed '  the  before  mentioned 
vtdaf3r,Tioiiie  low«sfrpoiiit  of  which  all  the  water  from  the 
Bdvedere  was  to  be  conducted,  and  there  a  magnificent 
feuiitaii^was  tobe>built  vr        ,    ;' 

7/:Sa&h'was  theVlfth^'andaftjer  designs  pr^Mtred  in  ^u)cord* 
anoewith  i1^  BnubAdterconstructed  the  fir»t  ooirridor,'  whieh 
proceeds  from  the  palace  and  joins  the  Belvedere  on  the 
sidb  towards  Rome,  t"  the  la^t  part  of  the  Log^a- which  was 
to  iLscend  the  acdivily  andoccupjthe  higher  level  Excepted  : 
of  th^  opposite  part,  that  towards  the  wood  namely,  he  could 
only  lay  the  foundfttionsj  but  could  not  finish  it,  the  death' of 
Julius  interrupting  tlie  work,  and  that  of  the  architect  himdelf 
also  taking  place  befoireit  had  proceeded  further.  The  in- 
vention of  this  fabric  was  considered  so  fine  that  all  declared 
nothing  better  had  be^n  seen  in  Rome  since  the  time  of  the 

•  The  theatre  of  Murcellus  that  is  to  aay,  used  as  a  fortress  in  the 
middle  ages  by  the  Pierleoni  family,  to  whom  the  Savelli  succeeded.  It 
waa  changed  by  Baldaiaaie  Peruzzi  into  a  dwelling  for  the  Masiumi  fiimily 
from  whose  possession  it  came  into  that  of  the  Orsini,  Dukes  of  Gravina! 
to  whom  it  still  belongs. 

t  The  cburt  formed  by  the  Corridors  here  described  had  one-third  of  its 
eartent  higher  than  the  other  two-thirds,  a  circumstance  resulting  from  the 
formation  of  the  little  valley  in  which  it  was  erected,  wheretbre  Bramante 
constructed  a  double  staircase,  beautifully  turned,  which  formed  the 
means  of  ascent  from  the  lower  floor  to  the  upper.  But  across  this  noble 
court  Sixtua  V.  built  a  large  hall,  now  the  Library  of  the  Vatican,  so  that 
instead  of  the  most  magnificent  court  in  the  world,  we  have  now  two  and' 
a  garden,  altogether  unconnected.  Other  changes  have  also  been  made. 
The  Nutnto  Braccio,  for  example,  has  been  erected,  in  a  line  parallel  to 
that  of  the  Library,  for  tlie  reception  of  the  Miueo  Chiaramonti :  thus 
has  the  grand  idea  of  Bramante  been  lost,  and  his  work,  in  many  parts 
entirely  spoiled.~i&oltort  aad  MilixiQ,  * 

VOL.  11.  1    K 
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itancieqtaj'!' »l>ut»'  isiJirevKave  cyd,  pfrtheiisecbfa^^'copHdOr^lie 
iTfbvlnaationd^  ioniy  iwete  obmpleted;  f noi^  hits  .>th^  < Whble^  been 
/^iBhedMeyenotooor  wni  itaioeE^  ^alth6nghcPiuk^  I¥.'iias^/^t 
>ldngth'iili]^ost'4>roi:^lrtat tor  aicondim  i^^^^  f/m^'l 

>f  <Biiunant6iik«HnfleereciedftheKiupi(JU  w 
;.'Of^A|i1iqiittiGS^t^andvCon8tixictdd.ithe  i^ge  of  michte'^oi^ct^e 
o«takta68ifcOCthidsejttte  ljaocbon^«air  «ncieBt-^tue  of  th^'mc»t 

dxquiate.'pecfecti6n^the  A)p(^^and  th0'¥enu8;  'were  pkcM 
.;thei^:ddriilg.hi9;pwniife,vtheorenminder  of  thesUttnes-'were 
[•afi;<^iwa^£roiighti.tUther:b7  Lcki  X^^^  6xaaiple,^tbe 

\iTib^^alBd'iUeiNiIe,'%ith;the'Gleopati«';' oilers 'Were  added 

'b3r}QeineBt¥n.t;<wbile<iit  the timeoftPaid  IIL  and  that 

6£  -JuliiisiillL^i  many;  important*' improvements*  were  made 

;.u  iBotl.tO'  return^ iBromanta:  whep/not^iimpeded  by^^e 
parsimdnj^of  those  iwith^whouL  heihdd  tbtact,^ he  'conducted  | 

Jd^./iyaridils  'undectakings  f^th ^extraordinary i  promptitude,  | 

•and  possessed  ia  prdfoond  and  thorough^  knowledge  of  all  *■ 

things  appertainihg  to  the '  builder's  art.^  He  carried  forward 
thei  vbnildings  ipf  •  the  Belvedere  with  >  excessive  rapidity,  and 
«ach  was.^ie  ^zeal.with  whidi:.fae:seoeinded  the  eagerness  of 
the-Poperr-whoiwould  have;hadthe'edifice  receive  birth  at  ' 

«  wish,-  lather. '  than  awidt  4he  slow  process  of  erection —  ^ 

that  the  men  who  were  labouring  at  the  foundations  carried 
away  at  night  the  sand  and  earth  which  they  had  dug  out 
in  the  presence  of  Bramante  during  the  day,  and  he  then 
without  further  precautions  permitted  the  foundations  to  be  j 

laid.     The  result .  of  this  inadvertence  on  the  part  of  the  " 

niaster  has  been  that  his  work  has  cracked  in  various  parts, 
and  is  now  in  danger  of  ruin,  nay,  as  regards  this  Corridoi*, 
a  portion,  to  the  extent  of  eighty  braccia  fell  to  the  ground 
daring  the  pontificate  of  Clement  VII.,  and  was  afterwards 
rebuilt  by  Paul  HI.,  who  caused  the  foundations  of  the  whole 
to  be  repaired  and  strengthened.^  - 

There  are  besides  in  the  Belvedere  many  beautiful  stait- 

*  Even  Milizia,  difficult'as  he  is  to  pl«ase,  admits  that  *'.  Bramante  had 
conceived  a  design  which  was  one  of  the  most  ingenious,  magnificent,  and 
superh  character."  For  an  engraving  of  this  work,  see  D'Agincowt,  Le* 
Art*  decriU  (taprit  let  Manumens, 

t  In  later,  times-  also  it  has  been  found  needful  to  execute  important 
repairs  in  these  buildings. — EiL  Fhr.^  1832^.^  ^  \ 
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^/tasesiand-fligbts  of  £Aeps>  ^ch  and  varied  in  dedign,  which 
^  unite  the  higher  :to  theiloWer  levels  of  the  building;  all  ^frdb 
^the  plans  of  Btamante,  and  admirablj  executed  in  the  Dbrib, 
Ionic,  and  Corinthian  orders  'respectivelj,  arranged  with  iibe 
:  [most  perfect  >grace.     He  had  made  a  model  of  all  that  Was  to 
t  have  been,  done,  which  is  said  to  have  been  of  most  imposing 
'  beauty,  as  indeed  we  may  see  that  it  must  have  been  from 
the  .commencement  of  the  work;  even  left  as  it  is  in  the 
.imperfect  state  wherein  we  see  it     Among  other  things  is  a 
iwinding  stair  constructed  between  oblumns,  which  b  graduated 
in  auct  a  manner  that  it  can  be  ascended  on  horseback  :  4n 
this  work  the  Doric  order  is  followed  by  the  Ionic, '  and  the 
> 'Ionic  by  the  Corinthian,  thus  rising  from  one  6rder  into  the 
other ;  the  whole  is  conducted  with  the  utmost  judgment 
and  'finished  with  exquisite  grace,  insomuch  that  it  does  him 
equal  honour  with  whatever  other  work  he  may  have  ex- 
ecuted in  the  same  place.*     The  invention  of  this  winding 
stair  Bramante  borrowed  from  San  Niccolo  of  Pisa,  as  we 
have  notified  in  the  life  of  Giovanni  and  Niccolo  PisanLfl 

Tliis  master  had  formed  the  fanciful  project  of  making 
.certain  letters,  in  the  manner  of  the  ancient  hieroglyphics, 
on  a  frieze  of  the  external  fa9ade,  whereby  he  designed  to 
display  his  own  ingenuity,  as  well  as  to  exliibit  the  name  of 
the  reigning  Pontiff  and  his  own,  and  had  commenced  thus  : 
— Jtdio  II,  Pont,  Maximo,  having  caused  a  head  in  profile 
of  Julius  Caesar  to  be  made,  by  way  of  expressing  the  name 
of  the  pontiff,  and  constructing  a  bridge  with  two  arches  to 
intimate  Jtdio  II,  Ponty  with  an  Obelisk  of  the  Circus 
Maximus  to  signify  Max,  But  the  Pope  laughed  at  this 
fancy  and  made  him  change  his  hieroglyphics  for  letters  a 
braccio  in  height,  in  the  antique  form,  such  as  we  now  see 
them  ;  declaring  that  Bramante  had  borrowed  that  absurdity 
from  a  gate  in  Viterbo,  over  which  a  certain  architect,  called 
Maestro  Francesco,  had  placed  his  name  after  his  own 
fashion,  and  that  he  effected  it  on  this  wise :  he  carved  a  figure 
of  San  Francesco  with  an  arch  {arco),  a  roof  {tetto\  and  a 
tower  {torre)y  which  he  explained  in  a  way  of  his  own  to 
mean,  Maestro  Francesco  Architettore, 

•This  spiral  ttair  may  still  be  seen  behind  the  Fountain  of  Cleopatra, 
bot'in  a  put  now  abandoned ;  it  is  therefore  altogether  useless. 
t  See  voL  i.  of  the  present  work. 
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f^jpf^m*x^f,'hights[^»o^  tQ  J^ppe.  J^liii8.,IL,  wiiOt:|^a3 
mdeiod.  jK>  ,fuiiici^l jidispoeed  tomrids  }hin^.  ms,  rto  confer  4>a  joar 
fl^j^toef  )t%i9fl|qafKf  4erk  ^  ths.rigof^ty  and  ;nriiUe  l^bldipig  tiiis 
,iippoiafip«nf^/^cong|rqctedian«£fipe  for  .thetfivitherfno^^ 
1^..j>u8m$a^.ooimeQledrmth:it,'and  made  a.yeiy.lMHMitinil 
{Ij^.lpr  ;ther.printuig  of  /tiie  .papi^  ^^^^ :  ^  ^^  Mry;M^  ^f 
ii|8<J^oUne8it{Bntcmiite.  ]9e^paindjto  Bologna,,  when  thajt^^ 
i]i^Ufn|^>to  ibet  pi»t^on  of;  the  (Choroh  in  the  jear,  150^ 
MC^fia  ^f.the,?ifiMr  af.3lii«iido|a^he[X)ooapied  hio^t?^^^ 
^arioos.jUitKNus.orgiseattingeniuljy^  import 

Wa86i0taBce^on«4tat/Oocasion.t  .  f 

^ , .  Thif  ^^uttl^^^prppi^red; ,  nomevons  .^eaigns  for,  the. ^roiin4- 
p)aiii[.c^  huii^^ff^ayr  t9  well  as  ^oor.entire^difioes,  all  of  which 
1^  t^jiadmic^le,  mb  JBMj;Mjndge4  £rom  Wtain.exaii^ies 
l^f  ^fBpi^'^fldchfapp^ar.in  oorbook:  jbhe  proportions  in  evfsiy 
fingWQoaiire  v^fy  fine,  and4he  whole  f^esigQ  gives  eiridenee 
of  »oonsummatte/art.  .  Bramaate  imfMirted  considerable,  in- 
s^ructLon  ia  <  ihe  xules  r  of  architecture,  ito  Raphael .  Sanxio.  of 
JJrbinOy.arranging  for  him  tiid 'buildings  which  he  afterwards 
fMint^  vin  :perapeotive,  in  that;  Hall  -of .  the  Papal  palace 
wherein  is  the  Mount  Paniassus^  and  where.  Raphael  placed 
(the  portrait  «f  Bramante  himaeL^  whom  he  has  represented 
in  one  of  the  pictures*  with  a  compass  in  his  hand,  in  the 
•act  of  measuring  certain  arches.    > 

.  Bope  Jiulius,  among  his  other  undertakings,  determined  on 
.that  rcf  uniting  the  Law  courts  and  all  other  public  offices  in 
certain  buildings,  situate  along  the  Via  Giuha,  which  Bra- 
mante  had  thrown  open  and  brought  into  a  straight  line. 
Now  if  all  these  offices  of  administration  could  have  been 
assembled  in^ne  place,  the  arrangement  would  have  been 
highly  conducive  to  the  interests  and  convenience  of  the 
inerchants  and  others  who  had  long  suffered  manj  hind- 
ixaooesirom  their  separation:  Bramante  therefore  commenced 
the  construction  of  the  palace  of  San  Biagio,  on  the  Tiber, 
and  there  is  still  a  most  beautiful  temple  in  the  Corinthian 
order,  conmienced  there  on  that  occasion  by  tliis  master,  but 
which  has  never  been  completed.  The  remainder  of  the 
fabric  there  in  part  erected  is  of  rustic  work  most  admirably 
•executed,  and  \i  is  much  to  be  lamented  that  so  houourable, 
*  In  the  School  of  Ath^ia. 
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^fbl^'imd^  magnificent  an'  edifice;  ackilowledged '  by^^he 
masters  of  the  profession  to  be  the  most  peifect  in  that  kind 
eVep'seen,  should  have  failed  to  receive  its  due  completioini*^ 
'  In  the  first  cloister  of  San  Pietro^a-Montbrio,  Bram!ahte 
built  a  iround  temple  constructed  ^tu^ly  of  Travertine,  than 
which  nothing  more  perfectly  conceived,  more  graceful^ 
or  more  -  beautiful  can  be  imagined,  whether  its  regiu^di 
arrangement,  proportion,  or  variety  ;+  imd  if  the  erectionHaf 
the  Entire  cloister,  which  is  not  finished,.-  had  been  dom^ 
pleted  after  a  design  by  dur  architect,  which  may  still'  M 
seen,  the  effect  of  the  whole  would  have"  been  much  more 
noble  than  it  now  is.  |  In  the  Borgo  tins  master  gaVe  tfaib 
design  of  a  palace,  which  Raphael  of  Urbino  caused  to  be  con- 
structed of  brick;  with  stucco-work  cast  in  moulds,  the  columns 
and  bosses  are  in  the  rustic  manner,  the  order  is  Doric,  the 
work  altogether  being  a  vety  fine  one,  and  the  invention  of 
those  castings  at  that  time  quite  new.§  The  d^gn  and 
arrangements  for  the  decoration  of  Santa  Maria  at  Loretto, 
which  were  afterwards  continued  by  Andrea  Sansovino,  were 
^o  made  by  this  master,  who  prepared  the  models  for  in- 
numerable temples  and  palaces  which  are  now  in  Rome,  and 
many  other  parts  of  the  states  of  the  church. 

This  admirable  artist  was  of  a  most  enterprising  spirit,  and 
among  other  projects  had  formed  that  of  entirely  restoring  and 
even  re-arrranging  the  palace  of  the  Pope ;  nay,  such  was  his 
boldness,  seeing  as  he  did  the  resolution  with  which  the  Pope 
accomplished  important  undertakings,  and  finding  the  desire 

*  Of  the  edifice  here  alluded  to  there  is  now  (1759)  little  or  nothing  to 
be  seen. — Bottari, 

f  Milizia,  Memorxe  degli  Archiietti,  with  his  accustomed  sererity, 
enumerates  various  defects  in  this  erection,  but  allows  it,  nevertheless,  to  be 
Considered  a  graceful  and  well-proportioned  little  temple;  he  commends  in 
particular  the  two  flights  of  stairs  by  which  the  subterranean  chapel  beneath 
it  is  gained,  declaring  them  to  be  managed  very  judidously,  and  weU 
adapted  to  the  narrowness  of  the  space. 

X  According  to  the  design  of  Bramante,  the  small  round  temple  was  to 
form  the  centre  of  a  circular  colonnade,  with  four  chapels  and  four 
entrances;  a  niche  for  the  reception  of  a  statue  was  to  be  placed  on  each 
side  of  the  entrances ;  between  them,  that  is  to  say,  and  the  chapels.— See 
MiliziRf  ut  iupray  JAfe  of  Bramante. 

{  This  palace,  according  to  Bottari,  was  on  the  hither  side  of  the  Tiber, 
on  the  road  leading  to  St.  Peter's,  and  was  demolished,  with  other  build- 
ings, when  the  Colonnade  of  St.  Peter's  was  constructed. 


'4So^  LXTES  OF  Ttefi'  'ARTISTS. 

cfltliB'laftcr^to  coihScle  witK  hid  own  "piirpo^  and  wisb^"^ 
t&it  hearing  his  Holiness  express  the  intention  of  demolishing 
the  chnrch  of  San  Pietro  to'  construct  it  anew^  he  'inade^ 
fliimbeiiess  ^designs  to  that  end,  and  among  these  there  was 
<me,'' which  astonished  all  who  beheld  it,  and  was  indeed  of 
the  liio^  extraordinary  magnificence  and  beauty.  Nor  i^onld- 
iPbe  possible  to  display  more  consammate  art,  or  a 'mor6 
p%i'fp<A  jndgnifent  than  were  evinced  by  Bramante,  in  this 
wbrk  :"thie  de^gn^hOfWs  two  towers,  in  the  centre  of  which' 
liH^e  principal  front'  of  the  bnilding,  as  we  see  it  on  the* 
ifi^idals^afteHrai^sstnifek  for  Julius  IT.  and  Leo  X.,  by 
Oturad^ssOj't -a  most  excellent  goldsmith  of  that  time,  who 
Imd^o*  eqiial  in  the 'execution  of  dies  :  the  same  thing  may 
b(e/^8cyn^in"the  tof^dais  of- Bramante  himself,  which  are  also 
ez^^reinely' beautiful.  'The 'Pope,  beiing  thus  determined  to 
undertiike' the  commencement  of  that  stupendous  building^! 
the^churfeh'of 'St.  Peter  ;  caused  one  half  of  the  older  fabrics' 
to 'be  demolished,  and  set  hand  to  the  reconstruction,  with 
the ''firm'  resolve  that  in  art,  invention,  arrangement,  and 
beauty, '  a^  "well  as  in  extent,  magnificence,  and  splendour'  of 
deb^ration,^  that  edifice  should  surpass  all  the  buildings  ever 
exited  in  that  city  by  the  whole  power  of  the  republic  ; 
aided  as  thb  was  by  the  genius  of  the  many  able  masters 
whose  works  had  illustrated  the  states  of  the  church.  With 
his'  accustomed  promptitude  the  architect  laid  the  founda^ 
tions  of  his  work,J  and  before  the  death  of  the  Pope,  con- 
tinning  his  labours  to  the  close  of  his  own  life,  which  followed" 
soon  after  that  of  the  pontiff ;  he  raised  the  building  to  the 
height  of  the  cornice,  which  is  over  the  arches  of  the  four 
piers,  and  of  this  part  he  also  completed  the  vaulting,  effect- 
ing the  whole  with  extraordinary  rapidity,  as  well  as  con- 
sdmmate  art.     He  likewise  conducted  the  vaulting  of  the 


*  They  show  the  front  of  the  church,  which  has  the  form  of  a  Gredc 
eron;  and  over  the  grave  of  St.  Peter,  which  occupies  the  centre,  is  a  large 
Cupola,  between  two  clock-towers.  For  details  respecting  the  construction 
of  the  Cupola,  see  Serlio,  Tuite  le  opere  in  ArchiUUura  di  Sebattiano 
SetUo,  raeccita  dal  Scamomxif  Venice,  1584. 

See  Bonanni,  Templi  Vatic.  Hiitoria,  tav.  i.  p.  9. 
'This  was  done,  with  appropriate  ceremonies,  on  the  IBth  of  April, 
6/  the  foundntion-stotic  being  laid,  according  to  this  authority,  im- 
mediately beneath  the  pier  where  the  statue  of  Santa  Veronica  now  standi' 
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piancipali  x^I^peV , thf^t  wh^^in  is,  liie. great  tribune;  ^ajppi^yi, 
causiog.tlie.clmpel,'f  c«4<ed,,t^^  of  the,  king  of  France,  ^  .^" 
dsq.put  in  progress  at,.the  /sanie^time^  -  {     ,  ..         w^ 

!^  .For.  this  work  Bra^a^te,inTentedt^m^odof,con8tr^cV.. 
i9g  tlie,  yaulted  cei^ngs  hj  pi^n9  ^of ;  a  frainewor^  .of . strong.^ 
bc^ms,  inT^hichthe  friezes  and  ^decorations  of  foliage  werfi 
carried,  and  afterwards  cqTered  with  castings  in.^Wcco.  ,1^ 
th,e  ,arches,  of  .the  edifice; .  be  ^  also,  shpw^  the  .manner  ijju 
whjic^  thej  maj  be^tui^ed  with  moveable  -scaffolds,  fi  meUiod,' 
afteriyards  pursued  ^ by  ^Antpnio  da  Sftu ; Oallo;  ,  In,  that  por^ 
tion  of  the  ;WjOrk  wiuph  yirsa  coD9ple,ted,  bj  Bramant^  the 
cornice  which,  surroupdstjie  ,inte]:;ior  is  seen  to  have  ibe^ii; 
copd,ucted  with.so  ^fnuch,  abiUtj,  ,th)ait  i^othing  ^more  elegant; 
or:  more,  graceful  i.tha^. ;  is , the  design  pjf  this  cornice,  in  4ta. 
every  .part,, cpi^ld  have, been  produced  by  any  hai\d  what^yjei:.? 
Ii^the;Capitals  pf,;this  edifice. also,  "^Jiich  in  the  inteiioi^.^^e^ 
forqaed  o£  olive  leaves,  a^^ndeed,  in  all.. the  ,exterpal.  wot^ 
which  is  of  the  Doric  order,  and  of  inexpressible  beauty  ;  ii\ 
ajl  these  things,  I  say,  .we  peiix^ive  the  extraordinary  boldness 
of  Bramante's  genius  i  nay,. we  have  many  clear ^  proofs  that, 
if  he  had  possessed  means  of  action  equivalent  to, his. poyirers 
of  conception,  he  would  have  performed  works  never  before., 
heard  of  or  even  imagined,  I     ?u 

But  the  work  we  are  here  alluding  to  was  conducted  after 
a  much  altered  fashion  on  his  death  and  by  succeeding 
architects  ;  nay,  to  so  great  an  extent  was  this  the  case,  that 
with  the  exception  of  the  four  piers  by  which  the  cupola  is 
supported,  we.  may  safely  affirm  that  nothing  of  what  was 
originally  intended  by  Bramante  now  remains.*  For  in  the 
first  place,  Raffaello  da  Urbino  and  Giuliano  da  San  Gallo, 
who  were  appointed  after  the  death  of  Julius  II.,  to  continue 
the  work,  with  the  assistance  of.  Fra  Giocondp  of  Verona, 
began  at  once  to  make  alterations  in  the  plans  ;  and  on  the 
death  of  these  masters,   Baldassare  Peruzzi   also  effected 

.*  The  reader  who  shall  desire  such  details  as  cannot  here  find  pUice^. 
is  referred  to  Duppa*8  Life  of  Michael  Angela ;  Bonanni,  Templi  Vatic. 
Hisloria  ;  Quatreinere  de  Quincy  Vies  det  jHus  calibres  Architected  ;  and 
Milizia,  Memorie  degV  Architetti  ;  see  also  D'Agincourt,  Let  Arts  decrits 
(Tapres  lea  Aionumens  ;  with  Platner  and  Bunsen,  Beschreibung  der  $tadt 
Rom.  There  are  besides,  many  other  writers,  who  have  ably  treated  the 
subject  in  all  its  details. 
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^dfi«g^*%hietf  fe«f*oW«tfacita  *e>€l»](>feroPfA^^ 
^Vntc/iy  ill  the  tiiBtisept^Vfalch'^-ofi^the'^ftid^  tbWak^  idte 
^^daanpKj  Santo.  TJnder  Pifal  IIL  tbe^faoleW<tt^iw«sldt«nsa 

'^i^hg<dci,'8etting  tfeide^ftU^thMe  TatTiAg'op^cms^^ii^  te&ifdm 

^ihk  #dpat4aotiS'«tpe68e,-  bas^given  to  the  building  &  ctegm 

'^■liyeitAtfind'per^  no  previons  8d<!Cd680iqto 

'^nUtfftnfe  liad  ever >fonned  the 'idiea ;  '<  th^  whole  baj  JindMi 

-1ie^-^ndaked'~ftcc<^ng  t6)h^  nndeirthei^d- 

anoe  of  hia  judgment,  dthbngli  he  barman/ ^iftea r^nniartol 

id W'%hkt;^e-w^  btit  exe^fK^ting  the  <toigti  and  afrangctn^nts 

't^'BnUnitnt^'Mmng  that  the  inaMerwhoifitsti^ 

^fr^t  ^llloef;  iff  he  who* Might- to'  be  regarded  ^' its  Arthori* 

^^eplati'^f  [Brainafkte^tii  tbid'buildin^^/d^  ijfpett 

I  Whave'  been  ofalmoAl  in<i6nc^yableiTitttn^'  and^  the^MKi^ 

'^en^ein^nil  wbich'  he  gave  to  his  wofk-w'as  'Of-comuenMiMle 

eicteixt'Hhd  ^fftbd<Mrt  bntif  te  hifd  begun  ^ this  "Stupendous 

liiid  ikigai^oetit '-  edifice  on '  a '  smaller :  'seale;  it  is  certain 

/ifaM^  neither  Sim  Gallo  nor  the  other-  masters,  )iot  cMon 

-  Michael' An^elo  hhnself,  would  have  be^i  found  equAl  to  the 

^'tMk  of' rendering  it  more  imposing,  although  they-  pi^ved 

thetnifelyes  to  be  abundantly  capable  of  dfminishing  the  work : 

'  ibr  the  original  plan  of  Bramante  indeed  had  a  view  to^evQU 

much  gitBater  things. 

' '  '  We  find  it  asserted  that  the  earnest  desire  of  Bramante  to 
inake  a  rapid  progress,  and  to  see  the  building  arising,  in- 
iduced  him  to  permit  the  destruction  of  many  admirable  Works 
'Which  had  previously  adorned  the  church  <^  St«  Peter  rse* 
pulchral  monuments  of  Popes  namely,  with  paintings  ^aiid 
mosaics :  a  circumstance  which  bas  oaused  the  loss  of  iiu- 
.merous  portraits  in  different  styles  of  many  great  personages, 
which  were  scattered  about  in  all  parts  of  the  older  church, 
feing,^  as  it  was,  considered  the  principal  church  of  all  Chris- 

'^  In  a  letter  to  a  friend,  Michael  Angelo  expresMd  himself  thus: — 
**  That  Bramante  was  equal  to  anj  architect  who  has  appeared,  from  the 
tfanet>f  the  ancients  to  our  own,  can  bj  no  means  be  denied.  The  first 
■lone  of  St.  Peter's  was  laid  by  him,  not  after  an  obecore  or  confused  )plan. 
bdt  m  accordance  with  a  design  which  was  clear,  oomprehensrre,  and 
luminous;  he'hsd,  besides,  so  isolated  the  church -that  it  was  in  no  respect 
detrimental  to  the  Palace,  and  those  who  have  departed  Aroni  the  plan^^f 
Brarhaate,  as  Sangallo  has  done,  have  in  so  iar -departed  from  the  truth." — 
S^Letiere  Pittoriche,  t,Yi,  p.  26.  ^  .  ,    '     ?. 


tribane  was  aUithAt.Brainantej^taiMd,  and  this  he  enolo0«^ 
.within. a  rich  .Iwda^tnide  molt;  b^utifally  ezecated, i-with 
columns. Of  baliisters-of  th^  Doric^rder»  and  all  in  Peperi^iot 
marble,  f  .This  enclosure  is-- of  ^iiohri^Jiien^  that  w;hen-  the 
Pope  goes  to  St;  P^er^s  to  jpeiform  high  mass^  he  can  find 
space  within  rit  for  all^^iis  oour^  as  well  as  for  the.  ambassa- 
dors of  all  Chnstian  princes  ^;  ^e  work  was  not  ^entu^lj 
finished  at  the^  death  i^'Bramante^apd  reoeiTed  its  nltiinate 
completion  fipomrtherSienese  Baldassare*- .  i  r      ,-- 

Bramante  was  a  person  of  most,  cheerful  and  .amiable 
disposition^  delighting 'to '<lo  eveiything^  whereby  he  pould 
bring  benefit  to  .bis  neighbours  ^  He  was  the  assured  ^&iend 
of  all  men  .distinguished  bj,  their  italeatSi  .and  fayoured  iheixk 
to  the  utmost  of  >  his  power,  aa  wa^  manifisst  in  his  oQi^dgpt 
towards  the  graceful  ^Raffaello  ^  tjrbino,: a  ^ost :  celebrat^ 
painter  whowasTindaoed.to^ietlle'ior  Rome,  bj  his  means^l- 

This  master  alwajs  lived  in  the  most  splendid  and  honour- 
able manner^-and  in- the  atati<m  to.whichhe  had  attiuned, 
all  that  he  possessed  was  as 'noUiing  to  what  he  might,  and 
would  have  expended.  He  delighted  greatlj  in  poetrjand^t^k 
much  pleasure  ia  music  ;  hefpring  4is  .wdll  as  practising  im- 
provisations on  the  lyre  ^ith  infinite  eiy ferment:  he  would 
also  occasionally  compose  a  sonnet,  if  not  in  so  polished  a 
manner  as  we  are  now. wont  to  expect,  yet  always  giving 
evidence  of  an  earnest  puipose  and  entirely  free  from  errors 
of  styie«§    Bramante  was  highly  esteemed  by  the  prelates, 

.  *  The  greater  part  of  them  were  happily  MiTed.-^See  GanceUieri,  De 
SeeretariU  Bcmlicm  Vatieanm^  veteri$  ae  notm. 

t  Mondgnore  Bottari,  speaking  of  this  portion  of  Bramante's  work,  is 
pleased  to  obsenre  that  ^  all  these  ornaments  are  taken  away  to  give  place 
for  new  thoughts,  and,  finally,  the  marvellous  contrivance  in  broiize, 
executed  by  Bemiuo,  has  been  erects  there." 

X  And  wasjBvcn  named  by  him  as -his  successor  in  the  labours  of  Sen 
Pietro,  a  fact  which  we  learn  from  the  brief  directed  to  Raphael  by  Leo  X. 
This  will  be  found  translated  into  Italian,  in  the  Leilere  Pittoriche,  and 
commences  thus,  '^Sinoe,  bendes  the  art  of  painting,  your  excellence  >  in 
which  is  known  to  all  the  world,  you  have  also  been  reputed  by  the 
architect  Bramante,  to  be  equally  competent  in  all  matters  connected  with 
building,*in8omuch  that  at  his  death  he  juMly  opined  that  to  you  might  be 
confided  the  building  commenced  by  him  here  in  Rome,  the  Church  of  the 
Prince  of  the  Apostles  namely,*'  &c  &c.— jE^  /7er.,  1 832-8. 

$  Certam  sonnets  by  Bramante  will  be  found  in  a  collection  published 
at  Milan  in  1756.— Ibid. 
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iii^4^]^e<^y/^  y^riona  proofs,  of /resipeot:ap4<f^4>i^4o^  ^^n 
di6ter^t  nobles,  who  were  acquaint^  ]»rith  bifl^  ^dellenci^' 
Hje,  enjpjed  yer j  great  ,renowa  during  ,  his  life^ ,  and : ,  ^^^4 . 
w|^^  still  further  increased  And  extended   aftei;>his,Tdea{i),)I 
seeing  that  jthis  event  caused  the  erection,  of  3t.  J^jeter^sf^jiOiu 
b^^piuspended  during  several  years.'/  Branante^  liyed)tp  ^e, 
agQ, of,  seventy,  and  when,  he  died,  was  borne  to  Us  gray^) 
wp;lL  the  most  honourable  solemnities,  and  attended  bj^th^. 
papal  court  as  well,  as  by  all  the  sculptors,  archite<M^  ffO^K 
painters  at  that  time  in  Borne.    He  was  entombed  •  in\  San  ^ 
Pfetrpj.in.jbhe  year  J514^**   ..     t      /  ......    ,  v -i.;;.: 

,  ;^To  Architecture  the  death  of  Bramante  was  an  irreparable^  • 
k^  and  the  rather,  as  his  continual  jinvestigatlpns  frequently 
respited  in  ,the  discovery  of'  some,  useful  invention,,  ^herpl^.i 
the.,ar|i  was,  largely  enriched..  A^iong  other  ^instiuapesr  pf^i 
thj^  ^was  the  method  of  vaulting  with  gypsu^  andfiha^  pfi: 
prj^paiing  £tucco,f  both,  known  to  the.  ancients,  but-. th^ 
secret  of  which  had  been  lost  in  their  ruin,*  and  had  ,re-; 
mained  concealed  even  to  the  time  of  this  master..  Whca^-»<i 
for^  those  who  devote  themselves  to  the  examination  1  and/ 
adiaeaaurement  of  architectural  antiquities,  find  no.tlp^/. 
science  and  excellence  of  design  in  the.  works  of  Braman^, 
than  in  those  of  the  ancients  themselves,  and  among  arti^, , 
well  acquainted  with*the  profession  which  he  exercised,  this, 
master  must  ever  be  accounted  one  of  the  most  exalted  minds 
by  whom  our  age  has  been  illustrated.  He  left  behind  .him . 
his  intimate  friend  and  associate  Giuliano  Leno,  who  ^was 
much  employed  in  the  buildings  erected  at  that  period,  but 
more  to  provide  for  and  superintend  the  execution  of  what 
others  had  planned  and  designed,  than  to  erect  buildings  of 
his  own,  although  he  possessed  considerable  judgment  and 
very  great  experience. 
Li  the  execution  of  his  works^  Bramante  employed  Ven-; 

*  He  wai  buried  in  the  subterranean  church  (the  Giotte  Vatioane),  and 
waa  afterwards  honoured  with  the  following  epitaph : — 

**  Magnus  Alexander^  magnam  ut  conderet  urbem 
Niliacis  orii,  Dinocratem  habuU, 
Sed  H  Dramantem  tellus  antiqua  ttUUtit^  "^  / 

Hie  Macedum  Regi  ffroHor  esset  eo.**  ^ 

+  In  the  life  of  Giuliano  and  Antonio  da  San  (xallo,  Yaaazi  again  allttdiM 
to  this  invention.  •-.':, 
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turi^  a  caT^nter  of;Pistoja*'who  was  iefidowed  witfi  gre^t^J 
ing(Briuity,'aiid  drew  very  tolerably  well  Ventura  toot  iriuct! 
ddight'in  the  admeasarement  of  the'ancieDt  buildiiig&  or' 
Rome,  bat  having  returned  to  Pistoja,  he  settled  himsetf^ 
finally  in  his  native  place.     Now,  it  so  chanced  that  in  ihe^  \ 
year  1509,  there  was  a  Madonna  in  thai  city— now  called' 
Our  Lady  of  Humility — who  was  at  that'  time  working'* 
miracles,  ^hd^ as   large    offerings    were   made  to  her  and' 
miich  alms' bestowed,  the  Sighoria  who  were  then, governing^" 
resolved  to  erect  a  church' in  her  honour.    This  opportunity^^ 
having  presented  itself  to  Ventura,  he'  prepared  a  model  in  ' 
the  'form  of  an  octagonal  tomple,  the  width  whereof  was 
.  \\'-  '.;.     braccia,  and  the  height     .     .     .     .    braodk,,  faef 
added  a  vestibule,  or  portico  'to  the  fa9ade;  the  Interior  bf  ' 
tl^ei  building  as  seen  in  the  model  was  richly  adorned,  and| 
the  whole  work  was  indeed  exceedingly  beautiful,  f    Thie 
Sgnoria-  and  the  principal'persons  of  the  city  were  accord-'" 
ingly  very  well  satisfied  therewith,  and  determined  to  com-^ 
mence  the  fabric  according  to  Ventura's  plan.    He  therefore ' 
laid  the  foundations  of  the  church  and  vestibule,  the  latter  of 
which  he  completed  entirely,  adorning  it  richly  with  columns* 
of  the  Corinthian  order,  elaborate  cornices  and  other  decora-^ 
tions' carved  in  stone  :  for  all  the  vaultings  likewise  of  that' 
structure  there  were  prepared  fluted  cornices,  also'in  stone^ 
and  adorned  with  rosettes.      The  octangular  church  itself 
was  afterwards  erected  to  the  height  of  the  last  cornice,  from 
which  the  vaulting  of  the  tribune  was  to  commence,  and  all 
this  was  effected  during  the  lifetime  of  Ventura ;  but  he  not 
being  largely  experienced  in  works  of  so  much  extent  and 
importance,  did  not  sufficiently  consider  the  weight  of  the 
tribune,  or  the  necessity  of  providing   for   the  security   of 
the  building,  when  that  burden  should  be  laid  upon   it. 
At  the  level  of  the  first  range  of  windows  therefore,  he 
had  permitted  a  passage,  running  entirely  around  the  edifice, 
to  be  formed  in  the  thickness  of  the  wall ;  and  this  he  had 

*  Ventura  Vitoni,  of  whom  a  Taluable  notice  will  be  found  in  the  b'gt 
of  Pistoleie  ArtiBts,  which  the  cavalier  Francesco  Tolomei  has  appended  to 
his  Guida  di  Pistoja. --Ed,  Flor,,  1832-8. 

f  For  the  beauty  of  its  architecture,  the  church  of  Our  Lady  of 
Humility,  at  Pistoja,  is  accounted  among  the  most  remarkable  edifices  of 
Tuscany. — Ibid. 
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y^ipm^  m^nhi^  sfeodddf  tahgc,^'  tKttfeBji"  dimiindiing^ '  ihe 
ifrfekgHk  iif  ;tl^6  W&ll's  to^such  a  degree,  that;  is  'ihetml^-; 
iii^'  ii^a^^'Ylot  ptoVided  with  buttresses,  or  cbimterpoi^e  at 
tii^  <i>ili^^<iV '  -becatne '  dimg^roci»  to  cdnstnict,  ^  the  'copbla, 
tahjte^  pttrtibtihrlj  'as  xespected'theangleiEi  of' the  eight  s^des^ 
^hioidoii'  the  i^eight  of  that  enaction  must  repb^  *  Thus 
te^^^iii^ali^^to'^dssy'that'onithe  death  of  Tentnra,  ^erd  w^ 
no  architecl  to  be  found  who'wai  bold'  enough  to  attempt 
the  vaulting  of  the  church.  Naj,  thej  had  even  brought 
great  beams  and  planks  to  the  place,  with  the  intention  of 
mAking  a  roof  after  the  manner  of  those  used  for  rustic 
buildings;  but  that  method  not  pleasing  the  dtizeiis  of 
Pbtpj%  th^y:  would. not  suffer  the. wor]^, to.be  executed,  and 
took  itiib  ^dhtD:^'' femui^ed  in.  .that  uncovered  state'  for  manj 
jears.  At  length,  in  the  year  1561,  the  wardens  of  the 
building  tnade  supjplicaltion  to  the  Duke  Cosimo,  entreating 
him  to  grant  them  the  .favour  of  causing  the  cupola  to  b^ 
eompleted  :  wherefore,  to  do  them  pleasure,  that  sovereign 
coming d^d  Giorgio  Vasari  to  proceed  thither  and  take 
order  for  diacovcring  some  method  by  which  the  work  might 
be  accomplished.  The  latter  repaired  to  Pistoja  accordingly, 
and  made  a  model  according  to  which  the  fabric  was  raised 
to  the  exterit  of  eight  braccia  above  the  cornice  left  by  Veur 
turn,  for  the  purpos<*  of  adding  buttresses  for  its  support :  he 
likewise  decreased  the  width  of  tlie  passage  between  the 
windows,  gave  additional  strength  to  the  angles  and  to  all  the 
masonry  beneath  the  spaces  which  Ventura  had  left  in  the 
walls,  and  bound  the  whole  moreover  firmly  together  with 
very  strong  clamps  of  iron  doubled  at  the  angles,  whereby 
the  building  was  rendered  sufficiently  secure  to  permit  of  its 
being  Vaulted  without  danger.  His  Excellency  some  time 
afterwards  Went  himself  to  Pistoja  when  he  found  the  ar- 
rangements t6  his  satisfaction,t  and  gave  orders  that  the  whole 

^  ^  Vaaari  has  not  escaped  the  accusation  of  haWng  blamed  the  work  of 
Ventura  the  better  to  excuse  himself  for  not  having  pursued  the  plans  of 
the  first  architect  in  the  vaulting  of  the  church.  The  reasons  he  has 
atsigned  for  the  changes  which  he  caused  to  be  made,  have  not  satisfied 
those  who  understand  the  subject,  nor  has  the  work  obtauied  their  approfal. 
—£rf.Fior.,  1832-1. 

i*  But  after  it  was  done,  remarks  the  abofe-dted  Tolomei,  it  did  not  by 
any  means  please  his  Excellency. — loid. 
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^ovl^.p^^(^ecuXed;i  the/buttr^^^sesrjt^yepthei^se  ^b|(^ 
c^l^eted,  ajad  a  comiueipLceinent.  hais  J^eea  already  jnade-^ 
^he  .vaultif^  pf  the.  cupola,  ao. that  the  work.. of  Ventura  wi}} 
be  4)^\4gh!^  •  to.  A  conclusion  with  improy ed  ^ofiortioaB,  ap^ 
c^aaded, grandeur,. and  in  a  richer  Inl^mer,•  Butof  aitrul}^ 
yiantura  well  ^eseryes  to  be  badin  remembrance,  seeihgrthajt 
iiu^  ^TPT'l^.is  the  mgetreoiarlutble,  production  of  jcnodem4i]im 
iq  be  fpund  iA  the  citj  of  Fistoja. .  ...::'   .^;i 
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irHE  FLipRENT|NE  PAINTER,  FRA  BAI^TO^-OMIMEO  D??^ 
'''"'■  ^'      '•  .MARCO.  .  '  ■        '.      '      ,.  ,^..- 

.;.        M  [BOBIfa469*— >D1SD   1M7.]    •'         •  •   1     'I  .i 

In  the  vicinitj  of  Prato,  which  is  at  the  distanoe  ofBOnie  i^ 
miles  from  the  city  of  Florence,  and  dt  a  village  called  ^^'- 
y^nano,  was  born  Bartolommeo,  accord mg  to  the  Tuscan 
practice  called  Baccio.  From  his  cLUdhooJ,  Jiarlolommeo 
evinced  not  only  a  great  inclinatioD  but  aji  cxtraordicary 
aptitude  for  the  study  of  design,  and  by  ihc  intervention  of 
Benedetto  da  Maiano,  he  was  placed  under  the  diiwipUne  of 
Cosimo  Roselli,  being  taken  into  the  house  of  certain  of  bis 
kinsfolk  who  dwelt  near  the  gate  of  San  Piero  Grattolini, 
where  Bartolommeo  also  dwelt  many  yearQ,  for  which  reason 
he  was  always  called  Baccio  della  Porta,];  nor  was  he  known 
by  ai>y  other  name. 

After  Baccio  had  left  Cosimo  Roselli,  he  began  to  study 
the  works  of  Leonardo  da  Vinci  with  the  most  devoted  zctfd, 
and  in  a  short  time  had  made  so  great  a  progress  that  he  was 
early  considered  one  of  the  most  distinguished  of  the  younger 
painters,  whether  as  regarded  design  or  colouring.  In  the 
company  of  Baccio  lived  Mariotto  Albertinelli,}  who  in  a 
short  time  acquired  his  manner  to  a  very  satisfactory  degree, 
when  they  executed  together  numerous  pictures  of  the  Ma- 
donna, which  are  dispersed  throughout  Florence.     To  enu- 

*  According  to  Baldinucci.  *  ^ 

t  Bat  of  the  gate. 

i  The  life  of  this  artist  follows  that  of  BariolonuDCo  della  Porta. 
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.. |ii^|ste  all  .these  ;)7ork8<woul4  take^ro^  too  fiur,  but  therelsre 
'  mme.  sd  admirably  fiixecuted  'by  Baccio  that'tbej  most^ifot 
,  jiass  wi  thout  n oti ce.     One  of  tli^  paintings,'  a  figure  of  ^e 
^yifgiainamelj,  is  iti  th^  boose  of  Filippo,son  of 'Avehirdo 
^jSalnativ  it  is  b.  siogalarlj  beautiful  picture,  dnd*  Js.liigblj 
Valued,  by  Its  possessor  :   anotber  of  tbem'  was  •j)urcba86d, 
^juo.l^ng  time  since,  by  Pier  Maria  of  the  Wella,'atlover"of 
paintings,  who  fouud  it  in  a  sale  of  old  furniture,  but  beibg 
capable  of  appreciating  its  beauty,  he  would  not  afterwards 
part  mth  il,  for  all  the  money  that  could  be  offered  to  him. 
.JTbis  aUo  13  a  Madonna,  and  is  executed  with  extraordinary 
.jeare.*     Ficro  del  Pugliese  had  a  snuill  Virgin  in  marbl^ 
^sculptured  by  the  hand  of  Donatello  in  very  low  relief •  a 
'w|Ork  of  exquisite  bpauty,  JLor  which  Piero,  desiring  to-do  it 
Hhe  utmost  honour,  had  caused  a  tabernacle  in  wood  to  be 
made,  wherein  it  was  enclosed  by  means  of  two  small  doors. 
,TTiis  tabernacle  he  ^subsequently  gave  for  its  ultimate  deco- 
ratioii  to  Baccio  del  I  a  Porta,  who  painted  oh  the  inner  side 
of  the  door,  two  ki,sLorical  events  from  the  life  of  Christ,  one 
^of  which  represents  the  Nativity,  the  other  the  Circumcision 
of  the  Saviour.     The  little  figures  of  these  scenes  were  eke- 
'cuted  by  Baccio  after  the  manner  of  miniatures,  so  delicately 
.finished  that   it  would  not  be  possible  for  anything  in  oll- 
paintirig   to   exce^'d   them.     When   the   doors  are  shut,   a 
painting  in  chiaro-scuro  is  perceived  to  decorate  the  outer 
side  of  them  ;  this  also  represents  Our  Lady,  receiving  the 
■  Annunciation  from  the  Angel,  and  is  likewise  painted  in  oil. 
The  tabernacle  is  now  in  the  study  or  writing-chamber  of 
the  Duke  Cosimo,  a  place  wherein  are  kept  all  the  small 
'  bronze  figures  from  the  antique,  with  the  medals  and  other 
rare  pictures  in  miniature,  possessed  by  his  most  illustrious 
Excellency ;  who  treasures  it  as  an  extraordinary  work  of 
art,  which  in  fact  it  is.f 
Baccio  della  Porta  was  much  beloved  in  Florence  not 

•  The  mode  in  which  Vaaari  speaks  of  these  pictures  does  not  enable  us 
to  distinguish  them  from  others  by  the  same  master,  nor  can  we  now 
indicate  their  probable  locality."— £«.  F/or.,  1838. 

t  The  pictures  here  described  are  still  in  perfect  preservation :  they  are 
m  the  room  appropriated  to  the  smaller  paintings  of  the  Tuscan  School,  in 
the  Florentine  Gallery.  These  are  the  miniatures  to  which  Vasari  haa 
referred  in  the  life  of  Donatailo. — ^See  voL  i.  of  the  present  work. 
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only  for  his  talcnta  but  for  Ms  many  excellent  qualities  ; 
devoted  to  labour,  of  a  quiet  'mind,  upright  by  nature,  and 
dulj  impressed  with  the  fear  of  Gdd^  a  r*?tired  life  was  ibat 
of  hi  a  choice,  ho  ■  ebuDued  all  vicious  practices,  delighted 
^reMlj  in  the  preaching  of  pioua  men,  and  always  Bought 
■the  aociety  of  the  learned  and  sober.  And  of  a  truthy  it  la 
seldom  that  Nature  gives  birth  to  a  man  of  gen 3 us,  who  ia'at 
the  same  time  an  artist  of  retired  habits,  without  aKso  pro- 
viding hinij  after  a  certain  period,  with  the  means  of  repose 
and  a  quiet  life,  as  she  did  for  Eacdoj  who  ultimately  ob- 
tained all  'that  was  demanded  by  his  moderate  desires,  as 
will  be  rt^lated  in  its  due  plaee.  The  report  that  this 
toaster  was  no  le^s  excellent  in  character  tlian  able  as  an 
artist,  being  disseminated  abroad,  he  soon  became  highly 
celebrated,  and  Geroxico  di  Monna  Yenua  Dini  con^ded  to 
liimu the  commission  to* paint  the  chapel,  wherein  the  rem ai^ 
of  'the>  dead  are  deposited,  in  •  the  cemietery  of  the  bosjpital  'of 
'Santa  Maria  Nuova.  Here  Baccio  commencedi  a  paiiiting 
in  fresco,  of  the  Last  Judgment,  which  he  executed  witli  so 
much  care  and  in  so  admirable  a  manner,  in  the  portion 
which  he  finished,  that  he  acquired  a  still  farther  increase 
pf  reputation.  He  was  extolled  above  all  for  the  remarkable 
ability  wherewith  he  has  depicted  the  glories  of  the  blessed 
in  Paradise,*  where  Christ  with  the  twelve  apostles  is  seated 
in  judgment  on  the  twelve  tribes,  the  figures  being  most 
beautifully  draped  and  the  colouring  exquisitely  soft.  One 
part  of  this  work  remained  unfinished,  the  condemned  dragged 
away  to  hell  namely;  of  these  forms  we  have  the  outline  only. 
The  design  of  the  master  has,  nevertheless,  made  the  shame, 
despair,  and  dread  of  eternal  death,  as  clearly  manifest  in  the 
expression  of  their  faces,  as  are  content  and  joy  in  the  coun- 
tenances of  those  who  are  saved,  although  the  picture,  as  we 
have  said,  was  left  unfinished,  our  artist  having  a  greater 
inclination  for  the  practices  of  religious  worship  than  for 
painting. 

Now  it  happened  at  the  time  of  which  we  now  speak  that 
Era  Girolamo  Savonarola,  of  Ferrara,  a  renowned  theologian 
of  the  order  of  Preachers,  was  in  the  convent  of  San  Marco ; 
where  Baccio  attended  his  preaching  with  infinited  evotion, 

*  Of  this  celebrated  picture  veiy  little  is  now  to  be  seen. — MisteUL 


M^nfritb^«lft^1i£^o0peolrwbich  he Mt.fi^  tto |lm6iik>f rite: 
9midber::he7tliii^.l>eeaiii«  doselj/intiihate  ^th  i^  '6iro« 
kibo/imiid:8peot!!iilsibBt'alif  bis  titae^in  tke  oonvsenV^^Bg: 
ooiiti«cted.«  friendship  with  the  other  moDkt^aiao.^  ^Oink' 
lasfe  m<tooiiid|iilB  oostiiin^  toprauh'^dailj;- mnd'faii  a6al 
inasasingi  he'dmilj  declaimed  fh>in  the  pal^  agtinst^Uoen*^ 
tiou-^^oieiyamoiig  other  :tfaing8 ;  showing  hew'thibo,-#itit^ 
nuisie' and } tooks  ofteimflareharactei^,  were 'Calciilaladrtia 
liad  4he  miind^to  evil  ^iie  also  aaaerted  ^his  conviction;  thatt dA^ 
hoeflesrwhere  foong  inaidtes:  dwelt,  it  was  dangenona'and 
Mnproper rttocrretainvpiotures  wherein 'there  were 'tindn^ped 
fignivs.  Nowdtwasftheeastomtnthatcitytoctreoteabinsfof 
firewood  And  xvtfaer^oonibQStiblee  on  the  pnbliopianm  doiiBg 
tiie  tbne^'of : Oluiidra],  *and  •  on' the  night  >of  Shioire  ^Tiiesdajv 
these  hntst'being  aeti»4>la2e;  the  peo^  were  wont  to  daaee 
acoottd:  thet[L:while  tfans  ^homing,  men  and  wvmiteithat^is 
^  haj^- joining  haadsyfaecording  to  aadeBtcostc^  encircled 
thiBse  fires,  with:  songs  and  dances.  On  the  retnm  of  the 
CSamival  following  the  period  of  which  we  now  speak;  how^ 
ever,  FraGrirolanK>'s  exhortations  had  so  poweifully^sfieoted 
the.  people,  that  instead  of  these  accustomed  danoesjthej 
brought  pictures  and  worics  in  sculpture,  manj  by  the  most 
tecellent  masters — all  which  they  cast  into  the  fire,  with 
books  and  musical  instruments,  which  were  burnt  inlike  man- 
ner—a  most  lamentable  destruction  ;  and  more  particolarlj 
as  to  the  paintings.  To  this  pile  brought  Baodo  della  Porta 
all  his  studies  and  drawings  which  he  had  made  fnmi  the 
nude  figure,  when  they  were  consumed  in  the  flamed  His 
example  was  followed  by  Lor^izo  di  Credi,  and  by  many 
others,  who  received  the  appellation  of  the  FiagnomL^ 

-  No  long  time  after  this,  Baccio  della  Porta,  moved  by  the 
love  whidi  he  bore  to  Fca  Girolamo,  painted  a  picture 
wherein  was  his  portrait,  which  is  indeed  most  beautiful 
This  work  was  at  the  time  transported  to  Ferrara^  but  was 

*  That  the  followers  of  Savonarola  were  so  called  has  been  alraa^jr 
Teroarked  in  the  life  of  Sandro  BoUioelli:  that  partj,  in  its  poHtical 
character,  had  declared  against  the  exaltation  of  the  House  ef  Medici;  thdr 
opponents,  who  were  called  the  ^rfoMia^t,  were  eqaallj  averse  to  the 
supremacy  of  that  hoiiae,  but  joined  the  followers  of  the  Medici  m  their 
enmity  to  Savonarola  on  the  ground  of  what  they  considered  the  "  intolerant 
hypocrisy*^  of  the  Piagnoni. — See  Varchi,  SUnrie  Fiotemime. 
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bvcmght/back  to  Flbi^bce'tiot  a*'gi««t; while «8inee/'flmd>tff 
now  in  the  house  of  Filippoy  the  0on«x>f  Alainanni  Salviati^! 
by  whom,  as  being'  a*  wmrk  of-  Bnccio'fly  it  is  held* inctiie 
lughest  estimation.*  >  •  .  r'  .-r    ■•  :  •'    m^h^v- 

Jt  happened  afterwards  that  the- party  opposed  to 'Fra' 
Girolamo  rose  against  him,  determining  to  deliver  him  into 
the  hands  of  justice,  and  to  make  IdnratisweraiUe  for  theinsniv 
rections  which  he  had  excited  in  theeity;  but  the  friends*  of 
J  the imonk,  perceiving  their  intention,  assembled  also;  teethe 

number  of  five  hundred,  and  shul^  themselves  updn  4Sanf 
Marco ;  Baccio  della  Porta  joining  himself  to  them;  for  the 
very  great  affection  which  he  bore  to  Fra  Girolamo.  •  It  is 
trae  that  having  but  very  litde  courage,  being  indeed  'of 
a**  timid  -  and  even  cowardly  disposition,  he'  lost  heacrt,'  'oh 
hearing  the  clamours  of  an  attack,  w3iich  was  made  uponth^d 
convent  shortly  after,  and  seeing  some  wounded  and 'othees 
killed,  he  began  to  have  grievous  doubts  respecting '.his 
position.  Thereupon  he  made  a  vow^thatif  he  might  be 
permitted  to  escape  from  the  rage  of  that  sl^fe^  he  would 
instantly  assume  the  religious  Imbit  of  tiie  Dominicans.'  The 
vow  thus  taken  he  afterwards  fulfilled  to  'the  letter ;'  for  wheh 
the  struggle  was  over,  and  when  the  monk,  having  been  taken 
prisoner,  had  been  condemned  to  death,f  as  will  be  found 
circuoidtantially  related  by  the  historians  of  the  period, 
Baccio  della  Porta  departed  to  Prato,  where  he  assumed  the 
habit  of  San  Domenico  on  the  26th  of  July,  in  the  year  IMO, 
as  we  find  recorded  in  the  chronidee  of  that  convent. 
This  determination  caused  much  regret  to  all  his  friends, 
who  grieved  exceedingly  at  having  lost  him,  and  all  the 
more  as  he  had  resolved  to  abandon  the  study  of  painting. 

At  the  entreaty  of  Gerozzo  Dini,  the  friend  and  compan- 
ion of  Fra  Bartoiommeo— so  did  the  prior  call  Baccio  della 
Porta,  on  investing  him  with  the  habit — Mariotto  Alber- 
tinelli  undertook  the  work  abandoned  by  Baccio,  and  con- 

*  A  fine  portrait  of  Saronarola,  bj  Fra  Bartolommeo,  is  now  in  the 
Academy  of  the  Fine  Arts,  in  Florence.  It  has  a  deep  wound  on  the 
head,  doubtless  in  allusion  to  his  martyrdom,  and  is  therefore  not  likely  to 
be  that  here  alluded  to,  although  some  annotators  appear  to  consider  that 
it  may  be  the  one  mentioned  by  Vaaari  as  in  the  possession  of  Filippo 
Selviati. 

f  This' martyred  reformer  was  publicly  burnt  on  the  23rd  of  May,  1498. 
— See  Varchi,  Storie  FiarefUine. 
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^|[$oippli9tioii..v  In  tU&work  Replaced  the  portrait  of 'the  then 
^^^(ir^tQCjtwUh  those  of  certain  Monks,  who  were  eminent  for 
r.^eir.  I  knowledge  of  surgery.  He  added  >ther«flikett»sii^ 
^fi^ar{axoiamaei£f  who  had  caused  tiie  painting  to1>a'^execated, 
ymth|.that*of  his  wife,  whole-length  figures  r  the ^fomier 
Jkpeeling!  on  one  side,  the  latter  on  the  other.:  'Iir  one^bftthe 
!  jdjo^  apdi  seitted  figuros  of  this  picture,  Mariotto  AlbertineUi 
■ff^ntfdif  tl^e.j  portrait  of  his  pupil  Giuliano  Bugiairdin!,>a 
3j[<9idi.  with  long  Jiair^  as  it  was  then  the  custom -to*  wear  k^ 
^^d  so  carefully  has  »the[  work  been  executed,  ^at  each  sepa- 
^^n^e.  hair  inight  almost  be  counted.  The  portrait  of  Man« 
:ptto  {limself  is  also  in  this  painting — in  the  head,  with  loi^ 
Jbair,:C|f  a  figure  emerging  from  one  of  the  tombs' there,  aa  is 
j/llfSOithi^t  of  M^e  painter  Fra  Giovanni  da  Fiesole,  whose  life  we 
j^vjB  written...  This  last  is  in  that  portion  of  the  picture  whidi 
^presents. the  Uessedness  of  the  just.  The*  work  inte^all 
..executed  in  fresco,  both  by  Fra  Bartolommeo  and  Mariotto ; 
■^;Jbas '.maintained  and  continues  to  maintain  its  fineshness 
admirably,  and  is  held  in  great  estimation  by  artists,  seeing 
^^that,  in  t^ds  manner,  there  scarely  could  be  anything  better 
injected  by  the  art  of  the  painter.* 

^,,vWhen  Fra  Bartolommeo  had  been  several  mon^  in  the 
convent  of  San  Marco,  he  was  sent  by  his  superiors  to 
sFlorence,  they  having  appointed  him  to  take  up  his  abode 
as  a  Monk,  in  the  convent  of  San  Marco  in  that  city,  where 
his  talents  and  good  qualities  caused  him  to  receive  number- 
less marks  of  kindness  from  the  Monks  with  whom  he 
dwelt.  At  that  time  Bernardo  del  Bianco  had  caused  to  be 
constructed  in  the  abbey  of  Florence  a  chapel,  richly  and 
.beautifully  erected,  of  cut  stone,  after  the  designs  of  Bernar- 
dino da  Bovezzano ;  a  work,  which  was  then  and  is  now  much 
jidmired  for  its  varied  beauty.  And  to  complete  the  deco- 
.  rations,  Benedetto  Buglioni  had  prepared  angels  and  other 
figures  of  vitrified  terra-cotta  in  full  relief,  placed  within 
niches,  with  friezes  consisting  of  the  arms  and  devices  of 
Bianco,  mingled  with  heads  of  cherubims.  For  this  chapel, 
Bernardo  desired  to  obtain  an  altar-piece,  which  should  be 

*  But  little  of  the  upper  part  of  this  work,  that  executed  by  Fra 
Bartolommeo,  now  remains ;  and  still  less  is  to  be  seen  of  that  executed  by 
Mariotto  Albertinelli,  the  lower  compartment  namely. — Ed.  Flor,,  1 832>-6. 
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.tvidrtiiy.  of  its  beauty;  and  feeling  convinced  ^tMt^^^iiHb- 
lommeo  would  be  exactly  thfe' person  to  execute'^ what  he 
^.wished,  he  used  every  possible  means,  by  l^e  inter^etitidn  bf 
sfrieods,  andby  all  other  methods,  to  dispoefe  the  'Mokikfto 
.that  undertaking.  .Fra  Bartolommeo  was  then'  in  hiisi  con- 
vent^ exclusively  occupied  with  his  attention  to  the  religious 
services,  and  to  the  duties  imposed  by  the  rule  of  his  Ord^» 
although  frequently  entreated  by  the  Prior,  as  well  ih  by4ns 
«QwnL*<  dearest  friends,  to  commence'  some  "work  in  pdritih^. 
Four  years  had  now  passed  since  he  had  revised  to  exedtiie 
any  labours  of  that  kind,  but  on  the  occasion  we  tit^d  nd*w 
describing,  being  pressed'  by  the  importuniti^  of  Bernardo 
.del  Bianco,  he  was  at  length  prevailed  on  to  b^n  the  pi<^- 
ture  of  St.  Bernard.  The  Saint  is  represented  aS  writiti^, 
when  the  Virgin  appears  to  him,  holding  the  Divin<3  Child 
in  her  arms,  and  borne  bj  numerous  figures  of  children  Atid 
angels,  all  painted  bytthe  master- with  exceeding  deli^i^^. 
Beholding  this  appearance,  St  Bernard  is  lost  in  adoring 
contemplation,  and  there  is  a  certain  inexpressible  radiance 
of  look,  which  is  so  to  speak,  celestial,  in  his  countenance, 
and  which  seems,  to  him  who  considers  the  picture  attentively, 
to  become  diffused  over  the  whole  work.  There  is,  besides, 
an  arch  above  this  painting  which  is  executed  in  freisco,  and 
is  also  finished  with  extraordinary  zeal  and  care.  ^ 

Fra  Bartolommeo  painted  certain  other  pictures  soon  after 
that  here  described,  for  the  cardinal  Giovanni  de'  Medici,, 
with  a  figure  of  the  Virgin,  of  exquisite  beauty,  for  Agnolo 
Doni,  which  last  is  still  on  the  altar  of  a  chapel  in  his 
house.t 

About  this  lime  the  painter,  Raffaello  da  Urbino,  came 
to  studyl  his  art  in  Florence,  when  he  taught  Fra  Bartp- 

♦  Thii  picture,  now  in  the  Florentine  Academy  of  the  Fme  Arts,  wat 
much  injured  during  the  last  centurjr  bjr  barbarous  retouching. — Ed,  Flor,, 
1832-8. 

t  Now  in  the  Corsiiii  Gallery,  in  Rome. — Botlari.  It  is  declared  by 
Lanzi  to  be  "  perhaps  the  most  beautiful  and  graceful  work  ever  executed 
by  this  master."— See  tlie  History  of  Painting,  Florentine  School,  Epoch 
2nd,  vol.  i.  p.  150. 

J  The  expression  of  Vasari  is  here  imparare,  "  to  learn,"  for  which  his 
Italian  critics  reprove  him  sharply,  affirming  that  Raphael  had  already 
learned  his  art  when  he  arrived  in  Florence;  but  the  ^  graceful  master,"  as 
our  author  delights  to  call  him,  may  very  well  have  come  to  study  his  art 
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m  j^ioomp^ny^'  4)eiiig-de8iroii8  lof  aoqiurtngf^e  jinonk's  jnanr 
iiar>of  cplouriiigji;'' the.faanaaonj  peroeptaUeiln  bia  yrbABf-wu^ 
iib^modd  of  '^tr^iting  <theiiL/hmwig.:^ea8iad>  RaffiieUoj^^ei^ 
gareatly.c  Fra'Bartok)iiimeo.va«tlieQi>«izi^^ 

nbw^in  tbeipossesfiim'of theiKingtof)iFnuice.;f.it  waar>pn^ 
lieatedip  thatmoaardi  aft^  iumagfTbeeiilk^  iO!be;,i^ioi^ 
ia>iSaii  Marco  v£»p  eeveral  months*  He.difterwai}dBi)paiiiled 
'anbtb^r  imtbc'same  oOii¥ent»<totreplttoe  that  whioh^waa  aenfc 
^to  Enuioer>;  thisikttt  also  has  an  infinite  yadet7rof  figuni^ 
'a^ooBg-irhioh  avei  ohildren;  hovenng  ia^  the  aii%  :aad>{hoUing 
an^pen  pavilion^  orr canopy ; .  thej  javci  Texyi  weU  itmwn^,  aid 
-ui^Boolv^powerfularelie^i^t:  they  i  appear  rtQrstandcoilt-£nDin 
-ihe^pictorci^i  the^cokfeiiiag.c^  jthe.  flesh  disphiTSitiiat /beantj 
aad^eze^Qienc^  .-which 'evecy.aUe'artist'jdesil^  toiomfwrl  ^ 
hifl^woi^/tmd'.the  paintings  even  inritheirpipesekkti  da7(«ii8 
esteemed  .to  he;ino6t  exceUent.|  Hifi  l^iigiain  /thisrwcmkis 
iurronndedt>7>iinmecous(%ures»  all  .well  ^€xecated^  ^raoefol* 
fuU  of  expression,  and  highly  animated.;  they  are.  coloured 
incso  held  a  manner,  that  they  would:  ratheir  'Seem  to  be)an 
relief Hthan  parts  of  a  IctcI  surface^  the.  master  desiringto 
show,  thathe^MHild  not  only  draw,  but  give  force,  and  f  add 
the  fitting  degree  of  shadow  to  his  figures,  and  this  he  has 
am|^y  efiected  in  a  canopy  or  pavilion,  upheld  by  certain 
children  w-ho  are  hovering  in  the  air,  and  seem  to  come 
forth  £rom  the  picture.§  There  is  also  a  figure  of  Chxi0t> 
as  an  infant,  espousing  the  Nun,  St.  Catherine ;  tiie  treat- 
in, the,  fine  work»  to  be  seen  at  Florence,  and  we  know  that  the  hand  of  the 
excellent  Gioi^gio  was  more  familiar  with  t^e  pencil  than  the  pen ;  let'us, 
thchreloTe,  be  at  peace  with  him,  even  though,  as  he  decliiTes  himself,  Ws 
'^  bullion  of  writing"  be  *^  uncultivated  and  simple,*'  and  '*not  woitby-of 
jour  fkeellency's  ear."  -        -i 

*  Bottari  doubU  this,  but  Lanzi  justly  remarks  that  Raphael,  haidng 
studied  perspective  under  Perugino,  who  was  deeply  versed  in  its  laws,  teay 
well  have  taught  the  rules  to  Fra  fiartolommeo,  and  the  mther  as  be  had 
given  proof  of  his  own  proficiency  at  Siena,  before  visiting  Florence. 

f  Still  in  the  Louvre:  it  bears  the  inscription,  F.  Bartiv,  1615. 
—See  Waagen,  Kiinstler  and  Kunstwerke,  in  England  and  Paris,  voL  iii. 
p.  427.;  German  edition  of  Vatari, 

±  Now  in  the  Pitti  Palace. 

%  A  alight  inadvertence  on  the  part  of  our  author  or  his  copyist  will^here 
be  .perceived,  in  the  repetition  of  a  passage  to  be  found  immediately. above. 
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mi3titurbold'fliid)ftee^.«oit.^fitipos3ible>%o<  liBa^ntf'anyiMng 
more  Hfe^Hkethan  tMs^gioikp  s  va  oirde'C^  sioBt^  recediriig  hi 
perspeodTe  <cfa  xciaoh  iside^i  disappear  -witMn  >ihe  d^pth  of  a 
harge  reoe88y;iiDdthis>traiiitof  £igure»ifi  amoved  with«o:inach 
ability  tiiat  th^memlobs  mL^^  >It  >i3f  obirioas,  that  in  the 
oolonricg  cf  tkbi(  woric  Bart(^oimneo  has  eloeely  imitiUied'  the 
paintings  of  Leonardo  da  Yinci,  'more  particularly  in  the 
shadows,  for  whiefa^he^htff  used  fninter's' smoke  or  printer's 
black,  and  the 'black  ^  bttet  ivory  <N^iyory*blac(k.  Hiese 
two  blackshaTe  eansed  the  picilnirB  to  darken  greitly,' they 
having  constantly  become  4eqp6r,  so  that  the  wcnrk  is  now 
jBodi  heavier  an  tiier  shadows  thaki  itT^as*when  first  painted.* 
Before  the  principal'  figures  in  ^this  picture  there  is  a.  San 
6i<nrgio  ih>}armourf  bMringa  stands^  in  his  hand,  an  im- 
posii^,  powerful,'  and  life-Uke  ^ure^  the  atdtude  of  which 
is  very 'fine<  No  ksa  worthy  'c£  praise  is  the  San  ^Bartolom- 
meo  standing  <  upright  in :  tiie  same  work ;  iand  eqoaUy  excel- 
lent are  two  children  seated,  the  o(ne  playing  oh  a  lute,  the 
other  on  a  lyre,  the  first  ^of  these  has  ins  1^  raised  and  bent, 
he  is  supporting  his  instrument  thereon^  and  his  fingers 
move  tiie  strings  in^  the  ^ust  of  playing :  the  ear  is  bent  in 
rapt  attentioa  to 'the  harmony,  the  head  is  turned  upwai^, 
and  the  mouth  is- slightly  opened,  with  so  life-like  an  effect, 
that  while  looking  at  it,  the  spectator  cannot  persuade  him- 
self that  he  does  not  hear  the  sound  of  the  voice.  The  other 
child,  leaning  on  one  side,  bends  his  ear  to  the  lyre,  and 
seems  to  be  l^tening  intently,  with  the  purpose  of  marking 
the  degree  of  its  accord  with  the  lute  and  voice :  occupied 
with  his  efforts  to  bring  his  instrument  into  harmony  with 
that  melody,  he  has  Ms  eyes  riveted  to  the  ground,  and 
turns  the  ear  attentively  towards  his  companion,  who  is 
singing  and  playing.  AU  these  varied  expressions  are  ren- 
dered with  much  ingenuity ;  the  children  are  both  sitting, 
as  we  have  said,  and  are  clothed  in  veils,  every  part  is 
admirably  executed  by  the  able  hand  of  Fra  Bartolommeo, 
and  the  whole  work  comes  out  most  harmoniously  from  its 
dark  shadows. 

A  short  time  after  the  completion  of  this  picture,  our 
artist  painted  another,  which  is  also  considered  a  good  one ; 

*  A  defect  which  b  constantly  increaahis,  hisomuch  that  the  picture  is 
iMw  loaded  with  gloomy  and  nonotonout  nnidowB. 


tli%#](ibJ6Ct,i8EjQar  Lady  -with  ^iitii>aroiiiid  iier»^)  *iFTW'BSt^- 
ta^^^aame/o.  obtained  much  commendation' for (ihis.manneri of : 
dj^^ing^^gui^es,  which  he  did  with  such  femarkaUeraoftneM; ' 
ofoiRVitgii^  thati  the  added  to  .the- art  bj .this! means  avgrditt; 
increase  of  harmony ;  his  fignres  really  appear  to  be  in*j^<)^^ 
^fSiyW^esLficaiod  in  the  most  animated  manner^  imd-finishid 
'vi^jith jthe* utmost  perfecti<m.    .  j     ;      :-  . .  :>£i  nfjr** 

i>P%yjing  heard  much  of  the  excellent  works  which  MichAel  ' 
AjQg^  ai^d  the  graceful  Raphael  wese  performing  in  Rmne,' 
a^^;. being  inoved  bj.the  praises  of  these  masters^  ^4he'; 
M^okf  was,  perpetuallj  receiving  accounts  of  the '.maFrd^' 
e^^^ctijidf by  the  two  divine  artists^ 'he  finally,  having  >obtained' 
permjissipn .  of,  the,  Prior,  repaired  to  Bjoaae^    He  was  therer  i 
r^^ixedj  And  entertained  byithe  IVate  del  Piombo/|'.  Mufano^ 
fjQtj^^ibr  whom  he  painted  two.pictures,  at'the-Coavent^tof 
Sfui  Silvestro,  on.  Monte:  CavaUo^^to  ^whiph  Fra^Aiariandv 
b§loiig6d4.  the:  subjects  SS.  Pietroand^Paolo^f  .H-Bat  the 
h^boqrs  undertaken  bj  Fra  Bartdommeo  in  the  air  of  Biotm&j 
w/erfi  not  so  successful  as  those  executed  while  <he^  breathed  • 
that. of  Florence;  among  the  vast  numbers  of  woiks,  aiieient> 
and  j^odem,  which  he  there  found  in>  such  overwhelming- 
abui^dance,  he  felt  himself  bewildered  and  astounded ;  ithe 
pjro^ciency  in  art  which  he  had  believed  himself  to  possess^ 
npw  appeared  to  him  to  be  greatly  diminished,  ||  and  he  de* 

*  This  picture  is  still  in  the  church  of  San  Maroo,  and  althougfa  iioi 
equal  in  merit  to  that  previously  described,  is  thought  to  have  so  much  of 
the  manner  of  Raphael — his  second  nutnner  that  is  to  say— that,  accord- 
ing >to  Bottari,  it  was  mistaken  by  Pietro  da  Cortona  for  a  work  of  that 
great  painter. 

f  Frati  del  Piombo,  Monks  of  the  Signet.  This  name  was  gifen  to  tboae. 
persons,  whether  laymen  or  churchmen,  to  whom  was  confided  the  office 
of  appending  the  seals  of  lead  to  the  pontifidal  diplomas.  Bramante  held 
this  appointment,  as  we  have  just  said  in  his  life,  and  after  the  deadi  of  ibe 
Fx^  ,Il|lariano  here  alluded  to,  it  was  obtained  by  the  painter  Seboatiaiid 
Luciani,  thence  called  Sebaatiano  del  Piombo,  whose  life  follows,       . .      ^ 

X  Fra  Mariano  had  been  endowed  by  Pope  Julius  II.,  with  extensiTe 
powers  in  all  things  relating  to  the  buildings  of  San  Silvestro-a-Monte- 
Cavailo,  afterwards  given  to  the  Theatines,  and  now  belongmg  to  the 
Fathers  of  the  Mission. 

§  These  paintings  are  now  in  that  part  of  the  Papal  Palace  of  •the 
Quirinal,  which  is  called  the  Anartments  of  the  Princes.  Tor  engiaTii^ 
of  these  works,  see  the  Ape  IlaHana, 

The  same  thing  happened,  according  to  Lanziy  to  Andiea  del  Savto^ 
'  Rosso,  and  other  truly  great  painten,  whose  modesty.  **  is  itioiiglj;coik- 


toll: 
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tennined'io  depaiii^Heaving  lo«BiBi£ra6Bo^>tlve'icM]^e^^^ 
pktting.oneof.the  'ftboye-mentioQed  pictured, 'which  he  <36tililcl!' 
not.remain^to  finish,  the  t  San  Hetro  mainely  r  that  woi^k}^^ 
tl^erefore,  retouched  in  every  part  by  the' admirable  Raffaello,^^ 
was: then  given  to  Fra  Mariano.  '- '         -^^  >ai 

!  Thus  fVaBartolommeoxetumed  to  Florence,  and  as  he  had'^ 
been  frequently  assailed  there  with  declarations'  to  the  effedt^ 
that  lie  was  not  citable  of  painting  nude  figures,  he  resolved 
to  show  what  he  could  do,  and  prove  that  he  could  ^ccom^^ 
plish  the  highest  labours  of  the  art  as  well  as  other  masters^^ 
totthisend  he  painted  a  San  Sebastian,  wholly  undrapec^  'by^ 
Y&Ky^  of  specimen' ;  the  colouring  of  this  figure  is  like '  that  *  m'> 
the  living  fiesh,  the  countenance  most  beautiful,  and  in  per-^L 
feet  harmony  with  the  beauty  of  the  form  ;  the  whole  work,f 
in  short,  is  finished  with  exquisite  delicacy,  insomuch  that  it -^ 
obtained. him  infinite  praise  from  the  artists: '  ■  ^'    ^'-^ 

Jt  is ;  said  that  1  when  >  'this  painting  was  put  up '  in  tlie' ; 
church,  the  Monks  discovered,  from  what  they  heard  in 
the  confessionals,  that  the  grace  and  beauty  of  the'  vivid^ 
imitation  of  life,  imparted  to  his  work  by  the  talents  of  Fra 
Bartolommeo,  had  given  occasion  to  the  sin  of  light  and'etil- 
thoughts;  they  consequently  removed  it  from  the  church 
and  placed  it  in.  the  Chapter  House,  but  it 'did  not  remain, 
there  long,  having  been  purchased  by  Giovanni  Batista  della 
Palla,*  who  sent  it  to  the  King  of  Franccf 

Fra  Bartolommeo  had  often  felt  greatly  displeased  with 
the  joiners  who  prepared  the  frames  and  external  o^aments 
of  his  pictures,  for  these  men  had  the  custom  then  as  they 
have  now,  of  concealing  one-eighth  of  the  picture  by  the 
projection  of  their  frames,  he  determined  therefore  to  in- 
vent some  contrivance  by  which  he  might  be  enabled  to 
dispense  with  these  frames  altogether ;  to  this  end  he  caused 
the  panel  of  the  San  Sebastiano  to  be  prepared,  in  the  form 
of  a  semicircle ;  on  this  he  then  drew  a  niche  in  perspective, 

trasted,^  be  remarks,  ^  with  the  self-sufficiency  of  the  numberless  medi- 
ocrities who  have  since  walked  the  sacred  city  under  the  cegis  of  their 
slender  abilities." 

*  Mentioned  again  in  the  life  of  Andrea  del  Sarto,  as  being,  according  to 
Bottari,  in  the  habit  of**  buying  up  the  pictures  of  the  masters  and  sending 
them  out  of  Florence."  ' 

t  The  £ite  of  this  work  is  not  known. 


^g/f^  r  thujs  painting  an  /Oroaoieiit^  whijtsh  aer^vM.  as^a  fiamer 
t^Xp^  $g^u^  whioh  be  had  .Q^Beoul^  in>4he  iiiiddle^..o£'ius> 
^ark^;,i]€  did  the  same  ttuQg/for  ti^  Suk  Yiiic«iiziQ^  «8  well 
.as  for  tiie  San  M^eo,  of  wbieh-iv^  8liaU^[>eakragam  tliece^ 
^teTrr  ^JFraL.^furi^olonppieQ  paipled  a, figure -in .imI  aver  ihe 

j^i^eipgfSaA.y^inoeopEii^  who  waa  a  Monk  of  hia  own  -ordav. 
preachii]g:,qn.tfie:'rigpiTO  XHyind - JnirtioQu.   In\^the 

^Ikiijde  4>f;^hia  figiir^  but  9till  mcire  in  the  faaad^- these -ia'all 
msA  ^tefpnefsandfimpq^mg  sevenly,  iuuallyjnanifest.in  thig 
ownt^nanpe  >  of  a  the  preacher. .  who  •  ia  labouring ;  :to  -  induee/ 
m^/obstiiutt^.initheir^ia^  toameodmentof  ]if^  hjjBetting' 
tf^ae.ti^e^  the  tep^g^  ofrjthe justice  fof .Xjrod  ;f  rtiotipainted,\ 
^ui^  reallj  in.  iife^  does  ^ttus.  iidmirable .  £gure:  appear  to  himi 
wHq  r^ards  it  at^tjjfdji  ap  poiner£ali9:cthe; -jrelkf  wxthi 
ip(^|<^ .  i(^  jb^^execujfee^ 

4^^4^J>^^^^i;^i%^'nipi4l7  bec(nning  a  ruin,  being  cracked. 
4Q,x>ye;^,irQpDCL';hi^Ying  been  painted. with  fineahoeloorsiion- a- 
'  .grpifndy  a^ :  i  have  remarked :  reapeeting  the : worka  of 
J^erqgin()^  painted  in  the  IngeauatLf:. .  . 
^  Qur^arfist  had  been  told  that  hia  manner  was  .minute,  and 
^t,inc^n^.to  ahow  that  he  waa  not  unequal  to  Ihe  deline-. 
i^on  of  .large  figurea ;  he  therefore  painted  a  picture  on 
(Kanel  for  the  wall  in  which  is  the  door  of  the  choir,  repre- 
acting  St.  Mark  the  Evangelist,  a  figure  five  braccia  high, 
in  which ^e,  exhibited  admirable  design  and  great  mastery  of 
Hisartj:  . 

I^.The  Florentine  merchant,  Salvatore  Billi,  on  his  return 
finonisa  ^joum  in  Naples,  having  heard  tbe  fame  of  Fra 
Bartolommeo,  and  having  seen  his  works,  caused  him  to 
paint  a  picture,  representing  Christ  the  Saviour,  in  allusion 
t0.th|8,  own  name.§  The  Eedeemer  is  surrounded  by  the 
four.  Evangelists,  and  has  at  his  feet  two  children,  who  sup- 
port the  globe  of  the  world ;  these  children  are  admirably 

*  Now  in  the  Academy  of  the  Fine  Arts  in  Florence,  but  mnch  injured 
bj  retouching. 

f  Seean/«,p.  313-U. 

^  j  Now  in  the  Pitti  Palace,  and,  without  doubt,  the  mastw-piece  of  the 
painter.— £a.i:W.,  1832-8. 

S  Sal?atore,  the  Saviour . 
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pantedyltlieir  fyrn^  lutting^all  the  tender  fireehneMB^ro^eiPW 
liieir  youth ;  the  wholes  work  is  equally  excdlent,^the  ^g^r^ 
o£.two  ftophets  m^re  particularly,  whidi  arehi^}ily  extoH^"*^ 
This  painting  is  placed  in  the  Nnnoatact  Fi6rence,'beneiil£ 
Che  great  ^nrgan,  such  being  the  desire  of 'Salvstoire';  li  ii 
indeed  a  beautiful  thing,  and  was  executed  by  the  mdh)^ 
with  infinite  love,  so  that  he  broi^ht  it  to  a  most-f^liciious^ 
conclusion ;  there  is  now  placed  around  it  a  ridi  decdratibn/^ 
all  sculptured  in  marble,  by  the  hand  of  Pietro  Rosdli.f  ^  ^"^ 
.  After  completing  this  work  it  became  neoessarj  to'  Kn^ 
Bartolommeo  to  take  change  of  air,'  and  the  Prior,  who  Wad^ 
then  his  friend,  sent  him  to  a  monastery  of  their  Order  "which^ 
was  situated  at  a  certain -distance  without 'tiie  city,  f  WHile^ 
adding  in  that  place  he  finally  arrived  at  the  wisfiedfc^ 
power  of  accompanying  the  labour  of  his  hands  with  tW 
uninterrupted  contemplation  of  death.'  For  the  church  i)f 
San  Martino  in  Lucca  this  master  painted  a  picture  of -^th^[ 
Madonna,  with  an  angel  playing  on  a  lute  at  her  feet ;'  Sdn 
Stefano  Mands  on  one  side  of  the  Virgin,  «nd  San  Giovabti^ 
on  the  other;  the  work  is  a  good  one,  whether  as  regards' 
design  or  colouring,  and  affords  full  proof  of  the  nnastei^r 
ability.  §  In  the  church  of  San  Romano  also  there  isVa 
picture  by  Fra  Bartolommeo,  the  Madonna*  della  Misericordia' 
namely,  the  painting  is  on  canvas,  and  is  placed  on  a  pro- 
jection of  stone,  angeb  support  her  mantle,  and  around  her 
is  a  concourse  of  people  scattered  over  a  flight  of  steps,  some 
seated,  others  standing,  but  all  with  their  looks  turned, 
earnestly  towards  a  figure  of  Christ  appearing  in  the 
heavens,  and  showering  down  lightnings  and  thunder-bolts 
upon  the  people.  ||  In  this  picture  Fra  Bartolommeo  has  given 

*  These  are  the  figures  of  Job  and  Isaiah ;  thej  are  now  in  the  Tribune 
of  the  Uffizj.— £tf.  Flor,,  1882-8. 

t  Now  in  the  Pitti  Palace,  and  engraved,  as  is  the  St.  Mark,'  by ' 
Lorenzini,  but  not  in  a  nianner  suitable  to  the  merit  of  the  work :  better  r 
engravings  of  both  are  to  be  found  in  the  OaUerie  de  Phr&nw  et  du  Patau- 
PUH,  Paris,  1789,  IS07 .—MassettL 

X  The  convent  of  the  Maddalena,  near  Mugnone,  on  the  road  to 
Mugello. — Ibid, 

§  Still  in  the  church  of  San  Bfartino.  It  has  been  engraved  by  the 
Saxon  engraver,  Morit2  Steinla. 

II  This  picture,  which  is  still  in  the  church,  is  considered,  as  regards  the 
composition,  to  be  the  finest  ever  painted  by  Fra  Bartolommeo.  The 
original  sketch  for  the  work  was  among  those  in  the  collection  6f  Sir 
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piiD<if)jc^h]a'ipoW6rtiover''the  difficulties  of  1^  art^iitie  ^^'^ 
feokidii^wi&^which^iie' knew  hoW' to  manage  the  gradttal 
9iininatioinof*tiieviihadow8,  and  the  softening  of  the  dat^k^ 
tints^  imparting  extraordinary  relief  to  his  work,  and  shpW* 
iiigjhi»>«adiyurabie  excellence  in  colouring,  design,  and  in- 
'niiti6n;,iin.ia^ord;>tfai8  is  as  perfect  a  picture  as  ever  prO^ 
tteded^ffromuhisi  hands.  In  the  same  church  he  painted 
4oother4)iciure  also  on  canvas,  the  subject  our  Saviour  with 
St^'Gathenne.tfaetHartjr,*  imd  St.  Catherine  of  Siena,  th^ 
It^t^tan  an  ecstaej,  Twpt  from  earth,  a  figure  than  which  it  is 
DjgtLijposfljUeiUiatt  anything   better   can    be  done  in  thi^ 

maoneiHtt^i' f  •j;;vi  -* 

hdBliafHng'Teturned 'to  Florence  FraBartolommeo  occupied 
hinisfiH?  mbchiwith  music,  and  finding  great  pleasure  therein 
he  mmld  sometimes  >  sing  for-  his  amusement.  In  Prato  he 
pointed  ar^i<^uretof  the  Assumption,  ^  opposite  to  the  prison 
W  the  ei^^  4for  the  House  of  Medici  also  this  master  painted 
ces:t^!pictures''of  the  Madonna,  with  other  works  for  diffier- 
entipersohs :;  among  these  is  a  figure  of  the  Virgin,  which  is 
noi^ln.thei  possession  of  Ludovico,  son  of  Ludovico  Capponi, 
YfdUi  another,  also  of  Our  Lady  holding  the  divine  Child  in 
h^r^arms,  and  with  the  heads  of  two  Saints  beside  her:  this 
last  belongs  to  the  very  excellent  Signor  Lelio  Tordli, 
principal,  secretary  to  the  most  illustrious  Duke  Cosimo,  by 
irhom  it  is  held  in  the  highest  estimation,  §  not  only  for  tiie 

Thomas  Lawience,  and  aubsequently  passed  into  that  of  the  Kine  of 
Holland. 

*  Of  the  six  mints  called  Catherine,  it  is  not  easj,  without  a  more 
miiMtte  description  than  is  here  given,  to  be  quite  certain  as  to  the  one 
n^eant;  an  examination  of  the  painting  itself  would  assist  us  to  a  solution,  if 
the.master  has  given  the  Saint  her  proper  attributes,  as  he  most  probably 
lias.;. done,  but  this  is  for  the  moment  not  possible  to  the  present  writer. 
The  probabilitj,  meanwhile,  is  in  fiirour  of  St.  Catherine  of  Alexandriii, 
sometimes  called  by  the  Italians,  St.  Catherine  of  the  Wheels  {delU  mote), 
19  jaUusion  to  her  deliverance  bj  the  angels  from  the  first  attempt  made  to 
s^ljject  her  to  martyrdom,  her  death  being  ultimately  effected  by  the  sword; 
this  Saint  may,  with  great  propriety,  be  designated  as  in  the  text 
.  jt  SUIi  in  ^he  church  of  San  Romano. 

X  The  present  place  of  this  picture  is  not  known.  There  is  an 
AjBumption  painted  by  Fra  Bartolommeo,  in  company  with  Mariotto 
Albertinelli,  in  the  Gallery  of  Berlin.—  Waagen. 

:,..§  Of  the  two  pictures  painted  for  Ludovico  Capponi  and  Lelio  Torrelli, 
the  Florentine  and  German  commentators  alike  declare  themselves  unable 
to  procure  authentic  information. 


^e  of  jFra  .Bartolommep,  .bi|t  also  from  xtlie^loYemMdkfliq 
^aa  ever  borne  to  the  ^^  and  to^those:who/are  disfingaished 
ui  it,;Wl]^om;  he  .coostanUj.  fayoorsy  asiihe/does.allimed^iof 

gl^ius.,   ,  ,:  .     !      '     .-•f.-;-..-'   /  ■;  "■.!}';%'     w'  .' tnii 

,  ,In  the  hpuse  fonnerly  .belonging  to  PieciiPiigliesey' ncfvv^ 
tliat  of  Matteo  Botti,  a  Florentine  citizen  land  merchant^'  Era 
Ba^toiomn^eo  painted  a  .figure  of  St^Geoorgeyin  a<Te6e8S^<m 
the  summit  of  a  staircase ;  f  the  Saint  is  on  ihorsebackyi  armed 
and  engaged  .in  cpufiict  with  the  dra^n: '  The  pictor^  which 
is  a  highly  aoimat^d.^work^  is  a  chiaro-scuro; in  oil:  ^ it  was 
a  frequent ,  custom  lyith  this  ^master  po  treat  his  i  paintings 
in  that  manner,  or  to  sketch  them  in  the  manner  of  •  a  car^ 
toon,  8ha4iiig  them  with  ink  or  asphalte.  before  ha  coloured 
them,. as,  may  still  b^  seen;  by  many  thingst  which ^he  left  mi«i 
finished  at  his  death. .  ^There.are  also ^pumerous  drawings  in 
chiaro-scurp  by  JB)ra  ^ai^lommeo  still  jemaining^ttjie  greatei;^ 
part  or.wiiich  are^now.m  the  monastery lof. Santa  Gaterinii  of 
Siena,  which  is  situate  on  the  Piazzaof.SanJiaroo;>( they  are 
in  the  possession  of  a  iiun,t  who  occupies  .herself  with  ^paint- 
ipg,  and  of  .wjiom  mention  will  be  made  in  due  course.  Many 
of  the.  same  kind, ,  and  also  by  his  hand,  enrich  our  book 
of  designs,  and  others  are. in  the, ^possession  of  the  eminent 
physician,  Messer  Fj;ancesco  del  Grarbo.  ^ 

Fra  Bartolommeo  always  considered  it  advisable  to  hare 
the  living  object  before  him  when  he  worked ;  and  the  better 

*  Th*e  house  of  the  Puglleee  family  was  m  the  Via  Chiara,  but  the 
St.  Creorge  has  been  whitewashed ;  at  what  time  this  happened  canliot  now 
be  ascertained]. — BoUari. 

;f  The  conyent  of  St.  Catherine  was  suppressed  in  1812,  when  the  build- 
ing was  added  to  that  of  the  Academy  of  the  Fine  Arts.  The  Nun  here 
alluded  to  is  the  paintress.  Sister  Plautilla  Nelli ;  the  drawings  formerly  in 
her  possession,  as  well  as  those  belonging  to  Francesco  del  Garbo,  and  to 
Vasari  himself,  are  now  dispersed.  Some  very  precious  remains  of  these 
collections. are,  howerer,  in  the  Florentine  Grallery;  others,  said  to  be  a  por- 
tion of  those  belonging  to  the  Nun  Plautilla,  were  in  the  collection  of  Sir 
Thomas  Lawrence;  these  treasures  are  said  to  have  been  rescued  from  the 
ignorant  Sisterhood  of  St.  Catherine,  after  the  death  of  Plautilla,  but  not  until 
the  Nuns  had  consumed  many  of  them  for  the  kindling  of  their  kitchen 
fires !  They  were  then  sold  to  the  Grand  Duke  of  Tuscany,  from  whose 
library  they  were  tranferred  to  England  and  fell  into  the  hands  of  Sir  Ben- 
jamin West.  On  his  death  they  were  purchased  by  Sir  Thomas  Lawrence, 
and  were  afterwards  in  the  possession  of  the  King  of  Holland.  For  good 
copies  of  many  of  these  works  see  Mety,  Imitations  of  Drawings;  see  also 
Mr.  Young  Ottley's  Italian  Schools  of  Design, 
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ffi^eew^hm  dn^ieries,  «nif8,^siid'tiiiDgB  bf  nmOtr  ^d;^ 
f^U^.a.figiiTe».the;8ize  t>f  lift),  (d  be  made  in  wood,  wiih  \th» 
JQiinbB;aAOveafa]eat4b^j«i^  tkiflhethen  arnoged 

the  iieai \  draperiea^^  fWmi  whidi  he-  aftenruds  prodoodd 
jjdmfcndile  jidntinga,  seeiog'.lluit  be  ctkM  retain  these  things 
Wrtlie-demed  fositkHi  as  long  ashefdeaeed.  Thisnudd^ 
jTiOna?  eaten  ^«ad  rained- as -it  iq»  we  keqpi  in  oor  poesessioD  as 
|LiDeoioffbd.<>f4DsexoeIlettt  master. 

vroAt;.tto  Ahb^H>f  the  Kick  Friars  ^  Areseo,  F^  Barto^ 
lomneo  painted  the 'head  of  Ohrist  in'^dark  tints,  a  trerj 
lif)avt^faL]He^ii«.  -  fie4d8l>  pairf  ted  Hie  pietiffe  for  thfe  Brot&er- 
teed.of  tiie  Conien^^UitUiy  which  Uist  #a8  loiig  preserved  in 
]the) palace, jt^  the  illiistrious  Mteser  Ottaviano  de' Medii^ 
Midr  has^-now. 'boenr  depoated  in:  the  ^lapd  V>£  flu^  house* hj 
jkHb;^am4tfesm  Akssandiso^  who  has  plained  it  therein  witii 
inaajl^eeorations^ 'holding  it  in  teost>  preeioaa  estimation  fin 
iB^ffluny  4>f  Fra  Bartoloamieo,  and  also  becaose  he 'takes 
infinite  dd^ht  in  paintings,  f 

-Mrln  tiie  chapel  ^of  the  Noyitiate  of  San  Mkroo  ttore  is  « 
picture  4^'tfae  Pnrifk»tion  by  this  master ;  a  yerj  pleasing 
WD^well  drawn,  and  eqnalljwell  finished ;|  and  at  the 
AioniMrtery  of  Santa  Maddalena,  a  house  bel<^Dging  to  the 
Domenican  Monks,  at  some  distance  from  Florence,  thei^  is 
a  figure  of  the  Savioor,  with  one  of  Maiy  Magdalene,  i^hich 
Vr%  Bartdiommeo  painted  wUle  dwelling  there  for  his  re* 
creation.  He  likewise  executed  certain  pictures  in  fresco  for 
the  Cloister  of  the  Conyent.  §  In  an  arch  over  the  Stranger's 
apartments  in  the  Monastery  of  San  Marc^  Fra  Bartolommeo 
also  painted  a  fresco,  the  subject  is  the  Meeting  of  our 
Sfiviour  with  Cleophas  and  Luke ;  in  f his  work  the  master 
placed  the  portrait  of  Fra  Niccolo  dedla  Magna,  who  was 

'  *  The  well-knoirn  lay  figure,  now  so  mdiq>eiiBable  a  piece  of  funitiii^  m 
the'stadio  of  erery  painter. 

'  '•  1 1**  ^*®  ^ ^****  ^°*  "  "^  known. 

-  f  Now  in  the  Imperial  and  Royal  Gallery  of  Vienna.  There  if  a 
repUcs  in  the  Florentine  Gallery,  but  smaller  than  the  original,  and  aome- 
Hbat  injured  by  retoudiing. 

^f  The  Saviour,  the  Magdalen,  and  an  Annunciation,  also  by  Tn 
Butolommeo,  are  still  to  1^  seen  in  that  convent.  Some  heads  which 
were  there  have  been  carried  away,  and,  after  having  remained  for  some 
time  !n  the  Florentine  Convent  of  San  Marco,  are  now  in  the  Academy  of 
the  Fine  Arts. 
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tUenyoiio^yvbut  who  afterwards  became Archbisbbp of  Ci^aa, 
and  was  finally  created  a  OardinaL*  In San'Gallo-he comt^ 
faenced  a  picture,  which  was  afterwards  finished  by  Giol^o 
Bugiardini^'and  is  now  at  the  altar  of  San  JaoofJO-fira^Fods^ 
ajt  tiie  comer  of  the  Albert!,  f  Another  work,  b^guxi  by  ttie 
same  master,  representing  the  Abduction  of  Dina,  was  i^b^ 
sequently  cploui^  bj  the  same  Giuliano;  &ere  are  in  tiiis 
picture  certain  buildings,  with  many  other*  pecoHariti^ 
therein,- which  have  been  very  highly  extolledj-it  is  how 
in  the  possession  of  Messer  Cristofkmo  Rinieri.  J      :     -  '  -  ^  -  f 

From  Piero  Soderini,  Fra  Bartolommeo  received  acom^ 
mission  to  paint  a  picture  for  the  Hall  of  Council;  and  ^b& 
he  commenced  so  beautifully  in  chiaro-scuro^  that  it  Wo'uld 
without  doubt  havee  done  him  infinite  honour  had  it*  be^ 
completed;  unfinished  as  it  is,  this  work'has§  beai^f^ae^ 
withgreat  honour  ii)  the  chapel  of  the  illustrioas- OttaViaiio 
deV Medici,  in  San  Lorenzo. ||  In  the  picture  now  inquest 
tion,  are  the  figures  of  all  the  Patron  Saints  <^  Floren^e^  as 
well  as  those  of  all  the  other  Saints  on  whose  days  idie  city 
has  gained  victories  in  war.  The  portrait  of  Imi  Barton 
lommeo  himself  will  also  be.  found  in  this  work,  painted  by 
his  own  hand,  with  the  aid  of  a  mirror.  -] 

The  master  had  entirely  completed  the  design  <^  the^bbVe- 
described  picture,  when,  in  consequence  of  having  laboured 
perpetually  beneath  a  window,  the  rajrs  from  which  poured 
constantly  on  his  back,  one  side  of  his  body  became  paralysed; 

*  This  picture  is  still  in  the  place  here  mentioned,  which  is  now  the 
refectory. 

t  Now  in  the  Pitti  Palace;  it  represents  the  Dead  Christ,  supported  in 
the  arms  of  John  the  Baptist,  the  Virgin,  who  b  weeping,  and  Mary 
Magdalen,  who  embraces  the  feet  of  the  Saviour. 

J  The  Abduction  of  Dina  was  not  coloured,  but  merelj  finished  by 
Bugiardini;  the  original  was  sold  by  Rinieri  to  a  Bishop  of  Bicaspli,  in-  its 
unfinished  state.  It  subsequently  passed  into  the  possession  of -our  couiiUy; 
man,  the  pointer  Ignatius  HugVord,  on  whose  death  it  was  purchased  by 
the  English  Consul  at  Venice,  Mr.  Smith.  It  is  now,  most  probably^  in 
England. 

§  The  Grand  Hall  of  the  Council  was  to  have  been  adorned  with  paint- 
ipgs  by  Leonardo  da  Vinci,  Michael  Angelo,  and  Fra  Bartolommeo  di  San 
Marco,  but  unhappily  not  one  of  these  masters  ever  completed  a  work 
there,— Ed.  Flor.,  1832-8.  .        .  ,, 

Q  This  picture  is  now  in  the  Gallery  of  the  Uffizj,in  the  great  xoom.otf 
the  Tuscan  SchooL 
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.ititf 4fef5<^fe; ;att^*We'  tiinS^^^  -^  HS  wis' 'therefore'  advi^ 
Irf  4fi8^^iyfay%iciaii  t6  proceed  to  the'batlis  at  San  Filippo,  but 
•althongh  he  remarked- there  a  cohsidierable  time,  he  became 
.bat' Tery- little  better.  Fra  Bartolommeo  was  a  great  lover 
of  fruit,  finding  the  fiavoar  particularly  grateful  to  him, 
although  it  was  exceedingly  injurious  to  his  health;  where- 
fore :one  mornings  having  eaten  very  ^plentifully  of  figs,  he 
.was  attacked,  in  addition  to  his.  previous  malady,  with  a 
▼iolent  access  of  fever,  which  finished  the  course  of  his  life 
in  four  days,  and  when  he  had  att^ed  the  age  of  forty-«ight 
-years ;  he  reined  liia  consciousness  to  the  last,  and  with 
humble  trust  resigned  his  soul  to  Heaven. 

^  l^he  death  of  Fra  Bartolommeo  caused  infinite  grief  to  hb 
friends,  but  more  parti  ctilarly  to  the  monks  of  his  order,  who 
gave  him  honourable  sepulture  in  'San  Marco  on  the  8th. 
Qc^ber,  1517*  Hg  had  receive<l  dispensation  from  attending 
to  the  duties  of  the  choir,  and  was  not  required  to  take  part 
in  jQther  offioes,'SO  that  all  the  profit  resulting  from  his  works, 
was  the  property  of  the  convent,  he  retaining  in  his  own 
-hands  only  so  much  money  as  was  necessary  for  the  pur- 
chase, of  colours  and  other  materials  requisite  for  his  paint- 

"The  disciples  of  Fra  Bartolommeo  were  Cecchino  del  Frate, 
Benedetto  Cianfanini,  Gabbriel  Rustici,''^  and  Fra  Paolo 
Pistolese,  f  who  became  the  possessor  of  all  that  he  left 
behind  him.  Fra  Paolo  executed  numerous  pictures  of 
various  kinds,  after  the  death  of  Fra  Bartolommeo,  from 
the  drawings  which  thus  fell  into  his  hands;  three  of  the 
works  thus  executed  are  now  in  the  church  of  San  Domenico 
at  Pistoja,}.  and  one  is  at  Santa  Maria  del  Sasso,  in  Ca- 
sentino.     Fra  Bartolommeo  gave  to  his  pictures  such  admi- 

•  '**  Of  these  three  masters  no  well-authenticated  work  can  now  be  pointed 
oot.^JSa.Ffor.,  1882-8. 

f  Fra  Paolo,  of  Pistoja,  was  of  the  Signoracci  family;  his  fiither, 
Bernardino,  was  also  a  painter,  and  follower  of  the  manner  of  Domeni(S> 
Gbirlandajo.     This  master  died  at  Pistoja  in  the  year  1547. — I  bid, 

{  Tolomei,  Guida  di  Pistoja,  speaks  of  two  only  as  now  existing  in  the 
diiireh  of  San.  Domenico,  an  Adoration  of  the  Magi  and  a  Crucifix,  with 
the  Madonna  and  St  Thomas  Aquinas.  There  is,  however,  a  third  in  the 
Sacristy,  representing  the  Madonna,  with  the  Saviour,  Santa  Caterina  of 
Siena,  Santa  Maria  Maddalena,  and  San  Domenico ;  this  last  was  brought 
to  the  church  from  the  convent  of  Santa  Caterina. 


UABIQTTP  ALBEfTTIinBLLI.  ^^ 

^We  ^colpyring^  jand.enricfceditl^eiw  TifiAh  Beau^  qfl  ^  cjiamctec 
80  truly  original,  that,  for  thes^  reasons  he  well: merits^  be 
numbered;  among  th^benefectora. of  our  art.         i  r^ijr 


'         THE  FLORENTINE  t>AlNTER,  MARIoiirp     '     ^   '  " 

ALBERTINEtLL  '      '  '  ""   '' 

.  .     •  .   .,      [bob? . U75.--DIED  1520..*]     I   ,.     .    ,.{     ,    .;  r^ 

Mariotto  Albertinelli  was  the  most  intimate  and 'trusted' 
friend  of  Fra  Barlolomm'eo,  nay,  we  may  almost  s^y  tis 
other  self,  not  only  because  they  were  continually  together^ 
but  also  for  thfe  similarity  of  their  manner,  seeing  ^hat'when 
Mariotto  gave  undiTidc^  attention  to  his  art,  there  was' a 
rery  close  resemblance  between  his  Works  kndtlicie  of  Pra 
Bartolomm^.'      '  *  '•    •    '  ''    ; 

Mariotto  was  the  son  of  Biagio  di  Bihdo  Albertinelli  ;  up 
to  the  age  of  twenty  he  had  practised  the  trade  of  a  gold- 
beater, but  he  then  abandoned  that  calling  :  he  acquired  the' 
first  principles  of  painting  in  the  workshops  of  Cosimo 
Roselli,  and  while  there  formed  an  intimate  acquaintanceship 
with  Baccio  della  Porta.  They  were  indeed  so  completely 
of  one  mind,  and  such  was  the  brotherly  affection  existing 
between  them,t  that  when  Baccio  left  the  workshop  of 
Cosimo  to  exercise  his  art  as  a  master,  Mariotto  left  it  also, 
and  again  joined  himself  to  his  companion.  They  accord- 
ingly both  dwelt  for  a  long  time  at  the  gate  of  San  Pier 
Gattolini,  where  they  executed  numerous  worksf  in  company, 
and  as  Mariotto  was  not  so  thoroughly  grounded  in  the  prin- 
ciples of  design  as  Baccio,  the  former  derotcd  himself  to  the 
study  of  the  antiquities  which  were  then  in  Florence,  and  of 
which  the  larger  as  well  as  the  best  part  was  in  the  Medici 

*  la  the  first  edition  of  his  work,  Vasari  observes  that  <<  the  works  of 
Mariotto  Albertinelli  were  performed  about  1512."  If  our  author  here 
intends  to  intimate  the  date  of  the  master's  death,  as  he  sometimes  does  by 
this  mode  of  expression,  his  birth  must  have  taken  place  in  1467'  but 
Zani  ascribes  that  event  to  the  year  1475,  and  dechures  his  death  to  have 
taken  place  as  above. 

f  This  is  the  more  remarkable  when  we  consider  the  great  difference  in 
the  opinions,  characters,  aud  habits  of  these  two  arti8ts,~jGU!.  Flor,,  1832. 
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rpglaOBA  fJaaangi^em  wereioertem'^smsll tablets' Imnem^ 
.^pQie^o^  -wliich'^ML  l>eeii  fiised  beneath  the*  Loggia  iif  tii6 
rgBTiea  on.  the  side^  towards -San  LoreDni,  and  thesewQAB 
.MariotU)  oc^ed  sereral  times.    In  one  of  the  rilieri  hece 
'^alladed  to-is  the  figure  o£  Adonis  with  an  exceedingly  hean- 
jfiftd  dog»  and  in  another  are  two  nude  figures,  one  of  whidi 
t  J9  seated  .and  has  a.dQg  M  hifliieet^  .the  o^er  is  standing  and 
:  leaning  4iti  a  staf^  the  legs  crossed, one  over  the  other.    Both 
.-of  theM^  rilieyi.  are  wonderfollj  beaatiful,  and  in  the  same 
^'plaoe,  ^ere  are  tWo.others  of  rimilar  sice  and  almost  equal 
.il^ifiai^^'One.  of  the  last  mentioned  representing  two.  hm 
./bearing  the  thunderbolts  of  Jupiter;  the  other  displays  ue 
figure,  of  .an  aged  man,  entirely,  nude,  Jiaving  wings  at  ihe 
';f0^.as  well  as  thejahoulders,  and.  holding  a  pair  of  scales  in 
/.his  hand,, this,  figure  is  .understood  to  represent  Opportunity. 
:Jp^ addition  to.the.works  here  described;,  there  were  many 
^./others  in  that  garden,  which  was,  so  to  speak,  full  of  frag- 
ments from  the  antique,  torsi  for  instance  of  the  human  fiuTa, 
masculine,  and.  feminine,  all  which  were  the  study,  not  of 
^Mariotto  only,  but  of  all  the  sculptors  and  .painters  of  his 
..  tin^e. . .  A  eood  part  of  these  works  are  .now  in  the  Guarda- 
:,  jvbd\  of  the.  Duke  Cosimo»  others  jemain  in  the  same. place, 
..as  the  two  torsi  of  Marsyas  for  example,  the  heads  oyer  the 
windows,  and  those  of  the  Cssars  over  the  doors.} 
^  By  the  study,  of  these  antiquities  Mariotto  made  great 
progress  in  design,  and  the  zeal,  with  which  he  prosecuted 
his  labours,  having  become  known  to  Madonna  Alfonsina, 
mother  of  the  Duke  Lorenzo,  that  lady  was  disposed  to 
render  him  aQ  the  assistance  in.  her  power,  and  he  executed 
several  works  at  her  command. 

Employing  himself  in  this  maimer,  now  occupied  with 
..design,  and  anon  with  colouring,  our  artist  finally  obtained 
considerable  facility,  as  may  be  seen  from  certain  pictures 

*  That  of  the  Via  Larga  namelj,  built  by  Cosiino,  Pater  Pairia,  after 
the  designs  of  Biicheiosxo  Micbelozd  (see  toL  u),  and  now  in  poiieflnon 
cf  the  gorerament. 

f  The  German  annotatora  remark  that  "  when  Yasari  speaks  of  the 
Ofiardaroba  of  the  Duke,  we  may  geiieraUy  undentand  that  the  Galleiy 
of  the  Uftsj,  or  that  of  the  Pitti  Palace,  is  die  plaoe  indieated.*^ 

t  Some  of  these  sculptures  were  dispersed  when  the  Medici  were  banished 
lor  the  second  time  ;  others,  among  which  are  the  torsi  of  MazajaSy 
vestored  by  DonateUo  and  Verrocdiio,  are  in  the  Gallery  of  the  Uffi^. 


IUBIQXTO;JLLBEBTDn&LIX  '^AS5 

painted  for  i£Eid(mna  ^Alfoiusina^-and  whicli  wer^  «ent  ty^^ 
to  Bome,  for  CaHojBuid  <3idrdMio'  Oreini,  but  which  aftfer- 
wards  feU  intotthe  liands'of  Gsssar  Borgia.  Mariotto  pidnted 
a: likeness  of'lthe  above-named  lady/ which  was  extremely 
well  done,*' and  he  i)^an  to*^  hope  that  by  her  means  he 
should  make  his  "fortune  ;  but  in  the  year  1494,  Piero  de' 
:  Medici  was  banished,  when  the  assistance  and  favour  of  that 
&nily 'failing  him,  the  painter  returned  to  the  dwelling  of 
Baocio  della  Porta.  Here  he  employed  himself  assiduously 
in  the  prejparation  of  models  In  day^  and  in  making  studiies 
from  Nature ;  he  also  carefully  imitated  the  works  and 
method  of  Baccio,  by  which  means  he  became  in  a  few  y^ars 
an  able  and  experienced  master.  Seeing  his  works  thus  im- 
proving and  finally  attaimng  to  great  exigence,  Mariotto  fdlt 
himself  greatly  encoun^ed,  and  imitating  the  manner  and 
rinethods  of  his  assodate  more  and  more  closely,  Kis  hand 
was  by  ihany'not infrequently  taken  for  that  of  Baccio  della 
Porta  himself. 

But  when  the  latter  departed,  with  the  redolutibn  of  be- 
coming a  monk,  Mariotto  had  'well  nigh  gone  out  of  his 
^nses,  so  completely  was  he  overwhelmed  by  the  loss  of  his 
companion.  The  determination  of  Baccio  appeared  to  him 
80  extraordinary,  that  he  fell  into  a  state  of  desperation ;  for 
a  long  time  he  t»uld  take  pleasure  in  nothing,  his  life  was 
as  a  burden  to  hiiia,  and  at  that  period,  his  love  for  Baccio 
would  certainly  have  induced  him  to  throw  himself  into  the 
same  convent,  had  it  not  been  for  the  antipathy  with  which 
he  always  regarded  all  monks,  of  whom  he  was  continually 
uttering  the  most  injurious  remarks  :  he  had  even  attached 
himself  to  the  party  of  those  who  opposed  Pra  Girolamo  of 
Ferrara :  t  but  had  not  these  obstacles  prevented  him,  there 
is  no  doubt  that  he  would  have  taken  the  habit  of  ^vhe 
Domenicans  with  his  friend. 

Mariotto  was  entreated  by  Grerozzo  Dini,  for  whom  the 
Last  Judgment,  which  Baccio  had  left  unfinished  in  the 
chapel  of  the  Cemetery,  was  undertaken,  to  complete  that 

*  Alfonsina  Oraini,  daughter  of  Roberto  Orsini,  constable  of  Naples,  and 
ivife  of  Pietro  de*  Medid,  who  was  drowned  in  the  Garigliano. — Ed. 
Flof.y  1882. 

t  Havbig  been  protected  and  employed  by  the  wife  of  Piero  de*  Medici, 
Mariotto  conld  not  well  be  the  friend  tJT  their  enemies.— j^.  F^r.,  183*2. 
VOL.  II.  H  H 
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work^and  the  rather  aa  he  had' the  8i^d*iq$^her'iidth*Fra 
B^^lommeo.  The  icailoon  prepared  by ;the'Utt6rw  fetill 
there,  with  other  designs,  imd  Mariotto,  being Jentr^t^  b^ 
Era  Bartolommeo  also^  who  had  received  money  on 'iicconnt 
of.  the  pEdnting,  and  wais  troubled  in  c<msci6nce.  ^t' tl^ 
vioUtion  of  his  promise^  iit.length.agreed  to  finish  ik  /''With 
great  love  and  much  diligence  he  then  continiied  th^  Wot^^ 
and  brought  it  to  a  most  suooeesful  conclusion,  insomuch 
that  many,  not  knowing  the  facts  of  the  case,;  "vtrould  suppose 
the  whole  to'  have  been  dxecuted'by^one  sole  hand  :* 'this 
performance  therefore  obtained  Mariotto  v^'great  feputa- 
'ti6n  in  the  art  \    "  :.  -^«  •  0*   /    ;• 

'  At  the  Certosaf  of  Florence)^  Mariotto  Albertinelli  "painted 
a  Crucifix,  with  our  Lady  and  the^^Magdaleri  vajt  ^e  foot  of 
the  Cross,  while  above  them  are  angeb  recdving  Ihe  blood 
of  Christ.  This  picture  is  in  the  Chapter  House,  it  is  painted 
in  fresco  with  zealous  qire,  and  is  very; well  fini8liedi|:-'; 
■"  Now  it  chanced  that  certain  of  the  young  men  who  were 
studying  their  art  with  Mariotto,  and  worked  with  him  at 
the  Certosa,  were  dissatisfied  with  the  table  supplied  to  them 
by  the  monks,  who,  as  they  thought,  did-  not  treat  them 
becomingly.  Without  the  knowledge  of  their  niaster,  the 
disciples  thereupon  made  keys,  resembling  tlu»e  of  the 
windows  looking  into  the  cells  of  the  monks,  and  through 
which  they  were  accustomed  to  receive  their  food ;  by  this 
means  they  contrived  to  steal  the  pittance  of  the  inhabitant, 
now  robbing  one  and  now  another.  This  caused  a  great 
outcry  among  the  brethren,  for  in  matters  of  the  mouth  a 
monk  is  quite  as  sensitive  as  any  other  man,  but  as  the 
young  painters  acted  their  part  with  great  dexterity,  and 
were  considered  to  be  very  respectable  well-conducted  per- 
sons, they  did  not  attribute  the  blame  to  them,  but  on  the 
contrary  accused  certain  of  the  monks,  whom  they  believed 

*  These  works  have  been  described  in  the  life  of  Fm  Bartolommeo.'  See 
ante,  page  447 — 449,  et  $eg,  n. 
+  The  Carthusian  Monastery. 
X  Beneath  this  picture  there  is  the  following  inscription : — 

MABIOTTI     FLORKHTINI     OPUS 

PRO  QUO,   PATBBS,  DBUS 

OBAKDUS  B8T. 

i  D.  MOOOCCVI.  MBKS  SEPT. 


MARIOXTO  AI^BE&TINELLI.  <467 

to  thave  abstracted  tbe  foodrout  of  hati^ed.to  ttbo^  .cabbed, 
and  wbo  obtained  all*  the  ^credit  of ^  the « <x>ntriYaiice.to^ Oiib 
morning  the  truth  was  made  known  and«the>mjBteiyie^ 
plained,  whereupon  the  monks,  to  be  rid  of  their  tormehtor^ 
agreed  to  double  the  rations  of  Mariotto  andhis  schdars, 
provided  only  that  tiiey  would  promise  to  finish ..  the } woirk 
speedily,. which  -was  accordingly,  effected  .with  greats anerri: 
ment  and  many  a  joyous  laugh*  ;    »;   •   •:•;    7  i  Uw 

For  the  nuns  of  San  .Ginliano  in.  Florence,  .Mariotto 
painted  the  picture  of  the  High  Altar.*-  This  j work  he 
executed  at  U  room  which  he  had  in  the  6ualfonda,F  together 
with  another  for  the  same  church,  in  which  he  reinresented 
the  Trinity,  a  Crucifix  that  is  to  say,  surrounded  ?by1  angels, 
with  the  figure  of  God  the  Father,  painted  in  oil  OU/ a  gold 
ground.f   .  .  ,.,,.,.,;,?     -,  /  ;    ,:: 

>  Mariotto  was  :a  man  of  resUess  charactfer,ia>loyer  of'the 
table,  and  addicted  to  the  pleasures  of  life,  it  t^us  happened 
iltAt  the  laborious  minutise  and.  racking  of  brain  attendant  on 
the  study  and  exercise  of  art,  became  insufferable  to ;  him.  He 
had  frequently  been  not  a  little  mortified  also,  by  the  tongues 
of  his  brother  artists,  who  tormented  him,  as  their  custom  is 
and  always  has  been,  the  habit  descending  from  one  to 
another  by  inheritance,  and  being  maintained  in  perpetual 
activity.  He  determined  therefore,  to  adopt  a  calling,  which 
if  less  elevated,  would  be  also  less  fatiguing  and  much  more 
cheerful :  our  artist  accordingly  opened  a  very  handsome 
hotel,  the  house  being  one  of  those  outside  the  Gate  of  San 
Gallo ;  but  not  content  with  this  he  likewise  established  a 
tavern  and  eating-house,  at  the  Drago,  near  the  Pontc 
Vecchio.  In  these  places  he  performed  the  duties  of  host 
during  several  months,  affirming  that  he  had  chosen  a  pro- 
fession wherein  there  was  no  embarrassment  with  perspective, 
foreshortenings,  or  muscles,  and  what  was  stiU  more,  no 
criticism  or  censure  to  dread  ;  whereas  that  which  he  had 

*  On  the  auppreflsion  of  the  monastery  and  church  of  San  Giuliano,  this 
picture  was  placed  in  the  Gallery  of  the  Academy  of  Fine  Arts.  It 
represents  the  Madonna,  with  the  Divine  Child  in  her  arms;  beside  her  are 
St.  John  the  Baptist,  St.  Giuliano,  St.  Nicholas  of  Ban,  and  St.  Dominick. 
In  the  course  of  the  last  century  this  work  was  retouched  by  Agoetino 
Veracini.— iEtf.  Flor^  1832-8. 

t  The  painting  of  the  Trinity  is  also  in  the  Florentine  Academy  of  Fine 
Arts.— /^M^. 
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a^aadoDpd  was  bcftet  on  the.  colittary  with  all  those  dmdr 
y»itages  :  thW  object^  of  the*  tallihg  li'eJhad^leA^  MaHotS6 
yifovM  remsiki  was  to  imitate  l9esV  >n<i  ^blood,  'wbereai^ 
^t  wlijch  he  had  adopted  mad6  both  blood  ahd'^^sh)  h^ 
again  a»  be  declared,  heiound  himself  daily  recelviDgprais^ 
ibi  bis  good  wine,  while  In  liid  old  Occupation,  he  Was  ^t- 
pettiallj  criticised^  and  hourly  compelled  to  listen  to  thfe 
blame  bestowed  on  hia  pcrfoiinances.  '     ■;     '      -' "• 

V^Btit  in  a  short  time  his  mwly  chosen  etnplojtnent  bec^e 
^ore  intolerable  than  hi^  eak'lj  profession  had  been.  -Di^^ 
gusted  bj  the  debasement  of  the  iCVbc^tipfi  he  had  adoj^ted^ 
MaJiotto  resorof^d  hi^  painting,  and  ex^ut^  nUtnerons  pic^ 
turesofall  kinds  in  the  houses  of  the  Florentine  citizens, 
fie  received  a  cominiasion  for  three  Small  pictures,'  iVoiA 
Giovanni  Maria  Benin teudi/  and  on  the  elevation  oi^Leo  X; 
to  the  chair  of  St.  Peter,  he  painted  a  droular  picture  in;  oil 
foi;jiW house  of  Medici,  which  Was'  Ibrig  iuApended  oVei^the 
gate  of  their  ipalac4^  ;  In  this  work  h^  depicted' the  armd  bf 
the  Medici,  accompanied  bj  the  figured  Of  Faith^  Hope,  and 
.Charity./  ,.      .         ^ 

V. .  For  the  brotherhood  of  San  Zanobi,  which  has  its  abode 
near  the  Chapter  House  of  Santa  Maria  del  Fiot^  Mariotto 
undertook  to  execute  a  picture  of  the  Annunciation,  but  this 
he  did  not  bring  to  a  conclusion  without  a  vast  amount  bf 
labour.  He  had  caused  the  light  to  be  arranged  in  the  "pre- 
cise  manner  suited  to  his  work,  which  he  desired  to  execute 
on  the  spot^t  to  the  end  that  he  might  impart  to  each  separate 
portion  of  the  picture  its  due  effect ;  increasing  or  ditninish- 
ing,  as  the  distance  of  each  figure  might  demand  ;  and  giving 
to  every  part  its  required  amount  of  light.  Mariotto  was 
pearsuaded  that  paintings  are  worthy  of  e&timation  only  In 
proportion  as  they  combine  relief  and  force  with  softness  ;  he 
.knew  that  the  figures  could  not  stand  fbrth  from  the  plftne 
anrface  without  shadows,  but  if  these  i^  too  dark  the"  WOrkis 
'  rendered  indistinct,  and  if  too  faint  the  picture  is  found  to  be 
wanting  in  force ;  he  would  fiun  have  secured  the  perfection 
of  softness  for  his  painting,  together  With  a  certain  something 

^  *  Vaaari  has  not  mentioned  the  subjects  of  these  works;  it  therefbre 
becomes  very  difficult  to  distinguish  or  trace  them. — Ed.  Flor,,  1838. 

4*  On  the  precise  spot  where  the  picture  was  to  be  suspended,  that  is  to 
sav.— /Wd!. 
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ipi,  tto  treatment io  wlucVflfrt^  in  }ih  opinion^  Ti^li  nevQr'pra- 
yiously  attaiacdv  Kow  Uc  thgugbt  th^it  on  tlju  occasion  th^ 
Q.pppriunUjr  for  ftccouipllsbing  what  he  desired  was  presented 
to  him,  andbp  devoted,  hiraaeif  to  his  taak  accordingly 
T^th  unwonted  2^  and  energy.  The  efforts  lie  thns  wdp 
are  manifest  in  »  figure  of  God  the  Father^  appearing' in  the 
heavens,  and  in  those  of  num^jroua  children,  which  come  strij^r 
ingly  forth  from  the  picture,  sitown  as  they  are  on  tho  dark 
p^9pe(;tiye  of  t^e  Ijacfe  ground  ;  one  part  of  this  represents 
^  coved  celling,  the  curves  of  which  are  turned  in  such  a 
Baanner,  with  all  the  Une^  vanialdng  at  the  point  of  iaight, 
which  recedes  to  a  very  great  depth,  that  the  whole  appear^ 
to, be  cut  in  relief :  there  are  he^^ides  arigels  hovering  aboY% 
and  atatteria^  flowers  03  they  fly,  wliieh  arc  e^cocuted  with 
infinite  graced  *       ,,  ,.  m     „  . 

,  B^ore  fl^Iariotto  could  bring  t;his  worktop  conclusion,  he 
painted  it. and  then  painted  it  put  again,  several  times,  now 
oJEurkcning  the  polour^  now  rendering  the  tints  clearer,  at  one 
time  adding  vivacity  and  glow,  but  immediately  after  din^i- 
riiahing  the  effect^  jet.ijever  ^iatisfying  himself  or  produqing 
what  he  desired, ,  seeing  that  lie  could  not  feel  certain  of 
having  succeeded  in  expressing  with  his  hand  all  the  thoughts 
which  he  had  conceived  in  his  mind ;  he  found  it  impossible, 
that  is,  to  make  the  pencil  keep  pace  with  the  imagination. 
He  wished,  among  other  things,  to  find  a  white  that  should 
have  more  brilliancy  than  could  be  given  by  any  previously 
known;  whereupon  he  set  himself  to  clanfy  the  existinpr 
materials,  hoping  thereby  to  enhance  the  efiect  of  the  high 
lights  at  his  pleasure.  At  length,  however,  discovering  that 
art  is  not  equal  to  the  production  or  representation  of  all  that 
the  human  intellect  is  capable  of  conceiving,  he  resolved  to 
content  him^df  with  what  he  had  effected,  since  he  could  not 
attain  to  what  was  impossible.  This  work  obtained  great 
praise  and  honour  for  its  author  among  artists,  but  he  did 
not  derive  from  it  the  remuneration  which  he  had  hoped 
for,  having  fallen  into  a  dispute  with  the  persons  who 
had  commissioned  him  to  execute  it.  The  price  had  in- 
deed ultimately  to  be  estimated  by  Fietro  Perugino— then 

•  This  picture,  still  in  very  feir  pre^enration,  is  in  the  Florenline 
AcAdemj  of  the  Fine  Arts.  It  is  full  of  power  and  expression;  the  head 
and  hands  of  the  Vii^gin  in  particular  are  exceedioglj  beautiful.— &;Aor7). 
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a47&ncedm  .years,  Ridolfo  Ghirlandajo,  ana  Pranceico 
(JhranaccLy  who  settled  the  amoant  by  common  consent-  V 
:jJn  the  church  of.  San  Pancrazio^  at  Florence^  Blariolto 
Albertinelli  painted  the  Visitation  of  Our  Ladj,  giving  to 
his  pictarethe  form,  of  a  halfcirde.*  He  also  execut^^d  a 
.painting  for  Zanobi  del  Maestro,  in  Santa  TriDita  ;  the' sub- 
ject of  this  work  is  Our  Lady,  with  San  Girolamo  and  "San 
Zanobi, :  a  picture  which  Mariotto  completed  with  much 
^are.f :  Fpr  the  church  belonging  to  tlie  Cong^regation  of  the 
pnestsof  San  Martino, this  artistpainted  another Ylsttation, 
which. is  highly  commended.^  H!e  was  subsequently  invited 
to  the  convent  of  La  Quercia,  which  is  situated  at  a  short 
4istanGe  from  the  gate  of  Yiterbo,  ^nd  there,  alker  having 
commenced  a  picture,  he  conceived  a  vrish  to  visit  Homc^ 
whither  he  proceeded  accordingly.  While  in  that  city  Lfa'riotto 
painted  a. picture  in  oil  at  the  church  of  San  Silver tro,  on 
Monte  Cavallo,  for  Fra  Mariano  Fetti  :§  the  subject  of  this 
work  is  the  Marriage  of  St.  Catherine;  Our  Lady,  and  San  Do- 
menico,  are  here  painted  in  a  very  delicate  nianner»||  Having 
jcompleted  this  work,  the  master  returned  to  La  Quercia> 
where  he  had  left  an  inamorata^  to  wtiom  his  thoughts  had 
recurred  with  much  afifection  during  his  residence  in  Rome : 
desiring  therefore  to  appear  to  advantage  in  her  presence, 
Mariotto  exerted  himself  beyond  his  strength  during  the 
games  of  a  festival,^  and  being  no  longer  young  nor  possess- 

^  The  Visitation  of  Mariotto  Alhertinelli,  executed  for  San  Pancrazio, 
is  tuppofled  to  have  fallen  into  priYate  hands  on  the  Buppreflsion  of  .the 
church,  and  no  autlientic  information  can  now  be  obtained  respecting  its 
subsequent  fiite. 

t  Now  in  Paris,  whither  it  was  sent  in  1813.  It  bean  the  inscription — 
^      Maricocti  Debertinelus  Opus,  ahho  dom.  Mcoocxnri. 

X  ''This  is,  without  doubt,  the  best  work  executed  by  the  pencil  of 
Mariotto,"  remark  the  Italian  annotators,  ''and  is  worthy  of  Fra  B^lo-' 
lommeo  himself,  whether  we  consider  the  style  or  execution.  It  now  forms 
one  of  the  most  valuable  ornaments  of  the  Florentine  Gallery  (Uffixj), 
where  it  will  be  found  in  the  larger  room  of  the  Tuscan  School." 

§  See  life  of  Fra  Bartolommeo,  on/;,  p.  454. 

II  In  the  Roman  Guides  by  Fea  and  Nibby,  there  is  a  Magdalen  in  this 
church  pointed  out  as  a  work  of  Mariotto,  but  no  Blairiage  of  St  Catherine. 
— MiuseQL 

^  The  original  is  giostra,  **  a  tournament,"  but  this  is  evidently  not  to 
be  taken  in  iU  usual  acceptation  of  *'  knightly  emprize;"  the  whole  passage 
is,  indeed,  somewhat  obscure. 
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iAg  the  energies  required  for  sueli' efforts,  he  was  coinpelled 
fo'*^' iiie^  to^'fiis  ^bfed'4ii^;fc'<5ns^i<ju^nce  of  'that  'imprudence. 
Attrib^titig  'hitf  ;indi6p6siti6il^^td  the  *air  of '  the  place,  h^ 
84used  himself  W^'tn^^  td  Florence  ;  but 

iib*r^torat?r^^n6r'fi[ppliciitioris  Verfe  found  'sufficient  to  re- 
C0>7er  hM'fr^m  hi^  m^dadj-^  -and  in  a  fewdayd  he  di^d  in  the 
f6rty:-fifth  'yeir  6f*his'^ag6.*  ^He  was  buried  at  San  Pierb 
Maggior6i'5n;thb  city  orFldrence  * '^  •   ' 

Wie  haVfe  soAie'Veiy  jgood**desi|^s  by  the  hand  of  this 
Wtisti^in/oui'.bobk*  of  drawings,  they  ar^  done  with  the  pen 
itf  chiiaro^scuix)' ;  amorig  theni'is  a  spiral  staircaHe  of  exceied- 
ing 'diffi^i^ty,  this' is  drdwn  in  perspective,  in  the  laws 
whereof  Mariotto'was  very  well  veried. 
^^^'Our  artist*  had' many  di^ciplesj"  among  others  Fra  Giuli- 
ano  Bugiardini;-  liiid  'FVahdkbigio,  hoth  Florentines,  f  with 
Innoeeiizio  da'Iihbla,'f  of  whoiri  we  j()rbpbse  to  speak  in  the 
fropet  j^lace. '  *  Ther'  Florentine'  ■-  punter  Visino  was  also  & 
disci|>le  of  Mariptto  'Albiertindli^'  and  surpassed  all  those 
whom'w^  liav6  ^previously  mentioned,  whether  in  design, 
colouring,  orcdrti  in  ei:ecution  ;  he  had  also  a  better  manner, 
t>f  which  Ve  find  proof  in  the  carefully  finished  works  still 
remaining  by  his  hand  :'  there  are  indeed  very  few  of  them 
even  in  Florence,  but  a  judgment  may  be  formed  of  the 
artist  from  those  in  possession  of  Giovanni  Battista  di  Agnol 
Doni.§  One  of  these  is  "a  circular  picture  painted  in  oil, 
and  representing  Adam  and  Eve,  nude  figures,  in  the  act  of 
eating  the   apple,  a  work   executed  with  infinite  ability ; 

^  In  the  first  edition  of  our  author,  these  words  are  succeeded  by  the 
fallowing  inscription : — 

Menie  parum  (Jateor)  constabam  :  mentis  acumen 
Sed  iamen  osiendunt  picta,  fuUse  mihi, 

t  The  lives  of  both  these  artists  follow  in  due  course. 

^  Innocenzio  Francucci,  of  Iniola,  whose  life  was  principally  spent  in 
Bologna.  '  He  entered  the  School  of  Francia  in  1 506,  but  we  are  not  on 
that  account  to  infer  with  Malvasia,  that  he  could  not  have  studied  during 
a  certain  time  with  Mariotto  Albertinelli,  in  Florence;  since  we  have  not 
only  the  assurance  of  Yasari  to  that  effect,  but  also  the  observation  of 
Lanzi,  who  remarks  with  justice  that  the  style  of  Innocenzio  da  Imola 
resembles  that  of  the  best  Florentine  masters  belonging  to  the  period  in 
question,  to  such  a  degree  as  fully  to  confirm  the  assertion  of  our  biographer. 

§  '*  This  master/*  remarks  an  Italian  commentator,  *'  must  indeed  have 
been  one  of  no  small  account,  since  Yasari  declares  him  to  have  been 
superior  to  Frandabigio  and  Innocenzio  da  Imola.*' . 


i12  JWTES  or.^Jr^E  ^4nii^i^^; 

ftDOthfir  IB  the  Deposition  of  Christ  from  J\he  ^Grosa ;  4bo 
thieves  also  are  lo  the  coorfl*  of  rembyal,  aaH  th^  is  a  yetjt 
logeniooa  compUcatipii  of  the  ladders  used  for  th6ae.purpos6& 
The  variety  and  beauty  of  atdtadie  exhibited  bj  the  figures 
Trbo  are  assiatij^g  each  other  to  tower  the  body  ^f  the  Savioai 
ii  very  remarkable,  as  are  the  movements  of  ptlier  figureai 
who  are  bearing  the  body  of  a  thief  .on  their  shoulders  to  its 
burial;  these  last  are  Indeed  extremely  fine,  and  the  whole  of 
the  work  bears  tcfitimony  to  the  eiteetleiice  of  the  master.* 
■  .Visiiio  was  induced  by  the  repr«senta£joiia  of  certain 
Florentine  merchants  to  proceed  to  Hungary,  whera  he 
executed  iiumerous  works,  and. was  very  much  esteemed. 
But  the  poor  man  was  at  first  on  the  very  point  of  coming  to 
^  evil  end  in, that  couotryj  for,  bdug  of  a  £:ank  disposition, 
and  free-spolten  habits,  he  could  not  endure  the  annoyance  of 
liitening  to  certain  wearisome  Hungarians,  who  were  daily 
wor^ng  him  to  death  \v i th  the  ne ver-ccasi  ng  praisee . of" 
their  own  country,  and  all  appertaining  to  it,  with  which 
they  filled  his  ears.  To  bear  them,  one  would  have  thought 
that  there  was  nothing  either  excellent  or  agreeable  beyond 
the  limits  of  their  s tiding  stove-heated  rooms,  or  out  of  tiie' 
reach  of  their  eatings  and  drinkings ;  that  there  was  |io 
grandeur  or  nobility  hut  that  of  their  king  and  his  court, 
while  all  tlic  rest  of  the  world  was  a  mere  heap  of  rubbish. 
Bat  ^isino  ihoaght^  and  with  reason,  that  in  Italy  and  it^ 
prodnctSy  a  somewhat  difiere^t  kind  of  excellence  and  grace, 
and  beaaty  were  to  be  founds  Wearied  at  length  by  these 
absorditiesy  and  perhaps  a  little  off  his  guard,  he  one  day 
sctfRsred  *words  to  escape  him  to  the  effect  that  a  flask  of 
Trebbianof  and  a  Berlingozzo,^  were  better  and  worth  more 

*  The  Deposition  of  Yiimo  it  lamentad  at  lost  bj  more  than  one  of  the 
IttCiuii  oommentaton^  hut  we  leun  from  a  Gennan  writer  that  this  work 
paawd  from  the  Doni  frtmily  to  the  poneMon  of  the  Karchete  Manfredini, 
m  whoae  fine  collection  at  RoTigo  it  was  long  taken  for  a  work  of  Andres 
del  Sartpy  the  nude  parta  more  paiticularlj  being  exactly  as  we  find  them  in 
the  works  of  that.master.  This  collection  was  bequeathed  by  the  Marchete  to 
one  of  the  public  tchooli  of  Venice,  an  eccleaiastical  ettablishmeat,  of 
wfaiicfa  the  name  escapes  us,  where  the  work  in  question  is  snppoeed  still  to 
nmain,  but,  in  the-absence  of  recent  information^  we  do  not  affirm  that  it 
idll.now  )»e  found  in  .Yenioe. .... 

f  The  Trebbtano  is  a  sweet  white  wine. 

X  A  cake  or  tart. 
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than  nU  the  kiisgg^-  with'  the  qn^n?  .to  boot,,  that  h^^yer 
rnleS  in  Hungary,!,  Well  was  itfor  Visino  that  aa.toudiiog 
this  matter  he  fell  into  tbehand?  of  a  good.kiiidrheulbe^ 
bishop^  a  man  verged  ia  the, custom?  of  different. cquntnea, 
who  treated  the  affair  with  prudence,  considering  it^  and 
finding  means  to  make  the  people,  consider  It,  a.  mere,  jes^i 
had  it  not  been  for  him,  indeed,  Visino  would  have  heen 
taught  what  it  is  to  plaj  with  savages,  for  those  wild  animals 
of  Hungarians,  not  undei^tainding  his  language,  and  thinking 
h<B/had  sidd  some  ^great  ttdng,  such/as  that.. he  would  teike 
life  and  crown  froin  their  king ;  ndaed  a  perfect  fury  among 
ti^e  populac^  and,  seeking  ndther  jydge  nor  jury,  were  prot 
ceeding  to  ci^ucij^  him  without  fujrth^  ceremony.  .But  the 
honest  f^hop  extricated  }am  as  we  have  said,  and  secured 
him  prom  all  further  emharrassment  on  that  score ;  represent- 
mg  the  matter  in  its  most  X&vQurahle  aspect,  he  reinstated 
Visino  in;the  favour  of. the  king,. who  heing.told  the  whole 
story  was  highly  diverted  with  it. 

■  liVom  that  time  forward,  the  ahiliti^  of  the  painter  were 
mtich  eisteemed  and  honoured  in  th^t  country;  hut  hb  good 
fortune  did  not  avsdl  him  long,  he  was  unahle  to  endure  the 
heat  of  the  stbvedrwms,, while  the  cold  of  the  external  air 
proved  equally  injurious  to  his  constitution;  to  he  briel^ 
these  things  ultimately  brought  his  life  to  an  early  close,  but 
his  favour  and  reputation  survived  in  the  memory  of  all  who 
knew  him,  and  the  latter  became  further  extended  as  his 
works  were  gradually  made  known. 

The  pictures  of  Visino  were  painted  about  the  year  1615. 


THE  FLORENTINE  PAINTER,  RAFFAELLINO  DEL  GARBO. 
[BORif  1478— Dua>  1524.] 

Raffaello  del  Gabbo,  having  received  the  name  of 
RafTaellino,  as  a  nam  de  caresse^  in  his  childhood,  retained  it 
ever  after,  and  was  so  called  through  his  whole  life.  The 
expectation  of  what  he  would  ultimately  accomplish  in  art 
was  so  highly  raised  in  his  youth  that  he  was  numbered 
among  the  most  eminent  masters  at  a  very  early  period  of 
life,  a  distinction  attained  by  few.     But  to  still  fewer  b 
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Qfdained*  the  (ate  iwbich  finallj  bdfell  RaffyJIino,  sedng  ^ot 
firqmran  exceUent  xM>inmencement/and^xdflu>st.ce^  ^^P^fy 
i^e-  amived  at  -  a  .most  •  insigmfii^t .  condusioiL  >  We  maj 
indeed  remark  fbr  the  most  part^.  that  it  is  in  the  productions 
oC  Tnatnre  as.  vin  »tho8e  of  art,'  the  b^t  arise  from  small 
b^innings,  increasing  little  and  little  bj  slow  degrees,  until 
tbey  attjun  to  their  lughest  perfection.  \  .      .  /      :  ''* 

A.  But  the  causes  of  many  an  appearance  as  well,  in  art  as  in 
lyiture  are  totaUj  ;nnknown  to  .us,  nor  can  the  'same  rule^  be 
^tWji^  snccessfuUj:  applied,  to  what  majappear  to  be  similar 
casesi  astate  of  things  bj  which  the  human  judgment  is  often 
rendered  uncertain  in  its  decifflons:  naj,  men  are  notun* 
fipeqnen0j  .compelled  toadniit  themselyes  wholly  at  faulty  as 
was  .manifest^in^  the^  instance  of » Raffaellino'  del  6«d*bq.  In 
l^m.art  and  nature  {appeared  to  have  muted 'their  ^orto 
for^.the  production, of  ^an  eztraordinarj  commencement, ^ the 
results  of  which  were  nevertheless  ^ea^.medipcrily  in  the 
middle  of  his  career  and  absolutelj  nothing  at.  its  dose,  v 
'.  In  his  jouth,  Raffaellino  studied  drawing  as  industriously 
as  any.  of  the  painters,  who  have  laboured  hj  longpradice 
to  attain  perfection  in  thdr  Jirt,  and  there  still  remains  a 
▼ast  numW  of  drawings  by  his  hand,  which  one  of  bis  sons 
is  always  ready  to  sell  for  the  meanest  price  to  any  purchaser, 
they  may  therefore  be  found  wherever  there  is  a  lover  of  art 
These  designs  are  partly  in  chalk,  partly  done  with  the  pen  ; 
some  are  in  water-colours,  but  all  are  on  tinted  paper,  the 
lights  being  added  in  white  lead,  they  are  executed  witii 
extraordinary  boldness  and  admirable  facility :  many  beauti- 
ful examples  of  them,  in  a  veiy  fine  manner,  are  to  be  found 
in  our  own  book  of  dniwings.  He  also  acquired  the  power  of 
painting  in  tempera  and  fresco,  which  he  did  so  well  that  his 
first  works  gave  proof  of  an  almost  inconcdvable  care  and 
patience,  as  I  have  already  remarked. 

Among  other  works  performed  by  Bafiaellino  del  Grarbo, 
at  this  early  period  of  his  life,  is  the  ceiling  of  the  vaulted 
recess  in  the  Church  of  the  Minerva,  within  which  is  the 
tomb  of  Cardinal  Caraffo,  and  which  he  decorated  with  such 
delicacy  of  manner  that  it  might  be  taken  for  the  work  of  a 
miniaturist;*  for  this  cause  he  was  at  that  time  held  in  the 

*  Of  thb  work  Vasari  has  already  spoken  in  the  life  of  Filippo  Lippi. — 
See  anle^  p.  280. 
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highest  ei^te6matriQng[  artists,  ■  insomuch  that  Filippo*  hi& 
m^tiet*  considered  ^Ralkellino  io  be  in  some  respects  a  mtich 
better ^ainter^CUah  himself.  -Raffaellino  had  indeed  acquired 
the  manner  6f4iiff  master  to  ^  such  perfection  that  there  wfere 
few'who^ight^ot  "have  taken  his  work  for  that  of -Filippo 
himself.-  Nay/ 'ifter  having  left  the  latter,  Eaffaellino  added 
still  further  softness  to 'his  manner  in  the  draperies  which  he 
dfe^icted, 'atid  tf  hijgher  -perfection  of  finish  to  the  hair,  with 
iitci^eiased^delic^y  to  the  features,  &c,  from  all  which  the 
artistij  fjifmed  'such  flattering  expectations  of  him^  that  while 
h6  continued  to  '.pursue'  this  manner,  he  was  considered  to 
be  the  first  among  the  joung  painters  of  his  time. 
«^»K*happenedW;. this 'time,  that  the  Capponi  family  had 
caused  a  chapd,  dalled  the  Paradise,  to  be  constructed  on  the 
dpclivity^blMieath  the  church  of  San  Bartolommeo,  on  the 
Monte  Oliveto,^^ which  is  at  a  short  distance  from  the  gate  of 
San*^Friah6^  -when  they  entrusted  the  altar-piece  of  this 
chapel  to 'Raffaellino,  w^hom  they  commissioned  to  paint  it  in 
oil.  HeMaccordirigly  represented  the  Resurrection  of  Christ, 
and'in^his  work  some  of  the  soldiers  who  have  fallen,  as  if 
dead,'aronnd  the  sepulchre,  are  figures  of  extraordinary  truth 
and  beauty :  the  heads  also  are  as  graceful  as  it  is  possible  to 
imagine,  and  among  them  is  the  portrait  of  Niccolo  Capponi, 
which  is  indeed  admirable.  A  figure  of  equal  excellence  is 
that  of  one  on  whom  the  stone  cover  of  the  sepulchre  has 
fallen,  he  is  crying  aloud,  and  the  head  is  as  remarkable  for 
the  beauty  as  for  the  peculiarity  of  the  expression.!  The 
Capponi  family,  perceiving  the  excellence  of  the  work  which 
Raifaellino  had  produced,  caused  a  richly  carved  frame  to  be 
placed  around  it,  with  a  further  decoration  of  round  columns 
magnificently  gilt,  on  a  ground  of  burnished  bole.  Now  it 
chanced  some  years  after  the  work  was  completed,  that  the 
tower  of  the  building  was  struck  by  lightning,  which  perfo- 
rated the  vault  and  fell  close  to  the  picture  of  Raffaellino.  The 
work  being  in  oil,  remained  nevertheless  entirely  uninjured, 

*  Filippino  that  is  to  say,  the  son  of  Fra  Filippo  LippL 
f  This  picture,  still  in  perfect  preservation,  is  now  in  the  Florentine 
Academy  of  the  Fine.  Arts,  and  is  considered  the  best  work  of  KafTaellino 
del  Garbo.  There  is  a  Dead  Christ  in  the  Uffizj,  formerly  ascribed  to 
Bafiaellino  del  Colle,  but  which  is  now  considered  to  be  by  Raffaellino  del 
Garbo-— JEtf.  Fior,,  1832-8. 
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(bat  "wnere  the  fluid  had  passed  near  tbe  iVamep  ihe  gold  W4S 
totally  destroyed  atid  nothing  was  left  remaming  oa  tJ^  wood, 
^at  the  ground  of  bole*:  I  baye  thought  thi3  a  filUag  o^scasioa 
to  Bay  thus  much  respecttpg  oil  paiatuigi  to  the  en^^  thu  *H 
may  see  how  important  it  i^  that  works  qC  art  Rbould  bQ 
secured  so  far  &a  amy  be,  agamst  sucli  aoddente^  wHch  baT# 
bj^pened  not  in  this  place  only  bat  in  many  others, .    ,v  ;  > 

At  the  comer  of  a  ^ibuse  Bituat^  between  the  Foutt 
Cftrr^ja  and  the  Cucolia,  und  now  in  the  po^es^on  of 
Matt^eo  Bottit  Kaf aallino  painted  a  ^^mall  Tabernacle  in  Iresccv 
the  flubject  selected  be i tig  the  Vii^u  with  the  Infant  Jesm 
in  her  arms :  on  one  dde  of  Oixr  Lady  is  Santa  Caterina,  on 
the  other  Baiits  Barbara,  both  kneelingt  tbe  whale  work  an 
exceedingly  graceful  one  and  very  careftiUy  cxecut^^d**  Far 
the  Tijia  Mariguolle,  which  bcloijgs  to  the  Girolamo  family^ 
this  master  painted  two  very  fine  pictures  represen^ng  tjh^ 
M&dotiiia  with  San  2aDobi,  and  other  Saints :  iha  prcdellas 
also  arc  decorated  with  bistoHcal  scenes  (the  figures  vesrj 
small),  setting  forth  events  from  tbe  lives  of  the  above- 
mentioned  saiuts,  and  all  executed  with  the  utmost  care,f 
On  the  wall  above  the  door  of  ^e  ehmvh^  which  belongs  to 
the  nniis  of  San  Giorgio,  BaffaelUno  painted  a  Fiet^  with 
the  Maries  grouped  aroiind  the  Virgin;  and  in  an  arch 
beneath  he  painted  another  M^onna,  a  work  entirely 
worthy  of  praise,  which  he  completed  in  the  year  15044 

In  the  church  of  Santo  Spirito  in  Florence,  BaSHellino 
painted  a  picture,  over  that  which  Filippo  his  master  hs4 
executed  for  the  Nerli  family  ;§  the  subject  is  a  Fiet^  and 
the  work  is  held  to  be  a  good  and  praisewprthy  performancey| 
bat  in  another,  representing  San  Bernardo,  he  has   not 

,;*.  The  picture  of  this  TAbeinade,  hmag  been  miiied  by  tim^  wi» 
entMy  repainted  by  Godmo  UliTcIlL — BoUaru 

i'  Of  thit  work  no  authentic  infbnnetion  can  now  he  obtained. — ScKom, 

±  The  drarcfa  of  SL  Geoige,  now  called  the  churdi  of  the  Spirito  Santo 
nma  Co$ta,  was  almost  entirely  rebuilt  m  the  year  1705,  when  all  the 
mural  paintings  were  destroyed.— £S(i.  Ptar^  1832. 

§  See  ante,  p.  278. 

I  The  pictures  painted  by  Raffiiellino  del  Crarbo  for  the  church  of  Santo 
S|nrito,  are  declared  by  Italian  writers  to  be  there  no  longer,  aHboufsti 
Rumohr,  ItaUeniMche  Porsehungen,  Tol.  iL  p.  276,  speaks  of  an  important 
wotk  by  tlus  master  as  existing  in  one  of  the  transmits  of  that  church. 
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sncoc^ed  so  well.*  Beneath  4;^  door^ofrthe  Sacristy  the^^ 
vr€  tfwx)  paintings  by^Ws  tan<3l,  the  one  arepresents  the  Popje 
6i'  Gregory;  r»&dihg  mass,  When  Christ  appears  to  him,'^ai\' 
liiidrap^'- figure,  the 'blood  iflowing  from  the  side,  and  the 
cirOss;  borne  t>h  the  shonlders^  the  Deacon  and  Sub-deacon,  ^ 
their  proper  costmhe,  are  "serving  4he  mass,"  while  two 
angels  hold  thnribl^  whe)ic^  incense  ascends  over  the  figure 
of  Christ  In  a  ebapel  lower  down  the  churchy  this  master 
punted  the  Madonna  with  St.  Jerome  and  St.  Bartholomew,  a 
work  ton  .which  he  o^rtainly  bestowed  piun%  and. not  a  few.j* 
t '^But  his  mahper  now  deteriorated  finoin  day  to  day,  nor  do 
Fknk>w  to  what  cause  we  are  to  attribute  this  misfortune,  for 
the  poor  Raflaellino  did  not  want  knowledge  of  his  art,  and 
Wa3  careful  and  industrious ;  yet  all  availed  him  but  little.  It 
has  sometimes  been  .supposed  that  the  support  of  his  family 
taxed  his  resources  top  heavily ;  being  compelled  to  live  in 
disheartening  dependence  on  the  gains  pf  the  day^  Ms 
courage  Afailed  him,  he  probably  accepted  works  at  diminished 
prioesi  and  thus  bebame  constantly  more  degenerate  :  there  is 
nevertheless  lalways  a  something  of  good  to  be  seen  in  hi^ 
works.  • 

"  For  ihe  monks  of  Cestello,  Rafl^tellino  painted  a  large 
historical  picture  in  fresco,  on  the  wall  of  their  refectory, 
and  in  this  work  he  depicted  the  miracle  which  was  per- 
formed by  Our  Saviour,  with  the  five  loaves  and  two  fishes, 
satisfying  therewith  five  thousand  persons,  t  From  the 
Abbate  de'  Panichi,  this  artist  received  a  conmiission  to 
pnnt  the  picture  of  the  high  altar  for  the  church  of  San 
Salvi,  which  stands  near  the  gate  of  Santa  Croce  ;  the 
sutject  chosen  is  the  Madonna  with  San  Giovanni  Gualberto, 

*  The  pidntme  now  in  the  chapel  of  San  Bernardo  is  said  to  be  a  cbpj 
«zecuted  by  Feboe  del  Riposo,  of  a  work  bj  Penigino  or  Kaf&ellino  del 
Oarbo  ;  by  which  of  these  masters  the  authorities  do  not  appear  to  decide. 

f  We  learn  from  Bottari  that  the  picture  representing  San  Gregorio,  &«., 
was  removed  to  the  Antinori  Palace;  the  Madonna,  with  San  Girolamo,  to 
the  chapter-house  of  the  second  cloister  in  the  content  of  Santo  Spirito. 
Nothing  certain  is  now  known  respecting  them,  but  that  is  tlie  less  to  be 
regretted,  as  Vasari,  in^hb  first  edition,  declares  Raflbellino  to  have  **  declined 
so  greatly  from  his  first  good  manner,  that  these  things  do  not  appear  to  be 
by  his  hand." 

X  This  monastery,  situate  in  the  Borgo  Pinti,  now  belongs  to  the  Nuns  of 
Santa  Maria  Maddalena  de*  Pazzi— £».  Fi<tr^  1832-8. 
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^asi Salfi,  and  Sap.  jBer|iard% a CardiQll of  the-UbertiCuiii]^, 
B^d  San  Benedetto,  f^e  Abbot*  On  each '^side^i  of '-the 
lecture  axe  two^^nlches  between  "which  it  is  enclosed  ;  'in  one 
pf  theaiviEaikellino  psiated  Ban  Battista,  and  in  the-otiier 
&Bfi  ^edele.  V  In  the  {jredeUa  tLere  aro  nnmeroos  storiefl^^the 
ngiires  very  fiznaU,  wliiah  represent  scenes  -from  the  ^  life '-itf 
|i^n  GioT&nni  Gu^b@*tOL  i  -  Ag  respects  the  execution  ofi^this 
ji^ork,  RatfaGULno  acquitted  him^lf  extremely  weUy<heing 
^ided  in  hh  peumy  bj  that  abbot,  wLo  had  compas^n  on- his 
wretchedness,  and  was  not  without  oonsideratioa'*forfjbis 
.jibiliUea.  Of  tbia  digaitary  the  painter  depicted  a  portrait 
in  the  pif^ella  of  the  picture^  as  h e  •  also  did ^  that -of  the 
.Gen end  of  bis  Odfdar^  who  was  at  t]iattime<goVeming*tlie 
^community*        ,:.,^  \^^   ,  ,,...'...  r..^?  :.  -.-t  /r^.f- 

1^^^  In  the  church  of^San  Piero  Ha^gi  ore/ there  is  a  piotore 
,}^4hU  master,  on  the  right  h^nd  as  jon  enter- the  ehnix^f 
^^fdikoiLc  in  theMumte,  representing  the  kii^  St^'Sigismund. 
.Jjtt  the  chiircb  of  San  Paacrszio,  Rafl^iellino  painted  a  fredeo 
for  Girolamo  Ped^Ighi,  whose  placo.  of  sepulture  was --in 
,tbat  church.  ^The  subject  of  this  work  is  the  Trinity  and 
here  the  painter  may  be  perceived  to  have  commenced  his 
.decline  into  minuteness  of  manner :  among  other,  figures;  is 
.^e  portrait  of  Girolamo  Federighi  vrith  that  of  his  mfe,  both 
of  whom  are  kneeling.} 

,  Rafiaellinp  painted  two  figures  in  tempera  for  the  monks 
of  Cestello,  the  one  represents  San  Bocco,  the  other  Sam' 
Ignazio,  they  are  both  in  the  chapel  of  San  Sebastiano.§  In 
a  poor  little  chapel  •  ^tuate  on  that  side  of  the  Ponte  lUiba- 
.cpnte,  which  looks  tpwards  the  Mills,  this  painter  depicted 
Our  Lady  with  San  Lorenzo  and  another  saint-Q  He  was 
reduced  at  last  to  the  acceptance  of  the  meanest  works,  pre- 
paring drawings  in  chiaro-scuro,  to  serve  as  patterns  in  em- 
"broidery  for  certain  nuns  and  other  people ;  for  at  that  time, 

r  *  Now  in  Paris,  whither  it  was  transported  in  IB12.—Ed.  Flor.,  1832-8. 

f  The  church  of  San  Piero  Maggiore  was  demolished  in  1784,  but  the 
.painting  here  mentioned  was  not  to  be  found  in  the  church  even  at  that 
time,  as  we  gather  from  a  remark  of  Bottari. 

X  These  buildings,  the  Murate  as  well  as  the  church  of  San  Pancnudo. 
haye  been  taken  for  secular  jMirposes,  and  the  works  of  RafTaellino  ha?e 
perished  or  been  lost. 

I  The  figures  of  San  Sabastiano  still  retain  their  place  in  the  church. 

]]  The  paintings  here  described  have  been  destroyed. 
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tlfiiere^^were  many  who  einployed  themselves  'in;  decorating 
NVCiStients,  for  the  Bervice'of  the  altar,  and  making  oIUct 
ornaments  li^  in  churches ;   for  these  Haffaellino  made 
ibotderih'gs  and    designs   representing  different    saints    or 
jlubitorical' scenes ;  he  laboured  for  the  lowest  prices,  an^ 
Was  now-  constantlj  falling  from  bad  to  worse. 
-^  But  although  the  artist  had  thus  deteriorated,  there 'still 
.occasionally  proceeded  from  his  hand  very  beautiful  designs 
--and  admirable  fancies  y  of  this  we  find  ample-proof  in  the^ 
•diumber  of  drawings  which  were  sold  and  scattered  here 
and  there,' after,  the  death  of  those  who  had  used  them-for 
thdr  embroidery.   In  the  book  of  the  Signer  Spedalingp;* 
for  example,'  there  are  several  of  them,  which  suffice  to  shdw 
how  much  Raffaellino  was  capable  of  effecting  in  the  matter 
;Of  design.     A  large  number  of  the  ecclesiastical  yestmfents 
land  other*  church  ornaments  prepared  at  that  time,'  were 
^executed  from  his  drawings,  nor  were  these  confined  tdthe 
churches  of  Florence,  or  even  to  those  of  the  Florentine 
states;  they  were  sent  to  Rome,  for  the  bishops  and  car- 
•  finals,  being  considered   exceedingly  beautiful.     But  this 
'  mode  of  embroidery,  that  namely  which  was  practised  by 
Pagolo  of  Verona,  the  Florentine  Galieno  and  others  like 
them,  is  now-a-days  almost  abandoned,  or  even  lost,  seeing 
that  another  method  has  been  discovered,  whereby  the  work 
is  done   in   long   stitches?  but  this  last  has   neither  the 
beauty  nor  the  exactitude  of  the  former  ;  it  is  besides  much 
less  durable.     For  the  advantage  thus  secured  to  the  ecclesi- 
astical ornaments  by  his  means,  Raffaellino  certainly  merits 
considerable  acknowledgment,  and  though  borne  down  by 
the  poverty  which  oppressed  him  in   life,  he  must  not  be 
deprived  after  his  death  of  the  credit  due  to  his  talents. 
This  artist  was  truly  unfortunate  in  his  connections,  being 
constantly  surrounded  by  very  poor  people  of  a  low  degree. 
It  was  with  Raffaellino,  as  though  feeling  himself  to  have 
d^enerated,  he  had  become  ashamed  of  himself,  remember- 
ing the  high  expectations  that  had  been  formed  of  him  in 

*  SpedaKngo,  director  or  superintendent  of  a  hospital ;  the  person  here 
meant  is  the  learned  Benedictine  Monk,  Vincenzio  BoT^hini,  to  whom,  an 
well  as  to  his  book,  Vasari  makes  frequent  reference.  This  deservedly  dis- 
tinguished man  of  letters,  is  believed  to  have  assisted  our  author  in  the 
work  now  before  us. 
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X^Thdd  l>ecJ6n^d^oia,'lii6  V^hsiaiiU^  decl^  land  mor^ 

d^pa»^^'^iilc]^^^^!i^t  fit)fQtHe  exceUence'of  his  first 
iiittDher;'%iikrf]ie''ifdi'H1i^'p]^  be 

iq^Ws'oiftir^fitoa'^^^ditnyfotgfelfiilg'^  art,  he 

descto'fec^^irt;Xfefa^H^^t6'pMhlmfe;  hot  th^  frescoed 

iSAd^d  J)W«Hii^4&f  ito^ofc^  ohly,  biit  an  Sorts  of  things 
Wfib^ttie'iilctofest'  li^  ihiid'fetate  ^'  his  drciimstaiices,  eveiy 
^iStyH'r^ecixok  ^d  btircleii  W  himi  and  all  things  gave  him 
^Mon  ;'*be;^jhife^6vei^helm6d'by'  his'lai^  of  children, 

ai&W^^8liilbti^ii'itt^)E^'^allJ^^^  and  liis  practice 

b^yoae'dcfha^'to'dciar^  Bowed  down  by  infirmities, 

«^  ^l^itieb'the'eicCrem^  of  poverty,  Raffaellino  del  6arb6 
ASsd^alil/lffiiush^^hU^life^t'th^  tigei  of  fiffy,  when  he  was 
Hmi^'^ffa^'bitftli^libbd'of  theMis^  San  Siirione 

iii  itie  xAtjr  of  I^prence'  i  this  happened  iri  the  year  1 524. 
^BaffaelUnbleft  miKny  disdplefi  who  were  able  artists;  among 
them  the  Ftorehtine  painter  Brbnzino,*  who  had  in  his  child- 
iidod  acquired  *the^ 'first  principles  of  the  art  under  his  care, 
fliid  afterwardJB  continued  his  studies  under  Jacopo  da  Pon- 
tohno;.  acquitting  himself  ^  well  that  he  produced  works 
equal  to  those  of  Jacopo  his  master.f 

"  The  portrait  of  Rafiaellino  is  taken  from  a  design  which 
was  in  the  possession  of  Bastiano  da  Monte  Carlo,  who  was 
idsohis  disciple,  and  was  a  clever,  experienced  master,  con- 
sidering that  ite  had  but  little  knowledge  of  design. 


Tine  FLORENTINE  SCULPTOR,  TORRIGIANO.:? 

.    [BORN   1470— J>IBD   1522.] 

KjtKBAT  is  the  force  of  angry  disappointment  in  the  spirit 
of  him  who,  striving  vdth  sensitive  pride  to  obtain  the  repu- 

^  Angiolo  Brohzino,  of  whom  Vasari  speaks  at  smne  length  in  the  later 
payees  of  his  work.^Ed.  Flor,,  1832-8. 

,.  f  This  artist  also  commenced  his  career  as  a  painter  in  a  manner  which 
4<wakened  the  admiration  of  Michael  Angelo  and  the  jealousy  of  Andrea 
de\  Sarto,  but  finally  closed  it  in  a  fashion  not  unlike  that  of  Raffiellino 
del  Garbo.— /Md. 

X  According  to  Benvenuto  Cellini,  who  names  Torrigiano  m  his  Auto- 


-TpBSIGUNO.  ;  :  .::  4^1 

ta|»>n.pf>. excellence -tnr  h^a.-professiQii,  perceiyes  some  .oomvi 

petitor  of  exalted  genius  suddenly  dun^  up  in  the  same  ar^' 

and  at  the  moment  when  he  least  expected  such  afjresult^  nqti 

only  equalling  himself  but  in  the  course;  of  time'even  greadj 

surpassing  hunf  there  is  no  iron  so  hard  but  that  such  mei|, 

will  gnaw  it  in  their  rage ;  no  injusdce  so  greal^  but  thej, 

C  will  in^ct  it  .on- the  offender  if  it  be  in  their'power ;  to  such; 

i  people  it  seems  too  grievous  an  affix)nt  in  the  eyes  of  all  men; 

\  that.children,  whom  they  saw  bom,  should  at  onoe,  an^  as  it, 

were  even  from  their  cradle,  attain  to  the  summit  of  mstiiio«. 

tioni;  for  these  men  do  not  consider,  that  in  the  vigorona 

i  daysi  of  youth,,  a  .firm  will,  joined  to  adequate  power,  en- 

'  forced  by  stady,  and.  rendered  efficient  by  practice;  is  capabl^i' 

of  accomplishing  all  things ;  they  will  not  see  that  youth^* 

with  such  aids  as  these,  must,  of  necessity,'  advance  to  tl\e 

utmost  perfecti^a:  the  old,  on  the  contrary;  if  once  they  are 

sdsed  by.  fear,  or  permit  themselyes  >to  be  influenced  by 

pride^  or  impelled.by  ambition,  very  frequently  become  alto-^ 

t  gether  incapable  of  action,  the  more  tiiey  labour  1}ie  worse 

^  tiiey  succeed ;  while  believing  •  they  are  making'  progress^ 

they. do  but  walk  backwards ;  envious  and  unjust,  they  will 

\  then  never  accord  the  due  meed  of  praise  to  the  perfection 

apparent  in  the  worksof  .the  young,  even  though  they  may 

clearly  perceive  it ;  but  if,  in  the  obstinacy  possessing  them, 

they  then  make  some  great  effort  to  show  what  tiiey  can 

^  themselves  perform,  their  works,  thus  accomplished,  often 

\  prove  to  be  ridiculous,  and  calculated  only  to  afford  occanon 

I  for  jesting  ;  a  result  of  which  examples  are  not  wanting. 

]  It  is  indeed  certain,  that  when  artists  have  attained  to 

'  such  an  age  that  the  eye  can  no  longer  be  trusted,  and  the 

^  hand  trembles,  they  do  well,  if  they  have  secured  the  means 

{  of  life,  to  content  themselves  with  giving  counsels  to  younger 

i  men.     The  successful  practice  of  sculpture  and  painting 

I  requires  that  the  mind  should  be  vigorous,  free,  and  unen* 

\  cumbered,  as  it  is  at  the  age  when  the  blood  still  dances ; 

}  it  demands  that  the  spirit  should  act  with  an  ardent  will, 

[  yet  restrained  within  just  limits,  and,  above  all,  determined 

to  remain  unfettered  by  the  pleasures  of  the  world ;  he  who 

cannot  practise  abstinence,  or  at  least  temperance,  as  regards 

}  biograpby,  this  artist  was  called  Pietro,  although  Vasari  subaeqiieotly  calls 

him  Torrigiano  Torrigiani.— .&/.  F/or.,  1832-8. 
VOL.  n.  II 
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LIVBS^QF  THX^JLBTISTS. 

e  ^leasure^  Jcft^him .  not  uttempi  tfaue  study  ;of  4107  ari^^r 
^"^SKSence  whatsoever,  seeing  tiiat  such  delights  can  never  be 
'2f^yto-ac^r4.with  the  requirements  of  study..  And  thera- 
'Ibr^  it  is  indeed. that  so  few,  attain  ihaaprnmit  of  exoeOence, 
^i^r  jnany  are  the  pains  that  he  must  endure,. and  heiavy.the 
'i>urthQns  that  he  must  bear,  who  would  arrive  at  -perfection 
(ihtheseoiv  noble  arts;  wherefore  the  number  of  those 
who  st^  with  impetuous  eagerness  firom  the  post,  is  much 
l^raUer.thanihat  of  those  who,  f  by.  sustained,  efforts  in  the 
race*  Inive  inerited  and  obtained  the  prise. 
^  In  the  Florentine  sculptor,  Torngiano,  tiiere  was  more 
tftn^e^tiiaa  true  artistic  excellence,  dtiiough  he  was,  without 
jfGkyubt^  a.vei7.jU>le  artist  In  ids  youth  he  was  taken  by 
jU>reniso.de*  Medici  the  elder,*into  the  garden  which  the  latter 
-PQS^gpaed  on.the  Piassa  of  San  Maioo  in  Florence,  and  which 
fi^  magnificent  citiaen  had  decorated  in  the  richest  manner 
irithv^^Direa  from. the  aatiqae^r  and  examples  bf  the  best 
sculptures.  :  In  the  loggie,  tiie  walks,  and  aU  the  buildings 
Iheire.  wfBre.tbe  noblest  statues  in  marble,'  admirable  workb  of 
theafioients^  with  pictures,  and  other  productions  of  art  by 
/Ifie  mont  ^eminent  masters,  whether  of  Itafy  at  of  other 
:^XNin^es.  AU.ihese  treasures,  to  say  nothing  of  the  noMe 
ornament  they  f<unned  to  the  garden,  were  as  a  school  or 
academy  for  the  young  painters  and  sculptors,  as  well  as  for 
all  /Others  devoted  to  the  arts  of  design,  but  more  particularly 
for  the  young  nobles,  seeing  that  the  magnificent  Lorenzo 
)ield;the  finn  conviction,  that  those  who  are  bom  of  noble 
raoearc^  in  all  things,  capable  of  attaining  perfection  mor^ 
easily  than,  £or  the  most  part,  are  men  of  lower  extraction  ; 
in  whom  we  do  not  commonly  find  that  quickness  of  peroep- 
tioo»  nor  that  elevation  of  genius,  so  oflen  perceptible  in 
those  of  noblexblood.f  We  know  brides,  that  the  less  highly 
bom  have  almost  always  to  defend  themselves  from  poverty, 

*  '  *'  Lorenxo  the  Magnificent,  whom  Yaaari  and  some  other  writers  call  Uut 
0Utr,  to  diitingiiah  him  firom  his  nephew,  Lorenzo,  Duke  of  Urbino. — 
Sd^Plor^  1892-^ 

f  <<  Not  at  an  effect  of  blood,"  proteits  our  jnstly-dealinic  acquaintance, 
HaaielU,  "  but  because  of  the  education  received  bj  the  nobles,  and  the 
Icnore  Iher  hare  for  ihe  cnltrvation  of  their  minds."  But  Vasari  will  be 
■een  to  have  himself  guarded  his  previous  expression  from  all  danger  of 
misconception. 


< 


1?0mtiGiAi^o:      ' '  483 

6r'even*frcQQa  Vant, '  and^We  feongeqnentl  j  compelled  'to  giVe.. 
their  attention  to  me<ihanical  occupations,  not  h^Yiiig  oppor- 
tunity for  ex^cise  of  thie  intellect,  or  for  attttJiiing  tbe 
highest  degree  of  excellesice in  art:  verjr  justly/thercfoi^^ 
has  it  been  remarked  by  the  learned  Alclato,  when  speaking 
of  men  of  genius  bom  in  penary,  and  who  caunot  lift  thcm^ 
selves  to  Uie  height  they  desire  to  Uttaitiy  becatise' pressed 
down  by  poverty,  however  forcibly  impelled  Upwards  by' the 
wings  of  their  genius;  w^ll,  I  say,  remarks  Alciato':— 
**  Ulfne  fiuma  levaif  sic  grave  mergit  onus.'*** 

But  men  of  genius  were  always  protected  by  the  magnificent 
Lorenzo,  and  more  especially  did  he  favour  sudh  of  the 
nobles  as  he  perceived  to.  have  an  inclination  for  the  study 
of  art ;  it  is  therefore  no  matter  of  astonishment  that masters 
should  have  proceeded  from  this  school,  some  of  whom  have- 
awakened  the  surprise,  as  wdl  as  admiration  of  the  woi^ld. 
And  not  only  did  Lorenzo  provide  the  means  of  instruction, 
but  also  those  of  life  for  all  who  were  too  poor  to  pursue 
their  studies  without  such  aid;  nay,  he  further  supf^ed 
them  with  proper  clothing,  and  even  bestowed  considerable 
presents  on  any  one  among  them  who  had'  distinguished 
himself  from  his  fellows  by  some  well  ozecuted  design;  all 
which  so  encouraged  the  young  students  of  our  arts,  that 
labouring  in  emulation  of  each  other,  many  of  them  became 
excellent  masters,  as  I  shall  relate  hereafter. 

The  guardian  and  chief  of  these  young  men  was,  at  that 
time,  the  Florentine  sculptor  Bertoldo,t  an  old  and  expe- 
rienced master,  who  had  been  a  disciple  of  Donate.  From 
him  the  students  received  instruction,  while  ha  also  had 
charge  of  all  the  treasures  contained  in  the  garden,  with  the 
numerous  designs,  drawings,  cartoons,  and  models^  collected 
there  from  the  hand  of  Donato,  Pippo,^  Masacdo^  Fitolo 
Uccello,  Fra  Giovanni,  Fra  Filippo,  and  other  masters, 
native  and  foreign  ;  and  of  a  truth,  these  arts  can  only  be 

*  A  line  taken  from  the  Emblems  of  Andrea  Alciato,  wherein  he  has 
represented  a  youth,  with  the  right  hand,  which  has  wingii  at  the  wrist, 
extended,  and  one  foot  rnised,  in  the  effort  of  liftmg  himself  towards 
heaven ;  Imt  in  his  left  hand  is  a  stone,  which  is  drawing  him  to  the  earth. 
—  Masgelli. 

t  See  the  life  of  Donato,  vol.  i. 

:^  Filippo  Brunelleschi. 
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^  "    LITE8  Of  .TBS  JSTI8T8. 

llQflniureMyxtateimB  ofjkmg^tenliniied  slddjriiDtdijiwiog^  tdth 
jp^^^t  abd  cai^eful  imitation  ^r  capjiog  -of  works  bjjgo6d 
SSi^fe^ci'^^/whoTis  notsiqyplied-widi  these-fteilities  t6  j^eo^ 
|[t)^^4^eT^  powerfully  aided  bj  natural  dispdeitaons,  'can 
m^T^jattaiia  perfeotion  till  a  lai^  portiodrof^lds^liferlue 
fesa.jpeptjy  *  .  ■'  ••  ..,.::.--.  t..i-.^v. 
ov^uti  to.Kretiim'  to  the  antiquities  of  the  garden.  >  In liie 
J9IUV  14^  ^iero,  son  of  the  above-named '  Lorenzo,  'was 
t^ani8hed.fix>n^  Florencey'  as  has  been  previously  i^ted . ;  when 
the  greater  part' of  the  treasures  contuned  in  the  garden  were 
disi^irsed, '  idl  being  sold  to  the  highest  bidder :  the  larger 
portion  ?of  them  were  nevertheless  restored  to  the  illustrious 
Qioli^no,  in  the  year  1512,  when  he,  with  the  other  members 
of 'the  house  of  Medici,  returned  to  his  country ;  they 'are  no^ 
fm^  the  xnost  part  preserved  in  the  Guardaroba  of  the  Duk% 
CSpwma*  r'-  i    ' .  ^    ■  A    ■  ■■'■'' "  ■■'♦ 

.1  The.ezBmple  thus  ^ven  by  Lorenzo,  was  a  truly  "magnifi^ 
cent  tone, ^%nd  whenever  it  shaU  be  followed  by  princes  and 
o^er  personages  of -importance,  they  cannot  fail  to  do  them- 
selves r-gteat  honour,  and  must  derive  perpetual  glory  &6m 
such  imitation':  seeing  that  he  who  aids  and  protects  men:Y)f 
Quilted  genius  in  their  noble  labours,  he  who  favours  thos^ 
from  -whom  the  world  receives  so  much  credit;  utility, 
convenience,  and  beauty,  well  deserves  that  his  fame  should 
live  eternally,  and  that  the  benefits  which  he  has  conferred 
should  be  held  in  perpetual  remembrance. 

-'  Among  those  who  studied  the  arts  of  design  in  the  above-^ 
mention^  garden,  were  the  following,  all  of  whom  became 
exoellent  masters :  Michael  Agnolo  di  Lodovico  Buoharr6ti,t 
Giovanni  Francesco  Rustici,  Torrigiano  Torrigiani,J  Fran- 
cesco Granacci,  Niccolo  di  Domenico  Sazzi,  Lorenzo  di 
Credi,  and  Giuliano  Bugiardini,  all  Florentines.  From 
other  parts  of  Italy  were  Baccio  da  Monte  Lupo,  Andrte' 
Gontucci,  of  Monte  San  Savino,  and  others,  of  whom  mention 
will  be  made  in  their  due  place. 

Torrigiano  then,  of  whom  we  are  now  to  write  the  lifie, 

"♦■  These  are  now  deposited  partly  in  the  Florentine  Gallery  of  the  Uffizj, 
partly  in  that  of  the  Pitti  Palace,  and  partly  in  other  palaces  and  TiUaf' 
belonging  to  the  grand-ducal  family  of  Tuscany.  ^  '    ' 

•f*  Michael,  son  of  Ludovico  Buonarroti. 

X  See  note  (t),  p.  4C0.  ' 


>wa8-  a  /stndetit fin^tlie^.^gardedi**  df-  Ixftfeiiio,  ^th  fhfe  'Wi^te 
iibove;iiairied;  "he  was  by  natare'of  an  excessively  "choleric 
aind,  haaghty.  dispositiott ; '^wcnrfnl  and  rdbnst  in 'person, ^Ife 
was. so  violent  and  overbearing,  (hat  he  was  perpetually 
offendii^g.his  fellow^ students,  to  whom  he  iiot  infrequently 
offered  outrage  in  deed,  as  well  as  word.*  The  ^rincipld 
vocation  of  -Tprrigiano  was  that  of  the  sctilptor^  but  he  also 
work^  extremely  well  in  terra-k^tta,  his  manner  being  g6bd 
and.his  works  usually  very  beautifuL  But  he  could  hevier 
endure  that  any  other* should  surpass  himself  and  often  set 
himself  tb  spoil  with  his  hands  su6l\  of  the  works  of  his  fello^i^ 
students  as -he  perceived  to  displleiy  a  degree  6f  excellence  to 
which  he-  could  mot  attain,  when,  if  those  whom  he  thus 
attacked  resented  the  injury,  he  "would  often  assail  th'ebi 
further^'and  thiat  with  something  harder:  than  words.  He 
had  an  especial  hatred  to  Michael  Angelo,  but  for  no  othei^ 
rdason  than  because  he  ^saw  him  to  be  studiously  devoted  to 
his  art,  and  knew  that  by  night  and  on  'dl  holidays,  he 
secretly  occupied  himself  with  drawing  in  his  own  room,  by 
which  means  he  produced  better  works  in  the  garden  than 
any  other  student,  and  was  accordingly  much  favoured  by 
Lco-enzo. 

Moved  by  a  bitter  and  cruel  envy  therefore,  Torrigiano 
was  constantly  seeking  to  offend  Michael  Angelo,  both  in 
word  and  deed,  insomuch  that  they  one  day  came  to  blows, 
when  Torrigiano  struck  Michael  Angelo  on  the  nose  with  his 
fist,  using  such  terrible  violence,  and  crushing  that  feature  in 
such  a  manner  that  the  proper  form  could  never  be  restored 
to  it,  and  Michael  Angelo  had  his  nose  flattened  by  that  blow 
all  his  life-t   '^^^  circumstance  having  been  made  known  to 

*  Cellini,  who  knew  Torrigiano  many  yean  later,  after  the  return  of  the 
Utttf  from  England  namely,  describes  him  thus:— «<Thi8  man  was  a 
magnifioent  figure,  and  of  a  most  audacious  deportment;  he  had  the  look 
of  a  huge  trooper  rather  than  of  a  sculptor,  more  especially  when  one 
obeenred  his  violent  gestures  and  heard  his  sounding  voice;  he  had  a  way  of 
knitting  his  brow  that  was  enough  to  frighten  all  who  bdield  him,  and  was 
for  cvw  discoursing  of  bis  deeds  of  bravery,"  Ac,  ice. 

f  Torrigiano  himself  described  this  affiur  to  CeUini,  but  in  terms 
calcjilat^  to  give  a  different  turn  to  the  matter,  relating  it  thus  :— ''This 
Buonarroti  and  I,  when  we  were  children,  went  together  to  the  church  of 
the  Carmine  to  learn  our  art  in  the  chapel  of  Maaacdo.  But  Michael 
Angelo  had  the  habit  of  bantering  and  tormenting  all  who  studied  there 


.4^^  LivEa  9ir  ji^m,  artists. 

.ttejniisniflttsitf  l^pso' hp^i/KWr sagpeatlyinoehsed  i^aizist 
l&^^ofibi^der,  tbatif  ^onrigiaoo  had  not  fled  firom  Florence  he 
.^'oiud  jvdthqut  ^bt  hs^Y^  iiiflicted,flome  yeiy  heavy  punish- 

■^^onhinv    r  ^  :  ^ 

.  ^^e.Pope,  AI/exan^er^YLy  was  at  .this  time  oocnined  with 
tlie.'conBtruction  oi' that.part  of  the  Vatican  called  the  Torre 
Borg^  Toqigia^o,.,who  had  rqMored  to  Rome,  fon 

leaving  Jlorence,  wa3,emplojed  with  others  on  the  numerooa 
.4(^rations  in:  stucco  required  for  that  building.  Now  the 
£^^uk^ya]entind  was  then  nialdng  war  in  Romagna,  andpiiid 
large  sums  to  those  who  assisted  him  in  recruiting  his  army, 
^Jl^e^pon  Torrigi^u)Oy.,being  led  away  by  other  young 
Moreptii^^audd^y  <^ii^nged  himself  from  a  sculptor  to  a 
^IdjLc^  and  ci>mported.hiin^)f  .very  bravely  ia  that  campaign 
qt  Komagna^..  He.  did  .the  same,  under  Paolo  .Yitelii,  in 
^e  war  against  Pisa,  apd  was^with  'Piero,def  Medici,  at.  the 
^taoh  on  the,  6a]Higii^i;iOy,wh^  he  obtained  a  pair  of  colours 
vptl}  the  .reputation  of  being  a  brave  standard-bearer. 
^  But  after  a, time,, perceiving  that  he  should  never  be 
pjermi^ted  to  attain  the.gmde  for  which  he  had  hoped  and 
wh^ch  he  weU  merited,  ,that  .of  captain  namely,  and  having 
saved  nothing  in  'the  wars,  nay,  rather  having  vainly 
consumed  all  he  had,  as  well  as  his  time,  Torrigiano  resolved 
on  resuming  his  sculpture.  He  at  once  prepared  various 
small  works  in  marble  and  bronze,  little  figures,  which  he 
sold  to  certain  Florentine  merchants,  and  which  are  dis- 
tributed among  the  houses  of  the  dtizens:  he  also  made 
numerous  drawings,  which  exhibit  great  boldness  and  a  very 
good  manner,  as  may  be  seen  by  some  from  his  hand  now  in 
our  book  of   designs,   and  by  others  which  he  made  in 

with  Mm,  and  one  daj  among  oChen,  hit  words  offended  me  so  much  fhat 
I  became  more  than  usually  initated,  and,  stietchin|(  forth  my  hand,  I 

Sve  him  so  violent  a  blow  on  the  nose  with  my  closed  fist  that  I  felt  the 
nes  and  cartilage  cranch  under  my  hand  as  if  they  had  been  thin  biscuit 
(eialthn4t  a  sort  of  wa£gr,  or  thin  cake,  curled  into  a  form  soroe^iat 
resembling  that  of  a  horn),  and  thus,  bearing  my  mark,  will  Blidiael 
Angelo  remain  all  the  days  of  his  life."—**  From  what  we  know  of 
Torrigiano's  disposition/'  xemaiks  the  Italian  writer  from  whom  we  quote 
the  aboTC,  **  we  may  safely  infer  thst  his  own  envy  and  jealousy  was  the 
cause  of  this  brutal  outrage,  and  the  bantering  of  Michael  Angelo  only  the 
pjretext  *  hut  there  «  no  criminal  who,  when  he  is  relating  ha  own  stoiy, 
does  not  >et  it  forth  in  f^ manner  which  makesthim  appear  excusable.*^ 


dmpe^iidti'mtU  Afichael  Angeloi  The  merchants  al^W 
nkentioned  oltimatdiy  invited  our  artist  to  proceed  to  England' 
"t^here  he  executed  taany  works  in  marble,  bronze,  and  wood^ 
for  the  king,  competing  with  other  masters,  who  were  natives 
6{  that  countiy,  to  all  of  whom  he  proved  himself  superior. 
And  how  did  Torrigiano  receive  so  many  rewards,  and  was' 
sd  largely  remuheratod,  that,*  had  he  not  been  a  most  violent/ 
reqkless,  und  ill-conducted  person,  he  might  there  have  lived^ 
a  life  of  ease,  and  brought  his  days  to  a  quiet  close,  but  being' 
what  he  was,  his  career  was  ended  in  a  manner  which  was 
altogether  the  reverse  of  peaceful*  '  ' 

-  Leiiving  England,  he  next  went  to  Spain,  where  h^ 
executed  various  works,  which  are  dispersed  about  in 
different  places,  and  are  everywhere  highly  prized,  but  chief 
toiong  them  was  a  Crucifix  in  terra-cotta,  which  is  cea- 
sider^  to  be  the  most  admirable  work  in  all  Spain.  For  a' 
ihbnastery  belonging  to  the  monks  of  San  Girolamo,  which  is 
situate  at  a  short  distance  from  the  city  of  Seville,  Tor- 
rigiano executed  a  second  Crucifix,  as  ako  a  figure  of  San 
Girolamo  doing  penance,  and  represented  with  his  lion 
beside  him.  In  the  figure  of  the  saint,  our  artist  depicted 
an  old  House-Steward  belonging  to  the  Botti  family, 
Florentine  merchants  settled  in  Spain. 

A  figure  of  the  Virgin  with  the  Divine  Child  in  her  arms, 
also  executed  at  this  time  by  Torrigiano,  was  found  to  be  so 

*  The  pnncipRl  work  of  Torrigiano  in  England  is  the  broose  monument, 
of,  king  Henry  Vll.  and  his  queen  Elizabeth  of  York,  in  the  chapel, 
called  after  that  monarch,  in  VVestminster  Abbey. — See  Britton,  AroM- 
teeiiirt^ AfUiquitie*  qf  Great  Britain.  From  the  documents  there  given,  the 
reader  will  find  that  in  his  testament  of  3l8t  March,  1509,  Henry  VI  I.  bad 
himself  commanded  that  his  monument  should  be  placed  in  the  chapel  then 
commenced  by  him  in  the  Abbey.  E^Iy  in  the  reign  of  Henzy  YIII., 
therefore,  we  find  a  contract  for  the  stime,  concluded  witli  Peter  7*orrt^nt, 
who  engages  to  finish  it  before  the  29th  November,  1529,  and  he  did  in 
fact  complete  it  in  1519,  receiving  £1000  sterling  for  his  work.  In  a 
second  contract,  concluded  on  the  5th  January,  1518,  Torrigiani  further 
engages  to  construct  a  monument  for  Henry  VIII.  also,  and  for  his  then 
queen,  Catharine  of  Aragon  ;  this  was  to  be  a  fourth  part  laiger  than 
that  of  Henry  VII.  The  master  was  commanded  forthwith  to  make  a 
model  of  the  tomb  to  be  erected,  and  was  to  complete  the  whole  in  Ibdr 
years,  but  this  monument  has  never  been  executed.  For  a  description  of  that 
erected  to  Henry  VII.,  see  Britton,  ut  supra.  The  painters  Mabuse  and 
Hans  Holbein  were  in  England  at  the  same  time  with  Torrigiano,  and 
were  both  hkewise  employed  by  Henry  VII.  and  Henrv  vrn 


r  tfak  mtmm  to  1 

be 
r  ^ad  not  SAPKst  to  tktrtf, 
J  tbxt  be  bad  beep  j^^^^  ^^ 
ht  tha&r  iinaelf  tfli»  ^  ^idlmi  T*gt^  and  proeee&i^  to  ^ 
«|>ot  wbo^ibe  %af«  Tlftcb  be  -bfti  Mak  ibr^e  Bake 
^laoedf  be  broke  it  to  pieces  * 

lattEelf  b  J  aceoan^  Tarn^iaao  of  bcrcsj,  sad  tbeku^' 
ibnrwn  in£a  die  prbeas  ^t^  iBqa^tiim  r  tboc,  dfo  T 
daOj  exAmiiy^  f&r  eooke  ti>E>e,  wd  seat  insm. 
ta  aiMXI^r,  b^  Tr»5  finiljj  adjudged  to  jnef^  ibc  fc^^a-riest 
pimkLm  n:  _:  i;_t  '^w.     li  b  trae  ibaTlbia  w^  t.  ^  w> 

execndoQ,  for  Tonrigiaao,  soak  into  tbe  deepest  mebiDdiol  j, 
relMMed  all  noarishmenl^'  and  afier  remaining  manj  dajs 
witbout  eating,  be  beeaiae  gradoaOjireaker  and  aiore  wedk, 
vntfl  he  finallj  ended  bis  lifcf  Tbos,  by  depriring  himself 
^  fo«J»  Totrigiano  was  sared  from  the  shame  and  disgrace 
into  which  be  would  most  profaablj  baTe  fdlen,  since  it  is 
fidlf  beliered  that  he  ccMild  not  baTe  escaped  condemnation 
tv^deiEth.      '     - 

'The  wotka  of  Ibis  master  were  executed  about  tbe  year  of 
our  aalvatiao,  1615,  and  be  died  in  1522. 


^  -  '  >  —  —  I  ^  ■■  w*  B«MiBiiea*s  Biography  of  Tan^^ano, 
mnoH  «  that  the  hapaeniM  «r  this  figne  ne  itiU  pre«rv«d  m  Serflle 
with  the  atmoit  care.  Man  prntienhaiy  a  hand,  whidi  «as  aarcd  entire 
frn  the  fury  of  the  icalptor,  and  ■  icsuded  aa  a  moat  pcfSect  laodeL 

t  In  the  fint  edition  of  our  anthor  «e  iad  the  foUoviur  entaph  to  the 
»«<»ofTon]g]aao>-  ^    *      * 

Virgws  intaeUt  hie  ilmtm^am  ^mmmfteermt,  hm 
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f'j—i  v.-  ...  ••    '-:  ;•- TIA^'SAN'GALLa-'""    ;•;'   ;/  *';'  ?7,^ 
•    [bobv  1443-^Din)  1517.]'   [born  1448-r^Dixi>  1534.] .       : ,  ,^ 

FaAHGEaoo  Di  F^qju).*  Gu^ibebti^  "who  waa  a  .tolerably' 
good  ajcbitect  of  tiie  time  pf  Coaimo.  de'  Jdedid, •bji'vrhoiir 
he  ^aa  frequently  employed,  had.  two.  sona,'  Gioliaiio  and 
AntoQiQj  both  o£  whom  he  jiestii^ed  tp.die'art  of  earring  In*. 
wood-t  With  this. view,  ^e  placed  the  elder  with 'tii^ 
jollier  Francione,  who  was  an  exceedingly  ingenioaa  person; 
well  yerded  in  perspective^  and  an,  able  wood-carrer,  with' 
wham  Francesco  di  Paolo  was  intimately  acquainted,  they 
haying  executed  in  company,  many  works,  both:  in  carving 
and  architecture,  for  Lorenzo, de'  Medici^  So. rapidly  did 
GiuUano  aequire  all  which  his  master  Frandone  taught.lum,. 
that  the.  beautiful  carvings^  and  works  in  perspective  which 
he  afterwards  executed  without  assistance,  when  he  had  left 
lus.  master;  in  the  choir  of  the  cathedral,  are  held  in  esteem 
to  the  present  day,  and  even  when  seen  with  the  varipus 
works  in  perspective  executed  in  our  own  times,  are  not 
regarded  without  admiration.  .... 

While  Giuliano  was  still  occupied  with  his  atudies  in 
design,  and  the  blood  of  youth  was  still  dancing  in  his  veins, 
the  Duke  of  Calabria,  moved  by  the  hatred  which  he  bore  to 
Lorenzo  de*  Medici,  brought  his  army  to  encamp  before 
CasteUana,  proposing  to  occupy  the  territories  of  the  Floren* 
tine  Signoria,  and,  if  he  succeeded  in  his  first  enterprise,  to 
attempt  something  of  still  greater  magnitude*  The  illustrious 
Lorenzo  thereupon  saw  himself  compelled  to  despatch  an 
engineer  to  Castellana  for  the  purpose  of  constructing 
bastions  and  defences  of  various  kinds,  and  who. should  also 
take  charge  of  the  artillery,  to  the  management  of  which  few 
men  were  at  that  time  competent.  He  therefore  sent  thither 
Giuliano,  whom  he  considered  to  be  a  man  of  intelligence, 
promptitude,  and  resolution,  one,  too,  who  was  known  to  him 

*  lA  the  fiscal  documents  of  the  period,  died  bj  Gaje^Cartegffio  inedito 
tTArHsH^  &c,  these  masters  call  their  finther  Francesco  di  Bartolo, 

f  In  the  jear  1498  thejr  both  still  described  themselves,  in  the  returns 
made  of  their  property  for  fiscal  purposes,  as  legnaiuoU  (joiners).  —  Gaje, 
ut  supra. 


;^0  XJ^SBxpF,  TH«  ASTISTS. 

M^b^iBg  ,t^e  fiODr  cf  ^Fianoesoo,  .who  ha4  evec  proyed  Umself 
!4^^jEAitIif u|  8erv;a][U  c^. the  house  of  ^ledi/si.  . . . ,  r  •.    jp.  .  i  •''  ^  '^ 
;^.  Aniyed  ^t  Castellaaa,  therefore,  Giuliano  fortified  the  (dace 
j  within  and  without,, constnic^ing  good  walls  .and  ;itrong  oat- 
..works,  yniiL  all  other  defences  necessary  to  the  security  of  the 
\'^wn*  •  He  remarked  that  the  artillery-men  hatidled  ihcar 
^gnhsvery/timidly/ standing  at  a  distance  from  themydiSle 
loading  or  raising,  them,  and  firing  them  with  evident  feai' ; 
ii!3  vfit-  himself  therefore  to  remedy  this  evil,  and  ^  contrived 
,tiiiat  no,farther  accidents  happened  to  the  artillery-men,  al- 
though several  xf  ^ihem  had  previously  been  killed  by  ^e 
ll^eoil ;  th^  not  having  experience  and  judgment  enough  to 
fire  their ,  pieces,  n^ith  the  degree  of  management  proper  to 
prevent  that  recoil  £xmiddng>  injury  to  those  around*     V^j, 
.ilirthdmore,  (wl^n^XSiuliano  took  the  control  of  that  deiMurt- 
.':^nt|  his;intelligence  in  the  details  of  the  arrangements 'con- 
V^tcd  therewith^  in^ired  the  camp  of  the  Duke  with  so  modi 
"^terrcff,  tha^  being  e  compelled  by  this  and  other  adverse  cir- 
cumstances, he  was  glad  to  come  to  terms,  and  so  raised  the 
siegie.*    These  things  gained  Giuliano  no  small  praise  in 
Elorenoe„  and  obtained  him  tiie  good-will  of  Lorenzo,  who 
reodved  him  most  favourably  and  loaded  him  with  com- 
mendations. 

.  Having  afterwards  turned  his  attention  to  architecture, 
Giuliano  commenced  the  first  Cloister  of  the  Monastery  of 
CesteUo,!  and  constructed  that  part  of  it  which  is  of  the  Ionic 
order,  placing  the  capitals  on  the  columns,  and  finishitig 
them  with  their  volutes,  which  turned,  winding  down,  to  the 
collerino  where  the  shaft  of  the  column  terminates ;  beneath 
the  uvola  and  fusarola  he  added  a  frieze,  the  height  of  which 
waa  a  third  of  the  diameter  of  the  column.  This  capital  was 
coined  from  a  very  ancient  one  in  marble,  which  had  been 
found  at  Fiesole  by  Messer  Leonardo  Salviati,  bishop  of 
that  place,  who  had  it  for  a  long  time,  with  many  other 
antiquities,  in  a  house  and  garden  in  the  Via  San  Gallo 
opposite  to  Sanf  Agata,  wherein  he  dwelt:  it  is  now  in  the 

*  Muntori,  on  the  oootniy,  declares  that  <*  Castellana  surrendered  to  tlia 
Duke  of  Clalabria  br  capttalation." — See  Annan  tTllalia,  1478. 
V  f  This  is  the  cloister  before  the  church  of  Santa  Maddalena  de*  Pacei, 
^Mch  is  that  fbcmerly  called  the  Cestello ;  it  remains  as  here  described, 
and  the  Ionic  capitals  still  tmaltered. — MasuUi. 
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l^ossecfsion  '<$f  1  M^ser  Gioyanni  Ricasoli,  bishop  of  "Pistoja, 

.by  whom,  as  well  as  by  all  intelligent  artists,  this  woti 

is  Iteld  in  great  estimatioa  for  its  beauty  and  yariety, '  and 

•the  rather,  as  mo  Capital  resembling  this  has  eyer  been  found 

^ud^OQg'ihe  antiquities  which  tit  different  times  haye  been 

discovered,  even  to  the  present  day.     But  this  Cloist^  6f 

>0£rteIlo>remained  incomplete,  the  monks  of  the  monastery  not 

having j^  that  time  the  means  for  meeting  so  great  an  expense. 

V  >  ^he^credit  of  Giuliano  with  Lorenzo  de'  Medici  had  mea^- 

whjld  mcCch  increased,  the  latter,  proposing  to  erect  an  edifice 

^t  ]^oggio*a-Cajano,  a  place  between  Florence  and  Pistoja, 

ihad  caused  sevend  models  of  what  he  desired  to  be  made  by 

^vFcaiisioQe  and  other  masters ;  he  now  commissioned  Giuliano 

.i^lsd  to  >  prepare  one.     This  he  did  accordingly,  making  his 

modd'  so  entirely  unlike  those  of  all  others  and  so  completely 

to  Lorenzo's  wish,^  that  the  latter  began  to  have  it  instantly 

^nt  in  execution,  as  the  best  of  all  that  had  been  presented 

to 'him ;  and'the  favour  of  Giuliano  so  greatly  increased  with 

^hinv  in  Consequence,  that  he  ever  afterwards  paid  him  a 

yearly  stipend. 

V  The  ^architect  subsequently  desiring  to  construct  the 
ceiling  of  the  greiEit  hall  of  that  palace  in  the  manner  which 
we  call  coved,  Lorenzo  was  not  to  be  persuaded  that  it  was 
possible  to  do  this,  the  extent  of  the  space  considered  ;  where- 
upon Giuliano,  who  was  at  that  time  building  a  house  of  his 
own  in  Florence,  constructed  the  ceiling  of  his  hall  as  be 
desired  to  have  that  in  tlie  palace,  when  the  illustrious 
Lorenzo,  being  thus  convinced,  immediately  caused  the  hall 
of  the  Poggio  to  be  vaulted  in  like  manner,  a  work  which 
was  complied  very  successfully. 

The  reputation  of  Giuliano  constantly  increased,  and  at 
the  entreaty  of  the  Duke  of  Calabria,  Lorenzo  gave  him  a 
commission  to  prepare  the  model  for  n  palace,  which  was  to 
be  erected  in  Naples  ;t  he  spent  a  long  time  over  this  work, 
and  was  still  occupied  with  it  when  the  Castellan  of  Ostia, 
then  Bishopof  Bovere,  and  afterwards  Pope  Julius  II.,  desiring 

*  See  D*Affincoitrtf  plate  IxxiL,  part  1. 

f  Amon^  the  admirable  drawuigs  of  Giuliano  da  San  Grallo,  now  in  the 
Baffberini  Ldbrarjr,  is  the  ground-plan  of  a  palace,  bearing  the  date  1488, 
which  was  sent  by  Lorenxo  the  Magnificent  to  Ferdinand  I. — See  Gaje, 
tU  tupra* 


Ad2  i^iVtti  •Of  "nMt  ^Jtknsts.^ 

fioD^of/fiiuliaDo;  fleni'^flor^oeUiiyi^g  him  to  repair  to 
:Osti*.'«'  13ieiiB'thQ^<)airtellati  "d^kabted^m  two  jeiu^  making 
liimcTa  veiy  amploiph)lnBioil,''ahd^cait8iBg  him  to  do  ererythiiig 
wJiidLi  his  arMxndd^a<$6bm]^li^'  fdr  ^e^  iiaprovemeht  of  the 

9ijBi;tito>ihe^eird'thatc4he'bbdd  Which  he  was  preparing  fo^ 
th^Dukex)f  CUabri*  «ilj^t*inot  l)e  n^^cted,  hut  inight  be 
JmahedriwithinJ^rcsksooabte'^tii^  Giuliano'  coo^dedit  to  hia 
bnitheriA^toiuo,  vwHh^idir^ctidbaJfor  completing  it )  which 
Antonio  iaccoItUngiy'did^^ri^^  great  cafe^  h^  b^hg  no  \^ 
t^pmpeteait  in'the^ari'thatf  <3rfaUiuioliim0elf;'  When  this  wfis 
.^ofei^-'It^^eiVEO-'the^'elder^'adtised;  our.  archit^  to  be  the 
beaver  oifihis'fowii  wdik  ^  Napli^,  ^in  order  that  he  might 
point^biit!itiie^^]|>e^kdiarilies  of'^'tfae  c6nstrdotion,  and, the 
difficoltiesiwhicti^jhikd'biMiki^o^rercioixie. ''  Ginliiuio  repaired  to 
i]^iq>li»:i90Cordinglji'^and^'liliTing''pretentcd  his  m<Klei,  was 
i^ej^vjed  T^ry  hononrahlj^'th^^'  cburtlj  maimer  in  which  the 
magnificent  Loreinso  ittdsent  him,*exciting  much  admiration, 
as  did  also  the  masterly  construction  of  the  modd,  which 
^^e.auch -entire  satisfaction' that  the  work  was  instantly 
QomiDenced  in  the  ficinityofthe  Gastello  Nuoto. 
d) After.  Giuliano  had  retaudned  for  «ome  time  in  Naples  he 
requested  permission  from  the  Duke  to  return  to  Florence, 
.when  the  king  of  ^Naples  sent  him  a  present  consisting  of 
hanesi  vestments,  atid  a  silver  g^blet^  containing  some 
Jiondreds  of  ducats ;  these  last  Giv^ano  would  not  accept, 
declaring  that  he  ^  served  «  master  who  had  no  need  of  gold 
nor  sUver,  but  that  if  the  king  desired  to  confer  on  him  any 
gift  or  token  of  approbation,  in  sign  of  his  having  been  in 
that  city,  he  might  bestow  on  him  9ome  of  the  antiquities 
in.  his  possession,  at  hi  sown  choice.  This  the  king  most 
liberally  granted,  for  the  love  he  bore  to  the  magnificent 
Lorenzo,  and  because  of  the  admiration  which  that  monarch 
felt  for  the  talents  of  Giuliano  himself :  the  gifts  thus  con- 
ferred being  a  head  of  the  Emperor  Adrian,  now  placed  above 
the  door  of  the  garden  belonging  to  the  Medici  palace,  a 
nude  female  figure  of  colossal  size,  and  a  Sleeping  Cupid  in 
marble,  executed  in  full  relieC  These  Giuliano  despatohed 
to  the  magnificent  Lorenzo,  who  received  them  with  great 
delight,  and  could  never  sufficiently  eulogize  the  liberal  pro- 
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c^^ing  of  ^the.geoerons.'^artis^  .wJbojh^  gdld  and 

eilver  for  the  :sake  of.  art,  which  ,veiy  few  would  have  doneL 
I'he^  Oapid  b  nqW  in  the  gaardaroba.of  theDuke  Gdsimo:'0 
^  HaviDg  then  returned, to  Florence^  Giuliano  was  in<^ 
graciously  reqeured .  by  .the  •  iUustriojus  Lorenzo,  who  had  at 
fBat  time  a  new  work  in  contemplation.  He  had  determine^ 
napxelj.  to  ,er^t  a  conyent  'capably  of  accommodating idne 
himdi^  .monks,  at,  some  little  distance  from  the  gate  of  iSaii 
^aUo^  ip  compliance,: with  the  wishes  of  a  i^amed  itonk 
^Ued.  Ffa  Mariano  .da .  Ghinaszano,  who  belonged  to'  nh^ 
Order, of  the  Eremites  of  Sant*  Agostino. .  For  this  work 
ijpreoso  'had,  caused,  models  to  be ;  constructed  by  many 
arjcifiitects,,  but  .finaHy  cf^mmanded  that  one  prepared  l^ 
^jiuUano.  should  be  put .  in  execution.  From  tiiis  «work 
XiOrenzQ,  took  .occasion  tot  name  our  artist  Giuliano  •  da' Son 
Q9II0;  wl^erefore  the  master^  who  gradually  heard  ;liims<elf 
oftUed.'by  ,^very  one,  da  San  Gcdlo,  sud^one  day  jestingl}^ 
io^the  magnificent  Lprenzc^  "By  this  your  new  way  of  calling 
me  da. San  Gallo^  you< are  making  me  lose  the  name  of  mine 
Ancient  house,  so  that  instead  of  going  forward,  as  I  thbught 
to,  do  by  the  antiquity  of  my  race,  I  am  going  backwards.'v^ 
To  which  Xorenso  replied,  that  he  would  rather  see  him 
become  the  founder  of  a  new  house  by  the  force  of  his  taleftits 
than  rem^n.a  dependant  on  any  other;  which  reply  caused 
Giuliano  to  content  himself  with  the  change.* 

The  buildings  of  San  Gallo  proceeded  meanwhile,  together 
wjth  .^ose.of  the  other  fabrics,  placed  in  course  of  con- 
struction, by  Lorenzo;  but  neither  the  convent  nor  the  other 
wo;:ks.were  completed,  the  death  of  the  illustrious  Lorenzo 
causing  them  to  remain  unfinished.  Even  the  portion  of  San 
Gallo  that  was  erected  did  not  remain  long  in  existence, 
sieeing  .that  at  the  si^e  of  Florence  in  1530,  the  whole  edifice 


♦  In  thfe  Cartegffio  inedito  of  Gay e.  80  frequently  cited,  there  is  a  letter, 
written*in  the  year  1490,  from  Lorenzo  the  Magnificent,  to  Alfonzo  Duke 
of  Calabria,  wherein  he  expresses  his  regret  that  he  cannot  send  him  some 
able  architect  from  Florence  to  replace  Giuliano  da  Maiano,  who  had  that 
ytor  died  at  Naples,  seeing  that  he  was  himself  in  want  of  able  architects 
for  the  works  he  was  executing  in  Florence,  and  had  written  on  that  account 
tQ  Mantua,  to  LucaFancelli.  Lorenzo  appears  to  have  intentionally  avoided 
all  mention  of  Giuliano  da  San  Gallo,  being  unwilling  to  deprive  himself  of 
tliat  master's  services. 


4^  LITBStOF   THX  ASKOSIS.' 

Yerj^p^v^tiivAc,^  /i^heiwA 'there  is  now  not  ^i vestige" 

oiih9^rChiwb^Mo«i»nttO'*e8een/ i^'J      :     '/      I-  T 
1^^.4e9^:.^pirrtiiQ  kiiig:^of tiNaplesitdbki'plftce  about^thib 
t^ji^  wJiei^.GviiteiioiSiDBdi^'ii.Teiy.n      FloneiitinenierchMit;' 
Tpifif^^jpifit^rmiti^A sciljf  imnd  ttbeir  jcommissiotied  Oiufittiio 
d||^)^7^<^4pjllQ;  vrilhiWJhm  bebdmewell  lUK^uaiiitdd' 

di^^^^^ig  c^f^  fqjounifofothe  latter  atNaples^  to  build  a  pislilee 
iQ,,|dlj[9;^^9ielm'TlIlaall^  reddeade.  :  The  position^of 

thjift>||niWingr was^to. l)e^O}>poBite  to  San i Francesco,  abore  the^ 
pll^ij^.  l^herc):.tlieil,<^^  wouH  fcave'  formed  the 

angle  of  the  piasza,  having  one  of  ita  fronts  towards' the 
lifftrfflitaffffa,^!^  the  death: nf  GiuHano  iG^ndi  put  a  «top  \o 
tii^iv^inkf,^iFprjiim9i9ihBy^  executed  a 

m^nJ^-IH^Q^jIMnong  ,0tiiei\  things^  ao'  riohlj-  'decorated  widi 
ij£h,{;8uc;]^ji|i^  different  parts,  and  alfio-' 

gather  ,8o,i>e|iiitiO]|^'ithat  nothing  eqpial4x>  it,  more  especially' 
as.r^gBcde^tl^  noBQl)er  of  dgares^'  had  ever  before  been 
aaen.f  .  The  ^anie' architect  built  a  palace  for  a  Vdoetian,  at; 
a  .flhor^  ,^ta9oe  from  the  Pinti  Gate  at  Gamerata,  with  nu-' 
m^troua  Ji^Qp^os  /or  jHriTate  idtixens,  of  which  1  need  not  mdce 
further  mention. 

^  T^reiyso  the  Magnifieenti  desiring  to  provide  for  the  public 
utility  and  adornment  of  Uie  state,  as  well  as  thereby  to  add 
another  .monument  to  the  many  wherewith  he  had  already 
aqq^ir^  so  much,  renown^  determined  to  undertake  the  forti-' 
fication.of  the  Pog^  :Imperiale,  above  Poggibonsi,  on  the 
roftd: leading  towards  Rome./  There  lie  desired  to  found  a 
ci^,  but  would  not. proceed  without  the  advice  and  direction 
ot,  Giuljano;  wherefore,  the  commencement  of  that  most 
re^pwpj^  fi^bric  was; made  by  that  master,  and  after  his 
designs  were  constructed  that  well-arranged  series  of  for- 
tifications and  those  beautiful  edifices  which  we  now  see 
there,    .. ;  .       . 

These  works  so  greatly  increased  the  fame  of  the  architect, 
that  ithe  Duke  of  Milan  applied  to  Lorenzo,  requesting  him 
to  send  that  master  to  the  above-named  city,  where  he 

*  Still  in  the  Gondi  Palsce,  on  the  Piazza  di  San  Firenzc :  an  outline 
engraTing  of  this  admired  trork  will  be  fonnd  in  Cicognara,  Sioria  deila 
SeuUura  MotUma,  tqL  ii.  pL  xt. 
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d^fiiredito  hayettlke  model  k>fii palace  preparefdiyy  larsX)'^i€J' 
li^Oi  was  despatched  thither  by  Lorenzo  acoordin^lj^/^hd'' 
iirAS;D0/les8  honoured  hj  the  Duke  in  Milan  th to  he  hadl)e^ti ' 
in  Naples  by  the  King.  When  the  model  was  i^mpleted; 
the. master  presented  it,  on  the  part  of  the  magnificent' lio- 
renso,  to  the  Duke,  who  was  filled  with  astonishtnent  and 
admiration.aa  he  beheld  the  fine  arrangement  and  con^naodionll. 
£stribution  of  the  different  parts,  and  the  rich  decbrktions^ 
e¥er3rwhere  applied  with  the  ntmost  proprie^  and  judgineht, 
each  .ornament  beautiful  in  itself,  and  all  appropriate  to' the 
place  which  they  adorned.  The  requisites  for  buildikig  wefe 
therefore  immediately  assembled,  and  they  b^an  at  onc^'to 
put  the,  wodk  in  execution. 

Leonardo  da  Vinci  was  in  Milan  at  the  same  time  -v^tli' 
Giuliano,  and  was  also  in  the  service  of  the  Duke-;  there' 
waa  then  a  question  of  the  bronze  Horse,  to  whidi  we  haVe 
more  than  once  alluded,  and  Leonardo,  frequently  speaking 
of  his  intention  in  regard  to  it  with  Giuliano  da  San  Gdllo, 
reoeived  many  valuable  counsels  from  him  on  that  subject: 
The  model. for  the  last-mentioned  work  was  destroyed  on 
the  arrival  of  the  French,  and  the  horse  was  therefore  n6t 
finished,  neither  could  the  palace  designed  by  Giuliano  be 
completed. 

Having  returned  to  Florence,  Giuliano  found  that  his 
brother  Antonio,  who  had  assisted  him  in  the  preparation  of 
his  models,  had  himself  become  a  most  excellent  master; 
there  was  indeed  no  artist  of  his  time  who  executed  carved 
work  more  perfectly  than  he  did,  large  crucifixes  in  wood 
more  especially.  Of  this  we  have  a  proof  in  that  which  is 
over  the  High  Altar  of  the  Nunziata  in  Florence,*  as  well 
as  in  one  belonging  to  the  monks  of  San  Gallo  at  San 
Jacopo-tra-Fossi,  t  and  in  another  which  the  Brotherhood  of 
the  Barefooted  Friars  have  in  their  possession,  all  considered 
to  be  truly  excellent  works.f  But  on  his  return,  Giuliano 
persuaded  his  brother  to  abandon  that  occupation,  prevailing 

*  Now  in  a  tabernacle  near  the  chapel  of  the  Virgin,  in  the  church  of 
the  Nunziata,  as  we  have  already  observed  in  the  life  of  Michelozzo.  See 
Tol.  l-^Ed,  Flor.  1832--8. 

{Still  in  the  church  of  San  Jacopo,  and  held  in  great  Tenenrtkm.— /5uf. 
The  Brotherhood  W98  suppressed  in  1785,  and  the  Cmdfix  hat  disap- 
peared.— Ibid, 
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oo(ohiiii)J» ideTote 'h]8'attendori'4o  ardiite^ttire in  company 
^Ui  himself;  he  iiaying  many  laboncs  in  haiid,  for  the  public 
naeuw  ^dl'  as  for  -private-individaals.  But  it  happened  in 
tfaiB:ca8ey«s>it«offreqaaotly  has  done  in  others,  that  Fortune; 
tbe:adTBrBti7>of  talent, ^deprived  the  artists  of  that  period  of 
th^  best  hope  and  support  by  the  death  of  Lorenzo  de' 
Medici,  nrhichrwas  a  grievous  loss,  not  to  his  native  city 
only^but  >to^allFO^y*  * 

t^Giuliano/.ov.erwhdmed,  as  was  every  other  man  of  genius 
bjc  this,  event,  iemained  for  a  long  time  inconsolable.  In 
deep' grief rhe;*  retired  to  Prato,  which  is  near  Florence,  and 
where  he  occupied  -himself  with  the  construction  of  a  church 
to  the  Madonna  delle  Garceri,f  all  buildings  in  Florence, 
whetbec  ipublic  or  private,  being  for  the  moment  at  a  stand. 
Jjk,  Fkrato,'  therefore,  Giuliano  remained  three  years,  enduring 
his;  grief  and;  cares  as  he  best  might.  At  the  end  of  that 
time  I  the  chnrdh  of  the  Madonna  at  Loretto  requiring  to  be 
roofed,  and  the  Cupola,  which  Giuliano  da  Maiano  had  com- 
menced but  bad  not  completed,  having  to  be  vaulted,  the 
wardens,  who  had  charge  of  the  work,  became  apprehensive 
lest  the  piers,  should  be  found  incapable  of  supporting  the 
weight  of  the  vast  erection  to  be  reared  on  them.  They 
consequendy  wrote  to  Giuliano  to  the  effect  that,  if  he  were 
di^Kieed  to  undertake  that  work,  he  might  come  and  examine 
the  state  of  things ;  the  architect  proceeded  to  Loretto  ac- 
cordingly^ when,  competent  and  bold  as  he  was,  he  declared 
that,  the  Cupola  might  be  raised  without  difficulty,  expressing 
his  confidence  in  his  own  power  to  effect  the  task,  and 
proving  the  truth  of  his  assertions  by  so  many  good  reasons, 
that  the  work  was  at  once  confided  to  his  care.  Having 
received  this  commission,  Giuliano  hastened  the  completion 
of  (the.ichurch  at  Prato,  and,  taking  with  him  the  master- 
builderaand  stone-cutters  who  had  laboured  under  his  orders 
at  that  place,  .he  departed  to  Loretta 

The  fabric  Giuliano  was  now  to  erect  demanding  the 
utmost  precaution,  to  secure  it  the  requisite  firmness  and 

*  The  death  of  Lorenco  the  -MagniScent  took  place  at  his  lalla  of 
Garesgi,  on  the  8th  Maj,  1492. 

f  The  Madonna  delle  Carcert*(Our  Lady  of  the  Prisons)  is  one  of  the 
most  remarkable  edifices  of  Prato,  not  for  its  extent,  but  for  the  beaut  j  of 
its  architecture. — Massellu  ' 


idwraJjiUty,  W  W^  fa  \m^tf  of  ^SmOf .  the  architect. ieat 
t^.^tpme  for  ^wzzfi^m;  ^\  tbe  lime  used  for  the  building 
WW  tbea  t^napored  tU^ewith,  wdifpr  eyeiy  stofoe  laid  therein 
i^  jnortar  was  tliua  prepared;  at  ib^.  end  of  three  years 
the  edifiice  was  given  up  tP  the  wardens  completed  Jand  freed 
from  all  encambrance,^ 

,  iGrittUwO/tb^  repaired  to  Ilome,  where  he  recjwvjed  aoom- 
mi39ipn  from  Pope  4Jlexander  yi.  to  restore  thertooftof 
Santa  Maria. Jlagjgiore^  which  ^  in:  ^  state  of  rain;  lie 
also  constructed  the  eeUiijg  in  wood-work,  ;^U  to  he^een  in 
that  cbu^idi,*  While  thus  employed  for  the  couil^rtbe  Bishop 
of  Bovere,t  who  was  then  Cardinal  of  San  Hetro  In  Vincoli, 
and. who  had  been  the  friend  of  Giuliano  from  the  iime^schen 
he/was  Castellan  of  Ostia>  confided  to  him  the  pr[^paratian.<if 
a  model  for  the  Palace  of  San  Pietro  in  YiacoU,  foresaid  ;X 
^d.'no  long  time  after*  desiring  to  erect  a  palace  in.  his 
native  city  of  Saywa  also,  he  determined  to  have  jthat  like- 
wise constructed  according  to  the  designs  and  under  the 
direction  of  Giuliano,  But  this  was  not  easy  of  arrange- 
ment, seeing  that  the  roof  of  Santa  Maria  Maggiore  was  not 
yet  finished,  and  Pope  Alexander  would  not  suffer  the 
architect  to  l^ve  Borne.  Pinally,  however,  Giuliano  caused 
the  works  of  Santa  Maria  to  be  ccmtinned  by  his  brother 
Antonio,  by  whom  they  were  completed;  and  the  latter, 
possessing  a  lively  and  versatile  genius,  being  thus  brought 
into  connexion  with  the  court,  afterwards  entered  the  service 
of  Pope  Alexander :  he  was  indeed  ultimately  regarded  with 
very  great  favour  by  that  pontiff,  and  received  proof  of  this 
when  his  Holiness  determined  on  restoring  the  tomb  of 
Adrian  (now  called  the  Castello  Sant'  Angelo),  and  erecting 
defences  around  it,  after  the  manner  of  a  fortress,  Antonio 
being  appointed  superintendent  of  the  works*  Under  his 
direction,  therefore,  the  large  towers  of  the  lower  end,  with 
the  ditches  and  other  fortifications,  such  as  we  now  see  them, 
were  constructed ;  this  work  obtained  Antonio  great  credit 
with  the  Pope,  as  well  as  with  the  Duke  Valentino  his  son,§ 

*  It  has  been  said  that  the  gold  with  which  this  ceiling  is  decorated  was 
the  first  ever  brought  from  America. — Masselli. 

t  Afterwards  Pope  Julius  11./ 

I  This  is  the  palace  which  stands  near  the  church  on  the  northern  side. 
It  IS  declared  by  Milizia  to  be  altogether  without  merit  of  any  kind. 

§  Caesar  Borgia,  Duke  of  Valcntinois. 
VOL.  II.  K  K 
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mild  caused  him  to  reoeiye  a  oommission  for  constmctingt  the 
^forti^ess,'  erected  as  we  now  see  it,  at  Civita  Castellana,  and 
which  he  also  bailt  While  that  Pontiff  liTed,  in  short, 
Antonio  was  continuallj  emplojed  in  building  and  other 
labodrs  for  his  service,  and  was  no  less  richly  rewacded  by 
Pope  Alexander  than  highly  esteemed 

The  pahice  at  Savona  had  meanwhile  been  carried  tfor- 
ward  by  Gioliano,  and  was  proceeding  very  successfully, 
when'Uie  Cardinal,  for  some  of  his  purposes,  returned  to 
Borne ;  lie  left  numerous  workmen  at  Savona  with  orders  to 
complete  the  work  after  the  designs  of  Giuliano,  but  the 
architect  himself,  Cardinal  San  Pietro  took  with  him  to  Rome. 
Very  willingly  did  Giuliano  undertake  that  journey,  desirii^g 
'madi  to  see  his  brother  Antonio,  and  the  works  he  was 
executing.  Here  then  he  remain^  several  months,  but  the 
Cardinal  fell  into  disgrace  with  the  Pope  at  that  time,  and 
left'Bpme  to. avoid  being  imprisoned,  when  Giuliano  also 
departed  in  his  company. 

Thus  returned  to  Savona,  they  greatly  increased  the  num- 
ber of  master-masons  and  artificers  of  all  kinds  employed 
.about  the  building,  but  the  menaces  of  his  Holiness  against 
the  Cardinal  becoming  more  and  more  violent,  no  long  time 
elapsed  before  the  latter  saw  himself  compelled  to  take  refuge 
in  Avignon.  Having  arrived  there,  he  sent  the  model  of  a 
palace,  which  Giuliano  had  prepared  for  himself,  as  a  present 
to  the  King  of  France ;  this  work  was  one  of  extraordinary 
beauty,  the  edifice  being  most  richly  adorned,  and  of  such  ex- 
tent, that  it  was  capable  of  accommodating,  not  the  king  only, 
but  his  whole  court  The  French  monarch  was  at  Lyons 
when  Giuliano  presented  his  model,  which  was  most  gra- 
ciously accepted  by  his  majesty,  and  pleased  him  so  much 
that  he  rewarded  the  architect  very  largely,  and  gave  him 
infinite  commendation.  He  also  caused  many  thanks  to  be  re- 
turned to  the  Cardinal,  who  was  at  Avignon.  There  the  latter 
received  intelligence  to  the  effect  that  his  palace  at  Savona 
was  approaching  its  completion ;  whereupon  he  resolved  that 
Giuliano  should  once  more  examine  the  whole  edifice :  he 
repaired  to  Savona  accordingly,  and,  after  having  remained 
there  some  short  time,  beheld  his  work  brought  to  completion.* 

*  The  palace  built  by  Giuliano  at  Savoiin,  was  afterirards  converted  into 
a  ConTent  for  the  Nuns  of  Santa  Clara. — Milixia. 
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*  Giulianb  was  then 'seized  with  a  wish  to  return  to  Florence, 
which  he  had  not  seen  for  a  long  .time;  he  set  out  on  his  way 
therefore,  taking  with  him  the  master-huilders  who  had  been 
working  under  his  directions  at  Savona.  Kow,  the  King  of 
France  had  at  that  time  restored  the  freedom  of  its  govern- 
ment to  the  City  of  Pisa,  and  the  war  between  the  Florentines 
and  the  Pisahs  was  stiU  raging;  but  Giuliano  desired  to  pass 
across  the  territory  of  Pisa,  wherefore  he  caused  a  safe  con- 
duct to  be  prepared  for  him  at  Lucca,  having  no  small 
suspicion  of  the  Pisan  soldiers.  Notwithstanding  that  pre- 
caution, however,  as  they  were  passing  near  Altopascio,  the 
whole  company  were  made  prisoners  by  the  Pisans,  who 
cared  nothing  at  all  for  their  safe  conduct,  or  any  other 
causes  of  exemption  that  could  be  alleged.  For  six  months, 
therefore,  was  Giuliano  compelled  to  remain  in  Pisa,  his 
ransom  being  set  at  three  hundred  ducats;  nor  was  he 
permitted  to  return  to  Florence  until  that  sum  was  paid. 

Antonio,  who  was  then  in  Rome,  having  heard  of  these 
things,  and  feeling  anxious  to  see  his  brother  and  his  native 
city  once  again,  obtained  permission  of  the  Pope  to  leave 
Rome;  in  his  way  he  designed  the  fortress  of  Montefiascone* 
for  the  Duke  Valentino,  and  in  the  year  1503,  he  at  length 
returned  to  Florence,  where  the  brothers  were  re-united,  to 
the  great  joy  of  their  friends  as  well  as  of  themselves. 

At  this  time  occurred  the  death  of  Pope  Alexander  VI. 
and  the  accession  of  Pius  III.,  but  the  latter  lived  only  a 
short  time,  and  the  cardinal  of  San  Pietro  in  Vincoli  was 
then  elected  to  the  pontifical  throne,  taking  the  name  of 
Julius  IL  This  event  caused  the  utmost  gladness  to  Giuli- 
ano, he  having  been  so  long  in  his  service,  and  he  resolved 
on  proceeding  to  Rome,  there  to  kiss  the  feet  of  his  Holiness. 
Having  arrived  there  accordingly,  he  was  received  very 
gladly,  and  with  many  kind  words  by  the  Pope,  who  imme- 
diately appointed  him  superintendent  of  the  first  buildings 
undertaken  by  that  Pontiff  before  the  arrival  of  Bramante. 

Antonio  meanwhile  remained  in  Florence,  where  Pier 
Sodarini  was  at  that  time  Gonfaloniere,  and,  Giuliano  being 
absent,  the  construction  of  the  buildings  at  Poggio  Tmpe- 
riale  was  continued,   v.tider    bid  divections  ;   all  the  Pisan 

♦  Tlus  fortrcw,  with  the  e&cepti^n  cf  tottve*  fer-  portions  of  the  walla,  is 
now  ( 1 7dU)  entirely  demoliahed. — Bottari, 
K  K  2 
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prisoners  being  sent  to  labour  thiere,  to  the  end  that' tl^cfft- 
bric  might  be  thus  the  more  rapidly  brought  tcf^com(>let2<lNi^ 
The  6ld  fortress  in  the  city  of  Arezto  had  at  thi^/time  bee^ 
destroyed;  wherefore  Antonio  prepared  the  model  for  theliew 
oney  with  the  consent  of  GiuHano,  who  cam(e  on  a^unt^f 
business  connected  with  that  matter  from  Borne,  l>nt  yeij  soon 
xetumed  thither.  This  work  of  the  fortress  of  Arettoet^iO^ 
Antonio  to  be  chosen  architect  to  the  commune  of  Iplorenoe, 
by  which  he  was  appointed  superintendent  over  all  the  f<Nrii^ 
£cations  of  the  state.  ■-'     - 

On  the  return  of  Giuliano  to  Rome,  the  questton  ts  to 
whether  the  sepulchral  monument  o£  Pope  Julius  should  oe 
constructed  by  the  divine  Michael  Angelo  Buonarroti,  was 
in,  debate;  when  Giuliano  encouraged  the  pontiff  to  thiit 
andertaking :  he  even  declared  that  for  such,  a  purpose  it 
would  be  proper  to  erect  a  chapel  specifically  appropriated 
to  the  exclusive  reception  thereof,  and  not  place  the  toinb 
in  the.  old  church  of  San  Pietro,  wherein  there  was  indeed 
no  longer  space  for  it ;  whereas  tiie  chapel  which  he  Tdcoin- 
mended  would  render  the  work  perfect.  Numerous  aritists 
having  then  made  designs,  the  question  became  a  subject  of 
so  much  consideration,  that*  by  little  and  little  they  arrived 
at  the  determination  not  to  construct  a  chapel  only,  but  to 
commence  the  vast  fabric  of  the  new  San  Ketro. 

At  that  time,  the  architect  Bramante  of  Castel  Durante 
arrived  in  Home,  after  having  been  for  some  time  in  Lorn* 
bardy,  when  this  master  had  so  many  proposals  to  make,  and 
exhibited  such  extraordinary  resources,  some  of  his  plans 
being  indeed  altogether  out  of  the  usual  practice,  that  having 
won  over  Baldassare  Peruzzi  and  Rafiaello  daUrbino*  to 
his  opinions,  he  changed  the  whole  character  of  the  work. 
Much  time  was  then  consumed  in  discussion,  but  the  efibct 
of  Bramante's  proceedings  and  the  force  of  his  representa- 
tions, ultimately  caused  the  building  to  be  committed  to  his 
care,  he  having  shown  a  more  profound  judgment,  superior 
intelligence,  and  richer  powers  of  invention  than  any  of  the 
other  masters. 

This  decision  caused  jdw  trtiaost  displeasure  to  Giuliano, 

•  Bottari  seeks  to  prove  from  this  passage  that  BaflTael  was  in  tlome, 
before  Bramante  haiJ  ever  vfeited  that  city,  b«t  the  authorities  consider 
him  to  have  failed,  and  it  is  certain  that Vasari  does  more  tb«n  once  huBoelf 

iirtirni  the  direct  contrary. 


and,the4^1ier|is  he,con^dere<|  himself^  to  be  Ul-jtreated  b^ 
the  Pope^f  whom  ne  had  served  so  faithfullj  when  Julius  was 
in  a  less  exalted  position :  he  had  besides  received  a  promise 
from  the  Pontiff  to  the  efect  tW  tte  fabric  should,  be  en- 
U'Uflted  to  him8e^l  He  consequentlj  requested  his  dismissal. 
Nor  did  the  fact  that  he  was,  appointed  tlie  associate  of  Bra- 
mante,  foroth^  -wofka,  then  to  be  executed  in  ^me,  avail 
to. change  his, purpose :  he  departed  accordin^lj,  after  having 
refseived  many  gi&s  fromjthe  Pope,  and  once  more  returned 
to  Florence,* 

His  arrival  in  his  native  ci^  was  exceedinglj  welcome  to 
Piero  Sodeiini,  who  instmndj  availed  himself  of  his  services* 
Nor  had  six  months  elapsed  firom  his  leaving  Borne  be6)re 
he  received  a, letter  Irom  Messer  Bartolommeo  della  Rovere, 
nephew  of  the  Pc^e^^  And  a  gossip  of  his  own,  who  wrote,  in 
the  name  ojf  Us  HoUness,  urging  Ibim,  vdth  many  assurances 
q(  future  advantage,  to  return^  to  the  papal  court  But  it 
was  not  possible  to  move  Giuliano,  either  by  tiie  conditions 
odered  or  promises  made^  because  he  considered  himself  to 
have  received  an  adront  from  the  Pontiff :  a  letter  was  then 
despatched  to  Piero  Soderini,  exhorting  him  to  use  every 
method  in  his  power,  and  by  all  means,  to  send  Giuliano 
to  Rome.  His  Holiness  desired  to  complete  the  fortification 
of  the  great  round  tower  which  had  been  commenced  by 
Nicholas  Y.  as  well  as  those  of  the  Borgo  and  the  Belvedere, 
with  many  other  works,  ifor  all  which  he  required  the  ser- 
vices of  the  Florentine  architect.  Giuliano  suffered  himself 
therefore  to  be  at  length  persuaded  by  Soderini,  and  again 
proceeded  to  Rome,  where  he  was  received  by  Pope  Julins 
with  exceeding  cordiality  and  many  gifts. 

Now  it  was  about  this  time  that  the  Bentivogli  were 
driven  out  of  Bologna,  and  the  Pontiff  thereupon  repaired 
to  that  city.  While  there,  he  resolved,  by  the  advice  of 
Giuliano,  who  had  accompanied  him  thither,  to  have  a 
statue  erected  '(i^^i'^senting  the  Pope  himself),  and  which 
should  be  executed  in  bronze,  by  Michelagnolo  Buonarroti ; 
this  was  accordingly  done,  as  will  be  related  in  the  life 

«  it  tpj^g  po^^  Giuliano  was  certainly  to  be  pitied,**  remarlcB  Piacenxa, 
in  his  additionB  to  Baldinucci,  '*  we  are  neTcrtheless  not  to  censure  the 
prudent  decision  of  the  Pope,  who  did  well  to  choose  the  best  architect  he 
could  find  for  80  important  an  undertaking.'*^ 
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qif  I  MichebigiiQlo.  .\jn  like  manner ' €riii]iano'  aocompsnidS 
,the  JPope  to  Mirandola  and  when  that  place' was  takeiji  he^ 
,  x^etumed  ;^th  Julius  to  Rome,  after  haying  endured' much 
a^lxi^  and.manj  cares.*  ''       ..    « 

*^The  raging  desire  to  drive  the  French  out 'of  Italy, 'not; 
haying  jet  got.  out  of  the  head  of  Pope  Julius,  he  made  Va- 
rious attempts  to  wrest  the  government  of  Florence  from  ^e^ 
hands  of  I^ero  Soderini,  seeing  that  the  'Qonfaloniere  wds 
no  small  impediment  to  his  accomplishing  what  he  Had  'in 
his  mind.  Bj  these  projects  the  Pontiff  was  much  diverted 
.  from  his  architectural  undertakings.  He  was  indeed  afan^st 
entirely  ahsorhed  in  his  warlike  affairs,  and  Giuliano,  see^ 
ing,  as  he  did,  that  no  building  received  any  attention,  the 
church  of  San  Pietro  excepted,  and  even  that  bbtuhed  but 
very  little;  seeing  all  this,  I  say,  Giuliano  becSame  weary, 
and  'determined  on  requesting  his  dismissal '  But  the  'Pope 
replied  in  great  ang^ :  "Do  you  think  that  there  is 'do 
other  Giuliano  da  San  Gallo  in  the  world  besides  yourself?" 
Whereunto  Giuliano  made  answer  to  the  effect  that,  for  truih 
and  faithful  service  never  would  he  find  another  equal  ^to 
himself  whereas  it  would  be  easy  for  him  to  find  princes 
who  would  maintain  their  promises  with  more  fiddity  than 
the  Pope  had  shown  towards  him.  Julius  would  neverthe- 
less not  give  him  leave  to  go,  but  said  that  he  would  talk 
to  him  about  it  at  some  other  time. 

Bramante  meanwhile  having  brought  RafiaeUo  da  Urbino 
to  Rome^t  set  him  to  work  on  the  paintings  of  the  ponti- 
fical apartments,  whereupon  Giuliano,  perceiving  that  those 
pictures  gave  the  Pope  much  pleasure,  and  that  he  desired 
to  have  the  ceiling  of  the  chapel,  built  by  his  unde  Sixtus» 
also  decorated  with  paintings,  then  spd^e  to  his  Holiness 
of  Michelagnolo,  reminding  him  that  ^e  latter  had  already 
executed  the  statue  of  bronze  in  Bologna,  wherewith '  the 
Pontiff  had  been  very  much  pleased.  Michelagnolo  was 
therefore  summoned  to  Rome,  and  having  arrived  in  that  city^ 
the  ceiling  of  the  chapel  was  confided  to  him  accordingly. 

Some  short  time  after  these  things,  Giuliano  again  re- 
quested permission  to  depart,  and  his  Holiness,  seeing  that 

•  Giuliano  being,  as  our  readers  will  remember,  a  miUtazy  and  cini 
engineer  as  well  as  archHecL 
t  See  note,  p.  500. 
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he  was  resolviBd  on  doing  80,''8affered  himto't^tiirt'tfr^Fl^i- 
rence  ainicabl7,  and  retaining  all  his  favour :  aft^^BaTiiljg' 
conferred  his  benediction,  Julius  finally  present^  him  "^h 
a  purse  of  scarlet  satin  containing  five 'hundred  iincat^ 
teUing  lam  that  he  might  return  home  to^^  take  t^pOSf^- but 
that  he  would  always  rem^  his  friend.  Haviiig'th^n 
kissed  the  sacred  foot,  Giuliano  departed  to  FlorcJiice,'  whfefe 
he  arrived  exactly  at  the  time  when  Pisa  wait  siirrotdided 
and  besieged  by  the  Florentine  army i  He  had  no  Woiili^ 
entered  the  city  therefore,  than  he  was  '^despatchM  ^by' 
Fiero  Soderini — after  the  due  ceremonies  <>f  reception^^to 
the  camp ;  where  the  commissaries  found  themselves  uiiatAe 
to  devise  any  effectual  method  for  preventing  the-Pisans 
from  supplying  their  beleaguered  city  with  provisibns,  i)y 
means  of  the  Arno.  Giuliano,  after  due  'examinatibn,'^  de- 
clared that  when  the  season  should  be  more' fayounible,^^a 
bridge  of  boats  must  be  oonstructed,  he  then  retuiiied'^ 
Florence.  But  when  the  spring  was  come,  he  took  with 
him  Antonio  his  brother,  and  again  repaired  to  Pisfty'^hlSre 
they  made  a  bridge  of  boats,  which  was  a  work  of  mu6h' 
ingenuity;  for  besides  that  this  fabric  could  be  rembvM 
at  pleasure,  the  power  of  rising  or  sinking,  within  &K.hd 
limits,  which  it  derived  from  its  form,  secured  the  structure  to 
a  certain  extent,  against  injury  from  floods,  while  it  never- 
theless remained  perfectly  firm,  being  well  chained  and 
fastened  together  through  all  its  parts.  The  impediment 
to  supplies  by  means  of  the  river,  so  much  desired  by  the 
commissaries,  was  also  effectually  presented  by  this  bridge, 
the  city  being  thereby  cut  off  from  all  aid  by  sea  and  up  the 
Arno;  insomuch  that  the  Pisans,  having  no  longer  any  help 
in  their  distress,  were  compelled  to  make  conditions  with 
the  Florentines  and  surrendered  accordingly. 

Nor  did  any  long  time  elapse  before  Giuliano  was  again 
despatched  to  Pisa  by  the  same  Piero  Soderini,  together  with 
an  almost  innumerable  company  of  builders,  when  they  con- 
structed, with  extraordinary  celerity,  the  fortress  which  is  at 
the  gate  of  San  Marco,  with  that  gate  itself,  which  was 
erected  in  the  Doric  order.  While  Giuliano  was  busied 
with  this  undertaking,  which  occupied  him  until  the  year 
1512,  Antonio  travelled  throughout  the  whole  state,  in- 
specting all    the    fortresses  and  public    buildings  of    the 
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EUlseQtine.teiglioried^ia&d  putting  all  into  goDd^tad^service-: 

..yiS^lAm  fftToar  And  tssfitance  of  Pope  Julius,  the, House 
D£Jk|i^ciiW|^8ub9HWinenUj:, reinstated  in  the  goveninieiit  ;of 
£loreiio%  &om.whi}ch  ^t  faawlj:  had  been  eKp«Ued:ou  t^ 
i|Mmr8ion:fiM4e  into  Italy  bjr  C^iarLe^  VUI.,  king  of  France. 
£iero,Sqd^ainii  >vae.  then  oompeUed  to  abandon. the  piJaQe» 
lmi).4hQiJlledi(ti,  did  >iiot  fail  to  acknowledge: ,  thei  etirvioee 
ilM<d(^^9lilui0  and  Antonio  had  rendered  in  earlier  limes. 
tO'theiCfJUostrlouSi  house,  and  when,  <m  the  death  of  Pope 
^iilia^'C^ieTaimi,  cardinal  de'  Medici^  ascended  the  papal 
ItetHMv  Giuliano  was  induced  <Hice  again  to  yisit  IV>fl»e« 
.  No  long  ^tirne  afW  the  arrival  of  the  latter  in  .that  cttji  the 
arehiteot  ;Bramatite  died,  ii^hen  the  Pope  ii^ved  toriontarust 
the.i>uilding  of/ Ban:  Pietro  to  Giuliano  /  but  worn,  bj  his 
ma^y  labours^  (^pressed  b^the  weight  of  yeare^  and  suflertng 
cruel ^tfMTmepts  ftom. internal  disease,  the  Florentine  ard^- 
tect;declined  thftt  charge,,  which  was  then  made  over  to  the 
moal  gracefbl  RaShello  da  tJrbino,f  and  Giuliano  returned 
bj  permission  of  his  Hi^iness,  to  Florence.}  Two.  year»  later 
Giuliano  da  San  GraUo,  grievously  oppressed  bj  the  fi>roe„of 
his  fliakdj,  also  died  at  the  age  of  seventv-four,/and  in  the: 
year.  1517,  leaving  his  name  to  the  world,  his  body  to  the 
earth,  and  his  soul  to  God,  who  gave  it 

The  departure  of  Giuliano,  lefY  his  brother  Antonio^  who 
loved  him  tenderly,  in  the  deepest  grief,  as  it  also  did  a  son 
named  Francesco  ;  the  latter  already  engaged  in  the  study  of 
soulpiure,  although  he  was  then  very  young.    Tlus  Francesco 


^  PUtn^r  and  Bunsen,  Beschreibung  der  Stadt  Rom.  affirm  GiuUano  to 
H^ve  been  appointed  architect  of  St.  Peter's  before  the  death  of  Bmmahte, 
bat  that  event  must  hare  taken  place  rery  shortly  aft^.— See  Fea  NoHms 
iniomo  a  Raffaello  Saruth,  who  alio  considers  Giuliano  to  have  leceiTed 
the  appointment  daring  the  life  of  Bramante. 

f  Astociated  with  the  architect,  Fra  Giocondo,  who  continued  in  office 
from  February,  1514,  to  March,  1518.  Raphael  received  his  appointment 
ia  April,  15 14,  and  in  August  of  the  same  year,  after  having  presented  bis 
mode),  he  appears  to  have  been  appointed  first  architect,  and  so  placed 
over  hia  associate  in  the  work. — See  the  Notixie  and  Bisckr^ihttnff  as  cited 
above. 

t  Acoordit^  to  the  documents  ejctracted  by  Fea  from  the  books  of  the 
works  at  St.  Peter's,  Giuliano  retained  his  appointment  about  a  year  and 
a  half,  to  the  Ist  July,  1515,  namely. 
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has  corefuUj  preserved*  zilAhe  remains  of:  ait  beqnestthedllb 
him  bj  lu3  forenumersy  and  holds  them  in  the  Qtmcbtveae^^ 
ratioa.  Many*  .works  in  sculpture  laad  tonBhitectore  vhiaye 
been  executed  by  hkn  in :  Florence  and  other  places  ;>  ai&kmg 
tiiem  is  the  JUadonna  now  in  the  church  o£iOi«auniobsl£ 
Tlie  Virgin  has  the  Divine  Child  on  hto  anxi,  which  isrestr 
ing  in  the  lap  of  Sant' Anna  ;  all  the  figures  aiieiiiibllrdiief^ 
and  the  group^  which  is  formed  from  one  piece*  of  marble^ 'is 
consider^  a  fine  work.*  The  sqmlchral  monument  »^hieh 
Pope  Clement  caused  to  be  constructed  at.Moirte  Oassino^  to 
the  memory  of  Fiero  de  Medici^f  is  also  by  ihis  sculptor,  «s 
are  other  works^  of  which  I  do  not  make  further  mention, 
because  Francesco  is  still  living.!  "^ 

After  the  death  of  -Giuliano^  his  brother  Antonio,  who 
was  not  willing  to  remain  wholly  inactive^ '  e^iecuted  two 
large  Crucifixes  in  wood,  one  of  which  ivfas  sent  to  Spain, 
and  the  other,  by  command  of  4he  vice^chanceHor,  Gardimd 
GiuUo  de'  Medici,  was  taken  by  Domenico  Buoninsegni  into 
FVance.  Ata  later  period  the  building  tof  the  fortress  of 
Leghorn  §  having  been  determined  on,  Antonio  was  sent  to 
that  city  by  the  Cardinal  de'  Medici,]  with  acommission  to 
prepare  designs. for  the  structure,  which  the  latter  effected 
accordingly;  but  the  work  was  not  executed  to  the  extent 
proposed  by  Antonio,  nor  was  it  constructed  entirely  after 
the  designs  be  had  prepared. 

Many  miracles  having  be^i  performed  by  an  image  of 
Our  Lady  in  possession  of  the  inhabitants  of  Montepuldano, 
these  last  resolved  to  erect  a  church  to  her  honour  at  very 
great  cost,  Antonio  was  consequently  instructed  to  prepare 
the  model,  and  became  the  superintendent  of  the  building ; 
he  therefore  repaired  to  Montepulciano  twice  in  the  year,  for 
the  purpose  of  inspecting  the  progress  of  that  fabric,  which 

*  Stni  in  the  church  of  Oi^San-Michelew— JEtf.  Flcr.  1882-8. 

t  Piero  de'  Medici,  aon  of  Lorenxo  the  MagoiSoent,  drowned  in  the 
river  Garigliano,  as  mentioned  in  the  life  of  Torrigiano. — ibid, 

X  '^  Among  the  best  works  of  Francesco,"  remarks  an  Italian  writer,  ^is 
accounted  the  beautiful  tomb  of  Angelo  Marzi-Medici,  Bishop  of  Assisi, 
erected  in  the  Banlica  of  the  Santissima  Annunziata  in  Florence.  This  monu- 
ment stands  near  one  of  the  piers  supporting  the  great  arch  of  the  Tribune/* 

§  The  fortress  of  Perugia  is  also  affirmed  to  have  been  erected  after  the 
design  of  Antonio. — Roman  Edition,  1759. 

I  The  same  Cardinal  Giulio  that  is  to  say, afterwards  Pope  Clement  VIl. 
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^tf  iicrw'  8ee" completed  to  the  utmost  perfection.  ,lt  is  indeed 
W'most  beautiful  and  lichly  varied  composition,  and  is.eze- 
cated  ty^ the.  genius  of  Anionio  with  infinite  ^gracel  the 
^hotoedificid  is  constructed  of  a  stone  which  resembles  that 
called  travertine  in  the  whiteish  tint  of  its  colour :  it  u 
ffltuated  at  a  short  distance  beyond  the  gate  of  Sain  Biagio, 
in'the  right  hand,'  ne^lj  midway  up  the  hilL*  About  ;the 
samW  lime  this  architect  commenced  a  palace  in  the  fortress 
if  Monte  Bansovinof  for  Antonio' di  Monte,  Cardinisd  of 
Santa  Pfaxida;  'he  also  constructed  another  for  the  same 
prelate,  in  Montepnlciano,  a'  worl£  designed  and  completed 
with  admirable  grace.^ 

In  Florence  Antonio  erected  a  range  of  houses  for  the 
Servite  monks;  on  the  Piazza  of  tbeir  monastery ;  the  style  of 
th^  building,  resembling  ,ihat  of  the  Loggia  degl'  InnocentL 
In  Atezzo  he  prepared  models  for  the  aisles  of  the  church  of 
'purLady.of  Teare;  but  tins  wad  a  very  ill-conducted  work, 
because  entirely  destitute  of  harmony  with  the  earlier  por- 
'tions  of  the  edifice,  and  the  arches  of  the  upper  part  are  not 
placed  in  due  relation  to  the  centre.  Antonio  likewise  made 
ft  model  for  the  churcb  of  the  Madonna  in  Cortona;  but  I 
jdo^not  believe  that  this  has  ever  been  put  into  execution.§ 
During  the  siege  of  Florence,  this  master  was  employed  on  the 
bastions  and  fortifications  within  the  city,  when  his  nephew 
Francesco  was  appointed  to  act  as  his  assistant. 

The  Giant  of  the  Piazza,  ||  which  had  been  executed  by  the 
hand  of  Michelagnolo,  during  the  life-time  of  Giuliano,  the 
brother  of  Antonio,  being  fixed  in  its  place,  the  rulers  re- 
solved that  the  other,^  made  by  Baccio  Bandinelli,  should  be 

*  The  beautiful  church  of  San  Biagio  at  Montepuldano,  is  a  Greek  cross 
with  a  cupola  and  two  campanili,  or  bell-towers,  one  of  which  remains  un- 
finished. On  the  piazza  of  the  little  town  there  is  another  work  by  Antonio, 
the  Canonicate  namely,  with  a  double  Loggia. 

f  The  palace  of  the  Cardinal  of  Santa  Praxida  (Cardinal  del  Monte, 
SEfterwards  Pope  Julius  III.)?  i>  ^^^  °^  ^<>^  the  transaction  of  business 
connected  with  the  Law  Courts.  The  elegant  Loggia,  standing  opposite  to 
this  building,  is  also  a  work  of  Antonio. 

X  That  opposite  to  the  cathedraL 

§  It  was  certainly  not  put  in  execution,  since  this  church;  called  the 
'^Aladonna  del  Caldnnjo"  was  constructed  after  the  design  of  Francesco 
di  G^rgio. — For  the  life  of  this  architect,  see  ante,  p.  122,  el  seq, 

Q  The  coloMal  statue  of  David  namely. 

4  The  group  of  Hercules  and  Cacus.       ^ 


GIULIA170  Ain)  ANTONIO.  507 

also. erected  on  the  Piazza.  The  care  of  conducting  it  thither 
in  safety  was  trusted  to  Antonio,  and  he,  in  taking  Baccio 
»d'Agnolo  to  assist  him,  by  the  use  of  very  powerful  machirieiy, 
effected  the  reinoyal  of  the  statue  without  injury,  placing 
it  safely  on  the  pedestal  which  had  been  prepared  to 
receive  it. 

When  Antonio'  had  become  old,  he  took  pleasure  in  no 
other  occupation  than  that  of , agriculture,  which  he  under- 
stood perfectly  well.  Finally,  being  rendered  by  the  weight 
of  his  years  unable  to  support  any  longer  the  cares  of  this 
world,  he  resigned  his  soul  to  God  in  the  year  1534,  and 
w,as  laid  to  his  repose,  together  with  his  brother  Giuliano, 
in  the  burial  place  of  the  Giamberti  family,  which  is  in  the 
church  of  Santa  Maria  Novella. 

The  admirable  works  of  these  two  brothers  will  supply  to 
the  world  sufficient  proof  of  the  fine  genius  wherewith  they 
were  endowed,  while  their  blameless  life  and  honourable 
conduct  .in  every  action  caused  them  to  be  held  in  esteem 
by  the  whole  city,  and  by  all  who  knew  them.  Giuliano  and 
Antonio  bequeathed  to  architecture  the  inheritance  of  better 
methods  in  the  Tuscan  manner  of  building,  with  more  beau- 
tiful forms  than  had  previously  been  in  use ;  they  added 
finer  proportion,  and  more  exact  measurement  to  the  Doric 
order  than  had  ever  before,  according  to  the  opinion  and  rule 
of  Vitruvius,  been  attained. 

In  their  houses  in  Florence,  these  masters  had  collected  a 
large  number  of  beautiful  antiquities  in  marble — treasures, 
which  contributed,  and  still  contribute,  to  adorn  their  native 
city,  while  they  also  do  honour  to  the  artists  themselves, 
and  redound  to  the  glory  of  art.  Giuliano  brought  from 
Home  the  method  of  constructing  vaulted  ceilings,  in  ma- 
terials which  permit  the  carvings  and  other  decorations  to 
be  executed  in  one  piece  :*  of  this  we  have  an  example  in  an 
apartment  of  his  own  house,  and  at  Poggio-a-Cajano,  the 
ceiling  of  the  Great  Hall,  still  to  be  seen  there,  is  constructed 
after  this  manner.  Large  is  the  debt  of  gratitude  due  to 
these  artists,  by  whose  labours  the  Florentine  state  has  been 
fortified,  while  the  city  itself  has  received  great  increase  of 

*  An  inTcntion  of  Bramante,  as  we  leam  from  his  life. — See  ante* 
p.  439. 
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iettiatj  bom  their  ende^voore.  By  the  ^rorks  of  these 
brothers^  performed  m  so  many  parts  of  Italy,  the  Floren- 
tioe  name  baa  moreover  received  a  great  accession  of  hononr^ 
to  the  histiog  glory  of  the  Tuscan  genius,  which,  to  their  re- 
vened  memory,  hath  dedicated  the  following  ' 


*  Ctdite  fiomani  ^imetor^,  ^fidUg  Graii] 
ArtiSf  VUruvij  <u  quoque  ced§  parent. 
Siruaooa  eelebrare  virot  ietttuKtUi  areus, 
Uma,  thoiu9,  ttalum,  templa,  domuMqut  peiuni,** 
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